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KnHo k pomaHTuky. Poccus, 2014. 30 MuH

Heiictere dunbma HadvHaeTces B 2010-e rofdpl, BO BDEMS TPETbErO NYTUHCKOMO Cpoka, B KPYNMHOM Typu-
CTNYECKOM MOBOIKCKOM ropoae. Monoaasa ctonuuHasa xynoxHuua Juna Kapaman, pabotaiowas

Ha CTblKe B1aeoapTa 1 KMHO, NpredxaeT Tyaa C Lefbio NOCEeLEeHNs MeCTHOrO My3es (Hekoraa — MaBHo-
ro naeonornyeckoro mysest CCCP), rae oHa nnaxvpyeT cH1Marb Matepuan Afis CBOero HOBOro NpoekTa.
Ho My3sel B 3TOT AeHb 0OKa3blBAETCA 3aKPbIT, U XyAOXHNLA PeLaeT NOCETUTb OPYTYIO FOPOACKYIO A0CTO-
nprYMeYaTensHOCTb — AETCKYI0 61MBMOTEKY. TaM OHa CTaHOBUTCH HEBOMbHBEIM CBUAETENEM peann3auum
OGrononuTyeckoro NpoekTa naptun EavHas Poccus «Kpenkas cembsi». 30eCb HaXOAUT CBOE BOMIOLLE-
HVE roCcyaapCTBEHHAA MOEONOrs, HallynasLlas HakOHEeL, MOYBY NOA, HOraMu: B XO4E PYTUHHOMO O3Ha-
KOMAEHWs C NpaBuiamMmn Nonb30BaHna 61MONMOTEKON AETN OKa3blBAIOTCS BKIOHYEHbI B HCLIEHPOBaHHOE
[NEeNCTBIE, NPU3BaHHOE NPUBUTL M II0O0Bb K CEMbE, YaCTHOW COBCTBEHHOCTM 1 FOCYAAPCTBY.

BTOPYIO CIOXETHYIO IMHNIO DUIbMa COCTaBAAT OTHOLWEHWA MEXy COBETCKOM MAe0Nornen 1 nn-
carenemM AnekcaHapom [prUHOM: ero KHIry <Anble [apyca» XyooxXHuLa HaxoanT B YATalbHOM 3ae
11 NPUBOANT B KQ4ECTBE YHNBEPCATBHOMO NPUMEPa BOCMUTATENBHOIO NOCOOMS, KOTOPOE MCNONb3YeTCA
Ha cnenyloLemM atane 3HakoMCTBa AeTer ¢ 6ubaMoTeKor. belBLUMIA peBOMOUMOHED, [PUH Obin, TEM HE
MEeHee, HeNnoBeKOM, A9 KOTOPOro CBeToe OyaAyLlee He HaCTynAO Co CBEPLLEHVSMU PeBonioumm:
MOWCK 3TOro OyayLIero CTan NPOrpaMmMon BCEW ero XX13Hu, BOMIOTUBLUMICH B MEYTax O CKa304HbIX CTpa-
Hax 1 6naropoaHbIX M0aaX. B COBETCKOWM nevarTy no3numsa nucatens perynsgpHo Nnoagepranach KpUTnke
Kak npeanmsauma AenNCTBUTENBHOCTY, Yy /aaa NPOAeTapckon KynbType.

[uHa KapamaH KOHCTPYMpYeT CBOE NOBECTBOBAHME TakiiM 06pasom, YTO 3pUTESb, MOBTOPAA €€ MNyTb,
DVIBNHECKM NEPEMELLIAETCS N0 BbICTABOYHOMY NMPOCTPAHCTBY B 1aGMPUHTE 3MOX 1 CMbICNOB. B cBOEM
NMPOEKTE OHA BCKPHIBAET HEBMAVIMBIV ANANOr MEX[y MCKYCCTBOM U MOAUTNYECKON BNacTbio, KOTOpas
paccmartpuBaeT BCsKOe TBOPYECTBO, HE NErMTMMU3NPYIOLLES €6 MPSIMO UV KOCBEHHO, Kak NOTEHLW-
abHYIO Yrpo3y aBTOPUTAPHOMY CTPOIO. XYAOXHMLA aKKypaTHO OMNMCHIBAET TPAEKTOPMIO BO3MOXHOMO
MCTOPMHECKOrO Pa3BUTVSt 3TOrO KOHMIVKTA, KOTOPbIN Pa3birPEIBAETCS MEXAY VHTENNEKTYanbHbIM,
KPUTUYECKMM U paLMOHAbHBIM C OAHOW CTOPOHbI, 1 CYyOBbEKTUBHBIM, 3MOLMOHANBHLIM U TPAHCLIEHAEHT-
HbIM — C APYroi. Buaeo nyHHOro nernsaxa, Kotopoe xyAoXHMUA HaxoamnT B CBOEM apxuBe, nprobpe-
TaeT CMMBOIMYECKOE 3Ha4YEHE B TOT MOMEHT, KOraa XyAOXECTBEHHbIN XECT B CUITy CBOUX hOPMasbHbIX
CBOVICTB Y& HEe MOXET PaCCMaTpVBaTLCA Kak CrioCOGHbBIN 1V HECMOCOOHbIN BNMCaTLCS B OnpeneneHHbe
NAEONOMMHECKME PAMKI B YCIIOBUSAX MHAYCTPUM CO3HAHWSA, a B NIyHLIEM Cllydae yKasdblBaeT Ha Hajaso nyTu.

