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B 2009 rogy «Meaua ®opym» — caMan Heobbl4HanA 3 nporpamm MockoBckoro KnHodecTuBana — oTMeudaeT cBoe aecatunetue. IMeHHo B Helt
MPUCYTCTBYIOT CaMble aBaHrapAHble KUHO3KCMEPUMEHTbI, HEOMNMAAHHbIN BUAE0APT UK NepdopMaTUBHOE MyNbTUMEAMNHOE UCKYCCTBO, TaKoe Kak
npownoroaHui V)—nokas Mutepa MpuHy3s. Y «Meguna ®opyma» cBOM KOHKYpC BUAeopaboT, B KOTOPOM NPUHUMAIOT Y4aCTMe XYAOMHUKMN NATU KOH-
TUHEHTOB U bonee YeM ABaALATY CTPaH, CBOS IEKLIMOHHAA NPOrpaMMa, B paMKkax KOTOpOW MUPOBbIe 3HAMEHUTOCTM YCTPauBaoT MacTep-Kiacchl Ans
MOCKOBCKOM Ny6aMKK, Kpyrible CToNbl U KNy6Hble COBbLITUA.

«Mepgna CDopyM» HenpepbiBHO AO0Ka3biBaeT, YTo KMHEMaTOI’pad) Ha CaMOoM gene ropasgo wupe, 4Yem 10, YTO NOKA3bIBAKOT B 3pUTENbHbIX 3anax. OH Mo-
et bbITb MHTEPAKTUBHbIM U NOJIN3KPAHHbBIM, OH MOMET Co3aaBaTb 0c06y|o NPOCTPAHCTBEHHYK cpeny, KOTopaA OpraHU4YHO BKIKYaAeT B cebs 3putens,
a CaMu d)W'IbeI MOryT ANnUTbCA OHAMU, HANOMUHAA KNAaCCUYECKYH MUBONUCH, — W BCe 3TO CTOUT yBUAETb CBOUMU rnasamu!

In 2009 Media Forum — the most uncommon program at the Moscow cinema festival — celebrates 10 years of its existence. It is here that
the most avant-garde cinema experiments, unexpected video-art or performative multimedia art (like the last year VJ-show by Peter Greenaway)
find place. Media Forum holds it own video works competition, in which the artists from 5 continents and more than 20 countries take part; it has
its own lecture program, within which the celebrities give master-classes for Moscow audience, round tables and club events.

Media Forum proves continuously that cinema in fact is a much more wider notion than what we see in auditoriums. It may be interactive and poly-
screen, it may create a special space environment, which naturally admits the viewer inside. The films themselves may last days, reminding us about
classical picture — and all this is really worth seeing!
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Hatanba Cemuna, aupektop MockoBckoro Kunopectusans / Natalia Syomina, Moscow International Film
Festival Director:

Bot yaxe 10 net MockoBckuit MeasayHapoaHblii KuHogectusanb yenewHo nposoant Meaua ®opyM, 0aHY U3 caMbix APKUX U YBNEKaTeNbHbIX MPOrpaMM
kuHodecTmBans. Ee BO3HMKHOBEHWE B Hayae HOBOFO ThiCAYENEeTUA CBA3AHO C UHTEPECOM K HOBbIM (POPMaM 3KPaHHOI KyNbTYPbl U HOBLIM KOMMbIOTEPHBLIM
TEXHONIOMMSIM B 06N1acTW KMHO, BUAEO U COBPEMEHHOro uckyccTBa. MO, feMoHCTpUPYS HOBbIE MU, eXeroaHO NPUBNEKAET 3pUTeNeit, KoTopbIM UHTEpec-
Hbl KUHO- U BUAEO3KCTIEPUMEHTHI.

C orpoMHbIM yCrexoM Ha npoLuioM decTuBane NpoLen MyabTUMeaNitHbIN nepdopmMaHc Mutepa MpuHyas. BceMUpHO U3BECTHBLIN KUHOpeMUccep —
aBaHrapAucT cyMen co3AaTb B NPOCTPAHCTBE MHTepaKkTUBHOE KMHO. CeroaHs Ha to6uneitHom Meana ®opyMe NpoiayT NporpaMMbl, BK/KYaloLWMe No-
Kas3bl, BLICTaBKM, MacTep-KNacchl, Kpyrible cToNbl. OHW HACTONBKO YBIEKaTe bHbI U MHHOBALIMOHHbI, YTO HECOMHEHHO MPUBIIEKYT HE TONIbKO UHTENIEK-
Tyanos, HO 1 LIMPOKOTO 3pUTeNs.

Ha X Meauna lDopyMe 3puTenn CMoryT NO3HAKOMUTBCA C CaMbIMW aBaHrapAHbIMU U 3KCNepUMeHTa/IbHbIMU peMsuccepamu, paﬁOTaIOLLlVIMVI Ha CTblke KMHeMaTo-
rpa¢a, BuaeoapTa U coBpeMeHHOro UCKyCccTBa, yBUAETb paﬁOTbI dBTOPOB, AEMOHCTPUPYHOLLINX HOBbIE NYTU pacLlUMPeHUs rpaHnL KVIHeMaTOI'pa(')a...

Poct nonynAapHocTU Meawna lDopyMa C KadabIM ro4oM NoKa3blBaeT, HACKONIbKO BaMEH 3TOT NNACT ANA NOHMMAHMA NPOMCXoAALLero B CDBpeMeHHOVI KynbType.

For ten years the Moscow International Film Festival has successfully held the Media Forum programme, one of the most striking and fascinating programmes of our festival. Its appear-
ance in the beginning of the new millennium was due to the growing interest to new forms of screen culture and computer technologies in the fields of film, video and contemporary art.
Media Forum demonstrates new ideas and attracts the audience interested in film and video experiments yearly.

A huge success was last year's multimedia performance by Peter Greenaway. The world famous avant-garde film director was able to create an interactive film in space. This year at the
tenth anniversary of the Media Forum its programmes include screenings, exhibitions, workshops and panel discussions. They are so fascinating and innovative that they will surely attract
not only the intellectual, but also the public at large.

At the X Media Forum the audience can meet the most avant-garde and experimental directors whose works are in the boundary between film, video art and contemporary art, see the
works demonstrating new ways of expanding the limits of cinema.

Each year the Media Forum increasing popularity shows how important this culture stratum is to understand what's happening in contemporary culture.

Kupunn Pasnoros, nporpaMmHibin aupekTop MockoBckoro MemayHapoaHoro kuHodectusana (MMKO) / Kirill
Razlogov, Program curator of Moscow International Film Festival (MIFF):

3a npowweguive gecAts neT Meaua QopyM yTBepaUcA B ka4yecTBe 0fHOI U3 Haubonee MHTepecHbIX NporpamMm MockoBckoro KuHodectuBans. 3aHMMasn Becb-
Ma LUMPOKYI0 U 3CTETUYECKN PAa3HOPOAHYI0 TEPPUTOPUIO, 06beJNHAN 3KCNepUMEHTaNIbHble GUAbMbI, BUAEOAPT, Pa3iUiHbIe XeMMNeHUHIU U UHCTanN-

NAUNN, OCHOBAHHbIE Ha 3KpaHHOVI KyNbType, OH MN03BOJIAET KAk BbIABNIATb HOBble MMEHA, Tak N N0KA3bIBaTb pa60TbI MacTepoB, y¥e 3aBoeBaBLUNX
BCeMUpPHOe NpuUsHaHue.

Megana ®opyM MoMHO cuMTaTh IKCNEpUMEHTaNbHOM NNaTGopMoii 4fisi TeX, KTO 3aBTpa 3aliMeT MecTo B KOMMepYecki-MacCoBOM kiMHeMaTorpade u ero
apTXayCHOM UMOCTAcK UM e B Pas/inyHbix GopMax U306pa3nTenbHOro TBOPYECTBA, B XYA0MECTBEHHOM 0CBOEHUW HOBbIX TEXHONOT NI U MyNbTUME-
ﬂ OUIAHBIX MPEACTaBNEHNSAX.

X MEOWA ®©OPYM / MEDIA FORUM
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In last ten years Media Forum has become one of the most interesting programs of the Moscow Film Festival. It occupies the very wide and aesthetically diverse territory by put-
ting together experimental films, videoart, various happenings and installations, based on screen culture. It lets us both to know the new names and see the works of worldwide
renowned masters. We can consider Media Forum as the experimental platform for those who will take their stands in commercial cinema and its arthouse version tomorrow, but
also for those who will artistically develop the new technologies and multimedia presentations in different forms of visual arts.

A\

Onbra LWuwko, apT-aupektop Meana ®opyma / Olga Shishko, Media Forum art-director:

B 2000 roay cospatenb nporpammbl Anekceit Micaes rosopun: «EC/i KMHOMHAYCTPUA HALIENIEHa Ha «MACCUBHOMO» 3puTens (BHYTPEHHAS aKTUBHOCTb KOTO-
pOro NpochINaeTcs B MOMEHT KaTapcuca — COMepeMUBaHNsA U OUMLLEHNS), TO Mbl UMEEM [eN0 C «aKTUBHBLIM» NOTPeBUTENEM, a 3TO yake HOBOE NOKONeHUe
OMMOHEHTOB UCKYCCTBA. 3TO NOKOEHWNE 3aHUMAET aKTMBHYIO MO3ULMIO B BOCTIPUATUM Ky/IbTYPHOIO NPOAYKTA, UM BaMHO Y4acTMe UM MHTEPAKTUBHOCTb,
T.€. y4acTue B CLieHapHOMN Noruke NpousBeaeHNs».

BoT yake AecaTb NeT aKLEHTUPYA BHUMaHUE 3pUTeNs Ha CUHTE3e KMHO U U306Pa3nTeNbHOMO MCKYCCTBA, HA HOBBIX CNOCO6Bax CO3AaHUA BU3YanbHbIX Mpo-
u3BefeHni, «<Meana ®opym» HeycTaHHO [OKa3bIBAET, YTO kMHeMaTorpad Ha CaMoM Jefe ropasfo LMPe, YeM TO, YTO NMOKAa3bIBAKOT B 3pUTENbHBIX 3anax.
OH MOMeET 6bITb MHTEPAKTUBHBIM U MONN3KPAHHBIM, CO34aBaTh 0CO6YI0 MPOCTPAHCTBEHHYIO Cpedy, KOTOpas OpraHUYHO BKIKYAET B Ce6A 3puUTens, a camu
GUNBMBI MOTYT ANUTLCA AHAMM, HAMOMMHASA KNACCUYECKYI0 MUBOMUCH... JIOTMYHBIM KaMEeTCS BOMPOC, HEYMKENW BUAEOUCKYCCTBO U TPAAMULIMOHHBIA K1He-
MaTorpad Tenepb KOHKYpeHTb? Beab rpaHuLa Tak 3bi6Ka U yake MoYTH HepasfnynMa: peknccepsl NpeacTaBsioT CBoM paboTbl Ha 6ueHHane, a BUAeOXy-
ROMHWKM CTAHOBATCA rOCTAMMU kMHOdecTUBaneii. U kak e UM Tenepb AeNUTb TEPPUTOPUID?

B nporpamme M® 3Toro roaa Bce To/IbKO CaMoe JlydLlee, HOBOE M 3KCTpaBaraHTHoe: nosiHas Bepcus «CeMu MHTennekTyanoB B 6aMbYKOBOM Nlecy» KUTAWCKOro XyAoMHUKa fHra
(OypoHra, petpocnekTvea paboT gatyaHuHa [laxecnepa [laacra, 3HamenuTas Tpunorus Me Cyccman (ot «MennH» Benackeca ao «benoro Ha Benom» Manesnya), MynbTUMeNIHBINR
nepdopMaHc ANOHCKOro 3knepuMeHTaTopa Puoun Kypokaskl, poccuickasn npeMbepa «[1poBMbI3bi», HOYb JIYUYLIMX MUPOBLIX MeauadecTuBanen, a TakMe nekLUumn, MacTep-Kknacchl,
KpYr/ible CTOMbI U MOKa3 NOIM3KPAHHOMO KMHO B BbICTABOYHOM MPOCTPAHCTBE.

As Alexei Isaev, the founder of this programme, has said in 2000: “The film industry is aimed at a passive viewer, whose inner activity awakens at the moment of catharsis
— of empathy and cleansing. But we deal with an active consumer, the new generation of art opponents. This generation takes an active position in its perception of culture
products, inclusion and interaction is important for them, meaning participation in the logic of a work's script”.

Ten years since we still draw the audience’s attention to a synthesis of film and art, to new ways of creating visual works. Media Forum is continually proving that the cinema is in fact
much broader than what can be seen in the cinema theaters. It can be interactive and polyscreen, create a special space environment that organically includes a viewer, the films
themselves can last for days, reminding us of the works of classical painting. The question if video art and traditional cinematograph have now become competitors seems logical. The
boundary is so vague it is practically indistinguishable film directors present their works at biennales while video artists participate in film festivals. How are they to divide the territory?

This year's Media Forum programme includes all the best, the newest and most extravagant: the full version of Yang Fudong “Seven intellectuals in a bamboo forest”, the Danish artist
Jesper Just retrospective, the famous Eve Sussman’s trilogy (from Veldzquez's Las Meninas to Malevich's White on white), a multimedia performance by a Japanese experimental artist
Ryoichi Kurokawa, a Russian premiere of Provmyza, a night of the best world's media festivals and also lectures, workshops, panels and polyscreen works screenings in gallery spaces.
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Oaecnep Oasact, CLUA-[laHus

XYAOMHMK, NaypeaT MHOMECTBA MeMAYHaPOAHbIX MPeMUiA. ero nepcoHasbHble BbicTaBku npoxoannu B KyHctxanne (Asctpus), Butte ge Bur
(Hwaepnanabt), Fanepee Meppu Py6encraitH (CLUA), Mysee Xammepa (CLUA); Mysee coBpeMeHHoro uckycctea (CTOKrONbM) U Ha MHOMUX ApYruX
nnowaaKax. ero paboTbl HAXOAATCA B KpyMHewmnx My3ea Mupa: lanepee Tent (Benunkobputanus), HaumoHanbHOM My3ee M3ALWHBIX UCKYCCTB
(Oanus), My3ee coBpeMeHHoro uckycctaa (J/llokceMbypr) u MHOMMX APYrUX KONNEKLMAX.

Jesper Just, USA-Denmark

Jesper Just is a Danish artist, living and working in Copenhagen and New York, NY. From 1997 to 2003 he studied at the Royal Danish Academy
of Fine Arts. Just works exclusively in film, shooting on a variety of film stock, including 8 mm, 16 mm and 35 mm. Works dating from 2003

and before were recorded in digital video. All later works are shot on film and then transferred to HD video. The resulting images are dense and
atmospheric. Their prominent soundtracks are conceived specifically for each film in cooperation with different musicians. His works have been
shown throughout Europe and the United States, including: the Hammer Museum, Los Angeles, CA (2005), the Miami Art Museum, Miami, FL;
and the Witte de With in Rotterdam, The Netherlands.

DOanuun Jlebeges, Poccus
XymoxHuK, ausaitHep, npoatocep, peasuccep. B kauecTse TenegusaliHepa u apT-AMPEKTOpa COTPYAHUYAN C PA3IUYHBIMU POCCUACKMMM TeNlekaHanamu.

0avH 13 ocHoBaTeneit XynoMecTseHHom rpynnbl Cununit Cyn, B cocTaBe KOTOPOM y4acTBOBaN B ECATKAX KMHO- BUAEO- GPECTUBANSAX U BbICTaBKaxX
COBPEMEHHOI0 MCKYCCTBA MO BCEMY MUPY.

Daniil Lebedev, Russia
Artist, designer, producer and film-director. As TV designer and art director has worked with various Russian TV channels. Cofounder of the Sinij

Sup (Blue Soup) art group. As a member of Sinij Sup he has-participated in numerous film and video festivals and exhibitions of contemporary
art world-wide.

Burtop Musnano, Poccus
Kananpat nckyccteoeaenuns. C 1980 no 1990 HayuHbIi coTpyAHWK [ocyAapcTBEHHOMO My3es n3obpasuTenbHbix uckyccTs uM. A. C. MywkinHa. OcHo-
BaTe/b W [aBHbIN PefakTop «XyO0MECTBEHHOr0 MypHana» (MockBsa). BeicTynun kypaTopoM npoekTos Ha 6ueHHane B Ctamébyne (1992), Pottepaa-

Me (1996), Banencum (2001), Cao-Mayno (2002, 2004), BeHeunn (1995, 1997, 2003, 2005, 2007). MoueTHblit SOKTOP XeNbCUHCKOrO YHUBEPCUTETA
MCKYCCTBA W AN3aiHa.

Victor Miziano, Russia

Victor Miziano is a respected expert on the contemporary art-stage, curator of multiple exhibitions and international biennales. One of the curators
of the international biennale “Manifesta 1" (1996), chief curator of the Russian pavilion at the Venetian biennales 1995, 2003, chief curator of the
pavilion of Central Asia (“Achieve of current interest”) at the 51st biennale in Vienna. Curator of the section “Moscow” at the 25th biennale in San-
Paulo (2002). Since 1993 — editor-in-chief of “Khudozhestvennyi Zhurnal” /Artistic Magazine (Moscow). he is also an author of numerous articles
and books on theory and practice in contemporary art.
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Bepta Cuxenb, Ucnanus
[MpekTop ayavoBM3yanbHOro fenapTaMeHTa UCMaHcKoro H auvoHanbHoro xyaoaxecTeeHHoro Mysesi Koponessl Copuu, KypaTop MesayHapoaHbIX
XYBOMECTBEHHbIX MPOEKTOB, UCCNIEA0BaATE b, CNIELMANM3UPYIOWMIACA Ha NpobaeMax MeanancKkyccTea, aBTOp MHOMOUYUCIEHHBIX Ny6BanKaLuii

no 3Toi TeMaTuke, KOHCYNbTAHT PAa3/IMYHbIX KYNbTYPHbIX UHCTUTYLMU NO BONPOCaM KoNneKkUMOHUPOBAHUA XyA0MeCTBEHHbIX npowsaenewﬁ W Bbl-
CTaBOYHOW AEeATENbHOCTU.

-/

Bertha Sichel, Spain
The director of the audio-visual department of the Reina Sofia museum, international art curator, researcher specialized in Media Arts, writer
for art publications, consultant to foundations, cultural institutions, private and public collections on art acquisitions and exhibitions.

flur OypoHr, Kutan

OAMH 13 caMblX U3BECTHBIX KUTACKNX BUAEOXYAOMNHNUKOB. Ero nponsseaenmns bbinv npeactaBneHsl Ha BbicTaBkax BeHeunaHckon, LaHxaiickon,
Mpaascron u Jiusepnynbckas bueHHane, B bputaHckon ranepee Teint MogepH, napusckom LieHTpe Mopasa Momnuay, B HaunoHanbHom ApT
LleHTpe Tokuo, B Benckom KyHcTxanne, Cteanuk Mysee B AMcTepaame, TypuHckoM Kactenno au Pusonu u apyrux.

Yang Fudong, China

Yang Fudong was born in Beijing (1971), graduated from the China Academy of Fine Arts, Hangzhou. Filmmaker Yang Fudong has created some
of the most staggeringly beautiful works of independent cinema to come out of China. Exquisitely framed and filmed in bGw 35 mm, Yang's
work has an anachronistic feel, combining the lyricism of Chinese scroll painting, with the loose expressiveness of nouvelle vague, all mixed
with the stark tableau of Jim Jarmusch whom Yang cites as something of an inspiration. His critically acclaimed films reflect on the conundrums
of idealism and ideology.

HuHa Ouwep u MapoaH anb Canu, Nlepmanus

XynoaHukm, pabotatoT BMecTe ¢ 1993 ropa. C 2007 — afgbloHKT-Npodeccopbl BUAeO U MeananckyccTea B MopofckoM yHuBepcuteTe Cannopo,
AinoHua. Cpeay MesayHapOAHbIX BLICTABOK, B KOTOPLIX OHU y4acTBoBanu, — buenHane Keanuay (1995, 2002 n 2008) n Nlusepnyns (1999),
Matudectsl B 2002 roay Bo OpatkdypTe, 6ueHHane B CugHee (2002), aecatoit Crambynbckoit 6ueHHane. NMepcoHanbHble BLICTABKU B iMaryun
LlenTpe nckyccts 1 meaua (2005), Creinanuk mysee B Amctepaame (2007), B KyHcTxayce, Mnapyc (2009).

Nina Fisher, Maroan el Sani, Germany

Nina Fischer and Maroan el Sani live and work in Berlin and Sapporo. The large number of international solo and group exhibitions they have
participated in include Gwangju Biennale (1995 / 2002 / 2008), Istanbul Biennale (2007), Sydney Biennial (2002), Manifesta 4, Frankfurt
(2002), Liverpool Biennial of Contemporary Art, (1999), “Tokyo-Berlin” Mori Art Museum, Tokyo / Neue Nationalgalerie, Berlin (2006). Tokyo
Metropolitan Museum of Photography, 1998, (solo), Yamaguchi Center for Arts and Media, 2005, (solo), Stedelijk Museum Bureau Amsterdam,
2007 (solo), Galerie Eigen+Art, Leipzig, 2008 (solo).

X MEOWA ®©OPYM / MEDIA FORUM
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19:00 — locynapcTBeHHblit Mysen
apxutekTypbl uM. A.B. lllyceBa
O0TKpbITUE BbICTaBOK flHra ®yaoHra
(KuTait) <K BocToOKy OT iepeBHM
Liio3» n UB Cyccman (CLUA) «89
ceKkyHAa B Anbkasape».

22:00 — KuHoteatp «XyaoMecTBeH-
HbIit»

«Houb pectusaneii». Yuactsywor:
OecTnBanb UCKyccTBa M UMbpOBOIA
KynbTypbl «TpaHcMeauane» —
Bepnuu (TepManus); pecTusanb
3KCNEepPUMEHTaNbHOI0 Mefnau-
ckycctBa «PpuseitB3» — Jloc
Angaenec (CLUA); EMA® — Espo-
neiickuit ecTuBanb MefmancKyc-
ctBa — OcHabpiok (TepMaHus);
AduHCKKI pecTMBaNb BUAEOUCKYC-
ctBa — AduHbl (Tpeuus); AnoHckuin
pecTmBanb MeananckyccTBa —
Tokuo (AnoHua); MeayHapoAaHbIif
KaHckuit Bupeo OectuBanb —
KaHck (Poccus).

21 nioHna
13:00 — LleHTp coBpeMeHHOW Kyb-

22 viioHSA
13:00 (Buaeonokas), 14:30 (Jlekuus

Typbl «[apam»

MpeseHTaumns pabot [laecnepa
DxacTta (JaHua) c kKoMmeHTapusa-
MU XY[0MHUKA.

15:00 — LleHTp coBpeMeHHOW KyNb-
Typbl «[apam»

MupoBas npeMbepa BuaeopaboTbl
«Kanenb» rpynnel «MpoBMbi3ax»
(FanuHa Mbi3HukoBa, Cepren
Nposopos).

16:00 — LleHTp cOBpeMEeHHOMN KyJib-
Typbl «[apa»

Moka3s punbMa «BocxomaeHue»
HuHbl Ouwep u MapoaHa anb Canmn
(TepmaHma) 1 NpeseHTauma paboT
XYAOMHUKOB.

19:00 — KunoueHtp Ha KpacHoii
MpecHe

PeTpocnekTuBa pabot [laecnepa
O»acta (QaHus).

20:30 — KuHouenTp-Ha-KpacHou
MpeecHe

MNporpamma ny4wwmx pabot finoHcko-
ro ¢pecTuBana MeaManuCKyccTBa.

21:00 — KuHoteHTp Ha KpacHow

Mpeche
Moka3s dunbma «loxuwiernmne cabu-

HAHOK» UB Cyccman (CLLA).

22:30 — KuHouentp Ha KpacHon
TpecHe

Mporpamma nyywmx pabor EMA®
— EBponeiickoro ®ectuBans
Meanauckycctea, OcHabplok
(Fepmanusn).

