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NPUHA TOJIINHA

Tenepanbusbrit fupexktop MBO «Manex»

OTkpbiTas WKona cyuiecTeyeT B cteHax MaHexka yxe gBa ropa. 3a 3To BpeMsAa MHOroe MU3MeHUJI0Cb,

HO COO06LECTBO MONTOAbIX XYA0XXHUKOB U KYpaTOpPOB, CZIOXKUBLUEECA B WIKOME, ABNAETCA Halleld BU3UTHOM
KapTO4KOM ANna KynbTypHoro nona Mockebl U Bcero Mmupa. Mbi oueHb paabl, 4To MaHex ctan
nabopartopuen poXkaoeHus HOBbIX Uaeil, MeCToM cepbé3HOM yu€6bbl Noa PyKOBOACTEOM aBTOPUTETHOrO
npenopgasartenbckoro coctaBa. CtyaeHuyeckue BbicTaBKU, npoxoauswmne B MBL, «Pa6ounit u konxosHuua»
v B LlenTpanbHom MaHexxe, 06naaanm Toi YKUBOCTbIO M CMEJTIOCTbIO, KOTOPasi CBOMCTBEHHA TBOPYECKOM
Mmonopexu. bes npunuea aToi ocBexkarowen SIHepruu HEBO3MOXXHO pa3BUTUE MJIOLWA[KH. B Mockse
He TaK MHOIO XYA,0)KeCTBEHHbIX LWKOJ1, KOTOPbIE FOTOBAT XYA,0XHUKOB U KypaTOpOB, FOBOPALLMX Ha A3blKe
HOBOIrO UCKYCCTBA U HOBbIX Meaua. [lna Hac BaxkHO, 4To uMeHHO OTKpbiTas wkona «Manex/MeguaApt/la6»
n MaHex KaK LeHTpanbHOE BbICTABOYHOE NPOCTPAHCTBO MOCKBbI CTanyu TOUKOW NPUTAXKEHUA ANA NY6NMKKM,

MHTEpeCyloLWEeNCAa COBPEMEHHOM KY/bTYpOi, U Mbl BEPUM B TO, YTO 32 CBOOOAHBIMU U OTKPbITbIMU

06pa3OBaTeJ1beIMVI UWHULHUATUBAMU — 6yp,yu.|,ee.

IRINA TOLPINA

General director at MEA Manege

The Open School has functioned within Manege walls for 2 years. A lot has changed during this time, but
the community of young artists and curators which has formed at the School is our business card for the
Moscow and the world’s cultural field. We are glad that the Manege has become a laboratory for

new creative ideas, a place for serious study under the guidance of authoritative faculty. The students’
exhibitions which took place at the ‘Worker and Kolkhoz Woman’ Museum and Exhibition Center and the
Central Manege had a liveliness and courage which is characteristic for the creative youth. Without the tide
of this refreshing energy the development of a site is impossible. There are few art schools in Moscow
which prepare artists and curators who speak in the language of new art and new media. It is important for
us that the Open School ‘Manege /MediaArtLab’ and the Manege as a central exhibition venue have become

a point of attraction for the audience interested in contemporary culture and we believe that the future

belongs to free and open educational initiatives.
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NPUHA IIPOXOPOBA

Coyupenutens @onpa Muxaunaa IIpoxoposa

Hdoporue apy3bal OT umenn ®onaa Muxauna lNMpoxopoea s xouy nozgpaeutb OTKPbITYIO WKOY
«Manex/MeanaApt/1a6» 1 BCcex CTYyAEHTOB C YCNELWHbIM 3aBepPLIEHUEM ABYXIrOAUYHOro 0byueHus

no nporpamme «BusyanbHbiit 3KcnepuMeHT». ITOT UHHOBALMOHHbIN 06pa3oBaTesibHbINW MNPOEKT,
peanu3oBaHHbIN Npu noaaepxke MoHAa, MMeeT OUEHb BAXKHYIO Lie/ib — aKTyasIM3UPOBaTb HOBblE TPEHAbI
M TEXHONIOrMK B COBPEMEHHOM ucKyccTse. [lporpamma o6yueHUs OCHOBaHA Ha MEXANCLUNIUHAPHOM
nopxopae U coyeTaeT UCCNEeA0BaTE/IbCKYIO AeATEIbHOCTb C NPAKTUH4ECKUMHU 3aHATUAMMU, MO3TOMY CTYAEHTDI
He TO/IbKO NoJy4aloT TEOPETUUYECKYIO NOArOTOBKY, HO U MOTYT NPUMEHUTb HOBbI€ 3HAHUSA, PAaCKpPbIBas CBOU
TBOpYecKuu noteHuman B macrepckux LLkonbl. CeroaHsa Ha OTKpbIBLUEICA BbICTABKE AUMIOMHBIX paboT
«Momexu B nopsake Bewen» Mbl CMOXEM OLLEHUTb pe3yNnbTaTbl MHOrOrpaHHOro o6pasoBarenbHOro npouecca
U, BO3MO>XHO, NO-HOBOMY B3IJISHYTb HAa COBPEMEHHYIO BU3ya/ibHYIO KYJILTYPY, OCHOBAHHYIO Ha NpUHLMUNAxX
MYNbTUMEAUWUHOCTU, OTKPbITOCTU U CBOOOAbI TBOpUYecTBa. YKenar BceM rocTAM 3KCNO3ULUU APKUX

Bne‘-laTHEHMﬁ, a BbINyCKHUKaM LWWKOJ1bl — n.aaneﬁl.uero Pa3BUTUA UX TaJlaHTA U HOBbIX TBOPYE€CKUX I'IpoeKTOB!

bl

IRINA PROKHOROVA

Cofounder of the Mikhail Prokhorov Foundation

Dear friends! On the behalf of Mikhail Prokhorov Foundation | would like to congratulate the Open School
‘Manege /MediaArtLab’ and its students with the successful completion of the 2 year study within the
course ‘Visual Experiment’. This innovative educational project realized with the support of our Foundation
has an important goal — to actualize new trends and technologies in the contemporary art.

The programme of the Open school is based on interdisciplinary approach and combines research activities
with practical sessions, therefore the students receive not only a theoretical basis but can apply their new
knowledge thus revealing their creative potential at the school workshops. Today at the graduation show
‘Disturbances in the State of Things’ we can evaluate the results of this many-sided educational process and
perhaps refresh our look at contemporary visual culture based on the principles of multimedia, openness
and creative freedom. | wish to the guests of the exposition to get vivid impressions of the works, and to all

the graduates of the School — further development of their talent and new creative projects!

Doux Muxauna [Ipoxoposa

MediaArtLab

MBO «Manex»
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OJIbIA MUIMKO «MckycerBo — ceroansi. OTpaxkenus GeiCTBUTEIBHOCTI>. JbIA MUITKO «MckycetBo — ceroanst. OTpaxenus AeiCTBUTEIBHOCTI> OJIbIA MUIIKO «Mcropus Bugeo-apra / Mcropust aBnkyuierocsi o6pasa». AHJPEN MAPIIUKOB Macrepckue o IOATOTOBKE BBIIYCKHBIX TPOEKTOB,

o
KAPUHA KAPAEBA «OTKpUBeIme BupeonckyceTBo M cuMyasanns» KAPUHA RKAPAEBA «OTkposenne. BugeonckyccTBo u cumynsins» TITeTeppATOpRATI3AIIs HCKycCTBay. JEBAIIOB BAAJUMUP «Bonpocw §ororpagmis. KOHCYJIbTalliu
ANIAPEN BEAMKAN OB «Busyampias dusocodus pycckoro apanrapiar. POMAT MUHTAEB «MuTtepmeanas ANEKCAH/IPA IAHUNOBA «McTopis COBPEMEHHOTO NCKyccTBa». KOHCTAHTHH BOXOPOB «Buabi OJbTA MUIIKO
TATANLIT CMOJIIICRAS «ABarrapa it apanrapiol. Teopiu u mpakTHKIH>. ATERCAITIPA TAHMNJTOBA «JcTopust COBpeMEHHOTO HCKYCCTBA» mﬂ’m NTPUIN BYJIATOB «Science art u nomrn:m BCKA ATPE TAPITIKOB
CEMECTI’1mmmm_3yaHI’HOCTb BOOOpaKeHHe, HHTEPIEISIIS: BBeAeHIe CEMECTP2RKONCTANTIH FOXOPOB «Bujbsl COBpeMEHHOTO HCKYCCTBa» CEMECTP 3 «Dusocodckne cemuuapsi». LTAPBI MAPXOMENKO «Science art» (MaCTepcxaﬂmenTbEBA CEMECTP 4 = =
B TCOPUIO KNHO 1 MC/Ia>. HI/IKO JAWL M3BOJIOB «IJKCIHEPUMEHTATIbHOE KIHO>. EJIENA ROBBIJIIMITA «Bsejenne B nepdopmanc. Teopust u npaktika» F—«MacTepckas 1o co3IaHmI0 MCANAep(opManca «CMepTh TapeaKimHas. OJIbI'A M UNTRO «Buaco-apt» acrepekan), EACHA UETPOBCKAA
AMUTPUYN MOJEJD « TRQPOBOC BAACO> (MacTepeKast). BANEPUN AMSBEHBEPT IMUOTPUN MOJNEND «I{udposoe Bugeo» (Macrepckast) IMUTPUIL MOPO30OB «JJEeKTPOHHKA, IPOTPAMMUPOBaHIE> (Mac‘rcmmm IOPUA ATBBEPTA. AMUTPIIH MOPO3OB
- IOPUM AJIBBEPT

ATERCAITITPA TEMEHTBEBA «lckyccTBO HOBBIX TexHosoruii» (MacTepckas) ATTIPEN MAPIMNMKOB «Cucrema uCKyccTBa U Hanmucanue 3asgBok» (llpakrtukym).

TTICKYCCTBO MATy sl Ma]—mny]mmm» (Macrepekas). AHJIPEN BEJNTIKATLOB <Mactepekan
Macrepckas 0DV TOLEDPTA POMAI MMHOAEB «Murepmeaua» (Macrepckast) MAPHUHA TOTATIOBA

xoMmmo3unuun». Macrepckas OPUSA AJIBBEPTA

OﬁQasmsa‘reanau 11por zal\’lMa
Menua Dopyma s pamkax MMK®D,
Berpeun c OMEPOM ®ACTOM
(Aspansin), MOHUKOU
MTYJIEP U KPUCTODOM
BAI JIEIl BEPTOM
(TBefinapus), HOHH U

JIE JIA TEHbSI U OEIT
BENJ (CITA) u AHHE3O0M
SHITA (Mranus)
20.06.2013 — 26.06.2013
IIB3 «Manex»

BricraBka «Iloctamnpkuras. Pazuble rpaHuIibi»

17.05.2014 — 12.06.2014

MBII «Pabounii 1 KOJIXO3HUIIa»

Iloesnka Ha dectupann ‘Ars Electronica’

(JIunu, ABctpust)
4.09.2013 — 9.09.2013

OO6cysk/ieH1e TPOEKTOB CTYACHTOB B paMKax case study Mesxaynapoanoro Cumnosnyma BricraBka «AKT KOHCTPYKIIUU»

Crapr kypca «Busyanpublit 9KcnepiuMeHnT»

BEPDBI KOHAUIOBON

26.08.2014 — 21.09.2014, IIB3 «Mamnesx»
Boicraska «O6epHuCh npekie,

«Pro&Contra MeauakyjibTypbi»
16.10.2013 —19.10.2013. IIB3 «Manex»

16.03.2013

Myabrumeaniiublii nepdopmanc YyacTue cTY/IleHTOB B MTOTOBOII BhICTaBKe 1MKJa «Bospmue HaeKab»

«Cmeprp Tapeskunar
26.06.2014 — 27.06.2014
Mocksa, KyabTypHblil eHTp
3UJ

11.07.2014. Cankr-IlerepOypr,
Hosas ciiena Anekcan/puHCKOTro
TeaTpa

BricTaBka-Beyepunka
«Menuasupycor»
27.04.2013. IIB3 «Manex» .
é&w Macrep-knacc M UJINILBI
TOMIY 10 CO3/laHII0

—_——
B Hukona-JleHnsie OCCHUICKOI BEPCHH MPOEKTa
- oHTelHep. PEKOHCTPYKINSA

NPECTYIIICHU >

AOM> 24.12.2014 — 18.01.2015, IIB3 «Manex»

MAPUU CAKMPKO

Broinycknast BeicTaBka «IloMeXu B MOPSIIKE BEIEii»

B

30.09.2014 — 14.10.2014

01.05.2013 — 21.06.2013 — 24.06.2013 P ——
Ha KOTOPbIX A He
DecruBaib «Houb HOBBIX >
04.05.2013 Soaias 5 Mirons Tonnuc J m% I1B3 «Manes> 02.04.2015 — 26.04.2015. MBIL «PaGounii i koaxosmmua»
IIpoextor HATAJIbU Boicrapka «Bmecto ri1as — yBesnnuutenbible CTEKIA» Tﬁom
17.08.2014

W AJTEKCAHJ/IPA

23.12.2013. MBI «Pa6ounii 1 KoJX03HUIA» 1IB3 «Manex»

CEMECTP 1 CEMECTP 2 CEMECTP 3
|04A2013 I I 07.2013 I 10.2013 I I 01.2014 I I IO4.2014 07.2014 I I I 10.2014 I |01A2014 I I |04A2014
TERM 1 TERM 2 TERM 3 T.3 TERM 4

‘Eves As Magnifying Lenses’ exhibition ALEKSEI
TARUTS ‘Raves
I Have Missed’
21.07.2014 —
17.08.2014
Central Manege

23.12.2013. MEC ‘Worker and Kolkhoz Woman’

Night of New Media festival in
Nikola-Lenivets
Projects by NATALIA
TOROPITSYNA
AND ALEXANDER LESCHEV

‘The Death of Tarelkin’

multimedia performance
26.06.2014 — 27.06.2014
ZIL Cultural Center, Moscow

22.06.2013 — 23.06.2013
Workshop by MILICA TOMIC.
he Moscow version of her

WOTK-IN-Progress pro ect

11.07.2014. Alexandrinsky
Thedter St Petersburg

Case study of students’ projects as part of the International Pro&Contra of Media Culture MARIA SAKIRKO ‘Look Back

Art residence

in Nikola Lenivets Container. (Re)Construction -
of the crime Symposium

21.06.2013 — 24.06.2013

01.05.2013 — Before You Go Round

04.05.2013

16.10.2013 —19.10.2013. Central Manege the House’ exhibiti
e ouse cxhDion Graduation show ‘Disturbances it the state of things’

30.09.2014 — 14.10.2014

Central Manege 02.04.2015 — 26.04.2015, MEC ‘Worker and Kolkhoz Woman’

‘Media Viruses’ exhibition Student trip to the Ars Electronica festival VERA KONYASHOVA ‘The Act of Constraction’

(Linz, Austria)

4.09.2013 — 9.09.2013

Media Forum educational program as part of the MIFF.

Artist talks by OMER FAST (Izrael), MONICA STUDER AND CHRISTOPH VAN DEN BERG (Switherland), NONNY DE LA PENA AND
PEGGY WEIL (US ANEZ JANSA (Italy)

and party

16.03.2013. Central Manege
Start of the Visual Experiment course

‘Postdlgltdl leferent Borders’ exhibition Students take part in the ‘Great Expectations’ exhibition

17.05.2014 — 12.06.2014

26.08.2014 — 21.09.2014. Central Manege

16.03.2013 20.06.2013 — 26.06. 2013 Central Manege MEC ‘Worker and Kolkhoz Woman’ 24.12.2014 — 18.01.2015. Central Manege
OLGA SHISHKO ‘Art — today. Reflections of the reality’. KARINA KARAEVA o) SHISHKO ‘Art — today. Reflections of the reality’. KARINA RAEVA OLGA SHISHKO ‘The history of video art / The history of the moving lmdge NDREY PARSHIKOV Workshops on graduation projects, consultations
TRevelation. vidco art and simulation’. ANDREY VELIKANOV Visual phiosophy ‘Revelation. Video art and simulation’. ROMAN MINAEV ‘Intermed Deterritorialization of art’. VLADIMIR LEVASHOV ‘Photography issues’. ALEXANDRA DAN VA ‘History OLGA SHISHKO
DI TANSKAYA Avant-rpa - . —_— SN SOKIOROV Moder = — i _t
of Russian avant-garde'. NATALLA SMOLTANSRAL 'Nogdlihfﬁﬂf dl;i:vlzr;ttm ALEXANDRA DANILOVA ‘History of Modern Art. of Modern Art’. CONSTANTIN BOKWOROV Modern art forms’. DMIT Iy Science art and new ANDREY PARSHIKOV
TERM 1 & y P ¥ 8 TERM 2 . s TERM 3 media’. ROVSKAYA ‘Seminars on philosophy’. DARIA PARKHOMENKO ‘Science art’ (Workshop) TERM4 — i
i teTpellation: introduction tm’mHOLAY 1ZVOLOV m——C ONSTANTIN BOKHOROV ‘Modern art forms’. ELENA KOVYLINA — — . ENA PETROVSKAYA

A Workshop on creation of Media performance ‘The Death performance "The Death of Tarelkin’.
deo Art (Workshop). DMITRY MOROZOV ‘Electronics, Programming’ (Workshop). Workshop

ALEXANDR
‘Introduction to performance. Theory and practice’. DMITRY MODEL ‘Digital OLGA SHISHKO Vi

‘Experimental cinema’. DMITRY MODEL ‘Digital video (Workshop). DMITRY MOROZOV

VALERY EISENBERG The art of manipulation’ (Workshop). o e o =
ANDREY VELTRANOV ‘Composition’ (Workshop). Video’ (Workshop). ALEXANDRA DEMENTIEVA ‘The art of new technologies By YURI ALBERT. ANDREY PARSHIKOV ‘System of art and application writing’ (Practicum). YURI ALBERT
W—rh_h_YT'TITL‘Bop ERT (Workshop). Workshop by YURT ALBERT ROMAN MINAEV ‘Intermedia’ (Workshop) MARINA POTAPOVA

Open School ‘Manege/MediaArtLab’ Visual experiment
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MediaArtLab
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MEXANCIHUNJINMHAPHOCTD,
HNPUHATAA KAK NPUHITWII

011 TPAYUMKOBA: Y10 0cobeHHoOro B OTKpbITOM WKONE

«Manexx/MepunaApt/la6» Nno cpaBHEHUIO C APYIUMU apT-LIKOMAMM

B Mockee? B 4ém eé cneunduka? PacckaxkuTe HaM Kak 3aumHaTenb,
WAEO0NOor 3TOM WKONbI.

onpra mumko: Hawe rmaBHoe otnuumne — ToO,

uyTo OTKpbITas WKOMA — OYEHb }KUBAA UHCTUTYLMUA,
Ka)kable ABa roga Mbl 6yaem nepectpauBarbes.

JTo TaKas arpeccUMBHasA aTaKa Ha MO3r CTYAeHTa,
BO3MOXXHOCTb AaTb €My AUANIOr C APYrMMU obnacTamMm
KynbTypbl. Mbl 6yaem BCE BpeMsA NbITaTbCA HAUTU
HOBYIO TEMY, HOBbI TPEHA, U OKYHYTb CTyAleHTa

B Hux. lMo3aTomMy Kaxkable ABa roga y Hac NpoucxoauT
HEKU aBaHrapAHbi a3KcnepumeHT. U ctyaeHTbl

He ByAyT MMeTb MNOSIHOCTbIO YETKO BbICTPOEHHOM
nporpamMMmbl, N0 KOTOPON MOYXHO Ob1/10 6bl NOHATDL:
ara, npeabiayLWUA Kypc OoTy4MIICcA Mo nporpamMmme
«Bu3syanbHbli 3KCNEePUMEHT», 3aBTPa Mbl NOMYYUM
Te )Xe 3HaHuA. [lnAa Hac ceMyac ctTaHOBUTCA
aKTyasibHee pgpyras Tema — nep¢opMaTUBHOCTb,

M NO3TOMY HOBas nporpamma 6yaeTt nocrpoeHa
BOKpYr Heé. 3TO B NepBylo ouepenb UHTEPECHO
cCaMuM npenopgasatensam. A Boob6we cuunTalo,
4YTO TO, YTO MHTEPECHO YYUTENAM, A,OKHO ObITb
MHTEPECHO U yYEeHUKaM, NOTOMY 4YTO MOA N060Bb

K CaMOOOYy4YEeHUIO, MHE Ka)KeTCs, ABUXKET MHOM

no Bceu Xu3Hu. A HauMHaNa cCoBCeM IOHOMU AEeBOYKOM
c paboTbl KOOPAUHATOPOM B WKoNe XyA0KeCTBEHHOU
naboparopum HOBI:IX Mep.ua npu LI,eH'rpe Copoca

INTERDISCIPLINARITY

TAKEN AS A PRINCIPLE

YULIA GRACHIKOVA: What is special about the Open school

‘Manege/MediaArtLab’ compared to other Moscow art schools? You are
the founder and theorist of this school — what is your idea of it?

orca suisnko: Our main difference is that our Open
School is a very mobile, dynamic institution, we have
a restructuring every 2 years. There is an ‘aggressive’
attack on the brain of a student, a possibility for them
to have a dialogue with other spheres of culture. We
try to constantly keep abreast of new topics and new
trends and immerse our students in them. Therefore
we have an avant-garde experiment every two years.
The students do not have a pre-structured program,
according to which they can understand: ok, the
previous course had this ‘visual experiment’ program,
tomorrow we will receive the same knowledge. The
subject of performativity becomes important for

us, so our new program will be built around this
concept. First of all, such an approach is interesting
for teachers themselves. | believe that what is
interesting for the teachers will also be interesting for
the students. Personally | have been moved by my love
for self-study for my whole life. As a very young girl |
started to work as a coordinator at the School of the
Art Laboratory of new media at the Soros Institute.
There | absorbed all possible knowledge about
innovative forms in art. The visiting teachers, artists,
philosophers, theorists, such as Heidi Grundman,
Woody Vasulka and Kathy Ray Hoffman, told us

Open School ‘Manege/MediaArtLab’ Visual experiment
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M Tam BoGpana B ce6s Bce 3HaAHUSA, KOTOPbIE TONTIbKO
MOXXHO 6b110, NO UHHOBALMOHHbIM hopMaM

B uckyccree. lpueskaBwmne K HaM npenoaasaTenu,
XYA0XHUKH, hrunocodbl, TEOPETUKU, TaKKe

Kak Xengu lpronamaH, Byau Bacronka nnu Katu
Pait XocpcmaH, pacckasbiBasiu KAKME-TO CTPaHHbIe
Belln Npo TeJIeKOMMYHUKaLUOHHbI€ TEXHOJIOIUMU,
npo Bugeoaprt. B Hawem KoHTeKcTe 3TOroO TOrga

He 6blN10 M 3a UCKYCCTBO BOOOLLE HE CHUTANOCD.
JT0 HanpaBneHUe 06bACHANOCb TEPMMHOM
«pacwmnpeHHoe KuHO» [kuHa Axrénapa: sce
MHTEPAKTUBHbIE BO3MOXXHOCTU B3aUMOAENCTBUA
CO 3pUTEeNIeEM — BOT 3TO U €CTb PaCLUMPEHHOE KUHO.
B pacwumpeHHOe KHHO MOXXHO 6bIN10 3anucaTb

BCE UTO YroAHO — M NPOEKL UM Ha IKpaHaX,

M nabnuk-apr... 3To 6bIn1a KaKkaA-To HOBas
BU3yasIbHOCTb, KOTOpasA BO3HUKaa BOKpPYr

Hac. U Bce nocneaytowme nonbiTKM CO3AaTh
KaKue-TO KypCbl BHYTPU APYruUX WKon, nm6o

BOT Tenepb yxke, cob6cTeeHHO, OTKpbITYIO WKONy
«Manex/MepunaApt/1a6», HanpaBneHbl Ha TO,
4YTOObI ObINIO MHTEPECHO MHE U NpenoaaBaTensm,
KOTOpble KaK 6bl BXOAAT BHYTPb 3TOW MCTOPUMU.

Al He 3Hat0, YTO 6bISI0 B 3TOM rOAY CaMbIM BaXKHbIM —
MHe Ka)eTCA, 3TO MOXKHO Bblpa3uTb csioBamMu Pas
Kypugseiina: Mbl npurotoBMnuch K ru6pugHomy
MbILWJTIEHUIO. To ectb Mbl, Ha caMOM

pene, cTapasiucb NOMEHATb ONTUKY CMOTPEHUA
KaXka0ro U3 CTyAEeHTOB U M3HAYasIbHO CTapasiucb
Habpatb oueHb pa3Hoob6pasHyto rpynny. Hawm
pebsata — 3To u BbINYCKHNUKM Xy/L0XKECTBEHHbIX BY30B,

C TYAEHTDI HA HCPBUH l'pyl'[l'[()BOH BbBICTaBKE

Students at the first School group show

i - - - ‘Media Viruses’, Central Manege, 2013
strange things about telecommunication technology
and video art. It was not present in our context and
was not considered art at all. This tencency was
explained by Gene Youngblood’s term ‘expanded
cinema’: all interactive possibilities of communication
with the viewer are ‘expanded cinema’. Anything
could be categorised as extended cinema: screen
projections, public art... This was a new visuality,
which emerged around us. All later attempts
to create courses inside existing schools or, now,
to create a new Open School, are aimed at making
it interesting for me and for teachers who join this
story. | don’t know what was most important this year,
but it seems to me that it could be expressed by the
words of Ray Kurzweil: we have prepared ourselves
for hybrid thinking. So in fact, we have tried
to change the optics of vision of every student and
from the very beginning we tried to recruit a very
diverse group. Our students are graduates of art
schools, programmers, musicians, designers and
dancers. It’s really cool, it reminds us of the 60s and
70s, something like ‘The Kitchen’, where people
were constantly exchanging their knowledge. From
the beginning we decided that curators should
be among the artists, this is also a strategy from
the 70s. Personally | am very tired lately from the
situation that occurs when artists ask a curator: ‘What
my work should be about? Flora, fauna or human
relationships?’ Curators should be immersed into
the depth of events, they should give birth to new
relevant ideas and subjects together with the artists.
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M NPOrpaMMUCTbI, U My3bIKaHTbI, a eLLE U Au3aliHepbl,
M TaHLOPbI. ITO 6bLIIO OYEHb KIACCHO, HAMNOMHWHAJO
Kakue-to 60—70-e roapl, Hekoe nopo6ue The Kitchen,
«KyxHu», Koraa noam nocTosHHO 06MeHNBaNUCH
CBOUMU 3HaHUAMU. Mbl cpa3y npuHAnU peweHue,

4TO KypaTopbl AO/KHbI ObITb Cpean XyA0XXHUKOB,

aTo ToxKe cTparteruu 70-x rogos. MoTtomy uTo A,
HanpuMmep, O4EeHb YCTana nocsiegHee BPeEMA OT TAKOro
KYpPUpPOBaHUA, KOrAa XyA0XKHUKMK TebA cnpawmBaloT:
«Kakylo paborty, Ha Kakyto Temy npuHectu? ®nopa,
c¢ayHa unu yenoBeyeckue B3aUMOOTHOLIEHUA?»
KypaTtopbl 80MKHbI 6bITb BHYTPHU ryLimn COOLITUIA, OHU
OOMYKHbl BMECTE C XyA,0>KHUKAMU POXKAATb HOBble
aKTyasibHble UAEUN U TEMDI.

AHJIPEV ITAPIIMKOB: MHe KaXxeTcAa, 4To emé O4YeHb
Ba)KHO, YTO 3Ta WKONa Hanbonee nonudoHnveckas,
M3 MOCKOBCKHUX LUKOJ, MO KpailHel mepe.

