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EBreHnm [paHnnbLyKOB
«4T0-TO BOYOET NOTEPHAHO»

Evgeny Granilshchikov
Something Will Be Lost



YT0-TO OYyOET NOTEPSAHO

BunoeoxynoxHuk EBreHnin fpaHunelimvkoB paboTtaeT ¢ peannsamy NOBCEOHEBHOCTM 4eped
Nrpy C KUHEMaTorpapuyeckorn GOPMON, BeISBAS MEAMANbHYIO XPYNKOCTb 3TON PeasibHOCTU.
B npoekTe «4710-TO OyAeT NoTepsHo» [PaHunbLIMKOB paccMarpyiBaeT COBPEMEHHbIE COLM-
ANbHO-NOANTUYECKME CUTYALMN B MEPECEHEHNN C BbIMBILUIEHHBIMU IMPUHECKVMU TEPOAMMU.
CouyansHele GobuK, TPaBMbl, CIOXKHOCTU KOMMYHUKALUMM — MYHKTVPHBIE TEMbI 9TOFO NPOEKTa.

[epou 0kasblBaloTCs B CUTyaUMsX, B KOTOPbIX OT HUX TPeBYeTCA anekBarHo MHTEPNPETVPOBaTbL
OKPYXXaloLLYIO 1X AENCTBUTENBHOCTb. 34ECh 1 NPOABASETCA A3bIKOBOV pa3pbiB, HEOONbLION
c60i1, cuHKoMNa, KOTopble ABASOTCS CIOXEeTO00PasyIoLULMMU MexaHnaMamMu. bykBansHO peub
NOET O A3blKe, B KOTOPOM M3HAYaIbHO 3aK/IOYEHBI HECOOTBETCTBUS UM BO3MOXHOCTb MHBIX
nHTepnpeTauyin. MoAMHHOCTb M MMUTALNS CTREMUTENBHO MEHAIOTCA MECTaMM, 1 3TO, KaXKeT-
CS1, COBEPLIEHHO YCKONb3AET OT BHUMaHWUS repoeB.

B pabotax [paHnnblImMKOBa «LEenoe» uaHadanbHO yTpadyeHo. BMecTo GuiabMOB, KOPOTKMX
BMAEO WK Cepuin GoTorpaduin Mbl BUOMM PYyWHbI, OCKONKM. ECTb OTKpbITas CTpyKTypa npo-
N3BEOESHVA, a 3PUTEMNIO NpeaaraeTcsa poib apxeonora. Heckonbko OeCATKOB CKPUHLLIOTOB
— yXe No4TV GUNbM. 3TOT GUABbM YTPaTWU OJIUTENBHOCTbL, HO COXPaHU APYrue KnHemaTorpa-
duryeckne Koapl, Hanpumep — NOocenoBarebHoe ApamMarypruyeckoe pasBuTue Ui CIOXET.
B vtore Mbl BUaMM Npo3padyHoOCTb METOAA U, B TO XE BPEMS, pacckas, NpeTeHayoLM Ha UG-
KPEHHOCTb.

B patote «®obur» BooOpaxaembii GUnbM KOHCTRYMPYETCHA 13 NeBATU GOTOrpadui 1 OAHO-
ro 20-cekyHOHOro ponnka, HanaeHHoro Ha YouTube. B «@obusx» pacckasblBaeTCs HE TONbKO
O CTpaxe nepef nonetamu, Ho 11 0 TPaBME OT CaMmx Medua, B HacTHOCTW, O CTpaxe nepes
OJINTENBHOCTLIO 11 NOBECTBOBATENLHOCTHIO PUbMa.

B «Hemom» dunbme «Cnagkve curapetsi» Ha skpaHe 60MbLUYIO HaCTb BPEMEHN 3pUTENb BUANT
OBVIKEHME KPaCHOro OroHbka TNEeIoLWEet CUrapeTsl, a 3BYKM 1 PasroBOPbLl repoeB NpeacTaoT
B BMAE CyOTUTPOB. TeMHOTa 3kpaHa CNOBHO OTFOPaXMBAET OT HAC 3TVX NEPCOHAXEN, ABNASCH
OOHOBPEMEHHO 1 MOAEPHWCTCKON YCIOBHOCTLIO, U OYKBAJIbHOW PEalIbHOCTHIO, TO €CTb — Me-
CTOM OEVCTBYA, B KOTOPOM 1 Pa3BOPa41BaEeTCa LWECTUMUHYTHBI OManor.