X MEOWA ®OPYM / MEDIA FORUM

— LleHTp coBpeMeHHOMN KYNbTypbl
«lapaM»

Bupeonokas paboT n3 Konnekumm
HaumnoHanbHOro XxyA0ecTBEHHOM O
My3es koponesbl Copumn, Manpun
(Ham [y Naitk, Bunn Buona,
[Napa bupHbaym, IHToHn MyHTaaac,
Pebekka XopH 1 oip.) v nekuus BepTol
Cuxenb, iupekTopa ayaMoBusyanb-
HOro AenapTaMeHTa My3es.

16:00 — LleHTp cOBpeMeHHON Ky/b-
Typbi «lapam»

Mpembepa nepsoro annsoaa «be-
noe Ha 6enom» UB Cyccman (CLUA)
M NpeseHTaLus npoekTa.

19:00 — Ravenscourt galleries
OTkpbITHe BbicTaBku UB CyccMaH
(CLUA) — TpexkaHanbHas UHCTan-
naumusa «Kak uctonkosaTb byayliee
13 npownoro, Bepcusa 2» u ¢oto-
rpadum CaiMoHa Jlu B pamkax
npoekTa «benoe Ha 6enom».

19:00 — KunoueHTp Ha KpacHoit
Mpecxe

Mporpamma nyywmx pa6ot pecTmBa-
NAUCKYCCTBa U LMPPOBOIA KYALTYPbI
«TpaHcMmepuane» (Tepmatug).

20:30 — Kuxouentp ha KpacHoi
Npeche
Poccuitckan npembepa nonHoi

Bepcumn punbMa fiHra OyaoHra
(KuTait) «CeMb MHTEINEKTYaNOB
B 6ambykoBoM necy» (1-2 yacTu).

22:00 — KuHouenTp Ha Kpactoi
Mpeche

Poccuiickas npembepa nonHon
Bepcumn punbMa fiHra OynoHra
(Kutam) «Cemb uHTENNEKTYaN0B

B 6aMbykoBOM necy» (3—4 vactu).

21:30 — KunoueHtp Ha KpacHoii
lpecxe

MoKka3 KOHKYPCHOW NPOrpamMMbl
X Meaua ®opymMa.
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15:00 (1-5 yacTb), 17:00 (2-5 yacTb)
— LleHTp coBpeMeHHOI KyNbTypbl
«lapaM»

Kpyrnbiit cton «HoBas o6pas-
HOCTb: PacLUMpsAA rpaHuLbl KUHe-
Mmartorpada...».

18:00 — KuHoueHTp Ha KpacHoit
Mpeche

Mporpamma Bugeopa6oT MoxaHHbI
Bunnunr (Lseuns) «BoT Tak Mbl
MOEeM Mo iyHe».

19:00 — LleHTp COBPEMEHHON KYNbTY-
pbl «[apaMm»

JleKunA 1 NoKa3 KOPOTKOMETPaM-
HbIX pa6oT flura ®yaoHra (Kutai).

20:00 — KuHoueHTp Ha KpacHoii
Mpecne

PeTpocnekTuBa pabot [lsecnepa
DaxacTa (Janusn).

21:00 — KuHoueHTp Ha KpacHoii
Mpecne

Poccuiickas npeMbepa nonHoi
Bepcumn dpunbMa fiHra ypoHra
(Kutait) «CeMb MHTENNEKTYAN0B
B 6ambykoBoM necy» (5 yacTb).

21:45=—KuHoueHTp Ha KpacHoi
Mpeche

MNporpamma nyywnx pabot pectu-
Bass 3KCNEePUMEHTaNbHOro Meamna-
nckyccTBa «®puaiies» (CLUA).

22:30 — KuHoueHTp-Ha KpacHoit
Npecke

[MoKka3 KoHKypCHO NparpaMMmbl
X Meaua ®opyma.

-
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18:00 — KuHoueHTp Ha KpacHow

Mpeche
Poccuitckas npemMbepa nonHoit

Bepcum punbMa fiHra Oynoura
(Kutai) «CeMb HTENNEKTYANOB
B 6amMbykoBoM necy» (5 YacTb).

20:30 — KuHoueHTp Ha Kpac-
Hou [pecHe

LlepeMoHuA HarpaxaeHus
npusepoB X Megua ®opyma,
M0 OKOHYaHWUU MYNbTUMEANiA-
Hbli nepdopMaHc “Rheo” Puouu
Kypokagbl (fnoxus).

L

INEN

June 20

19:00 — Schusev State Museum

June 21

13:00 — Garage Center for Con-

June 22

13:00 (Screening), 14:30 (Lecture)

N,

June 23

15:00 (1st part), 17:00 (2nd part) — Ga-

=z

W

June 24

18:00 — Cinema Centre at Krasnaya

of Architecture

Opening of exhibitions: Yang
Fudong (China) East of Que Village
and Eve Sussman (USA) 89 Seconds
at Alcézar.

22:00 — "Hudozhestvenny”
cinema

“The Festivals Night". Participants:
Transmediale Festival for Art and
Digital Culture, Berlin (Germany),
Freewaves Festival of Experimental
Media Arts, LA (USA), EMAF Euro-
pean Media Art Festival, Osnabruek
(Germany), Athens Video Art Festival
(Greece), Japan Media Art Festival,
Tokyo (Japan), Kansk International
Video Festival (Russia).

Pacnucanue / Schedule Pacnucanue / Schedule

temporary Culture
Presentation of Jesper Just works
with artist’'s own comments.

15:00 — Garage Center for Con-
temporary Culture

The world premiere of “Pitter-
Patter” video by Provmyza (Galina
Myznikova, Sergey Provorov)
group.

16:00 — Garage Center for Con-
temporary Culture

Screening of “The Rise" by Nina
Fischer and Maroan el Sani
(Germany).

19:00 — Cinema Centre at Kras-
naya Presnya

Jesper Just (Denmark) retrospective.

20:30 — Cinema Centre at Kras-
naya Presnya

Best works from Japan Media Arts
Festival.

21:00 — Cinema Centre at Kras-
naya Presnya

Screening of Eve Sussman'’s
(USA) film “The Rape of the Sabine
Women".

22:30 — Cinema Centre at Kras-
naya Presnya

A selection of the best from EMAF
European Media Art Festival,
Osnabruek (Germany).

— Garage Center for Contemporary
Culture

Screening of videos from The Reina
Sofia Museum, Madrid (Nam June
Paik, Bill Viola, Dara Birnbaum,
Antoni Muntadas, Rebecca Horn
and others) and a lecture by Berta
Sichel, Director of the Museum’s
department of Audiovisuals.

16:00 — Garage Center for Contem-
porary Culture

Premiere of the first episode of Eve
Sussman's “White on white" project
and the project’s presentation.

19:00 — Ravenscourt galleries
Opening of Eve Sussman's (USA)
exhibition — a three-channel
installation “How to tell the future
from the past, v.2" and Simon Lee's
photographs as part of the “White
on white" project.

19:00 — Cinema Centre at Krasnaya
Presnya

A selection of best works from
Transmediale Festival for Art and
Digital Culture, Berlin (Germany).

20:30 — Cinema Centre at Krasnaya
Presnya

The Russian premiere of the complete
version of Yang Fudong's (China) film
“Seven intellectuals in the bamboo
forest”, parts 1-2.

22:00 — Cinema Centre at Krasnaya
Presnya

The Russian premiere of the complete
version of Yang Fudong's (China) film
“Seven intellectuals in the bamboo
forest”, parts 3—4.

21:30 — Cinema Centre at Krasnaya
Presnya

X Media Forum competition pro-
gramme screening.

rage Center for Contemporary Culture
A round-table discussion of the

theme “The New Imagery: ex-
panding the cinema borders...".

18:00 — Cinema Centre at Kras-
naya Presnya

Screening of videos by Johanna
Billing (Sweden) “This is how we
walk on the Moon".

19:00 — Garage Center for Contem-
porary Culture

Lecture by Yang Fudong (China) and
screening of his short films.

20:00 — Cinema Centre at Kras-

naya Presnya
Jesper Just (Denmark) retrospective.

21:00 — Cinema Centre at Kras-
naya Presnya

The Russian premiere of the com-
plete version of Yang Fudong's
(China) film “Seven intellectuals in
the bamboo forest”, part 5.

21:45 — Cinema Centre at Kras-
naya Presnya

Best works selection from the Free-
waves Festival of Experimental
Media Arts (USA).

22:30 — Cinema Centre at Kras-
naya Presnya

X Media Forum competition pro-
gramme screening.

Presnya

The Russian premiere of the complete
version of Yang Fudong's (China) film
“Seven intellectuals in the bamboo
forest”, part 5.

20:30 — Cinema Centre at
Krasnaya Presnya

Awards giving ceremony of the X
Media Forum winners followed by
Ryoichi Kurokawa (Japan) “Rheo”
multimedia performance.
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flur Oyvoonr (Kutan) / Yang Fudong (China)

Poccuickasa npeMbepa nonHow Bepcuu dunbMa «CeMb

The Russian premiere of the “"Seven intellectuals in

UHTeNNeKkTyanoB B 6aMbyKOBOM iecy», BbiICTaBKa
«K BocToKY OT nepeBHu Ll03...» U Nokas KOPOTKOME-
TpaMsHbIX paboT XyA0MHUKA

AIHr OQyaoOHT — OAWH U3 CaMbIX U3BECTHBIX KUTAUCKWUX BULEOXYA0MNHUKOB. Ero npous-
BefeHus 6binn npeAcTaBneHbl Ha BoicTaBKkax BeHeumnaHckoi, LLiaHxarickon, Mpasscron
1 JiuBepnynbckoii 6ueHHane, B 6putaHckon ranepee TeiT MogepH, napuackoM LieHTpe
Mopaka Momnuay, B HaunoHanbHoM ApT LieHTpe Tokwo, B BeHckoM KyHcTxanne, Creg-
nvk My3ee B AMcTepaaMe, TypuHckoM KacTenno au Pusonu v apyrux.

«CeMb nHTENNEKTYVANO0B B 6aMbYKOBOM Jiecy» — Moji-
Hasg Bepcua dunbma

BeposiTHo, 6onbLue BCcero asuaTckoe MyibTUMeAMWHOE UCKYCCTBO NOAKYNAeT He 3K30-
TU4eckuMu Muammn unn high-tech neitzasamu, a TeM, 4To, 06paLLasnCh Kk TbICAYENETHEN
dunocodcKoi TpaguLMK, XyAOMHUKN YAMBUTENIEHO OPraHUYHO BOMJIOLLAIOT ee Uaeu

B NpefiefIbHO TEXHONOMUYHbIX COBPEMEHHBIX GOpMaXx, He yTPaTUB MO3TUYHOMN ACHOCTH
VI riy6uHbI. BoT U Wwaxxaiicknii XynoMHuK AHr OyaoHr nepeckasbiBaeT UCTOPUIO 0 CEMU
MyAapeLax 1 bpadHUKax TpeTbero Beka, KoTopble, 3abp0CUB MOIHYI0 UHTPUT U CyeTbl
LYLIHYI0 NPUABOPHYI0 MU3Hb, yeAUHUNUCH B 6aMByKOBOI poLLe, My3uLUpoBanu,
nupoBaau U Benu yueHble becefbl. DyaoHr cefyeT NaBHO CNOMMBLUENCSA U B KUTal-
CKOIA 1 B ANOHCKON MUBONMUCU UKOHOFPAGUN — 1 CHUMAET GUABbM ... 0 ByayLueMm.

Wcropusa cemn nuTennextyanos B 6amMbyKoBoit pouie 3aHumana ®yaoHra, Korga ewue
OH YUMACA MMBONUCU B AKaieMUN U3SLLHBIX UCKYCCTB B XaHUMO0Y, OHU Ka3anuch eMy

X MEOWA ®OPYM / MEDIA FORUM

the bamboo forest” (full version), "East of Que Vil-
lage"” exhibition and screening of artist's short films

Yang Fudong is one of the best-known Chinese video-artists. His works were exhib-
ited at the Venice, Shanghai, Paris and Liverpool biennials, in British Tate Modern,
Georges Pompidou Centre (Paris), National Art Centre (Tokyo), Kunsthalle (Vienna),
Stedelijk Museum (Amsterdam), Castello di Rivoli (Torino) and others.

The complete version of film “Seven intellectuals in the

bamboo forest”

The asian multi-media art, must have won the viewers sympathy not by exotic
faces or high-tech landscapes, but by the transformation of the 1000-years old
philosophic tradition. Its ideas are skilfully embodied by the artists in highly tech-
nological forms, not losing the poetical clarity or depth. That's what happened with
shanghai artist Yang Fudong, who retells the story about Ilird century seven sages
and rakes. They abandoned the suffocating life at the court which had been full of
intrigues and fuss, and found the refuge in the bamboo forest, where they could
play music, feast and lead scholarly discussions. Fudong follows the iconography,
which was formed in chinese and japanese painting years ago, and makes a film
about... future.

Fudong was deeply impressed by the story of the Seven Sages in the bamboo
forest when he was still training at the China Academy of Fine Arts in Hangzhou.
He “felt that they were open minded, free spirited, and genuine. They acted based
on their emotions. They were idealists and thinkers". After graduating in the city,
full of the ancient monuments and historical reminiscences, the artist moved to
swift Shanghai where he taught himself experimental photography and film. He
saw young educated ambitious people who were confused because they could
not make their aspirations come true and understand why does it happen so.
Suddenly an old tale about philosophic escape from the society turned into the
story about the estrangement and frustration.

In Shanghai Yang Fudong produced a work which he called “The first intellectual”
(2000). This photographic tryptich represents the perplexed young man wearing

BobicTaBKa, nokas U MacTep-knacc / Exhibition, screening, masterclass

OTKPbITbIMU, MKUBLIMU N UCKPEHHUMW. OHK AeiicTBOBANM, MOBUHYSCh CBOUM 3MOLIM-
AM. OHK bbINn MaeanucTaMu n MbicanTensMux». locne okoH4YaHUs yuebbl B ropoae,
MOSIHOM CTapUHHbLIX MAMATHUKOB U BOCMIOMUHAHWIA 06 UCTOPUM, XYAOMHNK Nepeexan
B CTpeMuTeNbHbIi LLiaHxalt — 3aHUMaTbCs SKcnepMMeHTaNbHbIM KMHeMaTorpahpom
1 poTorpaduent, u yBuaen Monoabix 06pa3oBaHHbIX aMOMLIMO3HBIX NH0AEN, pacTepsiH-
HbIX OTTOrO, 4TO UM He YAaeTCA BONAOTUTb B MU3Hb CBOW CTPEMJIEHUA U MOHATb, MO-
YeMy 310 nNpoucxoaut. Bapyr ctapas uctopus o punocodckom nobere ot obuiectsa
npeBpaTUiach B pacckas 06 oTuyxaeHun u dpycTpauum.

B LLlaHxae fiur ®ynoHr caenan paboTy, koTopas HasbiBanach «llepBbiit UHTENNEKTY-
an» (2000). B poTorpaduyeckom TpUNTUXE XYA0MHUK U306pasun pacTepsHHOMO Mo-
noJoro YenoBeka-ovkapuka c NOpTHPenem 1 B KOCTIOMe Ha pasAennTeNbHoi nonoce,
nocpeAn MarucTpanu, ornagblBatoLLerocs Bokpyr. Ero nuuo B kposu. U oH aepunTt
KUpNUY B pyKax. «Toraa s 3aTPOHYN MbICNb, — FOBOPUT aBTOP, — KOTOpas BCe elle
MEHs 3aHUMAaEeT: repoit Xo4eT MHOI0 AOCTUMHYTb, HO eMy 3Toro He yaaeTcs. Ceroans
KaMablil 06pa3oBaHHbIN KUTaeL, aMbULMO3€EH, HO 04EBUAHO, YTO Ha €ro Ny T BCTpe-
4aloTCs NPenATCTBUA — NPENATCTBUA «U3BHE», TO €CTb 06LecTBO U UCTOPUA, UK
U3HYTPU», BHYTPEeHHUe 6apbepbl KaMAoro. «lepBbi UHTENNEKTYaN» paHeH —
1 3TO MOMHO yBUAETb B paboTe. KpoBb TEYET MO ero fnLy, U OH Xo4eT 0TBETUTL TEM
e, HO He 3HaeT B KOro eMy 6poCUTb KUPMKUY, NMOCKONbKY HE 3HAET, 0TKYAA UCXOAUT
yrpo3a — oT 06LecTBa U U3 rny6uHbl cebsx».

Tak Hayanacb ucTopus paboThbl, MOJIHYI0 BEPCUI0 KOTOPOM BNepBbie NpeacTaBaseT
«X Meana Oopym» — «CeMb MHTeNNEeKTyanoB B 6aMbyKkoBoM necy». 3T0 MeauTa-
TUBHBbII poyA-MyBU, CAENAHHbIW B 3CTETUKE Hyapa ¥ 3MBUEHTa, 0 Fpynmne U3 cemu
COBPEMEHHbIX MOIOAbIX NI0AEN, KOTOpble NYTELIeCTBYIOT B NOMCKE, BO3MOMHO,
HoBoW YTonuu. Kadpaas us YacTeit dunbMa packpbiBaeT XxapakTep 04HOr0 U3 repo-
€B, HO He 0TBEYAaEeT Ha BONPOCHI, NOCTAB/EHHbIE XYAOMHUKOM U iereHaon. «kHMKTo
He MOMET CKa3aTb, KakoBo UX byayuiee, ¥ 3TOT puNbM 0 byayLIEM», — rOBOPUT
Oyponr. lepou B36MpatoTCa Ha ropy M BUASAT COCHbI M KUMApUChl, U 03epa, U pyybH,
N ThICAYM BEPLUUH BOKPYT...

«K BOCTOKY OT AepeBHu LIlo3» — nonusakpaHHas Buaeo-
MHCTaNNALNA

[JevictBue uHctannaumm “K Boctoky ot gepeBHu Lllo3" npoucxoauT B cenbckom
pavioHe Hebei, roe He 6onee cTa AOMOB, @ ¥%U3Hb NPOCTA, CyeTAVNBA U NOCBSALLEHA
eMeHeBHbIM 3a60TaM BblUBaHWUA B CYpOBOM KOHTMHeHTanbHOM KuTae. B kagpe
peako NosBASAKTCA NI0AN, NOBECTBOBaHME COCPEAOTOYEHO Ha CTae lepeBeHCKUX
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spectacles. He stays in his suit and with his briefcase on the center mall, all alone
in the middle of the road. He is looking around, his face is covered with blood. And
there’s a brick in his hands. “l touched on a concept” — says the author — “that
still preoccupies me: One wants to accomplish big things, but in the end it doesn't
happen. Every educated Chinese person is very ambitious, and obviously there are
obstacles--obstacles coming either from «out there,» meaning society or history,
or from «inside,» from within oneself. In this work you could see that «the first
intellectual» has been wounded. He has blood running down his face and wants
to respond, but he doesn't know at whom he should throw his brick; he doesn't
know if the problem stems from himself or society”.

That was the beginning of the work which is presented now for the first time by
the X Media Forum. — “The seven sages in the bamboo forest”. It's a meditative
road-movie, imbued with film noir and ambient aesthetics; it tells about seven
contemporary young persons travelling in the pursuit of something, maybe
Utopia. Each part of the movie reveals the nature of one of the characters, but
the questions raised by the artist and legend remain unanswered. “Their future
is not foreseeable” — says Fudong — “and this film is about future”. The heroes
climb the mountain and see the pines and cypresses, plenty of lakes, brooks and
hundreds of big and small peaks...

“East of Que Village" — The polychannel video-instal-
lation

The scene of the “East of Que Village" installation is set in the Hebei rural district.
There's no more than 100 houses, and life is simple, bustling, and is dedicated

to everyday cares of the surviving in austere mainland China. People rarely appear
on the screen, the attention centres on the pack of village dogs. They are not less
neglected than their owners, and they are fighting for their life in the same desper-
ate manner. Sick, dead, thrown out or crashed by public transport, closed in their




cobak. OHU He MeHee 3a6pOoLLEHbl, YeM UX XO351EBA, U CTO/b e 0TYaAHHO FpbI3yT-
€Al 33 MU3Hb. boNbHbIE, MEPTBbIe, BbIGPOLLEHHbIE MW pa3AaBieHHble TPAHCMOPTOM
MUBOTHbIE, 3aMKHYBLUMCb B CBOEM MYCTOM U XECTOKOM NMPOCTPAHCTBE, TaK e Kak
1 AepeBEeHCKUe MUTENN He NOJ03PEBAKT O CYLLECTBOBaHUN MUPA — KaKoi-nn6o
Apyroit peanbHOCTH 3a Npeaenamu aepeshu Lioa...

«K BocTOKY 0T AepeBHY Lll03» — 0fiHa U3 caMbIX INYHBIX PaBOT XYAOMHNKA, CBA3AH-
Has C ero JeTCKMMM BOCMOMUHAHMAMU 0 AepeBeHCKOI #413HN. 06pasbl M3 NpoLunoro
1 CKa30YHas apXeTUMHOCTb MOBECTBOBAHWS, FAe 06pa3bl MUBOTHbIX paCKpbIBalT
CYLLHOCTb Y€NI0BEYECKOr 0 CYLLECTBOBAHNS, MPUHUMALOT BYAHUYHDIN, NOBCEAHEBHbIN
061K 1 3cTETU3NPYIOTCA B YepHO-6enoil akpaHHoit popMe.

Kak B 6onbwnHCTBE BuAenpon3seaeHunit OyaoHra, peyb 34ecb MAET 0 NPOTUBO-
peunsx Meaxsay 06LLeCTBEHHO MU3HbIO COBpeMeHHOro KuTas u-uHAUBUAYaNbHON
noTpe6HOCTbIO KasAoro YenoBeka npeycneTb, 06 YCNOBUAX YeNOBEYECKOFO
CyLLeCTBOBAHMA Kak 0 rnobanbHON PUNoCOPCKO KaTEFOPUN.

BbicTaBKa WecTukaHansHo MHcTannauun OyaoHra «K Boctoky oT aepeBHn Llya»
KOMMeHTUpYeT ngen «Cemu uHTenneKTyanos B 6aMbyKkoBOM IeCy» 1 NONEMUSUPY-
eT C HUMU, NPeACTaBNAR 3pUTEI0 NPOYNTLIBATL APYroi YpoOBEHb CMbic/oB. [epou
nereHfbl 0 ceMu MyapeLax CTPEMUIUCH K CMIOKOMHOMN U OTYYKAEHHOW OT 3ab0T
LIMBUAU3ALIMM ¥U3HW, KOTOPAs B NapannenbHo 3KkCNoHUpyeMoi paboTe npenomns-
€TcA He B MOTMBAX NacTopasnbHON MAUNAWUK, @ B 06pa3e Mep3KOM PbI3HW 3a NPaBo
BbIMUTb, U CaMa MeTahopa cBOpbI/cTau bykBanbHO peanusyeTcs B o6pase Aepe-
BeHckMx cobak. [iBe pabotbl AHra Oynoxra, npeactaBneHHble Ha Meana Oopyme,
MHTEPEeCHO BOCAPMHUMATb B €ANHOM CMbICIOBOM KOHTEKCTE, CNies 3a NpejioMIe-
HUAMU 06LLUMX naeit Ha CIONETHO Pa3HOM MaTepuane.

X MEOWA ®OPYM / MEDIA FORUM

empty and cruel space, these animals, like the Que inhabitants, don't even suspect
any other reality beyond their village...

“East of Que Village" — is one of the the most intimate works of Yang Fudong.
It is deeply rooted in his childhood memories of the village life. The images from
the past and fairy-tale narrative archetypes, where animal characters uncover
the essence of the man existence, take the shape of everyday life and become
aesthetized in black-and-white screen form.

Like majority of Fudong's videoworks, this one tells us about contradictions between
the public life in contemporary China and individual need of everyone to succeed;
about conditions of person's being as a global philosophical category.

