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AnbBEPT ConsiATOB. TOPKECTBO

pOXkaHUE IICHKH B KUHOMIPOEKTOPE TIOMOIJIO aBTOPCKOMY KHHO
0a3eHOBCKOTO THITA OCO3HATh CeOsl ICTETHUECKH KaK CBOEOOpa3HYyIo
IIPOCTPAHCTBEHHO-BPEMEHHYIO CKYJIBIITYPY, CIOXEHHYI €IUHBIMU
MNPOAOJIKUTCIbHBIMHA IIJIaHAMH, 4Ybs IOJIUTCIBHOCTDH O6yCJIOBJIeHa HEC
Tpe6OBaHI/ISIMI/I MOHTAa>xa, a CaMuUM BO3I[CI\/JICTBI/ICM TCKYIIECro BpEMCHHU,
PasSMCUCHHOT'O €ABa PA3JIMYUMbBIM JbIXaHUCM NYJIbCUPYIOIICTO Kaapa.
[epuenTuBHAas MOJIEINb, BhIpaOOTaHHAsE KMHEMaTorpadom, HacIeayeT-
Csl QaHAJIOTOBBIM BHJICO C €r0, M0 CYTH, MEXaHHYECKUM CIIOCOOOM 3a-
MUICH U BocTipou3BeaeHus. boree Toro, puibMel u mepdopMaHCh Tiep-
BbIX BUIACOXYIAOXHHUKOB, CHATHIC CBCPXIJIMHHBIMU IIJIAHAMH W 4YaCTO
CTaTUYHOM KaMepoH, (PaKTHYECKH OTMEHHIIU TPAHULIBI [UTUTEIbHOCTH,
MOCTOSIHHO pacuIupsieMblie KuHeMaTrorpadoM, HO yIIUPAIOIIUECs B BO3-
MOYXHOCTH 3PUTEIILCKOTO BHUMAHUS B «IEPHOM KyOe».

[Hudposoe BHUIACO CO3MAI0 MPUHIUIHAIBLHO JAPYTYI0 BH3YallbHYIO
cutyanuio. OHO 0OHapykmino (yHIaMEHTaIbHYIO HEIOABIKHOCTh
JIBMDKYIIETOCS M300pakeHHs, B KOTOPOM TOTAJbHOCTh IOTOKA, HE
OCTaBJIsIs IMyCTOT MEXAY (PpeiimMamu, BHITECHSET BpeMs B caMy TKaHb
n300pakeHus. B 3TOM COMTHH Kajpa U MEXKaJPOBOTO MPOCTPAHCTBA
KapTHUHKA YIUIOTHSETCS, 3aTBEP/ICBACT, TPUOOPETast MaCCy U HEKOTOPYIO
MOHYMCHTAJIbHOCTbD, 4 JJIMHHOTBI, HAITPOTHUB, CTAHOBATCA I1yCTBIMU, CY-
€THBIMH, BBI3BIBAS KEJIAHUE MIEPEKITIOUUTHCS Ha IPYTOH I0ThIO0O-KaHAIL.

HImeHHO 3Ty cUTyanuio B CBOUX paboTax JenaeT BUIUMON AboepT
ConparoB. AKTyanu3upysi HENOABIKHOCTh IIM(PPOBOTrO BHAEON300pa-
KCHHUA, OH HAIIOJIHACT 663)KI/I3HGHHBI€, JIMIIICHHBIC FJIy6I/IHBI KOMIIBIO-
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TEPHBbIC WHTEPhEPHI 3aCTHIBIIMMHU 00pa3liaMy MPEJAMETOB JOMAIITHETO
yioTa. B3mis, CKONB3SIIMIA 10 UX MTOBEPXHOCTH, pacOKyCHPYETCS |,
YTOMJICHHBII HEBBIHOCHUMOM CTaTHYHOCTBHIO MPOCTPAHCTBA, IMONAIACT
B UPOHUYHYIO JIOBYIIIKY TEJIIEBU3MOHHOTO YKPaHa, TI¢ TPAHCIUPYIOTCS
JTFOOUTENIBCKHE KaJIpbl OAsSHUCTOB, 33JI0PHO UCTIOJNHSIOUINX CAyHATPE-
KM M3BECTHBIX OJIOKOACTEpOB, — TOJydaeTcsi cBOecoOpasHblid dhPexT
3JI0BEIICH JIOJUHBI TPUMEHUTEIHLHO K YFOTHOMY OOBIBATEIILCKOMY MHP-
Ky. [lepenonHss npoCTpaHCTBO KOMHATBI, 3TOT UIAMOTCKHIA CIEKTaKIIb
JICHCTBYET KaK NMPHUMaHKa, KallkaH — OH 00E3/IBMIKUBACT M CKOBBIBAET
TMIOTIABIIETO B HETO. BHEIIHee C)kUMaeTcs, peyliupyercs 10 pa3MepoB
KOMHAThI. PbI4aru KOHTpOJISi CHIPSITaHbl, HUTOYKK OTpe3aHbl. [lonHas
CTaTuKa.

