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Megua QopyM npefcTaBnsieT cepuio MeaUaapT-BeYEpUHOK, rae B knybHOM popmaTe byayT nokasaHbl
npusepbl ny4ylmnx MupoBbix dectusaneit Transmediale, PIKSEL n Japan Media Arts Festival u npemun
PRIX Ars Electronica. Mx ycTpoutenu n kypaTopbl NpeAcTaBAT Jiyylume, N0 X MHEHUIO, NPOeKTbI Nocnes-
Hux nporpamm. Kpome Toro, B MockBy npuesatot JODI (doaH XeMckepk u Qupk MacMaHc) — ogHu u3
CaMbIX U3BECTHbIX B MUpe CeTeBbIX XYAOMHUKOB, KoYeBble GUrypbl ANA NOHUMAHWUS, YTO Takoe net.art.
Ha uepemonun oTkpbiTus Meana Q®opyMa HMaepnaHACKUA Ay3T NAaHMpyeT NokasaTb MMBOW KNY6HbIN
nep¢opmaHc The Folksomy, koTopeiii 3aBepluntca 4D SOUND-BeuepuHKoii.

Media Forum presents a series of media art parties — an opportunity to see the best works from world
famous media festivals Transmediale, PIKSEL, Japan Media Arts Festival and PRIX Ars Electronica in a club
atmosphere. Their organizers and curators will present a selection of the best recent festival projects. JODI
duo (Joan Heemskerk and Dirk Paesmans) who are in fact the pioneers of net.art — i.e art created in the
World Wide Web — are coming to Moscow. At the Media Forum opening ceremony the Netherlands duo
plans a live club performance The Folksomy that will be followed by a 4D SOUND party.
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MEOWUA OOPYM: OdumumanbHaa nporpamma 32 MMKO

ExeroaHbin Medua @opymM, opraHusoBaHHbI LleHmpom Kynemypel u uckyccma «Medua-
ApmJlab», — 3T0 0fiHa U3 caMbiX HEOBbIYHbIX U aBaHrapAHbIX nporpaMm MockoBckoro Ku-
HodecTuBana. bonbluaa YacTb ee MeponpuATUIA NPOUCXOAUT HE B KMHO3aNax, a B My3enx
N XyAOMECTBEHHbIX rasiepesix, rae OTKPbIBAlOTCA BbICTABKM BUAEOMCKYCCTBA M MPOXOAAT
BCTPEYM CO 3HAKOBbIMM MEPCOHAMAaMM HbIHELUHel apT-CLueHbl, MU B HOYHbIX Kiybax, roe
TPaHCAUPYIOTCA NPOrpamMbl Ny4vlunx GecTuBanen Mupa, yCTpaumBalTCA MynbTUMeuiiHble
neppopMaHcChl U apT-BEYEPUHKH.

Mporpamma 2010 roaga Tematuyecky pasgeneHa Ha Tpy vYactu. 0gHa M3 HUX NpeacTaBnaeT 3pu-
TeNIIM BUAEOUCKYCCTBO CTPaH MOCTCOBETCKOr0 MPOCTPAHCTBA B MAcLUTabHOM MeMayHapoa-
HoM npoekme Transitland v ero LeHTpanbHoe cobbiTe — BbicTaBKY «Budeoapm LleHmparne-
Hou u BocmoyHou Esponel nocie nadeHust bepnurckol cmeHol 1989-2009» B MockoBCKOM
My3ee COBpeMEHHOro UckyccTea. Bropas cTaBuT cBoel 3aayel kak MOMHO 6onee NosHo no-
3HaKOMWTb MOCKOBCKYI0 NY6MKY C TBOPYECTBOM OHOMO U3 CaMbIX M3BECTHbLIX aMEPUKAHCKUX
BMOEOXYAOMHUKOB — [apu Xusia. TpeTbs 0TAaHA caMbiM aBaHrapAHbIM XYA0MeCTBEHHbBIM
popmam: cemesomy uckyccmay, KoMnelomepHol aHumayuu, sound- u hybrid- apmy.

Mepen Bamu TpeTbA 4acTb katanora Xl Megna ®opyma, KoTopas npeacTaBnseT YuTaTensim
net-xyaoMHuKkoB JODI — Ha 3TOT pa3 HMAepnaHACKUM Oy3T co3aaeT cBoko paboTy He B Npo-
CTpaHcTBe rnobasbHOM CeTW, a B BUAE MUBOro KkiybHoro neppopmaHca, a TakMe camble
usBecTHble 3apybeHble MeauaapT-decTuBanu. [ina sevyepuHok Megna Qopyma KypaTopbl
aBCTpUICKON «Apc InesmpoHUKU», HeMeLKkoro « TpaHcMeduasie», HopeMckoro «flukcens»
n AanoHckoro JMAF noaroToBMAu NogbopKy Ny4limx BUAeopaboT U caMbiX UHTEPECHBIX het-,
digital-, interactive-npoekToB U3 NnocnegHUX NporpamMm.

MEOWUA ®OPYM: OdurumanbHas nporpamma 32 MMKO

MEDIA FORUM: The Official programme of 32 MIFF

The annual Media Forum organized by the MediaArtLab Centre for Art and Culture is one
of the most unusual and avant-garde programmes of the Moscow Film Festival. Most of
its events take place not in the movie theaters, though, but in museums and art galleries,
where exhibitions of video art open, significant figures of the contemporary art scene come
to meet their audience, or in night clubs where programmes from world's best festivals are
screened and multimedia performances and art parties swing.

The 2010 programme is divided into three parts by subject. The first presents art from the
countries of post-soviet space in a large-scale international project Transitland and its
central event — Video art from Central and Eastern Europe after the Fall of the Berlin Wall,
1989-2009 exibition in Moscow Museum of Modern Art.. The second aims to introduce as
fully as possible the oeuvre of one of the most famous American video artists, Gary Hill, to
the Moscow audience. The third is given over to the most avant-garde art forms: net.art,
computer animation, sound art and hybrid art.

Here is the third part of the XI Media Forum catalogue. It presents the JODI net artists to
our readers — this time the Dutch duo creates its work not in the global web space but as
a live club performance — and major world media art festivals. For the parties of Media
Forum the curators of Austrian Ars Electronica, German Transmediale, Norwegian PIKSEL
and Japanese JMAF have prepared a selection of best works and most interesting net, digital
and interactive projects form their recent programmes.

MEDIA FORUM: The Official Programme of 32 MIFF
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BCTYNJIEHUE

Hatanba CeMuHa
avpektop MockoBckoro MexayHapoaHoro

KuHodecTusans

INTRODUCTION

Natalia Semina
Moscow International Film Festival Director

Medua @opym — ofiHa 13 caMbix sipkux nporpamm MockoBckoro KuHodectusans, npemae
BCEro, MOTOMY, YTO MPeano/iaraeT X1BOe ¥ aKTUBHOE y4acTue 3puTesiel B MHOTOUUCIIEH-
HbIX JIEKLMSIX U MacTep-kaaccax, AUCKYCCUOHHbIX MeponpusaTuax. 0cobeHHo 3To 3aMeTHO
B MMBbIX MyNibTUMeMa cobbITUAX, FAe peMuccepbl-XyA0MHUKN HE NPOCTO NpeACTaBNsAlT
nybnuke rotoByt paboTy, HO CO3LaKT ee Ha rasax U npu ydactum ayautopuu. Heuto Ta-
koe Mbl Habnwgany Ha agpdekTHOM V)-BbicTynnenun lMumepa puHy3s, a cevac opraHu3sa-
TOPbl @HOHCUPYIOT CeTEBbIX XyA0MHMKoB JODI n ¥nBoe MHTepHeT-uckyccTeo. KpomMe Toro,
B HblHELUHel nporpaMMe MHe 0cobeHHo NpusaTHO npucyTcTBue apu Xusisia, 3HAMEHUTOro
1 N6UMOro MHOK XY[0MHUKA, YbM paboTbl M MacTep-Kknacc MOry CMeno pekoOMeHA0BaTb
roctam u yyactHukam MMKO.

Bce nopobHble cobbITUS HA FPaHU UCKYCCTBA, My3blKkK, TEXHOJIOTWIA U kMHeMaTorpada pac-
WnpsAT npeacTasneHve rocte KuHodecTnsans o ToM, KakoBa Ha CaMOM [ieNle COBPEMEH-
Has BMU3yasibHasA KyNbTypa, HACKONbKO OHA pa3HoobpasHa U MHTepecHa, HaCKoJIbKo npue-
Mbl, HAX0[KW, OTKPbLITUA NEepeTekalnT U3 oHol chepbl B Apyryto. CerogHa y «CepbesHbIX»
peMunccepoB Mbl MOMEM 0BHAPYUTb LUTATbl U3 MAPrMHAIbHOMO BUAE0APTa, MHbIE U3 HUX
npuBo3sT B MOCKBY BbICTaBKkM CBOMX MeanaapT-paboT, a 3aBTpa NpeACcTaBUTENIM XyA0Me-
CTBEHHOr0 aHAeprpayHAa CTaHOBATCA TUTYIOBAHHBIMU M3TPaMMU.

Bce 6onee waTtkne 1 popManbHble NOMbITKM pa3rpaHUYUTL ABe coepbl U oNpeaensioT Me-
cto Meaua ®opyma cpean nporpaMm KnHodectusans, GopMupyloT ero ayamtopuio u obe-
LT 3pUTENIbCKUIA UHTEpecC.