Y Hac HeT )kécTKou npodeccypbl, HET CTPOroro
OeNleHUA, NPU KOTOPOM CTYAEHT NPUNUCaH

K KAaKOMY-TO onpeaenéHHOMY MacTepy U o4YeHb
CUNbHO NoanagaeT nopg ero BAnsaHue. Y Hac
AOBOJSIBHO MHOIO NpenoaaBaTtesniei, KoTopble,
COOTBETCTBEHHO, €LUE U KaXKable ABa roaa
MEHAIOTCA, Y Ka)KA,0ro CBOA TOUKA 3peHUA Ha pa3Hblie
npeameTbl. Hanpumep, ucTopuio HCKyccTBa YUTalOT
HEeCKOJ1bKO npenogasaresiei, YTo6bl NO3HAKOMUTb
CTYAEHTOB C Pa3/IMYHbLIMU B3rNAAAMU HA NpeaMeT

M C pa3HbIMU TUNAMU aHANIM3a UCKYCCTBA,

Ha4YMHaA OT COLMANIbHOr0, KOTOPbIM 3aHUMAIOChH A,

M 3aKaH4YMBaA a6conoTHO hopManbHbLIM aHANIM30M,
KOTOpbIN Aenan Boxopos. 3To coBepLWEHHO pa3Hble

Mountax BbicTaBki «Menunasupycoi», [1B3

«Mamnex», 2013
Set-up of the ‘Media Viruses’ exhibition,

3 > M Central Manege, 2013

ANDREY PARsHIKOV: It seems to me equally important
that this school is the most polyphonic one, at least
in Moscow. We don’t have an established faculty, no
registering of a student with a particular teacher to
whose specific influence he is given. We have many
teachers, they change every 2 years, each has their
own point of view on different subjects. For instance,
the history of arts is taught by a few teachers. They
acquaint students with different points of view and
different types of analysing art, from the social
approach, which | practice, to the most formal
approach, offered by Bokhorov. These approaches
are very different, so there is even a danger in
leaving a student too independent, so that they

may look at things in a too broad way. On the other
hand, we should understand from the very beginning
that the big navigation will be more difficult and

it’s better for them to start preparing for the

critical attacks from different sides. They should
approach their career seriously and understand that
contemporary art is not reduced to visual practices.
Therefore the interdisciplinary character of teaching
seems to me very important.

orLca suisuko: We should also mention that other
schools in Russia mostly work with the traditional
media, like the Rodchenko school — with video

art. It means that the artists will surely enter the
exhibition space. And we do not have such a task —
to necessarily push every artist into the exhibition
space. We want our graduate artists be able to
switch to some other spaces with their projects —

Bellu, U MHE KQXKeTCs, YTO C O HOU CTOPOHbI, AaxKe

B 4EM-TO ONACHO AAaBaTb CTYAEHTAM C/IULLKOM
60nbLUYI0 CAMOCTOATENBHOCTb, MOTOMY YTO OHU MOFYT
MHOrAA CMOTPETb HA BELM KaK Obl C/IULWLIKOM LWMPOKO.
C Apyroi cTopoHbl, Mbl fOJI)KHbI CPa3y e NOHUMaTb,
4TO B 6ONBLIOM NaBaHUM BypeT ewe Xyxe U TAXKenee,
M NYCTb YK Nlyylle B LWKOJIE HAYHYT FOTOBUTLCS K TOMY,
UYTO KPUTUKA MOKET HacTynarth C pa3HbIX CTOPOH,

4YTO K BOMPOCY Kapbepbl HY>XHO NOAXOAUTb CEPbE3HO
M YTO HY>KHO MOHUMATb: He TONIbKO BU3yasibHble
NPaKTUKU ceryac ABNAIOTCA COBPEMEHHbIM
MCKYCCTBOM, KaK pa3 No3TOMy MeXXAUCLUNJIMHAPHOCTD,
NPUHATaA KaK NPUHLUMN, MHE KaXKeTCA OYeHb BaXKHOM.

o . Ewé Heo6xoaUMMO OTMETUTD, YTO ApPYrUe KO bI

B Poccuu Bcé-Taku AenaloT ctaBky Ha TPaAULLMOHHbIE
Mmepua, paxke LLikona PogueHko aenaet ctaBKy

Ha BUAE0apT. ITO 3HAYUT, YTO XYAO0KHUKU TOUHO
BOMAYT B BbICTABOYHOE NMPOCTPAHCTBO. A BOT y Hac
HeT TaKoW 3apa4n — 06A3aresibHO BbINUXHYTb
KaXkAa0ro XyA0XHUKa B BbICTABOYHOE NMPOCTPAHCTBO.
Mb! XOTUM BbINYCTUTb XYA0’KHUKOB, KOTOpbIE

CO CBOMMM NPOEKTAMU MOTYT NepenpbirHyTb

B KaK1e-TO ApYyrue nNpocTpaHCTBa — TeaTpasibHoe,
My3blKasibHoe... HauaTtb poxkpaaTb npoekTbi

Ha rpaHuULLe: Ha CTbIKe KY/bTYp, Ha CTbiKe NMPaKTHUK,
Ha cTbike BUaeHuit. U oHn MmoryT 6biTb HE B NOTOKe,
a BbilWwe 3T0ro notoka. Mol 3a Hekoe MmoaepHUcTCKoE
YYBCTBO — 3arnsAbiBaTb HEMHOrO Bnepéa, UMeTb
yTOnUuYeckue NpeaBUAEHUSA TOro, 4To byaeT 3aBTpa,
U co3upartenbHoO pedieKCMPOBaTb HA COBPEMEHHbIN
Mup, MoXeT 6bITb, MHOTME U3 NPOEKTOB CEroAHs

IToaroroska k dectusamnio «Houb HoBBIX

Meana» B fepeBie Huxoma-Jlenusie, 2013
| Preparations to the New Media Night

festival at Nikola-Lenivets village, 2013

like the theatrlcal or the musical ones... We would like
them to give birth to projects on the border: at the
intersection of cultures, practices, visions. To be not in
the flow, but above it. We are for a certain modernist
feeling — looking a little bit further, having a utopian
foresight of what will come tomorrow, constructively
reflecting on the contemporary world — perhaps many
projects will not be understood today, but we teach
the students not to be afraid of this. Perhaps tomorrow
their language and vision will be valued and more
successful. Don’t look back to what has been done
with and entered the contemporary art, better think

a bit further. This is probably the basis of any avant-
garde — to utilise new strategies, new tactics and
new language apparatus, so that art is not something
elitist, but a means of reflection and changing of what
happens today. Technologies are very helpful in this
respect, if you use them in the right way. According

to the demands of time, the activity of contemporary
avant-garde artists undergoes structural changes: it
enters new multidisciplinary alliances with science,
politics and economics, Artists’ activities are
relocated into the sphere of provision of services. This
is why in the contemporary cultural situation, media
activity and media art are intertwined and mixed up.
On the one hand | am afraid of the situation when art
is moving into subtle, ephemeral, conceptual layers,
when it becomes unneeded and irritating. On the
other hand, a mass culture is built up, which uses
everything digital, and we receive computer games
and other mass consumption products as a result. But
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OTtkpoiTas mkoaa «Manex/MeanaAprJlab»

6yAyT HENOHATHDbI, HO Mbl YYUM pebAT He 6oAaTbCA
atoro. BozmoxkHoO, 3aBTpa KaK pa3 ux sa3bikK

M ux BuaeHue byper ueHHee u ycnewHee. He HyXHO
CTPEMUTLCA Ha3a[, K TOMY, YTO y)Ke oTpaboTaHo

M BOLLJIO B COBPEMEHHOE UCKYCCTBO, Jlyulue BCE-TaKU
HEMHOXXKO ayMaTb Bnepépn. B atom, HaBepHOe, ocHOBa
nob6oro aBaHrapaa — BOCNOJ/Ib30BaTbCA HOBbIMU
CcTpaTerMsiMu, TAaKTUKaMyu U HOBbIMU AI3bIKOBbIMU
annapaTtamMu U caenatb MCKYCCTBO HE 3/IUTAPHbIM,

a cpeacTBoM pedieKCMU U U3MEHEHUSA TOrO,

4YTO NpoUcxXoauT cerogHsa. TexHonoruu B aTom

nnaHe o4YeHb MOMOraloT, €C/IU UMHU NPABUIIBHO
nonb3oBartbcA. B cooTBeTcTBMMU € 3anpocamu
BpeMeHMU, AeATENIbHOCTb COBPEMEHHbIX aBaHrapAHbIX
XYAOXXHUKOB NpeTeprneBaeT CTPYKTYPHbIe U3MEHEHUS:
BCTyNnas B HOBbl€ MYNbTUAUCLUMNIIMHAPHbIE

aNbAHCHI C HAQYKOM, NOJIMTUKOMN U SKOHOMUKOM,
XYAO0XXHUKU CMELLAIOT AEeATENbHOCTb C CO3A4aHUA
Xy[0XeCTBEHHbIX 06bEKTOB K OKa3zaHUIO YCNYT.
MoaToMy B COBpeMEeHHOM KYSIbTYPHON CUTyaL UM
MeAUaaKTMBHOCTb U MEAUAUCKYCCTBO OKa3biBAOTCA
nepensieTeHbl U NepeMellaHsbl. [1na meHsa, c ogHOMU
CTOPOHbI, OYEHb CTPALUEH YXOA COBPEMEHHOIO
MCKYCCTBa B TOHKMWE, 3heMepHble, KOHLENTYasNbHble
C/I0U, KOrAa OHO CTAHOBUTCA HEHY)XHbIM HUKOMY

M peanbHoO Bbi3biBaeT pasgparkeHue. C gpyrou
CTOPOHbI, CO30aETCA MAacCOBas Ky/nbTypa, KOTopas
MCnosb3yeT BCE AUrUTaNIbHOE, HO B UTOrE Mbl
nony4yaeM KOMMbIOTEPHbIE UFPbI U UHbIE MACCOBbIE
NpoAyKTbl NoTpebneHus. A BOT rae Ta cepepmHa,
KOTOpas MMeeT KOHL,eNTyasibHble OCHOBbI,

ITepdopmanc Baguma Kapramesa
«[Ipu3HaHue» HAa OHOHEBHOII BBICTABKE
«BMmecTo ri1a3 — yBeanuuTe bHbIE CTEKIAY,
MBII «Pabounii n konxosuuna», 2013
Performance Confession by Vadim
Kartashev at the one-day exhibition ‘Eyes
As Magnifying Glasses’, ‘Worker and
Kolkhoz Woman’ Museum and Exhibition

3 Center, 2013
where is the middle, which has conceptual basis, is
grounded in the whole history of art, but takes the
language of today, understandable for my younger
child? Take the language of today and use it wisely —
this is avant-garde. It is important to create projects,
which make you think and move you emotionally.
We tried to build our program around these issues.
Hence our laboratories on performativity in video art,
on social practices, science art, sound art, interactive

Busyasnpublii akcnepumMenT

2013—2015

OCHOBbIBAEeTCA Ha BCEU UCTOPUU PAa3BUTUSA UCKYCCTBEA,
HO 6epéT ceroaHALWHUMN A3bIK, NOHATHbLIA MOEMY
mnagwemy pebeHky? UMeHHO B3ATb CEroaHALWHUN
A3blK M NPABUJIbHO €ro UCNOSIb30BaTb — 3TO

M ecTb aBaHrappa. BaxkHo cospaBaTb Te NPOEKTHI,
KOoTopble Te6s 1 3acTaBAT AyMaTb, U 3MOLMOHANIbHO
Ha Te6sa NnoaencTByIOT. Ucxopa us3 atoro mbl

Y NbITaIUCh BbiCTPauBaTb nporpammy. Otcioaa,
KOHe4HO, u naboparopuu, Kotopble y Hac B LLIkone
66111, — No nepcOpMaTUBHOCTU B BUA,EOUCKYCCTBE,
no couuanbHbIM NPAKTUKaM, MO CAaHEHC-apTy, NO cayHA-
apTy, N0 UHTEPaKTUBHbIM B3aumoaeincTeuaM. PasHoe —
OT CMbICJIOBbIX MAacCTEPCKUX A0 TEXHOSIOMMYECKHUX.

U 3to coepmHeHmne, Kak 6bl KONOWeEHWeE B Pa3/IUYHbIX
Meaua, B pasfiIMiyHbIX HOBbIX A3bIKaX U HOBbIX CMbIC/IaxX
TOXXe AAET BO3MOXKHOCTb POXKAaTh paboTbl 418 HOBbIX
NPOCTPAHCTB.

A 1. MHe BoOGLe KaxeTcs, YTO BUAEO — 3TO

HoBasA cTaHKoBoCTb. Kak paHbwe 6bina )kusonuchb
unu ckynbntypa. U kak pas MHe npeacraenserca
MHTEPECHbIM, YTO HEKAA NPOEKTHOCTb MblLUIEHUS
6bina B 3TOM Kypce.

o.m.. [pn 3TOM, KOrga Mbl HaYMHANKU KypC
«BusyanbHbIit 3KCNEPUMEHT», Mbl, KOHEYHO,
Ha4yuHaJIM C TOro, YTO pacCcKasbiBasiM O NepBOM
aBaHrapge Hadana XX Beka, 0 BTOpOM aBaHrapae

M KaKue B pyKax y XyA0XXHUKOB NOABU/IUCb HOBblE
CMbICJIbl U MeAUa, KOTOPble Pa3BMBAKOTCA U CErofHA.
Y Hac 6b1nmn Hukonaii Ussonos, Hatanba CmonsaHckas,
AnekcaHpgpa LLlatcknx — u Bce oHU roBopuU

npo pasHbie NepuMoabl aBaHrapaa. U korpa

| . MomnTax BpicTaBKN «BMecTo a3 — yYBEJIUYUTE/IbHDbIE CTE‘KJ'I':D),

MBI, «Pabounii n konxosuuma», 2013

e Set-up of the exhibition ‘Eyes As Magnifying Glasses’, ‘Worker

P .;? and Kolkhoz Woman’ Museum and Exhibition Center, 2013
explaining what happened and why performativity
and improvisation are relevant again today. Therefore
our students will learn about Webern’s ‘pause
release’ and Cage’s ‘4’33’. They will study the dancing
improvisation practices of Isadora Duncan. They will
know what Merce Cunningham did in dance or how
the Persimfance orchestra liberated itself from the
conductor. They will become acquainted with the
instrumental theatre of Mauricio Kagel, because it

communication. From the most conceptual to the most directly leads to the contemporary sound spaces,

technological. This combination, a sort of ‘swarming’
in different media, different new languages and new
meanings also give an opportunity to give birth to
works for new spaces.

ANDREY pArRsHIKOV: It seems to me that video is a new
easel. Like painting or sculpture before. And it seems
interesting that some kind of projectivity of thinking
was also present in the course.

orca suisuko. When we started the ‘Visual Experiment’
course we started with telling about the first
avant-garde of the beginning of the twentieth
century, about the second avant-garde and the

new meanings and media at the artists’ disposal,
which are still developed today. Nikolay Izvolov,
Natalia Smolyanskaya and Alexandra Shatskikh

were among our teachers who discussed different
periods of avant-garde. And when we look at
performativity in our next program, we will again
look at the whole twentieth century. The dialogue of
the art of the XX and XXI centuries is very important
for us. We cannot approach performativity without

Open School ‘Manege/MediaArtLab’ Visual experiment

which are the most important current strategies in
art practices going beyond the exhibition space.
Processing the historical and the theoretical
material, the students will enter endless dialogues
with the people of different vocations. We plan to
organise workshops with Marina Potapova, Ksenia
Peretrukhina, Dmitry Volkostrelov... We’ll perhaps
suggest that Dmitry Kurlyandsky conducts master
classes. It is very important for us to build a dialogue
of people from different fields. It should lead not
only to the exchange of experience, but also to the
creation of new projects. One of the most
important things to be explained to the artists is
that art practices and art will surely keep their
elitist positions, but they should not become snobs,
isolated in their own environment. Emerging artists
we should understand that there were the same
zones of avant-garde in music and theatre and they
have their own snobs. You should just follow the
developments in different fields. The ignorance
of what happens around, of the lines of avant-garde
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Mbl 6yaeM roeopUTb B caeayiolLein nporpamme

0 nep¢OopMaTUBHOCTH, Mbl ONATb-TAKK 006A3aTesIbHO
6ynem paccmarpusarb Becb XX Bek. To ecTb gnsa Hac
arot guanor uckyccte XX—XXI Beka o4eHb BaXKeH.
Tak uTo K TeMe nep)OpPMaTUBHOCTU Mbl HE CMOXKEM
npucTynuTb 6€3 06bACHEHUSA TOrO, YTO XKe
NPoU30LLI0 U NoYeMy ceroaHs nep¢dopMaTUBHOCTD,
MMNPOBU3aLUOHHOCTb CHOBa OKa3aJIuCb
aKtyanbHbiMu. [o3ToMy cTyaeHTbl ByayT y Hac
YyYUTbCA TOMY, 4TO Npoucxoaunno B «BoiceoboxxaeHun
naysbl» y BebepHa nnu B «4’33» y Keinpgka. OHuu
6yAyT 3HAKOMUTBCA C TAaHLLEBaSIbHbIMU MPAKTUKAMU
umnposusauuu Aiicegopbl [lyHkaH. OHu 6yayT 3HaThb,
uyto penan Mepc KaHHuHrem B TaHLe uiu opkecTp
«MepcumdaHc», BbicBO6OXKAAACH OT AUpUKepa. OHuU
6yAyT 3HAKOMUTBLCA C MHCTPYMEHTANIbHbIM TEATPOM
Maypucuo Karens, noromy 4to 310 Hanpsamyto

BeAET K CeroAHALHUM CayHA-NPOCTPAHCTBaM,
KOTOpble ABNAIOTCA Hanbonee aKTyasnbHbIMK
CTpaTerMsiMu B XyA,0’KECTBEHHbIX NPaKTUKaX,
BbIXOAALWMMMU, KCTATH, 32 Npeaesbl BbICTABOYHOrO
NpoOCTPaHCTBA. MepepabarbiBas UCTOPUHECKUIA
M TEOpPEeTUYECKUIA MaTepuas, CTYAEHTbl, KOHEYHO,
6yayT BbIXOAUTb B 6eCKOHEUYHblIe Ananoru

c oabMU pasHbix npodeccuin. Mbl nnaHMpyem
cpenarb mactepckue Mapunbi Notanoeoi, Kcenuu
MNepeTpyxuHou, Amutpusa Bonkocrpenoea... Moxer
6bITb, Npeanoxutb Amutpuio Kypnanackomy
BbICTYNUTb C MacTep-Kaaccamu. Ham oueHb
Ba)KHO BbICTPOUTb AMUANOr SIIOAEN U3 Pa3HbIX
obnacreit. U oH gonkeH NpUBOAUTb HE TONBKO

ITpoext 3mnarst [Tonuposckoit
«Habmoxenne teneii» Ha BhICTaBKe
«[Moctanxnran. Pazuble rpaHuiibl»,
MBI «Pa6ouwnii u konxosunuar, 2014
Project Observing the Shadows at the
‘Post Digital’ exhibition. Different
boundaries, ‘Worker and Kolkhoz Woman’
Museum and Exhibition Center, 2014

born in other spheres leads to such snobbery. It was
also my idea for a long time that there is nothing
interesting in theatre today. | understand many art
critics and curators who are rather indifferent or
utterly pessimistic about theatre. But the reason is
ignorance! | am sure about it, because | checked it
with people — just mentioned to them some names
from foreign and Russian theatre and it was evident
that they are not informed. Therefore we need
another approach to understanding the present day,
which is close to me, for instance the approach of
Carolyn Christov-Bakargiev. It is important to build
connections, combine and mix.

ANDREY parRsHIkov: Not a logocentric approach.

oLca suisuko: Yes. It’s when sculpture, painting,
science art, performance, dance and many others are
united into the aura of the present day culture. Not
only these, but also amateur practices and even non-
art projects may also somehow enter the history of
avant-garde. Hence the importance of the research:
what is going today in spite of everything else?
ANDREY pARsHIKov: Or, where is avant-garde today?
orca suisuko:. Where is avant-garde today — this is
very important. And avant-garde is surely a little
bit in opposition. That is why it is great that our
students are young people from different fields
who have not lost the wish to be in opposition to
themselves, to their family and to society. Because
this opposition is very important for creating avant-
garde forms. You must be very sensitive to art and
disagree with what happens.

K 06MeHY OMbITOM, HO U K CO34aHUI0 KAKUX-TO 06LUX
NpPOEKTOB. OpHa 13 OCHOBHbIX Belenl, KOTopble
MHE KaXKeTCA BaXXHbIM 06BbACHUTb XYA0XKHUKaAM: Aa,
6e3ycn0BHO, XyA0XKeCTBEHHbIE MPAKTUKN U UCKYCCTBO
BCerpa OCTaHyTCA Ha CBOUX NO3ULUAX, 3JIUTAPHbIX,

HO He HaAo 6bITb CHOGaMM, He HAA0 3aMblKaTbCA
TosIbKO B cBoen cpeae. CTaHOBACb XyA,0’KHUKAMU, Mbl
BOJKHbI MOHUMATb, YTO 30Ha aBaHrapga 6bi1a TOUHO
TaK ke U B My3blKe, U B TeaTpe, U TaM eCTb CBOU CHOObI.
MpocTo HY>KHO 3HaTb, 4TO MPOUCXOAUT B Pa3HbIX
obnacTtax, U cnegUuTb 3a 3TUM. He3sHaHue Toro
YTO NPOUCXOAUT BOKPYT, TEX JIMHUIW aBaHrapaa,
KOTOpble poXKaaloTca B apyrou chepe, NnpUBOaUT

K TaKOMy cCHO6u3My. fl TOXKe oueHb gonroe Bpems
cyUTana, YTo B TeaTpe HUYEro XOPOLLUEro CErogHA HeT.
M 2 noHMMalo, 4TO U3 LeNoro psaaa Xy[0XKeCTBeHHbIX
KPUTUKOB U KYPaTOPOB O4eHb MHOMME U A0 CUX NOp
OTHOCATCA K TeaTpy... HY, AOBOJIbHO 6e3pas/IMuHO

Unun pake neccummctuyHo. Ho ato ot HesHaHusa! 3to

Al COBEpLUEHHO TOYHO rOBOPIO, MOTOMY 4YTO NPOCTO
npoBepsAna noaen — HasbiBasia MMEeHa U3 3anagHoro,
M3 POCCUMCKOro TeaTpa — U CTAaHOBMJ10Cb NOHATHO,
4YTO UX TONIKOM He 3HaloT. [lo3aTomy HykeH uHOM
noaxopn K OCMbICIEHUIO CErOAHALWHErO AHA, KOTOPbIX
MHe Tak 61130k, Hanpumep, y Kaponuubl Xpucros-
Bakapp:kues. BaxkHo ymeTb BbiICTpauBaTb CBA3M,
COeAUHATb U NepeMellaThb.

A. 1. He noroueHTpuyHbIM Nogxoa.

o. .. la-aa. To ecTb Korpa CKynbNATypa, >KUBOMUCD,
caneHc-apT, nepgopMaHc, TaHeL U MHOroe gpyroe
06beaAMHEHbI B OPEOJ Ky/IbTypbl CErOAHAWHEro

3anura AMIJIOMHBIX IIPOEKTOB,

Presenting graduate projects,

] 2015 .
ANDREY PARSHIKOV: Y€S, a zohe of non-conformism.

And it seems very important to teach young people
who make their first steps in art that art is not
reduced to an exhibition format, that it has gone
much further. Artists become film directors and film
directors become artists. For instance, Apichatpong
Weerasethakul, who was a video artist but then
became a famous film director and has founded his
own academy. And we see that for artists this
is a way of finding a broader audience. It is not exactly
that they go out to the masses, but at least they leave
their comfort zone, where the unexpected criticism is
possible.

oLca suisnko: Therefore we stress the mobility of
education. That’s why we organise a lot of research
and practical projects, such as Media Forum and
Media Culture Pro&Contra Symposium. One of our
subjects was ‘From the Montage of Attractions to
Neuro Cinema’: directors, theorists, philosophers,
artists discussed the perspectives of theory and
practices of neurocinematics. We discussed the art of
manipulation of viewer’s consciousness, experiments
with perception, a constant artistic craving to move
into new spheres and catch a new interaction with
the audience. We tried to think over the future of
cinema and video art. But by showing the new
material, new research, we don’t persuade artists

to practice this. On the contrary, we always reflect
on pros and cons: is there any sense in doing it, or is
it a manipulation of art? Or pure technology? Yes,

we explain to everybody that it is necessary to know
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AHA. Ho mano atoro, n niobutenbckue NpakTUKM,

M KaKue-TO HeXyA,0)KeCTBEHHbIEe MPOEKTbl MOryT
KaKMM-TO 06pa3om To)Ke BOMTH B MCTOPUIO aBaHrapaa.
M BoT no3ToMy BaxkHa uccnepoBatesibckasa hyHKUUA —
4YTO cerogHA UAET Bonpeku?

a. 1. Unun «Ipe cerogHa aBaHrapa?»

o u: [Ae ceropHA aBaHrapa — BOT 3TO OY€Hb BaXKHO.
A aBaHrappa, KOHeYHO, OH HEMHOKEUYKO B OMMNO3ULUMU.
MosTtoMy oueHb 340pOBO, YTO Y HAC MonoAble pebsaTa
M3 pa3HbIX o6nacTeu, KOTopbie e He NoTePAH
)KenaHue 6bITb B ONMNO3ULMUMU K cebe, K ceMbe,

K o6wecTty. [loToMy UTO B pOXKAEHUM aBaHrapAHbIX
¢hopM 3Ta ONNO3ULMA OYEHb BaXKHA, HY>KHO ObITb OYEHb
YYBCTBUTE/IbHbIM K UCKYCCTBY U He COr/allaThCA C TEM,
YTO NPOUCXOAMT.

A. n.. [la, Takasa 30Ha HOHKOHopMusma. U oueHb
Ba)KHO, MHE Ka)XKeTCA, Hay4UTb MOIOAbIX pebArT,
KOTOpbl€e TO/IbKO HAYUHAIOT, AENAIOT B UCKYCCTBE CBOM
nepeble Waru, YTo UCKYCCTBO HE UCYepnbIBaeTCH
BbICTAaBOYHbIM (JOPMATOM, YTO OHO Y)Ke AABHO

nowno ropasao ganbuwe. Xya0XXKHUKU CTAHOBATCA
KUHOPEXUCCEPAMHU, a KWHOPEXKUCCEPDbI NPUXOAAT

B XyAoXXHUKU. Kak, Hanpumep, AnuTyaTnoH
BupaceTtakyn, Kotopbiit, 6yayuu BUAEOXYAO0XKHUKOM,
CTan O4YEeHb U3BECTHbIM PEXUCCEPOM U ceiryac
OCHOBaJ1 CBOIO aKaZe MUIO. U mbl BUAUM,

4YTO ANA XYAOXKHUKA 3TO NyTb K 06peTeHuto Gonee
LUMPOKOMW QyAUTOPUU. TO HE TO YTO BbIXOA, B MACChI,
HO, MO KpaiHel Mepe, BbIX0OA, U3 COBCTBEHHOM 30HbI
KoMdopTa, rae BO3MOXKHA KPUTUKA, KOTOPOM Thbl Aaxke

He O)Kupgaeullb.

Oupra HInmko na 3ammre IUIIOMHBIX

npoekTos, 2015

Olga Shishko at the presentation

¥

! ) of graduate projects, 2015

technologies and probe them, you should not make

a fetish out of them, the meaning is more important.
At the symposium ‘Splitting the Visual. Meaning

of the New Media’ we discussed the novelty of new
media. Is it really new, or was it all in fact known in
the avant-garde, which is utopically mentioned in all
new media. We had a very funny sessions on ‘Avant-
garde and New Media. What Did Dziga Vertov Not
Know?’ and ‘Traditions and Contemporary Media Art.
Is Classical Art Still Relevant?’ We endlessly ask
questions: where is the avant-garde? What is relevant
today? Where is the truth? What meaning and
technological innovations are being born?

ANDREY PARsHIKOV: Yes, there is a permanent research
process, in which we ask a question (rephrasing the
slogan of the previous, 12", Documenta, which asked
if modernism is our antiquity): Is avant-garde our
antiquity? Where can we go further?

YULIA GRACHIKOVA: We have already touched upon this, but let’s define

the principles of our school more specifically. This is very important. So,
there are lectures, workshops, laboratories... Tell me more about the
methodology of teaching an interdisciplinary artist for the present day.
Which method is created or tested by your school? For this is surely an
educational and technological experiment.

orca suisuko: First of all, the methodology may change.
‘Visual experiment’ started as a series of courses of

Busyasnpublii akcnepumMenT

2013—2015

o_m_. U ana aToro mbl oueHb 60nbLIYIO CTABKY
Aenaem Ha MO6unbHOCTL 06pasoBaHuA. UMeHHO
no3TOMY Mbl OpraHnM3dyem o4€Hb MHOIFro Hay4Ho-
MccnepoBaTesibCKUX U NPAKTUYECKUX MPOEKTOB,
Takux Kak «Meguna @opym» unu cumnosunym
«Pro&Contra Meguakynbrypbl». Hanpumep, ogHa

U3 Hawux Tem 6bina «OT MOHTaXKa aTTPaKLUOHOB

0,0 HEUPOKUHO»: PEXXUCCEPDI, TEOPETUKHU, hunocodbl,
XYAOXXHUKU 06CY>KAanu nepcrneKTuBbl TEOPUU

M NPAKTUKU HEUPOCUHEMATUKH, TO €CTb Mbl FOBOPU/IU
06 MCKyCcCTBE MAaHUNYNALUNA 3PUTENBCKUM CO3HAHUEM,
3KCNepuMeHTaxX C BOCMPUATUEM, BEYHOMU TAre
XYAO0XXHUKOB YXOAUTb B HOBbIE C(hepbl U NbITAaTbCA
noMMaTb HOBOE B3aUMOAENCTBUE C NyOIUKOMN.