Kaxpas paboTa B npoekTe «410-T0 ByAeT NOTEPSIHO» YCKONb3aeT OT OAHO3HAYHOM nHTepnpe-
TaumMy — 1 310 CTb CUTYaUMA HEKOTOPOW NOABELLEHHOCTH, B KOTOPOW 1 aBTOP, W €ro repou
XOOAT MO TOHKOW rpaHn, MOCTOSIHHO UCMbBITEIBAs YyBCTBO YA3BMMOCTHU.

Something will be lost

The video artist Evgeny Granilshchikov works with authentic, everyday reality by playing with
cinematic form, exposing the medial fragility of that reality. In the project “Something will be
lost”, Granilshchikov examines modern social-political situations where they intersect with
imagined lyrical characters. Social phobias, traumas and difficulties in communication are key
themes in this project.

The characters find themselves in situations in which adequate interpretations of the reality
surrounding them are required. Alinguistic rupture also revealsitself here, a small fault, syncopes
that are subject-forming mechanisms. Literally, we are talking here of a language that from the
outset comprises disparities or the opportunity for alternative interpretations. Authenticity and
imitation swiftly change places and this, it appears, entirely slips past the subjects unnoticed.

In Granilshchikov’'s work the “wholeness” is from the outset lost. Instead of films, short videos or
a series of photographs, we see ruins, fragments. There is an open structure to the work, and
the viewer is offered the role of archaeologist. Several dozen screenshots — they are almost
a film. This film has lost its duration, but preserved other cinematic codes, such as sequential
dramatic development or a plot. The result is that we see the transparency of the method and,
at the same time, a narration that lays claim to truth.

In his work “Phobias”, an imagined film is constructed out of nine photographs and one 20
second film found on YouTube. “Phobias” tells not so much of a fear of flight as of the trauma
of the media itself, specifically of a fear of the length and narrative quality of a film.

In the “silent” film “Sweet Cigarettes”, on the screen for the majority of the time the viewer sees
the movements of the red light of a smoldering cigarette, and the sounds and conversations
of the subjects are presented in the form of subtitles. The darkness of the screen fences
us off from these individuals, at one and the same time a modernist convention and a very literal
reality, which is to say a place of action in which a six-minute dialogue is taking place.

Each work in the project “Something will be lost” slips free of unambiguous interpretation, and
this creates a certain suspended condition in which both the author and the subjects tread
afine line, continually experiencing a sense of vulnerability.



dobun

2013 -2014
9 ¢poTorpadpuit, HapeHHoe B1aeo Ha YouTube
OnutenbHocTb: 20 Cex.

Axtepbl: Bapsapa [paHkosa, Mntpun [paHkos
JeBAT4acoBoOe NyTelecTBre, KOTOPOe COOMPAOTCS COBEPLLNTL FrepOV, OTAENEHO OT HUX He-

BUAOVIMOW U XPYNKOW, HO B TO XX€ BPEMSI HENPEOAOIMMOM CTEHOW NX COOCTBEHHOIO CTpaxa. Xap-
KW NONAEHb, KOKTEMM B 6ape v CiyYaHo NOACAYLIaHHbIE Pa3roBOpbl 06 aBrakaractpodax...

Phobias

2013 -2014
9 photographs, a video found on YouTube
Duration: 20 sec.

Actors: Varvara Grankova, Mitry Grankov
The nine-hour journey that the subjects intend to take is separated off from them by an invisible

and fragile, but at the same time insurmountable wall of their own fears. A hot midday, cocktails
in the bar, and conversations overheard by chance about car crashes...



61 cekyHaa

2012
HD Bnaeo co 3BykOM
OnntensHocTk: 61 cexk.

[Touck — 9TO B HEKOTOPOW CTeneHu Hacu-
nve. Hacunume Hag camnm cobon. «5A He mory
cTapatbest 60MbLIE, YEM B MOSHYIO Cuay». To
camoe NeTo, Cxarbli MOCKOBCKMI BO3ayX, U
OCTaHOBUBLUMECS HACTEHHbIE Yackl. Bpewms,
collefillee C penbCcoB.

Buaeo — 310 BCeraa HEMHOro Npo MoO0BSb.