== 10 MEOWUA ®OPYM: OdurumanbHas nporpamma 32 MMKO

Media Forum is one of the most outstanding programmes at the Moscow Film Festival,
first of all because it presupposes the audience's vivid and active involvement in the vari-
ous lectures, workshops and discussion events. This is especially evident in live multime-
dia events where the artist-directors not only present their finished work to the viewers
but create new works in the presence and with the participation of the audience. We saw
something of this kind at the spectacular Peter Greenaway's V) performance and this year
the organizers promise us the JODI net.artists and announce live net art in a club ambience.
Besides, I'm especially glad of Gary Hill's presence in this year's programme. He is a famous
artist and one of my favorite ones and | can highly recommend his works and workshop
to the guests and participants of the Moscow International Film Festival.

All these events that balance on the verge of film, music, technology and cinema expand
the Festival's guests’ perception of what contemporary visual culture really is, of its diver-
sity and attraction, of how new means and new discoveries spill over from one field into
another. Today we can find quotations from marginal video art in “serious’ film directors
works, some of these even bring exhibitions of their own media works to Moscow, while
tomorrow the underground artists will be finally acknowledged and titled maitre.

The efforts to divide these two fields become more fickle and formal while designating

Media Forum's place among the Festival's programmes, they form its audience and promise
the viewers' acute interest.

MEDIA FORUM: The Official Programme of 32 MIFF
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BCTYNJIEHUE
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' Kupunn Pasnoros
ws« TPOrpaMMHbIN ANpEKTOp

#+=  MockoBckoro MexpayHapoaHoro KkuHopectusans

Medua @opym Ha MockoBckoMm KuHodecTuBane Bcerga cUMTasica camoii MojiofeMsHoM
nporpamMmoi. OH NokasbiBasi TBOPEHUSI 3KCMEPUMEHTATOPOB, 0TpULALWUX Nobble KaHo-
Hbl U TPaAMLUMK, paspylualLiMe cam TPaaWLMOHHbIN CTpol kuHeMaTorpaduyeckux pabor,
npeacTaBnsn, kak Kas3anocb, HeKyH0 aHAeprpayHAHYI0 KOHTPKYIbTYpY. 0AHaKo 3a oguHHAA-
LaTb JIeT CYLLECTBOBAHMS 3TOW «3NaTaMHON» NPorpaMMbl KOPeHHbIM 06pa3oM U3MEHMNOCH
OTHOLLEHUE K ee NpefMeTy, ero cofepaaHue cTano BOCNPUHUMATLCA Kak CepbesHoe, YCTo-
sIBLUEEeCs U NPU3HaHHOE UCKYCCTBO, Bbi3biBalolLee UHTepec y bosiee YeM B3poOC/ION U conua-
Hov ayauTopuun. CoBpeMeHHOe UCKYCCTBO CYLLECTBYET yae He Ha 3aABOpkax oduLManbHom
Ky/NIbTYpbl, Kak KOTAa-To, @ BbIABUIAETCA B LEHTP XyA0MECTBEHHOro pa3sutus. [lase npea-
CTaBUTE/IN CTPUT-apTa — a CJI0MHO NpuayMaTb MeHee KOHBEHLUMOHANbHoe HanpaBiaeHue
TBOpPYECTBA — CEroAHA MONY4aloT HarpaAbl NPeCTUMHBIX pecTBanen.

CornacysAcb ¢ 3Ton TeHaeHuuen, nporpaMma Megna Qopyma 3Toro roga AemMoHCTpupyet
ocobeHHyio dyHAAMeHTaNbHOCTb NOAX0A4a K CBOeMy npeameTy. 3TO U 3TanHas BbICTABKaA,
noABOAALLANA UTOMM ABaAUaTMNETHEMY Nepuody pasBUTUA BUAEOUCKYCCTBA B CTPaHaXx, Ha-
XOAMBLUMXCA 338 «MeJie3HbIM 3aHaBecoM». M npuesa B MoCKBY aMepUKaHCKOro XyA0oMdHUKA
lappu Xunna. 0 ero MapruHanbHOM, COMHOM, 3aKpbITOM OT NPOCTOr0 3pUTENIA UCKYCCTBE
y¥e JIerko roBopsT kak 0 6e3yclioBHOW Knaccuke, a paboTbl Ha3bIBAOT XPECTOMATUNHBIMU.

WHble u3 npoekToB Meava ®opyMa BbIXOASAT AaNIEKO 3@ paMkK COBCTBEHHO kMHeMaTorpada.
JKCNepuMMeHTbI XYA0MHUKOB C UHTEPHETOM, CayHA-UCKYCCTBOM, MPOrpaMMbl €BPOMENCKUX
n asmatckux decTvBanem, npeacTaBAAOLLME HEYTO V¥ COBCEM HEMPUBLIYHOE, peanusyioT
Ha npakTuke T0, 4To [JMuH AIHrbnap ewe B Havyane 70-x Ha3BaN «pa3sepHymMsiM KUHO». [o-
ctamMm Meana ®opyma B HbIHELLHEM rofly CTaHyT XyA0MHUKM, CUMTAIOLLMECS CTONINAMM ceTe-
Boro TBopyecTtBa. B koHTekcTe MockoBckoro KuHodectusans nporpammel Meama ®opyMa
Hanbonee oyeBUgHO 060ralLLalOT HaLLK NpeacTaBaeHUa 06 akpaHHON KynbType. OcTaBasch
B €e paMKax, OHM CO06LLAKT AOMNOSIHUTENbHOE U3MEPEHME BCEMY MPOMCXOASLLEMY, OTKPbIBA-
10T HOBbIe BO3MOMSHOCTM AJ11 @HANIM3a M OLIEHKU NEPCMNEeKTUB PasBUTUS KyNIbTYpbl B LIENIOM.

MEOWUA ®OPYM: OdumumansHas nporpamma 32 MMKO
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INTRODUCTION

Kirill Razlogov

Moscow International Film Festival

=+ Program Director
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Media Forum has always been considered the most youth-oriented of all Moscow Film Fes-
tival's programmes. It screened creations of experimentalists who defy all canons and tra-
ditions and deconstruct the traditional structure of a cinema work. It seemingly presented
a certain underground counterculture. But in the last eleven years of this outrageous pro-
gramme's existence the attitude towards its subject has radically changed and its content
came to be perceived as serious, entrenched and accepted art that interests the more
adult and respectable audience. Contemporary art now does not exist in the official cul-
ture's back yard any more as it used to, it moves towards the centre of art development.
Even street artists, for example, now receive awards at prestigious film festivals — what
with their art being one of the most unconventional trends.

In accord with this tendency Media Forum's programme this year demonstrates an espe-
cially fundamental approach to their subject. There is a milestone exhibition to summarize
the twenty-year period of video art development in the countries behind the Iron curtain.
There is also the American Gary Hill's visit to Moscow. His art that is marginal, esoteric and
closed to the ordinary viewer is now titled easily and without any hesitation an uncondi-
tional classic and his works have become anthology material.

Some of the Media Forum projects cannot be called cinematic even at a great stretch —
artistic experiments with the internet, sound art, European and Asian festivals' selections
presenting something really uncommon — all these realize in practice what Gene Young-
blood has in 1970's called the expended cinema. This year Media Forum has invited the art-
ists considered to be pillars of the net art. In the context of the Moscow Film Festival Media
Forum's programmes most evidently expand our perception of the screen culture. While
they are still inside the framework of screen culture they give an additional new dimension
to the situation, open up new possibilities for analysis and appraisal of the prospects.

MEDIA FORUM: The Official Programme of 32 MIFF



JODI: Live-nepdopmatc v mMacTep-knace

BeuepuHka 4D SOUND

PRIX Ars Electronica

Transmediale
PIKSEL
Japan Media Arts Festival

JOD|: Live performance and a workshop

4D SOUND party

PRIX Ars Electronica

Transmediale
PIKSEL
Japan Media Arts Festival



JODI

Live-nepdopMaHc n MacTep-knacc

Hwuoepnanackuit gyat JODI (OxoaH XeMckepk v [upk MacMaHC) — BO3MOMHO, CaMble M3BECTHbIE
net.xynoHuKkKn. B Hauane geBAHOCTbIX, KOraa ToNbKo bbin pa3paboTaH s3bik HTML 1 Mup Haxoauncs
B npeansepuun world wide web, JODI 6binm ogHUMK M3 NepBbIX, KTO BOCMPUHAN pa3BopayMBatoLieecs
MHTEPHET-NPOCTPAHCTBO B Ka4ecTBe MaTepuana Ans Co3AaHUA XyA0MECTBEHHbIX NPOM3BEeAEeHUN, Nbl-
TasiCb NPOLLYNaTb U 0CBOWUTb 3Ty HOBYH, HE3HAKOMYH Cpeay XyAOMECTBEHHLIMW METOAAMM.