MbI nbiTaNUCb NOPa3MbICAIUTbL HA TeMY Byaywiero
KMHO U BUAeoapTa. Ho, nokazbiBasa HOBbIiA
MaTtepuvan, HoBble UCCNIeA0BaHUA, Mbl HE YrOBapUBaeM
XYA,0XHUKOB, YTO 3TUM HAA0 3aHUMATbCA.

Mbi, Hao60porT, BCE Bpema pednekcupyem

«MPO» U «KOHTPa»: a €CTb JIU B 3TOM CMbIC/,

a He MaHUNYNIMPOBAaHUE SN 3TO BOOOLLE UCKYCCTBOM,
He uucTas niu 310 TexHonorusa? To ecTb NpUTOM,

4YTO Mbl BCEM OG'bﬂCHﬂeM, YTO TEXHOJIOFUU 3HATb
Heo06X0AMMO, X HYXKHO MpoLLynbiBaTb 06A3aTeNnbHO,
HO He HaA0 M3 HUX aenatb ¢eTuLl, CMbIC/bI BaXKHee.
U BoT Ha cumnosuyme «PacwenneHue BusyanbHoOro.
3HaueHuMe HOBbIX Meauna» Mbl 06Cy>Kaanu Temy
«HOBU3HbI» HOBbIX Meaua. EcTb 1 370 HOBU3HA

WM HA CaAaMOM Aene B aBaHrapae 6bis10 M3BECTHO yXKe
BCé, YTONMUYECKH 6bIJ1VI Ha3BaHbl BCe HOBble CcpeacTBa
u mepua. Y Hac 6bina Takasa oueHb 3abaBHas ceccus —

Sleun CeGru u Anexcannpa JleMenTbeBa BO BpeMs

paboTel nanx neppopmancom «Cmepts Tapeakunas,
2014

Yasine Sebti and Alexandra Dementieva during
preparation of the performance ‘The Death of
Tarelkin’, 2014

art... Finally we came to workshops, uniting students
according to their interests. There were workshops
by Andrey Parshikov, me, Darya Parkhomenko,
Dmitry Morozov, Yury Albert, a seminar by Elena
Petrovskaya. We see that language practices are as
important as the technological ones. For instance,
Yury categorically refuses to work with technologies.
He tries to turn the optics of looking upside down
and rework the language and text components.

It seems to me that all the time in all the

workshops we work with artistic parallels and the
synchronisation of two movements: avant-garde

and today. We are looking for the avant-garde,

for what can be done by our students, which has
never been done before. We have been constantly
experimenting, organising a lot of exhibition projects
in the ‘Worker and Kolkhoz Woman’ space: one-day
exhibitions as part of workshops, the project ‘Eyes as
Magnifying Glasses’, and a big exhibition ‘Postdigital.
Different Borders’.

YULIA GRACHIKOVA: Artists are divided into groups — this seems very
important. For instance, at the ‘Postdigital’ exhibition they worked in 4

groups.

oLcA suisuko: These groups are sometimes very
different from workshops. It was cool! That is why
at one time we thought of naming our graduation

lectures 3 or 4 months each devoted to different fields exhibition ‘Something Went Wrong’. For someone

of knowledge and the history of the moving image in
the XX century. We studied everything: avant-garde
cinema, new forms of interactive visuality in the 60s
and 70s, technological innovations, video art, science

Open School ‘Manege/MediaArtLab’ Visual experiment

who had been considered a great video artist of
tomorrow would suddenly start to make media
sculpture, and the one who had been expected to
be successful in sound art would switch to making
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«ABaHrappg v HoBblie Megua. Yero He 3Han [isura
BepTtoB» unu «Tpapuuumu u coeBpeMeHHbI Megua-
apT. PeneBaHTHO nu ewwé KNaccU4ecKoe UCKYCCTBO».
To ecTb Mbl 6€CKOHEUYHO BCE CTAaBMM Mopj, BONPOC:
roe aBaHrapa, YTo CeroaHsA akTyasbHO, rae npaega
M B YEM CMbIC/IOBble TEXHO/IOFrMYECKUe HOBaL UM,
KOTOpble poXXaaloTcA.

A 1. Jla, 3T0 NOCTOAHHO AeUCTByOWAA
uccnepoBaresibckasa naboparopus, rae Mol
npakTU4YeCcKU 3apaémMca Bonpocom — nepedpasmpysa
nop3aro/ioBOK npeabiayliei, ABeHaauaTon
JloKyMeHTbl, KOTOpas cnpawuBana, ABNAeTCA /in
MOOEPHU3M Hallel aHTUYHOCTbIO, — ABMNAETCA NN
aBaHrapa Haweu aHTMYHOCTbO? Kypaa Mbl Moxkem
MATH panblue?

10. I.: Mbl y>ke 3TOro KOCHY/IMCb, HO AABaWUTE YyTb KOHKPETU3UPYEM
NpPUHUMUNDbI pa6OTbI WKOJ1bl, NTOTOMY YTO 3TO OY4€Hb Ba>XHO. neKI.I,VIM,
MacTepckue, naboparopuu... [laBaitte uyTb nogpobHee paccKakem o ToM,
KaKasa Mmetopgosiorua oﬁyquuﬂ MeXAUCUUNJIMHAPHbIX XyA0>XHUKOB
cerogHsAwHero aHA cywecreyet? Kakylo meTopgonoruio Hawa

WwKona co3aaért unu npobyer? 1o BeAb TOXKe TaKOM CBOeo6pasHbIi
oGpa3osa'reanbli4'| U TEXHONTOFMYECKUM SKCMNEepUuMeHT.

o. .. Bo-nepBbix, METOA0NOrMA MOXKET MEHATLCA.
«BusyanbHbIi 3KCNepUMeHT» Hauyasca C CepUMU TPEX-
WU YeTbIPEXMECAYHBIX KYPCOB JIEKLUI MO pasHbIM
obnacTam 3HaHUK U UCTOPUM ABUXKYLLErocA obpasa
B XX Beke. Mbl u3yyanu Bcé: u aBaHrapaHoe KMHO,

1 HoBble (hOpPMbl MHTEPAKTUBHOW BU3YaJZIbHOCTU

B 60—70-e roabl, U TEXHONOrUYECKHUE HOBALLUM,

M BMA,E0aPT, U caeHc-apT... U npuwnm B KoHe4HHOM
MTOre y)e K MaCTepCKUM, KOTopbie 06beauHUn

Ine6 Heuaes Bo Bpemst paGoTnl

naz nepdopmancos «Cmeprts Tapenknnas,
2014
Gleb Nechaev during preparation of the

performance ‘The Death of Tarelkin’, 2014

a theatre performance ‘The Death of Tarelkin’, create
sound opuses together with the dancing groups.
There were very different practices. One of the
important aspects of the work of the School is that
it is an artistic incubator. Besides the laboratories
lasting half a year each we organise outstanding
temporary workshops. It is as if our students are
trying on the ‘clothing’ of another artist — his
method. Often it does not suit them, but they must
understand how the authors bring an idea to the
fruition. Milica Tomi¢’s master class was like this.

It gave birth to a separate project together with

a famous Serbian artist who works with historical
narrative in her project ‘Container. Reconstruction of
Crime’, and tries to recreate a certain yawning void
of the recent past. She restages a murder, which was
performed in a container, when thousands of Afghan
prisoners of war were killed. The responsibility

for the concealing of crimes which lies on the
government is translated into art. She invites
everyone to participate in the creation of this work
of art and feel for themselves what happened then,
that awful story. So we also decided to try. We found
a container, thanks to Dmitry Khankin, by the way,
went to a firing ground and shot the empty cargo
container from Kalashnikovs, feeling what it was
through ourselves. This is the idea of intrusion into
history, feeling it on our own skin. We will
continue such practice in various forms. For example,
we are going to visit the Center for Arts and Media
Technologies in Karlsruhe and ask Peter Weibel to

pebaTt no uHTepecam. IT1o 6binM Mactepckue AHapes
Mapwwukosa, moa, lapbu NapxomeHko, AMutpus
Moposoea, lOpua AnbbepTa, cemuHap Enenbi
MeTpoBckoii. [Npu 3ToM, KaK Mbl BUAUM, A3bIKOBbIE
NPaKTUKH, 2 HE TONTbKO TEXHOJIOrMYECKUe, ANa Hac
oueHb BaxkHbl. Hanpumep, FOpuit coBepweHHo
OTKa3sblBaeTcA OT paboTbl C TEXHONOrUAMM, OH
NbITaeTcA Kak 6bl nepeBepHyTb ONTUKY CMOTPEHUA

y pebsaTt u no-gpyromy npopaborarb A3blKOBble

M TEKCTOBbIE COCTaB/AOLLMUE. U Bcé Bpemsa

B NI06OM U3 MAacCTePCKUX, MHe Ka)keTcs, Mbl pabotaem
C XyA,0)XeCTBEHHbIMU NapanfienaMmU U CUHXPOHU3aALMEN
ABYX ABUXXE€HUN — aBaHrapga M CerogHsALWHEro gHs.
MbiI Mwem aBaHrapa, Mbl UlLEeM B pebaTax To, UTO OHU
Mornu 6bl co3aaTtb NoKa He caenaHHoro. Mbl noctosHHO
3KCNepUMEeHTMPOBasH, yCTpauBasu MHOXKeCTBO
BbICTABOYHbIX NPOEKTOB B «PabouyeM n KonxosHuue»:
OAHOAHEBHbIE BbICTABKU B paMKaX MacTePCKUX, NPOEKT
«BmecTo rnaz — yBenunuutenbHble cTéKNa», 6onbwasn
BbictaBKka «lMoctaupyxuran. Hoeble rpaHunubl»...

10. T.: U xyno>kHUKK pa3z6buealoTcs Ha rpynnbl — BOT 3TO, MHE KaXkeTcs,
oueHb BaxkHO. Ha «Moctanpkutan» oHn paboranu, Hanpumep, B 4eTbIPEX
rpynnax.

o . U 3TK rpynnel, KcTaTn, 0o4EeHb 4acTo
COBEpLUEHHO He COBMNaaanu c MaCTepCKUuMu. To
6b1n0 kpyto! Mo3ToMy Mbl fake Hawy BbICTABKY
AVMJIOMHYIO B KAKOW-TO MOMEHT XOTE/IU Ha3BaTb
«YT10-TO NOWNO He Tak». [loTOMY UTO TOT, O KOM

Mbl AYMaJi1, YTO BOT Y HAaC POXKAAETCA BESIUKUIN
BUAEO0XYAOXHUK 3aBTPALLHErO AHA, BAPYr HaYMHan
3aHUMaTbCA MEANACKY/IbNTYPOM, a OT KOro Mbl

Penernnus nepdopmanca «Cmeprh

Tapeanxuna», 2014
E Rehearsal of the performance ‘The Death

of Tarelkin’, 2014

meet our group personally, so that we are not just
tourists. We should enter the process of creating

a work, creating an institution, creating an exhibition,
to try it all on ourselves.

ANDREY pARsHIKOV: It seems to be an important
methodology. Unlike European academies with their
traditions of mastership, where there are single
workshops and a student knows in advance with
whom he would like to study, whose experience

he would like to adopt, here we encourage our
students to receive diverse experiences, perhaps the
opposite ones. Even if 80% of this experience does
not suit the student, they will still find something for
themselves. Itis like Marina Grzinic¢’s class in
Wien. She is not authoritarian at all — on the contrary,
she encourages students to study with other teachers
as well. She minimises her lectures and makes her
students have a broader picture. She wants them

not only to study social engagement, which is her
main strategy, but also to see formal experiments,
experiments with post-structural practices, some
more minimalistic things than she knows and does.
Not just the political criticism, feminism and radical
ecology. Same thing with us: all artists and
workshops are very different and we ask our students
and insist that they register with different teachers
and different workshops. The methods of the teachers
are just diametrically opposed, if it is for instance
Elena Petrovskaya, Dmitry Morozov and Yury Albert.
They just don’t intersect at all, thus everyone adds
something unique. So in this case, one plus one is not
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KAANU KaknMx-To nobes B co3paHuM cayHA-apTa,
BAPYr NEpPEKI0YasCA HAa TeaTpasibHYO NOCTAHOBKY
«CmepTb TapenkuHa», co3gaBan TaM CBOU CayHpA-
onycbl BMECTe C TaHUeBasbHbiMU rpynnamu. MpakTuku
6bI/IM OYEHDb pa3sIUUHbIE. Ho oaHa U3 BaXKHbIX
Bewen — LLlIkona, koHeuHo, NnpepcTaBnseT cobomn
Xy[oXeCcTBeHHbIM UHKybaTtop. Mbl senaem, nomumo
naboparopui, KOTOpble UAYT MO NONroAa, O4EHb APKUe
BpeMeHHble BopKwonbl. Hanpumep, Mbl Kak 6yaro
npuMepAeM «OAEXKY» APYroro XyaoXHUKa, ero
MeToA, HAa Hawux pebaT. OH MM YacTo He NoAXOAMT,
HO OHU A0JI)KHbl NOHMMaTb, KaK aBTOPbl, 3aAyMbiBas
CBOIO UAEI0, A,OBOAAT €€ A0 KoHua. Takum 6b1n MacTep-
knacc Munuubl Tomuu. 310 NnpocTo 6bINO poXKaeHUe
OTAENIbHOIrO NPOEKTa COBMECTHO C U3BECTHOM
cepbcKoi XynoXKHULEN, KOTOpasa paboraer

C UCTOPUYECKUM HappaTuBoMm B npoekTe «KoHTelHep.
PeKoHCTpyKUMUA NpecTynneHus», NbITaeTCA BOCCO3AaTb
CBOE0Opa3HYIO 3UAIOLLYIO MYCTOTY HEAABHErO
npownoro. OHa BoccTaHaBnUBaeT yoOMHCTBO,

KoTopoe 6b1/10 COBepLlUEHO B KOHTEWHepe, Koraa

6b111 yOUTbI ThICAYU ahraHCKMX BOEHHOMJIEHHbIX.

M BOT 3Ty OTBETCTBEHHOCTb 3a COKpbITUE
npecTynnieHni, KOTopas NIEXKUT HA NPaBUTENbLCTBE,
OHa nepeBoAMUT B UcKyccTBo. Ho oHa npepgnaraer

BCEM NOy4acTBOBaTb B CO34aHUU 3TOr0 NPOU3BEAEHUSA
MCKYCCTBa M CAMUM MPOYYBCTBOBAaTb, YTO TOrAa
Npou3oLIo, 3Ty YYAOBULLHYIO UcTopUio. U BoT

Mbl TOXKe pewunnu nonpobosartb. Mbl noexanwu,
AOCTaNu KOHTEeHHep, KcTaTth, bnaroaapsa Amurpuio
XaHKUWHY, U peanbHO pacCTpenmBasm Ha NOJSIUFroOHe

YaacTuuku BeicTaBKu «bomabmrie Ha/leKbl»,

IIB3 «Manex», 2014
Participants of the ‘Great Expectations’ exhibition,

Central Manege, 2014

just two, but much more.

orca suisuko: It is easier to find oneself in such

an improvisation, moving between teachers and
workshops. Although sometimes | was disappointed.
| have a very integral picture of the structure of
education in these two years. Despite the fact that
we have constantly been experimenting. A scheme

is built up in my head: here they got something,

there something was added, then it was combined,
and there a kind of dialogue emerged... But then of
course when you understand that in fact you gave
them complete improvisational freedom during these
two years and they didn’t attend some of the classes
because it was not compulsory. Or they missed some
workshops and lectures at the conferences. And you
think they received it but in fact it is still not well
accommodated in their minds. Sometimes it
hurts me. If you take the whole two-year program, it’s
just brilliant! If you attend everything you can surely
find your voice and never lose it. Therefore | look with
pleasure at the plan which we have been discussing
with Andrey and Olya Lukyanova for the next
enrolments in our school. There are such subjects

as performative practices, theatre and music. There
will be the main group of 20 people and 80 irregular
students. There will be compulsory accounting, tests
and exams. Improvisation is great but it seems a little
bit of discipline is necessary too.

ANDRY PARsHIKOV: We are missing something.

o1cA snisnko: Yes, we want responsibility on the part
of students. They shouldn’t miss a word. You need

Open School ‘Manege/MediaArtLab’ Visual experiment
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M3 KanawHUKOBbIX MYCTOI rpy30BOM KOHTEWHEP,
owywanu yepes cebs, 4YTO Ke BOT 3TO TaKoe. ITO
naea BHeApeHUA B UCTOPUIO, OLLyLLLeHUEe €€ Ha CBOeM
WKype. U Takaa npakTuKa HamMu ToXKe byper
npopaonkaTbca B pa3Hbix dopmax. Hanpumep, ecnu
mbl egem B LleHTp UckyccTtBa 1 MepguarexHonorui

B Kapncpys, mbl npocum NMurepa Banbensa nuuHo
BCTPETUTb HaWy rpynny, 4To6bl GblS1 KOHTAKT C 3TUM
4YesI0BEKOM, YTOObI Mbl OblIM HE NPOCTO TypUCTaMMU,
Mbl AOJI)KHbI BOWTH B NPOLLECC CO3AaHUA paboTbl,
CO3paHUA UHCTUTYLUU, CO3AAHUA BbICTABKH,
NpUMMepuUTb BCE 3TO Ha cebs.

A 1. MHe Ka)keTcsa, UTO 3TO BaKHaA METOA0JI0MUA.

Al 661 MOr NpoBecTH Napannenb C TeEM, YTO, B OT/IUUME
OT eBPONEeNCKMX akafeMUi, oT TpagULUN 3TOro
MacTepcTBa, TAKUX eAUHBbIX MAaCTEPCKHUX, rAe CTYAEHT
3aBeA0MO 3HAET, Y KOro OH XO4eT Y4YUTbCS, NbITaeTcH
NepeHATb €ro onbIT, — 3[,eCb Mbl TOJIKAEM CTYA,EHTOB
Ha TO, YTOObI 3TO OGbISIU COBEPLUEHHO pPa3Hble

onbITbl, BO3MOXXHO, nonsapHbie. U nyctb paxke 80%
3TOrO ONbITa CTYAEHTY He NOAXOAUT, HO YTO-TO OH
AnA cebsa BCE-Takn HaMQET. MHe KaxkeTcs,

4YTO 3TO Kak pa3 noxoxe Ha knacc Mapunbi MpxxuHny
B BeHe, KoTOpas coBeplIeHHO He aBTOPUTAPHbIN
npenopaasaresnb, HAO6OPOT, OHA NOOLPSAET, HTOObI
CTYAEHTbI €€ WU JONOSIHUTENIBHO K TOMY

WU ApYroMy nNpenopaBaTesiio, CBOU XKe JIeKLUU

OHa MMHMMMU3UPYET, TO €CTb OHA AEeNaeT Tak, YTOObI
OHM NOCMOTpEnU Ha BCE. YTo6bI CTyAeHTbI M3yyanu
He TOJIbKO COLMasIbHbIA aHraXKeMEHT, KOTOPbIn
ABNAETCA OCHOBHOW €€ cTpaTervem, a Ytobbl OHK

ITpoekt Enenst Konrsaepoii «3aMenienne» na BhICTaBKe

- «ITomexu B mopsake semeii», MBIL «PaGounii n Koaxoznunar,
" 2015

Project ‘Replacement’ by Elena Koptyaeva at the exhibition

‘Disturbances in the State of Things’, ‘Worker and Kolkhoz

Woman’ Museum and Exhibition Center, 2015

everything we give you here.

AanDRrEY ParRsHIKOV: Definitely, none of it will go to

waste.

orca suisuko. When a student tells you: ‘l will not

go to this performance, to this festival’ — which
will never take place in Russia again — and we have
already made an agreement with the organisers
that our students pay 100 roubles for a ticket... And
they answer: ‘l don’t need it. | have already found
myself’ — there is something terribly wrong with it.
You cannot think this way before you graduate from
our school. In fact, you can never say it in life.
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yeuaenu hopmanbHbie 3KCNEPUMEHTbI, 3KCMEPUMEHTbI
C KAKUMU-TO NOCTCTPYKTYPASIMCTCKUMU NPAKTUKAMM,
KaKue-To ewwé Belmn bonee MMHUMaNUCTUYECKHE,
4YeM OHa, CO6CTBEHHO, 3HaeT u ymeeT. He Tonbko
nosiMTUYECcKas KpUTHUKa, PeMUHU3M U paauKasibHas
3Konorums. Y Hac coBeplUEHHO TO XKe caMmoe

B TOM CMbICJI€, YTO BCE XYA0XXHUKU U MAcTepCcKue
OYeHb pasHble, U Mbl MPOCUM U AaXKe HaCTauBaeM

Ha TOM, YTOObI CTYAEHTbI 3aMUCbIBA/IUCb HE K OQHOMY
npenopgaBaresiio, a B HECKO/IbKO MacTEPCKUX cpasy.
Mpwu 3Tom MmeToAbI NpenopaBarenen 6yayT npocro
nonspHbI, €C/IU, HaNnpuMep, 3anucarbca K Enene
MeTpoeckoit u napannenbHo K Amutputo Moposory
unu KOpuio Anbbepry. Hy, To ecTb uto-TO Takoe,

YTO ApPYr C APYroM HUKaK He nepeceKaeTcs, TeM CaMbIM
Ao6aensas uro-1o. To ecTb 34€Cb OAMH NJIIOC OAMUH YKe
6ypeT He NnpocTo ABa, a ropaspao 6onbuwe.

o. m.. U Tak nerye, KOHe4YHO, B 3TOM

MMNPOBU3aLUU, MEXKAY NPENOoAABaTENAMU, MEXAY
MacTepCcKUMU — HalTh ce6a. XoTa y MeHs 6binu
MHoraa pasovapoBaHus. Bot y meHsa B ronose,
Hanpumep, CTOUT KAPTUHKA OY€Hb LLe/IbHOM
CTPYKTYpbl 06pa3oBaHusa 3a 3Tu ABa roga. Hecmorps
Ha TO, YTO Mbl BCE BPEMSA 3KCNEPUMEHTUPOBASU.

Ho B moeii ronoee BbicTpanBaeTcsa cxema: 3aechb
OHM ao6panu, 3aeCb OHU NONYYUSU, BOT 34ECb OHU
COeAUHUIIN, 34eCb BO3HUK Y HUX KAKOWU-TO AUANOT...
A noToM, KOHEeYHO, Korga Thl TOHMMAELUb,

4TO Thl NOJIHYIO UMM POBM3ALMOHHYIO CBOGOAY

Aan cTyAeHTaM B 3TU [Ba roga, U noceulieHue
KaKUX-TO NIeKuuit 6bino Heoba3aTenbHbIM, MO3TOMY

OHU U He nocewanu. Unu kakue-To mactepckue

WNU BbICTYNJIEHUA Ha KOH(EepPeHLUAX OHU NPONYCTUU.
M a pymalo, 4TO OHM BCE 3TO NpoCayLIasiv, a HA CaMOM
Aene y HUX B rOJIOBE NOKa ellé He BCE BCTANO

no mecram. MosToMy MHe uHOrAA CTaHOBUTCA
o6uaHo. MoTomy uTo A cuMTalo, YTO €CAM NponuUcaTb
NOJSIHOCTBIO 3TH ABa roAa, TO OHU reHuanbHbl! Ecnm 6bi
XOAUTb HA BCE, TO MOXKHO OblSI0 CBOW FOS1I0C TOYHO
HaWTU U YXKe He TepATb ero HuKoraa. Nostomy A cmoTpio
C YAOBOJIbCTBEMEM Ha NMJIaH, KOTOPbIA Mbl ¢ AHApeeM

n c Onewn JlykbsaHOBOM 06CyXXAaeM ANnsa cnepylowero
Habopa WKonbl, B KOTOPOM, HAaNPUMEp, TEMbI
nepdopMaTUBHON NPaKTUKH, TeaTpa, My3biku. bypeT
rpynna u3 20 yenosek u ewé 80 BonbHOCAylIaTENEN.
M o6a3arenbHas NOCTOAHHAA OTYETHOCTb, 3a4ETbI

M 3K3ameHbl. Bupumo, Bcé-takn uMnpoBusauus
MMMpOBM3aLUeN, HO HEOBXOAUMO HEMHOXEUYKO
AVCLMUIJIUHDI.

A. .. Yero-To mbl He pobpanu.

o . Jla, Xo4eTca OTBETCTBEHHOCTH OT pebAT.

MoTomy 4TO TaM Hesb3A NOTEPATb HU OAHO cnoBo. To,
4TO fAéTCA, OHO Tebe 0653aTeNIbHO HYXXHO.

A 1. OHO Tebe, 6e3ycnoBHO, He 3pA.

o. .. U korpa Tebe ctyaeHT rosoput: «f He noiay

Ha 3TOT CNeKTaK/b, Ha 3TOT heCTUBa/Ib», KOTOPbIN
6onbwe B Poccum HUrae He NnoBTOPUTCA, A Mbl
cneuunanbHO 3apaHee opraHusyeM 6uneTbl ANA HUX

3a 100 py6nei... A B otBeT: «MHe 3TO He HY>KHO, MOTOMY
4TO 5 ce6s yKe Hawén». ITO COBEPLUEHHO HENPABUJ/IbHO,
B 3TOM LUKOJIE TaK HeJsb35l CKa3aTb, NOKa Tbl HE OTYYMUJICA.
M BoobLue, TaK B )KM3HU CKa3aTb HEsb3A.
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JAHUJA BYJTATOB

byayuu no obpaszoBaHuio U no npogeccuu npexpe
BCEro MCTOPUKOM UCKYCCTBA, 5 fLOBOJIbHO NO3AHO
NMPUCTYNUN K CAMOCTOATE/IbHOW TBOPYECKOMN
AeATeNbHOCTU, XOTA Ntobutenbckom dotorpacdumei
3aHUMarICA BCIO CBOIO CO3HATEIbHYHO XKU3Hb.
0Oco6eHHbI MHTEPEC K MPOLUSIOMY U TEM HUTAM,
KOTOpble CBA3bIBAIOT €r0 C HACTOALUM,
€3yC/I0BHO, HaK/1aAbIBaeT CBOW OTMe4YaToK
1 Ha MOM paboTbl, B KOTOPbIX HA NepBOe MEecTo
BbIXOAUT Npo6nema naMATH, apXMBU3aLUM
M OKYMEHTaL M1 OKPYXKaloLWEeN MEHS PeanibHOCTH.
Mo cytu pena peub MAET 0 NONbITKax nepeaarb
yepes Bu3yasnbHble 00pa3bl TAKTUSIbHbIE,
¢u3nueckue owwyeHUA OT cO6CTBEHHOro
npe6biBaHUA «3aeCb U cernyac». UmeHHO aTomy,
€eCnv BAyMaTbCs, BCEraa CyXXU0 UCKYCCTBO:
OCTaHOBUTbL 6er BpeMeHH, BOCTOP>KECTBOBAaTh
Haj, KOHEYHOCTbIO COGCTBEHHOrO CYLEeCTBOBAHUA.
B 10 ke Bpems 5 cuuTalo, YTO COBpEMEHHOE
MCKYCCTBO — B NMEPBYI0 o4Yepeab Pa3HOBUAHOCTb
WMHTENNEeKTyanbHOWU AeATEeNIbHOCTH,
a He NPon3BOACTBO apTedaKToOB, U MO3TOMY
5l KATEeropu4YEeCKU HACTPOEH MPOTHB apT-pPbiHKa,
NPOTHUE BCEX BUA,0B KOMMEpPLUANU3auum
XyAoKecTBeHHOro Teopyectea. KoHeuHo,
A HE UCKNIOYa0 HEO6X0AMMOCTH CO3AaHUA
BbICOKOTEXHONIOMMYHOIO NCKYCCTBa, Tpebylowero
60onblIMX NOACKUX M HMHAHCOBBIX PECYPCOB,
HO MHe camoMy 6nmKe Moaenb He3aBUCUMOrO
XyAOXKHMKa-3CKanucTa, obpataiowerocs
K 3pUTESIO UCKITIOYUTESNIBHO OT CBOEro
cobcTBeHHOro nuua. Mostomy xors MHe u 6nn3Ka
npo6nemaruka coumanbHO-aHFAKMPOBAHHOMO
W aKTUBUCTCKOrO UCKYCCTBA, OAHAKO HanpsMyto
A He 3aHMMalOCb NOAO6GHOro poaa NPaKTUKaMMU.
MHe kaxkeTcs, uTo cambiit 3hheKTUBHBIN BUA,
aKTUBU3Ma — BHYTPEHHUMH, 3aKNI0OYaOWMUIACA
B NoApbIBE CUCTEMbI B3aUMOOTHOLIEHUHA,
Mepapxui U CONOAYUHEHHOCTEW BHYTPU CBOEro
COBCTBEHHOrO CO3HAHUA.