VioTHbIi TON0C AHApest MOHACTBIPCKOTO', 3ByUallluil U3 PagroTO-
YeK, yKa3bIBaeT HAa aMOMBAJICHTHOCTD TIOJIOXKEHHSI MTOTIABIIHNX B JIOBYIII-
Ky oburareneii koMHaThl. OHM HaXOMISATCS B 30HE HHTUMHOTO KOMQOp-
Ta — BCE, YTO KACAETCsl UX CAMUX, UM U3BECTHO H, B OOIIIEM, HAXOTUTCS
1ojl KOHTPOJIeM. B TO ke BpeMs 3To 3HaHHE TATOCTHO, OOJIE3HEHHO U HE
npejyiaraeT HUKaKuX MyTel BBIXO/a U3 KOMHATBI, OHO JIaXKe He MOCTY-
JUPYET TaKyr HEOOXOAMMOCTbh. BBITH MOKHO pa3Be TOJIBKO LIS TOTO,
4T00BI yTBEPAUTH a0CYPIHOCTh BBIXO/IA, KaK ATO JIEJIAET MEPCOHAXK BU-
neo «B cymepkaxy.

Ho y koMHaThl ecTh M3HAHKA. 3a CTEHOM, MOMOOHO TOMY, KaK Mpsi-
4eTCsl KPOIIECYHOE CTYHOJIO — YOCXKHIIe-0OMaHKa B OTPOMHOM JIBOP-
e, — CKpbIBaeTcs BHAcoMHCTALIANUSA «TopikecTBOo»: KoMdopTHOE
KPECJIO HETOPOIUIMBO TPOIUTBIBAET OT KPACHOW KOBPOBOW JIOPOKKU
K TIOJIIO, pa3MEUEHHOMY HAarpOMOKICHUSMHU BHUPTYalbHBIX 3HAKOB, U
naiee K 06CKOHEYHOMY KOPHUIOPY, HAIIOMHHAIOIIEMY Ka3apMEHHBIN TY-
anet. B cBoem ananmuze oomanku (trompe-1’oeil) XKan boapwuiisip 06o-
3HAYaeT CTYAUOJIO «MEPTBON TOUKOW JBOPIIA, MECTOM, OTCEYCHHBIM OT
apXUTEKTYPhI, KOTOPOE YIPABISET BCEM [IBOPLIOBBIM]| aHCaMOIeM»?.
Takum sxe 00pa3zoM «TopikecTBO» TallHO KOHTPOJHPYET BCIO CHCTEMY

1 Anopeii Monacmuipckuii — TOJT, ICATENb, TEOPETHK UCKYCCTBA, OJTMH U3 OCHOBA-
TeJei MOCKOBCKOTO KOHIIENTyaan3Ma. Ero CTUXH B aBTOPCKOM HCTIOJIHEHUH COTIPOBOXKIAIOT
BUJICOMHCTAILIAIIIO « TOPXKECTBOY.

2 JKan boopuiisip. O coBpamennu. Ad Marginem ‘93. Exeronnuk. C. 353.



PEIPE3CHTAIMN U IIPOCHUPYET MOJCIIb BJIACTH BO BCC IIPOCTPAHCTBO
OKCIIO3HUIIHUH.

