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BcrynurenbHoe cnoso

Korga mbl MpucTynuni K 0CMbICTIEHI0 OrpoMHOro npocTpaHceTsa LIB3 «Makex»,
TO MOHSNM, YTO NMEPEA TEM KaK BbICTPaMBATb OKOHYATENbHYHO CTPYKTYpY 3TOM
0GHOBIEHHO MHCTUTYLIMI, HYXXHO YETKO OCO3HATb, YTO IMEHHO Mbl XOTVM BUAETH
BHYTPY. 9, MPEXAE BCET0, MeYTana 3anofHuTh ero pasHbiM, HO 04EHb XOPOLLIAM
1CKYCCTBOM. 3T0 TMaBHOE — BCE, YTO MPOMCXOAMT Ha HALUMX NNOLLAAKaX, A0TKHO
BbITb 04EHb BbICOKOTO Ka4YecTBa.

My3eit akpaHHoi Kynbtypbl «MeanaApT/1a6» [ns HaC 0AHO U3 KIIOYEBbIX
nogpasnenexn. Megvakynstypa B Poccun npeacTaBneHa no-npexHemy
HEHOCTaTOYHO MOMHO W 04YeHb BAXHO, YTOGbI, HAKOHELL, NOSBUNACH NNOLAAKa,
Mp13BaHIEM KOTOPOW CTAHET HE MPOCTO CUCTEMATUYECKIAN NOKA3 PasNNYHbIX
MPOV3BELEHNIA, HO (HOPMMPOBAHUE MPOCBELLEHHOM 1 3aMHTEPECOBAHHON
ny6nmukn. KomaHpa «MeanaApT/1a6» o CBOMM OrpOMHbIM OMbITOM B

cthepe MeManckyccTsa Kak pa3 cnoco6Ha pelathb Takie 3a[a4v Ha CamoM
NpoECCIOHANLHOM YPOBHE.

VanTbiBas Bce Bo3pacTalowmit B MockBe MHTEPEC K MEANAHOMY MCKYCCTBY,

NS Hac 04eHb BaxHa nnolwapka Mepwatekn Myses. Tam Morofexes CMOXeT
06y4aTbCst BCEMY, YTO CBS3EHO C 3KPAHHOI KyFbTYPOi B LLIMPOKOM CMbICIE 3TOr0
CcrnoBa. VIMeHHo Takoii hopmaT — hopmaT akTMBHOMO (hopyma, naGopaTopiu,
KHOTEaTpa, 06pa30BaTENbHOM 30HbI 1 CCIE[OBATENLCKON NNOLEAKN — SBNSETCH
CErofHs Haubonee akTyanbHbIM.

My3ei akpaHHoi Kynbtypbl «VeanaApT)1a6», ¢ 0AHOI CTOPOHI, TOYHO
COOTBETCTBYET HaLLEMY 06LLEMY NPOCBETATENLCKOMY CTPEMIEHWI, C APYrOi,
CTaHET [yl TOPOAA NOCTABLUMKOM CaMbIX APKIAX, COBPEMEHHBIX 11 IHHOBALIOHHBIX
MPOEKTOB B 0GNACTV COBPEMEHHOTO MCKYCCTBA.

MapuHa Jlowak, apT-[MpeKTop My3eiiHo-BbICTaBOYHOTO 06beanHeHNs«MaHex»

Opening remarks

While thinking of the huge space of the Manege Central Exhibition Hall
we came to the conclusion that we should have a clear understanding
of what we're exactly expecting to see inside before we start to or-
ganize the final structure of this renewed institution. As for me, | have
always dreamt to fill it up with various and at the same time quality
art. To my mind it is the main idea — everything that occurs in our sites
should be of very high quality.

The Museum of Screen Culture MediaArtLab is one of the key depart-
ments for us. In Russia media culture is not still represented to its full
extent, consequently the appearance of the platform which aim is not
only a regular presentation of different warks, but shaping intelligent
and engaged public is essential. MediaArtLab team with its wealth of
experience in media art sphere is capable of resolving such challenges
with masterly skill.

Taking into account ever-expanding interest to media art in Moscow
Media Library of the Museum is highly important for us. There the
youth will be able to learn everything connecting with screen culture
in a broad sense. Exactly such format — the format of active forum,
laboratory, cinema, educational zone, and research platform — is the
most up-to-date now.

MediaArtLab Museum of Screen culture, on the one hand, precisely
corresponds to our common educational yearning, on the other hand,
it will become the provider of bright, contemporary, and innovative
projects in the sphere of contemporary art for the city.

Marina Loshak, art-director of the Museum and Exhibition Center
“Manege”

MennaApt/1aé = My3seit akpanHoi kynstypsl B MAHEXE

Llentp «MeganaApt/1a6» cywectsyeT 13 net v 9BnseTcs NepBoi opraHu3aumen,
KOTOpast Hayana 3aHMaTbest MepmanckyccTeoM B Poccum. Ceitvac LieHTp o6peTaeT
CBOE COBCTBEHHOE BbICTABOYHOE NPOCTpaHCTBO B LIB3 «MaHex» v aTkpbiBaeT
[0CTYN K CBOEMY MEAMaapxmBy — KPYNHOWM KONMEKLW MefuanckyccTsa, kotopas
(hopMMPOBaNach Co BpEMEHW co3aaHus opraHusauum B 1999 ropy.

Me! nepenmeHosanm Lientp kynsrypsl n nckyceTe «MeanaApt/la6» 8 Myseit
aKpaHHO# kynbTypbl. Hassanue «MeanaApt/la6» He NoTepsnock, NOTOMY 4TO

Mbl HaumHaem Myseit He ¢ Hyns. 3a 3T rodbl BbIN0 Peanv3oBaHo MHOXECTBO
npoexTos: hecTusans «Meana Mopym B pamkax MMK®», cumno3nym «Pro&Con-
tra», npoekTbl «MepunaAptKny6», «NonStopMedia», BbicTaBku «TpaHauTNEHD»,
«Expanded Cinema» — Bce 370 1 €CTb UCTOPUS HALLEro My3es.

Mb! faBHO paBoTaeM C MHHOBALMOHHLIMW NPOEKTaMI Ha CTbIKE COBPEMEHHOMO
1CKYCCTBA W COLMaNbHbIX NPaKTUK, SCience-art 1 Hayku, AUrvTanbHoro UCKyceTea
11 [M3aliHa, nepdhopMaHca 1 NPorpavMMUpOBaHIAS, aHIMaLMN 11 MeSVaapXUTEKTypbI.

Hosbii My3eli cTaHeT nnatchopmoli Ans NPOBELEHNS 3KCNEPUMEHTANbHbIX
BbICTABOK, NOKA30B, MyNLTUMEAUINHBIX NEP(OPMAHCOB, BOPKLLOMOB, NEKLNA 1
KOH(EpPEHLMIA — CBOEro poja UHTEPaKTUBHON NabopaTopyen, KOTopas No3BonuT
HE TONbKO NPEACTaBUTL OCHOBHbIE 3Tarbl UCTOPWW MENaNCKYCCTBa, HO CTaHET
TaKXe 0XVBNEHHbIM LIEHTPOM 06pa30BaHus 11 TBOPYECTBA.

Mbl NnaHupyem NpoBOAMTL UCCNEAOBATENLCKWE BbICTABKM, NOTOMY YTO Hall My3el
— npexpe BCero 06pa3oBaTerbHO-MCCNEN0BaTENbCKMIA LIEHTP. Mbl npogonxaem
paboTy No apXMBMPOBAHIIO 11 KOMMEKLMOHMPOBAHI0 MEVANPOU3BELEHNA,
U3YHEHMIO KITOYEBbIX TEHLEHLWI 11 0COBEHHOCTEN HOBOTO UCKYCCTBA HA OCHOBE
CWCTEMHOrO NOAX0Aa K ero SBEHUSM.

MbI nonbiTaemcst 0CTaBaTbCs aKTyanbHON NNOLAAKOA COBPEMEHHOMO UCKYCCTBA 1
Mpy 3TOM NPOrHO3MPOBATb HEKYIO «aKTYanbHOCTb» XOTS Bbl Ha [iBa roaa Brepes.

OdyeHb BaXHO, 4TO Tenepb Mbl 3T0 MOXEM AenaTb NpK NOAAEP>KKE rocyaapcTsa.

Onbra LLnwko, apT-gupexktop My3es
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MediaArtLab = Museum of screen culture IN THE MANEGE

The MediaArtLab Center has been existing for 13 years. It is the first Russian
institute which began dealing with media art in Russia. Nowadays the Center

is gaining its own exhibition space in the Manege Central Exhibition Hall and is
providing access to its media archives — the large collection of media art, which
have been forming since the foundation of the organization in 1991.

We have renamed the Centre of culture and art MediaArtLab in the Museum
of screen culture. The name MediaArtLab have not disappeared because it’s
not a new project, but new stage. We've implemented a set of projects: Media
Forum within MIFF, symposium “Pro&Contra”, “MediaArtClub” and “NonStop-
Media” projects, “Tranzitland” and “Expanded Cinema” exhibitions - all this is a
history of our museum.

For a long time we have been presenting innovative projects at the junction of
contemporary art and social practices, science-art and science itself, digital
art and design, performance and software engineering, animation and media
culture.

The new Museum will be the platform for the carrying experimental exhibi-
tions, shows, multimedia performances; it is going to be a kind of interactive
laboratory which will be an educational center as well and will allow presenting
the basic stages of media art history.

Research exhibitions are going to be held in the museum because our museum
is mainly an education and research center. Also nowadays it is also of great
importance to continue the work on archiving and collecting media works, to
research the key tendencies and peculiarities of new art on the basis of system
approach to its phenomena.

We try to remain an up-to-date base of contemporary art and at the same time
to predict the “relevance” at least in two-years time.

It is essential that now we can do it with the support of the government.

Olga Shishko, art-director of the Museum.



i kynbrypbl «MeanaApt/a6»: The main departments of the Museum of screen culture MediaArtLab :

Media Gallery with zones various at their functions and access to the

KUVOHaMy NpOCTPaHCTBAaMI 1 I0CTYNOM K apXuBy
MediaArtLab archive

paTopuAMK, MacTep-Knaccamu, NeKUMami, Educational programs with laboratories, workshaps, lectures, conferences.

Exhibition Space with a regularly changing exhibition - a platform for presenting MUSEUM
OF SCREEN

MEHSAIOLLIENCS 3KCMoaunLvei — nnoLuaaka ang up-to-date media art projects.
POEKTOB B 06MACTV MEAVANCKYCCTBA. IEA

== CULTURE

AB
L -

MV3E/ 3KPAHHOW KYTETYPbI <MEQUAAPTI,

nn. becnokoictso (cpeav cknsHok), 1988.
nsLws B HauvoHanbHoM LiEHTPE nCKyceTBa 1
bl UMenu XXopxa Momnuay, Mapux, MpaHums
ppe Migeat

Gary Hill. Disturbance (among the jars), 1988.
Installation: Musee national d'art moderne, Centre
Georges Pompidou, Paris, France

© Philippe Migeat




MELWA TATEPEA
MEDIA GALLERY




ApXuTEKTYPHAA KOHLIENLNS

Mepwa [anepest 1 MynsTIMELVMAHbIE MPOCTPAHCTBA OCHOBAHbI Ha B3aUMOLENCTBUN
apXVITEKTYPbI 11 BA3YaNbHOMO HAMOHEHNS. B AaHHOM cryyae apxuTekTypa nop4epkvBaeT
11 MOMOraeT NOMb30BATENI0 BOCMPUHIMATh KOHTEHT. MpocTpaHcTeo Meava anepen
paspeneHo Ha ceMb 30H: [anepes 06pa3os, [anepes YyBcTs, [anepes 3BykoB, [anepes cnos,
[anepes cmbicroB, fanepes unnio3ui, fanepest ABVKEHA. 3T0 NO3BOMSET MOCETUTENIO
YeTKO BbIGMPaTL NS Ce6s CEKTOp, B KOTOPOM EMY MHTEPECHO HAXOAWTLCS, MPY 3TOM HE
MELLAET eMy MaBHO MUArPUPOBATH 11 3@ HEGONbLUOE KOMMYECTBO BPEMEHN MPOATIA BCE 30HI
11 MONHOCTBIO 03HaKomMuTeS ¢ konmnekunen Myses. Megva lanepes aenuTcst Ha YeTbIpe
3aMKHyTbIE MPOCTPAHCTBA M TPY OTPbITbIE 30HbI. 060COGMEHHOCTb M30MMPOBaHHbIX [anepen
CriocoGCTBYHOT NOMHOMY MOFPY)XEHNIO MOCETATENS B MPOLECC N3Y4EHNS NMPEACTABNEHHOMO
matepuana. HanpoTue, OTKpbITbIE MPOCTPAHCTBA CMIOCOGCTBYIOT akTVBIN3aLMIA 0BLUEHNS 1
B3auMopencTeus. MNnaHnpoBoYHoe pewetne Meava lfanepem HaleneHo Ha 06ecneyeHme
CBOBOAHOI LMPKYNALWI MIOAEi BHYTPY NPOCTPAHCTBA M CBOGOAHbIN BbIGOP 30H
Morpy)XeHus. BuayanbHblil 06pa3 NopYEpKIBAET MEANHOE HAMONHEHIE 11 HE OTBIIEKAET
0T 06pa3oBaTenbHoro npoLecca. MNnasHOCTb (hOpM 1 06bEMOB 3PUTENBHO CMELLNBAET
CaMOCTOSTENbHbIE MIOLIAAKA W NO3BOIISET CTEPETb YETKYHO 30HANBHYIO FPaHiLy.
ApxutekTypa Memna lanepen MeauaApt/1ab ocHoBaHa Ha NPeACTaBNEHHOM KOHTEHTE W
TECHO CBSA3aHa C MPOLECCOM 06Y4EHMS.