61 seconds

2012
HD video with sound
Duration: 61 sec.

A search, to a certain extent, is violence.
Violence committed against oneself. ‘I can’t
try any harder than using all the strength I've
got.” That summer, the compressed Moscow
air, and the clock on the wall. Time come off
the tracks.

Video is always, at least to some extent,
about love.

Mucemo

2012

OpHoKaHanbHOE BMOEO CO 3BYKOM
JnuTenbHOCTb: 6 MUH. 23 cexk.

AxTepbl: AneHa YepHsiesa

HeT kKoMMmeHTapns.

Letter

2012

Single-channel video with sound
Duration: 6 min. 23 sec.

Actor: Alyona Chernyaeva

No comment.



MoCKOBCKMM OHEBHMK

2013 -2014
23 doTorpadunn
MPOEKT NOCTOAHHO OOHOBASIETCS

CDpaFMeHTbI GUnNbMa, HECKONBKO TPEBOXHOIO MMEHHO OTTOrO, YTO BCE AEUCTBUTENbHO BaX-
HOE NponcxoonT Kak Obl 3a pamMKamy TOro, 4TO Mbl BUAMM. XXaHp MYHOrO AHEBHMKA Ham-
JIOMNEH NONNTNHECKUM COAEPXaAHNEM. HosocTw, KOTOPbIE Mbl Y3HaeM Kak 6yJZLTO no pagno,
onocpenoBaHHO, Korga Mbl MedIEHHO ABMXEMCH Ha aBTOMOOMIE NO ropoay. Bce npovicxoout
B CTOPOHE — BOMM3M OT HAC, HO B TO Xe BpemMd Tak fasieko.

MOMEAFHEE NPOOONES KT BECTH

ArpEOCHBHYD CTPaTErMKD Dopebnl € Oreém

HILE

Moscow Diary

2013 -2014
23 photographs
The project is continually updated

Extracts from a film are somewhat disturbing because what is really important in a certain
sense takes place outside the framework of what we are seeing. The genre of the personal
diary fractured by its political content. The news that we appear to find out about by radio
is mediated, as we slowly move in a car through the city. Everything takes place off to the side,
close to us, but at the same time far away.



Mosvuun

2013
ToexkaHanbHoe BUAEO CO 3BYKOM
OnntenbHocTb: 20 MUH.

AxTepbl: Muxann 3avkaHoB, Ennsaseta CnaBvHa-Mupckas, AnéHa HYepHsiesa
Oneparopsbl: Awa BeTkuH, EBrenni [paHnnbLImnKOB
Mysbika: Mutpuii IpaHkos, Motherfathers, Cton-Ctyn-CTteHbl

[ToNnTMYECKME TEKCThI, CUrapeThl, MeaIeHHOe NOBECTBOBAHME 1 (PUHANbHBIA MOHOMOT, Ha-
npaeneHHbI camomy cebe B byayulee. Xak PaHcbep, Paynb BaHenrem, Cepren TpeTbakos.
OulylleHne HenoaBUXHOCTW, BpeMs, 3abbiBlIEe O CBOEM HepaBHOMEPHOM TeveHur, 6ecno-
KOWCTBO 1 HOCTaNbIa. HenpaBaonogoOHOCTE B NOMUCKax NOAANHHOCTH.

Positions

2013 Q

Three-channel video with sound.
Duration: 20 min.

Actors: Mikhail Zaikanov, Elisabeth Slavina-Mirskaya, Alyona Chernyaeva
Directors of Photography: Yasha Vetkin, Evgeny Granilshchikov
Music: Mitry Grankov, “Motherfathers”, STOL-STUL-STENY

Political texts, cigarettes, a slow narration and a final monologue aimed at oneself in the future.
Jacques Ranciere, Raoul Vaneigem, Sergey Tretyakov. A sense of immobility, time that has
forgotten about its uneven flow, disquiet and nostalgia. The unlikely in search of authenticity.


Marisha
убрать точку в конце



J'.'_‘IH YHHT BTOLNER Y20 TE COHETR

AR CEPHNKH M hopTenk: onye 134]

Cnagkme curapeTsl Sweet Cigarettes

2013 2013

Bunaeo 6e3 3Byka Video without sound

OnnTenbHOCTL: 12 MUH. Duration: 12 min.