DANILA BULATOV

Being first of all an art historian by education
and profession, | began my independent creative
career quite late, although | was an amateur
photographer for all my conscious life. A special
interest in the Past and the threads connecting
it to the Present surely leaves its imprint on my
works, where the problem of memory, archiving
and the documentation of surrounding reality
occupies the foreground. In fact, it is an attempt
to transmit my own tactile, physical sensations
from being ‘here and now’ in visual images.
Actually, it was the goal of art in all times: to
stop the running of time, to triumph over the
finiteness of one’s own existence. At the same
time, | consider contemporary art a form of
intellectual activity and not just the production
of artifacts, therefore | am radically opposed

to the art market and the commercialisation

of artistic creativity of any kind. Of course | do
not exclude the necessity of creating high-tech
art, which demands huge human and financial
resources, but | am personally situated closer
to the model of an artist-escapist, addressing
the viewer only on their own behalf. That is why
the problematics of socially-engaged or activist
art are close to me, although | do not practise

it myself. It seems to me that the most effective
kind of activism is the inner one, consisting of
the disruption of the system of mutual relations,
hierarchies and coordination inside one’s own
consciousness.

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT

Screens

OjaHoKaHaJIbHOE BUJIEO, 3BYK. 924"

2013

Ha cMeHy NpocTOMy 1 NOHATHOMY ANs Nonb3oBaTens
MHDOPMALMOHHOMY NONIO CEFOAHSA NPUXOAUT
MHOXeCTBEHHas MOAMEHA peanbHOCTH (MHa4e roBops, eé
MHOrocnoitHoe cumynuposanue). l03epbl n KOHCblIOMeEpbI
XXI Beka no BceMy MUPY y)Ke rOTOBATCA B3rNAHYTb HA MUP
uyepes ceou Google Glass — HacToAwMe «yBeNNYUTENIbHbIE
cTékna» coBpemeHHocTU. Ho yBuAaNM nu Mbi yepes Hux
Mup nyqwe /nHtepecHee / npaeaueee? MHe kaxeTcs, Haw
NUYHBIA MHPOPMALMOHHBIN KaHaN MONPOCTY OKa3bIBaeTCA
BCE Gonee u 6onee 3aN0NHEHHBIM, U PAHO UM NO3JHO
npousonpér ero sakynopka. Tpom6. UHpopmaunoHHbIi
MHcynbT. MHe npeAcTaBnAEeTCA BNOJSIHE BO3MOXHBIM
cueHapui, Koraa ru6enb yenoseyecTsa NpoUsonAET NnoTomy,
4YTO NOAU, NOrpy>KEHHbLIE C rONOBOIN B MHOPMaLUOHHOE
none, NONPOCTY He 3aMeTAT NPUBANKEHNE peanbHON

rno6anbHoi KaTacTpodbl.

Screens
Single-channel video (with sound), 9'24”

2013

Today a simple and understandable information field is
replaced by multiple substitutions of reality (its multi-
layered simulation). Users and consumers of the 21+
century around the world are already preparing to look

at the world through their Google Glass — the real
‘magnifying lens’ of today. But shall we see through them
a better /more interesting/ more genuine world? It seems
to me that our personal information channel is more

and more overloaded and it will be clogged up sooner or
later. A thrombosis. An information stroke. It seems quite
possible to me that the destruction of humanity will occur
because people immersed in the information field will

simply don’t notice the approaching global catastrophe.

Visual experiment

2013—2015

Besonacnoe mecro
OnHOKaHalIbHOE BUJICO, 3BYK, 6'48"

2014

MpoekT «Be3onacHoe mecTo» cBA3aH C BOCNpUATHEM
4YENOBEKOM OKPYXKAIoLEero ero NpoCcTPaHCTBa, C €ro OLEHKOMn
no wkKane «onacHo» — «6esonacHo». KoHeuHo, TYyT BaxKHYI0
ponb UrpaeT 3HaHUe 06 3TOM MeCTe U/IM NPOCTO KU3HEHHDIIH
ONbIT, OAHAKO HALIN MHCTUHKTBI, CAMO Halle 3HaHue

0 MUpe BO MHOTOM AB/IAIOTCA Pe3y/IbTaTOM BO3AENCTBUA
MH(OPMALUOHHOrO NONs, B KOTOPOM Mbl CYLLECTBYEM.

Haw uusn

1 yloT oxp T MUAZIMOHBI

Bupeokamep, 6onee Toro, nioan camu B GykBanbHOM cMbicne
«BOOpPYXaKwTCA» Kamepamu, "ITOGbI OoTCTaMBaTb CBOM npaesa...

Op, HO C 3TUM BO! T «rno6anbHom

p

p
CnexKu», KoTopas BCE Yale M Yauie NPUBOAUT HAC K MbIC/IAM
o Heo6xoaMMOCTH 3cKanu3Ma, «6ercTBa» U3 uudposoro
mupa... Ho uto Tam, 3a ero rpanuuamun? PeanbHas octpota

Kontoveii nposonoku. Crpax HouHoro neca. Knayctpodo6us

yeTbipex cTeH. Ykac npeackasyemoctu. bercteo. Bercteo?

Safe Place

Single-channel video (with sound), 6’48”

2014

The project ‘Safe Place’ is about the human perception

of the surrounding world and its evaluation according to
the safe-unsafe scale. Certainly, our knowledge about
the place and simply life experience is important, but our
instincts and our idea of the world are, to a large extent,
the result of the impact of the information field in which
we exist. Our civilised comfort is protected by millions of
video cameras, moreover, people are literally armed with
video cameras to protect their rights... Simultaneously

a paranoia about ‘total surveillance’ has appeared, which
more and more frequently leads to the idea of escape from
the digital reality... But what is there, beyond its borders?
Real sharp barbed wire. The fear of the night forest. The
claustrophobia of four walls. The horror of predictability.

Escape. Escape?
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Jomainiee ckanipoBanme

2013—-2014

dvor NPOEKT Hanpae/ieH Ha UccnepoBaHue IMYHOro
npocTpaHcTBa — Moei cO6CTBEHHON KBApTUPBI,
HanoONHEeHHOM pa3H006paSHbIMM NOBEPXHOCTAMMU

W NnpeaMeTaMM, KaXKAbIW U3 KOTOPbIX o6napaeT ceoem
ucTtopuei U xapaktepom. [lnsa MeHa BaXKHa B nepBylo
o4yepeab BUlyanusauua TAaKTUJIbHOTO BOCNPUATHUA,
BO3HMKAIOWEro Y Ye/sI0BeKa NPpU KOHTAKTe He NpocTo
€ XXUNbIM NPOCTPAHCTBOM, HO C opraHusMom [loma,

Home Scanning

This project is aimed at studying the personal space —

my own flat, filled with different surfaces and objects,
each of which has its own history and character. Most
important for me is the visualisation of tactile perception,
emerging in a person when they make contact with not
just a living space, but the organism of Home, where
every part has its own destination. Using a portable

Ka)Kaas 4acTb KOTOPOro MMeeT CBOe NpefHa3HavYeHue.
Ucnonb3ys nopTaTUBHbLIK CKaHep, A U3y4alo KaXKAblii yronok
KBapTUPbI U C/IOBHO 3aHOBO OTKPbIBAIO €ro, Koraa BHe3anHo
U3 NPUBBLIYHOrNO «HUYEro» poXXAarwTCA HOBbIE d)Oprl

v owyweHus. PesynbTaTtom Takoro Heo6bIYHOro 0CBOEHUA
cpeabl 06uTaHua cTano nossneHue pororpaduyeckoro
anbboma, Heckonbkux hoTorpacduueckux Konnaxen

U Cepuun U3 WecTu Bupeo (Kamnoe nocesAlWeHO cBoemMy
y4acTKy A0OMa), KOTOPbIE MOFYT NO-Pa3HOMY 06beANHATLCA
" KDM6MHMPDBETBCH.

scanner | study every corner of my flat and as if discover
it anew, when new forms and sensations appear out

of usual ‘nothing’. The result of such unusual mastering

of a habitat was a photographic album, a few photographic
collages and a series of six videos (each dedicated

to a specific part of the house), which may be joined

or combined in different ways.

Kparkasa 6uorpadus: Poauncs 8 Mockse, 3akoHuun

Ucropuueckui pakynsrer MY, Otaenexue ncropum

u Teopum uckyccrea. C 2011 ropa — HayuHbIH COTPYAHUK
TMUU um. A. C. NMywkuHa, cneymanmsmpyrocb

Ha HEMeLKOM 1 BOCTOYHO-€BPONEeiCKOM UCKyCCTBE

XX eeka. C 2013 rona — cryneHT OTKpbITOW WKOAbI
Manex/MepunaApt/lab (kypc «BusyanbHbiit
3KCMEPUMEHT»). W
YuyacTtue c npoekToM «JloMalHee CKaHUpOBaHHE»

B BbicTaBKe «Mactepckaa 2014. Npepenbl ocazaHua».
Kyparop — [apbsa KambiwHukosa. MockoBckuii my3en
COBpPEMEHHOr0 UCKYCCTBa, TBepckoi bynbeap, 9
(3.3.2014—30.3.2014). Yuacrtue c Bugeopaboroin
«Be3zonacHoe mecTo» B BbicTaBKe cTyAeHTOB OTKPbLITOIM
wkonbl Manexx/MeanaAptJlab «Moctaupkutan. PasHbie
rpaHunubi», MBL, «Pa6ounit n konxosxuuua» (17.05.2014—
12.062014). Yuactue c Bupeopaboroit «[JomawHee
cKaHupoBaHue» u neppopmancom «3HakomcTeo HD»

B BbictaBke HIGH-TOUCH. Kypartop — Onbra KapsakuHa.

LLCHU «Cokon» (19.06.2014—05.07.2014).
Short biography: Born in Moscow, graduated from

the Historical faculty of Moscow State University,
Department of History and Theory of Art. Since

2011 | have been a research associate of the Pushkin
State Fine Arts Museum, specialising in German
and East-European art of the 20th Century. Since
2013 | have been a student of the Open school
‘Manege /MediaArtLab’ (the ‘Visual Experiment’
course). MM@M Project
‘Home Scanning’. Exhibition ‘Workshop 2014. Limits
of Touch’. Curator Darya Kamyshnikova. Moscow
Museum of Modern Art, 9, Tverskoy blvd. (3.3.2014—
30.3.2014). Video ‘Safe Place’. An exhibition of
the students of Open school ‘Manege /MediaArtLab’
‘Postdigital. Different Borders’, the ‘Worker and
Kolkhoz Woman’ Museum and Exhibition Center
(17.05.2014—12.06 2014). Video ‘Home Scanning’
and the performance ‘Acquaintance HD’. Exhibition

HIGH-TOUCH. Curator Olga Karyakina. Sokol Center for

Contemporary Arts (19.06.2014—05.07.2014).
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JAINMA TYCAKOBA

paHuua nepeceveHus aByx npodeccuii, KoTopbie
A Mony4Yuna — apxuMTeKTOp U AU3aiHep, —
No3BOIIAa MHE HECKOJIbKO MHaYe BOCNPUHUMATD
npocTpaHcTBo. fl BUXKY He NpocTo ero

o60nouKy, a hopmy Bo3ayxa, OCTaBNEHHYIO

ero rpaHuuamu. MeHs 3aBopakusaet

oulyleHne HEBMAUMOrO, U s ybexxaeHa B ero
OrpoOMHOM 3Ha4YeHUH. Bcé okpyxeHue
6yKBanbHO NUTaeTcsa Hamu. Mbl nonbsyemcs um,
BbIGpacbiBaeM ero, NOKYynaem Uiu MEHAEM, HO TO,
4TO MpeAMeT BUTaN OT YeNI0BeKa OAHaXAbI, yXKe
HUKyAa He UcYe3aeT — 3Ta 4acTb, 3TOT OTPE30K
>KUBOrO B NaMATH 06beKkTa 6eCKOHEY€eH U BeYHO
o06peuéH noBTOPATLCA. YTO MMEHHO U Koraa
BMUTAET NPEAMET, HUKTO HE 3HAET, NO3TOMY NOAU
JKUBYT, HE AAyMas 06 3TOM, B TO BPeMs KaK Beluu
DOKYMEHTUPYIOT Hally YKU3Hb, COCTABMASA Lesbli
¢pu3 U3 MaNleHbKUX OTPE3KOB. Kaxxabiin
MOl NPOEKT — UHCTPYMEHT AN15 3pUTENS, C ero
NOMOLLbIO OH MOKET NonacTb B ocobeHHoe MecTo
M HaXOAMTbCA TaM CTONbKO, CKOJIbKO OH cam cebe
noseonurt. fl crapalocb genarb Tak, 4To6bl Mou
paboTbl Bbirnaaenu He 0cobeHHO cepbé3HO, MHE
3TO KAXKETCS BaXKHbIM, MOTOMY YTO OTHOLIEHUS

€O BCEM BOKPYT A0/KHbI 6bITh NErkuMu — Torpa
Mbl 6yaeM cnocobHbl, BCNOMHUB B cebe pe6éHka,
onATb BHUMATENbHO, NO-HOBOMY, MOCMOTPETb
BOKPYT, BEPHYTbCA Ha3af, U YTO-TO UCMPABUTD
Bnepeam.

DASHA GUSAKOVA

The border where the two professions |

mastered — architect and designer — intersect
has allowed me to experience space somewhat
differently. | see not just its envelope, but the
form of the air, shaped by it. | am enchanted by
the feeling of unknown and | am convinced of
its huge importance. Our environment
literally feeds on us. We use it, throw it away,
buy or exchange, but that which an object

once absorbed from a human being will never
disappear — this part, this piece of life in the
memory of an object is infinite and doomed

to repeat. What exactly it is that the object
absorbed and when it happened, nobody knows,
therefore people leave without thinking about

it, while the things document our life, making up
a whole frieze out of small segments. All
my projects are instruments for the viewer, with
the help of which he can get into a special place
and stay there as long as he can allow himself. |
try to make my works look less serious. It seems
important, because we should have an easy
relationship with everything around — then we
will be able to remember the child inside us, have
an attentive new look around, return back and
correct something ahead.

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT

BIIH'I‘hIHaIIMe

2014, BujieOMHCTAIIISAIUS, CTEPEO-3BYK

Be6-kamepa, noaknouéHHas K KOMNbIOTEPY

C yCTAHOBJ/IEHHbIM HAa HErO NaT4eM, 3aNUCbIBAeT OTPE3KN
BpeMeHu (Buaeo u 38yK). C nepBoro AHA 3aKcnosuuumn

W [0 nocnenHero uso6paxeHus u 3ByK HacnaumBaloTCcs,
¢dunbM cTaHOBUTCA BCE NNOTHee, B pesynbrate obpasyercs
ayAMoBM3yasnibHOE MOJIOTHO C AOKYMEHTauMel HanoNHeHUA
npoctpaHcTBa. «BnuteiBaHue» aemoHcTpupyeT oanH

W3 3N1eMEeHTapHbIX BAPUAHTOB 3aMOMUHAHUA HaNoONHEHUA

NpPOCTPAHCTBOM, OTNPaBHYIO TO4KY, Nobyxaatowyio

K pa3sMbiLl/IEHUIO.

Absorption

2014 video installation, stereo sound

A web-camera switched to a computer with a patch

installed on it records time intervals with video and sound.

From the first day of the exhibition and to the last, images

and sound are overlayed. The film becomes more dense, the

result is an audio-visual canvas with documentation of the

filling of space on it. Absorption demonstrates one of the

elementary variants of remembering of the filling of space,

a starting point, inducing thought.

Visual experiment

2013—2015

Iloprper 10amn

2014, HD-Bueo, 1Ber, crepeossyk, 4'21”

Moprtper IOnu — BOCNpoU3BEAEHME NUYHOCTU MeaAHna-

cpeacTtBaMu, 3ByK ¥ AMHaAMUYHOE NOJIOTHO NO3BONAIOT

ropasfo wupe packpbiTh 06pas. 3syyawas necHa — ronoc

Moapenu.

Yulia’s Portrait

2014, HD video, color, stereo sound, 4’21”

Yulia’s Portrait is a representation of a personality created

with media resources. The sound and dynamic canvas

allows for a more broad exposure of an image. The song

played is a voice of the model.
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Tell."l()ll !03 zalIIIOCTh

2013, HD-Buzeo, uer, crepeossyk, 4'28”

Cnoco6HocTb Tena nponyckatb 6e3 nornoweHus
TeNnnoBbIe NyYu CyUeCTBYeT, BO3MOXHO, ANA TOro,
4TO6bl OCTABNATL YTO-TO OT cebs B OKpyxalowem
mupe. «Tennonpo3payHoCcTb» — pasMbiluneHne

0 TOM, YTO MMEHHO OCTaBuno Teno. BosmoxHo, HeuTo
HeopyweBnéHHOe BNUTaeT B ceba 3Ty cybctaHuuio

M npuo6peTéT HOBOE Ka4ecTBO, C MOMOLLbIO KOTOPOTo
CMOXXeT B3aMMOAEHCTBOBATb C TEM Xe TEJIOM, HO yXe

no-uHoMYy.

Diathermancy

2013, HD video, colour, stereo sound,4’28”

A body’s ability to conduct thermal rays without

absorption exists perhaps in order to leave something

from oneself in the surrounding world. Dialthermancy is

a deliberation on what exactly the body has left. Perhaps

something inanimate will absorb this substance into itself

and will acquire a new quality with the help of which it

can interact with the same body but in a different way.

Abuouko

2013, HD-Buseo (aByxkaHaiabHoe), 4/ 6, crepeossyk, 19'03”

B kBapTupe cocepneii paboTaer nbinecoc, 3BeHUT nocyaa,

A CNblWY 3TO TaK 4YacTo... MoTtom oHu OTKPOKT OKHO, U B MOIO

KOMHaTy ADHECETCH 3anax oSeAa, Kak GyATD Mbl FOTOBUM

ero BmecTte. 3To Tak CTPaHHO ANA MEHA, )XUTb HAaCTO/NIbKO

6nu3ko c nwoabMuU, ab6conoTHO MHe He 3HAKOMbIMH.

«f16n04KO» — NPOEKT O MaTepuanusaLum Mbicnei,

NPpUXOAALLUX BO BPEMA C/NbIWAaHWUA TOro, 4To BCeraa nerko

npeacrtasuTb, 0 NTPOHUKHOBEHUMU B HyXX0€ NPOCTPAaHCTBO.

MHCTaﬂﬂfIU,M"I npeanonaraeT pacnosioXXeHue Kaxxaoro suaeo

C ABYX CTOPOH OAHOFI CTEeHbl.

Small Apple

2013, HD video (2 channels), b/w, stereo sound, 19°03”

A vacuum cleaner is working in the neighbours’ flat, |
hear the sound of breaking dishes. The scene repeats
itself again and again. Then they will open a window and
the smell of their dinner will enter my room as if we were
cooking together. It is so strange for me to live so close to
people who are absolutely unfamiliar to me. ‘Small Apple’
is a project about the materialisation of thoughts, coming
at the time when you hear that which is ever so easy to
imagine, about entering another person’s space. Each

video is projected onto the two sides of one wall.

»B\'.’/'EEEQE 2014 decTnBanb HOBOM rOPOACKOW KyNbTYpbi
KPOCCKOHTAKT, Mockea. «Mexxay 3aecb n ceituac»,
Random gallery. Mockea. «He myseii», Manudecra

10, napannensHas nporpamma, Cankr-lNetepbypr.
«SALE», MaHudecra 10, napannenbHas nporpamma,
Cankr-lMetepbypr. «Moctanpskutan. PasHblie rpaHuubl»,
My3eiiHO-BbICTaBOUHbII LeHTPp «Pa6ounin n KonxosHuua»,
MockBa. «Houb my3eeB», LleHTpanbHbiii oM

XynoxHuka, Mocksa. «TpaHcdhopmMauus BoCnpuATUA»,
LLCU Cokon, Mockea. «Mpepenbi ocasanus»,

Macrepckas 20’14, MocKkoBCKUit My3eit COBpEMEHHOro
WUCKyCCTBa. 2013 «Tennonpo3payHOCTb».
MepcoHanbHas BbicTaBka, MockoBckuit My3ei
coBpemeHHOro uckycctea. ®ecrueanns «CobpaHue
counHeHuit», Poccuiickas rocypapcreeHHas 6ubnuoreka,
Mockea. 5-a Mockoeckas 6ueHHane coBpeMeHHOro
WCKYCCTBa, NapannenbHas nporpamma, Random

gallery. «MepekpbiTHe /cmewweHune», Student Art Prom,
Artplay, Mockea. ®ectusanb ‘FORMA’, Mapk «KpacHas
npecHa», MockBa. «Houb myseeB», MockoBckuit Mysen
COBpEeMEHHOro MCKycCTBa. 2012 ®dectuBans
«Kpyr ceeta», LleHTpanbHbiii [loMm XyaoxKHUKa,

2011 «CeropHsa/3asTpa», Mactepckas

Mocksa.

20’11, MocKoBCKMiI1 My3eit COBpeMEeHHOro UCKYCCTBa.
M 2014 The Festival of the new urban

environment ‘Crosscontact’, Moscow. ‘Between the here
and now’, Random gallery, Moscow. ‘Not a Museum’,
Aesthetic suspicions lab. Manifesta 10, Parallel event,
Saint-Petersburg. ‘SALE’, Manifesta 10, Parallel event,
Saint-Petersburg. ‘Postdigital. Different Borders’,
‘Worker and Kolkhoz Woman’ Museum and Exhibition
Center, Moscow. ‘The Night of museums’. The Central
House of Artists, Moscow. ‘The transformation of
perception’. CCA SOKOL, Moscow. Workshop 20’14
‘The limits of touch’. Moscow museum of modern

art. 2013—2014 ‘Diathermancy’. Personal
exhibition, program ‘Debut’, Moscow museum of
modern art. 2013 ‘Collected works’. The Russian
State Library, Moscow. The 5*" Moscow Biennale of
Contemporary Art. Random gallery, Moscow. ‘The
overlap /offset’. Student Art Prom. Artplay, Moscow.
Festival ‘FORMA’. The city Park ‘Krasnaya Presnya’,
Moscow. 2013 ‘The Night of museums’. Moscow
museum of modern art. 2012 The Festival
‘The circle of light’, The Central House of Artists,
Moscow.

2011 ‘Today/Tomorrow’, Workshop 20’11,

Moscow museum of modern art.
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EBIEHWA JOJWMHWHA

BoceMb neT Ha3ap A 3aKOHUWNA NATUJIETHEE
obyueHue B 061aCTU TPAAMLMOHHBIX BUA,OB
MCKYCCTBa — 3KUBOMUCU U PUCYHKA — U Ha4ana
CBOIO AEeATENIbHOCTDb B M0JIe COBPEMEHHOr0
uckycctea. Mou npoekTbl npuHMManu yuactue
B POCCUMCKUX BbICTABKAX MOJTOAEKHOO
UCKyccTBa, B |, Il u IV Mockoeckoi
MexayHapopHou 6ueHHane monoporo
nckyccrea, B Mockoeckoit GueHHane
coBpeMeHHoro uckyccrea-2011 n Heckonbkux
MeXAYyHapOoAHbIX BbiICTaBKaX. o.D,VIH U3 MOUX
nocneaHNX NPOEKTOB— MYNLTUMEAUNHbIN
nepdopmaHc «CmepTb TapenkuHa», caenaHHbi
COBMECTHO €O cTyaeHTaMmu OTKpPbITOM WKObI
«Manex/MepunaApt/la6» u tearpom «baner
Mockea», yyuacTBOBan B napannenbHon
nporpamme BueHHane coepemeHHoro
uckycctea Manudecra 10 Ha HoBoit cueHe
AneKkcaHapuHCKOro Tearpa, a Takxe B XV
Mepua ®opyme B pamkax 36 MMK®.

OH 6b1n BKNIOYEH B HOMUHauuto «Hosasa

reHepauua» npemun «MHHoBauua 2014».

A — aBTOp MAeun, Gonbluen YacTu cueHapus,
eXXMCCYpbl U BUAEOAPTA. «CmepTb
apesikKuHa» — CMeKTaK/b, CAENMAaHHbIN B )XaHpe

MOKbIOMEHTapU-TeaTpa, CTUPAIOLMUIA FPaHULLbI

MeKAy PeanbHOCTbIO U BblAYMKOM, COObITHEM,

KOTOpOe AeNCTBUTESIbHO UMEeNIo MecTo ObiITb,

U BbIMbIC/IOM B XaHpe science fiction. Akuusa

dpeappa CHoyaeHa ny6aMUHO KOHCTaTMpoBana

¢akT nepexona YenoBe4eCTEa B 3NOXY

HabnopeHus. Moatomy Mbl pabotaem ¢ noHATUEM

«HabnoAaEeMOro 3puTena», KOTOpPbli BKIOUYEH

B NOCTAHOBKY KaK 06beKT CNeXKKU, NpU 3TOM

npouecc HabnoAeHUA NPEBPALLAETCA B 3/IEMEHT

XYA0XKeCTBEHHOrO A3blKa. B apyrux

NpoeKTax MeHs uHTepecyeT uudposoe

NPOCTPAHCTBO, €ro CMM6MO3 C peanbHOCTbIO

W BIUSIHUE HA IBOJIIOLUIO YEJIOBEK]

(aByxkaHanbHoe Bugeo «TETE-A-TETE»,

aetonoprpetbl «DIGITAL BONES»). NpeameTtom

nccneposaHua 6onee paHHUX pa6oT 6bin

EVGENIYA DOLININA

_IElghtg_egrs ago I completed a five year course
in traditional art: pamtmnlg and drawing, and
started to work in the field of contemporary art.
My projects were included in Russian exhibitions
of young art, the 1%, 2" and 4" Moscow
International Biennale of Young Art, the Moscow
Biennale of Contemporary Art—2011 and a few
international exhibitions. One of my most
recent projects is a multimedia performance
entitled ‘The Death of Tarelkin’, which was
made in collaboration with the students of the
Open school ‘Manege/MediaArtLab’ and the
Moscow Ballet Theatre. It was a part of a parallel
rogram of the Biennale of Contemporary Art
anifesta 10 and performed on the new stage
of the Alexandrinsky Theatre, as well as of the
15t Media Forum during the 36th MIFF. It was
nominated for the Innovation 2014 Priize in the
‘New Generation’ category. | am the author
of the idea, of the larger portion of the script,
directing and video art. ‘The Death
of Tarelkin’ is a performance in the genre of
mockumentary theatre, which erases the border
between reality and invention, an event which
took place in reality and a science fiction. The
action by Edward Snowden publicly established
the fact that the human race has moved into the
era of surveillance. Therefore we work with the
notion of the ‘observed viewer’, included into the
performance as an object of surveillance, with
the process of observing turnin? into an element
of the artistic language. n regards to my
other project, | am interested in digital space, its
symbiosis with reality and its impact upon the
evolution of human being (doubre-channel video
‘TETE-A-TETE, self-portraits ‘DIGITAL BONES’).
The object of research in my earlier works was
a sign, its manifestation in death (Bhotoserles
‘Serenity/Letters from Eternity’), birth,
development and decomposition of sign in the
informational space %lideo installation ‘Digital
Caesar’, installation ‘Dying Sign’. Most

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT

3HaK, ero nposienieHne B cmepTH (porocepus
«Be3maTexHocTb/MucbMa U3 BEYHOCTHY),
poXXAeHue, pasBUTHE U pa3sioXKeHne

3HaKa B MH(hOPMaLMOHHOM NPOCTPAHCTBE
(BupeonHcTannauua «Lludposoi Lesapb/
Digital Caesar», uHcTannauusa «Ymupaowmi
3Hak/Dying sign»). BonbwMHcTBO MOMX
NPOEKTOB BbIMOJIHEHO C MOMOLLbLIO TEXHONIOMUI
HOBbIX Meaua: 3D-aHuMauus, MHTepaKTUBHasA
MHCTannAuuA, aHarnudHoe ctepeo, HabnoaeHue
B peanbHOM BPEMEHHU, BKIOUYEHHOE

B nepgopMaHc, reHepauus MeauMacKynbnTypbl
13 Buaeo u eé neyarb Ha 3D-npunTepe. Hoeble
Mefaua AN MEHS He TONbKO TEXHONOMUs,

HO ¥ TeMa Ansa uccneposaHus. UHTepakTuBHas
uHctannauua «A — Nanafl» — cozpaHue
aTTpakTMBHOro haHTOoMa KapTuHbl Pem6panaTa
«[laHas» B BUAE Urpbl, NONbITKA CAeNaTh

KBECT, 4aT U MHTEPaKTUBHOCTb hopMamMu
BUPTYasIbHOrO KOHTAKTa C NpOU3BeaeHueM
XYA0XHUKA, BBOASA UX HA TEPPUTOPUIO
MCKycCTBa. MopasuTtenbHblie BO3MOXKHOCTH
U HeCoBepLIEeHCTBO Texuonoruﬁ HOBbIX Megua
NPOBOLMPYIOT MEHA UX Uccnepoeartb. fl paboTato
Ha rpaHULLE BUPTYaNbHOrO U peanibHOro,
BbICOKOTEXHUYHOIO U TPaAULUOHHbIX (hopM
n3obpasurenbHoro uckycctea. Mou nocneptue
NPOEKTbI UCCNEAYIOT COBBITUA B peanbHOCTU
Yepes puNLTp peanbHOro, CTaBAT BONPOC

0 HEBO3MO>KHOCTU PEKOHCTPYKL MK cOBbITUA

M ero no3HaHusA, HECMOTPSA Ha AOKYMEHTasIbHbIN
xapakTep apTedaKToB. 3TU NPOEKTbI NOKa3bIBAIOT,
yTO N06oE AOKYMEHTMPOBaHUe NpeobpasyeT
co6biTHE B KATErOPHUIO MOKbIOMEHTapH.

of my projects are realised with the help of new
media technologies: 3D-animation, interactive
installation, anaglyph stereo, observing in real
time, included into the performance, generation
of media sculpture from video and its printing on
a 3D printer. New media are not just a technology
for me, but a subject of research. The interactive
installation ‘l Am Danae’ was a creation of
attractive phantom of Rembrandt’s Danaé in the
form of a play, an attempt to turn quest, chat and
interactivity into forms of virtual contact with
the works of an artist, introducing them into the
territory of art. The striking possibilities
and imperfection of the technologies of the new
media provoke my research. | work on the border
of virtual and real, high tech and traditional
forms of fine arts. My later projects study the
events of reality through the filter of the real,
they put a question about the impossibility

of the reconstruction of the event and its
cognition, despite the documentary character
of the artefacts. These projects show that any
documentation converts the event into the

category of mockumentary.