Cinema to a Romantic. Russia, 2014. 30 minutes

The film’s action begins in a large tourist town on the Volga River in the 2010s, during the third
term of Putin’s rule. The main plotline concerns a young female artist from the capital, Dina
Karaman, who works at the meeting point of video art and film. She comes to this town with
the aim of visiting what was once the main museum in the USSR, where she intends to shoot
footage for her new project. It turns out, however, that the museum is closed on this particular
day, and the artist heads off to another of the city’s sights — a children’s library. There, she be-
comes an involuntary witness to the implementation of ‘A Strong Family”, a bio-political project
of the United Russia Party. It is here that the state ideology, finally feeling out the soil beneath
its feet, finds its embodiment. Here, the children, as well as being introduced to the library’s
rules, in the form of staged actions, take on a love for family, private property and the state.

The second plotline revolves around the relations between Soviet ideology and the writer
Alexander Green, whose book “The Scarlet Sails” the artist sees being used in the reading
room as a weapon, as an educational aid in the following stage of the children’s introduction
to the library. A former revolutionary, Green was a man for whom the glorious future of mankind
didn’t come with revolutionary achievements, instead it became programmatic for his life and
took on physical form in dreams of fairytale lands and noble people. In the Soviet media, the
writer’s position was regularly criticized as being antithetical to proletarian culture in its ideali-
zation of reality.

Dina Karaman constructs her narration by coupling it with the physical shifting of the viewer
within a labyrinth of time and meanings. She reveals an invisible dialogue between art and
political authority where the latter views creativity if not as a potential tool for its own legitimiza-
tion then as a possible threat to its authoritarian order. The artist very precisely describes the
trajectory of possible historical development, opposing the intellectual, the critical and the
rational with the subjective, the emotional and the transcendental. The lunar landscape that
she finds in her archive takes on a symbolic significance at the point where the artistic act can
no longer be seen, by virtue of its formalistic qualities, as being capable or incapable of falling
into place within certain ideological frameworks in the conditions of the industry of conscious-
ness, and at best merely indicates the beginning of a journey.






A eule, pebsita, BOT a1a 6ykoBka [M] noxoxa Ha HebosibLuyto orpaay. Ho Ham
orpaga cerofHsl He Hy>XHa, MoTOMY 4YTO camasi r/iaBHasi orpaaa — 370 cembsi!

I ae Hn4ero He CTPaLLHO, IAe MOXHO HUYEero He 60SITbCS, e MOXHO BePLUNTb,
oxpaHsTb, obeperatb caMmble yyllne LIeHHOCTU — cemeriHble. [NpaBaa?

And also, children, that letter [M] is like a small fence. But we don’t need a
fence today, because the real fence is the family! Behind which nothing is scary,
behind which you needn’t be afraid of anything, a place where you can create,
protect and guard your most precious treasures — your family treasures. Right?
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[atep Ne1 Marquee No. 1
Bunaeo-, ayanonHcrannsuns / 7’ Video, audio installation / 7’
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«B MaJsieHbKOM MaJsibyviKe MoCTeneHHO yKnaaelBasioCb OrpomMHoe Mmope.
OH CXMJICS] C HUM, POsICb B 6ubamoTeke, BbIMCKNBAsT U Xa[HO YynTasi

T€ KHUIMM, 3a 30/10TOV ABEepPblO KOTOPbIX OTKPbIBAJ/IOCb CHEEe CUsHune
okeaHa.»

A. lpuH «Anbie lNapyca»

“The great sea was gradually finding a place within the small boy. He
became accustomed to it as he went through the books in the library,
seeking out and avidly reading those behind whose golden door the
blue glitter of the ocean could be seen.”