Ota IMPOCKIHA OCTABJIACT obuTareneii KOMHaThl O€3 JBHXXCHUSA U
TEM CaMBbIM JIMIIACT BO3MOXHOCTHU HeﬁCTBHﬂ, HaIpaBJICHHOI'O BOBHC.
HpeHOCTaBHeHHHe cBOCH HCIIOABMKHOCTH, OHH JOJI?KHBI 06Hap}I)KI/ITB
HOBBIC ) KXU3HCHHBIC CTPATCIUU: IIPAKTUKOBATDH ,I[aOCCKI/Iﬁ y—BSﬁ, IMpHUH-
OUIT HS-ACAHUA, NI CTaTb NANOTaMHM, BBIKJIIFOYUCHHBIMHU U3 O6H.I€CTBCH—
HOM JKU3HHU, UIIU ITPOCTO 663,Z[CJ'II>HI/IK8.MI/I, TOHYIIUMHU B HEI'C Ja4YHBIX
paﬂHOCTaHHHﬁ, WJIH JK€ OOBIYHBIMU JOMaIllHUMHM KOTaMH.

Jmutpuii BEHKOB

ALBERT SOLDATOV. THE FESTIVAL

The juddering of the reels of film in the projector helped auteur-
ist film in Bazin’s interpretation to recognize itself as being aesthetic:
a unique spatial-temporal sculpture constructed in unified, prolonged
plans, their lengths not defined by the requirements of editing, but by
the very impact of flowing time, as marked out by the barely discernible
breathing of the pulsing shot. The perceptive model as developed by
the cinematographer is inherited by analogue video with its essential-
ly mechanical means of recording and reproduction. What’s more, the
films and performances of the first video artists, filmed in extremely
prolonged shots and often with static cameras effectively abolished the
boundaries of length continually being expanded by cinematography,
though they ran up against the capacities of the viewers’ attention in
“the black cube.”

Digital video has created a different visual situation in principle.
It has discovered the fundamental immobility of the moving image in
which the totality of the flow, not leaving any gaps between the frames,
forces time out into the very fabric of the image. In this coition of frame
and inter-frame space the picture is condensed and compacted, it solid-
ifies, gaining mass and a certain monumentality, while the drawn-out
passages on the contrary, become empty, vacuous, engendering a desire
to switch to another YouTube channel.

It is this situation that Albert Soldatov makes visible in his works.
Actualizing the immobility of the digital video image, he fills the lifeless
computer interiors, deprived of depth, with frozen models of objects of
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domestic comfort. Our gaze, slipping over their surface, loses focus
and, wearied by the unbearably static nature of the space, it falls into
the ironic trap of the television screen, which is transmitting amateur
footage of bayan players giving lively performances of the soundtracks
of well-known blockbusters — a singular effect of the notorious silicon
valley as applied to a cozy little everyday world. Saturating the room’s
space, this idiotic spectacle serves as bait, it is a trap — it immobilizes
and fetters those caught in it. The external is compressed, reduced to the
scale of the room. The levers of control are concealed, the threads are
severed. Total stasis.

The cozy voice of Andrei Monastyrsky' coming from radio sets, in-
dicates the ambivalence of the of the condition of those room inhabit-
ants of the room who have been caught in the trap. They are in a zone
of intimate comfort — they are familiar with and, essentially, in control
of everything that they come into contact with. At the same time, this
knowledge weighs heavily on them, it is painful, and it offers no way
out of the room, it doesn’t even postulate the need to do so. You can
only leave to affirm the absurdness of going out, as is done by the char-
acter in the video “In Twilight.”

But the room has an underside. Behind the wall, like a tiny studiolo,
a refuge hidden away in a vast palace, the video installation “The Festi-
val” is concealed: a comfortable armchair unhurriedly sails from the red
carpet to a field marked out by conglomerations of virtual symbols and,
further on, to an endless corridor recalling a barracks toilet. In his anal-
ysis of trompe-1’oeil, Jean Baudrillard designates a studiolo as a “dead
point of the palace’s, a place cut off from the architecture that governs
the entire [palace] ensemble?.” In this way, “The Festival” secretly con-
trols the entire system of representation and projects a model of power
through the entire space of the exposition.

This projection leaves the room’s inhabitants without movement

1 Andrei Monastyrsky — poet, writer, artists, theoretician of art, one of the founders
of Moscow Conceptualism. His poems in the author’s performance accompany the video
installation «The Festival».

2 Jean Baudrillard. De la séduction. Ad Marginem ‘93. Annual. Page 353.
6

and, in so doing, deprives them of the opportunity for action directed
outwards. Presented with their immobility, they must discover new life
strategies — they must practice Taoist Wu wei, a principle of non-ac-
tion, become idiots locked out of social or public life, or simply become
idlers, drowning in the contentment of dacha radio stations, or just nor-
mal domesticated cats.