The exhibition of Fudong's six-channel installation “East of Que village" com-
ments the ideas of “The Seven Intellectuals in a Bamboo Forest”. The two works
are polemically opposed, and the viewer has a possibility to read another level
of sense. The personages of the legend wanted to have a life which is quiet and
far from the civilisation anxieties, but in the other videowork we see that very
life. And it is not a pastoral idyll, but the disgusting fight for the right to survive.
The metaphor of the pack is literally shown in the shape of the village dogs. It is very
interesting to apprehend the two works by Yang Fudong presented at the Media
Forum in one context, following the interpretations of the common ideas in
subject-varying material.

Short-films-programme

City Lights, 2000

Yang Fudong regularly makes use of characteristic film genres. For example, City
Lights is a mixture of the detective film and slapstick. A young, well-dressed of-
fice clerk and his doppelganger move in unison along the street and around the
office. Like pre-programmed robots they fit perfectly into their apparently ideally
organised environment. The day is entirely dominated by work, but the evening
provides space for dreams and creative thinking, allowing a schizophrenic situation
to arise. In their heroic conduct the two gentlemen sometimes develop into two
gangsters who engage in a form of shadowboxing.

Backyard — Hey, Sun is Rising! 2001

Four men engage in acts simultaneously. They smoke, yawn, massage themselves
and practice military exercises in a city and in a park. The seriousness with which
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MporpamMMa KopoTKOMeTpaMHbIX PuIbLMOB

lopoackue orum, 2001

AIHr @ynoHr perynspHo obpaLlaeTcsA Kk MaHpaM, XapakTepHbIM /1 TPaANLIMOHHOTO
kuHemaTorpada. Hanpumep, «fopoackue orHu» — 3To cMecb AeTekTUBa U papca. Mo-
N0/0iA, XOPOLUO OAETHIN KNEpK U ero ABOMHUK ABUMKYTCA CUHXPOHHO MO yAuLe BOKPYr
oduca. Kak 3anporpaMmupoBaHHble poboTbl, OHU, MO-BUAUMOMY, OTIIMYHO NPUCMOCO-
61eHbl K MAeaNbHO OPraHU30BaHHON Cpeje, B KOTOPOM XUBYT. X AeHb BceLieno nocss-
LeH paboTe, HO BeYep AaeT BO3MOMHOCTb MEYTaHUI U TBOPYECKNX Pa3MbILLNEHNI, YTO
¥ NMPUBOANT K pa3BuBatoLLeiics Wn3oppeHun. Bapyr repon npepcraioT B 06anke AByX
raHrcTepoB, BOBNIEYEHHbIX B HEYTO Bpo/ie 60pbbbl C TeHbIo.

3agnuin gsop — 3, ConHue Bocxoaut!, 2001

YeTBepo HaeMHbix paboTHUKOB. OHU KypSAT, 3eBaIOT, MAaccaMUpyIOT Apyr Apyra v oTpaba-
TbIBalOT 60€Bble NpUeMbl B ropofickoM napke. CepbesHOCTb, C KOTOPOW OHY NPOAENbIBaOT
BCE 3TO0, KOHTPACTUPYET C 6ECCMBICNIEHHOCTBIO UX 3aHATUI, YTO CO3AaeT papcoBbIi 3¢-
¢dekT. TpaAULMOHHbIE CoLManbHble PUTYasbl NOIHOCTHI0 TEPAIOT CBOI CMbIC/, 06HApY K-
BaeT fIHr OyaoHr B cBoeM BMAeo, bnarogaps UsMeHeHUsM B 06LLeCTBEHHON MU3HW.

CHoBa ckoBaHbl, 2004

[1Boe My»KUunH, 0ieTbIX B NONULENCKYI0 GOPMY CEMUAECATLIX Fof0B. [Topoil OHY Bbl-
rnAfAT c6eaBLUMMU NpecTynHUKkaMu. OHM U XOTAT y6ekaTb OT peanbHOCTH, KOTOPYIO,
0[HakKO, He MOryT 0T6POCUTL. [epou TOCKYIOT N0 APKOI CONHEYHOW MU3HU, HagesAChb
3axBaTWUTb BpeMs B NieH B 06MeH Ha co6cTBEHHOe cepAievHoe CrokoicTBHMeE.

20.06, 19:00 — l'ocyaapcTtBeHHbiii Myseii apxutektypbl uM. A.B. LllyceBa: OTKpbITUE BbI-
ctaBku Avra OynoHra «K BocToky oT gepeBHu Lioax.

22.06, 20:30 — KuHouentp Ha KpacHot [pecHe: Poccuitickas npeMbepa nosHoii Bepcum
dunbma Axra Oyaotra «CeMb uHTennekTyanos B 6ambykoBom necy» (1-2 yactu).

22.06, 22:00 — Kunouentp Ha KpacHoit [pecHe: Poccuitickas npeMbepa nosiHoii Bepcum
¢unbma AHra Oygotra «CeMb HTeNNekTyanos B 6ambykoBoM necy» (3—4 yactu).

23.06, 21:00 — KuHouenTp Ha KpacHoi [pecHe: Poccuitckan npeMbepa NosiHoii Bepcun
¢dunbma fiHra Oyaorra «Cemb MHTENNEKTYaNoB B 6aMbykoBoM necy» (5 yacTb).

24.06, 18:00 — KuHouentp Ha KpacHoi MpecHe: Poccuitckas npeMbepa NoHoii Bepcun
¢dunbma flnra Oyaorra «CeMb MHTENNEKTYaNnos B 6aMbykoBoM necy» (5 yacTb).

BbicTaBKa, nokas u Mactep-knacc / Exhibition, screening, masterclass

they perform these acts contrasts with their pointlessness, which creates the
effect of slapstick. Yang Fudong reveals that because of social changes, certain
rituals have become totally meaningless.

Lock Again, 2004

Two young men wear the uniform of 70's policeman, sometimes they look like
runaway criminal. They want to escape reality which is impossible to cast off. They
yearn for the bright sunshine life, expecting the time to be captured, to exchange
for a calmness of the heart.

20.06, 19:00 — Schusev State Museum of Architecture: Opening of exhibition of Yang
Fudong “East of Que Village".

22.06, 20:30 — Cinema Centre at Krasnaya Presnya: The Russian premiere of the com-
plete version of Yang Fudong's film “Seven intellectuals in the bamboo forest”, parts 1-2.
22.06, 22:00 — Cinema Centre at Krasnaya Presnya: The Russian premiere of the com-
plete version of Yang Fudong's film “Seven intellectuals in the bamboo forest”, parts 3—4.
23.06, 21:00 — Cinema Centre at Krasnaya Presnya: The Russian premiere of the com-
plete version of Yang Fudong's film “Seven intellectuals in the bamboo forest”, part 5.

24.06, 18:00 — Cinema Centre at Krasnaya Presnya: The Russian premiere of the com-
plete version of Yang Fudong's film “Seven intellectuals in the bamboo forest”, part 5.




UB Cyccman (CLUA) / Eve Sussman (USA)

BbicTaBka «89 cekvHA B Anbkasape», dunbM «lloxuiue-

Exhibition “89 seconds in Alcazar", “The Rape of the

HMe cabuHAHOK» M NpeMbepa NepBOro 3Nu3oaa NPoeKTa

Sabine Women" and the premiere of the first episode

«benoe Ha 6enom: Munot (6yaTo 66l TaM nNobbiBan)»

Bo ®paHuuu XIX Beka 66110 Takoe pasBneYeHne — «MuBble KapTuHbl» (tableaux vivants),
KOraa noceTUTeNn CBETCKMX CaIOHOB YCTPaMBaIu NMOCTAHOBKM Ha anneropuyeckme TeMbl
MW B AyXe U3BECTHBIX XUBOMUCHBIX NOJI0TEH, NOA6MPaNnu COOTBETCTBYHOLLUI PEKBUIUT

1 HafileBau KOCTIOMbI 3MOXM, — YyfeCcHasn cBeTCkas 3abaBa 40 NOABNEHUSA Paavo uan
MHTepHeTa. CoBpeMeHHbIM XyA0MHUKAM MOMHO BCe, lade UrpaTb B NOA06HbIE Urpbl C NpU-
MEHEHMEM KOMMbKTEPHBIX TEXHONOUIA, KOMaHAOM NPodeCCUOHANbHBIX AKTEPOB, ONEpPaTo-
PpOB, 3ByKOOMNEPaToOpOB, XOpeorpadoB, XyAOMHNKOB M0 CBETY U CNeLnanbHO COMUHEHHON
My3bIkM — 1 PeneTMpPoBaTh HEYTO, Ype3BblYalHO NoxoMee Ha «MeHuHbI» [lnero Benackeca,
«CabuHaHoky Maka-Jlyu lasuga unv (a nodemy 6bl v HeT?) Ha «benblit kBagpaT» Manesuya.

89 cexyHa B Anbkasape, 2005

AmepukaHckas xyaoaHuua Ue CyccMaH cobpana kak pas Takyto KoMaHAy npodeccruoHanos
«Pydyc KopnopeiiLuH», C NOMOLLb0 KOTOPOIA €1 yAaeTCca NoNyYaTh OTBEThI HA MUBOTPENe-
LyLLMe BONPOCHI, Kak Harnpumep: Yto nponcxoamno B «MeHuHax» Benackeca fo Toro, kak
Koponesckas yeTta Ouannn IV UcnaHckuit u ero cynpyra MapuaHHa oTpasuaunck B 3epkalne,
W A0 TOro, kak Iyy cBeTa ynan Ha nob nidaHTel Mapraputhl? A uto eciv 661 NpUABOPHaR
KapnuLa BApYr NoLeKoTana OrpoMHOro nca Ha nepeoM nnaxe? U uto cayuntca cpasy
nocneToro, kak pesuccep ckadseT: «CTon, CHATO!», U Marus 3acTbIBLUEr0 MWUBOMUCHOMO
MrHoBeHWus passeetca? [1ns Toro, YTobbl yA0BNETBOPUTL CBOE N060NLITCTBO, VB CycemaH
€03/ana 3akoNbLoBaHHY0 12-MUHYTHYI0 NeHTY «89 cekyHA B ANbKka3apey, MOCBALLEHHYI0
nonoTHy u3 Myses «lpagox». [locyXuit 3puTenb, He CNOCOBHbIN yaepMaTb B3rnag Ha He-
NoABUMHOM LLIeAEBPE, CMOMET, HAKOHEL,, CKOHLIEHTPUPOBAaTb CBOE BHUMAaHWeE Ha AeNCTBUM,
MeASIeHHOM, TOMUTENIbHOM, COBCEM He KUHeMaTorpadpuyeckoM — Befb LieNbio XYA0MHULIbI
66110 He CO3AaHME CIOMETHOr0 PUIbMA, @ KOMUBIIEHUEY» KAPTUHDI.

X MEOWA ®©OPYM / MEDIA FORUM

of a project «White on White: The Pilot (just like

There was a popular entertainment in the XIXth century France — tableaux vivants.
What does it mean? It's when the habitués of the salons made performances on al-
legorical subjects or in the spirit of the well-known canvases, chose the properties and
wore the historical costumes. It was a lovely pastime for society at that times before
radio or internet. Contemporary artists are free to do whatever they want, even to play
in such games using computer technology and especially written music; getting the
professional actors, camera and sound men, choreographers and light designers involved.
So they can rehearse something very similar to “Las Meninas” by Velazquez, “The Sabine
Women" by Jacques-Louis David or (and why not?) to the “White square” by Malevich.

89 seconds in‘Alcazar, 2005

American artist Eve Sussman gathered the very team (professionals from Rufus Corpora-
tion) for answering such vital questions as “What had been happening in Velazquez' “Las
Meninas” before the royal couple Philip IV of Spain and his wife Mariana were reflected in
the mirror and the ray of light fell on the forehead of the infanta Margarita? And what if
the court dwarf had suddenly tickled a huge dog in the forefront? And what will happen
right after the director says “Cut!”, and the magic of the frozen pictorial moment will van-
ish? To satisfy her curiosity Eve Sussman made a ringed 12-minute film “83 Seconds at Al-
cazar” dedicated to the picture from Prado. The idle viewer, unable to keep his eye on the
motionless masterpiece, will, in the end, have an opportunity to concentrate his attention
on the action, which is slow and tantalizing — absolutely non-cinematographic. Artist's
goal lied not in the creation of the film with a plot, but in the “animation” of the picture.

BobicTaBKa, nokas u MacTep-knacc / Exhibition, screening, masterclass

Moxuuwexune cabunaHok, 2007

U3 Nepramckoro Mysesi B bepanHe yepes asponopt «TeMnenbxod», MACHOW pbIHOK B Adpu-
HaX ¥ MOJIEPHUCTCKYI0 BUNNY ABUMKETCS AelCTBME BTOPOI COBMeCTHOM paboTkl M CyccmaH
1 «Pydyc KopnopeiwH». «MoxuiieHne cabuHAHOK» — 3T0 BOCCO3[aHHOE B ieKopaLmsx
WwecTuaecsTbIx rogos XX Beka 1 COOTBETCTBYIOLLEE pOPMAsIbHON CTPYKTYpe onepbl B NATH
akTax nonotHo Maka-Jlyu [laBuaa. CornacHo aHTUYHBIM UCTOYHUKAM, NOC/TYMUBLLUM
OCHOBOW ANA KAPTUH CaMbIX Pa3HbIX 3MOX U CTUNEN, MYMUUHBI-PUMNSAHE MOXUTUIN MEH-
LUMH y coceiHero NneMeHn cabuHsAH, 0CKOPBNEHHbIE OTLbI HAYaNW BOMHY, U B peLUaLLLni
MOMEHT CabUHAHKK, NPUBA3ABLUMECS K HOBbIM MyXKbfiM, 0CTaHOBUAM 6UTBY. M03TUKY
MecToB 1 xopeorpaduto MB CyccMaH no3anMcTBOBaNa U3 HEOKNACCUYECKO MUBOMNUCH,
a 'y aHTUYHOM NereHAbl — TeMbl BNACTH, XenaHus u Tockn. CornacHo TpeboBaHWio MUda,
3Ta UCTOPUA AONMKHA 3aKOHUUTLCS MPUMUPEHVNEM BPAMKAYIOLLMX CTOPOH, HO Y XYAOMHULIbI
OHa BO3BpaLLAeTcs B NepBO3AaHHbIi Xaoc Mof NeHne Xopa Ha BOCEMbCOT ro/10CoB.

Benoe Ha 6enoM: Munot (6yaTo 66l TaM nobbiean), 2009

HoBblit npoekT MB CyccmaH ele B paboTe: TO/IbKO-TONbKO OTCHAT M CMOHTUPOBAH ero
nepsbiit 3nn3on «benoe Ha 6enom: MunoT (6yaTo 66l TaM NO6LIBaAN)», KOTOPbLIN U ByaeT
npeacTaBieH MOCKOBCKUM 3puTensiM 1 roctam MMKO® atoro roga. HelHelwHsas 3aaava
XY[OMHULIbI, KadeTcs, 6onee cnoMHas, YeM B NpeabliayLux pabotax. [leno B ToM, 4to
O[HOMMEHHbI HOBOMY NPOEKTY MMBOMNUCHLIN Weaesp «benbiit keagpaT» («benoe

Ha 6enom» — White on White) 13 Hbto-i1opkckoro MOMA oTHocuTCA K TOMy nepuogy
TBOpYecTBa ManeBuya, Koraa XyA0MHUK y#e 0TKa3asCcsi 0T NOBECTBOBATENIbHOCTH

1 GUrypaTUBHOCTU B UCKYCCTBE U BOBCE NepecTan nsobpaxaTb «Belnx». [[pobnema
nepeceyeHusi cynpemMaTM3Ma 1 kMHeMaTorpada peLueHa XyA0MNHULLEN Yepes OTCbIKY

K paboTe HeMeLKoro peunccepa—asaHrapancTa laHca Puxtepa: B ABaguaThie rofbl oH
HauMHan cHUMaTb unbM 0 Manesuye, Ho paboTa Tak HUKOIa M He Bbla 3aBepLUEHa.
Nleknapauuns xyaoxHuka «fl npeacepnatens 3emMHoro wapa» nepecekaetcs y CyccMan
C uaeit nyTelecTBUs B KOCMOC 1 06pa3oM COBETCKOMO CMYTHUKA — «CaMOro Kpacu-
BOro 06bekTa B UCTOpuK YenoBeyecTBa». DunbM — 3T0 TONbKO YacTb NpoekTa UB
CyccMaH, KoTopblii BKAloYaeT B cebs poTorpaduyeckme u TEKCTOBbIE KOMMEHTapuH,
CTaTby, CAYNbATYPY, LMKA Tenenepenay n HECKObKO MHCTaNNALUNA.

20.06, 19:00 — locynapcTBeHHbIn My3ei apxutekTypbl M. LllyceBa: OTKpbITME BbICTaBKM
MB CyccMman «89 cekyHA B AnbKasape.

21.06, 21:00 — KuHoueHTp Ha KpacHoii MNpecte: Noka3s ¢unbMa «MoxuiieHne cabuHHOK»
MB CyccMmaH.

22.06, 19:00 — Ravenscourt galleries: OTKpbITHe BbicTaBkM VB CyccMaH — TpexkaHanbHas
uHcTannsaums «Kak uctonkosatb byayLuee U3 npoLunoro, Bepcus 2» u dotorpadum CaitMoHa
Jln B pamkax npoekTa «benoe Ha 6enom».

BbicTaBKa, nokas u Mactep-knacc / Exhibition, screening, masterclass

The Rape of the Sabine Women, 2007

The action in the second teamwork of Eve Sussman and Rufus Corporation moves from the
Pergamon Museum in Berlin through Tempelhof airport, meat market in Athens and the
modernist villa. The Rape of the Sabine Women is a reconstruction of the Jacques-Louis Da-
vid picture in the 1960-s scenery, made to correspond to the formal structure of the opera
in 5 acts. According to ancient sources which used the artists of all the epochs and styles,
roman men abducted women from the neighbouring Sabine tribe. Insulted fathers began
the war, but at the crucial point Sabine women bound themselves to their new husbands,
and the battle was stopped. Eve Sussman borrowed the poetics of gestures and choreogra-
phy from the neo-classical painting, and the themes of the power, desire and grief — from
the ancient legend. As the myth demands, this story must end with the reconciliation of
the quarrelling sides, but the artist turns it into the primordial chaos, accompanied by the
singing of the 800 voices choir.

White on White: The Pilot (just like being there), 2009

The new project by Eve Sussman is still at work. Only the first episode is shot and edited so
far: “White on White: The Pilot (just like being there)". It will be presented to the Moscow
viewers and the guests of MIFF of this year. The current task of the artist seems to be more
complicated than in the previous works. The question is that “White on white", or “The White
square” (from the New York MoMA collection), of the same name with the new project, was
made when Malevich rejected narrativeness and figurativeness in art and stopped to repre-
sent “the things” altogether. Eve solved the problem of the suprematism and cinematograph
intersection by the reference to the works of german avantgarde film director Hans Richter.
In 1920-s he began to make a film about Malevich, but his work has never been accom-
plished. Sussman compares Malevich's declaration (“l am the chairman of Space”) with the
idea of the journey into space and the image of Soviet Sputnik — “the most beautiful object
in the history of humankind”. The film is only a part of Eve Sussman'’s project, which includes
photos, storyboards, essays, sculpture, series of documetaries and several installations.

20.06, 19:00 — Schusev State Museum of Architecture: Opening of exhibition of Eve
Sussman's “89 Seconds at Alcazar".

21.06, 21:00 — Cinema Centre at Krasnaya Presnya: Screening of Eve Sussman'’s film “The
Rape of the Sabine Women".

22.06, 19:00 — Ravenscourt galleries: Opening of Eve Sussman's exhibition — a three-channel
installation “How to tell the future from the past, v.2" and Simon Lee's photographs as part of the
“White on white” project.




Oaecnep Oaxact (Janus) / Jesper Just (Denmark)

PeTpocnexkTuBa Buaeopabor n Mactep-knacc

3TOT AATCKUI BUAEOXYAO0MHWUK He NbITaeTCA NPOAEMOHCTPUPOBATb CEPbE3HOCTbL CBOET0
MCKYCCTBA NCEBAOAOKYMEHTANbHOMN UNK «HENPOdECCUOHANIBbHOWY» CbEMKON — HUKA-
KOro TPeLla, HanpoTUB, ero GuAbMbI 1aCKaOT B30P 3pUTENSA POCKOLLLI) BU3YaNbHbIX

3G PeKTOB, CNOMHOI paboTON CO CBETOM U NPOJYMAaHHO My3blKON, B HUX 3a1€MCTBOBAHbI
npodeccuoHasbHble akTepbl, 3BYKOpeXUCCepbl, OnepaTopbl, XyA0MHUKN N0 CBETY —
NpUCYTCTBYET BCE, YTO 06bIYHO ACCOLMMPYETCS C AOPOroii NOHOMETPaNsHOW KMHOMPO-
nykuveir. U Bce #e XyA0MHNUKY He yAaeTCca NPOBECTU 3puTenei 1 KpUTUKOB CNaakuMn
BU3yasbHbIMU «06MaHKaMW», OHW CPaBHUBAIOT aTMochepHble Npon3sefeHus [xecnepa
[lxacTa c kuHopaboTamu BuckoHTu, Dacbunaepa unu lac Ban CeHTa n npuxoaaT cMoTpeTb
nx B BpyknnHcKuin My3eit unu ranepeto TeiT.

Mopckoe nyTtewecteue gomoir, 2008

B HoBot Tpunorum [1xacTa, cocTosiLei U3 04HOMMEeHHOMN paboTsl «Mopckoe nyTellecTsue
NIOMOii», a Takae «CobCTBEHHOI KOMHATBI» U «Bonpoca TULWKHBI» 6nMcTaeT U3BecTHan
natckas akTpuca beHeankTa XaHceH. Ee nepcoHa, #eHLUMHa CpeAHUX NieT, CoBepLuaeT
NCUX0NOrMYECKOE My TeLLeCTBME, UCCNieays CBOIO ceKeyasnbHOCTb. OuabM [eMOHCTpupyeT
COMHYI0 IPUPOY MEHCKOTO MeNaHuUs, Pa3NuIna MeXsay ACTBUTENbHBIMU U MHUMBIMU
npefcTaBNeHUsAMI YeNoBEKa 0 COBCTBEHHOI CeKCyanbHOCTU. []acT obpallaeTca K Toit
1Aee, YTo «B MyTELIECTBUN MyMUWHA BCErAa PaCCUMTLIBAET, BEPHYBLUUCH JOMOW, HANTK
MeHY HeM3MeHMBLLIENCA N UCKPeHHe BobneHHo». beHeanKTa Me, HanpoTuB, Npeobpasu-
Nack, CTaB BHYTPEHHEW CKUTaNuULLeR, HUKOrAa He BEPHYBLUEWCA K BbIIOMY COCTOSHMIO.

0%HO, M3 koTtoporo AyeT, 2007

Mmas 0TpaMaeTca B 3epKkajie — C3TOr0 Ha4YMHaeTcAa ¢VIJ'IbM, nencrene KoToporo
pa3BuBaeTcao 06LeCTBEHHOM TyajieTe CTaporoyxoMeHHoro ocobHsAKa. 3BMKHVT06
NPOCTPAHCTBO WBUAEOCHEMKA Bbi3blBaeT accoumaLnm C CeKc-Wonom 1 packpbiBaeTt

X MEOWA ®©OPYM / MEDIA FORUM

The retrospective and the master-class

This Danish videoartist doesn't attempt to demonstrate the seriousness of his art by
pseudo documentary or “non-professional” filming. There is no trash, on the contrary,
his films please the eye with the visual effects luxury, complex light work and consid-
ered music; the professional actors, sound directors, camera men, light designers are
brought into play — everything associated with the expensive full-length produc-
tion is present here. Nevertheless, the artist can't fool the viewers and critics with

his sweet visual “trompe-d'oeils” — they compare atmospheric works by Jesper Just
with the movies of Visconti, Fassbinder, Gus van Sant, and come to look at them to the
Brooklyn museum or Tate Gallery.