Y [Iupka u [J¥0aH y3HaBaeMblil MOYEPK, OHU BOCMPOU3BOAAT U XyAOMECTBEHHLIMU METOAAMU KOM-
MEHTUPYIOT TeXHUYECKUe CBOM N HEMCMPABHOCTH, OWMGKN Nepeaayn AaHHbIX — BCE, YTO HapyluaeT
HOpMasibHY0 paboTy KOMMbIOTEPHBIX CUCTEM, BbI3bIBAET UX OCTPbIi MHTEPEC U CTAHOBUTCS NPeaMeToM
nsobpameHus. CtaHaapTHble coobLueHns 06 ownbKax, pesynsTaT paboTbl BUPYCHbLIX MPOrpaMM, Foku
1 6arv NpeBpaLLaloTCA B IEKOPATUBHBIE 3NEMEHTBI, U3 KOTOPbIX XyAOMNHUKK COBUPAIOT U306paxeHme:
3TO Pof KOHCTPYKTOPA, UrpyLIKa-06MaHKa, MOAMEHA HACTOALLEro KoAa (abLUMBBIM, HO 3TOT danb-
LUMBbLINA KOA HaZeNeH AOMONHUTENbHLIM CMbIC/IOM, KOTOPOFO He BbII0 Y OPUrMHaNa, U KOTOPbI MOMET
6biTb MpouMTaH. B pesynbTtaTe nonyyaeTca HEYTO BPoAe MHTEPAKTUBHOIO U ABMMKYLLErocs abcTpakT-
HOr0 WUCKYCCTBA, U €ro, AeNCTBUTENIbHO, YacTO OMUCLIBAKT Kak «TEXHONOrMYeckyl abcTpakuuio»,
oTMeuas BAvsHWe AafjausMma u nepdopmMaHca. M npaBaa, ecnm McKyccTBO Aafa 6bi1o 0TBETOM Ha
6e3ymue MepBoit MupoBoi BoWiHbI, TO U306paMeHne 6eCKOHEYHOro U 6ECCMbICTIEHHOT0 YMHOMEHMS
MHbOpPMaLMK, NaHWKKN OT ee U36BbITKA U NepeHackIWeHUs NpeBpaLakTcs B TBopyecTse JODI B 06-
pasbl ceTeBoro 6esymus.

MEOWUA ®OPYM: OdumumansHas nporpamma 32 MMKO

JODI. The Folksomy
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JODI

Live performance and a workshop

JODI, a duo from Netherlands, are Joan Heemskerk and Dirk Paesmans, perhaps the most famous
net.artists in the world. Their Moscow tour is made possible with the support of the the Royal
Netherlands Embassy in Moscow. In the early nineties, when HTML protocol has just emerged and
the planet was on the eve of world wide web, Jodi were among the first who used the unfolding
Internet space as a media to create art, trying to feel out and learn this new, unknown environ-
ment by means of fine art.

Dirk and Joan have their own signature style; by artistic methods they reproduce and observe tech-
nical failures and malfunctions. Anything that disturbs the normal operation of computer systems
arouses their ardent interest and becomes their subject. Standard errors resulting from virus soft-
ware activities, glitches and bugs are transformed into decorative elements from which the artists
compose the image: designer, toy-trick, substitution of the real with fake. This fake code has ac-
quired additional meaning compared to the original, and this meaning can be deduced. Finally there
emerges a form of interactive and moving abstract art, and it is indeed often described as a “techno-
logical abstraction” influenced by Dada and performance. Dada art can be interpreted as a response
to the insanity of the First World War. Than Jodi art is an interpretation of the infinite and senseless
reproduction of information, of the panic caused by its excess and oversaturation —it gives an image
of a network’s madness.

MEDIA FORUM: The Official Programme of 32 MIFF

JODI. The Folksomy
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OTCbINKK K CO0BLLEHUAM O COOAX B CUCTEME YyKe camu no cebe rosopsT, yto JODI He B BocTopre ot
TEXHUYECKOrO MPOrpecca, B OCHOBHOM MOTOMY, YTO CETEBbIE TEXHONOTMU U CO3AaBaUCh B BOEHHbIX
LLeNIfX, U Cermuac 0CTaloTCA MOLLHBIM MHCTPYMEHTOM MOAIMTUYECKOr0 UK 3KOHOMUYECKOT0 BAUAHUA. [ns
XYAOMHUKOB TBOPYECTBO CTAHOBUTCS YEM-TO BPOAE NapTM3aHCKOi BOWHbI: «Mbl BOIOEM C KOMMblOTEPa-
MU Ha rpaduyeckomM ypoBHe. Koraa 3puTenb pasrnsabiBaeT Hallv paboTbl, Mbl BHYTPU €ro KOMIbloTe-
pa.<...> fl AyMato, YTo KOMMbIOTEP — 3TO YCTPOWCTBO, CO3[AHHOE, YTO6bI MPOHUKATL B YblO-TO O/IOBY.
Mbl 3aMeHsieM 3TOT MUGONOrUYeckuit KOHLENT BUPTYaNbHOro 06LLecTBa B CETU CBOMMU paboTamu.
Mbl noMeLLiaeM Tyfla CBOK COBCTBEHHYIO IMYHOCTb>.

MNoppo6Hee Anpk NMacMaHc u [laoaH XeMckepk pacckayT 06 3TOM Ha MacTep-knacce B LieHTpe co-
BpeMeHHo KynbTypbl «[apad». 0gHako KpoMe 3Toro, 3putensM Meama ®opyma NpeacTouT y3HaTh,
YTO CeTeBOE UCKYCCTBO CyLLecTBYET He TONbKO B OKHe UX Niobumoro 6paysepa, OHO MHOr4a BbIXOAUT
B off-line, HanpuMep, B HouHoW KNy6, rae NnepdopMaTUBHLINA aCreKkT CTAHOBUTCS Y#e COBCEM 0YeBUA-
HbIM. BoT 1 JODI nnanupytoT BoicTynnTb B «ConsiHke» ¢ MuBbIM neppopMmaHcoM The Folksomy. B ka-
YyecTBE MaTepuana OHW Ha 3TOT pa3 UCMonb3yiT Nbutenbckue suaeo c YouTube.com. MunnuoHsl
103€pOB C Nt060BbI0 CHUMAKT, MOHTUPYIOT U BbIK/IaAbIBAKT B CETb 3TU Gaisbl, 60bLLei YacTbio He-
BPa3yMUTENIbHOr0 KayecTBa, C OTAE/bHbIMU BKpamnieHUsiMU JeUcTBUTENIbHO Xopolunx paboT. Camu
JODI yTBEpMAAI0T, YTO MUKLUMPYA UX B XOA4e MWBOr0 MynbTuMeaua neppopmaHca, OHU ucciemyT
OTHOLLEHUS Nt06BU/HEHABUCTM MeMsay MONb30BaTeNAMU U HOBbIMU TEXHONIOMMAMU W, 3a04HO, CMo-
€06 pyHKUMOHMPOBAHUA cucTeMbl. [pruyeM Nto6oi aHTOHWUM K CNOBY «QYHKLMOHUPOBAHUE» Bbin bbl
60nee yMecTeH B 3TOM TeKkcTe. MOMHO NpeanonoMnuTb TakMe, YTO B AAHHOM Clly4Yae 3T0 He CTONIbKO
NPOHWKHOBEHWE B FOJI0BbI NMOJIb30BATE/IEN, CKONbKO MOMbITKA BEIHECTU UX COLEPMUMOE BOBHE.

MEOWUA ®OPYM: OdumumansHas nporpamma 32 MMKO

JODI. The Folksomy

Links to the error logs in the system signify that Jodi are not excited by the technological progress,
mostly because the networking technologies were initially developed for military purposes, and now
remain a powerful tool of political or economic influence. For these artists creativity is something of
a guerrilla war: “We are at war with computers on the graphic stage. When the spectator observes our
works, we are inside his computer. <...> | think that computer is a device created to infiltrate peoples’
heads. We substitute this mythological concept of a virtual society in the network by our art. We plant
our own individuality”.

Joan Heemskerk and Dirk Paesmans will talk more about this during their workshop at the Garage
Center for Contemporary Culture. Besides, the audience of Media Forum will discover that net art is
not limited to the window of their favorite browser only, it sometimes goes off-line, for example, to
a nightclub where the performance aspect is quite obvious. That's why JODI are planning to present
a live performance The Folksomy at Solyanka Club. The materials they use are amateur videos from
YouTube.com. Millions of users affectionately make, edit and upload their videos to the network;
these files are mostly of meaningless quality, with rare splashes of really good work. JODI state that
when mixing them in a live multimedia performance they explore love and hate relationships be-
tween users and new technologies and, at the same time, they find out the means by which the
system works. Moreover, any antonym to the word “operation” would be appropriate. One can also
assume that in this case it is not so much access into the user's head that Jodi seek but an attempt
to show their own mind inside out.

MEDIA FORUM: The Official Programme of 32 MIFF

JODI. The Folksomy
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BeuepuHka 4D SOUND B «ConaHke»

4D SOUND: Mujuice (live), Andriesh (live), Push'n Pull — 4D dj set,

a Takxe DJs Kaossilator Jam (Cross, Push'n Pull, Eugenia Borsykh, Andriesh),
Golikov, Anton Lymarev G Erikona.