Visual experiment

2013—2015

MyasruMeaniinsiit nepdopmarc 58'00”

2014

Peannsosan B Kyaprypnom nentpe 31JI (Mocksa) n na Hosoit
cuene Asnexcanapunckoro rearpa (Cankr-IletepOypr)
IlenTpoM KyabTypbl u uckyccTBa « MennaAptJla6», OTKpbITOl
mKkomnoit «Manex /MennaAprJla6», Tearpom «Baner Mocksa»
npu nojjepxkke MunucrepeTBa KyJapTypsl Poccuiickoit
Oepepanun, lenapramenta Kyasrypor Mockser, Donga
Muxamnmna [Ipoxoposa, MBO «Mamnex».

Most paboTa: aBTOp HjeH, cieHapuii (BMecTe ¢ AJeKCaHAPOM
JlemesbiM), pexkuccypa u Bujeoapt (Bmecte ¢ Bepoit
Konsimosoii, Anekcanjpom Jlenessim, Mapunoit Parosunoii,
Mapueii Coxour)

Kypatop: Anekcanapa /lemenrbena

Xopeorpad: Aprém Urnarben

Mcenonnnrenn: Cospementnas tpynna Tearpa «Bamer Mocksa»
Mysbika: Poman KyTtnos, Anekcanapa Opunen

MepdopmaHc akTyanusupyeT KnaccuyecKyio nbecy

A. Cyxoso-Ko6binuHa, TpaHchOpMUPYs €€ B MOKbIOMEHTapH-
CneKTaK/ib Ha OCHOBE HawyMeBWeW UCTopuu JaBapaa
CHoyneHa. B dokyce oka3biBaloTCsa OCTpbie TEMbI
COBpPEMEHHOCTH, Npexae BCero, BONPochl 0 A0NYCTUMOCTH
NoBCEMECTHOro HernacHoro HabnoaeHnus n 6anance
MeXAy 3aluTON NepcoHanbHbIX AaHHbIX U 06ecneueHunem
HauMoHanbHoOM 6Ge3onacHocTH. XynoXHUK TOT,

KTO MeHaeT cpeay. Ecnu paccmarpuearb peitcteua CHoyaeHa
C TOYKMN 3pEHUA UCKYCCTBA, TO €ro aKuMA — OAMUH U3 NTyHIUX
npoektoB meaua-akunonusma XXI eeka. 31o cobbiTne
ny61UYHO KOHCTATUPOBANO (haKT Nnepexona YenosevecTsa
B anoxy Habnopenus. Bpema, korpga ucuesaer npexHas
KOHUENUUA 3pUTeNs 1 nosaBnseTcs Habnwoaaemelii 3puTens.
OH OKa3bIBaeTCA BKAIOYEHHBIM B NOCTAHOBKY KaK 06beKT
CNeXKu, a npouecc HabnoaeHUs npespawaeTcs B 3NeMeHT
XYAOXXEeCTBEHHOTO A3biKa.

‘!!H.H'f

The Death of Tarelkin

Multimedia performance 58'00”

Produced at ZIL Cultural Center (Moscow) and New Stage of
Alexandrinsky Theatre (St. Petersburg) by MediaArtLab Center
for Art and Culture, Open School ‘Manege /MediaArtLab’,
Ballet Moscow theatre with the support of Ministry of Culture
of the Russian Federation, Moscow City Department of Culture,
Mikhail Prokhorov Foundation, and Manege Museum and
Exhibition Complex.

Idea, script (with Alexander Leshchev), stage direction and
video art (with Vera Konyashova, Alexander Leshchev, Marina
Ragozina, Maria Sokol).

Curator Alexandra Dementieva

Choreographer Artem Ignatiev.

Performers: Contemporary Company of Theatre ‘Ballet Moscow’
Music Roman Kutnov, Alexandra Frieden

The performance brings to life a classical play by Alexander
Sukhovo-Kobylin, transforming it into a mockumentary piece
based on the sensational story of Edward Snowden. In the
heart of this work one can discover the crucial topics of
contemporary society, first of all, issues of mass surveillance
and balance between personal data protection and national
security. An artist is the one who changes the world.
If we consider Snowden’s actions in terms of art are one

of the best media activist projects of the 21* century. This
event made a public statement with humanity’s shift to the
era of total surveillance. This is the time when the concept
of viewer is gone, replaced by a new one — that of observed
spectator. He or she takes part in the spectacle as an object
of surveillance, and the very process of observation turns
into an element of artistic vocabulary.
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KJIOH WA OBOPOTEHbL?
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%k 3

O6pasosanue: 1999—2004 rr. XynoxecTseHHo-
rpacdmyeckunin bakynbret, MITY,

Mocksa. 2004—2006 rr. LLikona

coBpemeHHOro uckyccrea «Cso6onHbie Macrepckue»
npu MockoBckoM My3ee COBPEMEHHOrO UCKYCCTBa
(MMCH), Mocksa. 2012—2014 rr.

LLikona knaccuueckoin aHuMauumu AnekcaHgpa
Joporosa. 2013—2015 OTkpbiTas wkona
«Manex/MeaunaApt/la6». Yuactue B BoICTaBKaX
¥ npoekTax: 25—26 uiona 2014 — MynbTUMeAUUHDBIN
nepdopmanc «CmepTtb TapenkuHa». MokblomeHTapu
Teartp. YuacTue B napannensHoi nporpamMme

BueHHane coBpemeHHoro uckyccrsa Manudecra

10 Ha HoBo# cueHe AneKkcaHApUHCKOro Tearpa

n XV Meaua ®opyma B pamkax 36 MMK®. Jlaypear
npemuu «MHHOBaums 2014» B HommHauuu «Hoeas
reHepauusa». 2012 AstonopTtpeTbl «DIGITAL
BONES» B npoekte «OTBEeprHyTas AeWCTBUTENIBHOCTbY
ARTPLAY. 2011 UnTepakTuBHaA
BupeounHctannauua «A — flaHafA» B npoekre
«BHyTpeHHOCTU» B LleHTpe TBOpUeckux

nHayctpuii MROEKT_ FABRUKA. Mockoeckas
61eHHane cOBpeMeHHOr0 UCKYCCTBa

20!1. o 2010 — 2011 ByxkaHanbHoe BUAEO
«TETE-A-TETE» B npoeKkTte «30Hbl OTHY>XAEHUSA».
lanepes LOT, JlekcuHrToH, wrar KeHTykky,

CLUA. 2010 UHTepaKTUBHAA BUOEOUHCTANNALUSA
«f1 — [anafl» B npoekTe «__nepexoa__transit__
TpaH3uT__». 2-1 MockoBckas mexxayHapoaHas GueHHane
MOJI0A,0ro UCKYCCTBA. 2010 BupeouHcrannauus
«AHaToMus no6BM nnn yuebHoe nocobue «3aika

mos» B npoekte «MOU JIOBUMbBIE UTPYLLKHW».

2-7 MockoBcKas MexxayHapoaHas 6ueHHane

monoporo uckyccrea. Llentp ausainna ARTPLAY

Ha flyse. 2009 [ByxkaHanbHOe BUAEO
«TETE-A-TETE» B npoekre «My love, my friends»,
MMCHU. 2008 uionb Bupeounncrannauus «Digital
Caesar/Ludpoeoii Liesapb» B npoekTe «[MycToi 3HaK»,
3. MexxpyHapopaHbit MonoaéxHblit npoekt M’APCOBO
MOJE, LleHTp coBpemeHHoro uckycctsa M’APC, 1-a
MockoBckas mexpyHapoaHas 6ueHHane monoporo
MCKyccTBa. 2007 Bupeouncrannsuus «Digital
Caesar/Lundpoeoii Llesapb» B npoekTe «lpocTtpaHcTBO»,
MMCH. 2006 Bupeouncrannaumusa «0-HO»,
tdecrtusanb monoporo uckyccrea «Croi! Kro uper?»,
ApTtctpenka u B npoekte «POWER», MMCHU.

M 1999—2004 Artistic Graphic

department, Moscow Pedagogical State

University. 2004—2006 MMOMA School of
Contemporary Art Free Workshops. 2012—2014
School of Classical Animation of Alexander

Dorogov. 2013—2015 Open School
‘Manege/MediArtLab’. Participation in
%@WJune 26-27 2014 Multimedia
performance ‘The Death of Tarelkin’. Mockumentary
theatre. Special project of the IV Moscow International
Biennale for Young Art, parallel program of Maniesta
10 and Media Forum within Moscow International

Film Festival. Laureate of Innovation 2014 in the
category ‘New Generation’. 2012 Self-

portraits DIGITAL BONES in the project ‘Rejected
Reality’ ARTPLAY. 2011 Interactive video
installation ‘l Am Danae’ in the project ‘Bowels’

in the Center of Creative Industries PROJECT

FABRIKA. Moscow biennale for contemporary art

2011. 2010—2011 2-channel video ‘TETE-A-
TETE’ in the project ‘Zones of Estrangement’. LOT
gallery, Lexington, KY. 2010 Interactive video
installation ‘l Am Danae’ in the project ‘__nepexop__
transit__tpaHsut__" 2" Moscow international biennale
for young art. 2010 Video installation Anatomy
of Love, or Manual ‘My Honey Bee’ in the project ‘MY
FAVOURITE TOYS'. 2" International biennale of young
art. ARTPLAY Design Center. 2009 2 channel
video ‘TETE-A-TETE’ in the project ‘My love, my friends’,
MMOMA. 2008 Video Installation ‘Digital
Caesar/Lindpoeoii Liesape’ in the project ‘Empty Sign’,
3. International youth project M’ARSFIELD, Center for
contemporary ART M’ARS, 1%t Moscow international
biennale for young art. 2007 Video Installation
«Digital Caesar/Ludposoi Llezapb» in the project
Space, MMOMA. 2006 Video Installation ‘O-HO’
festival of young art ‘Stop! Who goes there?’, Artstrelka
and in the project ‘POWER’ MMOMA.
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Motion pictures

BAAWNM KAPTAIIEB

I/IHTCP&KTHBH&?{ BUJICOUHCTAJLIAIUA

2013

Poauncs B 1982 roay 8 Knunnése. Pa6oraer
MHOTAB MHe KaXeTcA, YTO MOA XXU3Hb — 3TO 4acThb

Kakoro-To ¢punbma. MHe He M3BECTEH HU XKaHP, HU ClOXKeTHasA
1 xunBET B Mockee. Xenar. O6pazosaHue: NUHUA, HU pexxuccép. Jinwb namatb cobupaerca
U nepecobupaetcs, kak kaapsbl B Final Cut. MonTtaxx — cytb
2013—2015 OTkpbiTaa wKona COBpeMeHHOro BoCcnpuaTHA. Mbl MOHTMpPYeEM cBOI Mup,
NoOTOMY YTO He B COCTOSSHUM BOCMPUHATDL €ro LeJIMKOM.
«Mauem/MenuaApTﬂa6», Mockea. Mbi MmoXxeM npo6oBaTh pa3Hbie BapuaHTbl c60pKH, HO Tak
WUAKM MHa4Ye HaM NPUAETCA OCTAHOBUTLCA HA OAHOM —

Tom camom final. B BbICTaBOYHOM NpoOCTpaHCcTBE

2012—2013 JlabopaTtopus meaua-nepcdopmMaHca,
MOHTUpYeTCs BuAeocucTema us wectu supeoxkamep. Kaxnpaa
Kamepa uMeeT onpeaenéHHbIi NnaH (pakypc, hokycHoe
MMCH, Mocksa. 2008—2010 PasnuuHbie knaccei pacctosHue) cbemku. MoTok co Bcex kamep o6pabarteiBaeTcs
B peasbHOM BpeMeHMW, aBTOMaTU4YeCKU MOHTUpYyeTCcA
no COBpeMEeHHOMY TaHUy U nepcbopmaﬂcy U peMoHcTupupyetca. MoHTax ocywecTenaerca
B COOTBETCTBMU C AAHHbBIMU NO AJSIUTENIBHOCTAM Kaapoe
(®paHuecko CkaBeTTa, BeHHo Boopxam, MapTuH ¥ COOTEETCTBYIOWUM NNAHAM KYNLTOBBIX ¢unbmos. 3putens

MMeeT BO3MOXHOCTb BbIGUpaTh hunbm /kaHp.

®opcbepr, Bannu Kapaona, Hancu Crapk

Cmur). 1999—2004 MTY, -1 BoiuncnurennHoi

Maremaruku u Ku_6epHeTu_K

VADIM KARTASHEV

Born 1982 Chisinau. Lives and works in Moscow.

Motion pictures

Married. Education: 2013—2015 Open

Interactive video installation

2013
school ‘Manege/MediaArtLab’. 2012-2013 Sometimes it seems to me that my life is a part of a film.
| don’t know the genre, the plot and the director. Only the
. memory arranges and rearranges as scenes in Final Cut.
Laboratory of Media Performance, MMOMA, Y 9 9

Cutting is the essence of contemporary perception. We cut

and splice our world because we are unable to perceive
Moscow. 2008—-2010 Workshops of contemporary i i
it as a whole. We can try different ways of assembling,
but one way or another we’ll have to stop at something
particular — the final.

dance and performance by Francesco Skavetta, A video system consisting

of 6 cameras is installed in the exhibition space. Each
Benno Voorham, Martin Forsberg, Valli Cardona,
shooting. The stream from all the cameras is processed in
real time, automatically cut and demonstrated. The cutting
Nancy Stark Smith. 1999—2004 MSU, faculty of | . .
is performed in accordance with the data about shot length
and the corresponding scenes from the cultic films. The

computational Mathematics and Cybernetics. viewer has an opportunity to choose a film /genre.

Open School ‘Manege/MediaArtLab’ Visual experiment

camera has a specific view (foreshortening, focal length) of

2013—2015

‘!a: 'd‘ HeT=HeT

ITepdopmanc-connoraner

Asnexcanap Auppusiikit, Bagum Kaprames

2013

B pamkax 3TOro npoekTa HaM MHTEpPeCHO caenaTth war

B CTOPOHY OTHOWEHMUA K MCKYCCTBY KakK K COLMaNnbHOM
npaktuke. Ucnonb3sysa 6azoBsbit nepdopMaTUBHBDIN
WHCTPYMEHTapHUil U NepPeoCMbICNAA HAKONJIEHHbIN
BHyTPM)KaHpOBbIﬁ onbIT, Mbl XOTUM CO3AaTb NPOCTPAHCTBO,
rAe 3puTeNb CTAaHOBUTCA He NPOCTO noTpeburenem
TBOPYECKOro NPOAYKTa, a BLIXOAUT HA NepBbIW NnaH

W ABNAETCA MMEHHO co3paTesieM COAepPXaHUsA, a ponb
«XYAOXKHUKA» 3aK/II04AETCA B NPeAOCTABNEHUMN ITOM
BO3MOXXHOCTH U MNOAAEPIKKE 3pUTENA ANA €€ peanusauumu
U coumnanbHou pednekcuu. MNpocTpaHcTBO yCNnoBHO
MmapkupoBaHo Tpema 3oHamu: JJA, HET u LEHTP — Touka
c6opa. 3putenam npepnaraetca «urpa». 3syvar
«npocTbie yTBepxaeHusa». B sasucumocTty ot Toro,
COrnawaeTcs YeNoBEK C 3TUMU YTBEPXKACHUAMU UK

HEeT, OH NepexoAUT B COOTBETCTBYIOWYIO 30HY. Mocne
KaXXA0ro yTBEPXKAEHUA U pasfesieHUa rpynnol Ha ABe
MPOTMBOMNOJIOXKHOCTHU 3PUTENIU ONATL CXOAATCA B 06wyt
30HY HeWTpanurera. B npouecce nepdpopmanca
3pUTEeNAM npepnaraeTcAa CaMUM AeNnaTbh YTBEPXKAEHUA,
OTKPbLIBAIOTCA BO3MOXXHOCTU A1 AUANOra MeXxay pasHbiMU
30HaMU M NPOCTPAHCTBO ANA AEWCTBUA U B3aUMOAENCTBUA
B HUX. MepdopmaHc nOKyMeHTUpPYeTCA Ha BUAEO,
KOTOpOE B KOHLE AEMOHCTPUPYETCA YH4aCTHUKAM B BUae

aBTOMaTU4YeCKHU CO3aBaeMoOro yCKopeHHoro d)VIﬂbMa.

Yes=Yes /No=No
Performance-sociodance

Alexandr Andriyashkin, Vadim Kartashev

2013

In this project we were interested in taking a step aside
from art as a social practice. Using basic performative
tools and rethinking the accumulated experience in certain
genres, we want to create a space in which a viewer
becomes not just a consumer of a creative product, but
enters the foreground and becomes the creator of the
content, while the role of the artist is exactly in granting
this opportunity and the support of realisation and social
reflection. The space is conventionally marked by
3 zones: YES, NO and CENTER — point of assemblage.

The viewers are offered the opportunity to play a game.
‘Simple statements’ are played. Depending on whether

a person chooses to agree with a statement or not, he
goes to the corresponding zone. After each statement and
division of the group into two polarities, the viewers get
back to the common neutrality zone. In the process
of performance the viewers are given the opportunity

to make statements themselves, and possibilities for
dialogue between different zones and space for action and
interaction in them emerges. The performance is
documented on video, which in the end is demonstrated
to the participants in the form of automatically created

accelerated film.
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HQHGJIH)KeHHe K DeasibHOCTH 3pUTeNb BUAUT Ha NPOTUBOMNOJIOKHON OT BXoAa

;loe&(bolmamwaﬂ HHCTALTALNA cTeHe M306paXkeHne AEBYWKM, AepXKawWwei nnakar
B 3T0ii pa6oTe 5 penalo NONbITKY CKOHCTPYMPOBaTh
NpPOCTYI0 CUTYyaLUIO, NOCTPOEHHYIO HA MHTEPAKTUBHOCTH,
B KOTOPO# Npouecc NOHUMaHUsA 3putenem paborel
NepeBOAMTCA U3 NNOCKOCTH BOCMPUATHUA B NIOCKOCTD
AeiicTBUA, 06HapyxMBaa ero nephpopMaTUBHYIO
cocTasBnAoWyto. BXOAR B nomMmeuweHue,

C KAaKOM-TO HaanNucblo. TEKCT He YMTaeM C TaKoro
paccrtoaHuA. KOI’Aa 3putensb npanmKaerca K CTeHe,

AEBYyWKa NpAaYeT nnakart 3a CNUHY. Yy Aaﬂbﬂeﬁ CTeHbl

yKpenneHa Tabnuuyka c Ha3BaHueM PaSOTbI.

Approaching Reality

Performative installation

2014

In this work | attempt to construct a simple situation, built
on interactivity, in which the process of understanding

of a work by a viewer is translated from the field

of perception into the plane of action, revealing its

While the viewer approaches the wall, the girl hides the

poster behind her back. The far wall has a tablet with the

performative constituent. Upon entering the room

a viewer sees a picture of a girl on the opposite wall from title of the work.

the entrance. She holds a poster with an inscription on it.

Nepconansuie gricTasky: 2013
«MepekpbiTne / CMelneHne», MEXAUCLUNAUHAPHDBIA
nepchopMaTUBHBIN NPOEKT, UHULUATOP U KypaTop
ans MMCH, Aprtnneii, Mockea. M
BBICTaBKH: 2014 «Noctaupkutan. PasHble
rpaHuLbl», BbICTaBKa CTYyAeHTOB OTKPBITOM WKONbI
«Manex/MeauaApt/la6», Mocksa. 2013 «BmecTo
rnas — yBesIMuMTENbHbIE CTEKNA», BbICTABKA CTYAEHTOB
OTkpbiTOM WKonbl «MaHexx/MepgnaApt/la6»,

Mockea. <cRoom.Room.Room», cneunanbHbiii

npoekT 5-i1 MockoBckoii b ane Coep oro
Uckycctea, Mockea. «Urpa B knaccuku», hectusann
meauanepdopmanca, MMCH, Mockea. 2012 «Teno

»KenaHus», naboparopHblit npoekt BeHHo Boopxama,

B pamkax npoekra «Mepa»
B cOTpyaHU4ecTBe ¢ AnekcaHapom AHAPUALWKNHBIM:

2013 Russian Case, Mockea. Miedzynarodowe

Mocksa.

Spotkania Teatréw Tarica, Jllo6nun. New Baltic
Dance, BunbHioc. 2012 Culturescapes, bazens.
Aerowaves Spring Forward, bazaHo penb lpanna.
Tanztage, Motcpam. Tanzmesse, fioccenbpopd. Dublin
Tpauel u pesngenunu:

2013 Bnak6okc, LlenTp um. Meliepxonbaa, Mockea

dance festival, Jy6nuH.
c «[la = pa, Het = HeT». g\sﬂmgj 2011
Ununumarop u coastop npoekra BUAEOJIOIU
(videologi.ru) — cepuu Bupeopazroeopos

C POCCUIICKUMU AeATENAMU COBPEMEHHOrO TaHLA
2009—2011 CoocHoBatenb

n kyparop JIO[] — o6pasoBarenbHoro

u nepdopmanca.

W 3KCNEepUMEHTaNIbHOrO NpoeKTa B obnactu

COBpEeMeHHOro TaHua u nepdgopmaHca.

Personal exhi ns: 2013 ‘Overlapping/Displacement’,

interdisciplinary performative project, initiator and

curator, for MMOMA, Artplay, Moscow. ,C\c/II\efiiy\e_’

exhibitions: 2014 ‘Postdigital. Different Borders’,

exhibition of students of Open school ‘Manege/
MediaArtLab’, Moscow. 2013 ‘Eyes As Magnifying
Glasses’, exhibition of students of Open school
‘Manege/MediaArtLab’. ‘Room.Room.Room’, special
project of the 5% Moscow biennale of contemporary

art. ‘Hopscotch’, festival of media performance,

MMOMA. 2012 ‘Body of Desire’, laboratory

Project
Measure, together with Alexander Andriyashkin:

2013 ‘Russian Case’, Moscow. Miedzynarodowe

project of Benno Voorham, Moscow.

Spotkania Teatréw Tarica, Lublin. New Baltic
Dance, Vilnius. 2012 ‘Culturescapes’, Basel.
‘Aerowaves Spring Forward’, Basano del Grappa.
Tanztage, Potsdam. Tanzmesse, Dusseldorf. Dublin
dance festival, Dublin.

Meyerhold Theatre center, Moscow together with

Grants and artists
2013 Blackbox,
‘Yes=Yes, No=No’. Activity: 2011 Initiator
and coauthor of videologi.ru project — a series of
video talks with Russian contemporary dancers and
performers. 2009—2011 Co-founder and curator of

LOD — educational and experimental project in the field

of contemporary dance and performance.
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CEPTEV KUITEHKO

Cepre# KuweHko pabotaeTt c coBpeMeHHbIMK
npeAcTaBNeHUAMU O A,eMOKPaTUYECKUX

npeanax, UAIO3MAMU U MEYTaAaMU NOCTCOBETCKOM
Poccuu. NMocpepcteom cuHTesa meagma B ero
TBOpYECTBE B PaBHOW Mepe NPUCYTCTBYIOT
KaHpbl nepdopmaHca, TeaTpa, KUHO, BUAEOApPTa,
MHCTanNAUUKN 1 GoTOAOKYMEHTALUN — XYAO0XKHUK
BbICTPauBaeT coBpeMeHHoe Mucdonoruyeckoe
NPOCTPaHCTBO U UccnenyeT atpubyTsl,

CTaBlUMe 3HAKaMM KyNbTYPHOI TpaauLmn

B MX cOBpeMeHHOM nHTepnpetauuu. Ceon pa6otbi
XYAOXKHUK NpeasiaraeT pacCMaTpuBaTh Kak 4acTb
rno6anbHOro NPoLLecca MeXKYNbTYPHbIX
KOMMYHUKaLUK, rae caMo NpousBeaeHUue

He eCTb KOHEYHas TOYKa, He pe3ysbTar, a 4acTb
HENpepbIBHOrO NPOLECcca — OAHO U3 3BEHbLEB
uenu MeaUNHON peanbHOCTH, 6eCKOHEeYHOCTH
3HAKOB U ped)epeHTHbIX 3HaYEeHUN

B MH(OPMALLMOHHOM none. Cepre#
KuwieHko cknoHeH paccmaTpuBaTb MCKYCCTBO
KaK ofAHy 13 obnacrei 3HaHMA. C 0aHON CTOPOHBI,
cyMTas HEBO3MOXHbIM rOBOpPUTb 06 UCKycCcTBE
BHE KOHTEKCTOB U aHa/Iu3a UCTOPUU U TEOPUU
MCKYyCCTBa, C APYroW CTOPOHbI, oOTAABas cebe
OTYET B TOM, YTO MCKYCCTBO CY6GbEKTUBHO

M UpPALMOHANIBHO, U UHCTPYMEHTapuem
MO3HAHUA UCKYCCTBA ABMSAIOTCA TaK Ha3blBaeMble
yyBCTBa BTOpOro nopsaaka. «Camo no ce6e
MCKYCCTBO — 3TO MOLWHAA MHTENNEKTyaNlbHasA

M 3MOLMOHANbHASA Perynsums B3auMOOTHOLWEHUI
YesnloBeKa C OKpPY’KaloLWMUM MUPOM, U Heobxoanmo
oco3HaBarb cebs yacTblo Npouecca NO3HaAHUSA,
Ba)XHO apTUKY/IMPOBATb CBOE CTpeMNeHUue

K HOBbIM OTKPbITUAM».

v e )
SERGEY KISCHENKO

A Moscow-based artist whose multidisciplinary
practice explores contemporary notions of
democratic ideals, illusions and the dreams of
post-Soviet Russia. He explores the attributes
that became the symbols of cultural tradition
and their contemporary interpretations. He
merges performance art, photography, video
and installation art — often constructing the
environment using a wide range of materials,

in order to challenge viewers to examine

and reevaluate their own cultural values and
relationship with contemporary mythology.
Sergey Kischenko’s works are to be considered
as a part of a global process enabling
intercultural communication, in which the art
piece is not the destination point, nor the result,
but just one step in the continuous development
and a link in the chain of an infinite media
reality, the non-monetary value of the art and
the endlessness of signs and reference points

in the media world. Sergey states that

art is, first and foremost, an area of knowledge.
On the one hand, he considersit impossible

to take art out of the contexts of art theory

and art history. But on the other hand, art is
subjective and irrational, so that we can process
it with so-called second-order feelings. Art in
itself is a powerful intellectual and emotionally
regulating tool of human communication with
the outer world. For the artist it is relevant to be
a part of the cognitive process and to make clear
that onestrives to open new horizons.