MeTp TonnmH

Architectural concept

Media gallery and its multimedia spaces are based on the strong interaction
between architecture and the visual content. In this case the architecture
emphasizes the contentand helps the user to conceive it. The Media gallery
space is divided into seven zones: Image gallery, Sense gallery, Sound gallery,
Words gallery, Meanings Gallery, lllusion gallery, Movement gallery. This allows
the visitor to choose clearly the sector, which is interesting to him, at the same
time it does not prevent him from migrating smoothly and it takes a bit of time
to go through all the areas and to get known with the collection of the Museum.
Media gallery is divided into four enclosed spaces and three open areas. The
isolation of separate Galleries provides the visitors with full immersion in learning
of presented material. On the contrary, open spaces contribute to catalyzing
communication and interaction. Design decisions of Media gallery aims to es-
tablish free circulation of people within the space and offers the visitor to make
their own choice of dipping zones. The visual image emphasizes content and does
not distract from the educational process. Facility of forms and volumes visually
blends independent sites and blur out the boundaries of zones. Media Gallery
MediaArtLab architecture is based on the presented content, and is closely linked
to the process of learning.

Peter Tolpin

*aPXVTEKTYDHBIN NIaH B MPUTIOKEHIN

*architectural plan in appendix

RAFTITERS
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[anepeiiHoe NpoCTPaHCTBO Gallery space
Meavia lanepes Myaes akpanHoi kynbTypel «MepnaApt/la6» — 870 yHKarbHas NOCTOAHHO Media Gallery of the Museum of screen culture MediaArtLab is a unique and constantly
aKTVBHas cpefa, Aatollas BO3MOXHOCTL BCEM XENaloLuM OKYHYTLCA B MID COBPEMEHHOMD active environment that gives everybody the opportunity to explore the interdisciplinary
o -I i 1CKYCCTBA W MEXAVCLMNMMHAPHOCTY. world of contemporary art.
1 i
. A [nq ynobcTea HaBuraLm, My3eitHoe NPOCTPAHCTBO PAa3feneHo Ha CeMb 30H — CEMb For the navigation facility the museum space is divided into seven zones — seven galleries
c 1 | ) rarnepew, Ha3BaHWs KOTOpbIX METAthOPMYECKN OTPAXAIT X KOHTEHT: with names metapharically reflecting their content:
L
.H ]L [anepes [BUXEHUS Movement gallery
B TS R
! i il lanepes 06pa3oB Image gallery
I |
i L [anepes 4yBCTB Sense gallery
L LT R R
[ x ]1 i 8 lanepes cros Words gallery
1 % ] ¥ -
Ay lanepes unnioauit llusion gallery
[anepes 3BYyKOB Sound gallery

[anepes cMbIcroB Meanings gallery




lanepes pBuxenuns / Movement gallery
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The workspace of media library. There are a set of isolated workplaces with vari-
ous technological equipment individual for each point. Translucent cladding provide
the space with ambient light, what makes it comfortable to work here and does
not interfere to study visual materials.

3oHa paBo4mx NPOCTPaHCTB MeauaTek. Kaxanoe pa6oyne MecTo N30nnpoBaHHo Apyr oT
[Opyra 1 060pyN0BaHO PasniniHbIMK TEXHONOMHECKUMI CPEACTBaMN. [Tonynpo3payHas
06n1L{0BKa MPOCTPAHCTBA NPONYCKAET PACCEsHHbIA CBET Ha paboyie MecTa, YTo No3BonseT
KOM(OpTHO paboTaTb, 11 HE MELLAeT U3y4aThb BI3yaslbHbIA MaTepuar.

—

I'anepeﬂ NBXEHNA

[anepest ABVKEHWS cTana 4oMoM ans konnekumn «MeanaAptSla6», BKMovaloLLen
PasHo06pa3Hyto MHKOpMALMIo B Chepe MeauaapTa: oT paboT M1MOHEPOB XaHpa 1
[I0KYMEHTALWMI KIIO4YEBBIX COBBITIAN 10 MOAPOBHBIX ONMCAHNI 11 TEOPETUHECKIAX TEKCTOB.
3T0T apxviB, OTPAXaloLUMil BCE HANPaBNIEHNS ABVDKEHWS 11 NYTU PA3BUTIS MeauaKymsTypbl,
BbIN NOABEPrHYT TLWATENbHOMY aHannay 1 [ns Yao6cTBa CaMOCTOSTENbHbIX NCCIIEA0BaHMI

pasfeneH Ha TEMaT4eckne CexLnn. VImeHHo aTum NPOAVKTOBAHO [ENeHe NPoCTPaHCTBO Ha

LUeCTb 30H — LUECTb TOYEK AOCTYNa K WecTy pasaenam Mepgwateku. PabaTbl npeacTaBneHbi
Mpy NOMOLLV CPEACTB PENpPEe3eHTaLM, MaKCUManbHO BR13knX ayTEHTUYHbIM. Tak, camble
paHHVe Npou3BefeHus, KOTOPbIE CO3AaBaNMChH Ars Nokasa Ha akpaHe Tenesu3opa, 1 yoyT
NPELCTaBNEHbI C NOMOLLBI0 KNaccu4eckix TB-MOHUTOPOB COOTBETCTBYIOLLEN KOHGMrypaLmm.
A HOBEMLINI BINAE0APT — MaCLUTabHbIA, CBOBOAHbIA, CTPEMSALLNACS NEPECTYNITL CBOM
COBCTBEHHBIE rPaHNLbI — 3pUTESb YBUAWT Ha 3KpaHe 06paTHOM NPOEKLMY, NO3BONSIOLLEM
TOYHO NepefaTh 3T0 CTPEMIIEHNE K BbIXOMY B HOBbIE 30HbI. [loceTuTeny MoryT ynpaensTs
NporpaMMOolt NP1 NOMOLLY UHTEPAKTUBHBIX TAYCKPUHOB, BbIBUPaTh Hanboree NHTEPECHbIE
AN1s HUX MaTepuanbl 1 MPOBOANUTL HACTOSLME UCCIIENoBaHMs, 06nagas JOCTYNOM K apxuBy,
[AI0LLEMY NMOMHbIA 0630p Kak UCTOPUY MefmaKymsTypbl, Tak U ee COBPEMEHHOO pa3BuTiS.

5

—_

Movement gallery

The Movement gallery became a home to MediaArtLab collection including a great variety
of information on media art: from works by the pioneers of the genre and documentation
of key events to detailed descriptions and theoretical texts. The archive, which shows all
the directions of movement and ways of development in media culture, has been subjected
to thorough analysis and divided into theme sections to facilitate autonomous research.
This is the reason of space division into six zanes — six points of access to the six sections
of the Media Library. The works are presented with the use of representation tools
closest to authentic. For instance, the earliest works created to be screened on TV will be
represented on classical TV monitors of proper configuration. As to the most recent video
art which is large-scale, free, aspiring to transcend its own boundaries, the viewer will see
it on a back-projected screen that enables a precise translation of this urge to go to new
zones. The visitors can control the program using interactive touch screens, choosing the
materials they like and conducting their own research thanks to the access to an archive
that provides a full overview of the history of media culture as well as its most recent
tendencies.

il
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lanepes oBuxeHus / Movement gallery

AxTonorus poccuiickoro BuaeoapTa

lNepsoe npogheccroHanbHoe NCCnenoBanme
pa3BuTUA BuReouckyceTa B Poccun, B
KOTOPOE BOLLNM He TOrbKO HanGonee sipkue
11 aKTVBHbIE NPEACTABUTENN XaHpa, Ho 1
ropoga, PervoHb! 11 TBOPYECKWE LUKOSbI.

B nporpammy Bnio4eHb! BUAEOMNILMBI,
[OKYMEHTALMS 11 TEKCTbI BELYLUVX KPUTUKOB
B 0611acTy1 BULEONCKYCCTBA HA TEMbI
«Bupeo v TexkcT», «Bupgeo v neptopmaHc»,
«Bupeo n TB», «Buaeo n kuHo», «Bupeo

1 Macc-megvar», «Bupeo v 3Byk», a Takxe
6uorpachum asTopos, 6ubnuorpadus,
r0CCapUi W XPOHWKA 136paHHbIX COBbITH
B 061acTy BULEOVCKYCCTBA, Had KOTOpbIMM
pa6otanu cotpyaHuky «MeanaApt/la6».
V4acTHIKM MCCeaoBanns: rpynna

«Cuhmi cyn», Cepren LLyTos, rpynna
«AEC» («AEC+F»), Anekcen lcaes,
Bnapumup KpomuH, Hatanbst Bopuicosa,
rpynna «3Anbu», [Jarumn Ie6enes,

Enena Kosbinuta, Bagum Kowwkut, AxHa
Konocosa, Omutpuit BynHbirvH 1 gpyrue.

Russian Video Art Anthology

The first professional research on the
development of video art in Russia,
which comprises not only the most
outstanding and active representatives
of the genre, but also cities, regions
and art movements. The programme
includes videos, documentations and
descriptions, texts by leading video art
critics dedicated to the following topics:
Video and Text, Video and Performance,
Video and TV, Video and Cinema, Video
and Mass Media, Video and Sound,

as well as the authors’ biographies, a
bibliography, glossary and chronigue of
selected events in the sphere of video
art. The programme was created by the
MediaArtLab team. Participants: Blue
soup group, Sergei Shutov, AES (AES +
F), Alexei Isaev, Vladimir Kromin, Natalia
Borisova, zAiBi group, Daniil Lebedev,
Elena Kovylina, Vadim Kaoshkin, Anna
Kolosova, Dmitry Bulnygin, etc.

[Jyer NMPOBMbI3A.
MoacHexHK
Poccus, 2011, 30°50"

PROVMYZA Duo. Snowdrap
Russia, 2011, 30°'50"
© the artist

Tematuyeckue PETPOCNEKTNBbI

PeTpocnekTvBbl, NPOCNEXUBalOWME Pa3BUTUE KaKOW-NNGO NPOGNEMBI Ha MPOTSKEHUN

BCEr0 CyLLECTBOBaHINS MEANanckyccTea. B kaxaoil 3 nporpaMm nofpo6HO paccMoTpeHa
0fiHa 113 TEOPETUYECKIX MPOBIEM: PONib TENEBIAEHINS B UCKYCCTBE HOBbIX MELMA,

TPaHULBI 11 B3aNMHbIE MEPECEYEHNS KHEMATOrpatha 1 BURE0apTa, 3CTETUHECKNE 1
TEXHONOMMYECKIE 3KCTIEPUMEHTbI B 06NacTVl BURE0apTa, CMHTE3 BIAEO W NEpIopMaHca,
paGoTa MeanaxynoXHMKOB CO 3BYKOM W T.A. [ns NOMHOLEHHO pa3paGoTkin Kaxaoi U3 Tem B
PETPOCEKTVIBY BKIIOYEHbI PaBOThI NMOHEPOB U KNaccukoB BupeoapTa: Buto Akkonun (CLLIA),
Ham [xyH Maitka (CLUA), Oapbl Bupr6aym (CLUA), Tapu Xunna (CLUA), Byau n LLiteiHbl
Bactonka (CLLIA), Bunna Buonbl (CLUA), Teeppu KyHuens (@paHuus), Angpest BenvkaHosa
(Pocews), Ceprest LyToa (Poccws), rpynn «Cutnia cyn» n «3Anbu» (Poccnst), 06beguHeHni
«The Kitchen» 1 «Fluxus», coBpEMEHHBIX XY[OXHMKOB, & TakXEe MaTepuabl U3 XPOHIKKA
KyNbTypHOW Xu3Hn B60-x rofos, nepefaHHbIx B konnekuuio «VeanaApt/la6» apxvusom
3MeKTPOHHOTO MckyccTea «Vasulkas».