DMITRY VENKOV



Topowcecmso. 2013. OnHokaHanbHOE BUIEO. 9:12 MUH. The Festival, 2013, single-channel video, 9:12 min.

HWpoHnyHast TpakTOBKAa pA3JIMYHBIX CTaJUd TOPKECTBEHHOI'O An ironic interpretation of the various stages of a festive occasion:
MEpPONpUATHs: KOM(OPTHOE Kpeciio HETOPOIUIMBO MPOILIBIBAET OT a comfortable armchair unhurriedly sails from the red carpet to a field
KpacHOM KOBPOBOH [OPOKKHM K IIOJIIO, Pa3MEYEHHOMY HAarpOMOXKIc- marked off with conglomerations of virtual symbols, and further on to
HUSIMHM BUPTYaJIbHbIX CUMBOJIOB, U Jajiee, K 0ECKOHEYHOMY KOPUAODY, an endless corridor recalling a barracks toilet.

HallOMUHAIOIEMY KaSapMCHHBIﬁ TYaJCT.
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Bot oHU BUCAT Ha cTeHE, KPACUBO BIIPaBJIECHHbIE

B NIPSIMOYTOJBHUK, HUKOMY HEU3BECTHBIE JIFOAH.
OHE He CMOTPSAT Ha HaC HAIOM00ME BOXKICH.

Y HEX €CTh CBOs 0OJbIIast KOMHATA C

POCKOIITHOW XPYCTAIEHON JIFOCTPOH, YIOOHBIMA
MSTKUMH JUBaHAMH.

OHH yBIIEUEHBI OOINM Pa3rOBOPOM W BHUMATEIHEHO
CIIyLIAIOT IPYT Apyra.

MoskeT OBITB, BCE OHU YK€ JaBHO YMEPIIH,

a MOXXET OBITh, OHH TIe-HUOYIb €I CHUISIT,

eI1Ie TPOJIOJDKAIOT CBOO CBOOOTHYIO, HEH3BECTHYIO

HaM KU3Hb, TOJIHYIO YapYIONIUX, IOHATHBIX UM 3BYKOB.

Ectp 11emb1ii 10M, THTAaHTCKUIA 0COOHSIK,

BCE€ CTEHBI KOTOPOTO 3aBEIIAHEI TPYIIITOBBIMHU
JIOKYMEHTaJIBHBIME (DOTOTpaUsIMu ITFOIEH BO

BECh POCT M Pa3rOBApUBAIOIINAX APYT C JPYTOM.
MOXHO XOIUTh YaCaMH TI0 CTPAHHOMY MY3€I0

1 HEe HAWTH Ha THX JIO y’Kaca pearbHBIX
(ororpadusx HU OXHOTO 3HAKOMOTO JIHIIA.

Ho 10 yero >xe oHM XOpOIIM — 3TH JaMbl U rocrnona!
Jo "ero mmna ux MOIHBI TyXOBHBIM CBETOM,

KaK MHOTO TaM I[BETOB M JJOPOTOTO MIeiKa!

AX, Kak MIJIBI OHH HaIlleMy CEpAIy — STH
YCKOJIB3HYBIIINE OT HAC MPHU3PAKA C HE3HAKOMBIMH HMEHAMH.



B cymeprax. 2013. OgHokanansHOe BU€O. 4:20 MuH.
CymepedHbIM 3peHHEM CMHUHM BUIHO Jy4YIle, YeM Kp 1. OKpaH
MOHHUTOpA CBETUT CUHUM. A Korza ecTb IHTepHET, TO Ha yIHIly MOXKHO
U He BBIXOAUTh. Bece paBHO, oka coOepenibes, yKe COBCEM CTEMHEET.
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Komnamnas memnepamypa. 2013. OnHOKaHanbHOE BUZCO. 8:55 MUH.

JlauyHble paguOCTaHIIMK PA3Jal0T COBETHI IO YXOAY 3a PACTEHUSAMU
U TPU3BIBAIOT HEMEMAJICHHO exaTh 3a ropoi. CriokoicTBue U KOMGOpPT
pacibIBalOTCs MO KOMHAram, MpeBpaiias UX oouraresell B 00bIKHO-
BEHHBIX JIOMAIIHUX KOTOB.

Room re, 2013, single-channel video, 8:55 min.
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37IeCh BCE CTOUT HA MECTE

9TO HE 0OMaHYHBOC TYB!
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Humepwvepwi. 2012. OgHokaHanbHOE BUIEO. 3:59 MUH.