Voyage in Dwelling, 2008

The new trilogy — consisting of the eponymous work A Voyage in Dwelling, A Room

of One's Own and A Question of Silence — stars renowned Danish actress Benedikte
Hansen whose character, a woman in middle age, embarks on a psychological journey
of displacement to unravel her sexuality. The films register as an uneasy mapping of
female desire, as they chart the slippage between one woman'’s actual and imagined
sexual self. Just sensitively explores the idea that “the received paradigm of a man's
journey is that he always returns to the point of departure expecting to find his home
and wife unchanged, unaffected. Benedikte's experience, by contrast, is one of pleasur-
able displacement — she becomes a nomad in her own mind, never returning to her
former status quo.”

Some Draughty Window, 2007

Afilm begins in the mirror with an eye that looks back at you. The video's narrative plays out
in a public washroom of the old fashioned, well-maintained mansion, fitted with brass fixtures
and mahogany doors. he combination of a cramped cubicle and video connotes to the nearby
sex shops and opens up a dreamscape zone for explorations of gender, fantasy and desire.

noAco3HaHue HabnoaaTens, NpeaocTaBAAs eMy BO3SMOMHOCTb 415 aHanu3a cobCcTBeH-
HOro nona, paHTasuii u menaHun.

3noBeluee Teyenue, 2007

Kamepa cneauT 3a y30poM Ha ofiesiHUM TaHUyioLeid #eHWmHbI. C pasBuTeM AeincTBUS
packpbiBaeTcs ee xapakTep. [epovHs B BO3pacTe, ee CBA3bIBAKT HEKWE OTHOLLEHUS

C MOJIOABIMU MYMKUMHOM U MEHLLMHOM, BCE MPOUCXOAMUT B POCKOLLHOM 3ase, 06UTOM
AepeBsHHBIMU NaHensaMK. MonoaocTb, KpacoTa U CEKCyanbHOCTb MPOHM3LIBAIOT GaKkTypy
$uUnbMa, B TO BpeMs Kak ero MenaHxo/IM4Hoe HaCTPOeHUE He AaeT NOHOCTbI PAacKPbITh-
CA XapaKTepy NepcoHaMen, v 3puTento NpMAETCS 0PACCKa3bIBaTb 3TY UCTOPUIO CAMOMY,
Ha 0CHOBE COBCTBEHHBIX BOCMIOMUHAHUIA U accoLuaLnil.

OauHokas Bunna, 2004

[elicTBue GpunbMa NPOUCXOANT, BEPOATHO, B 3aKPLITOM MyKCKOM kny6e. Okono nonyat-
MMHbI NOMUIBIX MyMUMUH HAXOASATCA B NIOX0 OCBELLEHHOW 6M6IMOTEYHON 3a/e, OHW CUAAT
B 0AWHOYECTBE U ML UX NPope3aHbl ry6oKkuMK TeHAMU. TyT ecTb 1 benble TenedoHsl,
O[IUH U3 KOTOPbIX 3BOHUT YeTbipedAabl. MoMunnoit YenoBek NoAHOCUT TPYBKY K yXy, U B TOT
M€ MOMEHT 3BOHUT TenedoH BTOPOro CTapuka; Mbl BUAUM NaneL, NOBOPaYNBaOLLMIA ANCK
TenedoHa 1 Habupatowmin udpy 7. bonee MonNoaoN MyMUnMHa HaNeBaeT MOTUB BPEMEH
Btopoit MupoBoit BoiiHbl — «I Don't Want to Set the World on Fire». Ctapuk oTBevaet emy
npyroi necHeit — «Address Unknownx», 1 BMecTe oHM npofonkatoT cTpouky «l just want
to be the one you love...». Korfa cTapuk BCTa€T M HauMHaeT nocneaHuin peppeH, MonoAon
YenoBeK BAPYr UCHE3aEeT, U MEeCHI0 CTapuKa CMbILUUT He TOT, KOMy OHa aApecoBaHa, a Apyrue
uneHbl knyba, AensLiMe ¢ NOKLWMM ero cyMepeyHoe cocTosiHue. B cBoux paboTax [lxecnep
,ﬂ?KaCT nobut HEeOMWAAHHO pa3pbiBaTb TKaHb MOBECTBOBAHWUA, U TOr4a OHO 06PETaeT
YAMBUTENbHbIE OTTEHKU CMbICNA.

MpekpacHana nboBHas ucropus, 2004

KpacuBblit MONIOAOI YeNlOBEK M MyKUYMHA NOCTapLue cnieTeHbl B 06bATUAX Nt06BU-
HeHaBucTu. OHWM BMecCTe NnayyT, BMecTe NowT, AylaT ApYr Apyra v Apyr Ha Apyra
¥e CMOTPAT 60N1€3HEHHO HAaNPAMEHHBIMU FNa3aMu. 3pUTEeN 0CTAETCH TONbKO
foraabiBaTbCcA 0 npupoae ux 60pbbbl. [lepcoHasu NoNHOCTbIO MOrNOLEHbI CBOUMU
CTpPaAaHUAMU, U KaMmAbl AepKUT 60nb Npu cebe. CNoMHO CKa3aTb, KaKOBbI Xe Ha
camoM gene ¢punbMbl [lakacta — 6ecnokoiiHble, KpacuBble, TparMyHble, 3pOTUYHbIE,
MecTokue, u3BpatleHHble? Nnu #e Bce 3T0 BMecTe?

KypaTop nokasa pabot [laecnepa [Jacta — H0nus TuxoHoBa.

21.06,13.00 — LleHTp coBpeMeHHO KyabTYpbl «[apa»: peseHTaumns paboT c KOMMeH-
TapusaMmM XyaoxHuKa (popmat MacTep-knacca).

21.06,19.00 — Kunouentp Ha KpacHoi [pecHe: PeTpocnekTusa pabot — 7 3an.

23.06, 20.00 — KuHouenTp Ha KpacHoli [pecHe: PeTpocnekTuBa pabot — 7 3an.

MNoka3 u MacTep-knacc / Screening, masterclass Moka3s n macTep-knacc / Screening, masterclass

A Vicious Undertow, 2007

Film opens like a dance, as the camera pans across a piece of fabric, slowly revealing

its owner, a female protagonist — an older woman, plays out an enigmatic narrative
alongside the film's two other characters, a young man and woman, in a dramatic lounge
constructed of lush wood-paneling. Youth, beauty, and sexuality permeate the film's rich
texture, while tones of melancholy obscure the characters, their relationships, Just leaves
it to the viewer to tell the story, based on one's own personal memories and associations.

The Lonely Villa, 2004

The film features a darkened interior of a library room, suggestive of a private men's

club. Scattered throughout the dimly illuminated room are a half dozen elderly men,

each alone—their faces crisscrossed by deep shadows. There appear to be white rotary
telephones; the silence breaks when one of these rings, four times. An old man raises the
receiver to his ear just as another ring sounds on the phone of a second old man; a finger
is seen dialing number 7. The younger man begins an a cappella rendition of the World War
Il vintage love song “I Don't Want to Set the World on Fire The old man responds by singing
a different song, “Address Unknown." They join together on the second line: “l just want to
be the one you love.” As the old man, now standing, begins his final chorus, the younger
man vanished, leaving the old man's song to be heard not by his desired but merely by the
other old men who share his shadowed existence. Jesper Just often incorporates unex-
pected shifts in storyline that takes surprising turns.

A Fine Romance, 2004

A young, handsome man and the older man wrestle in love-hate embraces, sing together,
suffocate each other, cry and stare at one another in painfully intense glances, the viewer is
left to guess at the power struggles between them. The characters are completely absorbed
by their own suffering, tragically keeping their pain to themselves. It is difficult to say whether
Just's films are disturbing, beautiful, tragic, erotic, cruel, perverted, or all of these at once.

21.06, 13.00 — Garage Center for Contemporary Culture: Presentation of Jesper Just works
with artist's own comments.

21.06, 19.00 — Cinema Centre at Krasnava Presnya: Jesper Just retrospective — Hall 7.
23.06, 20.00 — Cinema Centre at Krasnaya Presnya: Jesper Just retrospective — Hall 7.




HuHa ®uwep u Mapoax anb Canu (Fepmanus) / Nina Fischer and Maroan el Sani (Germany)

Noka3 dunbMa «BocxodsaeHMe» M MacTep-knacc

MMeHHO Tak Mor 6bl HAUMHATBCS KakoW-HUBYAb rONNUBYACKUIA GUABM: MONTOAOM
YyesioBek ynupaeTcsa NafoOHAMMU B CTEKI0 NTAHOPAMHOI0 OKHA HEJOCTPOEHHOI 0
amcTepaaMckoro South Axis. OH CTOUT CNUHOW K 3pUTENIO U IULLOM K PaNoHY, KO-
TOpbIW, Kak NpeanonaraeTcs, AONMEH CTaTb byAyLWKUM LEHTPOM Fropoja, 0CTaBuUB
B MPOLUIOM CTEPEOTUNHbIE KAPTUHKKU FrOpPoAa ANA TYPUCTOB.

B

0pnHako HuHa Ouwep v MapoaH 3nb CaHu cHANM punbM He 0 cnocobHoCTH YenoBeka
npeobpa3oBaTh MUP B COOTBETCTBUW CO CBOMMM MeNaHUAMM, @ 0 TOM, Kak nyratoLas
1 He3HaKoMas peasibHOCTb BAPYT NMPOCAYMBAETCA CKBO3b CBEPKAIOLLYIO MSHLIEBYIO
060n04Ky coBpeMeHHOro Mupa. 06LiecTBeHHbIe 34aHNA B MHOTOYMCAEHHbIX $OTO,
BUAEO N KMHOPABoTax 3TUX HEMELIKX XYA0MHUKOB NPeBPaLLalTCsA B CUMBOJIbI He-
CHbIBLUMXCSA YTOMNWIA, @ OCHOBHOW TEMOW UX TBOPYECTBA CTAHOBUTCS MOUCK CBUAE-

TenbCTB 0 YeynoBe4eCKoM I'IpeﬁbIBaHVIVI Ha 3eMNe, Korga Hac 3ecb yMe He 6y,qu.

21.06,16.00 — leHTp coBpeMeHHOW KyNbTypbl «[apa»: okas punbMa «BocxorsaeHnex»
Hunbl Ouiwep u MapoaHa anb CaHu unpeseHTaLus paboT XyA0MHUKOB.

X MEOWA ®©OPYM / MEDIA FORUM

Screening of "The Rise" film and master-class

It could be an opening shot of a Hollywood movie. At the beginning of The Rise
a young man looks out of a panoramic window at the South Axis hotel in Amsterdam
which is under construction. Standing in front of a window with his back to us,

he stares at the area which is supposed to become a new centre for Amsterdam
leaving the old, canal-ridden and congested space ultimately to tourists.

But Nina Fischer and Maroan el Sani haven't made a film about the power of a human
being to change the world according to his wishes, but of how the uncanny, the
unforeseen reality, which lurks directly under the glossy surface of the modern
environment, suddenly seeps through. Public buildings in the numerous photo-,
video- and cinema-works of these German artists change into symbols of the
unfulfilled utopias. The main theme of their work is the search of the evidence that
the mankind ever lived on the earth when we are no longer here.

21.06, 13.00 — Garage Center for Contemporary Culture: Screening of “The Rise” by Nina
Fischer and Maroan el Sani.

MNoka3 u MacTep-knacc / Screening, masterclass

Puouu Kvpokasa (AnoHus) / Rvoichi Kurokawa (Japan

MvnbTuMeaunHbin neppopmatnc “Rheo” Puoumn Kypo-

kaBbl (AnoHus)

B cBOMX KNMNax, UHCTaNAALMSAX, My3blKajibHbIX aflbboMax U MyNbTUMeLNAHbIX
nepgpopMaHcax 3ToT AMNOHCKMNIA XYA0NHWUK cO3aeT LudpoBble MUPLI, KpacoTa
KOTOPbIX NMOYTU OCA3aeMa CBOEW LLIeJIKOBUCTON, «TkaHeBOW» GpakTypoii u cBeTo-
BbIMU 3¢ derTaMu, NepenBaeMbiMU TakTUIbHO. bosblue Bcero co3faBaeMble B
NPUCYTCTBUM 3pUTENS M306paNseHNUs HAMOMUHAIOT 0MMBLUME PaboThl a6CTPAKTHBIX
3kcnpeccuonncToB. 0TTaNkUBasiCb OT 3TOM 06pa3HOCTH, XYLOMHUK pacckasbiBaeT
3puUTento o pU3NoNorun BoCNpUATUA MUPA, MHPOPMALIUA O KOTOPOM NOCTYNAET K Ye-
NoBekKy B BUJie MOTOKA Hepacu/ieHeHHbIX 3pUTeNbHbIX U 3BYKOBbIX 06pa3oB Ao Toro,
Kak ux obpaboTaeT co3HaHue.

24.06, 20:30 — KuHoueHTp Ha KpacHoli [pecHe: LlepeMoHmna HarpamaeHus npusepos
XMeana GopyMa, N0 OKOHYaHUW MyNbTUMEAUIHBIN NeppopmaHc “Rheo” Puoun Kypokasbl.

MynbTuMeauiHbI nepdopmanc / Multimedia performance

Multimedia performance “Rheo"” by Ryoichi Kurokawa

This Japanese artist creates digital worlds in his music videos and albums, instal-
lations and live performances. The beauty of these worlds is almost palpable,
thanks to the silky, “cloth” texture and light effects experienced in a tactile way.
The images which are being created in the viewers presence most of all remind
of the revived works by abstract expressionists. Departing from this imagery the
artist tells us about physiology of the world perception — the information about
it arrives to the person as a stream of undivided visual and sound images, and
only then does the consciousness processes data.

24.06, 20:30 — Cinema Centre at Krasnaya Presnya: Awards giving ceremony of the

X Media Forum winners followed by Ryoichi Kurokawa (Japan) “Rheo” multimedia
performance.




WoxanHa Bunaunr (Lseuus) / Johanna Billing (Sweden)

MporpamMa BuaeopaboT «BoT Tak Mbl UAEM MO NIyHE»

"This Is How We Walk on the Moon" — video works

HewnssecTHo, uTo 60nblue BCEro MHTepecyeT WBEeACKYI BUAGOXYA0MHMLY MoxaHHy
BunnnHr — akcnepuMeHTanbHas My3bika UKW TaHel, NepdopMaTUBHbIE UCKYCCTBA
WM coumanbHble Hayku. 115 04HOr0 U3 CBOMX NPOEKTOB OHAa NMPUrNAacKUIa BbiMYCKHMU-
KOB CTOKIO/IbMCKOr0 KOJJIei¥a UCKYCCTB, MONOABIX I CaMblX PasHbIX CeLu-
anbHOCTEM, YaCcTo HeYKIOMUX U HENTOBKUX, MPOPENeTMPOBaTb BMECTE IKCMNEePUMEH-
TanbHbIN TaHel, U HabnAana, YTo NoayYnTCs B pesynbraTe. [ins Apyroro otnpasuna
MECTHbIX 3AUHBYPMCKUX MYy3bIKaHTOB U MAaTPOCOB-HOBUYKOB B UX NEPBOE MOPCKOE
nyTeLwecTBUE NOA UPOHUYHBIA KOMMEHTapUt 0AHOUMEHHOT0 PUbMY CayHATPEKa
«BoT Tak Mbl ugeM no nyHe». Ceoit nocTynok MoxaHa MoTUBMpoBana TeM, 4To IanH-
Bypr Tak 6113K0 HAXOAUTCA K MOPIO, @ ¥MU3Hb 60/bLLEN YACTH ero HaceeHus, yYBbI,
HUKaK C MOPEM He CBfi3aHa.

Ewle oanH ¢punbM xyaomHuLbl, «[IpOEKT peBontoUMU», 0TChINAeT K cLueHe U3 dunbma
«3abpuckn-noNHT» MukenaHaNseno AHTOHMOHM, KNKOYEBOr 0 AN NOHUMAaHUA KyJb-
TYpbl XUNNU, U kK MaUckuM cobbiTuam 1968 roga, aHTy3UasM ¥ 3HEPrUs KOTOPbLIX CMe-
HUIMCb CKYKOW M pasoyapoBaHueM. [pynna cTyaeHToB B dunbme BunamHr Hanpsaxse-
HO ¥ MAaCCUBHO CUAMT B 0MKUAAHUU YEro-To, YTO HUKOTAA He CTYYUTCS, CTapasCh He
06LWwaTbCcs Mexay coboi U He NPOABNATL KaknX-NM60 aMoumnid. B 60NbLUMHCTBE CBOMX
3aKO0JIbLLOBAaHHbIX PAaboT XyA0MHULA KOHLEHTPUPYEeT BHUMaHWe 3puUTeNs Ha cobbITU-
X, KOTOpble BbiNaAatoT U3 06bIAEHHOr0 M MPaBUILHOTO TEYEHUS MUSHU, HENOBKUX
MONIOMEHUAX U CUTYaLUSIX pa3naaa, HeCTabUIbHOCTU U HANPAMEHNA.

23.06,18:00 ~ Kutolientp na Kpackoii Npecte: Mporpamma Buaeopabot MoxaHHbl bun-
nuHr (LLBeuns) «BoT Tak Mbl MaeM Mo nyHe.

X MEAWA ®OPYM / MEDIA FORUM

programme

It is hard to say what interests the Swedish video artist Johann a Billing more
— experimental music or dance, performance arts or social sciences. For

one of her projects she invited the Stockholm art college graduates, young
people of various professions, frequently clumsy and awkward, to rehearse
an experimental dance together and watched the results. For another project
she sent local Edinburg musicians and freshwater sailors on their first ocean
voyage accompanied by an ironic soundtrack of the same name, This Is How
We Walk On The Moon. Johanna said this was caused by the fact that Edinburg
is quite close to the sea yet the lives of most of the city's inhabitants are
completely unconnected to the sea.

Another film of the artist, “Project For a Revolution®, is a tribute to a scene in
“Zabriskie Point” by Michelangelo Antonioni, a key work to gain an isight on
hippy culture and the events of May 1968, when enthusiasm and energy gave
place to boredom and disilliusionment. A group of student in Billing’s film
sits tense and passive waiting for something that will never happen, trying to
avoid communication and any emotional display.

In- most of her looped works the artist concentrates the viewer's attention on
those events that slip out of the ordinary and rule-regulated course of life,
akward situations and moments od discord, instability and tension.

23.06,18.00 — Cinema Centre at Krasnaya Presnya: Screening of videos by Johanna Billing
(Sweden) “This is how we walk on the Moon".

[pynna «[1POBMbI3A» (Poccus) / The PROVMYZA group (Russia)

MupoBasa npeMbepa Buaeopabotbl «Kanenb»

YyacTHuku 51 BeHeunaHckoit bueHHane, HeMeukow TpaHcMegunane, dectuBans

B 06epxay3eHe, naypeatbl Meana ®opyma 2008, nobeautenu Tiger Award for Short
Film PoTTepaamckoro MexayHapogHoro kuHogpectusana 2009 — lanuHa MbisHuko-
Ba u Cepreit Nposopos (rpynna «MpoBMbi3a») NpeacTaBAsAIOT Ha HblHelwHeM «Meauna
(OopyMe» CBOI0 caMylo cBeMyio Buaeopaboty «Kanenb».

B ocHoBy clodeTa BuaeopaboThl NoioMeHa 3HaMeHUTas poTorpadusa aHrUNCKoro
¢oTorpada 19-ro Beka leHpu Nuy PobuHcoHa. [leiicTBMe pasBMBaeTCs BOKpYT
neatlei Ha nocTenu 601bHO AEBYLUKM U TONMNbI 3eBaK, NPULIEALINX NPOCTUTLCS
C yMUpaloLLeN.

ConHeyHbli CBET U BETEp, MOABNALMECS B KOMHATe, MO3BOJIAKT BOCMNPUHUMATD
npoucxoasiyee Yepes YyBCTBEHHO 3K3UCTEHUMANbHbIE M MO3TUYECKUE accouma-
umn. ®uHan 61M30K. Ho MuU3HEHHBIN NpoLecc He 3akaHunBaeTcsa. OH NnpogonMaercs
B BUAE BOAbI, KOTOPas MeAJ/IeHHO HaMoJHAET NOCTeNb YMUPaIOLLEN 1 NpeBpaLiaeTca
B HECKOHYAEMYI0 Kanefb.

21.06,15.00 — llenTp cospeMeHHol KynbTypbl «[apa»: Muposas npeMbepa Buaeopabo-
bl «Kanenb» rpynnbl «MpoBmbizax» (FfanvHa Mbisiukosa, Cepreit [Mposopos).

Mokas u nekuusn / Screening, lecture MNokas / Screening

The world premiere of video work «Pitter-Patter»

The participants of 51st Venetian Biennale, German Transmediale, the Oberhausen
festival, Media Forum award winners, Tiger Short Award winners at the 38th
International Film Festival, Rotterdam, — the PROVMYZA group (Galina Myznikova
and Sergey Provorov) presents at this Media Forum their most recent video work
«Pitter-Patter».

The plot of the video is based on the famous photograph by the well-known English
photographer Henry Peach Robinson who created his works in the middle of the
nineteenth century. The action is centered around the sick girl lying in bed and the
crowd of people who have come to bid farewell to the dying girl.

The sunlight and wind with their metaphysical qualities, which keep appearing in
the room throughout the plot, make it possible to perceive the video work through
sensory, existential and poetical associations. The end is not far off. But the living
process does not come to an end. It takes the shape of water which slowly fills the
bed and, in a way, continues the sentimental and lyrical plot, running pitter-patter.

s R

21.06, 15.00 — Garage Center for Contemporary Culture: The world premiere of “Pitter-

Patter" video by Provmyza (Galina Myznikova, Sergey Provorov) group.




Bepta Cuxenb (Mcnanus) / Berta Sichel (Spain)

Jlekuua oMpekTopa ayanoBuU3yaabHOro genapra-
MeHTa LleHTpa nckyccte koponesbl Codumn (Ma-
apua) U nokas BUaeopaboT U3 Konnekumm Myses

LleHTp uckyccts koponesbl Coduu, KpynHeNLNA UCNAHCKKUI My3eil COBPEMEeHHOro UC-
KYCCTBA, U3BECTHbIN TEM, B NEpPBYI0 o4epefib, YTO UMEHHO TaM HaXx0AUTCH 3HAMEHUTas
«lepHuka» Mabno Mukacco, o6nagaeT 3aMeyaTeNbHOW KonNekLMen NpousseaeHui Bu-
fleoapTa U MynbTUMeAMNitHOro UckyccTBa. Eii kak pa3s 1 3aBeayeT KypaToOp U KOHCY/IbTAHT,
uccneposaTenb M nucatenb bepta Cuxenb. B MockBe oHa nnaHupyeT nokasatb noabopky
BMAe0 U3 cobpaHus LieHTpa 1 pacckasbiBaTb 0 COBPEMEHHbIX TEHAEHLMSAX KYPaTOPCKOiA
paboTbl, KpUTEPUAX, KOTOPLIMU HEO6XOAMMO PYKOBOACTBOBATLCA MPU CO3AAHUN KONEK-=
LMK My3eitHOro YPOBHA UK YacTHOro cobpaHus.

MNopbopKa ofiHOKaHaNbHbIX PaboT, NpeACcTaB/eHHbIX B HbIHELUHEM NoKa3e, 6bina caenaHa
Ans akcnosuuum «Mepeoe nokonenue ABuMyLLMXca o6pa3os: 1963-1986», koTopyio
KypupoBana bepta Cuxens. Naes npoekTta 3aknioyanachb B TOM, YT06bI BbICTaBNEHHBIMU
paboTaMu KOMNEHCUPOBAaTL NOTEPSIHHOE UCTOpUYecKoe Bpemst. [loTepsHHLIMU MOMHO
cunTaTh BCe HeocyLecTBeHHble GeCTUBANN U My3eliHble 0603peHNns, KOTOpbIX BECbMa
HEMHOr 0 6b1/10 B Ha4albHble FOAbI CYLIeCTBOBAHUS BUAEOUCKYCCTBA, M HAM HYMKHO NOM-
HUTb, YTO TONbKO B NocneAHue 10 eT BMAEO NPeBPaTUIOCh B «MCKYCCTBO HACTOALLEr 0.