Thematic retrospectives

Retrospective analysis of the development of the certain issue throughout the
whole existence of media art. Each of programs includes detailed overview of

one of the theoretical issues: the role of television in new media art, borders

and mutual intersections of cinema and video art, aesthetic and technological
experiments in the field of video art, video and performance art synthesis, media
artists working with sound etc. For the full development each of the retrospective
topics includes the works of the pioneers and classics of video art: Vito Acconci
(USA), Nam June Paik (USA), Gary Hill (USA), Dara Birnbaum(USA), Steina and
Woody Vasulka (USA), Bill Viola (USA), Thierry Kuntsel (France), Andrew Velikanov
(Russia), Sergei Shutov (Russia), Blue soup group(Russia), zAiBi group (Russia),
The Kitchen and Fluxus, as well as contemporary artists, materials of cultural

life from the 60’s, passed into the MediaArtLab collection from the Vasulkas
electronic art archive.

[0puit Kanenpapes, Esreruit
[0chur. Silent Horison
Pocens, 2011, 30°00”

© the artist

Yuri Kalendarev, Evgeni Yufit.
The Silent Horison

Russia,

© the artist
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Montevideo / Time Based Arts

PeTpocnekTveHas nopGopka Npov3BeaeHuil N3 Konnekumn supeodnisMoB Hugepnarpackoro
WHctutyta Mepna Vickycctea Montevideo/Time Based Arts (Amctepaam), HacunTbiBaloLLas
6onee 100 pa6ot. C MomeHTa cBoero ocHoBaHus B 1978 r. VHcTuTyT cobpan 6onbLuyto
KONMeKuio BUAEO- N MEANaINCKyCCTBa, KOTOPas NocTosHHO nononHseTcs. Kpome
COBCTBEHHOM KONNEKUIW, B VIHCTUTYTE XpaHsTCs BIAEOKONNEKUmMI LieHTPpoB «Annenb» (De
Appel) n «JniHGaar» (Lijnbaancentrum). BMecTe BCe OHI COCTABNSIOT GOIEE ThICHHM
paBoT: 0T NepBbIX 3KCMEPUMEHTOB LUIMPOKO U3BECTHBIX MECTHBIX U MHOCTPaHHbIX XYAOKHIKOB
[10 PaGOT COBPEMEHHbIX HAUMHAIOLLYMX XYLOXHWKOB. KOmneKkums BKMIOYaET Npon3BELEHNS
Ham [xyH Maiika (CLLUA), Tapu Xunna (CLUA), ®uonbl TaH (MHpoHe3ns/HupepnaHabl),
XaHca bpepnepa (Tepmarus/CLLUA), Bunna Buonbl (CLLUA), Bma Jne6panTa (Hunepnangei),
Maputbl A6pamosud (Cep6usi/CLUA), Avtonn MynTapaca (Mcnanus), Pene beekmata
(Bonrapus), Bymn v LWteiHbl Bactornka (CLUA), Knayca doH bpyxa (lfepmatus), @puua
Maatca (Hupepnanpen), Buma T Lunnepca (Hupepnanab!) v ap.

Knayc thom Bpyx
Barapeiiku
1980, 10'46™
© NIMk

Klaus vom Bruch
Das Duracellband
1980, 10'46™
© NIMk

Montevideo/Time Based Arts

A retrospective selection of works from the Montevideo/Time Based Arts video
collection of the Netherlands Media Art Institute (Amsterdam) that comprises
more than 100 works. Since its foundation in 1978, the Institute has accumulated
a large collection of video and media art which it constantly completes.. Apart from
its own collection, the Institute houses De Appel Centrum’s and Lijnbaancentrum’s
video collections. Together they constitute more than 1 000 works, from the first
experiments of the well-known national and foreign artists to the works of contem-
porary debutants. The collection includes works by Nam June Paik (USA), Gary Hill
(USA), Fiona Tan (Indonesia/the Netherlands), Hans Breder (Germany/USA), Bill Viola
(USA), Wim Liebrand (the Netherlands), Marina Abramovic (Serbia / USA), Antoni
Muntadas (Spain), Rene Beekman (Bulgaria), Steina and Woody Vasulka (USA),
Klaus vom Bruch (Germany), Fritz Maatsa (the Netherlands), Wim T Shippers (the
Netherlands), etc.

Mo6unbHoe KuHo

CoBpemeHHbIM BUREOXYLOXKHIKAM CTaHOBUTCS BCE BOMEE TECHO B CTEHAX ranepeu, My3es,
KIHOTEaTpa U ApYriAX NPUBbIYHBIX NS HUAX NPOCTPAHCTB. BupeoapT NpeofonesaeT pamku
VHCTUTYLWIA 1 BPIBAETCS B CaMble AMHAMIYHO Pa3BMBAIOLLMECS CPEfibl COBPEMEHHOMN XM3HM
— Ha ynuubl ropopoB 1 B VHTepHeT. BupeoapT cTaHoBITCS Bee Gonee MOBUbHBIM U YKe He
Hyxpaetcs B «White cube», OH Npon3BoaWT BNEYATNEHWE W AOHOCUT 3aN0XEHHbIE CMbICTIbI
BHE 3aBUCUMOCTM OT criocoBa akcnoHupoBanns. MeanaApt/la6 npencrasnsieT nopGopky
camoro Aipkoro BUKOapTa M3 Yncna paboT, NpeacTaBneHHbIX B paMkax COTPYLHNYECTBA C
TenekaHarnom «[oxgb» 1 npoekta ‘Mobile cinema: urban screen’ Ha [lBopLoBoit nnowaam
B CaHkT-MeTep6ypre. Cpean XyAoXKHMKOB-y4aCcTHIKOB nporpaMmbl; MpaHcya Morenb
(®paHups), Mon Knuncow (CLLUA), 3puk Onodcen (Hunepnanmen, Meppu bapa (CLUA),
lanmHa LLies4enko (CLUA), Pomad Mokpos (Poccus), Hura KypTena (Xopeatusi/TepmaHis),
Po6ept ApHonbg (CLUA), Kpue Oknm (BenmkoBpuTanus), een Cubenc (KaHapa), lep6en
Kpyk (Hupepnangpi), Ynyenr Man (CLLA), Anexcannap Cnacockn (MakenoHus, lepmatis),
Ana XacmaH (Xopsatus), Kypt [1'Xacenep (Hunepnatael), Apes MaHyksH (Kanapa), Vinbs
Kopo6kos (Poccus), PoGept ApHonba (CLUA), Tonn Xunn (Benuko6putanus), Mape Tpanna
(BenvkoBpuTaHus, 3cToHus).

Mobhile Cinema

Contemporary video artists feel increasingly cramped inside the walls of galler-

ies, museums, cinemas and other conventional spaces. Video art transcends the
boundaries of institutions and breaks into the fastest developing spheres of modern
life: the city streets and the Internet. It becomes increasingly mobile and doesn’t
need the white cube’ anymore, it can produce impressions and bring the meanings
enclosed regardless of the display form. MediaArtLab presents a selection of the
most outstanding video art of the list of works presented in collaboration with TV
Rain as part of the Mobile Cinema: Urban Screen’ project on the Palace square in
Saint-Petershurg. Among the artists participated in the programme: Francois Vogel
(France), Paul Clipson (USA),Tony Hill (the Great Britain), Erik Olofsen (the Nether-
lands), Perry Bard (USA), Galina Shevchenko (USA), Roman Mokrov (Russia), Nina
Kurtela (Croatia/Germany), Robert Arnold (USA), Chris Oakley (the Great Britain),
Evann Siebens (Canada), Gerben Kruk (NL), Chihcheng Peng (USA), Aleksandar
Spasoski (Macedonia, Germany), Ana Husman (Croatia), Kurt D'Haeseleer (NL),
Arev Manoukian (Canada), llya Korobkov (Russia), Robert Arnold (USA), Mare Tralla
(Estonia/the Great Britain).

Mon Knnncox. Ceet ¢ Mecbl.
2010
© the artist

Paul Clipson. Light from the Mesa.
2010. Courtesy of the artist
© the artist
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TRANSITLAND: Bupeoapt LieHTpansHolt 1 BocTouHoi EBponbi
nocne naneHus bepnutckoi ctenbl /1989-2009/

MacLutaBHas peTpocnexkTvBa, 3apyMaHHas BEyLUAMY LEEHTPaMU COBPEMEHHOTO MCKYCCTBA
lepmanun, bonrapum v Benrpun. ctpoka BuaeoxyaoxHku, poavBLUMECS 3@ «KENe3HbIM
3aHaBECOM», PACCYX/AIT 0 TOM, 4T Npou3oLuno ¢ Esporo nocre nageHus bepnnHekon
CTEHbI, 0 CyabGax CBOMX CTPaH, MHOIME U3 KOTOPbIX Y)KE HE HAlTW Ha KapTe Mupa.
MepenneTeHre eBPONErcKIX JOpOr 1 Cyaed, MOCTCOBETCKOE BPEMS W BPEMS MOCHE NafeHIs
BepnuHcKoit CTEHbI NOABEPrHYTLI 3CTETNHECKOMY aHanM3y psida XyAoXKHWKOB, B Yucne
koTopbix Anpua Mayu (AnGaHus/Vitanns), Aens baptana (M3pauns), Avpu Cana (AnbaHus/
MpaHums), XapyH Mapoku (Tepmanns), Avppei Yxuua (Pymbitug), Aptyp 3muesckui
(Monbwa), 3roH bysHe (Tepmanms), XpucTiHa VsaHosckast (MakepoHus), Munuua Tomuy
(Cep6ws), Cepren LLytos (Poccus), Enexa Kosbinuna (Poccus), rpynna “Pagek” u Omutpuin
lytoB (Poccus), MapuaHa Baccunesa (bonrapus/Tepmatus), MaptiH 3et (Hexus), Mape
Tpanna (Benuko6putanus, 3cTonms), 3neoHop ae MowTeckbio (3cToHns/@paHums) n op.