B crarnunbeix 3D-madmoHax AOMAITHUX HUHTCPHLEPOB TCIICBHU30PLI
TPaHCIUPYIOT JTIOOHUTENBCKOS BUCO. BaHHI/ICTLI, 3aI0PHO HUCIIOJIHARO-
e CAyHATPEKHU U3 KYJIbTOBBIX 6JIOK6aCTepOB " CCPUAJIOB, HATIOJIHAIOT
34CThIBIICEC IIPOCTPAHCTBO 6C3J'IIO,[[HLIX KOMHAT CTBUIbIM OYXOM 00BIBa-
TCJIILCKOT'O JOCYyTa.

Interiors, 2012, single-channel video, 3:59 min.

In static 3D templates of home interiors, televisions broadcast
amateur video. Bayan players give lively renditions of the soundtracks
from cult blockbusters and serials, filling the frozen spaces of the
deserted rooms with their cold spirit of everyday leisure.




«Anénxay. 2010. OquokananbHoe BUaeo. 1:34 MuH.

CkoMKaHHBIE 00€PTKM MKOHMYECKHX KOH(ET MEeIbKaIoT mepel Ka-
Mepoi, CMEHSIA APYT Apyra. 3HaKOMOE C AETCTBA JIMIIO CMOTPUT Ha HAC
COTHeM 6e300pa3HbIX rpuMac.
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“Alyonka”, 2010, single-channel video, 1:34 min.

The crumpled wrappers of iconic sweets flit before the camera, one
after another. A face known since childhood looks at us with a hundred
hideous grimaces.

Bort Tak MenbKkaeT Bce B HEOBITUH YIIPYTOM
Kaxk 6ynro ato Bce JIUCA U KOJIOBOK
Kax Oyznro 370 Bce IOpaXKeHO HEyroM

U o6ezxupeno, npespanieno B IITHYPOK.
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Bepesxa. 2012. OpnokanansHoe BUa€o. 1:43 muH.

COJ'IHHC IpOPBIBACTCA CKBO3b 06.]13,1(3, OCBCIIasA HOCJ'Iera?,J:[HI/I‘lHBIﬁ
HaTIOPMOPT HECIIOCTOSIHHBIM CBETOM. HCHOHHTLIﬁ Ooxan BHHAa, KOH(be-
Tbl, KYXOHHBIC HpI/I60pBI, OCTaBJICHHBIMHU I'OCTAMU, JOKHUIAAOTCA OBITh
Y6paHHBIMI/I co crona. Cierka noAparuBacT HETPOHYTOC KEJIC KPACHO-
T'o OBCTA.

4".'
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Rope, 2012, single-channel video, 1:43 min.

The sun breaks through the clouds, revealing a post-party still life
with its unsteady light. A half-finished glass of wine, sweets, kitchen
utensils, all left by guests, waiting to be cleared from the table.
An untouched red jelly wobbles almost imperceptibly.
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buorraous

Anbbept ConnaroB poawics B 1980 r. B Mockse. OxoHuni MockoB-
CKHI TOCyJapCTBEHHBIM YHUBEPCUTET I1€4aTH IO CIELUAIBLHOCTH
«XynoXHUK-Tpaduk». [locne okoHUaHMS HMHCTUTYTa 3aHHUMAJICA
KHUBOIUCHIO U An3aiiHOM. 3ateM noctynui B Ilkony gotorpaduu
u mynastumenna um. A. Poguenko (2010-2014), mactepckas Ku-
puiuta [IpeobpaskeHckoro. CBoil HHTEpeC K HOBBIM ME/IMa, B 4acT-
HOCTH, BUJeo U 3D, ConaaroB MCNONB3YET AJs CO3/aHUs Happa-
TUBHOTO BBICKA3bIBaHUS, UCCIEAYS SI3bIK KHHO U BUJIE0APTA.