22.06,13:00 (Bugeonokas), 14:30 (Jlekumns) -~ HeHTp coBpeMeHHON KyAbTypbl«lfapa»
Buaeonokas paboT U3 Konnekumm HaumoHanbHOro XyA0MECTBEHHOr0 My3es KoponeBbl
Codun, Magpua (Ham OasyH MNaiik, Bunn Buona, Qapa bupHb6aym, IHToHm MyHTapac, Pebekka
XopH nap:) v nekuns beptbl Cuxenb, AMpeKTOpa ayanoBMayansHOro fenapTaMeHTa My3es.,

All photos: courtesy of Museo Reina Sofia and Electronic Arts Intermix, New York.

X MEOWA ®©OPYM / MEDIA FORUM

A lecture by Director of the Department of Audiovi-
suals, the Reina Sofia Museum, Madrid and screen-
ing of the video works from the museum'’s collection

The Museum is Spain major contemporary art center, holding such exhibits as Picasso’s
Guernica, possesses an ample collection of video art and multimedia art which chief
curator is the consultant, researcher and writer Berta Sichel. In Moscow she plans to
show a selection of the videos form Reina Sofia collection and lecture on contemporary
trends in curatorship, the criteria necessary to apply when creating a museum-standard
or a private collection.

-

The selection of single-channels presented in this screening was acquired for the
First-Generation Art and Image in Movement: 1963-1986 exhibition. The idea behind this
project was to reconstruct a missing history through works exhibited. This history has
been largely confined to a limited circuit of festivals and infrequent historical museum
surveys, since only in the last 10 years has video become the «art of the present.».

22.06,13:00 (Screening), 14:30 (Lecture) — Garage Center for Contemporary Culture:
Screening of videos from The Reina Sofia Museum, Madrid (Nam June Paik, Bill Viola,
Dara Birnbaum, Antoni Muntadas, Rebecca Horn and others) and a lecture by Berta
Sichel, Director of the Museum's department of Audiovisuals.

Houb dectuBaneii / The Festivals Night

Jlydwime dectuBanbHble paboThbl HOH-CTOMN B KUHO-
TeaTpe «Xya0MeCTBEHHbIN»

Bcto Houb ¢ 20 Ha 21 uioHs ¢ 22.00 B kuHOTeaTpe «XyA0MECTBEHHbIN» 6yayT TpaHc-
NMpoBaTbCs NoA6OPKN PaboT NyYLINX MeMsAYHAPOAHbBIX pecTuBanen Meanauckyc-
cTBa. 0T 3KkcnepMMeHTanbHbIX aHUMe A0 CUBUPCKON 3K30TUKHM, OT CaMbIX CEPbE3HbIX
€BpOMenNCcKNX KOHKYPCOB A0 CaMblX Becefbix BuaeonporpaMm. B popmate kny6How
BEYEPUHKM C 60KANOM BMHA MW YaLLKOW Kode, B OKPYMEHUM MOHUMAIOLLMX Nilofen
MOCKOBCKWE 3pUTENU U FOCTU KMHOpecTMBans byayT HacnaKAaaTbCs BUAEOUCKYC-
CTBOM non-stop.

YyacTByIOT:

OectuBanb uckycctsa n Lindposoit kKynbTypbl «TpaHcMeanane» — bepnun (FepManus)

MeayHapoaHbIi pecTUBaNb COBPEMEHHOTO MCKYCCTBA U LMGPOBOM KYNbTYpPbI
«TpaHcMeanane» exeroaHo NpoxoauT B bepauHe u npecTaBAseT CBOMM 3pUTENSAM
pa3Hoo6pasue Xy40MeCTBEHHbIX B3r/S40B Ha NPo6eMy COLMOKYNLTYPHOrO BUs-
HWUS HOBbIX TEXHONOTUI. PAacCMaTPMBAKTCA He TONIbKO XYAOMECTBEHHbIE NPAKTUKH,
B KOTOPbIX UCMO/b3YIOTCA Hay4YHble U TEXHUYECKkUe paspaboTku, Ho U Npon3Bede-
HWUS, AEMOHCTPUPYIOLLME CMOCO6, KOTOPLIM Mbl EPesMBaeM 1 06AyMblBaeM Npo-
UCXOASLLME BOKPYT HAaC nepeMeHbl. «TpaHCMeAnane» OLeHUBAET TEXHONOTUM Kkak
BaKHYI0 YaCTb KYNbTYPbl, KOTOPYO YeI0BEYECTBO A0/AHO BOCMIPUHATD, HO TaKMde
— 1370 CaMOe rNaBHOEe — KPUTUYECKU OCMBICUTD.

EMA® — EBponeuckini dpectnsans Meananckyccrea — OcHabpiok (Fepmanus)

MponsseaeHns ye U3BECTHLIX MAaCTEPOB HOBbLIX Meana 1 HoBaTopckue paboTol
MO/I0AbIX XYA0MHUKOB NpeacTasnaet EMA®, oanH n3 Hanbonee BAUATENbHBIX

Mokas u nekuusn / Screening, lecture Houb dectusaneit / The Festivals Night

n

Best media works non-stop at the "Hudozhestvenny
cinema

All the night from 20 to 21 June, since 22.00, the selections of the works from the
best media art festivals will be transmitted at the “Hudozhestvenny” cinema. From
experimental animes to siberian exotics, from the most serious European competi-
tions to the funniest video programs. Moscow viewers and the guests of the film
festival will be enjoying video art non-stop, drinking wine or coffee, surrounded by
understanding people — like at a club party.

The participants:

Transmediale Festival for Art and Digital Culture — Berlin (Germany)

An international festival for contemporary art and digital culture. Located in Berlin,
every year it presents advanced artistic positions reflecting on the socio-cultural
impact of new technologies. It seeks out artistic practices that not only respond to
scientific or technical developments, but try to shape the way in which we think about
and experience these technologies. Transmediale understands media technologies as
cultural techniques which need to be embraced in order to comprehend, critique, and
shape our contemporary society.
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EMAF — European Media Art Festival — Osnabriick (Germany)

Productions by internationally renowned media artists and the innovative works of
new masters from the academies are presented at the European Media Art Festival
(EMAF), one of the most influential forums of international Media Art. As a meeting
point for artists, curators, distributors, gallery owners and an audience of spe-
cialists, the festival has a great impact on the topic and aesthetics of Media Art.




dopyMoB MeXAyHapoAHOro MeiMaucKkyccTBa M MeCTO BCTPeYM XYAOMHUKOB,
KypaTopoB, BNafie/bLes ranepeii n ayauTopumn cneunanucTos. Mokasbl v cobbiTus
decTnBann oka3biBaKT CEPbe3HOE BO3AENCTBUE HA ICTETUKY U TEMATUKY aKTyanb-
HOro TBOPYECTBA BbICOKMM YPOBHEM CBOMX NPOrpaMM: eXerogHo MesayHapoaHoe
M10pU NPOCMATPMBAET 0KO/0 ABYX C MONOBUHOW ThicAY paboT, YTo6bl 0To6paTh
nyyLmne ANs NoKasos.

QecTuBanb 3kcnepuMeHTanbHoOro Meanauckycctea «®pueaiies» — Jloc-

Angxenec (CLUA)

Mon aTMoCdepHbIit AKM My3bikanbHbI cayHATPEK pecTuBaNbHbIE BUAEO UCCNeayoT
MCKyCcTBO ynuu. [lepexoas oT cnokoMHOMo BONPOLUAHUS K Ype3MepPHON 3KCNpeccum
3TV paboTbl pacCMaTpUBaIOT GOPMbI COBMECTHOMN YesIoBeYeCKOoW AeATENIbHOCTY C pas-
JINYHBIX CTOPOH, NPUCTANIbHO BIAISAbIBAACH B YC/I0BUA HALLEro CyLecTBOBaHUA. MKu-
Bas CKYNbNTYpa, CEMUOTUYECKUE CUCTEMbI, UCTOPUYECKIE KOPHU, MKENIE3HOJ0POM-
Hble MeuThl, Ludpposble rpaddUTH — Mo MHEHWUIO NPECChl, 3TOT JIOC-aHAMENeCCKUM
pecTuBanb, cTan npubeMsuLLEM CBOEOOBIYHOW MECTHOW TPAANLIMKA U 0A3UCOM 3KC-
NnepuMeHTaIbHOr0 U He3aBMCUMMOT 0 UcKyccTBa B H0HoM KanndopHuu.

MexayHapoahsin Kanekui Bugeo ®ectusans — Karck (Poccus

KaHckuit decTuBanb, Ha caMoM ene, IpoxXoauT B Tayxoi Cubupwu, a He Ha JlasypHom
nobepexbe PpaHLMM, B CYPOBOM TaEMHOM KNMMaTe U B YeTbIpeX C MOIOBUHOM Tbi-
csAYax knunomeTpoB oT MockBbl. TpaHcCcUbUpCKas MarucTpasb, NefbMeH!, CUbUPSKK,
Ke[poBble OpeLLKkK, aBTobyChl, Kak U3 COBETCKOr0 AeTCTBA, PekpacHble CMefble
NtoJU M NpoYas 3Kk30TUKa ¥ BONLLEGCTBO. ITO He KUHOPECTVBAJb, @ TOTAIbHBIN 3KC-
repyUMeHT BO BpeMeHW U rpocTpaHcTBe. MecTo npoBeeHnst — HebosbLLO FOPOAOK
KaHck — 6bin HaWAeH B UHTEpHeTe U BbIbpaH cny4anHo: Mo CO3BYUUIO C HA3BaHNEM
$paHuy3ckoro pectuBana, LyTka nopoguna nerenay, yto B Poccum byaeT coit KaH-
ckuit pectmBanb. JlereHaa ctana peanbHocTblo B 2002 rogy. Monyuuncs exerogHsiu,
MHTEPHALMOHANbHbIA GpecTuBanb ¢ 60/bLLION NPOrpamMMOoii, C CYpPOBbIM MENAYHAPOS-
HBIM M510pY 1 3aMacoM HoBbIX uaen Ha 150 net Bnepea,.

X MEOWA ®OPYM / MEDIA FORUM

Each year the curators watch about 2500 submitted works to select the best
ones for the show.

Freewaves Festival of Experimental Media Art — Los Angeles (USA

With low ambient or musical sound tracks, festival videos investigate artists’ activi-
ties in the streets. From quiet inquiries to over-the-top intensities, these works look
at our communal activities from numerous angles, beholding the public conditions
surrounding us. Living sculpture, swapping semiotics, historical roots, subway rever-
ies, digital graffiti — the opinion of the press is, that this Los Angeles festival became
the refuge of the original local tradition and the oasis of the experimental and inde-
pendent art of the Southern California.

International Kansk Video Festival — Kansk (Russia)

In fact Kansk Festival happens annualy far way from the Céte d'Azur in the severe
Taiga climate, 4500 km from Moscow. Trans-siberian Railway, pelmeni, wonderful
and brave Siberian people, cedar nuts, even buses reminiscent to the old school
buses of a long lost Soviet make a place full magic. It is not a film festival, but

an experiment in time and space. The small Siberian city of Kansk was found on

the Internet by chance and selected as its name correlates with the Cannes Film
Festival (Kansk in the Russian language is pronounced the same as Cannes). The
joke gave birth to the legend, that Russia will have its own Cannes Festival, and the
legend became realin 2002. Now we have annual international festival with a huge
program and a bank of ideas for a further 150 years of the festivals future.

Athens Video Art Festival — Athens (Greece)

In its three previous materializations more than 14.500 people have attended it and
the festival has won the support of more than 1.900 artists all over the world. In fact
video art is one of the main forms of the contemporary Greek artists" activity. The
existence of the Athens Video Art Festival responds to this all-Greek interest for the
digital culture, and it helps to propagate it.

AduHckui pectuBanb Buaeouckycctea — AduHbl (Mpeuuns

3a Tpu NocneaHUX roaa Ha ¢pecTuBane 6biin NpeacTaBneHbl paboTel NOYTH ABYX Thbi-
CAY XYAOMHUKOB, KOTOPbIE OLIeHNBANA NATHAALATUTLICAYHAS ayAUTOPUS YBNEYEH-
HbIX 3puUTeNeit U cneumanucTos. [leno B TOM, YTO BUAE0APT — OAHA U3 rNaBHbIX GopM
XY[OMECTBEHHON aKTUBHOCTY COBPEMEHHBIX FPEYECKUX XYAOMHUKOB, U CYLLECTBO-
BaHMe AQMHCKOro GpecTnBans BUAEOUCKYCCTBA OTBEYAET, B NEPBYI0 04epesb, 3TOMY
obLerpeyeckoMy UHTEpeCY k LUGPOBOM KyNbType U MponaraHanpyerT ee.

finoHckuit dectuBanb MeauanckycctBa — Tokuo (inoHus)

OecTuBanb cywectsyet ¢ 1997 roaa, nonynapusupys uMGpoBoe TBOPYECTBO U pa3-
BUBasA HaLMOHasNbHOE AMOHCKOE MCKYCCTBO HOBbIX MEAMA, FAe Ha NepBbIi niaH
BbIXOAMT @aHUMe U MaHra — B HOBOM 3KkcnepuMeHTaNbHo 06paboTke, cnocobHoM
YAOB/IETBOPUTDL IN60NBLITCTBO POCCUIICKUX AHUMELLHUKOB: €CNWU Mbl NOBCEMECTHO
HabnogaeM GopMbl MONYNAPHON KYNLTYPLI, TO Kak e Toraa BbIMAANUT He3aBUCUMOe
1 HETPaAULIMOHHOE UCKYCCTBO CTPaHbl BOCXOAALLEro CoMHLa.

OectuBanb «lor6or» — JHcxene (Huoepnangbi)

3aayMKa HupepnaHackoro dectuBans «[or6oT» cocTouT B TOM, YT0bbI B NyYLLIMX TPa-
ANLIMAX UHCTUTYLIMOHANBHOW KPUTUKM U3BNIEYb MEAMaUCKYCCTBO U3 My3eeB W ranepen
1 TPaHC/IMPOBaTb ero B 06LLecTBEHHOM MpocTpaHcTBe. B cpeaHeBekoBo LiepkBu
ropoaa JHcxefe UK Ha pPbliHKE B LEHTpe ropofa — B N060M 13 AecsiTU decTuBanb-
HbIX MPOCTPAHCTB MOMHO 06HAPYMUTb HEOMMUAAHHbIE MEePGOPMAHChI, UHCTANNALMM,
po60TOTEXHUKY, 3EKTPOHHYIO My3blIKy — [l BCE YTO YroAHO, ECAM OHO BbibMBaeTcA
3a paMKW 06blAEHHOCTH.

20.06, 22:00 — KuHoTeatp «XyaomecTBeHHbINy: «HoUYb decTuBanei».

Houb pectusaneii / The Festivals Night

Houb pectusaneii / The Festivals Night
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apan Media Arts Festival — Tokyo (Japan)

The Japan Media Arts Festival has been an annual event since 1997. Its aim is to
promote the creation and development of media arts. The Festival highlights cre-
ative works of art, entertainment, animation, and manga in the new experimental
variations, able to satisfy the curiosity of the Russian anime-makers. Everywhere
we see the forms of the popular culture, what is then the independent and uncon-
ventional art in the land of the Rising Sun?
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“Gogbot” Festival — Enschede (Netherlands)

The Dutch Festival Gogbot's plan is to take the media art out of the museums and
galleries and stream it into the public space. In each of the festival's ten spaces —
at the medieval Enschede church or at the market in the centre of the town — you
can find unexpected performances, installations, robotechnics, electronic music.
Whatever you want, the only condition is that it must be beyond the everyday life.

ino’s Clethestime Chevron PA

TIRES Boor Facrony h’HAGEH BUGLE

20.06, 22:00 — "Hudozhestvenny" cinema: “The Festivals Night".




Kpvrnbivi cton / Round table

«HoBas 06pa3HOCTb: pacluNpasa rpaHULLbl KUHEMA-
Torpada...» — KPYribl CTON-AUCKYCCUSA C YYaCTU-

"The New Imagery: expanding the cinema borders..."
round-table discussion with the artists, art critics,

eéM XYO0OMHUKOB U apT-KPUTUKOB, KUHOPEeMNCCepoB

directors and experts participation

n3IKCNepToB

YacTb nepBasn: ukcauus cessen

BuaeoapT — McKyccTBO MapruHanoB U HOHKOHGOPMUCTOB — BAPYr Ha4Yan 3axBaTblBaTb
M3HaYvanbHO Yy able eMy TeppuTopumn. OH 6onibLLe He MackupyeTcs Noa LOKYMeHTaNu-
CTUKY, «HenpodeccuoHanbHbie» UMK 3KkcnepuMeHTaNbHble cCbeMkU. Bee yalle Bugeoxy-
[OMHUKK NpUrNaLLaioT Lenyto KoMaHay 0nepaTopoB U 3BYKOONepaTopoB, XYA0MHNKOB
o CBeTY, NPUB/IEKAIOT U3BECTHLIX KOMMO3UTOPOB M McnonHuTenei. B apr-paboTtax,

Nno ANUTENIbHOCTY NPUBNUMAIOLLMUXCH K MONTHOMETPaMHBIM KUHOGUIbMaM, UrpatT
npogeccuoHanbHble akTepbl, U FOTOBbI NPOAYKT BU3yaNbHO HEOTIMYUM OT JOPOroW
roNNMBYACKON KapTUHKK. JTOrMYHBIM KaMeTCA BOMPOC, HEeY e BUAEOUCKYCCTBO Tenepb
KOHKYPEHT TPAAULIMOHHOrO0 KkMHeMaTorpaga? OnbITHLIA 3pUTenb, NpaBaa, NoA03peBaeT,
4YTO XYAONSHWUKM CO3AAI0T ClafKyto 06MaHKy NS HEUCKYLLIEHHbBIX, BHYTPU KOTOPOIA NpAYYT
BCE Te M€ CMbIC/IOBble 1 BU3YaJibHble KOAbl, NPUCYLLNE «KNAaCCUYECKOMY» BUAEO0APTY.

Ho KTo e HacToAWwwMn agpecaT 3Toro Bugeonckycctea? Bece ToT Xe uHTennekTyan, 3a-
MeuyatoLwmii punocodckmne anno3um M oTCbINKKU K paboTaM NpeaLeCcTBEHHUKOB, UIN 3TOT
3puUTeNb yMeeT YNTaTb TOJIbKO MSIHLEBbIE MYPHaNbl? A MOMeT 6bITb, 3CTETCTBYIOLWEMY.
HabnoaaTento ropasfo 6onblue Hy#Ha aHTUYHAA MUGONOFUS UK UCTOPUS Knaccu-
YecKoro UCKYCCTBa, NOTOMY YTO He MeHblUe, YeM K kMHeMaTorpady, BUAEOUCKYCCTBO
npubNU3MNOCh K BU3yaNbHOMY BOraTCTBY KNAacCUUYECKON XMUBOMUCH...

Yactb BTOpas: Onpenenenne rpaHuL

[la v BepHO In, 4TO MenaapT paclunpsAeT rpaHnLbl kuHemaTorpada? Unuy Hero csom
3a/la4u, CBOA ayanTopus, cBoun Lienn? KNHOMCKYCCTBO M CaMo pa3sBMBAeTCs B CTOPOHY
6onee cnoHbix popMm BocnpuaTHs. OHO Tenepb OPraHNYHO BKNlOYaeT B cebs 3putens
1 kompopTHO cebs YyBCTBYET B rasiepeiiHoil cpefe, MICNO/b3YA ee BO3MOMHOCTU N0~
NN3KPAHHOT O CKPUHNHIA, 3BYKOBLIX 3KCMEPUMEHTOB, TAKTU/bHbLIX U 060HATENBHBIX
cnocoboB BO3eNCTBUA Ha noceTuTens. Peauccepel npeacTaBnfloT cBoM paboThbl Ha
6ueHHane, a BUAEOXYAONHUKMN CTAHOBATCS TOCTAMU KUHOPECTUBANEN, U KaK e UM
Tenepb AeNUTH TePPUTOPWIO, ECIIM FPaHULLA TakK 3bI6Ka U yKe MoUTHU He pa3nnunma?

23.06/15:00 (1-s'yacrb),17:00 (2-A YacTb) —= LeHTp coBpeMerHOW KYNETYpbi «[apasks:
Kpyrnbiii cton «HoBan 06pasHOCTb: pacLUMPAS MPaHULbI KUHeMaTorpada...».
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Part 1: Marking connections

Video art — the art of marginals and non-conformists — suddenly began to seize
the territories which were primordially alien to it. It doesn't mask as a documentary,
non-professional or experimental filming anymore. More and more often video artists
invite the whole crew of the camera and sound men, light designers, get the well-
known composers and performers involved. In the artworks, which, by their duration,
approach to the full-length films, professional actors appear, and the end-product is
visually indistinguishable from a posh Hollywood picture. Thus it seems logical to ask:
has the video art nowadays become the rival to traditional cinematography.

The experienced viewer does, however, suspect that artists create this sweet glam-
ourous illusion for the unsophisticated audience, and inside there are the same mean-
ing and visual codes, which are distinctive to the “classical” video art. Who, then,

is the real target audience, the addressee of video art? The same intellectual who

is able to notice philosophical allusions and references to predecessors, or a viewer
only capable of reading glossies? Maybe the aesthete viewer wants more of classic
mythology or the history of art, as video art has approached not only the cinema,
but the visual riches of classic painting as well...

Part 2: Defining-boundaries

Is it true, moreover, that media art expands the borders of the cinema? Or does it have its
own agenda, audience and mission? The cinema itself develops towards more complex
forms of perception. It now naturally includes the viewer and feels comfortable in galler-
ies, using their resources of polyscreen screening, audio experiments, tactile and olfactory
effects. Directors present their works at biennials and video artists are guests of film
festivals, so how do they divide territory if the border is shifting and hard to discern?

23.06.15:00(1st part), 17:00 (2nd part) — Garage Centerfor.Contemporary Culture:
Around-table discussion of the theme “The New Imagery: expanding the cinema borders...".

Kpyrnbiii cton / A Round-table Discussion Kpyrnbiii cton / A Round-table Discussion

YyacTtHuku / Participants

KoHcTtaHTH BoxopoB

UckycctBoBea. ABTop cTaTell B «XyA0MECTBEHHOM MypHane» 1 Apyrux usganusx. Kypatop LieHTpa coBpeMeHHo kynbTypbl «MeanaApTt/lab».
Ynen MCX u AICA. KaHgungat kynbTyponoruu. OpraHW3oBbIBan BbICTaBKU pycckoro uckyccTea B Poccuitckom naBunboHe Ha BeHeuuaHckomn
6uenHane B 1996—1999 rogax, Ha buenHane B Ctambyne (1997) u Can-Mayny (1998). B 2000-x kypuposan npoekTbl «Cy6bekT 1 BRacTb»
(2001), «[laBait! U3 nabopaTopuit cBo6oaHOro uckycctea B Poccun» (2002), «K Buageooctposam» (2005), «MpuspaTHuku HoBK3HbI» (2006),
3peuH Bypm «[lepau ronosy B xonoge» (2008).

Constantin Bokhorov

Russian Art Critic. Graduated from Russian Fine Art Academy in St. Petersburg. Contributor for Moscow Art Magazine and other periodicals.
Curator at the Media Art Lab (Moscow). Member of Moscow Union of Artists and AICA. Organised exhibitions of Russian contemporary art at
Venice Biennale (1996-1999), Istambul Biennial (1997), Sao Paulo Biennial (1997). In 2000-s curated Subject and Power (2001), Davaj! From
laboratories of free art in Russia (2002), Toward Video Islands (2005), Gatekeepers of New (2006), Erwin Wurm: Keep Cool Head (2008) etc.