MynbTuMeaunitHbIn nepdopmanc JODI B knybe «ConsHka» npogonut BedepuHka 4D SOUND. Bce Mbl
NPUBLIKIN K TOMY, YTO My3blka [OHOCUTCSA U3 [ABYX UCTOYHWKOB, IEBOrO W NPaBOro — A0 HeaBHEro
BpPEMEHMW BCSKkaa Menoaus oT MOMeHTa ee CO3AaHWUs U A0 NpoUrpbIBaHKUs B knybe bblna nogsnactHa
3aKOoHy «cTepeox. pu ucnonb3oBaHUK TexHonorun 4D rpaHuLpbl 3ByKa paclUMpsTCS € ABYX UCTOYHM-
KOB A0 YeTbIpeX, TO eCTb OT «CTepeo» [0 «kBaapo». B npoctpaHcTBe «ConAHKM» K NPUBBLIYHBIM ABYM
KONIOHKaM-NopTanam nepej TaHLMoIOM, A06aBATCA eLle ABa C3aAM: 10 3TOr0 MOMEHTa Takoe 3ByYaHue
MOMHO BbIJ10 YCNBILIATE U MOYYBCTBOBATL NMLb B kMHo3anax Dolby Surround — Ha BeuepuHke Meaua
QopyMa 3Ta cMcTeMa c03AacT 3QPEKT NpUCYTCTBUS «BHYTPU» caMoit My3biku. Bonee Toro, B pamkax
HOBOro NpoekTa Kkny6a, ans kaxaomn us sedyepuHok cepumn 4D SOUND nyuwive oTevecTBeHHbIe AnaMen
M My3blKkaHTbl BEpPCTalOT 0CO6EHHYI0 My3blkalbHyl0 nporpaMmy. BeyepuHky KypupyeT nereHgapHbii
«BOMSAb» MOCKOBCKMX 3/IEKTPOHLLMKOB, ABYXMETPOBbLIN Ka3ax-MenoMaH AHapveLl FaHapabyp,y4acTHUK
NpaKTMYeCKN BCeX CTOMMYHBIX KNY6HbIX UCTOPWIA, KacaOLLMXCS TaHLeBabHON 3/IEKTPOHWKK 3a nocnea-
HWe Tpu-nATb neT. 19 nioHA cBolo KBagpodoHMYeckyo My3biky npeacTaBnsaoT Mujuice u Andriesh,
a U3BECTHbIV auaxenckuit ayaT Push'n Pull nepBbiM B cTpaHe ocBouT 4D cBegeHue.

MEOWUA ®OPYM: OdumumansHas nporpamma 32 MMKO
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4D SOUND 6 knybe «ConsiHka»

4D SOUND party in The Solyanka

4D SOUND: Mujuice (live), Andriesh (live), Push'n Pull — 4D dj set,

DJs Kaossilator Jam (Cross, Push'n Pull, Eugenia Borsykh, Andriesh), Golikov,
Anton Lymarev G Erikona

The JODI multimedia performance at the Solyanka club will be followed by the 4D SOUND party. We
are used to music coming from two sources — left and right — and until recently each tune from
its creation till its playing at a club was under the law of stereo sound. Using the 4D technology the
sound's boundaries are widened from two to four sources, from stereo to quadro. At Solyanka two new
speakers will be added to the usual pair in front of the dance floor — until now this sound could only
be heard and felt in the movie theaters with the Dolby Surround system. At the Media Forum party
this system will create the effect of listeners being inside the music. Besides, as part of the club’s new
project the best Russian DJs and musicians will make a special music program for each party of the
4D SOUND series. Supervising this party is Andriesh Gandrabur, the two-meter high Kazakh legendary
chief of the Moscow electronic fans, the participant of practically all the club stories of our capital
concerning electronica in the last three-five years. On June 19th Mujuice and Andriesh present their
quadro music, while D) duo Push'n Pull will be the first in Russia to master the 4D mixing.

MEDIA FORUM: The Official Proeramme of 32 MIFF

4D SOUND in The Solyanka Club
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Ars Electronica

JInHu, AscTpus
MpeseHTaums n nokas nyywux pabot PRIX Ars Electronica
€ KOMMeHTapusiMu KypaTopa bbsaHku MNeTwep

Ars Electronica, BepoiTHO, OAMH U3 caMbIX BNuUATE/IbHbIX decTuBaneit MeaguauckyccTea B EBpone.
370 OH PUKCUpPYET HOBble TPEHLbl B KOMMbITEPHOW aHUMaLMK, LUPPOBOM UCKyCCTBe M sound-apTe.
370 M3-3@ HEro KamAblih roa aBCTPUNCKMIA JIMHL, CTAHOBMTCA MEKKOW AN BCEX, KTO MCMONb3yeT KOM-
NbOTEPHbIE TEXHOOMMW [N CO34aHUA apT-NPoeKTOoB. A 3T0, MeXsAy NPOYMM, XYAOMHUKK U3 ceMuae-
CATM CTpaH Mupa. IMeHHO 3TOT pecTmBaNb NpuesKaeT c opuLManbHLIM ApyMeckuM BU3UTOM Ha Meauna
OopyM, B TeueHne KoToporo KypaTtop bbsiHKka MeTlep pacckaeT, YTo NPOUCXOANUT B MyNIbTUMEAUNHOM
MCKYCCTBE HaLLKX JHEW, Kak ero OLeHUBAaTb, MOHUMaTb U Kak BOO6LLe opraHu3yloTcs pecTuBany Takoro
ypoBHsi. 0HOW U3 0CHOBHbIX TeM npe3eHTauuu ctaHeT PRIX Ars Electronica, c 1987 ropa oHa cnysuna
MeANCLMMNIHAPHON NNaTGpopMOoN AN BCeX, KTO UCMOMb3yeT KOMMbIOTEP Kak yHUBepcanbHoe cpea-
CTBO [/1fl peann3aLuy CBOMX TBOPYECKUX MPOEKTOB Ha CTbIKe UCKYCCTBA, TEXHONOMUI U 06LLeCTBEHHbIX
Hayk. Pasymeetcs, byaet u nokas nydwux pabot PRIX Ars Electronica 2009: npov3seaeHui [neHHa
Mapwanna, o6beamHeHus National Film Board of Canada, lxepemu Knanexa, MaH-O®paHcya Capa-
LMHa ¥ ApYrux MeanaxyaoMHUKOB, MOYUYMBLUMX Harpaabl B HOMUHALMAX «KoMnblomepHasi aHUMa-
yus / punem / 8usyasnsHole apdekmor», «MHmMepakmuaHoe uckyccmao», «Llupposas My3sika u cayHo-
apm», «[ubpud-apm» etc. [ins Koro-To yBUAEHHOE CTaHET CTUMYNIOM pBaHyTb B JIMHL, 3Tol 0CeHblo, Ans
KOr0-TO — PacLIMpUTb CBOW 3HAHWS O NMPOrPECCUBHBIX TEHAEHLMAX B LUPPOBOM UCKYCCTBE.

MEOWUA ®OPYM: OdumumansHas nporpamma 32 MMKO

Prix Ars Electronica

Glenn Marshall. The Nest That Sailed The Sky, 2009

Ars Electronica

Linz, Austria
Best PRIX Ars Electronica works selection screening
with commentary by curator Bianca Petscher

Ars Electronica is probably one of the most influential media art festivals in Europe. It establishes new
trends in computer animation, digital art and sound art. It transforms the Austrian Linz into a Mecca
for all those using computer technology in their art projects. And these, incidentally, are artists from
seventy countries all over the world. It is this festival that pays Media Forum a friendly visit while
its curator Bianca Petscher will present Ars Electronica festival and PRIX Ars Electronica and describe
what is now happening in contemporary art, how to valuate and understand it and how to organize
a festival of this caliber at all. Since 1987, the PRIX Ars Electronica has served as an interdisciplin-
ary platform for everyone who uses the computer as a universal medium for implementing and
designing their creative projects at the interface of art, technology and society. Of course there will
be a screening of PRIX Ars Electronica 2009: the first award-winning Glenn Marshall, the National
Film Board of Canada group, Jeremy Clapin, Jean-Francois Sarazin and other media artists awarded
in categories Computer Animation / Film / VFX, Interactive Art, Digital Musics G Sound Art, Hybrid
Art etc. For some the work shown will provide an incentive to go to Linz this autumn, for others to
broaden their knowledge on the progressive tendencies in digital art.

MEDIA FORUM: The Official Programme of 32 MIFF

SKHIZEIN / Jeremy Clapin, Jean-Frangois Sarazin. Dark Prince, 2008

Prix Ars Electronica
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Transmediale

BepnuH, NepmaHus
Moka3s ny4wux paboT pecTuBans

MeasayHapoaHbIN GecTuBanb COBPEMEHHOr0 UCKycCTBaA M LMbPOBON kynbTypbl Transmediale exerop-
HO NpoxoauT B bepnuHe n npeacTaBnseT cBOUM 3puTeNIAM pa3Hoobpasmne Xy[0eCcTBEHHbIX B3rNAA0B
Ha Npo6neMy COLMOKYIBLTYPHOIO BAWUSAHNA HOBbIX TexHonorui. NporpaMma aToro roga — BbI6OpKa
BbIAAIOLLMXCA NMPOM3BEAEHUI, OTPaMaloLLMX TeMY HblHelHero ¢pectuans «bydywee celivac!». OHa
nocesuweHa 2010 roay Kak naTe, KOTOPYIO paHbLUe UCMO/b30BaAN B Ka4eCcTBe CUHOHMMA [aNeKkoro
6yaywero. Mbl NOMHUM, Kak nucaTenn U aHanuTUkK XX Beka CTpPeMUnuChb NpeacTaBUTb brecTawmn
GyTypUCTMYECKUIN 06pa3 C ero TEXHONOrMYECKUM NPOrpeccoM U rapMOHUEN B coumanbHoi chepe.
Ho uemM 6nuxe noaxoamn HactoAwwmit 2010 roa, Tem AcHee CTaHOBUIIOCb, YTO robanbHoe 061 ecTBo
He ABMAETCA HU YTOMMUEN, HU AHTUYTONWEN, Kak B GYTYPUCTUYECKUX XYAOMECTBEHHBIX NPOU3BEAEHN-
X, apXMTEKTYPHbIX NPOEKTax 1 TeopeTUYecknx Bulknaakax. ModHo aae ckasatb, 4To byayLiee uc-
NbITbIBAa€T KPU3NC CaMOMAEHTUPMKALMM, — 06 ITOM paccyAaloT aBTOPbI KakA0M U3 BOCbMM paboT
HbIHElWHeN noabopku «TpaHcMeauane».