OcuoBubie BeicTaBku: SAY IT. RU> vol. 1, Kiinstlerhaus, Bena,
2014; «KomnarHas Ttemmeparypa», XapbKOBCKas IOpOACKas Xy-
noxecTBeHHas: ranepes, 2013; cneumanpHblii npoekT 5-i Mo-
ckoBckoi O6uennane «Urpas ¢ npupoznoi», LICHU «Cokomy», 2013;
CHeIMalbHbIN mpoekT 5-if MockoBckoli Ouennane «OOmako Ha
®abpuke», UTU «Pabpuxa», 2013; npoekr Creative Lucy, mio-
manka «llepumerp», Mocksa, 2013; VII MexnyHapoaHslii Ku-
Ho(ectuBanp uM. Anzapes TapkoBckoro «3epkanoy», VIBaHOBCKUi
Xy[LOXKeCcTBEHHbIH My3el, 2013; nmpoekr «MuHHMaIbHOE OTAAJIE-
Huey, mioniaaka «llepumerp», Mocksa, 2013; «Uto Haxoautcs 3a
9TUM 3aHaBecoM?», ranepest Random, Mockga, 2013; mpoekt «O06-
paTHas cTopoHa Beuiei», mionanka «llepumerp», Mocksa, 2013;
nepcoHalbHbIN IPOeKT «Pekiiamay B ranepee «Komuara», Mockaa,
2012; yugactue B XII Menua ®opyme 8 MMCH, 2011; Buneonpo-
rpamMma «Kocmoc 2», KpacHosipckuii My3elHblid neHTp, 2011.
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BioGraPHY

Albert Soldatov was born in 1980 in Moscow. He graduated from
the Moscow State University of Printing Arts, specializing as a
graphic artist. Having graduated, Soldatov worked in painting and
design. He then enrolled at the Rodchenko Moscow Photography
and Multimedia School (2010-2014), in Kirill Preobrazhensky’s
studio. Soldatov applies his interest in new media, in particular vid-
eo and 3D, to the creation of narrative statements studying the lan-
guage of film and video art.

Main exhibitions: SAY IT. RU>vol. 1, Kiinstlerhaus, Vienna, 2014;
“Room Temperature”, Kharkov City Arts Gallery, Kharkov, 2013;
“Playing with Nature”, a special project of the 5th Moscow Bien-
nial, Sokol Modern Art Center; “The Cloud at the Fabrika”, a spe-
cial project of the 5Sth Moscow Biennial, at CIC Fabrika, 2013; the
“Creative Lucy” project, Perimeter venue, Moscow, 2013; “What’s
Behind This Curtain?”, Random Gallery, Moscow, 2013; “The
Other Side of Things”, Perimeter venue, Moscow, 2013; “Advert”
personal project at Komnata Gallery, Moscow, 2012; a participant
in the 12th Media Forum at the Moscow Museum of Modern Art,
2011; “Cosmos 2” video program, Krasnoyarsk Museum Center,
2011.
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MPABUTENLCTBO MOCKBHI

y .
l IMQZSUHO' I

¥ [IENAPTAMEHT KY/IbTYPbI M AH E)K sbicmaBosHoe

\ 1 . IOGbeBuHeHueI I TP U y M O

ropofiA MockBbI

HAJI ITPOEKTOM PABOTAJIN:
My3eiiHo-BbICTABOYHOE 00bennHeHue «MaHexo)

I'enepanbnblii aupexTop UprnHA TonmmHA
Apt-gupextop AH/PEI BOPOBLEB

HenTp 3xpanHoii Ky1bTypbl «Manex/MexnaAptJIad»

Oubra umiko, Enena PymsiHEBA, Onbra JIVKbsiHOBA, AHHA Byanmu, FOmus
I'pAuniKOBA

I'anepes «Tpuymd»

EMENbsaH 3axaPoB, PAvAsbs @uinHOB, JIMUTPUIL X AHKHH,

BEera KrroukoBa, HatAbst HycunoBa, MapPuHA BosbuiEBA, SIHA CMyPoBA, Kpu-
CTUHA PoMAHOBA, Muxaui MAPTKOBUY, BAJTEHTUHA XEPACKOBA,

Angekceit IepBAIINBE, Biaguvupr YypranoB, MBaH IInak

Kyparop [Imutpuit BEHKOB

JAm3aiin karanora Ueau [nak

Koppextop Hatanusa MapaM3nHA

IepeBoa Tosun ObEP

H3parean I'AnEPES « TPUyMo»

Tupax 500 3k3.

Cruxu Anopes Monacmuipckoeo ATHPYIOTCS IO U3aHH-

sim: «[loaTrueckuii cOOpHUK», BHOTHOTEKa MOCKOBCKOTO © I'anepest «Truymon, 2014
KoHuenTyanusma, Bonorna, 2010; «IToaTrueckuit Mup», © AnpserT Comnparos, 20102013
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