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT 2013—2015

Yrumpiii tect No 4 (Buninenprii
2014

‘Duck Test Ne4 (Cherry)’, rae repoit (4enoeek-yTka)

WPonuncn B 1975 ropy

B CraBponone. JKueer u pa6oraer 8 Mockee. Mocne
nony4yeHUs TeaTtpasibHOro 06pasoBaHmUsA 1 N3yHeHus
3KOHOMMKM KY/NLTYPbl NOSTHOCTbIO CKOHLLEHTPUPOBANCA
Ha XyA0’KeCTBEHHbIX NpaKkTuKax. Yuuncs B UHcTuTyTe
Norpy>KeHUs B UCTOPUIO MUPOBOM NIUTEPATYpPbl U UCKYCCTBA, npo6nem cospemeHHoro uckyccrea 8 Mockse,
OTkpbITOit WKoNe «Manexx/MeanaApt/la6»,

6b1n Ha cTaxkupoeke B lonacmupc, YHusepcurter
NoxpoHa. O6pazoeanue: [lekabpb

2014. ApT-pe3unpeHuus (residensy. ch), bepH,
COCTOAHMSA, HO 3TO HEBOIMOXKHO: BCE TPONUHKN Haunnalotca LUBeAUapua. 2013—2014 OtkpeiTas wkona
«MAHEXX /MepuaApt/la6». O6pazosarenbHas
nporpamMma «BusyanbHbiii akcnepumeHT». 2012—
2013 UHcTUTYT Npo6nem COBpEMEHHOTO UCKYCCTBa
(UMNCH). O6pasosarenbHas nporpamma «Hosble
cTpaTeruu B COBpeMEeHHOM UCKYCCTBE». 1998—
2002 Poccuiickaa AKkapeMus TeaTpasibHOro MCKyccTBa
(PATH). Mpoatocepckuin hakynsrer. 1994—1998
Poccuiickaa akagemua TeatpanbHoro uckyccrea (PATH).
AkTepckui hakynbterT. DSW
2012 «Creonoebie knetku». lanepes «Odwuc», LleHtp
AunsaiHa Artplay, Mocksa. 2006 ®unbm «Mup
BO BpeMsA NTUYbEro rpunna» (coemectHo c lepmaHom
BuHorpaposbim). B pamkax VIl Megua hopyma

MMK®. «Kny6 Ha Bpecrtckoit», Mockea. 2002
«Mpoekr P.S.» B pamkax @orobuenHnane, lanepes
«®DeHukc», Mockea. 2001 «Cnactn xoTum

| 3eMHyI0 KpacoTy». [cKOBCKMI rocyaapcTBeHHbIM

" MCTOPMKO-apXUTEKTYPHBIi My3eii-3anoBeaHMK,

s Mckoe. Tpynnosbie BbicTaBky: 2015 «Liberation
continued». Graz Museum, l'pau, Asctpus. 2014
«Metamopdo3bl B[JIA3a». Pechersky Gallery, Mockea
«Moctaupkuran. PasHbie rpannubi». MBL «Pa6ounii

1 KonxosHuua», Mockea. Pectusans UckyccTe

¥ «OTKpbITO». BopoHexckas rocyaapcTBeHHas
akapgemua uckyccts, Boponex. 2013 2-e
Mockosckue CarypHanuu. lanepes «KynbrypHbii
anbsaHc. Mpoekr Mapara lenbmaHa», Mocksa. BoictaBka
crynentoB UMCHU. B pamkax spMapku coBpeMeHHOro
uckyccrea «Apt-Mockea», MockBa. «Yactn uenoro».
"I Kyparop — leopruit Octpenos. LLCU Bunzasogp,

- Mocksa. StudentARTPROM. LienTp ausaiiHa Artplay,
Mockea. 2007 «Mop, ceHblo HeGecHoro necax.

| Bropoit decTuBanb MUCTEPUANbHOIO CKYCCTBA
meranonuca (kyparop — lepmax Bunorpapos). Myseit
1 BbICTaBO4HbIN LeHTp uMm. Caxaposa, Mockea.

npeoponeBaeT BHyTpeHHUe CJIOXKHOCTU NocpeacTBOM

Ha TEpPUTOPMM MHAYCTPUANBHOrO anokanuncuca. fleicrene
pa3sBopa4uBaeTcs Ha TeppuTopun Muduueckoro caaa,

B KOTOPOM repoi MULeT BbIXOA U3 CBOEro NOrpaHUYHOro

Y 3aKaH4YMBAIOTCA B 3TOM cajay. B pa6ote
UCNoNb30BaHbl MOHONOrM U3 nbeckl YexoBa «BuwHésbin
cap», HanUcaHHOW HakaHyHe pesontouunn 1905 roaa,

rae o6pas cana ABNAETCA rNaBHbIM repoOeM U CUMBOJIOM
ABopsaHckon Poccum, a peiictene ‘Duck Test Ned’
pa3sBopauuBaeTrcsa Ha pyuHax 3asoaa «3uJl», ruraHtckoro
3aBopa nNo Npou3BOACTBY aBToMo6uneit, ogHoro

U3 CUMBOJIOB COBETCKOM BN1acTH, HblHe pacd)opMupunaHHoru

W nonypaspyweHHoro.

Short biography: Born in Stavropol (Russia) in 1975,

a Moscow based artist. After studying Theatre Art
and Economics of Culture, Sergey totally devoted
himself to his artistic practice. He attended the ICA
(Institute of Contemporary Art, Moscow), Open school
‘Manege/MediaArtLab’ (Moscow) and did an internship
at Goldsmiths, University in London. M
December 2014. Art Residence (residensy. ch),

Bern, Switzerland. 2013—2014 Open school
‘Manege/MediaArtLab’ (Moscow). Subject:

‘Visual Experiment’. 2012—2013 Institute

of Contemporary Art (ICA, Moscow). Educational
program: ‘New Strategies in Contemporary

Art. 1998—2002 Russian University of Theatre
Arts (GITIS). Faculty: ‘Production’. 1994—

1998 Russian University of Theatre Arts (GITIS).
Faculty: ‘Acting’. Solo exhibitions: 2012

‘Stem Cells’. Office Gallery, Artplay Design Center,
Moscow. 2006 ‘Feast in Time of H5N1’
(together with German Vinogradov). As part of

the VIl Media Forum, MIFF. Club on Brestskaya St.,

Moscow. 2002 ‘P. S.’ as part of the Moscow
Duck Test Ne 4 (Cherry) Photobiennale, Phoenix Gallery, Moscow. 2001
‘Desire to Save Environment’s Beauty’. Pskov
2014 National Museum of History, Architecture and
Now the duck-human gets over inner complexities by Art, Pskov. Selected group exhibitions:

2015 ‘Liberation continued’. Graz Museum, Graz,
submerging into art and literary history of the world on the Aystria. 2014 ‘VGLAZ Metamorphosis’.
Pechersky Gallery, Moscow. ‘Post Digital. Different
Borders’, ‘Worker and Kolkhoz Woman’. MANEGE
garden, the character looks for escape from his borderline Museum and Exhibition Association, Moscow. Open
Festival of Arts. Voronezh State Academy of Arts,
Voronezh. 2013 The 2! Moscow Saturnalia.
‘Cultural Alliance. The project of Marat Guelman),
Moscow. ICA Moscow Student Exhibition. As part of the
Art Moscow Contemporary Art Fair, Moscow
‘Parts of the Whole’. Curator — Gosha Osretsov.
Winzavod Center of Contemporary Art, Moscow.
Student ARTPROM. Artplay Design Center,

Moscow. 2007 ‘Under the Shadow of Sky Forest’.
Second Festival of Mystery Art of Megapolis. Curator —
German Vinogradov. Sakharov museum and exhibition
of the Soviet rule and now is abandoned and tumbledown. center, Moscow.

apocalyptic post-industrial ground. It plays in a mythical

case, but it is impossible — all paths begin and end in this
garden. | have used monologues from Chekhov’s
‘The Cherry Orchard’. He wrote this stage play just before
the revolution of 1905, the garden is one of the main
characters of the piece, it symbolizes the Russia of nobility.

In contrast, ‘Duck Test Ne4’ is set in the remains of the

ZIL — the enormous car plant, which once was the symbol

Visual experiment 28

EJEHA KJABYKOBA

Sl pa6oTalo c TeMOW NOACO3HATENbHbIX

CTPaxoB, MOPOXKAEHHBIX NOBCEMECTHbIM

NMPOHUKHOBEHUEM TeXHOﬂOrMﬁ, B YaCTHOCTH,

HOBbIMU — LM POBLIMU U NOCTUU(DPOBLIMU —

YC/TOBUAMM. BakHbIMKu ANA MEeHA HanpaB/1€eHUAMU

ABNAIOTCA pacTywme u BCcé 6onee Wnpoko

AOCTYMNHbI€ BO3MOXXHOCTU MaHUNYJIUPOBaHUA,

Cy6beKTUBHOE OAHOBPEMEHHOE YCKOopeHHne

Y 3aMepieHUe BpeMeHH, HOBble HesiBHble (hOpMbl

3Kcnnyartauuu/Tpyaa.

ELENA KLABUKOVA

| work with the theme of subconscious fears

generated by the pervading character of the

spread of technologies, by the new — digital and

postdigital — environment. The ever-growing

and increasingly readily available possibilities

for manipulation, subjective simultaneous

speeding up and slowing up of time, new non-

evident forms of exploitation/labor are of

importance to me.

Auckyecuonnas nanesnn «Over 10000» W HauuHarowmi

Beicraska «Iloctaumxuran. Pagusie rpanuipi» (MBI «Pabounii

XYAOXKHUK.

2@@@1’1&5 BA cum laude

1 KOJIXO3HUILA» )

O6cykpanucbh npobnemaruka cnepa B MHTEpHeTe,
B Amsterdam University College, University of New

BO3MOXHOCTb NPaKTHK, 3anyTbiBatowmnx deincbyk u apyrue

MALWMHE! MARUAYNALUM U CREXEHUA, HEBOIMONHOCTE South Wales u Utrecht University (cneunanusauus:

NPUHATUA PEIEHUN B CUTYaUUn n36biTka MHGOPMaLUK 1 T.A.

KpuTuyeckas teopusa u urpbi); UucturyT Basa. XKuna s 9
cTpaHax.

Cpenu peanusoBaHHbIX BO BpeMs y4&é6bl

B OTKpbiTOM WKOne «MaHexx MeanaApt/la6» npoekros:

1) AnckyccuorHas naHenb «Over 10000» ans BbicTaBKM
‘Over 10000’ Discussion Panel

«Moctanpkuran. PazHbie rpaHuubi» (MBL, «Pa6ouuin
Exhibition ‘Postdigital. Different Borders’ (‘Worker and ¢ Ana P uet> (MBL «

Kolkhoz Woman’ Museum and Exhibition Center, Moscow)

M Konxo3Huuax). 2) pynnoeoi npoekxr «[le-Cepuan»
Traces on the Internet, possibility of practices to ‘outsmart’

Facebook and other machines of manipulation and
(UCHU «Cokon»).

Short biography: Beginner in art. M?—E BA

surveillance, the impossibility of making decisions in the

situation of the excess of information were discussed.

cum laude, Amsterdam University College, University of

New South Wales and Utrecht University (specialized in

critical theory and games); Institute Baza. | have lived in

9 countries.

Among the projects realized durin

Ipynuosoii npoexr «/le-Cepuany

IICU «Coxkons»

the study at the Open school ‘Manege/MediaArtLab’:

JLeKOHCTPYKLUUA CEPUANOB C LeNbI0 UCCNENO0BAHNA
no'reuu.uanbunc‘reﬁ U npeanenos nepenayyn aBTOPCKUX

1) Discussion panel ‘Over 10000’ for the exhibition

NONTHOMOY MW KOMMNbIOTEPY.

e Serial Group Project ‘Postdigital. Different Borders’ (‘Worker and Kolkhoz
Sokol CCA

Deconstruction of soap operas with the aim of studying Woman’ Museum and Exhibition Center, Moscow). 2) ‘De
the potential and the limits of transference of author’s

Serial’ group project (‘Sokol’ CCA).

authority to the computer.
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BEPA KOHANIOBA

3aHMMaTbCA UCKYCCTBOM A Havana Tpu ropa
Hazapa,. [lo 3Toro Gbinu rpacdmMuecknin ausanH

M 3KCNEepUMeHTaNIbHaA apXMTEKTypa, HO 3TO

He B cyeT. Bcé Havanocsk, Koraa MeHsA nonpocunu
6bITb ACCUCTEHTOM ABYX AaMEPUKAHCKUX
XYAOXXHUKOB Ha hecTuBane gusaiHa «CpeteHKa
design-week». Motom s caenana Heckonbko
YNIMUYHbIX (hOTOBLICTABOK, NOC/1E Yero noctynuaa
B wKony RMA «ApT-MeHeaKMeHT 1 ranepenHbin
6usHec». MapannenbHo ¢ 3TUM Mbl € APY3bAMKU
opraHusoBanu apT-rpynny «HenocrosaHHbii
cocTaB» — Mof 3TUM UMEHEM Mbl y4acTBOBaIU

B Y/IU4HbIX heCTUBaNAX COBPEMEHHOIro UCKYCCTBa
(«®Popma», «Apkue nogu», «TunomaHua»)

W 3aHMMaNIUCb INYHBbIMU NpoekTamu («Terumen»).
OueHb CKOPO A NOHANA, YTO «MCKYCCTBO

paAM UCKYCCTBA» MHE He O4eHb MHTEpPEeCHO,

W apT-rpynna BpeMeHHO NPMOCTaHOBUNA

CBOIO JEeATEeNIbHOCTb. Mo cuactnuson
cny4auHOCTU A y3Hana, 4to OTKpbITan wWKona
«MaHnex/MepuaApt/la6» HabupaeT CTyREeHTOB.
Mo cyacTnMBeok CNy4anHOCTU MEHSA NPUHANM.

Ha atom uepepa cyacTnuBbix cnyyaiHocTen

He 3aKoH4Yunacb. bnaropaps wkone mHe
yAanocb Noy4acTBOBaTb B TAKUX NPOEKTax,

Kak: MockoBckuit Meana®opym B pamkax
MMK® «PacwmpeHHoe kuHo — 3: PeanbHocTun
HeA0CTAaTO4YHO» € NpoekToM Munuubl Tomuy
«KoHTteliHep» B 2013 roay u npoekTom
MganMMeAMa'ﬂedeOPMaHC «CmepTb TapenkuHa»
B 2014 ropy. B aTom xe ronxnpomna Mos
nepcoHanbHas BbiCTaBKa «AKT-KOHCTPYKL UMW »

B paMKax LUMK/a BbiCTaBOK «bonbluine Hagexxabi».
BONbWKMHCTBO 3TUX NPOEKTOB TaK UK UHaYe
CBA3aHbl C )KaHPOM MOKbloMeHTapu. MHe
WHTepecHo paboTaThb C 3TOI TEMOW, XOTb B MOMUX
JIMYHBIX NPOEKTaX 3TOT NPUEM He TaK O4EBUAEH.
MHe uHTepecHo paboTatb € npocTpaHcTBamMu,
BbiCTpauBas CBA3U MeXXAy HUMU C NOMOLLbIO
Bugeo/cse'ra/ssyka (mepmua). Hanpumep,
pabora «f uay HaBCcTpeuy 4enoBeKY, KOTOPbIN
MAeT HaBCTpeUuy MHe» NpepacTaBnser cobon

VERA KONYASHOVA

I started creating contemporary art 3 years
ago. Prior to that | was working in graphic
design and experimental architecture. It all
started when | was asked to be an assistant to
two American artists at the Sretenka Design
Week festival. After that | put together a few
successful street photo exhibitions, and
following that | joined the RMA school to study
art management and the gallery business.
At the same time, my friends founded the
group Unstable domposition. Under this name
we participated in contemporary art street
festivals (FORMA, Bright People, Typomania)
and worked on personal projects #'FEGIMEN).
However soon | realised that ‘art for the
sake of art’ is not really interesting for me
and our art group was put on hold. {
was lucky to find out that the Open school
‘Manege/MediaArtLab’ was seeking students,
and my application was accepted. The series
of hapry accidents continued. Thanks to the
School, | managed to participate in the MIFF
Media Forum xpanded Cinema — 3. Reality
Is Not Enough’. Also in Milica Tomic’s project
‘Container’ in 2013 and the project-performance
‘The Death of Tarelkin’ in 2 14.JThe same year
my personal exhibition ‘Act Constructions’ was
presented within the framework of the series
of exhibitions ‘Great Expectations’. Most
of these projects are connected to the genre
of mockumentary. | am interested in work
with thidtopic although this device is not so
evident. | am interested in working with
spaces and building connections between
them with the help of video /light/sound
media). For instance, the work ‘I Walk
owards a Person Who Is Walking Towards
Me’ is a video, consisting of two parts — two
videos superimposed upon each other. In one
of them a person goes through a dark forest
towards a luminous point (another person).
The second video is completely falsified, with

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT

BUAEO0, COCTOSALLME U3 ABYX YAcTe! — U3 ABYX
BUAEO0, HANIOXKEHHbIX ApYr Ha apyra. Ha ogHom
YenoBeK UAET N0 TEMHOMY JieCcy HaBCTpeuy
cBeTsALEeNCA ToUKe (apyroi YenoBek),

a Ha BTOPOM — nonHocTbio chabpukosBaHHoe
BUAEO C AePEBbAMU U UIJIIO3UAMU B BUAE
MOJTHUM, UCKP U BCNbIWEK — BCE TO,

4YTO NpeacTaBnsAeT BOKPYr cebsa uenosek.

Benb emy npuxoauTcsa AOAYMbIBATb 3Ty
peanbHOCTb U3-3a TOrO, YTO BOKPYr TbMa

M OH HUYEro He BUAUT. 3puTenb CTOUT nepep,
3KpPaHOM U OKa3blBA€TCA CBETALLENCA TOHKON
Ha APYroMm KoHLe neca. B pByxkaHanbHoM
BUAEOUHCTANALUN «AKT KOHCTPYKLUU
‘Benbiwka’» co3paérca acheMepHbIit KOpUAOP,
CUHXPOHU3UPOBaHHBIN BCNbiwWKaMu. OHu
BbIPbIBAIOTCSA M3 3KPAHOB U OCTaBASAIOT

CBOI1 cnep, Ha NOBEPXHOCTU, KOTOpas

MX OTpa’kaeT, TEM CaMbIM paspylias rpaHuLLbl
3KPaHOB 1 06beAUHASA NPOCTPAHCTBO MEXAY
coboiu. MHe uHTepecHo co3paBatb
Aunanor mexay ob6beKkTaMu Mmeaua, AUCTAHLUUIO

M paccTosiHUe — Kak nose, B KOTOPOM
npoucxoauT paseutue. Tam 3ByKy, BUAEO U CBETY

oTBegeHa CBOA pPosib.

trees and illusions of lightnings, sparks and
flashes — this is what human being represents.
Because he has to invent a part of this reality
because of the darkness around and he does
not see anything. The viewer stands before the
screen and finds himself to be a luminous point
on the other side of the forest. In the two-
channel installation ‘Act of Construction. Flash’
an ephemeral corridor is created, synchronised
by flashes. They break from the screens and

leave a trace on the surface reflecting them, thus
destroying the borders of screens and uniting
the space. | am interested in creating a dialogue
between media objects. Distance is a field in
which the development takes place. Sound, video

and light have their own roles.

Visual experiment

2013—2015

Mynbrumenuiinbiii nepdopmanc

2014

Crenuanpherii mpoekT IV MockoBckoii MekIyHApOIHOIT
6I(|eHHZUle MOJIOJIOTO HCKyCCTHa, Ilapﬂ;’l,’leJIbHaH uporpamma
Manudecra 10 1 Mexna @opyma B pamkax MocKoBCKOro
Mesxaynaponnoro Kunodectusansa

ITo moTuBam ogHonMENHOI nbechr Anekcanapa CyxoBo-
Kob6brnmnna

Cosparenu cnektakna «Cmeptb TapenkuHa», nepeHocs
AEVWCTBUE KNTACCMYECKOW Nbechl B CErOAHAWHMUM (HY,

WNK 3aBTPAWIHUIA) Ae€Hb, NPeANaraloT 3pUTENsAM BCTPETUTBCSA
c o6HoBNéHHON MoandUKaumeit GlopokpaTUiecKoi
mawwuHbl. Bnaropaps HoBeilwmnM TexHONOrUAM €€ BnacTb
Haj YeN0BEKOM CTAHOBUTCA HEBUAMMOM, Be3aecyuei

M KpYrnocyTouHoi. YenoBek xe U3 BUHTUKa-KONEcuKa
npeepauaeTcs... B 6asy faHHbIX, KOTOPYIO MOXHO
KONMpoBaTb, NepeAaBaTb, MCNONb30OBATh N0 CBOEMY
ycmoTpeHuio. HakoHew, HbIHEWHAA cueHa aeicTBUA

He npepnonaraer 3puTensHoro 3ana. MoxHo cuntars cebn
3pUTENsAIMU, HO MOMHMUTb, YTO B CAMCKE AEACTBYIOLUX NHUL —
Kaxablit. 06 3TOM BO BpeMs CNeKTaKNs HaNOMHAT KaMepbl,

pa6oTalowme B peXxume NPAMON TPAHCAALUUM Ha IKPaHBI.

The Death of Tarelkin

Multimedia performance

2014

Special project of the IV Moscow International Biennale for
Young Art, parallel program of Manifesta 10 and Media Forum
within Moscow

Based on eponymous play by Aleksandr Sukhovo-Kobylin
Creators of performance ‘The Death of Tarelkin’, by
transferring the action into today’s (or tomorrow’s)

day, offer audience a chance to meet an updated
modification of bureaucratic machine. Thanks to the
newest technologies their authority over human being is
invisible, ubiquitous and noctidial. While a human being
out of a screw or a wheel turns into a database, which
can be copied, transferred, and used at one’s discretion.
Finally, there is no auditorium in today’s stage of action.
One can regard oneself a viewer, however bearing in
mind that everyone is in the list of actors. The cameras
broadcasting on the screens in real time remind the latter
during the performance.
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Kparkas Guorpagus: p. 1991,

Axr-Koncrpvkims «Berpimkay
Mepunanncramnsus, 2014

ABa akpaHa cToAaT Apyr HanpoTus apyra. OauH 3kpaH

JIByxkanasnbnoe Bugeo, 2014

CTaHOBUTCA oTpaxkeHuem apyroro. OnHO u To e BuAeo Mockea. O6pasosaHue: MockoBckas Bbiclias

OTpa)KaeTcA B HECKONIbKUX nnockocTax. Yenosek

Ha 3KpaHe CTaHOBUTCA Habnopatenem u HabnwopaembiM. PaGota npeacrasnaert co6oit BUAeo, cocrtoswee U3 AByX

B BuaeopsA A0GaBNAETCA AONONHUTENbHBIN CNO. aKaaeMuyecKas wKona rpacduyeckoro ausaiHa,

Co3paéTtca KOpMaop, CUHXPOHM3UPOBAHHBIN BCABIWKAMMU, . .
vyacTeii. YacTu He MAYT O HA 3a APYrOM NO rOPU3OHTanNM,

KOTOpble BbIPbIBAIOTCA 3a NpeAesibl 3KPaHa U OCTaBAAIOT

CBOM c/iep Ha NOBEPXHOCTH, KOTOpPasA ero oTpaxaer, okoHuuna OTkpbiTylo wkony «Manex/MepnaApt/la6».

TeM CaMbiM pa3zpylias rpaHMLbI SKPaHa U co3aaBas eauHoe 3 HAKNAALIBAIOTCA ApYr Ha Apyra. Bupeo, rae uenosex
NpPOCTPAHCTBO UHCTANNALUN.
MAET No TEMHOMY necy HaBCTpeYy CBeTALENCA TOUKe B 2012 ropy ocHoBana c Apy3bAMU apT-rpynny

(apyroit uenosek), u nonHocTbio chabpukoBaHHOE BUAEO
«HenocTosaHHbIN cocTaB», B cCOCTaBe KOTOPOM

C AepPEeBbAMMU U UNNIO3UAMU B BUAE MOJSTHUM, UCKP U CUHUX

npuHUMana ydyactve B BbiCTaBKe «Terumen» B ranepee

BCMblWEeK — BCeé TO, YTO NpeAcCTaBnAeT BOKpyr cebsa 4YyenoeBek,

«180 m2» (Mockea, 2013) U pasnuuHbix decTUBansax
BeAb eMy NPUXOAUTCA AOAYMbIBATb 3Ty peasibHOCTb

The Act of Construction ‘Flash’

U3-3a TOro, 4YTO B J1IeCy TEMHO U HUYEro He BUAHO. 3p"Teﬂb —
Media installation, 2014 ’ (Forma, «flpkue niopaun», «Tunomanusa» — B 2013 ropy).

Two screens are opposite one another. One screen
becomes the reflection of the other. The same video is CTOMT Nepes 3KPaHOM M OKa3biBAeTCA CBETAULEHCA TOUKON
mirrored in different planes. The person on the screen Takxe yuacTBoBana B pa6ote Hap MmeauanepgopmaHcom

becomes an observer and an object under review. An

Ha ApYyroMm KOHUe neca.

additional layer is added to the video. A corridor, which
is timed with the flashes that burst from the screens, «Cmeptb TapenkuHa» (KynetypHbiii uentp 3UJ,
is created. The flashes leave their trace on the surface,

which reflects it. In this way, the limits of the screen are

destroyed and the space between them is being united. Mocksa, 2014).

Short biography: b. 1991 in Moscow.

Axr-Konerpvkiusa «1+1=1» m

Meaunanncrannsamnus, 2014
B atoii pa6ote MHe xoTenocb 06beAMHUTL ABA
NpOCTPaHCTBA C NOMOLLbIO BUAEO U 3BYKA.

" " o Studied in Moscow Academic High School of Graphical
OAHDBPeMeHHI’IM nokas ABYX OH/NlaUH BUAEOTpaHCAAUUHK

W3 pa3sHbIX MOMeWeHUH (BHYTPU U CHAPYXXU KOMHaThbl)
COeAAMHAET UX B OfHY CPOCWIYIOCA CpeAy Ha 3KpaHe.

Mpu 3ToM 3BYK U3 BHYTPEHHEro NOMEWEeHUA Double-channel video, 2014

Design and continued her studies at The Open School
TpaHC/AUpYyeTCs BO BHEWIHEE, U TEM CaMbIM faeT
3pUTENIo BO3MOXHOCTb MEHTaNIbHO HAXOAUTCA B ABYX

The work represents a video, which is composed of two
cpepax oAHOBpeMEHHO. YenoBeK C/IOBHO NnepeHoCUTCA
BO BHElIHEee, 0CTABasACb BaXKHbIM 3/1EMEHTOM BHYTPEHHErO.

‘Manege/MediaArtLab’. Founded the ‘Nepostoyanny

parts. The parts do not follow each other across. They

— T are imbricated one on the other. A video with a person . .
— Sostav’ art group. The group exhibited in ‘180 sqm’

walking in a dark forest towards a luminous point (another

gallery in Moscow, 2013 (‘Tegimen’) and on Forma
person) and a fictitious video with trees and illusions

such as lightning, sparks, blue flashes and everything
Festival at Bright People Agency, Tipomania Festival

The Act of Construction ‘1+1=1

that this person imagines around himself. After all that,
Media Installation, 2014

In this work | wanted to combine two different spaces

. . . he has to think out this reality because when walking in a in 2013. Konyashova also participated in media
into one, using video and sound. A synchronous

demonstration of two online video translations from

different locations (inside and outside of a room) is dark forest, nothing is seen. The spectator stands in front

united into one accrete sphere on the screen. At the same performance ‘The Death of Tarelkin’ (ZIL Culture Center,

time, the sound from the inner space is being translated
) . of the screen and turns out to be a luminous point on the
to the outer. Thus the spectator is mentally located in

two spheres at one time. The person is transferred to the
Moscow, 2014).

exterior being a significant part of the interior. other side of the forest.
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EJEHA KOIITAEBA

O6unue n3o06pakeHMM U TOTasIbHOCTb

MX BAIMAHUA CO38aET 0CO6YI0 BUPTYasIbHOCTb,
KOTopas cnocobHa M3MEHATbCA U CO3AaBaTb
npeo6pa3oBaHHyI0 BU3yasibHYIO Cpeay.