MEOWUA ®OPYM: OdumumansHas nporpamma 32 MMKO

Transmediale

Elodie Pong. After the Empire, 2008

Transmediale

Berlin, Germany
Best works selection screening

The Transmediale international festival for contemporary art and digital culture takes place an-
nually in Berlin. It presents a variety of artistic viewpoints on the problem of socio-cultural influ-
ence of new technology to its audience. This year's programme is a selection of outstanding works
on this festival's theme “Futurity Now!". It is dedicated to the year 2010 as a date that used to
be synonymous with distant future. We remember how the writers and analysts of the XXth cen-
tury strived to present its bright futuristic image of technological progress and social harmony.
But the closer we got to the actual year 2010 the clearer it appeared that the global society is
neither a utopia nor a dystopia as in the futuristic fiction, architectural projects and theories. We
can even say that the future is having an identity crisis — that's what the authors’ of Transmediale
selection eight works contemplate.

MEDIA FORUM: The Official Programme of 32 MIFF

Vincent Meessen. Dear Adviser, 2009

Transmediale
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PIKSEL

bepreH, Hopserus
MpeseHTaumsa c koMMeHTapusMmn gupektopa pectusans Mcnu OpoiicnaHaa

«McKyccTBO fONMSHO KOHTPONMPOBATH KOMMbBIOTEPHBIE TEXHONOMMU», — BepreHckuit MynbTUMeamna
decTmBanb cobupaeT Tex, KTO COrnaceH C 3TUM YTBEPKAEHUEM, NPUYEM, HE TONIbKO XYAOMHUKOB,
HO ¥ NPOrPaMMUCTOB, CTOPOHHMKOB Open source U cBO6OAHOMO NPOrpaMMHOro obecreyeHus, rMKoB,
TBEP/O YBEPEHHbIX B HE06X0ANMOCTY BbIPBATLCA U3-NM0A KOHTPONA KOMMEPYECKUX KOpropaLwii u cae-
naTb ceTeBble TEXHONOMMM OTKPLITLIMW ANA TBOpPYecTBa, 6yAb To pa3paboTka onepaLMOHHbLIX CUCTEM
nnm undposbix apT-npoekToB. MoaToMy PIKSEL npeacTaBnsAeT YTo-To yak COBCEM HEOPAWHAPHOE, 3KC-
Tpa TEXHOIOrMYHOe, MCKYCCTBO Yae [aMse He 3aBTPALLUHEro [HS, a, CKaMeM, Ha ABe Hepfenu Bnepes.
[leknapupyeMble opraHM3aTopamu Lieim — 06HaMUTb CBA3U MeMsAY UCKYCCTBOM, MONTUKOW, 3KO-
HOMUMKOW W TeXHONorMAMM — 060paynBalOTCA OYeHb MOrPaHNYHLIMK NpoekTamu, mexsay digital art
1 [A13aHOM, aHUMaLIMENn U MeAnaapXuTeKTypol, nepGopmMaHcoM U NporpaMMupoBaHmeM. [iupektop
dectusansa Mcnu Ppoiicnana NnaHMpyeT pacckasaTb, Kak 3TO BCE MONYYaeTcs, U MPOAEMOHCTPUPO-
BaTb CaMble UHTEPECHLIE, C ero TOUYKM 3peHnsa NpoeKkTbl nocneatero dectmeans flre](e){op}[en]able.
B ¢oKyce ero BHUMaHUSA HaXOAATCA XyAOMECTBEHHbLIE MPAKTUKK, OCHOBAHHbIE HA TEXHONOMUYECKOW
cobope, a urpa cnos free-open-able B 0603HaueHHol opraHusaTopamu Teme 2009 rofa ele ycunvsa-
€T NOCTOsAHHbI aeBu3 ¢pectuBans — Free as in Art.

MEOWUA ®OPYM: OdumumansHas nporpamma 32 MMKO

PIKSEL

Paul Klotz. TL-Display, 2009

:

PIKSEL

Bergen, Norway
A presentation with commentary by its director Gisle Froysland

Art should control computer technology — the Bergen multimedia festival unites everyone of this
opinion, not only artists but developers working with free and open source software, that is all the
geeks absolutely sure that it's necessary to break free form the commercial corporations control
and make web technology open for creativity, whether for building operating systems or creating
digital art projects. That's why PIKSEL presents a kind of most extraordinary, extra technological art
that is not the art of tomorrow, but the art, say, of two weeks in advance. The goals declared by its
organizers — to lay bare the connections between art, politics, economics and technology — turn
into extremely borderline projects between digital art and design, animation and media architecture,
performance and software engineering. The festival's director, Gisle Fraysland plans to explain how
it all works out and show the projects of the last festival f[re](e){op}[en]able he thinks of as most
interesting. His attention is focused on the artistic practices based on technological freedom, and the
free-open-able pun in the 2009 theme chosen by the organizers is empowered by the PIKSEL Free
as in Art regular motto.

MEDIA FORUM: The Official Proeramme of 32 MIFF

CHAOSLAB, 2009

PIKSEL
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Japan Media Arts Festival

Tokuno, AinoHus
Mokas ny4wwmx pabot pecTmans

Japan Media Arts Festival cywectsyet ¢ 1997 roga, nonynsipusmpys umdpoBoe TBOPYECTBO W Pa3Bu-
BaA HaUMOHa/bHOEe ANOHCKOe UCKYCCTBO HOBbIX Meaua, rae Ha I'IepBbIﬁ nnaH BbIXOAUT aHUME U MaHra
— B HOBOW 3KCNepUMeHTanbHO 06paboTke, cNocobHoO YA0BNETBOPUTL t06ONBITCTBO POCCUNCKUX
aHUMELLHMKOB: eCIU Mbl MOBCEMECTHO HabnofaeM GopMbl NOMYNAPHOI KyNbTYpPbl, TO Kak #e Toraa
BbIFNAAUT HE3aBUCUMOE U HETPAANLIMOHHOE UCKYCcCTBO CTpaHbl BOCXOASALLEro CONHLA?

Ha aToT Bonpoc, BO3MOMHO, OTBETUT BUAEOMNPOrpaMMa, CneLmabHo NnoaroToB/eHHan KypaTopamu ¢e-
ctuBans JMAF. Mokas BkntovaeT B cebs paboThl, NOAyYMBLLME HArpadbl U YAOCTOEHHbIE CrieLManbHbIX
yNoMUHaHUN Xopu decTuBans, — NpoMsBeAeHns], Co34aHHbIe B ¥aHpax aHuMaLuu, BUAEO, Urp, ceTe-
BbIX MPOEKTOB, BblbpaHHble U3 2 592 3asABOK M NpeAcTaBNsAoLWME NATbAECAT YeTblpe rocyaapcTBa.

MEOWUA ®OPYM: OdumumansHas nporpamma 32 MMKO

Japan Media Arts Festival

Okawara Ryo. Animal Dance, 2009

Japan Media Arts Festival
Tokio, Japan
Best works selection screening

The Japan Media Arts Festival has been an annual event since 1997. Its aim is to promote the cre-
ation and development of media arts. The Festival highlights creative works of art, entertainment,
animation, and manga in the new experimental variations, able to satisfy the curiosity of the Russian
anime fans. Everywhere we see the forms of the popular culture, what is then the independent and
unconventional art in the land of the Rising Sun?

JMAF curators special video selection can probably answer this question. The screening will include

award-winning works and jury-recommended works of art, animations, films, games, web works and
others selected from among 2,592 entries from 54 nations and regions.

MEDIA FORUM: The Official Programme of 32 MIFF

Japan Media Arts Festival — Nakamura Magico / Nakamura Masayoshi /
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rocTtm MEQUA ®OPYMA

Katu Pait XodpdmaH ([epMaHusi) — He3aBMCMMbBII KypaTop, YNeH MIOpU MPoeKTa
Transitland. Mpenogaet unppoBble uckycctea B MonuTexHUYecKoM MHCTUTYTe PeHc-
cenepa (Tpos, wrat Hoto-Mopk). C 1991 roga pabotaeT B EBpone kak crneunanuct-
punaHcep no MeTaamsaliHy U HanaMMUBaHUIO cUCTeMbl CBsi3el. KypaTop MHoMecTBa
NporpaMM pasfiuyHbIX $pecTuBaneit U Xy[oMECTBEHHbIX MHCTUTYTOB, FAe OHa TakMe
yuTana nekumu.

Fapu Xunn (CLUA) — XyRo»kHWK, NMMOHEp BUAEOAPTA, YTO MOTYT NOATBEPAUTL 30/10-
Tol neB BeHeuunaHckol 6uenHane 1995 roga, yyactue B IX kaccenbckoit «[JokymeH-
Te», NepcoHanbHas BbicTaBka B AMepukaHckoM MOMA, perynsapHoe yyactue B 6u-
eHHane my3ed Whitney, skcrniosmumsax LleHtpa MoMnnay n MHOMECTBO NPeCTUMKHBIX
Harpag v rpaHToB.