Avpu Cana. VHTepaucTa.
1998, 26'00"
© the artist

Anri Sala. Intervista
1998, 26'00"
© the artist

TRANSITLAND: Video art from Central and Eastern Europe
after the fall of the Berlin Wall /1989-2009/

A large-scale retrospective devised by the leading contemporary art centers of Ger-
many, Hungary and Bulgaria. The video artists born in time of the Iron curtain discuss
things that went on in Europe after the fall of the Berlin wall and the destinies of their
own countries, many of which have already disappeared from the map. Interweaving
of European roads and lives, post-Soviet era and the world after the fall of the Berlin
Wall are under aesthetic consideration of a number of artists, including: Adrian Paci
(Albania/Italy), Yael Bartana (Israel), Anri Sala (Albania/France), Harun Farocki (Germa-
ny), Andrei Ujica (Romania), Artur Zmijewski (Poland), Egon Bunne (Germany), Hristina
lvanoska (Macedonia), Milica Tomic (Serbia), Sergei Shutov (Russia), Elena Kovylina
(Russia), Radek and Dmitry Gutov (Russia), Mariana Vassileva (Bulgaria/Germany],
Martin Zet (Czech Republic), Mare Thralla (the Great Britain/Estonia), Eleanor de
Montesquieu (Estonia/France), etc.
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PaCUJI/IDEHHOB KNHO

MacuwTabHbl nccneaoBaTenbekii npoekT LieHTpa Kynsrypbl 1 uckyccTea «MeanaApt)lat»,
MOCBSALLEHHbIN U3Y4EHWIO NOTPaHNYHORA TEPPUTOPIN MEXLY KNHEMATOrpathom 1
COBPEMEHHBIM MCKYCCTBOM. IMEHHO TaM, COrMacHO MHEHWI0 TEOPETUKOB 11 MPaKTIKOB
1CKYCCTBA JBUXYLLMXCS 0BPa30B, NPOMCXOAAT CaMble MHTEPECHDIE U NEPCNEKTUBHbIE B
aKpaHHOW KynbType SBNEHIs:; Pa3BMBAETCS NONNIKPaHHbIA KMHEMATOrpad), B peanbHoM
BPEMEHI 11 MPK aKTUBHOM Y4aCcTW 3PUTENLCKOA ayaUTOpUIA CO3AAIOTCS MyNTUMELMIAHbIE
NpON3BEAEHNS NCKYCCTBA, Pa3paBaTbiBaloTCs HOBbIE CTPATEMAM ANCTPUBYLIM U KOHTEKCTHOMO
aHanu3a BuaeopacoT. BeposTHO, IMEHHO OHI 11 COCTABNSIOT ByayLIEe U KHemaTorpada,

11 BMAEOMCKYCCTBA B LienoM. [TporpaMma 3HaKoMUT 3pUTENns Kak C KNacchyeckimm, Tak

11 C CaMbIMI1 CBEXMMM U SIPKUMIW NPOU3BEAEHUSAMI Ha FPaHK KMHO W BULE0apTa, Kaxpoe

113 KOTOPbIX NEPEAaeT COBCTBEHHOE NOHUMAHIE ABVKYLUMXCS 06pa30B, MHANBULYaMNbHbIA
Ccnoco6 paboTbl ¢ 3kpaHHBIM BPEMEHEM 11 NPOCTPAHCTBOM. B pamkax 1ccnefoBaHns
MPOAOXNTCS COTPYAHUYECTBO C y4aCTHUKaMK nporpaMmbl: Muotoi Tan (Hupepnanpbl),
MoxanHoit Bunnunr (LLiseuns), Fapu Xunnom (CLLA), Aupu Cana (An6arus/@panuns),
Pan6upom Kanekoit (MHaws), Apesom ManyksHom (Kanapa), Oyrom AitkeHon (CLLIA),
KepeH Cuttep (Mapanns/Tepmatis), rpynnoi «Tot-Apt» (Poccus), EneHoi KoBbinuHon
(Poccus), Anmarynb Menu6aesoit (KazaxcTan), AHom @yayHom (Kutair), ien-TTunaoi
Axtunoit (DuHnsHans), Airzexom xynnaom (Bennko6putaris), rpynnoit «[poBMbl3a»
(Poccus), rpynnoit «CuHni cyn» (Poccns), Taye Maxavesoi (Poccus), Monom Knvncodom
(CLLA), Onerom 1 Onbroit MoHomapesbivu (Poccus), Banm Akenopt (Asctpus) v gppyrumn.

Expanded Cinema

MediaArtLab’s large-scale research on the borderline territory between
cinema and contemporary art. According to the theorists and prac-
titioners of the art of moving images it is the exact place where the
most interesting and promising events in screen culture are happening:
multiscreen cinema is evolving, multimedia art works are created in real
time mode and with active audience interaction, new strategies of distri-
bution and contextual analysis of video works are developing. Apparently,
this is the future of both cinema and video art as a whole. Program
includes both classical items and the latest and most striking works

on the verge of cinema and video art. Each of these works has its own
interpretation of the moving images, its own method of working with the
time and space of the screen. In frames of this research we continue
to work in collaboration with Fiona Tan (the Netherlands), Johanna Billing
(Sweden), Gary Hill (USA), Anri Sala (Albania/France), Ranbir Kaleka (In-
dia), Arev Manoukian (Canada), Doug Aitken (USA), Keren Cytter(Israel/
Germany), the Tot-Art group (Russial, Elena Kovylina (Russia), Almagul
Menlibaeva (Kazakhstan), Provmyza group (Russia), Blue Soup group
(Russia), Taus Makhacheva (Russia), Juri Albert (Russia), Victor Alimpiev
(Russia), Paul Clipson (CLLIA), Oleg and Olga Ponamorev (Russia), Valie
Export (Austria), etc.

66'00"
© the artist

Perry Bard. Man With a Movie Camera: The Global Remake
66'00"
© the artist

[Meppu bapa. Yenosex ¢ kuHOKaMepoit: pemelik rno6anbHoro MactuTaba
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KuHoteatp Ha 75-80 nocapoyHbIx MECT, 3aTEMHEHHOE NMOMELLEHIE C BbICOKOV
wymousonsupen . OTCyTCTBIE OCTPbIX YITIOB W KAMEPHOCTb NPOCTPAHCTBA
CO3[aeT GnaronpusTHbIe YCoBIS [N AOCTUXEHIAS XOPOLLEro 3BYKOBOMO
COMPOBOXAEHMS. VIcnonb3oBaHie CBETONOMOLAIWMX KOHCTPYKLMIA
06ecneynBaeT NpoCTPaHCTBO BCEMI HEOGXOAVMbIMI XapaKTepUCTIKaMU fns
[OCTVKEHNS Ka4ECTBEHHOTO 1306paXeHIs

The cinema for 75-80 seats, dimming hall with a high sound insulation.
Chamber space without any sharp corners creates correct favourable
conditions for a good positional audio. Due to the use of light-absorbing
constructions the space gets all the necessary features to achieve
high-quality screen image.

—

lanepes 06pa3oB

Jnynbin knHo3an My3es akpaHHoi kynstypsl «MepuaApt/la6», B koTopom GyayT
MpOX0AVTb NoKasbl MeaynaapTa camoro pasHoro thopmara 1 Tematuki. Lvpokoe
pa3Hoo6pa3ie NparpaMM CKpUHUHIa NPeAcTaBIUT NOCNeHUE NOCTYNNEHs B
konnekuvio My3aesi, TemaTiyeckve peTpocnekTvBb!, )ECTVBaNbHbLIE NPOrpamMMmbl,
creumansHble kypaTopekiie nop6opky paboT 1 MHoroe apyroe. B pamkax pa6oTel
[anepes 06pa3oB poccuiickue 1 3apy6exHbIe UCCNeaoBaTenu, KypaTopsl 1
XYBOXHUKI ByayT NpeacTaBnsTb CBOM NPOEKThI 11 06CYXAATb WX CO 3pUTENSIMM.

Image gallery

The private cinema hall of The Museum of screen culture MediaArtLab
where screenings of media art of different formats and topics will take
place. A wide diversity of programs will include the Museum’s newest
acquisitions, topical retrospectives, festival programmes, special cura-
torial selections and much more. Within the Image gallery framework,
Russian and foreign researchers, curators and artists will present their
projects and discuss them with spectators.
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PBCLUMPEHHUB KVHO

136paHHbie paboTbl n3 nporpammbl XlIl «Meawa Mopyma» MockoBekoro
MexpayHapopHoro KuHodecTvieans. «Memna @opym» — 3T0 nporpamma,
C03[jaHHas Kak pa3 [Ans TOro, YTOBbI PACLUIMPUTDL NPUBbIYHBIE MPaHNLbI
KnHemaTorpaga, noka3aTb, YTO OH MOXET GbiTb PA3HbIM HE TOMbKO Mo
COMIEPXaHNIO 1 XY[OXECTBEHHOMY NOCTPOEHIAID, HO W C TOYKM 3pEHUS (DOpMbl,
TEXHOMOMM CO3MaHMS, CUTYaLMI NPOCMOTpa. S13biK, Ha kaTopom «Mepna
opym» rOBOPUT CO CBOMMIA 3PUTENSMIA, MPUHALNEXT ONHOBPEMEHHO 11
KNHEMATOrpathyeckomy, 11 Xy[OXEcTBEHHOMY Hayany, 06orallas 11X B PaBHOM
CTEMNEHU.

XynoxHuku-yqactHuki: Mon Knuncon (CLLA), Apes ManyksH (Kanapa),
Anekcanppa KyaHeuosa (Poccus), AHpu Cana (An6anus/@®panuns), Acnep et
([anms/CLLA), Tayc Maxauesa (Poccus), Bunn Mopucon (CLLIA).

Mo6urnibHoe KnHo

MporpaMma, pa3pa6oTaHHas CrieuMasbHO s Noka3a CaMbIMU PasHbIMn
CNOco6aMM — OT UHTEPHET-TPAHCAAUMIA A0 NPOEKLAM Ha CRELMarnbHO
BbICTPOEHHbIE 0GBEKTHI B rOPOfCKOM NpocTpaHcTee. OHa 0TpaxaeT 1
NOAYEPKVIBAET HE MPEKPaLLAIoLLIEEcs CO BPEMEH NEpBOro aBaHrapaa CTPeMIeHe
XYAOXKHIIKOB BbIPBATLCS U3 CTEH BbICTABOYHOTO NPOCTpaHcTBa. «MeamaApt/la6»
npepanaraeT NoaéopKy SPKoro BUA0apTa U3 Y1cna paboT, NpeacTaBneHHbIX B
pamKax cOTpyOHU4EcTBa C TenekaHanom «[oxab» 1 npoekTa ‘Mobile cinema:
urban screen’ Ha [JBopuoBoit nnowaay 8 CankT-INeTep6bypre.

XymoxHuku-y4acTHuKI: DpaHcya MPorens (DpaHums), nbs Kopobkos (Poccus),
Mon Knmncon (CLUA), 3puk Onodhcer (Hupepnawgel), Meppu bapa (CLUA),
lanvHa LLesyenko (CLUA), Apes MaHyksH (Kanana), Poman Mokpos (Paccus),
Huna Kyptena (XopsaTus/Tepmanus), Po6ept ApHonba (CLUA), Kpuc Oknn
(BenmkoBpuTaHus), Vsed Cubenc (KaHapa).
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Expanded cinema

Selected works of the XIIl Media Forum of Moscow International Film
Festival. The Media Forum is a program which has been created especial-
ly to expand the familiar borders of cinema and to show that it can vary
not only both in content and artistic construction, but also from the for-
mal point of view, the technology of its making and the viewing situation.
The language that Media Forum uses to talk with its audience belongs to
both cinematic and artistic principles, enriching them equally.
Participants: Paul Clipson (USA), Arev Manoukian (Canada), Alexandra
Kuznetsova (Russia), Anri Sala (Albania / France), Jesper Just (Denmark
/ USA), Taus Makhacheva (Russia), Bill Marrisan (USA).

Anekcatpap Cnacocku.

MoprnsgblBatowui

2007/08, 5'00"

© the artist
Aleksandar Spasoski.

Moabile cinema

Voyeur
2007/08, 500"
© the artist
The programme created specifically to be screened in a wide range of
ways: from Internet translations to projections on specially built objects

in public venues. It reflects and highlights the artists’ urge to break away

from the walls of exhibition sites that has never stopped since the first
avant-garde. MediaArtLab presents a selection of the most outstanding
video art of the list of works presented in collaboration with TV Rain as
part of the Mobile Cinema: Urban Screen’ project on the Palace square
in Saint-Petershurg.

The programme includes works by: Francois Vogel (France), llya Korobkov
(Russia), Paul Clipson (USA), Tony Hill (the Great Britain), Erik Olofsen

ViBen Cubexc. Marputt

(the Netherlands), Perry Bard (USA), Galina Shevchenko (USA), Arev 2003, 10°00”
Manoukian (Canada), Roman Mokrov (Russia), Nina Kurtela (Croatia/ © the artist
Germany), Robert Arnold (USA), Chris Oakley (the Great Britain), Evann
Siebens (Canada). Evann Siebens. image/Word.
not_a_pipe
2003, 10°00”

© the artist



lanepes 4yBcTs / Sense gallery

30Ha OTAbIXa C MNABHbIMW NIMHUSMIA OTHENEHa OT OCHOBHOIO MPOCTPAHCTBA
CBETOMPO3PaYHbIMIA KOHCTPYKLUMSMU. HaTyparibHbie MaTepuarbl NofoBoro
MOKPbITUS B COYETAHAM C MOYNAIMIA Pa3NIMYHON KOHGMTypaLmi cnoco6eTByoT
paccria6nexuio 1 oTAbIXy. HanorbHble MOBIMbHbIE 3NEMEHTbI NOMOralT
MOfEnMpPOoBaTh NPOCTPAHCTBO, ENas NpebblBaHiNe B 30He ele 6onee YAoGHbIM.