Bupeo kak xypo>keCTBeHHOE CpPeacTBo
craHoBuTcA aoctynHo. OHo ucnonb3yetcs

ANA penpe3eHTauum u TpaHcchopmauum
peanbHOCTH NO 3apaHee CMIaHMPOBAHHOMY
anroputmy. Lludposas npupopa eupeo
Nno3BONISET aBTOPAM FOBOPUTb C COBPEMEHHOCTbIO
Ha NPsAMOM U MOHATHOM A3blKe, OTKpbIBaeT
BO3MOXXHOCTb (hOPMHUPOBAHUSA HOBOFO HAppPaTHBa,
KOTOpPbIM CTPOUTCA HA 0COBOM BU3yasibHOM

Kopae, OCHOBAaHHOM Ha BUPTyanbHOCTH Nto6oro
n306paxkeHuns, Ha TOM, YTO HE NPeACTaB/IEHO

B 6bITOBOM none, uyTo cyuwecTeyet B chepax
HenpeacTaBuMoro. B cBoux paborax

A BbICTPAUBAIO TaKyto HOBYIO hopmy
KOMMYHUKaLMK MeXAy u3sobpaxeHuem

Y BOCMPUATUEM, NOAHEPKUBAA €€ HeJIMHEHHYIO
npupopay. fl ucnonb3ylo ropoAcKoi nensax,
COBMeLLalo pasHbie YPOBHU NPOCTPAHCTBA,
BOCMPOMU3BOXKY peanbHOe U306paxeHue,
HenocpeacTBEHHO BOCNPUHUMAEMOE B3rNIAA0M,
C 3apaHee NPONMCaHHbIM U3MEHEHUEM

B MOJIO}KEHWUM 3/1IEMEHTOB 1 cnoco6oe

nx B3auMmopeincTeus. Takum o6pa3om, ctaHOBUTCA
BO3MOXXHbIM yripaBsieHue U ynopaaovyuBaHuve
HEKMMU MOAENAMM, 3aJI0’KEHHBIMU B PEaNbHOCTH,
CTPYKTYPHbIMU €AMHULLAMU NPOCTPAHCTBA,

M NpocneXXxuBaHUe UX HOBbIX B3aUMOCBsA3el. ITo
pabora co cTepeoTMnamMu BHUMaHUA, C TEM KaK Mbl
npeacTaBnseM OKpy)Katouiee NPpoCTpaHCTEo. 70,
B CBOIO OYepefb, BieYeT HOBYIO B3aUMOCBsA3b

B 3pUTENIbCKOM BOCNPUATUU Yepe3 CXOACTBO
BUAMMOrO Nons, pasnuyuue Boobpakaemoro

M UX rpaHu1LbI.

ELEA KOPTYAEVA

The abundance of images and the totality of their
influence create a special virtuality, capable

of changing itself and creating a transformed
visual environment. Video as an artistic

means becomes available. It is used for the
representation and transformation of reality
according to a pre-planned algorithm. The digital
nature of video allows the authors to talk with
contemporaneity in a direct and understandable
language. It opens up the possibility of the
formation of a new narrative, based on a special
visual code, on the virtuality of any image,

on what is not represented in the ordinary

field of life, but only exists in the spheres of

the unpresentable. In my works | build

a new form of communication between image
and perception, emphasizing its non-linear
nature. | utilise the urban landscape, combine
different levels of space, reproduce real images,
directly perceived by the eye, with a pre-written
alteration in the position of elements and their
ways of interacting. In this way, the direction
and regulation of patterns embedded in reality,
structural units of space, and the tracing of their
new interrelations becomes possible. | work
with schematism and stereotypes of attention,
with the way we imagine the surrounding space.
This in turn brings a new interconnection in the
viewer’s perception through the similarity of the
visible field, the difference of the imagined and
their borders.

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT

Bepruxann

IlanopamHuoOe Buzieo

2014

TexHoNOrUA NO3BONAET HE TOSIbKO OUU(BPOBLIBATH

BCE, UTO Mbl BUAUM, HO U NPEACTaBAATL HAW ONBIT

B COBOKYNHoOCTH. B pa6oTe unnummnpyercs ceoeobpasHbiin
NPUHLUMN B3aUMOAENCTBUA NPOCTPAHCTBA-BPEMEHHU.

B kaxpo# BepTuKanu Kapapa 3amkHyTo 10 MMHYT oaHOroO
AHA, CHATOrO B pa3Hoe BPeMsA CyTOK: TYMaHHOe yTpo,
no3aHMM Beuep, ACHbIA AeHb. Bpemsa npeacraBneno
KaK FOPU30HT MEHAIOWNXCA OTTEHKOB U CUTYauuin
npocTpaHcTBa, Habn1104aEMOro U3 OKHa XXUIOro AoMa.

TUNUUHBIN M CKYUHbIM 06pa3 cnanbHbiIX PalOHOB, CO3AaHHbBIN

U3 GparMeHTMPOBAHHbIX BPEMEHHbIX COCTOAHUM.

Verticals

Panoramic video

2014

Technology makes it possible not only to digitize everything

we see but also to represent our experience as a whole. In

this work a certain principle of interaction of space /time

is initiated. In each vertical of a shot 10 minutes of one

day are contained, shot at different times during the

day: a misty morning, late evening, a clear day. Time is

represented as a horizon of changing shades and situations

of space, observed from the window of an apartment

building. A typical and dull image of a residential zone,

created from fragmented temporary states.

Visual experiment

2013—2015
Konerpvkuusa

ﬂByXKaHaHbHOC BUICO

2013

B cBoéM BUAEO0 A UCNOJIb3YHO K/1TAaCCUYECKYIO CXeMy:

urpa B NATHaWKHU, KOTOpasa UMeEeT coaepXaTesibHO UHYIO

COCTaBNAIOWYIO0, BU3yasibHaA penpe3eHTaunaA Ciy4anHoro

W cucTeMaTuyeckoro. 3ta noagMmeHa 4YyBCcTBa peajibHOro —

Ha Boo6Gpa)kaeMblii — Ha peanbHbli (Npeobpa3oBaHHbIN

Texnonorueﬁ) B COBOKYMHOCTH co:naé'r Konbuesyto

KOMNo3uuuio, nepeceyeHne MaccoBoro M yHuKanbHoro,

TEXHUYECKOro U UNNII030pPHOrOo.

CreHa, nperpaaa,

KoTOopasa ABnAeTca cama no cebe MOLHbIM ﬂysﬂMHHblM

CUMBOJZIOM, HAXOAUTCA B COCTOAHUU KOHCTPYUPOBAHHUA.

Koraa xynoxHuk pa6ortaer c o6pasamMu, HaBeAHHbIMU

TeXHOﬂOI’Meﬁ, nyqywum cnoco6om ynopapao4YvBaHuAa asnaeTcsa

MUX cxemaTusauua.

Construction

Two channel video

2013

In my video | utilised a classical scheme: a game of tag,
which has a different components of meaning, and visual
representation of the accidental and systematic. This is

a substitution of the feeling of reality by the imaginable —
by reality transformed through technology which, in the
end, creates a ring composition, an intersection of the
popular and the unique, technical and illusory. The
wall — a barrier which is itself a mighty public symbol —
is in a state of construction. When an artist works with
images, inspired by technology, the best way of regulation

is to schematise them.
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Losepxroctn

OHoKanajibHOE BHIEO

2014

Ewé opHa paboTa 0 NOBEPXHOCTHOM B3rnape

Ha npoucxopslee, O BAUAHNUN COBPEMEHHbBIX YCIOBUIA
MHGpOPMaLMOHHOMN CpeAbl HA BOCMIPUATHE OKpYXKalowein

Hac peanbHOCTH. B BuAeo npeacTaBneH TUNHMYHBIA
neiisax TypucTuueckoro ueHTpa Mockenl, orpomHas
NpoeKuHUs OAHOro U3 caMbiX y3HaBaeMbix MecT B Mockse.

B 3Toii paboTe npoucxoAuT nogMeHa peanbHOro

Ha BbIMbIW/IEHHOE, UCKYCCTBEHHOE, CO3JaHHOE TEXHONOrUEN.
Celiuac no6ol 4YenoBeK HAXOAUTCA NOA BAUAHUEM
NPUMUTUBHBIX 06pa3oB. ITO BAUAHUE U3MEHAET NpoLecc
Bocnpuatua. HecmoTps Ha cBOIO HENOANMHHOCTL, 3TOT 06pa3
abcontoTHo matepuaneH. OH NposABNAETCA B COBPEMEHHOM
MHDOPMaLMOHHOM Nnone, KOTOPOe NOCTaBNAET ANIA HAC

Bce Gonee 3amMbicnOBaTble CBA3W. 3Ta Urpa C peasnbHbIM,
KOTOpOe B NOJIHOW Mepe Henb3s OXBaTUTb B CUNY
CMelWaHHbIX, 06yC/I0BIEHHBIX TEXHONOrNEH YCNOBUI

ero Bocnpusatusa. CoBpeMeHHbIN YeNOBEK HAXOAUTCSA

One channel video

2014

Another work showing a superficial view of our
surroundings and the influence of contemporary conditions
of an information-laden environment upon our perception
of the surrounding reality. The video presents

a typical view of the tourist center of Moscow, a huge
projection of the most recognisable sites in the capital. In
this work, the substitution of the real with the invented and
artificial, created by technology, takes place. At present

all people are under the influence of primitive images. This
influence changes the processes of perception. Although
fake, this image is absolutely material. It emerges in

the contemporary information field, which supplies us

with ever more sophisticated connections. This is a play
with the real, which cannot be embraced fully, due to

the hybrid conditions of its perception, conditioned by
technology. Contemporary man finds himself in a state

of constant pursuit or memories about it. He considers

B CUTyaLUu BEYHOW NOrOHU MM BOCNOMUHAHMUI O HEM,

OoH nepe6GupaeT BapuaHTbl, CyMMUPYET UM OTPULLAET,

HaxoAauTcAa Noa B€YHbIM KOHTPOJIEM U BJIUAHUEM CO CTOPOHBI

TexHoNnorun, 6eCKOHeYHO HaKanUBas OMNbIT, KOTOPbIW

B pe3ynbrate Hyxpaaetca B AuddepeHunaumnm.

g

}

the options, sums up or denies, is under permanent

control and influence from the side of technologies,

endlessly accumulating experience, which in the end needs

differentiation.

W Pogunacb BT.

CeBepoaBUHCK, KUBET U paboTaeT
B Mockse. O6pasosanue: 2006—2010 P3Y
um. MnexaHosa, Mockea. 2010—2013 LLkona
cdororpacduu u mynstumeamua um. A. Poauenko,

Mockea. 2013—2015 OTKkpbiTas wKona
«Manex/MeauaApt/la6», Mocksa.

B TRYNNOBRIX BHICTaBKAX M pecTuBanAX: 2014—2015

TpeXKaHan bHaA UHCTANNAUUA «KOM6MHEIJMVI>),

YuacTteoBana
BN L

npoekt «bonblwue Hapexabi», MBO «MaHex»,
ranepes «Tpuymd», LLeHTp KynbTypbl M UCKyccTBa
«MepunaAptNa6», Mockea. 2014 Bupeo
«Composition», Oslo Screen Festival,

Ocno. 2013 Bupeodunbm «[InuHa BonHbI»,
BbicTaBka «The Happy End», Mynstumeaua Apt
Myseit, Mocksa. LLikona dotorpacdmu u mynstumeamna
um. PopgueHrko, Bopkwon XapyHa ®apoku «Tpya
oaHUM nnaHom», Mockea. Bugeo «Koopannauum»,
sbictaeka «[MPOTECT, UWJIU BUAEO-YAANNEHO-3A-
HAPYLUEHHUE-NPABWUN-B-OTHOLLEHUU-HATOTbI-

WNN-COAEPXXAHUA-CEKCYAJIbHOIO-XAPAKTEPA»,

1_&'5: Nodr-npoekt «3TAXW», Cankr-MeTtepbypr.

Bupeodunbm «nnHa BonHbl», KWHONporpamma 5-u
MockoBcKoi 6ueHHane coBpeMeHHOro NCKYCCTBa,
LIB3 «MaHex».

VI MexxpyHapoaHbiv KuHodecTuBanb umenu AHppes

2012 Bupeodunom «Buwepa»,

Tapkosckoro, MBaHoBo UBaHOBCKOI 06nacTu. Bupgeo
«Mone», BbictaBka «Show and Tell», E. K. Aprbiopo,
Mocksa. 2011 Bupeo «Composition», BbicTaBKa
«Insight&Foresight», LleHTp coBpeMeHHOM KynbTypbl

«lapax», Mockea.

Short biography: Born in Severodvinsk, lives and works
in Moscow. gg/ggg% 2013—2015 Open school
‘Manege/MediaArtLab’. 2010—2013 Rodchenko

Photography and Multimedia School, Moscow. 2006 —

2010 Plekhanov Russian Economic University,
Moscow. Group exhibitions and festivals: 2014—

2015 ‘Combinations’ — 3 channel installation, ‘Great
Expectations’ project, CEH Manege, Triumph Gallery,
MediaArtLab Center for Art and Culture, Moscow.

2014 ‘Composition’ video, Oslo Screen Festival. 2013
‘Wavelength’ video, The Happy End exhibition, Multimedia
Art Museum, Moscow. Rodchenko Photography and
Multimedia school, Harun Farocki’s workshop ‘Labour
close-up’ Moscow. ‘Coordinations’ video, exhibition
‘PROTEST, OR THE VIDEO HAS BEEN DELETED FOR
BREAKING OF RULES IN RELATION TO NUDITY AND
CONTENT OF EXPLICIT CHARACTER,, Loft Project Stores,
Saint-Petersburg. ‘Wavelength’ video, film program of
the 5" Moscow Biennale of Contemporary Art, Manege.
2012 ‘Visheravideo’, VI Tarkovsky International Film
Festival, lvanovo. ‘Fieldvideo’, Show and Tell exhibition,
E.K. Art Bureau, Moscow. 2011 ‘Composition’ video,
‘Insight&Foresight’ exhibition, Garage Center for

Contemporary Culture, Moscow.
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MAPUA KPAMAP

BbicTaBka «BMeCTO a3 — yBenuuuTeNbHbIE
ctékna». MaHudecr kyparopa.

[aBaitTe onpeaenuMm, YTo TaKoe BbiCTaBKa

B COBPEMEHHOM KOHTEKCTE U KaKuM
¢yHkunoHanom obnapaer Kyparop. Boictaska —
3TO LLeJIOCTHOE KPUTUYECKOe BbiCKa3biBaHUe

Ha aKTyasibHbli BONPOC NOCPEACTBOM

BUAEHUA XYA0XKHUKA / XYA0XKHUKOB, KOTOPbIX
KypaTop nornyecku cobupaer/opraHusyer

B NPOCTPAHCTBE U IMaBHOE — OCO3HAHHO
penpeseHTUpYeT B paMKax ONATb )Ke 0CO3HaHHOM
JIOTUKH, UM OCO3HAHHO 3aKnafbiBaeT OTCYyTCTBUE
Kakoi-nn6o noruku. Mbi ke BbIHY>KAEHHO
nonanu B yCNIOBUsA, FAe HET HUKAKOW NTIOTMKMU.

Het Hukakoro or6opa. HeT HUKaKoi KpUTUKHK

U caMoe rnaBHoe — HeT HUKaAKOro BbiCKa3sbiBaHUA.

HeT HUKaKOW LLeNOCTHOM penpeseHTaLUM.

370 parke 651M3KO HeNb3s Ha3BaTb BbICTABKOM,
3T0 cMOTp paboT, cAenaHHbIX AOCTATOYHO
Hacnex, yBeH4YaHHbIW KOHLLOM yye6Horo roga

u HeOsXOP,MMOCTbIO BMeCTe HanuTbCA No 3aTOMy
nosogay. lMo3uuua kypatopa nocemy TaKxe
AMCKpUMUHUpPOBaHa. YTo Bbl 3aeck npeanaraete
KypupoBaTtb? aBaitte o6parumcs

K XyAoXKHUKaM. l Habnropalo ToTanbHYyO
NOBCEMECTHYIO anaTuio U Nnopurusm, HaumHas

C TOrO, YTO XYAOKHUK He 3HaeT, B 4éM Byaer
3ako4aTbes ero pabora, UTO eMy TEXHUYECKU
HY>XHO A/1A BbINOJIHEHUA NPOEKTA, U 3aKaH4YMuBanA
TEM, KOro OH NO30BET M YTO OH NPUHECET

Ha HoBoroaHuii cton. U ato 3a Heckonbko

AHel A0 MeponpUATHA. Ham cnoxHo
¢yHKUMOHMPOBaTb 6€3 BHELHEro KOHTPoN,

1 6e3 nerkoro NOTpPaxmMBaHUsA Mbl YyBCTBYEM
cebA yxe He Tak KOM(OPTHO. Mb1 Huuero
Heé 3HaéM U HU B YeéM He yBepeHbl U HaM HYXXHO,
4YTOGbI HAM HaNnOMHWUN 06 3TOM Henpunu4Hoe
KO/TM4YEeCTBO pas, Nly4lle NMCbMOM Ha NOoYTy

1 nATbio coooweHunamu B h6. Mosnuus kypatopa
W 3A,eCb BY/IbFaHU3UPYETCA, HaM He HYXKeH
KypaTtop, HaM HY>XeH MeHeAYKep, KOTOpPbIi

3HaeT 6osblue Hac, MOXKET TEXHUYECKHU BCE

L /
MARIA KRAMAR
The exhibition "Eyes As Magnifying Glasses’.
Curator’s statement.

Let’s make a definition of an exhibition in
the contemporary context and ask what the
function of the curator is. An exhibition is
an integral critical statement on a relevant
question throu?_h the means of the artist’s/
artists’ vision. The curator combines/

organises them in the space in a logical manner

and consciously represents them within the

frame of a conscious logic or consciously makes

the lack of logic part of his concept. We
were forced into a situation linked to a lack

of logic. There was no choice. No critique and
most importantly — no new statement. No
integral representation. It almost cannot be
called an exhibition, this is a show of works,
made in a hurry, inaugurated by the end of
the school year and a necessity to create an
occasion so as to get drunk. The position of
the curator is therefore also discriminated
against. What do you suggest | curate

here? Let’s turn to the artists. | express
strong apathy and ambivalence starting with
the artist not knowing what their work will be,
or what they need technically to accomplish
their project. They do not even know whom
they will invite or'what they will bring to the
New Year celebration. And this is a few days
before the event! It is difficult for us to
function without external control and we feel
uncomfortable without a little shaking. We
don’t know anything and we are not sure about
anything. We need to be reminded an indecent
number of times, better yet by an e-mail and 5
messages on Facebook. The position of
the curator is also vulgarized here: we don’t
need a curator, we need a manager who knows
more than we do, who can technically make
up/assemble everything, who is sure about
what | am doing for me and instead of me, who
will encourage us and smile. We should

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT

cBepcTaTbh/ CMOHTUPOBATb, KOTOPbIX 32 MEHSA
yBEpEH B TOM, 4TO A fienalo, KOTopblit Hac byaer
noabaapuearb u ynbibarbcs. Henb3a

He YNOMsIHYTb U NPO AypaLKue yCI0BUs CaMOro
NPOCTPaHCTBA, €ro PacrnonoXXeHns u ceoboabi
BblpakKeHUsA XyAOXKHUKa B AaHHbIX MyAauKnUx
ycnoBusax. Mbl He MOXXeM CBEpPNIUTb CTEHbI,
BeLlaTb 3BYK N0 NEPUMETPY, Mbl OrPpaHUYEHbI
ycnoeusamMu u ycnoeHoctamu. Haseanue
BbICTaBKM A 6bl BOO6LE C PafoCTbio NOMeHANA
Ha «Bonble UckyccTBa Ha KBappaTHbIN METP».
Bonblie — nyyuwe. 3Ta nepeHacbIWEeHHOCTb

M NoKa3Haa coceaKasn ApYXXe/io6HOCTb,
YCNI0BUS KOMMYHa/IbHOW KBapTUPbI, 3anaxu
KyxHu u 6epgHoe pycckoe (caenaHHoe

Ha KOoNleHKax) UCKYCCTBO, 3aBEPHYTOE B NJIOTHOE
nyxoeoe opesano BAHXawHo#i poMaHTUKK
O4YeHb rApMOHUYHO BMUCHIBAIOTCA B AyX,
KONNeKTUBHOro / o6sa3aresbHOro,/HoBorogHero
KanycTHUKa C Harpa>kAeHueM Mepanamm
nocne. Mbi He roToBbl paboratb

B KPUTUYECKUX YC/IOBUAX U COBCEM HE FOTOBbI

K KpuTHKe. Mbl fenaem BbiCTaBKy, NapaniesibHO
Hapesas canarbl. Mbl xogum oT oaHOM

paboTbl K APYroi, >KUPHbIMU NaNbLAMK

AepKa CTaKaHYUKK U XKenas 6bicTpee NnponuTH
odULManbHYIO YacTb, YTO6bI y)Ke NOTHONPABHO
yMuartbca Ha noe3pe 666 B ctpaHy Becenbs

1 pasepara. Mbl peBanbBMpoBanu noHATHE
«XYA0XHUK», NOHATUE «KypaTop», caM NoAxop,
K co3aaHUI0 paboTbl, NpoLiecc 3KCNOHUPOBAHHUS,
npouecc guanora XyA0XXHUKa U 3putens —
npouecc MeguaLmu. 5 HUKoro He xoTena
o6uaeTb, A IMYHO U OT NTMLA BCex Gnaropapio
Onio Wnwko, Onto JlykbsiHoBy, AHio Byanu,
Muxauna Mpoxoposa u Bcex Tex, 6naropaps
KOMY Y HacC €CTb LIAaHC YYUTbCA, AenaTb

paboThbl U BbICKA3bIBAaTbCA BOT TaK Ha CLLEHE

M 5l HU B KOEM CJly4ae He BbIropaXKueaio ce6's|,

a Hao6opoT roToBa BLIHECTU CaMY0 06bEMHYIO
KPUTUKY, NOTOMY YTO MHE AleMICTBUTESIbHO 3TO
HyxHo. U oueBnaHoO, 4TO APYrMX yCnoBum
celyvac NpocTo HeT U 3TO AEUCTBUTESIBHO
ManeHbKas NpoMeXxyTouHas pabouas

not forget the limitations of the space itself,
its location and the freedom of expression of
an artist under such conditions. We cannot
drill walls, put the loudspeakers along the
perimeter, we are limited by conditions and
conventions. | would be happy to change

the title of the exhibition into ‘More Art for
m?, The more the better. Oversaturation
and ostentatious neighbourly friendliness,

the conditions of a communal flat, the odours
of the kitchen and Poor Russian art made
3ulck and dirty, wrapped in a thick duvet of
VDNKh romanticism are harmoniously inserted
into the spirit of collective / compulsory /
New Year skit with the awarding of medals
afterwards. = We are not ready to work

in critical conditions and are completely
unprepared for critique. We make an
exhibition, simultaneously slicing salads. We
walk from one work to another holding glasses
in greasy fingers and trying to pass the official
part as soon as possible to have full rights to
take the train no. 666 to travel to the country
of fun and debauchery. We have devalued the
notion of ‘artist) the notion of ‘curator’, the
very approach to creating a work, the process
of exhibiting, the process of the Jlalogue of
artist and viewer — the process of mediation.
don’t mean to offend anyone. | express my own
and our collective gratitude to Olga Shishko,

Olga Lukyanovai Anna Buali, Mikhail Prokhorov

and all the people thanks to whom we have

a chance to study, create works and express
ourselves like this on stage. | do not try to
shield myself, on the contrary, | am ready to
take the most harsh criticism, because | really
require it. It is evident that these are the only
conditions we have and it is just a small interim
working exhibition. But | strictly oppose
instilling this kind of values especially within
the framework of an institution, therefore |
want to wish all of us to get used to the market
crisis hostile current police conditions of work:
Down with comfort!

Visual experiment

2013—2015

BbICTaBOYKa. Ho s BbicTynalo éctko
NPOTHB NPUBUBAHMA NOAO6HbBIX LLEHHOCTEN,

B paMKax MHCTUTYL UMK TeM Gonee, n NO3TOMY XO4Y
no)kenarb HaM BCEM NPUYHATbCA K PbIHOYHBIM
KPU3UCHBIM BPaXXAEe6HbIM aKTyanbHbIM
NoSNLENCKUM YCNIOBUAM paboTbl:

AOonou yot

4YeTKOro NOHMMAaHUA YTO Mbl XOTUM caenartb/
4YTO HaM AJ1A 3TOrO HYXHO M COGNIOAEHUA ITUX
TpeboraHmit

AONION BEeLU3M

6onblie KPUTUKKN U pedriekcnmn

[O0N0W pUTyansbi

Dekabpb 2013.

Let’s have a clear understanding of what we

want to do/what we need for this and stick to

these demands.

Down with consumerism!

More critique and reflection!

Down with rituals!

December 2013
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Asbvia sunucnanus

Buneo, 11°00”

2014

B 2013 roay 78 % poccUsH CYUTANMU, YTO FOMOCEKCYaNU3M
ABNAETCA NPU3HAKOM PacnyL,eHHOCTH, 6onesHn

WUnu pesynbrart ncuxuyeckon tpaemel. Cnepysn

AAHHOW MOAe, NOABUIOCE HEMAJO NIOAEH,
3apa6aTbiBatowmux Ha Tare «romodobusa». Oaun

M3 caMbIX yAa4auBbiX GU3HECMEHOB Takoro poaa —
Tecak (Makcum MapunHKeBuY), N3BECTHbIW HEOHALMUCT,
nupep Bcepoccuinckoro aemxenus «Okkynai
Mepodunsaii», cozpaHHoro Ans noumku nepocdunos,

B peasbHOCTH — COLMANIbHbIE AKTUBUCTbI NpecaeayoT

W noiTatoT npeacrasutenen JIFBT. MpoekT ocHoBaH
Ha npakTuKe paboTbl C HAMAEHHBIMU BUAEO, KOTOPbIe Gbiu
HaipeHbl B ceo6oaHoM goctyne Ha YouTube. Paspenas
BUJEO0 HA TUMOBbLIE BOMPOCHI M MOBTOPSAA UX, aBTOP
AEKOHCTPYMpPYET U3HAYANIbHbIE BUAEO U KOHCTPYUpYeT
nowaroByi0 MHCTPYKLUIO, KaK IMHYEBATb l0AEN.

Cnepys MexaHM3MaM TPAHCrPeCHUM, XyAOXKHUK o6HaxaeT

BceobuLyl0 HETEPNUMOCTb.

do that
ABC-lvnching
Video, 11°00”
2014
In 2013, 78 % of respondents in Russia believed that
gays and lesbians are sick, immoral or psychologically
disturbed people. Following the trend there were many
people who have earned money using tag ‘homophobia’
because it is obviously profitable. One of the lucky
businessmen is Maxim Martsinkevich ‘Tesak’, famous
neo-Nazi activist who formed a nationwide organization
Occupy Pedofilyai that claims to catch pedophiles, but
in reality the social activist lures and tortures LGBT
people. This project is based on the practice of
working with found footage, all videos were found on
YouTube. By dividing video into typical questions and
repeating it the author deconstruct video and construct
the step-by-step guide how to lynch people. The artist
follows this mechanism of transgression to show up the

solidarity of intolerance.

KYPATOP/OPTAHM3ATOP BbICTABKI
cosmecTHO co Caernanoii Teiinop:
VICE Russia Photo Show

Doroxab Manomerp, Mocksa

2012

together with Svetlana Tavlor:

VICE Russia Photo Show
PhotoHub Manometr, Moscow

2012
KYPATOP BBICTABKU CTY/IEHTOB OTKPBITOM
HIKOJbBL <MAHEX/MEINAAPTIIAB>:

Bmecro riias — veennuuTesibible cTéKa

MBII «Pa6ouunii u xonxoszuuna», Mocksa

2013

CURATOR OF STUDENTS EXHIBITION OF OPEN
SCHOOL ‘MANEGE/MEDIAARTLAB":
Eves As Magnifving Glasses

‘Worker and Kolkhoz Woman’ Museum and Exhibition Center,

Moscow

2013

| KYPATOP CEKIIMU;

Cexnusa «Over 10000» B pamkax BbicTaBku «IlocTampkuTa,
pE\Bllhle I !EIHVII bl»
MBII «Pa6ouunii u xonxosznuna», Mocksa

2014

CURATOR OF THE SECTION:

Section ‘Over 10000’ at the exhibition ‘Postdigital. Different
Borders’

‘Worker and Kolkhoz Woman’ Museum and Exhibition Center,
Moscow

2014

Kparkas Guorpagua: Poaunace

B 1986 roay, Bnapueocrok. Pa6orato u sxusy
B Mockse. Qgpggm 2007 locypapcTBeHHbI
yHusepcuteT Boicwas LLikona dkoHoMUKM, hakynbTeT
NOJINTONOrUM, OTAENIEHUE Ae/IOBOI U NOSINTUYECKON
YKYPHaJIUCTUKM. 2011 Kypc Uropsa Myxuna
«HenocpencreeHHas dororpacus», MockoBckas wkona
¢ororpacdun n mynsrumeana Popuenko. CeHTa6pb
2011 — Aneapb 2011 Kypc «3cteTtuka u Apt-Teopusa»

(3-a kputuka Kanra), Yuueepcuter KuurcroH, JlIoHaoH,
2013—2015 OTkpbiTas

LWkona «MaHexx/MenuaApt/la6», Mockea,

Benuko6putaHus.