JODI (Benbrus, Huaepnanab) — [oaH XeMckepk 1 [iupk MacMaHc — XyA0MHUKN, KO-
TOopble GaKTUYECKW NepBbIMY CTaNW CO3AaBaTb NPOM3BEAEHNA BO BCEMUPHOI CETH, Kit0-
YeBble GpUrypbl AN NOHUMaHMA, YTo Takoe net.art. OHu paboTtanu B obnactv poTorpapum,
BMAeoapTa 1 neppopMaHca, a Ha ux calite jodi.org TexHMYecKkmne npoLecchl, He3aMeTHble
1 HeUHTepecHble KOHEYHOMY MOJIb30BaTENI0, BbiBeeHbl Ha MOBEPXHOCTb: cbou nporpam,
¢annbl pernctpaumm, ycnosus pabotol 10, 0TKas rapaHTUMHBIX CAYK6 U T.4.

BbaAnka MMeTwep (ABCTpUS) — KypaTop M KOOPAMHATOP KOHLEPTHOM MPOrpaMMbl
B pamkax ¢ectuBans Ars Electronica, oTBeyaeT 3a LlepeMOHUI0 BpyYeHUs Harpajg
dectueansa. PaboTana co MHOMMMM KyNbTYPHbIMK opraHu3auuamu (3anbubyprckun
yHuBepcuTeT, TaHueBanbHble apxuBbl fleppa fe Mopoaa, 3anbubyprckoe 06uiectso
baxa, lom BpykHepa B JinHue).

Munuua Tomuu (Cepbusa) — MeauaxyoosHuua. Ee paboTbl doKkycupyioTca Ha npo-
6nemMax OTBETCTBEHHOCTM, MOJUTUHECKOr0 HACUNUSA, HALMOHANBHOCTU U UAEHTUYHO-
CTK, NP1 3TOM 0co60e BHUMaHWE OHa yAensieT IMYHOMY ONbITY U CKOHCTPYMPOBAHHBIM
C MOMOLLbI Pa3nnYHbIX Meaua obpasaM. ToMMY yyacTBOBaa BO MHOMMUX BbICTaBKaX,
B TOM YMCNie MeMAyHapoaHbIX, Ha BeHeunaHckoit, CtaMbynbckon, CuaHenckon buen-
Hane u bueHHane B CaH-Maono.

3roH byHHe (FepMaHusa) — Xxya0MHUK, TeopeTMk MeamnaapTa. Ero paboTel 6binm oTMeYeHb!
Harpagamu pasnuyHbIX pectmsaneit, B ToM yucne «BugeoHanne» B boHHe (1986) — nep-
Bbl1 Npu3 3a ¢punbM «MenesHas seMns» M npemMua IroHa IpeuHa Kuwa 3a dpunbm «Bee
MeHseTcsa». C 1992 — pupekTtop cTyamm YHuBepcuteta UCKYCCTB U ausainHa Kapncpysa.
MpenogaBaTenb NporpamMMbl «3NEKTPOHHDI 06pa3 Ha BpeMeHHbIX Meaua» YHuBepcuTeTa
npuknagHbix Hayk ManHua ¢ 2002 r. 3a nocnegHue gecatunetna 3roH byHHe peanusosan
PAA NPOEKTOB Ha HEMELIKOM TeNeBUAEHUMN, KOTOPbIE OH BUAMUT Kak NPOU3BEAEHUA UCKYC-
CTBa B 06LLECTBEHHOM NPOCTPAHCTBE W/IM apXUTEKTYPHYH CKYNBNTYPY.

M'mcnu Opoitcnana (Hopserus) — ocHoBaTenb bepreHckoro LeHTpa 3/1IeKTPOHHOTO Hc-
kycctea (BEK), rnaBHblit opranusatop dectveans lukcens B beprexe, Hopeerus.
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MEDIA FORUM GUESTS

Kathy Rae Huffman (Germany) — Associate Professor of Electronic Art at Rensse-
laer Polytechnic Institute (RPI), Troy, New York. She was based in Europe since 1991,
working freelance as a specialist in networking and metadesign. She has curated
numerous programs and lectured at festivals and arts institutes.

Gary Hill (USA) — The artist's place in the pantheon of contemporary video art is
attested to by his many awards and exhibitions — a Golden Lion at the Venice Film
Festival in 1995; participation at the Documenta IX in Kassel; solo exhibitions at MOMA
in New York; frequent participation at biennales at the Whitney Museum; exhibitions at
the Pompidou Centre in Paris; and many other prestigious awards and grants.

JODI (Belgium, Netherlands) — Joan Heemskerk and Dirk Paesmans — work to-
gether in the Net under the common name of JODI. They come from the world of pho-
tography, video and performance and transform the processes which normally occur
in the background onto the surface of their Web pages at jodi.org: crashes, log-in
files, software liability conditions, refusal of guarantee services. JODI has exhibited
and lectured internationally.

Bianca Petscher (Austria) — Worked for several cultural institutions (University of
Salzburg, Derra de Moroda Dance Archives, Salzburger Bachgesellschaft, Brucknerhaus
Linz). Since 2005 she has been a member of the Prix/Festival team of the Ars Electron-
ica Linz Gmbh and is responsible for the organization of the Prix Ars Electronica and
also curating and coordinating the concert events during the Festival Ars Electronica.

Milica Tomié (Serbia) — media artist. Her work centres on issues of responsibility,
political violence, nationality and identity, with particular attention to the tensions be-
tween personal experience and media constructed images. Tomic has exhibited widely
and in an international context including the Venice Biennale, Sao Paulo Biennale, Is-
tanbul Biennale and Sidney Biennale.

Egon Bunne (Germany) — media artist. He has gained several awards, including first
prize at Videonale Bonn in 1986 for IRONLAND and the Egon-Erwin-Kisch Award for
ALLES WANDELT SICH in 1990. In 1992, Bunne became studio manager at Karlsruhe
University of Arts and Design. He has been a professor of Electronic Image on the Time-
Based Media degree programme at Mainz University of Applied Sciences since 2002.
Over the last decades, Egon Bunne has realized projects for German television, which
he views as art in the public domain or as architectural sculpture.

Gisle Fraysland (Norway) — founding member of BEK — the Bergen Centre for Elec-
tronic Art, initiator/maintainer of the FLOSS videoapp MeB, and main organizer of the
Piksel festival in Bergen, Norway.

2
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3nusaber Hecxenm (Hopeerus) — koopguHaTop nporpamm Megua-nabopatopuu
PIKSEL 1 ogHouMeHHOro decTmBans 3fIeKTPOHHOMO CKYCCTBA U TEXHONOMMYeCKOoN CBO-
60Abl. B faHHbI MOMEHT OHa 3aKaHUYMBAET CBOI AMCCEPTaLMIO MO LIMGPOBON KyNbType
B bepreHckoM yHuBepcuTeTe, a 0 TOro Nonyyuna creneHb bakanaepa Nno pykoBoA-
CTBY NpoekTaMu B MeayHaponHoi busHec-lwkone Kaospilots, [Janus. Ee uHtepecs
B OCHOBHOM HaxoAaTcs B cpepe UCCnefoBaHUS TEXHONOMWIA B r'yMaHUCTUYECKOI nep-
CreKTUBe, OHa NPUHANA y4acTve B opraHusaumu rpynnel Hack Bergen B Hopeeruu.

Mapkyc Xy6ep (FepmaHua) — nporpamMMHbIil KoopauHaTop pecTusana uudpoBon
KYNbTYpbl M UckyccTs «TpaHcMeanane» (Bepnun). Ha ocHose dunocodum n uctopum
MCKYCCTB OH UccieyeT HappaTUBHbIE BO3MOMHOCTM TEXHOJOrM U nepdopmaTms-
HOCTb 3HaHUS.

3neoHop ae MoHTeckbto (FepMaHua, IcToHnsa) — MeanaxyaosHuua. Pogunace B Ma-
pue, %uBeT u paboTtaet B bepnuHe n TannuHe. Ee paboTbl 0CHOBaHbI Ha NpUHLIMMAX
AOKYMEHTaNbHOro GUNbMa, 3To GUIbMbI, PUCYHKKU U TEKCTbI. InecHop Ae MoHTeckblo
nccnegyeT OnbiT NOAUTUYECKUX BeXeHLEB M UX MU3Hb BAANU OT poauHbl. B 2005-
2006 rogy B 3cTOHMM OHa co3paana NpoekT «ATOMHble ropofa» — AO0KYMEHTabHbIN
NPOEKT 0 PYCCKOM MEHbLUMHCTBE, NPOMMBAIOLLEM B ObIBLUMX 3apbITbIX FOPOAAX aTOM-
HOW 3HEepreTUKkn B ICTOHUM.

Mape Tpanna (Benuko6putanusa, Ictonnsa) — (oHa e Disgusting Girl, T.e. OTBpa-
TUTeNbHAA AEeBYOHKA) — XyOOMHMULA, poaunach B ICTOHWM, B HACTOALIMIA MOMEHT
MuBeT n paboTaeT B JloHaoHe v B TanuHHe. Bosrnasnsiet ueHTp E-Meana 3cToHcKon
akageMum xypoxsect. 0auH M3 KypaTopoB «YacTHbIX NOKAa30B» — NepeaBUMSHOM
BbICTaBKK 3CTOHCKOr0 M BPUTAHCKOrO0 COBPEMEHHOr0 MCKYCCTBA, peaakTop akaaemu-
Yeckoro c60pHMKa, M30AHHOMO K BbICTABKeE.