AHTOHMO [1M#ey3a
UTanbsAHCKUIA KPUTUK 1 UCCieoBaTeNb, CNELManMUCT N0 UCTOPUM KMHO M MEeANANCKYCCTBA. 3HATOK POCCUIICKOTO BUAEO apTa, KOTOPOMY OH MOCBATUN
creuuanbHyto BbICTaBKY B MockoBCKoM My3ee coBpeMeHHOro UckyccTBa. KypaTop poccuiickoro ¢pectmuBans umpposoro uckyccrsa «Art Digital».

Antonio Geusa
An Italian art critic and researcher, expert in film history and media art. He was the curator of a special exhibition of Russian video art in the
Moscow museum for contemporary art. Since 2005 Jeusa is the permanent curator of Art Digital — the largest Russian festival of digital art.

AnekcaHpap [lynepaiH
Peasuccep, cueHapuct, npoatocep. 0anH s ocHoBateneit knyba CUHE ®AH TOM. 3aMecTutenb reHepanbHOro AMPeKTopa Mo MapKeTUHTY TeNlekaHana
THT. AsTop 10 KopoTKOMeTpaHbIX PaboT, a TakMe punbMoB «MBaH-aypak» U «byHKkep».

Aleksander Doulerain
Director, writer, producer. One of the founders of the renovated CINE FANTOM club, deputy director of marketing, TNT. Director of the 10 short movies,
the film “Ivan the Idiot" and “Bunker”.

KapuHa KapaeBa
KypaTop, kuHoBea. 3aMecTUTENb HaYabHUKa OTAENa KMHO M BUAeoapTa B [ocyaapcTBeHHoM LieHTpe coBpeMeHHoro uckycctea (MockBa, Poccus).
OcHOBHbIE MHTEPECHI: BUAEOAPT, 3KCMEPUMEHTANbHBIN KUHEMaTOrpad.

Karina Karaeva
Curator, film expert. Deputy head of cinema and video programs department of national centre for contemporary arts. Main interests: video art
and experimental cinema.
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KuHosea, anpekTop LieHtpanbHoro Myses kuHo (MockBa). 3akoHumnn kuHoseadeckuit dawkynotetet BIUK, pabotan B OTeyectseHHoM oTaene lNoc-
dunbModoHaa, yyacTBoBan B opraHusaumm HayuHo-meMopuansHoro kabuneta C. M. 3itseHwreiiHa (Myses-kBapTupbl) npu Cotoze KuHemaTorpa-

¢ucros CCCP, BnocneacTBuM CTaB XpaHuTenem Myses. ABTOP MHOFOUMC/IEHHBIX CTaTel No TBOPYECTBY peMsuccepa, uccnenoBatenb U nybnukaTop
ero Hay4Horo Hacneaus. MpenoaaeT uctopuio KMHo Ha BKCP.

Naum Kleiman

Film history expert, director of the Central Film Museum, Moscow. Graduated from cinema history department of the All-Russian State University of

Cinematography named after S. A. Gerasimov (the VGIK), worked in the Domestic department of the Gosfilmofond, co-founder of Sergei Eisenstein’s
Scientific-memorial cabinet at the Soviet Union of Cinematographers, later the museum's curator. Published numerous articles on Eisenstein's work,
researched and prepared for publication his scientific works. Reads history at the Postgraduate School of Scriptwriters and Film directors, Moscow.

Cepreit Jlasapyk

nepBbIit 3aMecTuUTeNb Npefceaatens Cowsa kuHeMartorpaductoB Poccum, kaHAMAAT UCKyCCTBOBeAeHUs], AoLeHT. YneH Coto3a kuHeMaTtorpaducTos
Poccun. Nlaypeat npemumn lnbanmn KMHoBeaoB 1 KMHokpuTUKkoB Poccun. ABTop KHurv «basoBble Mogenu kuHosefenus CLLIA. U3 nctopum amepukaHckoro
KUHOBEAEHUS» W psAfa paboT Mo BoMpocam UCTOPUM U TEOPUM KUHO.

Sergei Lazaruk

Deputy Chairman of the Russian Union of Cinematographers, PhD in art, associate professor, member of the Russian Union of Cinematographers.
Received the Guild of Cinema Experts and Cinema Critics of Russia award. Published “Basic models of film criticism in the USA: from the history
of American film criticism” and other works on cinema history and theory.

Anekceit MegBeges

Popuncs B 1969 rogy. Okonuun BIMK. MypHanucT, kuHokputuk. C 2000 roga — coTpyaHMYaeT C psaaoM 0TeYecTBEHHbIX U 3apybeHbix decTuBaneit
B KaYeCTBe 0THOPLLMKAE, OPraHM3aTopa, MPOrPaMMHOI0 KoHcyibTaHTa. ¢ 2007 roga — NporpaMMHbI AMPEKTOpP MeXayHapOoaHOr0 KuHodecTuBans
«3aBTpa», NponaraHA1pyLLEro COBPEMEHHOE KHO «HOBOW BOSIHBIY:

Alexey Medvedev

Born 1969. Education — Moscow Film School VGIK. From 2000 and on, collaborates with many Russian and foreign film festivals as a member of selec-
tion board, organizer, program consultant. From 2007, works as director of programming of the 2MORROW international film festival, dedicated to the
contemporary ‘new wave' cinema.

Burxrop Musunano

W3BeCTHbIN MCKYCCTBOBE, CNeLuanucT No CoBPeMeHHOMY UCKYCCTBY, KypaTop MHOFOYMCIEHHbIX BbICTABOK U MeMsAYHApPOAHbIX 6ueHHane, B TOM
uncne 0AMH U3 KyPaTOPOB MeMayHapoAHoN bueHHane «Manudecta |» (1996) v rnasHbIin KypaTop POCCUMICKOro NaBMboHa BeHeumnaHckux bueHHane
199512003 roaa. C 1993 roga — rnaBHbIN pefakTop «XyA0MEeCTBEHHOIO #ypHaNa», Tak#e aBTOP MHOFOYUCIEHHBIX CTAaTel U KHUT M0 Teopumn
COBPEMEHHOr0 UCKyCCTBA.

VictorMiziano

Respected expert on the contemporary art-stage, curator of multiple exhibitions and international biennales. One of the curators of the international
biennale “Manifesta 1" (1996), chief curator of the Russian pavilion at the Venetian biennales 1995, 2003. Since 1993 — editor-in-chief of “Khudozhest-
vennyi Zhurnal”/ Artistic Magazine (Moscow). he is also an author of numerous articles and books on theory and practice in contemporary art.
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Kupunn Pasnoros

lMporpaMMHbIi aupekTop Mockosckoro KuHodectusans, avpektop Poccuiickoro MHCTUTYTa KynbTypONoruM, KUHOKPUTUK, KUHOBEA U KyNbTYPOSOT.
ABTOp ¥ BeAyLUMIN TENEBU3UOHHBIX MPOrpaMM 0 knHo: «KuHoMapadoH» (1993-1995), «Bek kuHo» (1994-1995), «OT KMHOaBaHrapaa K BUAE0APTY»
(2001-2002), «KynbT K1HO» (c 2001 roga No HacTosALLee BpeMs).

Kirill Razlogov

Program director at the Moscow Cinema festival, the director of the Russian Institute for Cultural Research, film critic, film and culture studies expert.
The author and presenter of TV programs on cinema: “Cinemarathone” (1993-1995), “The age of cinema" (1994-1995), “From cinema avant-garde to
video art” (2001-2002), “Cinema cult” (from 2001 till now).

Kupunn CepebpeHHukoB
TeaTpanbHbli U KMHOpeuccep, obnaaatenb npemuii CtaHucnaeckoro, «Teddux», «TpuyMd», «Yaikax», u «XpyctanbHasa TypaHAOT», y4acTHUK U obnaga-
TeNlb Harpaj caMblx MPECTUMHbLIX KMHOGECTUBANEN, OAUH U3 OCHOBATENEeN U apT-AUPEKTOp GecTMBaNA akTyabHOro UCKyCCTBa «TeppuTopus».

Kirill Serebrennikov
Theatre and film director, among his awards are Stanislavskyj's prize, Taffy, Triumph, Chaika and the Crystal Turandot. Participant and winner of the
most prestigious film festivals, one of the founders and art director of the Territoria festival for actual art.

Angpeit CunbBecTpoB

KuHopexsuccep, NporpamMMHbIi aupekTop Kiyba «CUHE ®AH TOM». ABTop Tpéx NosHOMEeTpaMsHbIX KMHOMPOEKTOB 1 bonee ABaALATU
KOPOTKOMETPaMHbIX KMHO 1 BULeoduIbMOB. BMecTe ¢ MaBnom JlabasosbiM pexsuccep dunbMa “Bonra-Bonra” (pemeitk dunbma AnekcaHaposa). Ousbm
NoNy4YWn paf Harpag, B TOM Yncne npemuto KaHanHekoro.

Andrey Silvestrov

film director, program curator of the “Cinefantom” club. The author of three full-length cinema-projects and more than twenty short films and video-
films. Together with Pavel Labazov he made a remake of the “Volga-Volga" film (the original by Alexandrov). This film received a number of awards,
including Kandinsky award.

Onbra Wuwko

UckyccTBoBen, kypaTop. OpraHn3aTop MeasayHapoaHbIX COBbITUIA, hecTuBaneil  BbICTaBOK, pacCMaTPUBAIOLLMX NPO6eMbl B3aUMOLENCTBUS
COBPEMEHHOI MHHOBALMOHHOM KYNbTYPbl U HOBbIX TEXHONOMMK,. YupeauTenb u anpektop LieHTpa KynbTypbl 1 uckyccTBa «MeanaApTt/lab», apT-avpekTop
«Megua ®opyma» Mockosckoro KuHodecTusans.

Olga Shishko

Art expert, curator. Her research activities focus on different aspects of contemporary media art (Art on the Net, Video, Cyberculture, etc.), professor of
Media Culture at the Moscow School of Social and Economic Sciences (MSSES). Founder and Director of the Center of Culture and Art «MediaArtLaby, an
integrated research within contemporary art involving media technologies. Director of the Media Forum — one of the official programs of the Moscow
International Film Festival (MIFF).

Kpyrnbiii cton / A Round-table Discussion Kpyrnbiii cton / A Round-table Discussion




KoHkypcHaa nporpaMmma / Competition programmme

Competition programme of the X Media Forum
of 31 Moscow International Film Festival

KoHkypcHasa nporpamma X Meava ®opyma
31 MockoBckoro MeavHapoaHoro kMHodecTtMBans

KoHKypcHble paboTel Meana ®opyma 2009 roga Takde nocBsLieHbl TeMe «Pacumpss rpa- Media Forum 2009 competition works are also dedicated to the theme «Expanding
HULBI KMHeMaTorpaga...». Ecnv 3Be3gHble rocTi 0CHOBHOW, NMPe3eHTaLMOHHO| NPorpaMmbl the cinema boundaries...». The star guests of the main representation program ap-
06paLLATCA Kk MUBOMUCHBIM, NOM3KPAHHBIM U NepdopPMaTUBHLIM GopMaM BHyTpU Tpa- peal to picturesque, polyscreen and performative forms inside the traditional genres
[VLMOHHBIX KMHOMAHPOB, TO Kak 3TOT BOMpoC peLllaT Ans ceba duHanucTbl M3 NATHaALaTU of the cinema. What will be the response of the finalists, who belong to the 15 differ-

cTpaH oT ApreHTuHbI U go UpaHa?

CenekumoHHas koMucecus / Selection committee

KoHcTaHTUH BoXopoB — KypaTop, KPUTUK COBPEMEHHOr0 UCKYCCTBa. OpraHn30BbLIBaN BLICTABKM PYCCKOro MckyccTea B Poc-
CUINCKOM NaBuNboHe Ha BeHeumnaHckoit 6uenHane B 1996-1999 rogax, Ha buenHane B Crambyne (1997) n Can-Mayny (1998).
Kanauaat kynbTyponoruu.

ent countries, from Argentina to Iran?

Konstantin Bokhorov — curator and art-critic. He organized Russian art exhibition in the Russian pavilion at the Venice
biennial (1996-1999), in the International Istanbul Biennial (1997) and in the Bienal de Sao Paulo (1998). Ph.D. in Culturology.

Kapuna Kapaesa — kypartop, kuHoBes. thuBeT U paboTaeT B:-MockBe, 3aMecTuTeNb HauyalbHUKa 0TAeNa KMHO M BuAeoapTa
B focynapcteeHHom LlenTpe coBpemenHoro uckyccTea (Mockea, Poccus). OCHOBHbIE MHTEPECHI: BUAE0AapT, 3KCMEPUMEHTAIbHbIN
KuHeMartorpad.

Karina Karaeva— curator, filmexpert. Lives and works in Moscow. Deputy head of cinema-and video programs department
of national centre for contemporary arts: Main'interests: videoart and experimental cinema:

Onbra JlonyxoBa — KypaTop, apT-MeHEAMEP, KaHANAAT UcTopuyecknx Hayk. B 2005 . bbina cokypaTopom Pycckoro naBunbLoHa
Ha BeHeunaHcko breHHane. B HacTosllee BpeMs — apT-AUPEKTOP KyNbTypHOro ueHTpa «APTCTpenkay.

0Olga Lopoukhova'— curator, art manager. Co-curator of the Russian pavilion at the Venice biennial (2005). The ARTStrelka
cultural center art director.
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AHHe MapTte OBepaa, Hopserua — Cepbit N1 / Anne Marte Overaa, Norway — Grey #1, 2008

Bupeopabota — yacTb «Cepoit» cepun HopBeMCKoit XyaoMxHULbI AHHe MapTe OBepaa. [IBu#eH1e ckBO3b 6eCKOHEYHbII, TyMaHHbI neisa. CbIlHO, Kak
Monofias napa obcykaaeT BONPOC, YTO Ha Ya&kKH. Monoabix niofeit BONHYIOT KaMa0aHEBHble 3a60Tbl, HANPUMep, 3KOHOMUYHO I NOKYNaTb
3HeprocbeperatoLLme 1aMMNoOYKK UK HET.

AnHe Mapte Osepaa (p. 1980, B AneayHae, HopBerus) — HopBeckas Xy4oMHULA, MuByLLas B Manbmo, LLiseuns. OHa yunnack B ucnaHackom Beiciuen
wKone uckycts Listahdskoli, XynomecTtseHon Akagemun Manbmo. MpoekTsl u BbicTaBkm: «[paBunbHas ropgoctb YHUYTOMEH A» (Peitkbsasuk, Ucnanams),
«B, ans, Kk, Bokpyr goma» (Hospital Julio de Matos, Jlucabon, Noptyranus), «06biuHble gHK» (TMomceT, Hopeerus).

The video is a part of Grey series by Norwegian artist Anne Marte Overaa. A roadmovie trough an endless, foggy landscape.A young couples voices
discussing what to have for dinner. Everyday concerns, as wether it is economic to buy energy saving lightbulbs or not.

Anne Marte Overaa (b. 1980 in Alesund, Norway) is a Norwegian artist living in Malmé, Sweden. She studied at Listahaskoli , Reykjavik/Iceland and Malmé
Art Academy. Public projects and Exhibitions : Straight Pride CANCELLED, Reykjavik-Iceland, At, by, for, into, around the House Hospital Julio de Matos, Pavil-
h&o 28, Lisbon-Portugal, Vanlige Dager/Ordinary Days Glomset-Norway.

Kpuctobanb Pappuonb, Yunu — «06en (OceHb)» / Cristobal Farriol, Chile — Le Dejeuner (Fall), 2007

JI70 BUAEO — napoaua Ha ¢paHLly3CKMe KUHOKAPTUHbI LLECTUAECATbIX roA0B. TouHee, 06bEKTOM napoanpoBaHMUA CTAHOBATCA CTPaAaHUA HEKOTOPbIX XyA0MHUKOB
M3 TaK Ha3blBaeMbIX «Pa3BUBAOLLNXCA CTPAH». B nepByl ovyepenb, 34eCb BblpaMeHbl 6e3ycneumb|e nonbITKN MHOMKECTBA XyAOMHUKOB KONUPOBATb eBponeVl-
CKYI0 U1 aMEPUKAHCKYI0 KNHOCTUINCTUKY B CBOUX paﬁo'rax. BO-BTOprX — 1 310 6onee BaMHO — ¢VIJ1bM AEMOHCTpUpyeT NepeMsMBaHMUA XYAOMHNKOB, UMEID-
LLUKX Aeno UCKNYUTeNnbHO C nepesefeHHbIMU UM OTTUTPOBAHHbIMU ¢VIJ1bMaMM. 06biuHas npoGneMa noAo6HbIX paﬁOT — HETOYHbIN nepesoj.

Kpucrobanb ®appuons (CaHTbsAro, Yunm) 3akoHumn Oakynbtet uckyccte Katonnyeckoro yHusepcuteta B Yunu B 2003 rogy, yuutes B MarucTpatype YHusepcu-
TeTa byaHoc-Aiipeca, ApreHtuHa. PaboTan xy[oecTBEHHbIM KPUTUKOM, BE/ CEMUHAaPbI U YMTal IeKLMK, Y4acTBOBA B FPYMMOBbIX U NEPCOHANbHBIX BbICTaBKaX
B Yunu n AprentuHe. B 2004 rogy ero npoekT «MMBONMWUTbL Ha MpoAasy» B3Aa nepsbii Npu3 HauuoHanbHoro ¢poHaa pas3eutus uckyccts. B 2007 rogy ero
pabota «06en» 6bina HarpaMaeHa Ha [lepBoM My ayHApoAHOM pecTuBase KOpOTKOMeTpaMHbix unbMos Onasappum (ByaHoc-Aiipec, ApreHTuHa).
Ceifuac xyaoasHUK NpenogaeT U3o06pasuTenbHoe UCKYCCTBO AeTAM U3 6edHbix ceMeil B CaHTbAro. KpoMe Toro, oH 3aBepun paboTy Haa auccepTaument
“KanutanucTuyeckuit ANCKYPC Kkak OTpULIaHWE NYCTOThI, M ero OTHOLIEHWe K NpobneMe 3na B paboTtax AneHa baabio”. %
This video is-a parody of the French cinema of the 60's. More precisely, is aims at parodying the suffering of several artists in so-called “developing countries”. First 1
of all; it expresses the suffering of many artists trying to copy the European or US American styles in their art works. Secondly — and most importantly, the film shows

the artist” suffering caused by the fact that they receive always translated works or subtitled movies. A common problem of those works is that their translations are imprecise.

Cristébal Farriol (Santiago, Chile, 1981) Graduate Degree in Fine Arts, Catholic University, Chile, 2003; and candidate for a Master of Psychoanalysis, University of Buenos Aires, Argentina.
He has worked-as-an art critic, professor in waorkshops and university cathedras, and as an artist. He has participated in group and individual exhibitions in several cities in Chile and Argen-
tina. He won the National Funds of the Development of Arts 2004, for his project “Wholesaler Paintings”. In 2007, his video “Le Déjeuner was awarded the “best integral work™in the First
International Short-film Festival of Olavarria;, Buenos Aires, Argentina. The artist currently works as an art teacher with children from low social and economic backgrounds-in Santiago.
Moreover, he's already finished his Master thesis, titled “The capitalist discourse as a negation of emptiness, and its relationship with the evil problem, according to-Alain Badiou".
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Qapugex LLlaxcaBapanu, Upan — «f BepHycby / Farideh Shahsavarani, Iran — | Will Be Back, 2009

Ectb npoTuBOpeyne Mexay 3acToeM U ABMMseHNEM. Take Kak MeMsay CBETOM U TbMOW. 3TU NPOTUBOPEYUS MOPOMKAAIOT U TEUEHWE MU3HM, U caMo criaceHue. B 3eMHomn
MU3HM MEHLLMHBI TakKe 3aK/I04eHo NPoTUBOpeUme. YenoBeyeckasn #uU3Hb 3ap0MAAETCA B ee MaTKe, HO 3TUM OHa 1 YHUAKEHa, U 3aK/II04HEHa B TOPbMY.

«fl BepHyCb» — 3T0 MUPONOrMYECcKoe BUAEHNE MEHLUMHDI...

®apupex LWaxcaBapanu, xuBonucew, potorpad, XyAoMxHNLA, paboTaloLlan B TEXHUKE MHCTANNALMKM U BuAeo, poaunack B 1955. YneH dpakynbTeTa
UckyccTs 1 apxuTekTypbl yHuBepcuteTa Asana ¢ 1996 rona. YuactsoBana BO MHOMUX UPAHCKUX U MeXAyHapOAHbIX BbicTaBKkax. Ee Buaeopabotsl —
YacTb 60NLLLOrO NPOEKTa-MHCTANNALMMU, KOTOPbIE TakAe MOTYT BOCMPUHUMATLCA HE3ABUCUMO.

There is a contradiction between stagnation and movement. As well as between darkness and light. The dynamic of life and salvation originates from
these contradictions. There has always been a great contrast in the earthly life of women. Creator of all human life through her womb but degraded
and imprisoned by them all.

“I will be back" is a mythological vision of a woman...

Farideh Shahsavarani, painter, photographer, installation and video artist was born 1955. She has been a member of Azad University faculty in Art & Architec-
ture department since 1996. She has had many national and international exhibitions till now. Her video arts which originally are part of a grand installation are also
able to communicate independently.

Meppu bapa, KaHapa — «YenoeBek c kKMHOAMMapPaToOM: pUMenk rnobanbHoro Macwraba» / Perry Bard, Canada —
Man With a Movie Camera: The Global Remake, 2008

«YenoBek ¢ KMHOANMAPaTOM: PUMENK-FobaIbHOro MacluTaba» — 3T0 BUAEO, CO3AaHHOE NI0AbMM CO Beero caeTa. Vx 3agayeit 6bi1o 3anucaTtb Buaeon3obpaseHns,
,ﬁ?: MHTepRpeTHpyIoLLMe OpUrMHANBHBIN CLieHapui «YefoBeka c kuHoannapaToM» [13urv BepToBa 1 3arpysutb Ux Ha caiT npoekTa. [lporpaMmHoe o6ecneveHue, pas-
paboTaHHOe CReunanbHo AR HEro, apXMBMPYET NOJyYeHHbIe BIUAEeo, CBOAUT B NOCAEA0BaTE/IbHOCTb M TPAHC/IMPYET BCe BMECTE Kak GUNbM. 3arpy3uTb Matepuan
MOMET Ntoboit Yenosek. Koraa pasHopoAHbIE BUAEO NPeBPALLaioTCs B eAnHbIN NOTOK, BKAAA KaNsgoro OTAeNbHOr0 YeNoBeka.CTaHOBUTCS YacTbio BCEMUPHOO
MOHTaMsa — eCfn UCMo/b30BaTh TepMUHOSIOrMio BepToBa, 3T0 «paciuvdpoBKa MU3HY, Kak OHa ECTb.

Neppu bapa BLICTaBAANA BUAEO U MHCTANAALUMIU B PasHbIX cTpaHax: B Mysee CoBpeMenHoro WickyccTaa B Hbto-Wopke, Bugeodectusane «Scannersy

8 JluHkonbH-ueHTpe, Mysee PS1 B-Hbio-Mopke, Ha Monpeansckom BuerHane, Ha buennane 8 Can-ayny, 8 Mysee koponess Copvn 8 Maapuge, & Mysesx co-

BpeMeHHoro UckyccTsa B Meknke u LLiaHxae, B-DoHae coBpeMeHHoro uckycetaa JonvHbt Jlyapbl Bo-OpaHumm, Ha dectusansx «VideoBrasil», «Transmediale '09»,

«Ars Electronica‘08s» u apyrvx. E€ paboTblynomuHatotcs B kHure Mapro JlaBaoi «LinppoBbie noToku: IckycCTBO B 3N1IEKTPOHHYH AMOXY»; UX PeLeH3NpOoBan
Takie usfaHus Kak «Artforums, «Art inAmericas, «Flash Art», «Lapiz», «Springerin», «The New Art Examiners.

Man-With a Movie Camera: The Global Remakeisa participatory video shot by people around the world who are invited to record images interpreting the original
script of Vertov's Man With'A Movie Camera and upload them to this site: Software developed specifically for this project archives, sequences and streams the submis-
sions as a'film Anyone can upload footage. Whenthe work streams your contribution becomes part of a worldwide montage, in Vertov's terms the “decoding of life as it.is".