Area with smooth lines is separated from the main space by the translucent
structures. Natural flooring materials in conjunction with the modules of
different configurations contribute to relaxation and recreation. Floor mobile
elements help to design the space, making your stay in the area even more
convenient.

T

[anepes 4yBCTB

Camas npusatHas Yacte My3es, re nocne Aonroi Nporyakin no aKCMO3WLMOHHBIM 3anaM Uik CROXHbIX
NEKLVA 1 38XBaThIBAIOLLNX BOPKLLOMOB MOCETUTENN CMOMYT HACNaanTLCS NofGOpKOM paboT nyyLmx
MEX[yHapoaHbIX (hecTvBanei Meananckycetea. B paccnabnsioLuen atMoctepe [anepen YyBcTs —
KNHOTEaTpa C MOTONOYHOM MPOEKLMEN — Nio6oM XEenatoLLmi CMOXET B PEXVME Non-Stop Mo3HaKOMUTLCA
C SIPKWM, aKTyamnbHbIM, KPacuBbIM, 3a6aBHbIM, UHTENNEKTYaNbHbIM U TEXHOMOrMYHbIM MEAVNAapToM.
3puTens XayT nokasbl CaMoro pasHoro qyopmata: 0T 3KCMEepUMEHTaNbHbIX aHMME [0 paboT MacTepoB
BWAE0apTa, 0T Cepbe3HbIX EBPONENCKIX KOHKYPCOB 10 Pa3BNeKaTembHbIX BUGEONPOrpamm.

Cpeav Hawmx nocTosHHbIX NapTHepos: Japan Media Art Festival (Ainonus), Gogbot (Huaepnaael), Trans-
mediale (Tepmanus), PIKSEL (Hopeerus), TodaysArt (Hupepnaael), Oslo screen festival (Hopserus),
Ceivac8MaTom (Pocens), Impakt (Huaepnanas!), PRIX Ars Electronica (Asctpus), Japan Media Arts
Festival (AinoHws), LOOP festival (Wcnanns).
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Sense gallery

The most pleasant part of the Museum where the visitors can enjoy selections of
works from the best international media art festivals after walking through the
exhibition halls, listening to complex lectures or participating in exciting workshops.
The Gallery of feelings which is a ceiling-projection cinema offers a relaxing atmosphere
for you to get to know the latest, most vibrant, beautiful, fun, intellectual and hi-tech
contemporary media art in a non-stop regime. The viewers will see screenings of a
wide range of formats: from experimental anime to masterpieces of video art, from the
most serious European contests to the most hilarious video programs.

Among our partners: Japan Media Art Festival (Japan), Gogbot (The Netherlands),
Transmediale (Germany), PIKSEL (Norway), TodaysArt (The Netherlands), Oslo screen
festival (Norway), NowSAfter (“Seychas & Potom”) (Russia), Impakt (The Neth-
erlands), PRIX Ars Electronica (Austria), Japan Media Arts Festival (Japan), LOOP
festival (Spain).
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MporpaMma Noka3oB BKMIOYAET MyulLne paBoTbl POCCUMCKMX 11 MEXAYHAPOAHbIX (ecTvBane:

Oslo screen festival (Hopserus) — mexayHapogHbIii hecTvBanb BAE0ApTa, KOTOPbIA MPOBOAMTCS B
cronvue Hopeervm kaxable fBa roga. Mpuaymani ero xynoxHuua Maprapuna MNaiiea v npogtocep

Pyne Canprec B 2008 ropy. K y4acTuio npurnalaioTcst Kak Y)Ke CroXMBLUMECS, TakK W HaUMHaoLMe
XyAoxXHuky. MecTnBanb oT61paeT paboTbl, aBTOPbI KOTOPbIX YEPe3 CyGLEKTUBI3M W 3KCNEPUMEHTbI MLLYT
HOBbIV BU3YanbHbIA A3bIK.

Cenyac8Motom (Poccus) — MexayHapoaHbli hecTBanb BUAeoapTa, NNoLLAAKoV KOTOpOro SBSeTcs
MockoBckii My3el coBpeMeHHoro 1ckycetsa. OcoGeHHOCTb IeCTBans 3aknio4aeTcs B hopme ero
npe3eHTauvin. My3el kak nnoluagka nokasa ecTuBans BULE0apTa aeT YHIKanbHY0 BO3MOXHOCTb
NPEefCcTaBnTL PaboTbl BO B3AUMOAGIACTBUN APYr C APYroM B NPOCTPAHCTBE EAVHOIA BUABOMHCTANNALMA,
KOTOpast EMOHCTPUPYETCS B TEYEHUE HECKOMBKUX HELEMb.

Impakt (HuaepnaHap!) — exeroaHblin hecTuBanb, CO3[aHHbIA ANs NPE3EHTaLMIA 11 MPOABKEHIS
VHHOBALMOHHbIX BII0B ayAMOBI3YNbHONO MCKYCCTBA B MEXANCLMNINHAPHOM KoHTekcTe. Moxp Vmnakt
aKTVIBHO NPOQBMraeT HET-apT NpoeKThbl Ha nnatcopme MnakT online — NOCTOSHHO NONONHSIEMOM apXvBe
pabor.

PRIX Ars Electronica (ABcTpusi) — 0a1H 3 cambix BIMSTENbHbIX (DECTMBANEN MeauanckyccTaa B EBpone
1, MOXany#, NyuLwmi QecTvBanb MyNsTUMEMUIAHOTO CKYCCTBA M3 BCEX, YTO NpoBopsTcs B CTapom cBeTe.
370 OH (MKCUPYET HOBbIE TPEHMbI B KOMMbIOTEPHOV aHUMALMK, LMAPOBOM MCKYCCTBE M sound-apTe.
ExerogHo thecTiBanb CoGMPaeT XyAOXHWKOB 3 CEMAECSTM CTPaH MIpa.

LOOP festival (cnaHns) — exerogHoe MecTo BCTPEUM (haHaToB BIAE0aPTa CO BCEr0 Mpa B CONTHEYHOM
Bapcenore. LOOP cocTouT 13 Tpex 0CHOBHbIX YacTeil — (hecTiBans, apT-spMapkin N KOH(EPEHLMN.
®ectueanb LOOP — ato 6onee 800 xymoxHukos, 200 000 nocetuteneit 1 100 nnowanok 3a ase
Hepenu. MockoBckasi ayuTopnsi CMOXET yBULETb paboTbl naypeatos koHkypca LOOP Awards. Bynet
nokasaHa ofHa u3 nporpamm thecTueans — CITY SCREEN'12 kypatopa Konpapno Ypube.

Sense gallery opens with the best works of Russian and international festivals:

Oslo screen festival (Norway) — an international festival for video art happening in Oslo
every two years. This is a non-profit initiative started in 2008 by visual artist Margari-
da Paiva and producer Rune Sandnes. Both established and emerging artists are invited
to send their work. The festival focuses on works that seek their own language through
subjectivity and experimentation.

Now8After (*Seychas & Potom”) (Russia) — international video art festival have taken
place at the Moscow Museum of Modern Art this year (it's the second time at this
venue). The festival speciality is in its representation. Museum as a venue for videoart
festival presentation gives a unigque opportunity to show the works in the interaction, in
the space of the one whole videoinstallation, which is shown during several weeks.

Impakt (the Netherlands) — annual festival presents critical and creative views on con-
temporary media culture and innovative audiovisual arts in an interdisciplinary context.
Besides, Impakt launches annual net art projects on their web site under the header
Impakt Online and they run Impakt Works: a production house, workshop and residency
program for artists and curators.

Ars electronica Linz (Austria) — one of the most influential media art festivals in
Europe. It establishes new trends in computer animation, digital art and sound art. It
transforms the Austrian Linz into a Mecca for all those using computer technology in
their art projects. And these, incidentally, are artists from seventy countries all over
the world.

LOOP festival (Spain) — annual meeting point in Barcelona for video art lovers around
the world. The platform takes the form of Festival + Fair + Conferences. The LOOP
Festival present works of 800 artists to 200.000 visitors in 100 locations, from im-
portant museums to restaurants and shops across Barcelona. We will show one of it’s
programs — CITY SCREEN'12, which was displayed on multiple spaces of the city, ac-
tivating different types of community centers, organizations and shops, and stimulating
a wider circulation of present-day video creation. Program curated by Conrado Uribe.

BupeonHctannaums “Maras Hous” fHa MyayHa B pamkax BoicTasky Mepana Popyma

MMK® *“PactwmpenHoe kuro”, 2011

Videainstallation “The Fifth Night” by Yang Fudong in frames of the exhibition

“Expanded cinema”,
MIFF Media Forum 2011

BupeovtcTannsuns “[epex” Ain3eka [bkynuaHa B pamkax
BbICTaBKM “PaciunperHoe knHo”, 2011

Videoinstallation “Derek” by Isaac Julien in frames of exhibition
“Expanded cinema”,
MIFF Media Forum 2011
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lanepes cnos / Words gallery

lanepes cnos

lanepes croB [acT NoceTUTENSM BO3MOXHOCTb NO3HAKOMMUTLCS G GOMbLMM
MaCcCYBOM NITEPATYPbl O COBPEMEHHOM MCKYCCTBE, MEANaKyNLTYpe 11 HOBEMLIX
TEXHOMOrAsAX, AOCTYN K KOTOPoit B Poccu 3a4acTyio 3aTpyaHeH.

06beanHeHe 30HbI KHUKHOW GUBNNOTEKM U GUBNNOTEKM SIEKTPOHHOM
nutepatypel. [lepeas pacnonoxeHa Ha 0BansHOM 6ankoHe, BLIXOOSILLEM B
OCHOBHOE BbICTAaBO4HOE NPOCTpaHCcTBO «MaHexa», BTopast - No COCEACTBY

C BEPTUKAMbHbIM CEHCOPHBLIM 3KpaHoM. brbnuaTeka cnyXuT BU3yanbHbIM
6apbepom, 0ropaxvBaloLLMM MaBHy0 NeKUMoHHY nnowaaky Myses.
[IBYXCTOPOHHSI KOHCTPYKLS NO3BONSIET YBENNYMTL NPOCTPAHCTBO ANt XPaHEHst
KHUI 11 COXPaHWUTb CMOTPOBYHO 30HY C BIAOM Ha B0MbLLOA 3KCMO3MLMOHHBIA 3a7.

Words gallery

Words gallery provide the visitors with the opportunity to explore large ar-

ray of literature on contemporary art, media culture and new technologies.

Combination of book and e-book libraries. The first is located on the

round balcony facing the main exhibition space of Manege, - the second is
disposed next to the vertical touch screen. Library has additional function
—It’s a visual barrier divided main lecture space of Museum. Double-sided
construction allows both to increase a field for storing books and safe the
good view to the large exhibition hall.

—

[anepes unn3ui

BonbLuoi ceHcopHbI 3kpaH N03BOASIET CAENaTh
06pa30BaTesbHbIA U UCCNENOBATENLCKUN NPOLECCHI
Hanboree TECHO CONPSXXEHHLIMY C COBPEMEHHBIM METOAAMN
MOrpYXXeHNs B UH(OPMALMOHHYIO W BU3YarbHYI0 CPedy.
JKpaH No3BOMNT NPOAEMOHCTPMPOBATL PSL MHTEPAKTUBHbIX
nporpamM-1ccriefjoBaHnin, NpegHasHa4eHHbIX B Nepayio
04epenb ANs toHbIX NoceTuTenen Myses. Pabota B Takom
VHTEPaKTBHOM (POPMATE NOMOraeT JOCTUYb ry6oKon
BOBJIEYEHHOCTY 3pUTENEN, NMPEBPALLAACh 113 TPAAULIMOHHbIX
Hay4HbIX U3bICKAHUI B 3aBOPEXVBAIOLLYIO Urpy CO
CMbICrnami, 06pasamu, UCTOPUEN, TEOPUAMIA 1 NPAKTUKaMIA
COBPEMEHHOr0 1CKYCCTBA.

CBoBopiHas 30Ha MeaunaTek OCHALLEHHas ABYMS TA4CKPUH
naHensMu. KoHCTPYKUWS 11 MOMOXEHE 3IEMEHTOB NO3BONISIET
INCTIOMNb30BATH X Kak 03HAKOMMUTENbHbI MaTepran npu
BbICTPOM 06X0fE 3KCMO3NLIAM TaK 11 FMyBOKOMY U3y4EHWIo
KOHTEHTA.

lllusion gallery

Large multi-touch screen allows to link the
educational and research processes directly to
contemparary methods of immersion into the infor-
mation and visual environment. Number of various
interactive research programs will be available here
mainly for our young audience. Work in such format
inevitably leads to the user’s deep involvement and
turns from classical scientific investigation into a
fascinating game with meanings, images, history,
theories and practices of contemporary art.