MapuaHa Baccunesa (bonrapus, FepMaHna) — xyaoMHuUa, poaunace B bonrapuu, #u-
BeT 1 paboTtaeT B bepnnHe. OkoHuuna 6epnnHckyto BoicLyto Xy[oMeCcTBEHHYI0 LWKO-
ny (UDK). Momumo BuaeopaboT, Baccunesa Takae CO343a€T MHCTANNALMM U CKYIBATY-
pbl. BoicTaBku ee npoussegenuin npownu B Nepmanum, CLUA, Mekcuke n Ucnanun,
nepsas BbicTaBka B [laHun — B ranepee Image.

Aupu Cana (An6anusa, ®paHumsa) — MeauaxynosHuKk. [puBnek MexayHapogHoe
BHMMaHKe B 1999 rogy 6narogapa yyactuio B BbicTaBke After the Wall (Ctokronbm)
1 Manudecte-3 (Jlobnaxa).
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Elisabeth Nesheim (Norway) — program coordinator for PIKSEL, a media lab and an
annual festival for electronic art and technological freedom. She is currently finish-
ing her MA in Digital Culture at the University of Bergen, and previously hold s a BA in
process and project leadership from the Kaospilots in Denmark. Main focus area is the
ongoing exploration of technology from a humanistic perspective, and she is one of
the initiators of the hackerspace initiative, Hack Bergen in Norway.

Markus Huber (Germany) — programme coordinator for Transmediale, festival for
art and digital culture in Berlin. With a background in philosophy and art history he"s
focussing my research on narrative patterns of technology and the performativity
of knowledsge.

Eléonore de Montesquiou (Germany, Estonia) — media artist. She was born in
Paris, lives and works in Berlin and Tallinn. Her work is based on a documentary
approach, translated in films, drawings and texts. Eléonore de Montesquiou ques-
tions the experience of political refugees and their life in exile. In 2005-2006 in
Estonia, she was working on “Atom Cities", a documentary project dealing with the
Russian minorities living in ex-closed nuclear cities in Estonia.

Mare Tralla, aka Disgusting Girl (Estonia, Great Britain) — Estonia-born artist who
currently lives and works in London and Tallinn. Presently, she is the Head of the E-
media Center at the Estonian Academy of Arts. She co-curated Private Views, a touring
exhibition of Estonian and British contemporary art and was a co-editor of an accom-
panying academic book.

Mariana Vassileva (Bulgaria, Germany) — media artist. She is a graduate from Hoch-
schule der Kiinste in Berlin (aka UDK). In addition to her video works, Vassileva's works
include installations and sculptures. She has exhibited in Germany, USA, Mexico and
Spain, and with the exhibition in Galleri Image, her work is displayed for the first time
in Denmark.

Anri Sala (Albania, France) — video artist. He has attracted international attention
in 1999 after taking part in After the Wall Stockholm exhibition and Manifesta 3, Lju-
bljana.
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0 «MEOUAAPTJIAB»

fipkoe, 3pennLLHOe 1 TEXHONOrMYHOEe UCKYCCTBO C HeAaBHKX Nop obpeno B Poccun orpoMHyto nonynsp-
HoCTb. BbicTaBKkM 1 decTuBanM MeavaapTa, KOTOpble BCe Yalle U Yallie MenbkaloT B aduliax, nonb-
3yl0TCA BCe 6OMbLUMM YCTeXoM Y 3puTeneil, XyA0MHWKK, Co3aatolume cBon paboTbl C NMPUMeHeHWeM
KOMIMbIOTEPHBIX TEXHONOMUIA, 06peTaoT NPU3HAHWE U MPEMUM, @ MeANAAPT-3PEeNNLLA 0KA3bIBAOTCA LieH-
TpanbHbLIMM COBLITUAMU CTaTYCHBLIX CBETCKUX MEPONPUATHIA. LleHmpy Kynemype! u uckyccmea «Medua-
Apm/lab», KoTOpbIN BOT yase NATHAALATb IeT pa3BMBaeT U NponaraHaMpyeT Meauanckycctso B Poccun,
NPUATHO 0CO3HABATb CBOK POJib B HbIHELLHMX YCMexax.

OpraHu3oBaHHble LleHTpoM xypaoMecTBeHHble MpOekTbl U decTMBanM COBPEMEHHOr0 MCKycCTBa «/a-
[Ja-Net», Trash-art, ceTeBol pervoHanbHbii npoekt NonStopMedia, obpa3oBaTenbHbIN «[ToU3KPaH>,
MeMsayHapOAHbIN MeANCLMMNAMHAPHBIN cuMNo3uyM Pro@Contra u caMoe W3BECTHOE U3 HauMHaHWi «Me-
analApt/lab» — exseroaHbii Medua @opym B pamkax MockoBckoro KnHodpecTmBans — no3HakoMuIM Mo-
CKOBCKYI0 NY6/MKY C BeAyLLMMKU peMsuccepamMy 1 caMbiMU APKUMU BUAEOXYA0MHUKAMK, net-apTuctamu,
neppopmepamu, KypaTopamu, NPeACTaBUTENSIMU aBaHrApAHON KynbTypbl. OHW NO3BOAMAM MOCKOBCKUM
3pUTENSIM CBOMMM MNa3amun YBUAETb XPeCTOMaTUIHbIE PaboTbl aMEPUKAHCKOTo U eBPONeNCKOro BUAEO-
apTa 1 caMble HOBble NPOEKTLI Hanbonee U3BECTHBIX CEAYAC PEMMCCEPOB U XYAOMNHNKOB, MONYYUTb He-
06x01Mble KOMMEHTapun 1 3HaHWs B pamMkax obpasoBaTeNbHbIX NporpaMm LieHTpa.

Peter Greenaway V) performance (2008) / Ryoichi Kurokawa multimedia performance (2009) / Media Forum
press conference (2009)

0gHOM K3 caMblx BaMHbIX 3aga4 «MeanaApt/lab» cTano cosgaHve ayavMoBuU3yanbHOMO apxuBa no Me-
AMaKyNbType OT NpoW3BefeHUN 3KCNepUMEHTaNbHOMO kHeMaTorpada Havana XX Beka 40 KNnaccuku
BUAeoapTa M CeTeBbIX ONbITOB HaLwMx gHew. Ha ero ocHoBe B aBrycte 2008 roga 6bin 0TKPLIT BUPTYanb-
Hbl Medua My3seli — nepBbIit B Poccun My3eit 3KpaHHON KYNbTYpbl.

OectuBanbHble NpoekTbl «MeanaApT/lab», a TakMe TPEHUHIM, CEMUHAPDI, MOKa3bl, KOTOPbLIE COTPYAHUKK
LleHTpa npoBoanAT kak B Poccum, Tak 1 3a py6ensoM, npegHa3HaveHbl He TONbKo ANs NPodeCccMoHaNbHOM
ayauTopUM UCKYCCTBOBEAOB, KMHOBEAOB, apT-KPUTUKOB, OHU OTKPbITHI ANS LUMPOKOI NY6AVKK, U ee K-
BOW MHTEPEC K CBOMM Ha4YMHaHUAM OpPraHU3aLmMs CYUTAET 1IaBHbIM Pe3yNbTaToOM MHOrOfIeTHEW paboTbl.

Haww naptHepbl: Uucmumym eme, oconecmao koponescmaa HudepnaHdel, Hudepna+Hdckuli UH-
cmumym meduauckyccmaa/ Montevideo/Time Based Arts (Hugepnangbl), apxus Vasulkas (CLUA),
ZKM-Zentrum fur Kunst und Medientechnology (Tepmanns), Lienmp Mopasa Momnudy (®paHuma), V2
— Laboratory of Media arts (Huaepnauget), C3 — Center for Culture and communication (BeHrpus),
a TakMe Mysel kuHo (MockBa), ®oHA Kynibmypsl u uckyccmaa Pro Arte (CankT-Metep6ypr), MNUCH (Mo-
CKBa) U MHOVe apyrue.
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ABOUT MEDIAARTLAB

Bright, visual and technological art recently became very popular in Russia. Media art exhibitions and
festivals, that began to appear very often in billboards, have a great success among the public. Artists,
who create their works with the help of computer technology, gain awards and recognition and media
art-spectacles become the central point of social events. We are very pleased, that the Center for
Media Art and Culture MediaArtLab, which has been developing and promoting Russian media art for
already fifteen years, played a significant role in obtaining current successes.

Different art projects and festivals of modern art Da-Da-Net, Trash-art, networking regional project
NonStopMedia, educational Polyscreen, international cross-disciplinary symposium Pro@Contra and
the most famous MediaArtLab project — the annual Media Forum of the Moscow Film Festival, or-
ganized by the Center, introduced Moscow public with leading directors, video artists, net-artists,
performers, curators, representatives of the avant-garde culture. By means of it, Moscow viewers re-
ceived an opportunity to see the well-known works of American and European video art and most new
projects of very famous directors and artists, and got knowledge and necessary comments within the
Center educational programs.

j it

Ryoichi Kurokawa multimedia performance (2009) / Media Forum panel discussion (2009) / Bertha Sichel
workshop (2009)

One of the most important aims of MediaArtLab is the creation of an audiovisual archive on media
culture from experimental films made in beginning of the twentieth century to the classics of video
art and our times network experiments. On this basis, in August 2008 was opened Russia's first virtual
museum of screen culture — Media Museum.

MediaArtLab festival projects, as well as trainings, seminars, showings, which are held by the Cen-
ter employees both in Russia and abroad, are not made only for the professional art historians, film
experts and art critics, but also open to the wide audience. We think, that the great success of our
projects among the public is the main achievement of our longstanding work.