Perry Bard has/exhibited video/and installations internationally: at the Museum of Modern Art, New York; Scanners Video Festival at Lincoln Center, PS 1 Museum NY, the Montreal Biennial; Sao

Paolo/Bienal, Reina’Sofia Muséum Madrid, Shang Elements Museum Beijing, Zendai’MoMA Shanghai, Frac des Pays de la Loire France, VideoBrasil, Transmediale '09, Ars Electronica ‘08 amongst:
others/ Her work;is featured in' Digital Currents: Art/inthe Electronic Age by Margot Lovejoy, and has been reviewed in Artforum, Art in America, Flash Art, Lapiz, Springerin, The New Art Examiner.
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Unbsa Kopobkos, Poccusa — «Mysen» / Ilva Korobkov, Russia — Museum, 2008

B XXI Beke nouTu yTepsaH cakpanbHblil CMbICA NPONaraHAUCTCKIUX iekopaLnii MHTepbepoB MockoBCKOro MeTpononuTeHa. MHorme naccasmpbl yake HUYEro He 3HatT
UNK AaBHO 3abbiNK 0 cUCTEME UAEONOTNYECKUX LIEHHOCTE 3MOXM CO3AaHMA 3TUX CTAHLIMIA, 1, NOXOXe, He 06peNy HOBbIX IyXOBHbLIX OPUEHTUPOB. BuinasLune
3 UCTOPUYECKOIO KOHTEKCTA, MPOM3BEAEHNA COBETCKOr0 MOHYMEHTA/IbHOIO UCKYCCTBA BCE TakMe TOPMECTBEHHO U NPU3PAYHO KMHKUBYT» B CBOEM aBTOHOMHOM
LlapcTBe YTOMMM 1 BEYHOTO UCKYCCTBEHHOTO OCBELLIEHUS.

B anpene 2004 ropa oTkpbinack nepsas nepcoHanbHas ¢poToBbicTaBka Unbu Kopobkosa — B ranepee CaHkT lNeTepbypra ®otolmage 1 ofHOBpeMeHHO B BUP-
TyanbHOM npocTpaHcTee ranepeu photographer.ru. Ocenbto 2005 roaa coctosnack NepcoHanbHas BbicTaBka B MOCKOBCKOM My3ee COBPEMEHHOr0 UCKYCCTBa
B EpMonaeBckoM nepeynke ¢ MynbTUMeANINHLIM NpoekToM «KHura cTpaHcTBUit». B Teuenne 2007 roaa ero ¢oTodunbMbl 6bIIM HECKONbKO Pa3 NOKa3aHb!
B paMKax nporpammbl «ApTxayc B KOpoTKoM MeTpe» B MockosckoM Mysee Copementoro Uckycctea. B 2008 roay npuHsan yvactue B LLlectom MeasayHa-
popHoM Mecsiue doTorpadum B Mockee «DoTobuenHane-2008». YuyacTHuk rpynnbl BugeoxyaoxHukos VIDIOT. B 2009 r. coBMeCTHO € y4acTHUKaMu rpynnbl
VIDIOT nogroTosun n nposen euaeoneppopmarc «Kypck. Bennbitne» Ha pectmsane HedpopmaTtHoro nckycctea Abracadabra 2009 B Mockse.

The sacred sense of the propagandist decorations of the Moscow Underground interiors is almost lost in XXI century. Many passengers already don't know
anything, or have long forgotten the system of ideological values inherent to the the epoch of these stations’ creation. It seems that they haven't acquired any new
spiritual guidelines. The works of Soviet monumental art are fallen out of the historical context, but they still “live”, solemnly and ghostly, in their autonome king-
dom of the Utopia and eternal artificial lighting.

The first personal exhibition of Ilya Korobkov took place in April 2004, at the two places simultaneously — at the Photolmage Gallery (Saint-Petersburg) and on the Internet
(photographer.ru website). In autumn 2005 he had another personal exhibition at the Moscow Museum of Contemporary Art (Ermolaevsky per.) — the artist showed his multimedia project
“The Book of Wanderings". During 2007 his photofilms were shown several times within the program “arthouse and short films" at the Moscow Museum of Contemporary Art. In 2008 he par-
ticipated in the 6th International Month of Photography in Moscow (Photobiennial-2008). The member of the “VIDIOT" videoartists group. In 2009, together with other “VIDIOT" group members
prepared and carried out the performance “Kursk. Surfacing” at the Abracadabra 2009 unformat art festival in Moscow.

KoHKkypcHas nporpamma / Competition programme

Jlwoka Cepaumnnu, Utanua — «lMouenviny» / Luca Serasini, Italy — Le baiser, 2006

B 3TOM KOPOTKOM GUNBbME MyMUMHA U XEHLLMHA MONEPEMEHHO LIeNTYIOT «APYroro», KOTOpbIi MOMSET BbITb U APYriM NepCcoHaseM U3 BUAEO, U 3puTteneM. 310 eauH-
CTBEHHAA BO3MOMHOCTb YBUAETb ry6bl APYroro YenoBeka, koraa Mol LienyeMcs. B cLieHapum — cnosa Nto6BM U BCMbILLKK HEHABUCTU.

Jioka Cepauutm poguncs B Muse (Utanus), 8 1971 r. Ero nepsble XyA0MeCTBEHHbIE OMbITHI 6binv NpeAcTaBneHb! ayauTopuui B 1993, Koraa oH y4acTeoBan
B MEPCOHaNbHbIX U FPynnoBbix BbicTaBkax B [u3e, JlusopHo, Tpuecte, ®eppape n Kappape. TexHuyeckoe obpasoBaHue nomoraet Jliloke nsberatb
neweBbix 3p$eKTOB B TPAAULIMOHHBIX NeN3ansax, OH NpeanoYnTaeT co3faBaThb IMPUYECKYI0 U MeTadusmnyeckyto aTMocdepy, aTMOChepy cHa.

In this short movie a woman and a man alternatively kisses “the other”, that could be the other in the video or the viewer. It's the only way that we
have to see the lips of the other when we kiss. For the script, words of love, flash of hate.

Luca Serasini was born-in Pisa, Italy, in 1971. His first artistic expressions were manifested in 1993, and he has given group and solo exibitions in Pisa,
Livarno, Trieste, Ferrara and Carrara. His technical-scientific education helps Luca encounter traditional landscapes in which he avoids easy effects, preferring
instead to create lyric, dreamy, and metaphysical atmospheres.

KonkypcHas nporpamma / Competition programme



Mpoxog, nepeceyeHus, IMHUA U HEMOABUMHBIN NNaH. 370 BUAEO NOCBSILLEHO TeMaM IMHEapHOCTU U BpeMeHW. 3ByKoBOe NPOCTPAHCTBO BbiCTpaUBaeTCs B npoLecce
NBMMeHNA 06pa3a CKBO3b JIMHUIO.

Hennu-Ue PaiiotT c 2003 roga sBnseTcs YneHoM 1 agMuHucTpatopoM rpynnsl «Perte de Signal» (Moteps curHana). B 2006 r. oHa nonyuuna creneHb
MarvcTpa ussiLlHbIX UckyccTB B YHuBepcuteTe MoHpeans (Keebek). E& paboTbl BbicTaBnsnuch B Kataae (dpectusans «MUTEK», 06LiecTBo 1306pasuTenbHbIX
MICKYCCTB W TEXHONOMMK, NUTeNHbIN Lex «Darling», MexayHapoaHbin dectusanb dunbMoB 06 uckycctee, Manepes «Clark») u Ha decTusansx 3a py6exom,
Takux kak «EXIS» B Kopee, «Soundplay» B TopoHTo 1 KoneHrareHe 1 Ha MexayHapoaHOM ¢ecTiBase KOPOTKOMeTpaMHbIX punbMoB B bepaute, 6biin
npefcTaBneHbl Ha pectusane «TpaHcMeamnane» 2008 roga (kypatop Tomac MyHu).

Passage, crosses, line and a fixed plan. It is around the themes of the linearity and time that this video is registered. Sound space is built while crossing
the image via the line.

Nelly-Eve Rajotte has been a member and administrator of Perte de Signal since 2003. In 2006, she obtained an M.FA. in visual and media arts at UQAM. Her work is
oriented towards single-band digital video, and video installations. She explores a sensory research aimed at reporting on an environment at once visual and aural. Her

work has been displayed in Quebec (MUTEK, Society for Arts and Technology, Darling Foundry, International Festival of Films on Art, Clark Gallery ), as well as festivals around
the world like EXIS, Korea, Soundplay in Toronto and Copenhague and International short film of Berlin. She was taking a part in the transmediale.08 video selection, curated by Thomas Munz.

KoHcTtaHuHoc-AuToHmoc I'ytoc, Fpeuna — «MPOEKT [Buaeo]Flaneu®» / Konstantinos-Antonios Goutos, Greece —
PROJECT [video]Flaneu®, 2003-2009

XynoMHuK, pnaHupys, nporynueaeTcs no ropody. Y Hero HeT ¢ coboit Yepenaxy Ha NoBoAKe, KaK Y HACTOALLMX Napuascknx dnaHepo 1830-x, TakdKe OH He NULLIET pacckasoB

(kak nucanu 3arap Mo unm FaHe Xpuctan AHapeceH), oH He COUMHAET CTUXOB:(kak.COMMHANM Boanep unu Punbke). Y Hero Tonbko BuaeokaMepa. OH CHUMaeT ropog,

MW3Hb TONMbI, MHOrAA — cebs (He UCTONb3YA KaMepy B ABUMKEHVN, LITATUB U YBENUYEHUE U CRELNANbHOE OCBELLIEHUE, OCTABIAS OPUrMHASBHBIN 3BYK

1 paspeLUeHue), U OH BbICTPAUBAET CLIEHbI BHE XPOHONOTMYECKOro MOPSAKA U B Pa3NHBIX KOHTEKCTAX: PACCKa3bl U UCTOPUM, OTKANKU=—-OTHOLLEHWS, 3BYKM A
— CI0Ba, CBET — LIBET, CTPYKTypa— apXUTEKTYpPa, APOUCLIECTBUS — HECcHacTHbIE Cly4au, NopALok — becnopaok... He onncanue nyTeLiecTBus,, Ho «Moit 1
NMPUYECKHIl OTKIMK, CO BCeli UCKPEHHOCTLIO W MPOCTOAYLLINEM, Kak ofHaabl Ckasan Beaepuko Tapcus Jlopka o ceoem cbopHinke «MosT 8 Hiio-Vopke.

XydoxsHuk npocusi He-ny6nukocamb €20 buozpadLio, NOCKos oKy eMy “BaxHo He pacCkasslieames 0-cebe, KaK 0/1LUMHoCMU, HO-NPO0eMOHCMPUPOBams NPoeKM

mak 0emajibHo, Kak MOJIKo 30 -GO3MONHO.<-)"

The artist walks like a“Flaneur” through the city. He does not-have a turtle with him-(as the original Parisian Flaneur of the 1830's used to); later, he does nat

write stories (as Edgar Allan Poe or'Hans Christian Andersen usedto), he does not write poems (as Baudelaire or Rilke used to). He has only a video camera. He

takes shots of the city; he takes shots of thelife” of the people of the city, sometimes; he alsoshoots “himself" (...without camera moves;, without a zoom lens,

without special lighting, with eriginal sound, without permission); he-put the scenes together with-no chronological sequence and under different contexts: tales
and history, reactions— relations, sounds —words, lights — colours; structures — architectures, incidents — accidents, order — disorder...

Not a description‘of a journey, but “my lyric reaction, with-altmy truth andsimplicity” as Federico Garcia Lorca once said-about his collection “A Poet in New York".

From answer to bio reqlest;/to’me js important not/to/say things about me’as’apefson,but to demonstrate this project with every possible details i can..;-)"
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Mbep-JlopaH Kaccbep 1 l0nuaHa BopuHcku, ®paHuus / FTepMmanna — Sine (umdposoi/aHanorosbi NpeobpasoBa-
Tenb) / Pierre-Laurent Cassiére and Juliana Borinski, France / Germany — Sine (digital/analog converter), 2008

«LindpoBan BuaeokacceTa ApoOMMUT Nof NOTOKOM BO3AyXa U3 BEHTUNATOPA, TaHLYET B Iy4ax NpoekTopa, 0T6packiBaeT TPeBOMsHYI0 TeHb. MHpopMaLmus, coaepaka-
Lasca Ha KacceTe HEBUAMMA, TONIbKO MaTepuaJ, U3 KOTOPOro OHa CAeNaHa, 0CBOBOMAEHHDIN OT CBOEI CyMdebHOM GYHKLUUN XPaHWIULLA CBEAEHUI U CPEACTBa
nepefayn 3HaYeHUI, pUcyeT HenpeackadyeMble U 3arafouHble NOCNaHNUA Ha 3kpaHe. B HcTannsummn «Sine» nepennetaloTcs aHanoroeas v LMGPOBas aMoxu,

e —
A \\ kannurpadus n 6echopMeHHoe UCKYCCTBO, U3HAYANbHASA Marus KMHO W NCUXOAENNYECKas MalluMHA CHOB BCTpeYaTcs B o6LLel urpe TeHein. 310 «pacium-
-

peHHOEe» KMHO, KOTOPOE NepecTynaeT npeaenbl cBoero Beka». (Matuac Mionnep)

HoLeHUs. Ux coBMecTHble paboTbl 6binu NpeacTaBnebl Bo [lBopue TypH-u-Takcuc (Bperenu, Asctpus), Mapk uckyccts (Can-Mayny, bpasunus), Ha decTuBansax
«TENT» (PottepaaM, Nonnangma) n «WVK» (LWtytrapt, FepManus).

*  Pa6ota H0nuaHbl Boputcku (p. 1979, Bpasunus /TepManus) pasMbiBaeT rpaHunLbl Meakay TakuMU PasNMyHBIMU BUAAMM UCKYCCTBA, Kak BUAEO, IKCepu-
MeHTanbHoe K1HO, poTorpadus u nepdopmatc. Co ceoeit ctopoHsl, Mbep-Jlopan Kaccbep (p. 1982, OpaHums), kak XyAoMHUK, paboTaloLwuit B 06nacTv
cayHaapTa, paccMaTpuUBaeT akycTUYeckine Nonsa v BU6paLmMmn B KkauyecTBe CpefCcTBa, COOTHOCALLEro Tena U NPOCTPAHCTBA Yepes UHaMUYeCcK1e B3aUMooT-

“A digital videotape flutters in the air stream of a ventilator, dances in the light beam of a projector, throws jittery shadows. The information encoded on the
tape remains invisible, only the actual material — liberated from its service function as a storage medium and a vehicle of meaning — writes its unpredictable and
enigmatic messages on the screen. In the installation Sine analog and digital age intertwine; calligraphy and informal art: original cinema magic and psychedelic dream
machine meet in a shared shadow-play. Expanded cinema that transcends epochs". (Matthias Miiller)

The work of Juliana Borinski (b. 1979, Br/De) blurs the borders between different practices such as video, experimental cinema, photography and performance. On his side, as a sound artist,
Pierre-Laurent Cassiére (b. 1982, Fr) considers acoustic fields and vibrations as a medium relating bodies and space through dynamic relationships. Their common works were exhibited
in different institutions such as Kiinstler Palais Thurn G Taxis, Bregenz, Austria, Parco das Artes, S&o Paulo, Brazil, TENT, Rotterdam, The Netherlands, or The WVK, Stuttgart, Germany.

NaTtpuk BbepaepoH, KaHaga — «Metnalletnsa» / Patrick Bergeron, Canada — «LoopLoop», 2008

Mpy nomoLLm aHMMaLmY, fedopMaLy 3BYKa 1 CMELLIEHWI BpEMEHHbIX M/IaCTOB 3T0 BUAEO ABUMETCA TO BrIePEA, TO Ha3a, B MOMCKax 3abbITbiX AeTaneit; 0Ho U306parsaer,
KaK BOCMOMMHAHMA NPOMIPLIBAIOTCA B CO3HaHMM YenoBeka. MNetnalletnsa» co3naHa Ha OCHOBE MaTepuara, OTCHATOrO B noesge, cneaytowero B XaHoi (BbetHam). Teicsva
doTorpaduit [OMOB BLOMb MeNe3Hoi A0por Gbiiv coeauHeHb! B 04HO A/IMHHOE NaHopaMHoe 306paseHue. B 3TOT AMHHDIN HernoaBUMHbI 06pa3 6bu BriieTeHb
Ipyrue asuakyLMecs anemeHTol. «Metnalletna» — 3To Bugeonetns.

PaboTbl BUAeOXyAOMNSHUKA U uccnenosaTesnsa I'Ia'rpmsa Bepmepoua — 3T0 CMeCb aHUMAaLNN, IKCNEPUMEHTA/IbHOI0 U AOKYMEHTaIbHOro ¢MJ1I:MOB. OH uccneayet
KOHLEeNUUn BpeMeHN, NaMATN N KOMNOHEHTbI Maoﬁpameﬂvm. Mocnegnwve 15 net oH paﬁoTaeT Hap cneuuanbHbIMU 3¢¢GKTBMVI ANA KUHOUHAOYCTPUK, B HAaCTHOCTHU,
ONa Taknx 4>W1bMOB, Kak «BnactenuH koneu» n «Ma'rpmua».

Using-animation, sounds warping-and time shifts this video runs forwards and backwards looking for forgotten details, mimicking the way memories are
replayed-inthe mind. LoopLoop is- made from a sequence captured in a train going to Hanoi in Vietnam. The houses boarding the railroad are passing by.
The 1000 images-of this sequence have been stitched into one long panoramic image. Into this long still image, | integrated other moving elements and :
builted smoath transitions over it. LoopLoop is a video loop. ”- '

Video artist and researcher, Patrick Bergeron modifies and manipulates the image and its details. His work is a mix of animation, experimental film and docu- 4-'—
mentary. He is-exploring the concepts of time, memories-and the image components. For the last 15 years, he has been working in special effect for the film-industry
and worked on films such as “The Lord of the Rings” and “The Matrix".
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MaHyanb Cauc, Ucnanua — «JByx koMaHa koMaHaa» / Manuel Saiz, Spain — The Two Teams Team, 2008

OunbM «[IByx KOMaHA KOMaHAa» — O PasNIUYUAX U CXOACTBE MeKAY BUAEOAPTOM U KMHO. [IBa NepcoHaa, akTép U BUAEOXYA0MHUK 6ONTAIOT B NepepbiBe Ha ChEM-
kax ¢unbMa. OHM NbIOT NUBO Cpeau pekBuU3uTa U kabeneit. Ux 6ecena — o aekopaumMsx, UCMONb3YeMbIX B GUIbMAX U B NPOEKTax BUAE0APTa, OHU OTMEYaT
OT/IMYMA ABYX CNocoboB cbEMKU. [epou roBopsT o GloaMeTe, 3MOLUAX, 06 OTHOLIEHUAX MeX/yY BbIMbIC/IOM M PeanbHOCTbI0 B kuHemaTorpade u Buaeoapte
BbICTPAMUBAIOT C BbIMBLIC/IOM U peanbHoCcTb. KaMepa NpubnnMaeTcs, U Mbl BUAWM, YTO KAYECTBO KAPTUHKK CTano bonee kMHemaTorpaduyHbIM. Mbl 6onbLue
He BUAMM AeKopaLuii, TONbKO Kaap C ABYMS NepcoHaMamu. To, 4To BHayvasne 660 06bIYHLIM BUAEO, CHATLIM B MOMEHT nepepbiBa B paboTte Haa duUnbMoMm,
CTano HacTOSALMM KUHO, FAe NOKa3bIBalOT 6ecesy ABYX repoeB. PeabHOCTb NNABHO NepeLUna B XyA0MECTBEHHbIN BbIMBICEN, U Mbl CIeAUM 3@ HUM, Noka
pexuccep He kpnumnT: «CHATO!» Bcé 3aTeMHsieTcA. KoHel,.

Manyanb Canc — peMuccép u xynoHuk, paboTatouii B Jlonaoxe. C 2007 roga oH obpaTtuicsi K HappaTMBHOMY kuHeMaTorpady. Ero noctaHoBku 6binm
npeAcTaBfieHbl B KOMMepYeckux ranepesix 1 nyb6anyHbIX NPOCTPaHCTBAX Mo BCEMY MUPY, @ TakMKe Ha MHOTUX KUHO- U BUOeOpecTUBanAX, Takux, kak «Impakt»

(Ytpext), «VideoLisboa» (Jluccabon), «Videoex» (Liiopux), «Int. Kurz Film Fest.» (Fambypr), «Transmediale» (BepauH) u ap. «[IByx kOMaHa KoMaHga» —
ero BTOPO KOPOTKOMETPAMKHbII XYA0MECTBEHHDI GUNbM.

The Two Teams Team is about the differences and similarities of video art and cinema. Two characters, an actor and a video artist are chatting in a film set during
a break. They are having a beer in the middle of props and cables. The conversation is about film sets in film and in video art projects, they are pointing out the differences
of both ways of filming. They talk about budget, emotions and about the different relations that cinema and video-art have with fiction and reality. The camera has been getting

closer and the quality of the image has changed to become more cinematographic. We no longer see the film set environment but just a frame with two characters. What at the beginning was a casual
video in a break of a shooting is now a proper film of two characters talking. The reality becomes seamlessly fiction until the microphone irrupts on the frame and the director shouts: cut! Everything
becomes black. The end.

Manuel Saiz is a London based film maker and visual artist. Since 2007 he started working on narrative based films. His productions have been shown in commercial galleries and public
spaces worldwide and many art film and video festivals, as Impakt (Utrecht), VideoLisboa (Lisbon), Videoex (Zurich), Int. Kurz Film Fest. (Hamburg), Transmediale (Berlin), etc. The Two Teams
Team is his second fiction short film.

Hagusa XvpoHnaka u Matbio Cyu6, CLUA — «MaArkum anoc unu aMkue Ha TMXOM 3anage» /
Nadia Hironaka and Matthew Suib, USA — The soft Epic or; Savages of the Pacific West, 2008

«Msrwkuit anoc unn inkmue Ha TuxoM 3anafe» SKCMOHUPOBANCA Kak 5-KaHanbHas NaHoOpaMHasA NPOEKLMA Ha TeMy KOHLIa MMPOBO ucTopuun. Pabota cocTouT 13 MHOro-
uncneHHbIX 06pa30B, KOTOPbIE HAaKNAABIBATCA APYT Ha APYra U Ha OPUTMHANBHYI0 My3biKy, HanucaHHyio bépa Loy (BeH Buaa). B paboTe npucyTcTByIOT MOTUBBI
MMBOMMCHbIX MOOTEH Ha UCTOpUYECKMe TeMbl, daHTacMaropuii MepoHnMa bocxa n GunbMoB-KaTacTPoh — OHM B A3bIKaX NAMEHN BO3HMKAKOT B HeonpeaeneH-
HOM, FOPOAICKOM Meli3ae, 3aroIHeHHOM XuMepaMu. Tak BO3HUKAET 06pa3 CuJl, BO3AEMCTBYIOLLMX Ha YelloBeka B KaTacTpoduyeckne MOMEHTbI, U OAHOBPEMEHHO
obcyaalnTcA B3aMMOOTHOLLEHNA kKuHeMmaTorpada u uctopun. FlonnneByackoe Benukonenue npuceanBaeT cebe MUGONOrUUECKUIA M UCTOPUYECKNIA HAPPATHB,
1 0bpeKaeT ero Ha cya6y oduLManbHOM BNACTU U 06LLECTBEHHOMY NOPSIAKY.

Hapana Xvponaka u Matbio Cbiob pabotatot B @unagenbdumn. OHu npeacTaBsnm cBou paboThl, MHCTANNALNK, BUAEO U 3BYKOBbIE MPOM3BEAEHUSA N0 BCEMY
MUpY, B YacTHOCTU Ha MockoBckoi BuenHane 2007 r., B ®unagenbduidckoM XyaoecTBeHHOM My3ee, Mysee ApU30HCKOro rocyaapcTBEHHOI0 YHUBEPCUTETA,
LlenTpe coBpeMeHHoro uckyccTsa PS1 B Hbto-Mopke, Ha «MexayHapoaHbIx BcTpeyax» B Mapuase/Bepnante u B UkcTutyte CoBpemeHHoro uckycctea B Ouna-
nenboumn. B 2007 r. xyaoMHUKM OTKPBIK «Screening» — eAVHCTBEHHYI0 dunagenbPuiickyto ranepeto, rae ceitvac BbICTaBASIOTCA KMHO U BUAEOPA6OThI.