Open zone of Museum equipped with vertical
touchscreen panel. The design and location of items
can use it both for informational purposes during
the rapid exposition overview and for detailed study
of the content.
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pepes 3Bykos / Sound gallery

—

[anepes 3BykoB

[pocTpaHCTBO NOrpyXeHNst B akyCTUHECKYHO
Cpeqy, B KOTOpoM 6BYfeT NpeAcTaseH
CaMbI HTEPECHBIV CayHOapT.

Sound gallery

Space of immersion in the acoustic
environment, where the most interest-
ing sound art will be presented to the
audience.

30Ha 3BYKOBOM GMBNMOTEKM. [POCTPAHCTBO NOAENEHO Ha MOAYMN, KaXabii
MOfyrb OCHALLEH LWECTHaAUaTbI0 BXOAaMU ANA HAYLUHWKOB YTO NO3BOMSET
MPOCYLIATb WECTHAAUATL 3BYKOBbIX AOPOXKEK.

Area of sound library. Space is divided into modules, each of them
has sixteen inputs for headphones that allows you to listen to sixteen
tracks.
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lanepes cmbicnos / Meanings gallery

lanepes cMbicnoB

J1eKuMoHHOE NPOCTPAHCTBO, OTAENEHHOE OT OCHOBHbIX 30H
«MaHexa» KHWXHOI 6116nnoTeKaiA. BHyTpIM NEKUMOHHOO
MPOCTPEHCTBA pacnonaraioTcst MoGunbHble paGoune MecTa
Ha 35-40 unTatenen. py NPOBEREHNI CNIELMATbHBIX
MeponpusTIAi paGoyne MecTa y6upaiotes. MpocTpaHcTBo
smetlaet go 100-140 yenoBek 11 OCHALLEHO BUAED 11 ayavo
060pYROBaHINEM ANS NPOBEAEHWS NIEKLMIA 1 KOHDEPEHLIVIA.

Meanings gallery

Lecture space, separated from the main zones of
the Manege by library. There are mabile workplaces
for 35-40 readers inside the lecture spaces. Al

of them can be removed during special events.

The Gallery can hold up to 100-140 people. It’s
equipped with video and audio outfit for lectures
and conferences.
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EDUCATIONAL PROGRAMS
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O6pa3oBaTerbHble Mporpammbl

OpH1M 13 BaXHEILWIX HanpaBneHni padoTsl My3es akpaHHoi kynetypel «MeanaApt/lab»
ABNAIOTCS 06Pa30BaTENbHbIE NPOrPaMMbl Anst CaMol pa3Hoo6pa3Hoil ayautopun. Halwa
rnaBHas 3afa4a — He NpocTo paccka3aTb 06 MCTOPIM UCKYCCTBA U NO3HAKOMUTL C
aKTyanbHbIMI NPaKTAKaMM, HO Hay4Tb HALLX rOCTEN U CTYAEHTOB MbICANTL B (hopmaTe
HOBbIX MEJVa, Hay4UTb HE3aBUCUMOMY CaMOCTOSITENBHOMY aHan3y NPOVCXOMSLLEro BOKpyr
11 BbIHOCUTb COGCTBEHHbIE KPUTWYECKNE OLIEHKW KaK B TBOPYECKOM, TaK 1 B NoGbIX ApYriX
cthepax.

Cpean Hawmx npenogasatenei fappu Xunn (CLUA), Mykac 3sepc (Hupepnangel), bopuc
[e6akep (Hupepnaugbl), Kpuc Xerine, (Benuka6putanus), Metp Kpaesckui (MonbLua),
Mua Tukka (@unnsuous), Acnep tOct (Hanus), O0puit Anb6ept (Poccus), Enena KosbinuHa
(Poccust), Jes Maosuy (CLLIA), Kupunn Pasnoros (Poccus), Onecst Typkuta (Poceus),
Tiogmnna BpepuxvHa (Poccns) 1 MHorve opyrve.

Mporpamma BKJIIO4aET B Cedst

* LlI/IKJ'I €XeHefenbHbIX 0TKPbITLIX JIEKLWIA C BEOYLLMMMN TEOPETUKAMU 1 NMPaKTUKaM
MeananckyccTsa, ANCKYCCUW 1 BCTPEYM C APKMMI XYO0XHNKAMU 1 KypaTopamu,
BVAEOCKNHUHI 1 CNeunoKasbl.

* INa6opaToputo N0 NOATOTOBKE HOBOII FEHEPaLMI XyAOXHIKOB. CTyaeHTbI NporipyT 06y4eHue
B MaCTEPCKIX 3BECTHbIX COBPEMEHHBIX POCCUVCKIAX 11 3aNafiHbIX XYAOXHIKOB 11 KypaTopoB,
paBoTatoLLX B 30HE MEXAVCLMNIMHAPHOCTY.

* CI'IEL[I/IBJ'IthIB [ETCK1e nporpaMMbl C 1CNOSb30BAHNEM COBPEMEHHbIX NHTEPAKTUBHbIX
TEXHOMOMMN, NPELCTaBNSioLLMe NyYLLne OﬁpBSleI MWpOBOro KI/IHEMBTOI'pE(bVIHECKOI’O n
BIOE0aPT Hacnedns, BKNO4aa aHMaunio 1 onbiTbl N0 CO3A8HNI0 KI/IHEMETOI'pﬂqJﬂ ﬁynyw,ero.

* PernoHarnbHbIi 06pa30BaTeNbHbIA MPOEKT C BEAYLLMMM POCCUCKVMU YHUBEPCUTETAMIA 11
napTHepami, KOTOPbIV NO3BONUT OTKPbITb JOCTYN K 06pa3oBaTenbHoMY Kypey 1 Meauateke
My3es cTyaeHTam fpyriix ropofos Poccum.

* PerynspHble NporpaMMbl N0 06MeHy Ans CTYAEHTOB 11 NPenopfaBaTenei Kypca ¢ BeayLLAMiA
eBponerckiMn YHuepcuTeTamu u megvaueHtpamu: Center for art and media ZKM
(Kapncpya, lepmanus), School of Creative Media npu City University of Hong Kong
(TonkoHr), V2 Institute for unstable media (PoTTeppam, Hupepnangel), Transmedia/Sint-
Lukas Brussel (Bpioccens, benbris), the Centre for Humanities and the Master’s study
programme New Media & Digital Culture at Utrecht University (Huaepnangl).

* MexayHapoaHble nporpammbl apT-pe3vaeHLAn ANs MonoabIX XYAOXKHIKOB U KypaTopos.

Educational programs

One of the most important activities of the Museum of screen culture MediaArtLab consists of
education programs for a diverse public. Our main aim is not only to narrate about the history
of art and to introduce up-to-date practices, but to make our guests and students think in

the frameworks of new media, to teach how to analyze the surrounding situation and events
independently and how to apply critical thinking both in creative and any other fields.

Among our teachers: Harry Hill (USA), Lucas Evers (Netherlands), Boris Debaker (Netherlands),
Chris Hales (UK ), Peter Krajewski (Poland), Pia Tikka (Finland), Jesper Just (Denmark), Yuri
Albert (Russia), Elena Kovylina (Russia), Lev Manovich (USA), Cyril Razlogov (Russia), Olesya
Turkina (Russia), Lyudmila Bredihina (Russia) and many others.

Program includes:

* Set of weekly public lectures by leading theorists and practitioners in media art, discussions
and meetings with young artists and curators.

* |aboratory for the preparation of a new artists generation. Students will be trained in the
workshops of famous contemporary Russian and foreign artists and curators working in the area
of interdisciplinarity.

* Special children’s programs using modern interactive technologies, features the best of
the world’s film and video art including animation and experiments in creation of new cinema
language.

* Training course on media art and multimedia performance that aims at preparing a new genera-
tion of artists, curators and managers in contemporary culture.

* Regional educational project with leading Russian universities and partners that will make it
possible to provide access to the Museum’s educational course and Media Library to students
from other Russian cities. A series of travelling shows and workshops, an online translation of
lectures and tutorials are planned within the course boundaries.

* Regular exchange programs for the course students and teachers with leading European
universities and media centers: Center for art and media ZKM (Karlsruhe, Germany), School

of Creative Media npu City University of Hong Kong (Hong Kong), V2 Institute for unstable media
(Rotterdam, Netherlands), Transmedia/Sint-Lukas Brussel (Brussels, Belgium), the Centre for
Humanities and the Master’s study programme New Media & Digital Culture at Utrecht
University (Netherlands).

* International programs of art residencies for young artists and curators.

Jlexups Metepa BainGens 8 pavkax Megua ®opyma MMK®, 2011

Lecture by Peter Wabel in frames of MIFF Media Forum 2011
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BbicTaBoyHas nnoLyaaka

BbicTaBouHas nnowapka My3aes akpaHHoi Kynstypbl «MeavaApT/la6» npuaBaHa 3HaKOMUTL
3pUTENs C CaMbIMU MHTEPECHbIMI NPOEKTaMI POCCUACKX 1 3aMafHbIX XyAOXKHIKOB. Hala
0CHOBHas 3afja4a — He MPOCTO NOKA3bIBaTb UCKYCCTBO, HO MPONYCKaTh Ero Yepes npuamy
NPOtecCHoHanbHbIX 3HaHA, NPOBOAS C OFHOMA CTOPOHbI FMYBOKIAN aHANN3 aKTyamnbHbIX
XyAOKECTBEHHbIX NPAKTVK, @ C [PYroi, PETPOCMEKTUBHO 3y4as apXvBbl KYNLTYPHOTO
Hacreans

B Mysee ByOyT NPOBOAUTLCS HE TYPUCTUHECKIE BbICTABKM, @ BbICTABKU-UCCEN0BAHMS,
noToMY YTO My3ell — 3T0 NpPexae BCero 06pasoBaTerbHO-CCNen0BaTeNbCKUIA LIEHTP.

3puk ByHrep. TpeTui.
2010, 50'00”
© the artist

Erik Bunger. The Third Man.
2010, 50'00"
© the artist

Exhibition space

Exhibition space of the Museum of screen culture MediaArtLab is designed to acquaint the
audience with the most interesting projects of Russian and Western art. Our primary goal
is nat only to show artworks, but pass them through the prism of professional knowledge,
pursuing on the one hand a deep analysis of current art practices, on the other hand,
retrospective study of the archives of cultural heritage.

Research exhibitions, not touristic, are going to be held in the museum because our
museum is mainly an education and research center.
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MporpamMma OTKpbITUS My3est

My3en akpaHHoi Kynetypbl «MemuaApT)1a6» oTkpoeT ceov asepu B 29 Hos6ps 2012 r. L|B3
«Manex».

OTKpbITE 03HAMEHYETCS CPa3y TPEMS COBbITUSMU

koHghepeHrumen «MELVATEKA — Kak HOBbIA LIEHTP 06pa30BaHus, My3eiiHas KOSieKkums
W UnhpoBOI pXMB» C y4acTUEM NPeLCTaBUTENEN MEXEYHAPORHbLIX MY3EEB U KySIbTYpPHbIX
LieHTPOB;

BbicTaBkoii «BYILEO-[bIPbI: | do not know what it is | am», BkoyatoLLedt B ce6s npemMbepsi
pa6or fcnepa H0cta, fyata «[lpoBmbiza», SHa @ynyHa n [xyrvana Posecpenba.

npesexTauvei npoexta Meana [anepen — MakeToM B HaTypasbHylo BENYUHY;

OTKpbITME CTAHET CBOETO POfA 3HAKOMCTBOM — B My3ee BYAET BbICTPOEH MaKET, KOTOPbIiA
He NpoCTOo NpefCcTaBNsET NNaHUPOBKY ByayLiero npocTpaHeTea MeauaTeku, Ho yxe ceitvac
MO3BONUT BCEM XKENAIOLLIM BKIOUUTLCS B PaBoTy — 3@ CHET B3aUMOLEACTBIS C aKTMBHBIMM
TOYKamMm GypyLiero mMyses. B pexxume cBoGopHoro foctyna paboTaeT ofHO U3 paBounx Mect
[anepeu OBWXEHUS, TOe NOCETUTEN MOryT No3HaKoMUTLES ¢ peTpocnekTusoi «TRANSIT-
LAND: Bupeoapt LieHTpansHoit n BocTouHoi EBponbl nocne napens bepnmnHekoi CTeHbl
/1989-2009/». Kpome Toro, [anepes 06pa3oB NpurnaliaeT CBOMX 3pUTENei No3HaKOMUTLCS
C 36paHHbIMK paBoTami iBYX sipkux NpoekToB «MeauaApTSlab»: «PaclunperHoe KiHo» 1
«Mo6BunbHoe KuHo». U Hanocnefok, B paccnabnerHoi atmocdepe lanepen YyBcTs Halwi
rOCTI CMOTYT HACNAANTLCS CaMbIM HOBbIM BUAE0APTOM C KPYMHEMLLIAX MEXAYHAPOAHBIX
thectusanen.
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Museum opening programme

The Museum of screen culture MediaArtLab in Central Exhibition Hall Manege
opens his doors on November 29, 2012.