A.Grin "Scarlet Sails”

[atep N2
[ByxkaHanbHaa BUAEO-, ayamonHcTannauma / 14°

Marquee No.2
2-channel video, audio installation / 14’






«...HecyacTbe u beaa I'pMHa B TOM, 4TO OH pa3BuJ1 1 BOIJIOTUJ1 CBOKO TEMY HE Ha
marepunane XKNBOW AENCTBUTEIbHOCTU, — TOrAga nepeg Hamuv 6bina 6bl NoAIVHHas
POMaHTuKa couynanndma, — a Ha matepuarsie yc/ioBHOro Mvupa cka3ku, Lesimkom
BKJ/IIOYEHHOIO B ,accounatnBHyo CMCTeMy“ KanutaancTnyeCcKux OTHOLLEHN»

M. laruHsiH. A. C. puH // «KpacHasi HoBb», 1933 - T. 5. — C. 171-172

“... Grin’s great sorrow and misfortune was that he developed and embodied his
theme not in the material of living reality — then we would have the authentic ro-
mance of socialism — but in the material of a conditioned world of fairytales that
is entirely enveloped within the ‘associative system’ of capitalist relations.”

M.Shaginian. A.S. Grin // Red Virgin Soil, 1933 - Vol. 5. — Pages 171-172
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Larep Ne3
Bunaeo-, ayanonHctannaums / 4'20"

Marguee No.3
Video, audio installation / 4'20"



JnHa Kapamax paboTtaeT ¢ KMHO, BUAEO, HCTanns-
umer 1 3sykom. Poaunack B 1986 roay B CaHkT-
[MeTepbypre. B HacTosAWlEee BpeMs XMBET 1 paboTaeT
B MockBe.

B 2003 3akoH4mna XyA0XKECTBEHHYIO KO MEHN
Kyctoamesa. C 2003 no 2009 roa n3y4ana cpenosom
ansarH B MIHCTUTyTe JlekopatnBHo-ITprknaaHoro
Vickycctsa. B 2011 rogy noctynuna 8 VIHCTUTyT Mpo-
6nem CoBpeMeHHOro VickyccTa v npuHnMana yy4a-
cTve B o6pasosarenbHoi nporpamme MediaArtLab.
B 2012 roay npoaonxmnna o6y4eHne Ha KMHOPEXMC-
cepckoMm dakynsreTe B Mockosckoun LLkone Hosoro
KunHo.

B 2012 roay AuHa Kapamar nony4nna rpaHt doxaa
Buktopust V-A-C B pesnaerumio UNIDEE

B Cittadellarte-Fondazione Pistoletto, Bbenna,
Vitanus.

BbicTaBku:

2013

— V MockoBckas brueHHane CoBpemMeHHoro
VckyceTtsa, KnHonporpamma,

LUIB3 MaHex, Mocksa, Poccua

— Xl Meona dopym 35ro Mockosckoro Mexay-
HapoaHoro KnHodectusans, MOMMA, Mocksa,
Poccus

2012

— Unidee in progress, bbenna, Utanus

— Memory and Place Disclosed, FRAC, Cittadellarte-
Fondazione Pistoletto, Bbenna, Mtanua

— HaBcTpedy HensBeCTHOMY, LieHTpanbHbin Jom
XynoxHuika (LX), Mocksa, Poccus

— Xl Meama dopym 35r0 Mockosckoro MexayHa-
pogHoro KnHodectmsans,

®oHa Kynetypsl ExkatepunHa, Mockea, Poccus

— Ha cBexem Boaayxe, ArtPlay BbICTaBOYHbIV LLEHTP,
MockBsa, Poccus

Dina Karaman works with film, video, installations
and sound. She was born in 1986 in St. Peters-
burg. At present, she lives and works in Moscow.

In 2003, she graduated from the Kustodiev Arts
School. From 2003 to 2009 she studied environ-
mental design at the Institute of Decorative and Ap-
plied Arts. In 2011, she enrolled at the Institute of
Contemporary Art and took part in the MediaArtLab
educational program. In 2012, she continued her
studies at the film directing faculty of the Moscow
New Film School.

In 2012, Dina Karaman received a grant from the
Victoria Art of Being Contemporary Foundation for
a residency at UNIDEE at the Cittadellarte-Fondazi-
one Pistoletto in Biella, Italy.

Exhibitions:

2013

— 5th Moscow Biennial of Modern Art,

Film Program,

Manege Central Exhibition Hall, Moscow, Russia
— 13th Media Forum of the 35th Moscow Interna-
tional Film Festival, MOMMA, Moscow, Russia
2012

— Unidee in progress, Biella, Italy

— Memory and Place Disclosed, FRAC, Cittadel-
larte-Fondazione Pistoletto, Biella, Italy

— Towards the Unknown, Central House of the Art-
ist, Moscow, Russia

— The 12th Media Forum of the 35th Moscow
International Film Festival, The Ekaterina Cultural
Foundation, Moscow, Russia

— Inthe Fresh Air, ArtPlay exhibition center, Mos-
cow, Russia