Partners: Goethe-Institut, The Royal Netherlands Embassy, Netherlands Media Art Institute / Monte-
video/Time Based Arts (The Netherlands), archive Vasulkas (USA), ZKM-Zentrum fur Kunst und Medi-
entechnology (Germany), Centre Georges-Pompidou (France), V2 — Laboratory of Media arts (The
Netherlands), C3 — Center for Culture and communication (Hungary), Museum of Cinema (Moscow),
Art and Culture Fund Pro Arte (Saint-Petersburg), NCCA (Moscow), etc.
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PACMNUCAHMUE: lMporpamma XI Megna Dopyma

19 uioHn, cyb660Ta

MocKoBCKUiA My3el COBPEMEHHOIO UCKYCCTBA:
20:00 — OtkpbiTHe BbicTaBkK Transitland — BugeoapT BoctouHom u LieHTpanbHoii EBponbl 3a 20 ner:
co BpeMeHu nagenus bepnuHckom cteHbl n o 2009 ropa

Kny6 «ConfiHka»:
23:00 (cbop rocreit), 00:00 (Hauano) — OtkpbiTve Megua ®opyma, roe coctoutcs live-neppopmac
KyNbTOBbIX ceTeBbIx XyaoMsHukos JODI, 4D-BeyepuHka

20 uioHA, BOCKpeceHbe

LleHTp coBpeMeHHOM KynbTypbl «lapaM»:

15:00 — Macrep-Kknacc MeauaxyaosHuka Aupu Cana (An6aHusa, ®paHuma)

17:00 — Macrep-knacc MeanaxyaoHukos JODI (Benbrus, Huaepnanab!)

20:00 — Bupeonop6opka Haubonee nssecTHbix pabot Fapu Xunna (CLLA) u ero mactep-knacc

Kny6 «ConsiHka»:
21:30 — MepaunaapT-BeyepuHKa, nyywme pabotbl Japan Media Arts Festival B kny6HOM ¢popMaTe

21 vioHA, NoHeaenbHUK

LleHTp coBpeMeHHOM KynbTypbl «lapaM»:

15:00 — [nckyccun «BupeoapT co BpemeHn nageHns bepnanHcKoi cTeHbl» € y4acTMeM KpynHemLwmnx
MCKYCCTBOBEJOB U KPUTUKOB

18:00 — MacTep-knacc Xya0H1Ka U TeopeTnka HoBbIX Meana IroHa byHHe (lepMaHmua) Ha TeMy «Map-
KeTWHT, CO3[1aHNe 3aK0/bLI0BAHHbLIX KOPOTKOMETPaMHbIX BUAEO AnuTenbHocTbio oT 90 ao 180 cekyHa»

GMG Gallery:

20:00 — OTkpbITUE BbICTABKM KIACCMKa aMepUKkaHCKoro Bugeonckyccrea Fapu Xunna (CLLA)

Kny6 «ConsiHka»:
21:30 — Mokas3 nyywmx pa6ot PRIX Ars Electronica (AscTpus)

22 VIOHSA, BTOPHUK

LleHTp coBpeMeHHOM KynbTypbl «[apaM»:
17:00 — Macrep-knacc MegmaxyaodHuLbl Munuusl Tomny (Cep6us)
19:00 — TemMaTuuyeckuit nokas Transitland: YacTb nepasi — «BHe pamMok»

WUHcTuTyT Meauna, ApxutesTtypbl u iusanHa «Ctpenkax:
21:30 — MpesenTaums PRIX Ars Electronica (ABCTpus) c KOMMeHTapusaMK KypaTopa bbsanku MeTwep
23:00 — Mokas3 nyywwmx pa6ot PRIX Ars Electronica (AscTpus)

23 vioHA, cpeaa

LleHTp coBpeMeHHOM KynbTypbl «[apaM»:
15:00 — TemMaTn4eckuit nokas Transitland: YacTb BTopas — «[JokyMeHTauus»
17:00 — TemMaTnueckuit nokas Transitland: YacTb TpeTba — «[eppopMaHc»

MHCTUTYT Meauna, apxuTeKkTypbl 1 Au3anHa «Ctpenkax:

21:30 — MNpesenTauma pectmsans PIKSEL (H opserva) c koMMeHTapuaMu aupekTopa dectusans Mmcam
OpoicnaHaa

23:00 — Bugeonokas nydwux pabot pectusana Transmediale (FepMaHua) c KOMMeHTapuAMK Kypa-
Topa Mapkyca Xybepa
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SCHEDULE: XI Media Forum Programme

19 June, Saturday

Moscow Museum of Modern Art:
20:00 — Transitland exhibition opening — Video art from Central and Eastern Europe for 20 years:
from the fall of the Berlin Wall to 2009

Solyanka Club:
23:00 (Pre-party), 00:00 (Opening) — Media Forum opening party, a live performance by the JODI
trendy net.artists, 4D-party.

20 June, Sunday

Garage Center for Contemporary Culture:

15:00 — Workshop by Anri Sala (Albania, France)

17:00 — Workshop by JODI (Belgium, Netherlands)

20:00 — A selection of Gary Hill's (USA) most famous video works and his workshop

Solyanka Club:
21:30 — Media art party, the best from Japan Media Arts Festival in the club format

21 June, Monday

Garage Center for Contemporary Culture:

15:00 — «Video art after the fall of the Berlin Wall» panel discussion with the participation of major Rus-
sian and foreign critics, artists and art historians

18:00 — Workshop by Egon Bunne (Germany) — «Marketing, the way of realizing short video loops
of 90-180 seconds»

GMG Gallery:

20:00 — Gary Hill exhibition opening

Solyanka Club:

21:30 — Best of the PRIX Ars Electronica (Austria)

22 June, Tuesday

Garage Center for Contemporary Culture:
17:00 — Workshop by Milica Tomic (Serbia)
19:00 — Transitland screening: Part | «Out of bounds»

Strelka Institute for Media, Architecture and Design:
21.30 — PRIX Ars Electronica presentation with the comments by curator Bianca Petcher
23:00 — Best of the PRIX Ars Electronica (Austria)

23 June, Wednesday

Garage Center for Contemporary Culture:
15:00 — Transitland screening: Part Il «Documentation»
17:00 — Transitland screening: Part Il «Performance»

Strelka Institute for Media, Architecture and Design:

21:30 — PIKSEL festival (Norway) presentation with the comments by Gisle Fraysland, the festival
director

23:00 — Best of the Transmediale festival (Germany) with the comments by Markus Huber, the
festival curator
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KomaHaa «MeguaApTt/lab»:

Onbra lnwko — gupektop «Meauna
OopyMax»

EneHa PyMaHUeBa — nporpamMMHbIii
anpektop «Meana ®opyma»

Hatawa ToMunoBa
AHHa JleBaHT
Anuna Urnatosa
Onbra CennBaHoBa
Bnagumunp KpoMuH
Mapus flbnoHuHa
MapuHa Kopliok
AnuHa YepmeHuHa
AnekcaHppa JiutsuHa
Aptem OKcuMeHKO
Cepreit LUMakoB

MediaArtLab Team:

Olga Shishko — Media Forum Director
Elena Rumyantseva — Media Forum
programme director

Natasha Tomilova
Anna Levant
Alina Ignatova
Olga Selivanova
Vladimir Kromin
Maria Yablonina
Marina Korshok
Alina Chermenina
Aleksandra Litvina
Artem Oxymenko
Sergey Shmakov
Pavel Yurasov

MNasen lOpacos

MEQIUA ®OPYM 2010
MEDIA FORUM 2010

M.: 2010, 40 c.

Meaua ®opyM npefctaBnseT cepuio MeauaapT-BeYepUHOK, rae B knybHoM popmate byayT nokasaHbl
npusepbl ny4ylnx MupoBbix dectusaneit Transmediale, PIKSEL n Japan Media Arts Festival u npemun
PRIX Ars Electronica. Ux ycTpouTenu n kypaTopbl NpeAcTaBAT Nyylune, MO UX MHEHUIO, MPOeKTbl nocnea-
Hux nporpamm. Kpome Toro, B Mocksy npuesatot JODI (doaH XeMckepk u Qupk MacMaHc) — ogHu u3
CaMbIX U3BECTHBIX B MUpE CETEBbIX XYA0MHUKOB, KOYEBbIe GUIypbl ANA MOHUMAaHWUS, YTO Takoe net.art.
Ha uepeMoHun oTkpbiTua Meana ®opyMa HuaepnaHACKUIA [yaT NAaHUPYeT NOKasaTb MUBON KNYOHbIN
nep¢opmaHc The Folksomy, koTopebiit 3aBepluntca 4D SOUND-BevepuHKoii.

Media Forum presents a series of media art parties — an opportunity to see the best works from world
famous media festivals Transmediale, PIKSEL, Japan Media Arts Festival and PRIX Ars Electronica in a club
atmosphere. Their organizers and curators will present a selection of the best recent festival projects. JODI
duo (Joan Heemskerk and Dirk Paesmans) who are in fact the pioneers of net.art — i.e art created in the
World Wide Web — are coming to Moscow. At the Media Forum opening ceremony the Netherlands duo
plans a live club performance The Folksomy that will be followed by a 4D SOUND party.

© LeHTp KynbTypbl U nckyccTBa «MeanaApt/lab», 2010

http://mediaforum.mediaartlab.ru/
http://www.mediaartlab.ru,