Originally exhibited as a 5-channel synchronized panoramic projection, The Soft Epic or; Savages of the Pacific West takes the form of a moving panorama to imagine
the end of History. Comprised of over a hundred layers of composited images spread across multiple projections and an original surround-sound score by Bird Show (Ben Vida),

the work draws upon images and effects from historical panoramas, epic science-fiction and disaster films, and the paintings of Hieronymus Bosch in a fractured, dystopic cityscape

dotted with eternal flames and chimeras. These images—Ilayered, collaged and seamlessly looped—picture the forces exerted upon collective memory in moments of cultural anxiety and the fluid
relationship between Cinema and History. Hollywood splendor usurps mythological and historical narrative in service of political authority and social order.

Philadelphia-based artists Nadia Hironaka and Matthew Suib have exhibitied video, sound and installation works internationally, at venues including the 2007 Moscow Biennale, the Philadelphia
Museum of Art, Arizona State University Art Museum, PS1 Contemporary Art Center (NYC), Recontres Internationale (Paris/Berlin) and the Institute of Contemporary Art (Philadelphia). In 2007
the duo founded Screening, Philadelphia’s only gallery dedicated to the presentation of works of art on film and video.

Cepre# OrypuoB, Poccus — «Fopusont Co-6bitna» /-Sergey-Ogurtsov, Russia — Event Horizon, 2008

Npamas peub: «TeMaTU4ECKH, MOs paboTa cocpefoTodeHa Ha KpUTUYECKOM UCCNEAOBAHIM 3aMagHON Ky/IbTypbl, @ TOMHEE — KOHCTPYMPYEMOro B Heil 06pa3sa «4e-
noBeka» (KaK aHTPOMONOTUYECKOil MOAENH). B kauecTBe CpefcTB 3aAECTBYIOTCA HE TONBKO UCKYCCTBO, HO-V 033K, N GUNOCOdIS, 1 MCUXONOFUS; A NbITAIOCH,
0AHAKO, COXPaHATbL 4NN 3TUX TOJIEN UX CYLLHOCTHYI0-aBTOHOMMIO (MOHATYI0 Yepe3 PaHcbepa v AfOPHO; TO ECTb NOAUTUYECKU)>.

Cepreii OrypLIOB ~— XyA0MsHUK, M03T, acceuct, poanncs 8 1982 rogy 8 Teepu (Poccust), #uBer u-paboTaeT 8 MockBe 1 Tetefopre. YuacTsoBan B BbicTaBkax «Mag3o-
nent byrtay (Stella Art Foundation, MoekBa, 2009), ELIA (Valand, Wsewwms;, 2008), «KorHutuerbii Kanutanuam u MpoctpaHcraa MobunsHacTv» (Goteborg University,
2008), «Heopranudeckuit Mensams» (dona IPA, 2008), «8, Tipupoaa» (dpona “CospemMennbiit Fopog”, 2008), «Mcuncnas Ouwyiennsy» (AptMocksa2008).

Direct-speech: My work focuses on-critical studies of western culture and the way it creates its “human” (as antropologic modet). The question is, what
is "I" and'is"Other” possible to reach at all forthe *I" we're-used to? It is'not only arts, but also poetry, philosophy and psychology that this work involves,
whiletrying to keep these fields‘as autonomous (in Adorno or Ranciere’s way) as possible by their nature”.

Sergey Ogurtsoy'— poet, artist, writer, born1982 in Tver, Russia, living-and working in Moscow and Goteborg; Collective and personal exhibitions: Rebellion Mausoleum

(Stella Art Foundation, Moscow, 2009), ELIA (Goteborg, Sweden, 2008), Cognitive Capital and Spaces of Mobility (Goteborg, 2008), Calculating Sensibilities (at Art-Moscow
2008); Inorganic Landscape'(at Moscow Biennale for Young Arts 2008, ERA foundation), I, Nature (at Contemporaty City foundation, 2008), PaperWorks (personal exhibition,
Ruitvin'2008, carated by Anton Litvin), Documenting Possibilities (at Valand School of Fine Arts, 2007).

}i MEONA ®0PYM / MEDIA FORUM

NaTpuumsa Monasanu, Utanua — Stadt-Fisch (FTopoackas peiba) / Patrizia Monzani, Italy — Stadt-Fisch, 2007

BcTpevaloTcs TpU NepcoHaMa — OHW NOYTH He BAWAKOT APYT HA ApYra, HO MX MBIC/ U roioca CO3BYYHbI, MPOU3HECEHHbIE CTPOdLI NoBTOpsAtTCS... Ha camoM aene
NepcoHau1 BOBCE He OfIHW W He OJMHOKM, NPOCTO He BUASAT, Y4TO BOKPYT HUX.

Matpuuua MoHA3aHM Nonyyuna kMHeMaTtorpaguyeckoe obpasoBaHue, paboTana pemccepoM U MOHTUPOBana NeHTsl. Co3faeT BUAEOCTUXOTBOPEHUA
(B COaBTOPCTBE C COBPEMEHHBIMU M0O3TaMI), U B apT-MUPE €€ TakKe 3HaKT kak KypaTopa (MaTpuums cotpyaHuyaet ¢ dectmsanem «LOOP», caittamm
Visualcontainer.org 1 Videoartworld.com). OHa fiBnsieTcs 0aHMM U3 OCHOBaTeneil u AupekTopos npoekTta Gedanken-Strich.

Three characters cross each other — without really affecting one another, thoughts and voices overlap, strophes are repeated... Actually they are not
alone and lonely, they just don't see what they are surrounded by.

Patrizia Monzani has followed a cinematographic education and worked as a film director and editor. Author of videopoems in collaboration with contem-
porary poets, she is currently involved in the videoart world also as a curator (cooperations with LOOP festival, Visualcontainer.org and Videoartworld.com).
She is the co-starter and co-director of the Art project Gedanken-Strich.
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Mape Tpanna 1 Onbra KOpreHcoH, IctoHma U Poccna — «lKoraoa acToHckasa kpecTbAHKka BCTPeYaeT PyCcCKVIo LLAXTEPKY

unu...» / Mare Tralla and Olga Jiirgenson, Estonia / Russia — When Estonian Peasant meets Russian Miner or..., 2008

Poaune, a o rocyaapcrtee, B K0T0p017| OHUM MMBYT B HacCTofLLee BpeMA — COBCEM He 4acTo. CobbITUA B 3CTOHWM BbI3bIBAOT Y HUX papocTb, rpyctb, paso4vapo-

BaHHWe, 3N10CTb, @ MHOIAa 3acTaBNAT cebs YyBCTBOBATb YyMUMU. Ha caMom pgene oHM 3HAIOT He OAHY JcToHuMI0, a aBe Pa3Hblé CTPaHbI. I'Ipew:le Bcero

MOTOMY, YTO OHM BbIPOC/NU B Pa3HbIX Kpyrax: Onbra B PYyCCKO-3CTOHCKOM, a Mape — B YUCTO 3CTOHCKOM. ﬂMCKyCCVIM, cornaweHna u cnopbl CTAHOBATCA
cnocoboM uccnenoBaTb COGCTBEHHVIO HAUMOHANbHYKO WOEHTUYHOCTb U CTepeoTunbl, Npucylime Kamnaon us XYAOMHUL. B ntore oHu peLaT NpoCcTo HaAa
BCEM 3TUM NOCMEATbLCA.

Mape Tpanna (3cTonus/BennkobputaHus) — 3To 3CTOHCKAA MeaUaxyaoMHULLA U OpraHu3aTop, B HacTosLLee Bpems XUBET 1 paboTaeT B JloHgoHe. B cBoux
MPOHWYHBIX paboTax Mape paccMaTpuBaeT NOHATUS NONa, UAEHTUYHOCTH, IMYHOMO NPOCTPAHCTBA, 6e30NacHOCTU U HabAEHUS 38 YeNOBEKOM.

Monyuns xynoaecteeHHoe 06pasoBaHMe B TPAAULIMAX COLpeani3mMa B AKaleMUYeCcKOM Xy0KeCTBEHHOM MHCTUTYTe UM. PenuHa B CankT-MeTepbypre,
Onbra HOprexcon (3ctonus/Poccus/Bennkobputanus) npeanoyna 06patUTLCA K CO3AAHUI0 MHCTAMIALMIA U UCTIONb30BaHWIO HOBbIX XY/A0MECTBEHHbBIX CPEACTB.
Ceityac oHa MMBET 1 paboTaeT B Bennkobputaum. E€ oMopucTiieckmne 1 pasenekaTenbHble paboTbl COCPeoTauMBaIOT BHUMAHNE 3pUTENA Ha CepbE3HBIX MONUTUYe-
CKMWX U coLmanbHbIX NpobieMax.

Olga and Mare both consider themselves as Estonian artists, however they did not meet in Estonia. They communicate in English and often talk about their homeland Estonia, not so much about the
country they live now. Events at home make them happy, sad, disappointed, angry and sometimes feel very far away and strange. The Estonia they know is different as they grew up in different com-
munities: Olga in Russian-Estonian and Mare in purely Estonian. Through discussions, agreements and disagreements they investigated identities and stereotypes of one another. In end they decided
to laugh about it all.

Mare Tralla (Estonia/UK) is Estonian media artist and organizer, currently lives and works in London. Using irony her works explore notions of gender, identity, privacy, security and surveillance.

Olga Jiirgenson (Estonia/Russia/UK) enjoyed a journey from socialist realism education-at-Repin-Art. Academy in St. Petersburg to living and working as installation and new media artist in the UK.
Her humorous and entertaining work often focuses on serious sociat and political issues:

Onbra u Mape cuuTaloT cebsi 3SCTOHCKUMM XYA0MHULLAMU, XOTS BCTPETUAUCH U He B IcToHUM. OHM 06LLA0TCA NO-aHIIMNCKK U YacTo roBopAT 06 3TOM CTpaHe, CBOEN

OcHoBaHHbIN Ha TeKCTax MaccoBoii pacchinkm, «CMAM — M03uKkn» — 370 cnaM, NpeBpaLLEHHbIA B BUAE0apT. «CnaM — MI03MKA» NCMNONb3YeT UHCTPYMEHTDI
Be6 2.0 1 BupyCcHOro MapKkeTuHra n 06beiuHAET Cuy BO3AeNCTBMA COLMANbHLIX Meaua 1 BUAe0apT, AMCTKYI0 NO3ULIMIO U aHApXWI0, dpebuii n skcnnyaTaumio.

C 1991 roga paboTbl 6epnuHckoro xyaoxHuka bopuca 3ngarceHa 6oinv NpegctaBneHsbl 6onee YeM Ha 30 NepcoHanbHbIX U FPYNMNOBbLIX BbICTABKAX: OT CEMU
HeMeLkux Xy[oMecTBEHHbIX coto30B Ao EBponelickoro ®ectvuBans Meaua Apta B OcHabptoke, «BupeoHane» B bonHe, MexsayHapoaHoro ®ectusans
KOPOTKOMeTpaMsHbIX punbmoB B Mambypre n XyaokectseHHoro 1 BeicTaBoyHoro 3ana Pl B BoHHe. KpoMe Toro, ero paboTsl MOMHO 6bI10 YBMAETB Ha Mo-
JIYYUBLUMX MEMAYHAPOAHOE NPU3HaHUE MEPOMNPUATUAX, TAKUX Kkak BueHHane anekTpoHHoro uckyccrea B MNepte (ABcTpanus), BueHHane coBpeMeHHoro
uckycctBa B [aBpe, KaHHckoM decTuBane «Fusion 5», XynoectseHHoM decTuBane B 3auHbypre, a Takae B Mysee [laixtopxanneH B laMbypre, ranepee
«Wyspa» B ['naHbcke, [loMe uckyccTs B BpHo, ABcTpanuiickom LieHTpe doTorpadum B CuaHee.

Based on the texts of email-spam, “SPAM the musical” is spam turned into video art. Using the tools of web 2.0 and viral marketing “SPAM the musical”
combines the strength of social media with video art, attitude with anarchy, and casting with exploitation.

Berlin-based artist Boris Eldagsen has exhibited since 1991 and his work has been shown in over thirty solo and selected group exhibitions: from a range of seven
German Kunstvereine to the European Media Art Festival Osnabriick, the Videonale Bonn, the International Short Film Festival Hamburg and the Art and Exhibition
Hall of the Federal Republic of Germany, Bonn. In addition, his work has shown in the internationally renowned Deichtorhallen Hamburg, Biennale for Electronic Arts Perth, Biennale d “Art
Contemporain Le Havre, Fusion 5 Festival Cannes, Arts Festival Edinburgh, Wyspa Gallery Gdansk , The House of Art Brno, PICA and the Australian Centre for Photography Sydney.

Mepap Pperikcec Pubepa, Ucnanus, — «Oaunokuny / Gerard Freixes Ribera, Spain — Alone, 2008

lepou npousBefeHuit MENHETPUME BCETOa AEMOHCTPUPYIOT MHANBUAYAANCTCKOE OTHOLLEHUE K MWU3HW. 3aech MHANBUAYAIN3M FIaBHOFO repos oBefEH
[10 KpaHoCTK.

epap Opeikcec Pubepa poauics B Uryanaaa (bapcenoua). Usydan nssiwHbie MckyccTBa B YHBepcuTeTe bapcenoHsi, Fae nofy4inn FpaHT Ha paboTy B yHUBEp-
CUTeTCKOM MeananabopaTopui B kayeCTee accucTeHTa: Cetyac 3aHUMaeTes BUREOMOHTaMOM, a-B cBO60AHOE BpeMs paboTaeT Haf CO6CTBEHHBIMU POEKTaMMU.

The heroic characters in'mainstream fiction always show individualist attitudes, here hera's individualism-is taken to its complete extreme.

Gerard Freixes Ribera (b. in Igualada, Barcelona) studied Fine‘Arts at the University of Barcelona and received a cooperation grant to work there as MediaLab
workshop assistant. Nowadays, he works as video editorwhile taking time fordoing more personal work.
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Jln Ban, Kutan — «be3HageHas 3emna» / Liu Wei, China — «Hopeless Landy», 2008

BbICTpUe 3KOHOMUYeCcKoe pa3BuTue KUTaCKOMN CTONMULbI npuBeno K TOMy, 4YTo paCTyu.|m7| MekunH BblﬁpaCbIBaeT dHOpManbHble Konn4yecTea Mycopa B NpuUropoAabl.
MocTosiHHO pacTyLine ropbl Mycopa ctanu npeaMmeTom M306paPKeHMFI B queopaﬁo're JIn Basg, a reposiMn — MecCTHble MSUTeSIn, B OCHOBHOM KpeCTbsAHe, KOTO-
pble BbIHYMAeHbl noaaepMnBaTb cBoé CyLiecTBOBaHWe, MOBTOPHO UCNONb3yA ropo,qcnoﬁ Mycop.

JIn Baii poguncs B Kutae B 1965 r. OH %u1BET 1 paboTaeT B MNekunHe, B 1992 r. nonyumn cteneHb 6akanaBpa nMTepaTypbl Ha OTAENEHWUN U3SALLHBIX UCKYCCTB
B Kutaiickoii LieHTpanbHoit Akanemumn apambl. B 1995 r. oH npofonaun obyyeHne B paMKax CUMMNO3MyMa Mo B3aUMOOTHOLLEHUSIM PEIUFUM U KYAbTYpbI,
npoBogumMoro ®unocopckum pakynbTeToM MeknHekoro yHuBepeuteta. C 2000 r. oH y4acTBYeT B MeKAYHAPOAHbIX BbICTaBKaX, Ha KOTOPbIX y0CTanBancs
MOYETHBIX YNOMUHAHMIA.

Along with rapid economic development, the city of Beijing has been sprawling in all directions, dumping enormous amounts of garbage in its suburban
areas. The central point in Liu Wei's video is on the one hand the constantly growing piles of garbage and on the other hand the local residents, mostly
farmers, who have to maintain their subsistence by re-using this urban waste.

Liu-Wei, born-1965-in China; lives-and works in Beijing. In 1992, he graduated with a Bachelor's degree in literature, as a design major, from the Department of
Fine Arts-of China Central Academy of Drama. He completed his studies in 1995 at the Symposium on the Relationship between Religion and Culture, hosted by the
Philosophy Department of the Beijing University. Since 2000 he has participated in international exhibitions where he has been venerated by several honourable mentions.




BbépH 3puk XareH, Hopeerus — «bneaHbii oTTeHok ceporo» / Bjorn Erik Haugan, Norway — A Pale Shade of Grey, 2008

«bneaHbIit 0TTEHOK Ceporo» — 370 3NEKTPOAKYCTMYECKAs KOMMO3NLIMA, CO3AaHHasA Ha OCHOBe peyeit [MTnepa, Ho 6naroaaps WyMoBbIM 3gdeKTam 3puUTento He yaaeTcs
YNOBUTb CMbICH YCAbILaHHOro. Bugeo npeactaBnsieT co6oit pucyHoK, KOTOPbI MEHAETCA Mo AENCTBUEM 3BYKa U YNIPABASETCA UM.

BbépH 3puk XareH — HOPBEMNSCKUI XyA0MHUK U KOMMO3UTOP, MuBYLLKIA B Ocno. OH 3akoHunn XypoxecTBeHHyio Akaaemuto Ocno B 2007 r. PaboTaeT rnaBHbIM
06pa3oM C MHCTaNNALNAMU, BUAEO U 3BYKOM.

A Pale Shade of Grey is an electro-acoustic composition made out of speeches by Hitler. The speeches have been heavily cleansed for noise, in such a way that the con-
tent of what actually being said, is impossible to get hold of. The video is a drawing made out of the sounds of the composition.

Bjorn Erik Haugen is a norwegian artist and composer living in Oslo. He examined from the Art Academy in Oslo 2007 and mainly works with installation, video G- sound.

KomaHaa Meana ®opymMa 2009 / Media Forum 2009 team

Hap opranHusauven Meaua ®opymMa paboTtalor:

«[monuaHcambnby (dxynua bepto n Jxynua Qoparone), Utanua — «DoTorpadumsa HenpepbIBHOro MrHOBEHUS» /

Gioliensemble (Giulia Berto G Giulia Forgione), Italy — Dead Instant Foto, 2008

WcTopus feByLuKK, KOTOpas, MbiTasich NOAABUTb BOCMOMMHAHWSA 0 TPAarnieckoi CMepTu Apyra, TeM He MeHee, BCE BpeMs NepesuBaeT AeHb ero CMepTH, NbITascb 0TBPaATUTb
HensbeHbI KoHell. ToNbKO NPU3HAB, YTO pyra yake He BepHYTb, OHa BO3BPALLAeTCA K #un3HW. Llenb npoekTa — nccnefoBaTh NCUXUYECKNE PeakLiny Nloael, nepexsu-
BaloLLWX CMepTb 6IU3KNX Nloaeit, NoTepu, Tpayp, U, TakUM 06pa3oM, YBUAETb BO3MOMHbIE MOCNEACTBUS A UX MUSHU.

The story of a girl who, due to an episode of memory repression, lives and relives the day of her boyfriend's death, striving to change the fatal outcome. When
she finally acknowledges that he won't be back for good, she takes her life. The aim of the project is to explore the plausible reactions of an individual dealing with
the issues of death, loss,-mourning and therefore its potential consequences on one's life.

3cranucnao ®nopuno, Aprentuna — Mpoekt Mynetunneiiep / Estanislao Florido, Argenting —
Proyecto Multiplayer, 2006

«MynsTunnehep» — aHUMaLMOHHAA Cepus, cAeNaHHas BO GR3LLI-TEXHUKE B CTUNUCTUKE NIEPBLIX BOCBMUBUTHBIX BUAEOUTp. 3ToT npo6er no-yauuam bysHoc-
AWipeca B cOnpoBOMAEHUN 6POASAYMX COBaK, 3M106HbIX CoCeae U BOLLMX NONULENCKUX CUPEH — MPOHWUYHOE PA3MBILLINEHUE O MEMAYHAPOAHON reonoNUTUKE.

Multiplayeris-an‘animation series made‘in flash-technique’inthe style of the first 8bit video'games: It'is‘a race on the streets of Buenos Aires followed by stray
dogs, malicious nejghbors and howling police sirens ~— an‘ironic meditationon‘international geopolitics.
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Onbra Wuwko — apT-aupektop «Meana ®opymax»
EneHa PyMaHueBa — nporpaMmHbIin gupekTtop «Meana @opymax»

KomaHAaa:

KoHcTaHTuH Boxopos
AnunHa [IpemaiinoBa
AnuHa UrHaTtoBa
Bnagumup Kpomun
Onbra JlapuHa
AnekcaHpgpa JIuTBuHa
Aptem OKkcuMmeHKo
Onbra CenuBaHoBa
Haranbs Tomunosa
Cepreit LUmakoB
WpuHa IOpacosa
Masen Opacos

Media Forum organization team:

Olga Shishko — Media Forum art-director,
Elena Rumyantseva — Media Forum programme director

Team:

Konstantin Bokhorov
Alina Dremaylova
Alina Ignatova
Vladimir Kromin
Olga Larina
Aleksandra Litvina
Artem Oxymenko
Olga Selivanova
Sergey Shmakov
Natalia Tomilova
Irina Yurasova
Pavel Yurasov
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Meaua ®opym

M.: 2009, 48 c.

B 2009 roay «Meana ®opym» — caMasi Heobbl4Has U3 nporpaMm MockoBckoro
KuHogecTuBans — oTMeyvaeT cBoe AecsiTuneTue. IMEHHO B Hell MPUCYTCTBYHOT
CaMble aBaHrapAHble KNHO3KCMEPUMEHTbI, HEOMMUAAHHbIWN BULE0APT Mav neppopma-
TUBHOE MyNbTUMEANINHOE UCKYCCTBO, Takoe Kak npoLunorogHui VJ—nokas MNutepa
I'puHyas. Y «<Megua ®opymMa» cBON KOHKYpC BMAeopaboT, B KOTOPOM MPUHKUMA-

10T yYacTve XyAOMHWUKN NATU KOHTUHEHTOB U bosiee YeM [BaALATM CTPaH, CBOS
NeKLMOHHAaA NporpamMMa, B paMKkax KOTOpPOi MUPOBblE 3HAMEHUTOCTU YCTPanBaT
MacTep-Kknacchl 411 MOCKOBCKOM Ny6aMKK, Kpyrible CToNbl U KNyb6HbIe CObbLITUS.

«Mepaua ®opyM>» HenpepbIBHO A0KAa3bIBAET, YTO KMHEMaTorpad Ha camoM aene
ropasfo Wupe, YeM To, YTO MOKA3bIBAKOT B 3pUTENbHLIX 3af1ax. OH MoMeT 6biTb
MHTEPAKTUBHBLIM W MONU3KPAHHBIM, OH MOMET CO3[aBaTb 0CO6YI0 MPOCTPAHCTBEH-
HYI0 Cpedy, KOTopas OpraHMYHO BK/OYAeT B cebs 3puTens, a camu GuabMbl MOTYT
AAUTLCA AHAMU, HAMOMUHAA KNACCUYECKYI0 MUBOMUCH, — W BCe 3TO CTOMUT YBUAETb
CBOMMM rnasamu!

http://mediaforum.mediaartlab.ru

OTtnevataHo B ctyaum KATOK
Ten.: +7 (495) 254-98-51

© UeHTp KynbTypbl M uckyccTBa «MeanaApTt/lab», 2009

KoHTaKTbI:
MockBa, Hukutckuit bynesap, 12A, 5 nogbesa, opuc 736
Ten.: +7 (495) 691-88-93

http://www.mediaartlab.ru
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