AxTepsl: Exatepunna Jlnackas Actor: Ekaterina Lidskaya

MpPOCTO pPasroBop BAANM OT BCErO, CKBO3b TEMHOTY BMOEOMPOEKUMM. Benble cyOTuUTPbl Ha Justa conversation far from everything, through the darkness of video projection. White subtitles
YEPHOM, KpaCHOE CBEYEHME TIEIOWEN CUrapeThl I My3blka, KOTopas Tak 1 He NMPO3By4nT. Bu- on black, the red lighting of a smoldering cigarette and music which manages not to sound out.
[Ee0 Ha rpaHn NCHE3HOBEHNS. Video on the edge of disappearance.

YCNOBHOCTb — HE TO, YEM OHa KaxXeTCs. A convention that isn’t what it seems.



Ty el g Beinth iy Wl

No Fighting At The Windmills No Fighting At The Windmills

2014 2014

16 CBEPXKOPOTKMX BUAEO 16 very short videos

[MPOEKT NOCTOSIHHO OOHOBNSETCS. The project is continually being updated.

C Q /110 BbekkeTy v geByluke o umeHn MagesanH Samuel Beckett and a girl named Madeleine

(T lep KOTOPO 51 MPOCMAaTpuBaro BOT yXe ABa rosa). (I’'ve been watching her Tumblr for two years now).

AkTepbl: AnéHa YepHsesa, Jleonua KnenuH, Bacunnca Amenexnna, Bunnm Hosak, AnéHa Co- Actors: Alyona Chernyaeva, Leo Klenin, Vasilisa Amelekhina, Villi Novak, Alyona Solovyova,

noBbeBa, Mapwns Arypeesa, Awa BeTkmH Maria Agureeva, Yasha Vetkin


Marisha
заменить на Tumblr


No Fighting At The Windmills No Fighting At The Windmills



O XypoxHuKke

EBrennin lpanunbLLykoB paboTaeT ¢ B1uaeo, dotorpaduen n 3sykom. Poanncsa B8 1985 roay

B Mockse. B 2004 okoH41n Jlvuen aHMaumoHHOW knHematorpadumr, NOCNe 4ero naydan
dUNOCOGUIO 1 UCTOPUIO KnHemarorpada B VIHCTUTYTE XypHaNMCTUKK 1 nuTepatypsl. B 2010
nocTynun B MOCKOBCKYIO LLKOMY pOoTOrpadun 1 MynstuMeama MMeHn A. Poo4eHKo B Mactep-
ckyto Viropa MyxuHa. C 2011 ropa npyHvmMan y4acTne B pasnuyHbiX roynnoBbIX BbICTABKax,
cpeny koTopbix Il MockoBCkas MexayHapoaHas OneHHane Mononoro nekyccrea (2012). B
2013 rogy EBreHnin [paHmnbLIMKOB NOAyYna npemmnio KaHamMHCKOro B HoMyHaumm «Monogom
XYOOXHNK>» 32 paboTy «[1o3numm».

136panHble BeicTakn: [Mpemusa KananHekoro (2013, Yoapruk), «CTabunbHOCTb. [Nprapa-
kv» (2013, Random gallery), “The Happy End” (2013, Mynstumenna Apt Myaein, Mocksa),
«Bpewms penetuunine (2013, ranepes «Tpuymd», Mocksa), MNpemns KanauHckoro (2012,
YnapHuik), Il MockoBckas MexayHapoaHaa bueHHane monoaoro nekyccrtea (2012, MMOMA),
“Show and Tell” (2012, E. K. ApTbiopo, Mockea).

About the artist

Evgeny Granilshchikov works with video, photography and sound. He was born in 1985 in
Moscow. In 2004, he graduated from the Animated Cinematography Lyceum, then studied
philosophy and history of film at the Institute of Journalism and Literature. In 2010, he enrolled
at the Rodchenko Moscow Photography and Multimedia School, in Igor Mukhin’s studio.
Since 2011, he has participated in various group exhibitions, including the 3rd Moscow
International Young Art Biennial (2012). In 2013, Granilshchikov received the Kandinsky Prize
in the “Young Artist” nomination for his work “Positions”.

Exhbition include: Kandinsky Prize (2013, Udarnik), “Stability. Ghosts” (2013, Random gallery),
“The Happy End” (2013, Multimedia Art Museum, Moscow), “Rehearsal Time” (2013, Triumph
Gallery, Moscow), Kandinsky Prize (2012, Udarnik), 3rd Moscow Internationge=sgennial of
Young Art (2012, MMOMA), “Show and Tell” (2012, E. K. ArtBureau, Mosco@

-
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