Museum opens with three events:

conference “Media Library: a new educational center, museum collection and
digital archive” participated by delegates of international museums and cultural
centers;

exhibition “VIDEO HOLES: | do not know what it is | am” with premieres of works
by Jesper Just, Provmyza duet, Yang Fudong, Julian Rosefeldt;

presentation of the Media Library project — life-size model;

This event will be a kind of acquaintance — the model, which is prepared specially
for the opening of the museum, isn’t only a planning of the future space of the
Media Library, it allows everybody to intervene in the proceedings due to the co-
operation with the active points of the future museum. One of the working places
of the Movement gallery is working now at the free running mode. Here visitors
will manage to get acquainted with the retrospective “TRANSITLAND: Video art
from Central and Eastern Europe after the fall of the Berlin Wall /1989-2009/".
Besides, the Image gallery invites its spectators to get to know the selected
works of two bright MediaArtLab projects: “Extended cinema” and “Mabile cine-
ma”. And, at least, our guests will be able to enjoy the newest video art from the
greatest international festivals in the relaxed atmosphere of the Gallery of sense.



KoHthepeHuus

«MEOVATEKA — Kak HoBbIi LIEHTP 06pa30BaHws, My3eiHas
Konnekyms v LghpoBovt apxus»
29 - 30 Hos6ps 2012

Tembi:

Tema 1: Mepnwateka — ny6n4HOE MECTO 11 HOBbIA LIEHTP
06pa3oBaHNg
Tema 2: MyaeitHast Konnekuns 11 GyayLiee UAPoBbIX apx1BOB

3anayn:

- ApTukynsums noHaTa MeanaTeku 1 ee tyHKLA B MPOBOM
KoHTeKcTe 1 B Pocoum;

- 0603HaueH1e NOTPEGHOCTEN PasHbIX TUNOB ayaMTOPIM U HopM
paboTbl C HAMY,

- MpeaenTaums Meanateku My3es 3KpaHHOR KynbTypbl
«MeanaAptJ1a6»;

- PBCGMOTDGHVIE npo6nembl 06pPETEHNS LIEHHOCTHOTO CTaTyca
ME[NancKyccTBa B YCNOBUAX MH(OPMALIMOHHOrO Nepenpou3BoacTsa;

- 06o3HaueHe (hopm CYLLECTBOBAHMS LPOBLIX KOMNEKUMIA 1
apXuBOB CerofHs, onpeaenexue byayLlero passuTus;

- Unpeneneﬂme METO0B COXPaHeHus Npou3BefeHnin MeananckyccTaa
1 MOMNTUKM B 06MacTV UX fanbHEenLLein penpeseHTaunn;

- 06eyxxpeHe NpoGnem KaTanoru3auus MeamanckyccTBa — OCHOBHbIX
€€ MPUHUMNOB CEroaHs 1 B ByayLIeM, HOBbIX CneLnanbHOCTeN 1
HaBbIKOB COTPYOHMKOB, TEXHUYECKWX TPeBoBaHWUA U 0CO6EHHOCTEN.

KoHthepeHuns akTyannuavpyeT BoNpockI, CBA3aHHbIE C
thopMUpOBaHKEM 1 1cnonb3oBaHneM MegmaTek — HoBbIX

LIeHTPOB 06pa30BaHNg, MECT XPaHEHNs LM(POBbIX apX1BOB
KOMNeKLWit BUAEO 1 LdpoBoro nckycetsa. OHM NpuxopsT Ha CMeHy
Krnaccu4eckm 61bnuoTekam, KoTopble B «LU(poBoM 06LLECTBE»
CTPEMUTENBHO YTPAYNBAIOT CBOK aKTYanbHOCTb.

Conference

“Media Library: a new educational centre, museum collection
and digital archive”
29-30 November 2012

The issues in focus

The conference will bring into focus various questions
connected to the formation and the use of media libraries as
new centers for education, digital archives’ storage, video
and digital artworks collection.

Subjects:

Subject 1: Media Library as a public space and a new
education centre

Subject 2: Museum collections and the future of digital
archives

Aims:

- to articulate the concept of a Media Library and its func-
tions in the worldwide context and specifically in Russia

- to define the demands of various user types and how to
work with them

- to present the Screen Culture Museum (MediaArtLab)
Media Library

- to explore the problem of media art acquiring a value
status under the current conditions of information over-
production

- to outline the forms of digital collections and archives’
existence today, define their future development

- to define methods of preservation for media art works and
policies of their further representation

- to discuss problems of media art cataloging — its main
approaches today and in the future, new specialists skills
demanded from staff, as well as technical requirements and
other specifics

Ho B Toxe Bpems MeuaTexy HacneadyioT 3Ty [PEBHIO TPAAULMIO W BKIIOHaOT
B €69 Kak «aHarnoroBbIe» Tak U LGPOBbIE (HOHAbI, ONOMHSS 11 HEMPEPLIBHO
paciunpsis CBO (yHKLMOHAN COBPEMEHHbIMI CPEACTBAMM PENPE3EHTaLN
ApXVIBHbIX AaHHbIX.

Co3navie ba3bl faHHbIX aynuoBM3yanbHoro apxvea «MenuaApTllab» — nHTEpHET-
apxviBa NPOEKTOB BIEONCKYCCTBA, IHTEPAKTVBHOIO 1 CETEBOO MCKYCCTBA

— OCTPO NOCTABIANO KIIOYEBYI0 NPOGIEMY TakiX MPOEKTOB: YTO UMEHHO CefdyeT
apXVIBIPOBATH 11 COXPaHSITL — paBaTy B LENOM, N0 BO3MOXHOCTI HauGonee

NOIHO, UN TONMbKO €€ OMMCEHINE, YTO KAXKETCS HanGomnee NOAXoRALMM

PELUEHIEM, ECTIN AaHHOE MPOU3BEAEHIE NHKOPMIOPUPYET “PearnbHbie” 3NeMeHTb

11 HENOCPECTBEHHBIA COLMANbHbIA KOHTAKT? /nn Xe criepyeT coxpaHsiTb
TEXHUYECKYIO KOMWIO B KaYECTBE TOYHOrO BOCMPOWN3BELEHUS B 60NEe COBPEMEHHOM
TexHu4eckom hopmate? 4To uMeHHo cuuTaeTes TouHoi konvei? U kak fanee
PEMpPEe3eHTUPOBaTL PABOThI CO3AaHHbIE CPEACTBAMN Meaua?

KpOMB TOr0, COBPEMEHHOE CKYCCTBO, 0COBEHHO Ta ero 4acTb, KOTopas

paboTaeT C HOBbLIMY TEXHOMOMMAMM - 3TO COBEPLUEHHO HOBbIV KYNETYPHbIV
(HEHOMEH, NPUHLMNNANEHO OTANYAIOLWMIACA OT TPAANULMOHHBIX, MaBHbLIM 06pa3om,
BpPEMEHHbIMN NapameTpamu. To ecTb TpebyeT NpogeccroHansHoro UccneaoBaHus
COBCTBEHHO Pa3BUTUE TEXHOMOMIIA, KOTOPbIE, MOAVNMULMPYACH, KaXO0AHEBHO
BNEKYT 38 CO60/ CMEHY TEXHUYECKOW OpUEHTALMN U «MaTepuasbHbIX napaMeTpoB»
Camoro 1ckyccTea.

Y4acTHIKM

Onbra Wiwko (Poccus)

Olga Shishko (Russia)

The importance of media culture and media art presentation is imposed by the fact
that they are often most finely and sensitively attuned to the state of contemporary
society and contemporary culture. Today media libraries as the new live centers

for education and culture are replacing traditional libraries, that are fast becoming
obsolete in the “digital society”. At the same time media libraries continue their an-
cient tradition and are the direct descendants and heirs to libraries” main functions.
They take over both “analogue” and digital storage funds, constantly adding to their
functions with contemporary tools for archival data representation.

While creating a database for the MediaArtLab audiovisual archive — an online
archive of video art, interactive and web-art projects — we have keenly defined the
key problem for this kind of projects. What exactly is to be archived and preserved —
a work as a whole, as completely as possible, or its description only, which seems to
be a more convenient solution, if the work in question incorporates “real” elements
and direct social contact? Or should we preserve a technical copy as an accurate
reproduction in a more current technical format? What is to be considered a fair
copy? How do we represent media created works in the future?

Contemporary art, especially the part that works with new technologies is an
absolutely new cultural phenomenon that differs fundamentally from the traditional
ones, mostly in its temporary aspects. Thus expert research of the development of
technologies as such is needed, for their modifications

KypaTop, uccneaosatenb Meauakynbrypbl, dupextop Lientpa uckycctea u kynstyps! «MeanaApt/la6», nop ee pykoBOACTBOM U3faHbI
«AHTOMOrNS poCCUCKoro BuagoapTa», «Barnap ¢ BocToka. B3aumopeiicTare coBpemenHoro uckycctsa u VkTepreTan, «Transitland. Vctopus
pa3BuTUs BIAeo-apTa LienTpanbHo-BocTouHol EBponbi», kaTanor-nccnenoBaHns «Paclumpentbii kiniematorpad | u ll».

curator, researcher of media culture, Director of MediaArtLab Center for Art and Culture, under her leadership were published such works

as “The Anthology of Russian Video Art”, “A View from the East. Interaction of Modern Art and the Internet”, “Transitland. The history of
video art of Central and Eastern Europe”, catalog-research “Advanced Cinema | and II”.
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Typkura Onecs (Poccms)

BEMYLLUNA Hay4HbI coTpyaHuK OTHena HoBeiumx TeveHin focyaapcTBEHHOro Pycckoro My3es, KaHauaaT 1CKyCCTBOBEAEHMS, kypaTop, ¢ 2003
rofia NPenogaeT UCTOPUIO BUBEOMCKYCCTBA B CMOMbHOM WHCTUTYTE CBOGOAHBIX UCKYCCTB U HayK, CaHKT-MeTep6ypr, KypaTop, aBTop nyGnmMKaunin
B POCCUVCKIAX 1 MEXAYHAPOHbIX N3[aHNaX 1 KaTanorax.

Olesya Turkina (Russia)

Ph.D., critic, curator, Senior Research fellow at the State Russian Museum’s Contemporary Art Department, St. Petersburg, writes teats
for Russian and international publications and catalogs, since 2003 has been teaching video art at the Department of Liberal Arts and
Sciences of St. Petersburg State University.

Tonnuk Metp ( Poccus)

Apxutextop. Kypatop apxutekTypHoro Hanpasnetus Mockosckoro Monogextoro Coseta. C 2010 roa BeeT YacTHyl0 apxuTEKTYpHYI0
npakTuky.BoinyckHik Mockosckoi Akapemun au3aiiia, Mockosekaro ApxutekTypHoro Vkctutyta (Mocksa) Istituto Marangoni London
(IoHpoH) shibaura institute of technology ( Tokwo )

Peter Tolpin (Russia)
architect, curator of the architectural department of the Moscow Youth Council, graduate of the Moscow Academy of Design, the Moscow
Architectural Institute (Moscow), Istituto Marangoni London (London) Shibaura Institute of Technology (Tokyo)

AnekcaHgpa 06yxosa (Poccus)

CTOPVK nckyccTsa, padotana B VHCTUTYTe Npo6nem coBpeMeHHoro uckyccTsa, focynapcTeerHoi TPeTbSKoBCKoi ranepee, focyapcTBeHHoM
LIEHTPE COBPEMEHHOrO MCKYCCTBA, OAMH 13 yupeauTenen 1 aupexktop Moxaa «Xy[oXecTBEHHbIE MPOEKTLI», ocHoBana npu MoKpe apxue
COBPEMEHHOMO PYCCKOT0 WCKYCCTBA, YneH akcnepTHoro coseTa lMpemum KanguHekoro, pykosopuTens HayyHoro otaena LICK «[apax».

Alexandra Obukhova (Russia)

art historian, has worked for the Institute of Contemparary Art, the State Tretyakov Gallery, the National Centre for Contemporary Arts,
one of the founders and the director of the Art Project Foundation, founded the Archives of Contemporary Russian Art, member of the
advisory board of the Kandinsky Prize, the head of research department in Garage Center for Contemporary Culture.

Maiik Cnepnutrep (Bennko6puTanus)

3amecTUTENb AnpekTopa B LieHTpe kuHo, Buaeo v umudposoro uekycetsa LUX B JToHaoHe, co-y4pesuTenem KOToporo OH SBASIETCS C
2002 r., pykosoauT Konnekuveit LUX, a Takxe paGoTaeT Haf 0praHn3auyein BbiIcTaBoK, M3HaHUSMI 1 06pa30BaTeNbHbIMIA NporpaMManmy,
3BTOP MHOMQYMCIIEHHBIX NYBAVKALWA.

Mike Sperlinger (UK)

Assistant Director of LUX, London, which he co-founded in 2002, manages LUX's callection and works on exhibition, editing and publishing,
education programmes, writes for magazines and journals, as well as for exhibition catalogues. He is the editor of two books: “Afterthought:
New Writing on Conceptual Art” and “Kinomuseum: Towards An Artists’ Cinema”.

Keit [xernuHre (BennkobpuTanus)

XpatuTenb Time-based media konnekuwum ranepeu Tate B JloHgore ¢ 2005 rofa, MMeeT cTeneHb Gakanaspa B 06NACTVN MCTOPIM UCKYCCTB
VHeTuTyTa nekyceTea KypTo JToHpoHekoro yHBepEUTETa U cTeneHb MarvcTpa B YHusepcuTeTe HopTymBpun B Hbtokacne-Ha-TaitHe. Mo rpaHty
Andrew W. Mellon Fellowship npowna o6y4etue Mporpavme Pe3npeHunm noBbILEHHOM CnoxHocTh no MeTopam xpaHeHus doTorpacun B
George Eastman House, Patuectep Hoio-opk, CLUA.

Kate Jennings ((UK)

Time-based media Conservator at Tate in London since 2005, has a Bachelor’s Degree in the History of Art at the Courtauld Institute of Art,
London University and Master’s Degree from the University of Northumbria at Newcastle-upon-Tyne. She was awarded a two year Andrew
W. Mellon Fellowship on the Advanced Residency Program in Photograph Conservation at the George Eastman House, Rochester NY, USA.

Anna op (Poccms) 50/ 51
favpexTop Mpueonxckoro dunnana focyaapCTBEHHOTO LEHTPA COBPEMEHHOTO UCKYCCTBA, MEHBIKED KPYNHELINX BbICTABOK U apT-NPOEKTOB,

aBTop 6onee 150 ny6rmMKaLi, KOHCYNBTAHT Mo KyNLTYpHON nonuTuke, YneH MexayHapoaHoi accoumaumin Xy[oXecTBeHHbIX kputukos (AICA,

Mapux), CoBeTa no coBpemeHHomy 1ckyceTay MiHucTepcTaa Kynbrypbl PD, kaBanep OpaeHa nckyccTs v nuTepatypbl (DpaHuns).

Anna Gor (Russia)

Director of Volga region Branch of National Centre for Contemporary Arts, Art Manager of large-scale exhibition and art projects, author of
about 150 local press publications, consultant in Cultural Policy, member of International Association of Art Critics (AICA, Paris); member of
Contemporary Arts Council of the Ministry of Culture of the Russian Federation; holder of the French Order of Arts and Literature.

3bent CanppaH (PpaHums)
pa6otaet B [lenapramente Hoebix Meava Lientpa Momnngy 8 Mapuxe, oteeyaeT 3a MpocTpaHcTtea Hosbix Meana B [ocynapcTBeHHOM
XY[OXECTBEHHOM My3ee, COABTOP CalTa «JHUMKMONEANA HOBbIX MEVa» — EBPNIECKOr0 NOpTana, NOCBSILIEHHOND CKYCCTBY HOBbIX MEAVA.

Etienne Sandrin (France)
works at the new media department at Centre Pompidou, Paris, responsible for cultural projects, in charge of the New Media Space in the
National museum of art, co-creator of the “New media encyclopaedia” web site, an European website devoted to the new media art.

Vocud bakwTein (Poceus)

XY[OXECTBEHHbIA pyKoBoAMTENb MOCKOBCKOI GMEHHaNE COBPEMEHHOMO CKYCCTBA U [0cynapcTBeHHoro My3eitHo-BbICTaBOYHOMO LEHTPa
POCW30, anpexTop MockoBckaro VIHCTATYTa COBPEMEHHOTO UCKYCCTBA, KypaTop, aBTop MHOTOHMCIIEHHBIX NYGAMKALMA O COBPEMEHHOI
XYLOXECTBEHHOM KyNbTYpe.

Joseph Backstein (Russia)
Artistic Director of the Moscow Biennale of Contemporary Art and of the State Centre for Museums and Exhibitions ROSIZO, Director of
the Institute of Contemporary Art (Moscow), curator, author of numerous publications on contemporary art and culture.

Metp Kpaesckuit (MonbLua)

0CHOBaTENb 1 XyAoXecTBeHHbI pykosoputens WRO Media Art Biennale 1 rnasHbiit kypatop Apt Lientpa WRO, crapwumit npenopasaTens Ha
Makynirete VHTepmeana Akanemun 1306pasnTenbHbix 1ckyceTs MosHaHn u Makynsrete XyaoxecTBeHHOro 06pa30BaHns Bo Bpounase, asTop
nyGANKaLvit 1 TEKCTOB O MEAVANCKYCCTBE, KYMETYPHOM 3HA4YEHI HOBbIX TEXHONOTWI 11 UCTOPUM BULEO0APTA.

Piotr Krajewski (Poland)

the founder and artistic director of WRO Media Art Biennale and chief curator of WRO Art Center, a senior lecturer at the Fine Arts Acad-
emies in Poznan, Department of Intermedia, and in Wroclaw Department of Art Education, the author of publications and texts about media
art, cultural impact of the new technologies and the history of video art.

MeprTy Tanno Pactac (DuHnsHans)

XpaHuTens Meauakonnexkum B LientpansHom apxuse (MUHCKO HaLmoHanbHOi ranepeu, Aonroe Bpems Gbin rnaBHbIM KypaTopom B Myaee
copemenHoro uckycctea KACMA, rae Ao cux rop 0TBEY@EeT 33 OTAENbHbIE BbICTABKI MEANANCKYCCTBA 1 CneLyanbHble NporpamMMbl, YieH
rpynnsi Mo Meavaapty B Coete uckyccTs MUHICTEPCTBA KyNbTypbI.

Perttu Tapio Rastas (Finland)

media archivist in Finnish National Gallery, Central Art Archives; for a long time has been the senior curator in Contemporary Art Museum
Kiasma where he’s still responsible for certain media art exhibitions and special programs; member of Ministry of Culture Art’s Councils
media art group.
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Ipynna MpoBmbi3a. BeyHocTb

2011, 44'00”

Poceus

© the artist

Provmyza group. Eternity
2011, 4400

Russia

© the artist

—
BWOEQ-[bIPLI: | do not know what it is | am

29 Hos6ps — 20 ausaps 2012

Kypatop, asTop koHyenuyum — Onbra LLniwko

Co-kyparop — EneHa PymsHuesa

3kenosuums «BUOEO-ObIPLI: | do not know what it is |

am» — 3T0 NOMbITKA NEPELLarHyTb rPpaHiALbl BOCTIPUATIAS
PEanbHOCTM 1 YBEYb 3pUTENs B UHbIE M3MepeHns. [1eBaTb
paGoT BIABOXYAOXHKOB NPY NOMOLLM S3bIKa BILEO — 3TOr0
BecnpeLeneHTHoro KaHarna TPaHCNALMIA COCTOSHIA CO3HaHWS,
4yBCTBOBAHMUS, BOCTIPUSTUS — CIOBHO MbITAIOTCS HaLLyNaTb
[EBSATb MapLLPYTOB, [IEBSTb NyTe GECKOHEYHOro Nomcka u
6ryXaaH1s YenoBeka Bo BPEMEHM U NPOCTPAHCTBE, 3a4acTyio
6e3 onpefeneHHbIX LieNei NyTelecTBiS.

Kaxpblit aBTOp M0-CBOEMY HaXO[MT W MPUOTKPLIBAET 3a30pb

B [E/CTBUTENBHOCT, NIOMNYECKIE HECOOTBETCTBUS U
nckaxeHus. Vicnonb3ays BULEO B KAYECTBE HOBOW NO33UN, OAVH
113 y4acTHUKOB, [apn Xunn npencTaBnseT ero Kak «MombITky
Pa3[BMHYTb NOBEPXHOCTY, KOTOPbIE CHOBA CMbIKAKTCS — HO
MEXZY HUMIN Ha CEKYHAY NPUOTKPLIBAETCS YEPHBIA 3830p, Kak
pacLUMPEHINe 3payka UK NPOCTO Kak B3Z0X — U30BPaXEHNIM
TAKXE HYXHO AbILUaTb».

3puTEns XayT POCCUMIACKWE 1 eBPONENCKIE NPeMbepb
BIOE0AaPTa, W He TOMbKO. 3T0 NONMaKpaHHas MHCTanNALMS
flcnepa HOcta (Janmsy/CLLUA), Bupeodunbm fyata «[poBmbi3a»

(Poccws), mucTudinkaums B xaHpe «Hyap» AHa @yayHa (Kutan),

a Takxe HoBas pa6oTa [hxynuaHa Posedenbaa (lfepmanms).
HoBeilune npon3sefeHIns BCTYNAIOT B ANANOF C YCNEBLLAMA
cTaThb knaccukoin pa6otamu fapn Xunna (CLLUA), MapuHbi
A6pamosiy (CLUA/Cep6us) n Ynas (Tepmanus), Torn Oycnepa
(CLUA)Y 1 Toeppu KyHuens (DpaHups).

VIDEO HOLES: | do not know what it is | am
29 November — 20 January 2012

Leading curator, author of the concept — Olga Shishko

Co-curator — Elena Rumyantseva

VIDEO HOLES: | do not know what it is | am exposition is an
attempt to step across the borders of our perception of
reality and carry the viewers away to other dimensions. Nine
waorks by video artists in the language of video, an unprece-
dented channel for transmitting the states of mind, feelings
and perceptions, trying to find nine routes, nine ways of
man’s unending search and wanderings through space and
time. An endless search for something that often is not the
main purpose of the journey.

Al 'authors in their own way find and show certain gaps in
reality, logical discrepancies and distortions. Affirming the
status of video as new poetry, Gary Hill presents it as «an
effort to draw apart the surfaces that close again — but for
a second a black gap appears as an expansion of a pupil or
simply as an intake of breath — the images have to breathe,
too».

We have prepared a lot to see for the viewers — a European
premiere of Jesper Just’s (Denmark/USA) multiscreen
installation, a video by Provmyza duet (Russia), a noir mysti-
fication by Yang Fudang (China) and also a Russian premiere
of Julian Rosefeldt’s (Germany) new work. These newest
waorks enter into an equal dialogue with works by Gary Hill
(USA), Bill Viola (USA), Marina Abramavi (Serbia/USA) and
Ulay (Germany), Tony Qursler (USA) and Thierry Kuntzel
(France) who have already acquired a classical status.

— 1

ficnep HOcT. BesbiMsHHbIA cnexTakmb

2011, 13'00”

[aHus/CLLA

© Jesper Just. James Cohan Gallery, Galerie Emmanuel Perratin, and Galleri
Nicolai Wallner.

Jesper Just. This Nameless Spectacle.

2011.13'00"

Dania/USA

© Jesper Just. James Cohan Gallery, Galerie Emmanuel Perrotin, and Galleri
Nicolai Wallner.
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