Poccusa.
«OTHERNET», Monurex.

2014 Bopkuwon [lavu Bacunbesa
Buicragin:

2014 sbicTaBka «Urpa B Knaccuku» nporpammbi
«Polytech.Science.Art: Hayka. UckyccTBo. TexHonorum»
2014 TLUCH,

nokKas nporpaMmbl Buaeo ctyaeHToB OTKpbITOM

MonuTtexHuuyeckoro myses
wkonbl «Manexx/MeanaApt/la6». ®despanb
2015 dectusanb TpaHcmeauane,

CKPUHMHT. D\y/@/w& B3sana pap uHTepBbiO
y TaKnX 3apy6exXHbIX U POCCUICKNX XYA0KHUKOB

U KypartopoB, kak Bum [lenbsya, Hactuo Mockuro,

= Auppein Poiitep, Synchrodogs, Makcum LUep, Ans

Xenyab, Amutpuit lankuH, Onusep MNpay, Anekcanppa
JemenTtbeBa, 4s4r, Kyna 6eryt cobaku, Onbra LUunwko,
Aseupn Innuor, flana Bacunees, Kacuu, iMutpuin
XankuH, Hello Computer, OsGemeos, Kupunn

n poatocepcKas AeATeNIbHOCTb:

npoptocep punbma o Manesuue mysesa Crepenuk (Cbémku

Kro n ppyrux.

B Butebcke).
W Born in 1986, Vladivostok, Russia.
Lives and works in Moscow, Russia. Eﬂ}ﬁiﬂﬁ’\“j
2007 State University The Higher School of Economics;
Division of Business and Political Journalism,
Department of Applied Political Sciences; Bachelor’s
degree. 2011 Igor Mukhin Photography course
‘Street-photography as documentary’, The Rodchenko
Art School, Moscow, Russia. 2012 Course
‘Aesthetics and Art Theory’ (Kant’s third criticism),
Kingston University, London. 2013—2015
Open school ‘Manege /MediaArtLab’, Moscow,
Russia.

program The workshop ‘OTHERNET’ by Danja

2014 Polytech. Science. Art
Vasiliev. M 2014 Open Innovations
Forum, special program panel of Polytechnic
Museum. 2014 NCCA, Screening of video
by MediaArtLab students. February
2015 Transmediale, film screening ‘ABC-
lynching’. f\u/lii/g}i\op\s_:’l interviewed a list of
foreign and Russian artists and curators such is Wim
Delvoye, Nastio Mosquito, Andrey Roiter, Synchrodogs,
Maxim Sher, Anya Zhelud, Dmitry Galkin, Oliver Grau,
Alexandra Dementieva, 4s4r, Where The Dogs Run,
Olga Shyshko, Hello Computer, Os Gemeos, David
Elliott, DanyaVasiliev, Sergey Kasich, Dasha Birukova,
Kirill Kto, Dmitry Hankin and others. f\[/%s

produced movie about Malevich commissioned by

Stedelijk Museum.
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AJTEKCAH/IP JEIIEB

Kaxpabiit peHb BOKpYr MeHs NATb YenoBeK

cropator co ctbiaa. Korga mHe ucnonuunocn
TPH ropa, A ycTtpoun 60nblom noxap, ¢ Tex
nop MoW NPOEKT C OrHEM NpPoAosKaeT pacTu.
Heckonbko net Ha3ap, s 6bin OTpaBnEeH sAO0M
Kneonarpsl, Tenepsb A npoxkuraio nogen
B3rNAA0M. B wkonbHble roAbl HA MEHSA YAaCTO
NoKasblBasiv NasbLEM, 3aCTaB/AA UCNbITbIBATb
yyecTBo cTbiga. Ceituac 8 npegnouunTaro, 4To6bI
Apyrue CTbIAUNCH 32 CBOU CaMble TEMHbIE MbIC/IU.
1y paboTy cTbiAA A HA3bIBAKO UHTE/NIEKTYaNIbHBIM
TEeppopU3MOM. A 3aHumarocb
WHTENNEeKTYaIbHbIM TEPPOPU3MOM, 3aK/TIOUYEHHBIM
B TeKcT. CioBa XKryT pa3syM, 3aXKuratoT B TI0AAX
3MOUUU, BCMNbIXUBAIOT B NAMATU. OAHaﬂ(AbI

A npousHéc ¢pasy, KOTopas NOHOCTbIO U3MEHUNA
3KU3Hb YeroBeKa. Tearp ans meHs — mecro,
rae akTépbl MPOXKMIalOT CBOM YKU3HU U HEPBHbIE
KNeTKU. 3pUTesio NpoMbIBalOT MO3rM OCTPbIMU
TeMaMu ¢ 3anaxom rapu. fl cozpar HEBO3MOXKHbIe
cueHapum, 4To6bl packpbITb FMGKOCTb
MbILIEHUSA. Cnu3gum, kak NMpomerteit.
XusHb — 310 6ecKoHeUHas LenoyKa Kpax.

He npekpawait BopoBaTb naeu, cepaua v oroHb.

ALEKSANDR LESCHEV

Everyday 5 people around me burn with shame.

When | turned 3 years old, | made a big fire.
Since then, my project focused on fire has been
growing. A few years ago | was intoxicated with
Cleopatra’s poison, and now | can burn anyone
with a glance. When | was a schoolchild,
everybody used to point at me with their fingers,
making me feel ashamed. Since that | prefer

to make people confused with their own black
thoughts. This work of shame | call mental
terrorism. | practice intellectual terrorism
enclosed in a text. Words burn the mind, light
emotions up, flash in memory. One day | uttered
a phrase that completely changed the fate of
man. For me the theatre is a place that
changes the human mind. Actors send their own
lives up in flames. The audience is brainwashed
with hot topics and the odour of burning. |
create impossible scripts to unlock mental
flexibility. Steal like Prometheus. Life is

a permanent chain of theft. Never cease stealing

ideas, hearts, and fire.

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT

Taiinas komiata Tuddaru

MHCTHJIJI}““AH, CTHKephl Ha 1oTOoJIKe JIH(I’)TH.

JlasepHas nmevarts Ha MIEHKE, Pa3MePbl BAPbUPYIOTCSL.
BricraBka «BoamoskHOCTD TTOJIETAY.

TTICH, MockoBckuii hunna.

Mocksa, @epaib, 2015

py6asn MaHepa BaHAANI0B NOAXNTATh NOTONKH,
noa6paceiBas ropsume CNUYKM, NO3TUIUPYETCA — OXKOrM
npespawarTCcAa B MaTepuasiu3oBaHHble cnefbl «KOFHEHHbIX

6abouek», acheMepHble BCNONOXM 3aXBa4E€HHOW BPacniox

namMmAaTu.

Tiffany’s Chamber of secrets

Installation, stickers on elevator’s ceiling.

Laserjet printing, sizes may vary.

Exhibition Flight possibilities at NCCA.

Moscow, February, 2015

The vandals’ rude manner of spoiling ceilings by sticking

burning matches to them is here poeticized: burns turn

into real traces of ‘fire butterflies’ which symbolize sudden

memories.

Visual experiment

2013—2015

Cuioc cBera

Bujleouncrannsanus Ha OTKPLITOM IIPOCTPAHCTBE

C IocJaeAyomnumM HEP(t)O[)hiaHCOM.

Tpéxxananproe Brgeo co 3sykom 0'37", 1'23", 0'56".

Dectusans «Houb HOBBIX Meana». Hukona-Jlenuserr,

nionb 2013

HECTD}II.I.LVW'I OroHb Heé OT/IUYUTb OT NPOEKLHUNU B HOHHOM

NpoCTpaHCTBEe, NUWb NPUCYTCTBUE YeNNOBEeKa U ero AeﬁCTBMfI

BblAalOT peanbHOCTb NpoUucxoaawero. rpaHMl.lhI HacrtoAawero

u ¢eiKka pasMbiaUCh.

Silage of Light

Open air video installation with a performance following.

Three-channel color video with sound 0'37", 1'23", 0'56"

‘New Media Nights’ Festival

Nikola-Lenivets, June 2013

There was no difference between media fire and real fire.

Only the presence of a human and his actions explained

what was happening. The borders between the fake and real

were blurred.
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He crpesisiii B Moio rpysin!

Konnenmus TaAaTYUPOBKH.

Mocksa, Anpesas 2014

3Ta TaTyUpPOBKa ANA MOCKOBCKMX XYA,0XXHUKOB, KOTOpbIe

MoryT 6bITb OCYy>XAeHbl 3a CBO€ UCKYCCTBO. Bo BpeMeHa

CCCP HekoTOpble nioau TaTyuposanu y ce6s Ha rpyau

npodunu CranuHa n JleHnHa, uto6bl usbexarb paccrpena.

Moprpetbl Bacunus Llepetenu u Uocuda bakwreitna

Ha rpyAv npu3BaHbl 3alLlUTUTb XYAO0XXHUKOB U NPOABUHYTH

ux no KaprpHOﬁ nectHuue.

Don’t Shoot Me in the Chest!

Tattoo concept.

Moscow, April 2014

This tattoo is for Moscow-based artists who may be

blamed for their art. In the USSR some people used to

make tattoos of Stalin and Lenin on their chests hoping

to avoid an execution. Portraits of Vasili Tsereteli and

Joseph Backstein on their chests should defend artists

and help them with promotion.

Cuenapuii, pexxuccypa, sugeo. 5800

JlBe mna3msl, ABa 9kpana, 6arer Mocksa.

Crenmnpoext MosogesxHoil 6renHase COBPEMEHHOTO HCKYCCTBA.
Kyabrypuoriit nentp 3UJI.

Mocksa, uwonp 2014.

TMapannensustit mpoekt Manudectsr 10.

Hosas cuena AjeKcaHIpuHCKOTO TeaTpa.

Cauxt-Ilerep6ypr, nonn 2014.

E———

CneKTaknb CTUpAeT rpaHULLbl MEXAY PeanbHOCTbIO
W BbIMBIC/IOM B CTU/1e U3BeCcTHOro dyTyponora Pas

Kypusena. A6cypaHas urpa ¢ AOKyMeHTasbHbIMKU
o06pasamu u haHTa3UAMMN HA TEMY KNIOHUPOBAHUA YenoBeKa
1 nepecapku mo3ra ¢opMuUpyeT HOBOE NPOCTPAHCTBO
YYBCTBOBaHWUA HacToALWeEro u ﬁynymer

The Death of Tarelkin

Script, stage direction, video 58"

Two LCD screens, two projections, dancers ballet Moskva.
Special project of 4™ Moscow International Biennale for
Young Art.

ZIL Culture Center.

Moscow, June 2014.

Parallel project of Manifesta 10.

New stage of Alexandrinsky theatre.
Saint-Petersburg, July 2014

The play blurs border between reality and fiction in
style of famous futurist Ray Kurzweil. Absurd game with
documentary images and fantasies about human cloning and

brain transplant forms new feeling of present and future.

O6paszoeaHue: 2013—2015 OTkpbiTas wWkona
m//-m"aApTﬂa&), «BusyanbHblit
3KCNEPUMEHT». 2012—2014 Wkona
COBPEMEHHOro UCKyccTBa ApTNONIUTHKA,

naénuk apr. 2005—2010 Nepmckun
ryMaHUTapHO-TEXHONOrMYECKUIA UHCTUTYT,

AV3aiiH cpeabl. MepcoHanbHble BbICTABKU:

2013 «MocTbipHOE nanm

Art, Nepmb. 2012 «<Mecca» B ranepee

Green Art, MNepmb. Haubonee BaxHble
KonnekTueHbie Bbictaeku: 2015 «BosmoxHocTb

nonéta» B I' , Mockea. 2014. «Bce

HEMHOro BOJIHYIOTCA» B apT-ueHTpe MakapoHka,
PocToB-Ha-[loHy. 2014 «NocTaupxuran.

PasHble rpaHuubi» B MBLL «Pa6ounii u konxosHuuar,
Mocksa. 2014 «Tonwa» B NMepmckoi apT-
pe3supaeHuuu. Mepme. 2013 «Bmecto

rna3s — yBenuuutenoHble ctékna» B MBL, «Pa6ounit

M Konxo3Huua», Mocksa. 2012 «Mpocmotp»

B NEPMCKOW apT-pe3uaeHuun, NMepmb. «3apaebiit cMbicn»
Ha MOTOBUJIMXUHCKUX 3aBoAax, Mepmb.
2014 «CmepTb TapenkuHa». Cneunpoekr MonoaexHoun
6ueHHane coBpeMeHHOro uckyccrsa B Mockee

B KynstypHom uentpe 3UJ1. MapannenbHbiii npoekT
Manudecrtb B Cankr-Metepbypre Ha HOBOM cLueHe
AnekcaHppuHckoro tearpa. 2012 «Otenno». ®ecrusann
MpocTpaHcTBO pexuccypsl B lepMckom TeaTpe apambl,
Mepmb. Harpagbl, rpaHTbl, peanpeHuum:

2015 Jlaypear HK%MMMHB.HMM
«HoBas reHepauusa 2013 ApXUTEKTYPHbIH KOHKYPC
«BbicTaBouHble 3anbl Mockebl», Mockea (Harpaga

3a Ny4LLKiA NPOEKT). 2013 MpaHT Ha peanusauuio
ABYX npoekToB Ha hectuBane Houb Hoebix Meana,
Kanyra, ao. Hukona-Jlenuseu. 2013 Pe3npgeHuus
B A. Hukona-Jlenuseu. 2012 CueHorpadusa
«OTtenno» Ha dpectusane MpocrpaHcTeo

pexuccypsl, lMepmb (Harpapa 3a opuruHanbHOCTb
3ambicna). 2012 HouHoit hoTokpocc

i Ha decTuBane benbie Houn, Mepmb (Harpapa

3a 1-e mecro). 2010doToKOHKYpC
«®aHTOMbI», Nepmb (Harpapa 3a 1-e

MecTo). Bubnuorpadus: 2014 Karanor 4-i
MockoBsckoii MexxayHapoaHoOW 6ueHHane Monoaoro
uckyccrea, Mockea. 2014yKatanor 36-i
MockoBckoro mexayHapoaHoro kuHodectusans,

Mockga. 2013 Karanor cumnosunyma «Pro&Contra»,
Mocksa. 2012 Karanor BbictaBku «[pocmotp»,
Mepmb.

%t\i% 2013—2015 Open school
‘Manege/MediaArtLab’, ‘Visual

experiment.’ 2012—2014 Artpolitika School of
Contemporary Art, ‘Public art.’ 2005—2010.
Perm Institute of Human and Technological Sciences
(PIHTS), ‘Environmental design.’ Personal
exhibitions: 2013 ‘Shameful Phenomenon’ at the Green
art gallery, Perm. 2012 ‘Mass’ at the Green Art
Gallery, Perm. Group exhibitions: 2015 ‘Flight
possibilities’ at NCCA, Moscow. 2014 ‘Everybody’s
a bit worried’ at the Makaronka Art Center, Rostov-
on-Don. 2014 ‘Postdigital. Different Borders’

at the ‘Worker and Kolkhoz Woman’ Museum and
Exhibition Center, Moscow. ‘Thickness’ at Perm Art
Residence, Perm. 2013 ‘Eyes As Magnifying
Glasses’ at the ‘Worker and Kolkhoz Woman’ Museum
and Exhibition Center, Moscow. 2012 ‘The View’
at Perm Art Residence, Perm. ‘Common Sense’ at
Motovilikhin’s Factories, Perm. E\g@m
2014 ‘The Death of Tarelkin’. Parallel project of
Manifesta 10 on the new stage at the Alexandrinsky
Theatre, Saint-Petersburg, special project of 4t
Moscow International Biennale for Young Art at

ZIL Culture Center, Moscow. 2012 ‘Othello’.
Festival Direction Space at Perm Dramatic Theatre,
Perm. Awards, grants, residencies: 2015
Laureate of ‘Innovation 2014’ at the nomination

‘New Generation’. 2014 Grant for support of
innovative projects in the field of contemporary art
within realization of the federal program Culture of
Russia (2012—2018), Moscow. 2013 ‘Moscow
Exhibition Centers’ Architectural competition,

Moscow (the best project award). 2013 Grant

for two projects at the ‘New Media Nights’ Festival,
Nikola-Lenivets. 2013 Residence in Nikola-
Lenivets. 2012 Scenography for ‘Othello’ at

the Direction Space festival, Perm (originality of idea
award). 2012 Night photocross at the festival White
Nights, Perm (1% prize). 2010 ‘Phantoms’ photo contest,
Perm (1% prize). M 2014 Catalogue

of 4*" Moscow International Biennale for Young Art,
Moscow. Catalogue of 36" Moscow International

Film Festival, Moscow. 2013 Catalogue of the
Pro&Contra symposium, Moscow. 2012 Catalogue
of ‘The View’ exhibition, Perm.

37

Cnekraknu:

STUDENTS

Doux Muxauna [Ipoxoposa

MediaArtLab

MBO «Manex»



CTYIAEHTDI

OTtkpoiTas mkoaa «Manex/MeanaAprJlab»

KCEHNMA JAMEHKO

Hpopvnacek B anpene 1985 roaa, Koraa Muxaun
lop6auée 06baBun o Hauane nepectpoiku. OKoHuUMB
wkony, A nocrynuna B Poccuiickuii yHuBepcutet
APY>KObl HAPOAOB HA «KAMUTASTUCTUHECKYIO»
cneumanbHocTb PR — «cBA3M € 061LEeCTBEHHOCTbIOY,
0 KOTOPOW COBETCKUE JTIOAU AaXKe He CrbILIani.
HecmoTps Ha KpacHbIi AMNIOM, MTMAPLUMKOM A TaK
1 He cTana. Yke Bo BpeMs y4yebbl B yHUBepcuteTe
A 3aHMManachb opraHu3auuen CbEéMOK peKiambl
U KOMMep4YecKUx hoToceccui. B 2010 rony
5 okasanacb B HeBage Ha chectuBane
aAMKasibHOro camoBbipaxkeHus Burning Man.
ecb A nosHakomunacs ¢ hororpacdom laenom
AHTOHOBBIM, OZIHVUM U3 JTy4LLUUX COBPEMEHHbIX
¢oronopTtpertucroe. Yepes roa s crana npoatocepom
1 Kypatopom nepgo# 3a 15 ner BbictaBku pabor
dao-rorpatga B Mockee, B pamkax KoTopou 6bn
npeacraeneHbl ¢potorpadun, cospaHHble
npu cbemke npoekta «Voom Portraits» Po6epra
Yuncona. C 2011 no 2013 s 6b11a Kypatopom
npoekToB Monoabix otorpagor Cepres
CamonetoBa u Mapuu flctpe6oBoii; Kypuposana
HanpaBneHue «gotorpacdus» apT-pe3ugeHuum
Teopueckas naboparopus «4enosek». Bo Bcex
CBOMX BbICTABOYHbIX MPOEKTaX A y4YacTBOBasa
B cO3aaHWUM pabor ot 3tana hopMynupoBaHUs
Wpaeu NpoeKTa A0 OpraHU3aL M1 BbICTABOYHOIO
npocTpaHcTBa. [ocreneHHo A pacwupsana chepy
cBOMUX UHTepecoB. HoBbIM Wwarom ctan npoekr
«Xop paguonsapuin» (2013—2014) — daHTasus
Ha TEMY MMKpPOMMPa, CO3AaHHasA rpynnow
MonoabIX XyA0XHUKOB. BbicTaBka couetana nokas
MynbTUMeaurHoro nepgopmManca, otorpaduii
1 KOCTIOMOB. Mowucku HoBbix hopm NpuBenu
MeHs B chepy UHTEPAKTUBHOIO UCKYCCTBA,
reHepupyIoLLLero 00pasbl Ha CTbIKe HayKH,
TEXHOMOrUM 1 contemﬁorary art. B 2013 rony Bmecte
c BupeoxynoxHukom Uropem TatapHukoBbim aka
Sodazot 1 nporpammuctom leHncom MNepesanoebim
mbi opranusosanu KuflexVisualLab. Llenb
npoeKTa — ayAVOBH3yasibHble IKCNEPUMEHTbI
C UCNOJ1Ib30BAHUEM UHTEPAKTUBHDbIX TEXHOJTIOMMHU.
Dororpadus: Anacracus

Cyxanosa
Photo: Anastasia

Sukhanova

KSENIA LYASHENKO

I was born in April 1985 — the same year that
Mikhail Gorbachev declared the beginning of
Perestroika. | graduated from school and joined
the Russian University of the Friendshi_p o
Peoples, the ‘capitalist’ department of Public
Relations which had never %een heard of in

the USSR. Despite the fact that | received high
class honours, | didn’t become a PR-manager.
Whilst still studying in university | was in charge
of the organization of advertising shoots and
commercial photo sessions. In 2010 |
was in Nevada, attending the festival of radical
self-expression — Burning Man. Here | met
the photographer Pavel Antonov, who is one
of the best contemporary photo-portrait
makers. A year later, | became the producer
and curator of his first exhibition in Moscow

in 15 years. From 2011 to 2013, | was a curator
of the projects of the young photographers
Sergey Samoletov and Maria Yastrebova, and
curated the ‘Creative Laboratory Human Being’
artists in residence program in photography.
In all my exhibition projects | have participated
in the creation of works from the stage of the
formation of the idea of the project to the
organization of exhibition space. | have been
constantly broadening my sphere of interests.
The project ‘Choir of Radiolaria’ (2013—14)
was a new step for me. It was a fantasy on the
topic of a micro world, created by a group of
young artists. The exhibition combined the
screening of a multimedia performance, photos
and costumes. The search for new forms
has brought me to the field of interactive

art, generating images on the intersection

of science, technologies and contemporary
art. In 2013 together with video artist Igor
Tatarinov aka godazot and programmer Denis
Perevalov we organized Kuflex Visual Lab. The
aim of the project is the conduction of audio-
visual experiments with the help of interactive
technologies.

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT

KYPATOP W ITPOJIOCEP:

Xop paanonapuii
My ibTHM b Tephopmanc
2014

MynbTumepuitHbii npedopmarc: M. BuxopHoe, Bapsa
MNaenoea aka Lisokot, kocTiombl Mapuu Keuaeso#,
dotorpadun Mapuu flctpe6oBoi, MHTEepaKTUBHOE BUAEOD
WU. TatapHukos, kypatop u npoatocep K. Jlawenko. Scriabin
Lab — HHOBaLMOHHOE NPOCTPAHCTBO NPU MEMOPUANbHOM
mysee um. A. H. CkpabuHa.
CURATOR AND PRODUCER:
Choir of Radiolaria

ultimedia performance
2014
A multimedia performance by M. Vikhornov, Varya Pavlova
aka Lisokot, costumes by Maria Kechaeva, photos by Maria
Yastrebova, interactive video by I. Tatarnikov), Scriabin
Lab — innovative space at the A. N. Skryabin memorial
museum.

KYPATOP:

2014

BbicTaBka B pamkax yue6HoM nporpammbl OTKPbITOMN WKONbI
«Manex /MenuaApt/lab», (yuactHuku: Onbra Kapsakuna,
Cepreit Kuwenko, lanuna bynaros, Hatanbs ToponuubiHa,
Anekcein Jlewes), PuK.

E
2013
As a part of the study progtram of the Open school
‘Manege / MediaArtLab’, (participants — Olga Karyakina,
Sergey Kischenko, Danila Bulatov, Natalia Toropitsyna,
Alexey Leschev), ‘Worker and Kolkhoz Woman’ Museum and
Exhibition Center.

Citv of Sand by Pavel Antonov

2013

Bbictaska dotorpacduit, nocBsAWEHHaA yHaCTHUKAM
dectusana Burning Man. Troyka Multispace, ranepes
«Uenennun».

CURATOR AND PRODUCER:

2012

An exhibition of photos, devoted to the participants of the
Burning Man festival. Troyka Multispace, Zepellin gallery.
Crappre Ko

2012

®doTonpoeKT, NnpeAcTaBneHHbIH B BbicTaBke «CBoit/ Yyxon.
KonnekTuBHoe ocosHaHue rpaHnu» — cneyunanbHas
nporpamma lll Mockoeckoi 6uenHane monoporo

uckyccrea (portorpad C. CamoneTtos, coaBTop U npoatocep
K. NlaweHko), MpoekTt «Pabpukar.

COAUTHOR AND PRODUCER:

2012

A photography project, presented at the exhibition
‘Our own / Strange. Collective Realization of

Borders’ — a special program of the 3™ Biennale of
Young Art. Photographer S. Samoletov, Fabrika Project.
KYPATOP:

BeictaBka dotorpaduit (yuactHuku — Burta Byiisua, Banepa

u Hartawa Yepkawunol, Mapusa fcrpe6oea, FOnus Xono6oea,

Cawa JlioTbiit, Muxann ®ponos), Artplay.

CURATOR:

Portraitola Village

2011

An exhibition of photographs. Participants: Vita Buyvid,
Valera and Natasha Cherkashin, Maria Yastrebova, Yulia
Zholobova, Sasha Lyuty, Mikhail Frolov), Artplay.

KYPATOP U TTPOJIIOCEP:

IMasen Anrornos. IToprpersr. '99—-05

2011

BeictaBka dotorpaduii, ranepes Inutero, Artplay.

KYPATOP W ITPOJIIOCEP:

Pavel Antonov. Portraits. 9905

201t

An exhibition of photographs, Inutero gallery, Artplay.

Visual experiment

2013—2015

KUFLEX: COABTOP U INPOMIOCEP ITPOEKTOB:

Quantum Space

2015

UHTepaKTUBHAA BuAEOUHCTanNALuUA, BbictaBka Life Zone,
ranepes M’APC

2013—-2014

UHTepakTUBHaA BUAEUHCTanNALuuA, Gbina nokasaHa B Llentpe
CoepemeHHou Kynbetypel «Fapax», LlentpansHeiii Jom
XypoxHuka, EBpeiickuit mysei u LleHTp TonepaHTHOCTH.

B cBOMX XyA0KECTBEHHbIX NPOEKTaX MHE UHTEPECHO
nccnenoBaTb BO3MOXHOCTU LM POBBIX MHTEPAKTUBHBIX
TEXHONOrUM KaK «XUBOW», pearupyrolei cpeabl, cnocobHomn
B3aMMOAENCTBOBATb OAHOBPEMEHHO C XYA0XHUKOM

W 3pUTeneM B peXXMMe peasbHOro BpeMeHH. Moii
npoekT Kuflex u xynoxHuku, c kotopbiMu s paborato,

He CTPEMATCA K OTPAXKEHMIO MOJIMTUYECKUX U COLUANBHBIX
«peanui» M KOHTEKCTOB UX MeAUWHbIX UHTEpPNpeTauuid.

Ux 6onbuie MHTepecyeT BbIXOA U3 peanbHOCTH B uudposoe
U3MepeHUe — ayAMoOBU3yasibHble MUPbl, NPOCTPAHCTBO
uBeTa ¥ TOHYAWLINUX OTTEHKOB, ABUXKEHNE JIMHUIA Pa3NTUYHOMN
TONWMHBI U CKPELUBAIOWMUECA OBANbl, CO3AaHNE HOBBIX
Hecyu,ecTBYIOWMUX 3BYKOB U3 CKPEXETa NUJbl N0 CTEKNY

VW NUKaHbA FOPOACKUX CUPEH U 3/IEKTPOApeNnHu.

3puTenb — NOSIHOLEHHbBI! YYAaCTHUK HallEero TBOPYECTBa,
BeAb MHTEPAKTUBHbBINH BU3yanbHbIi 06pa3 He noaYUHAETCA
pyKe mactepa. 3a BHEWHEN NPOCTOTOW UHCTANNAUUN

Kuflex ckpbiBaeTcs cnoxHoe nporpaMMupoBaHue,
reHepupytouiee HoBblie 06pasbl. «3a10XKEHHOE» XYA0KHUKOM
M NpOorpaMMMUCTOM TpaHCHOPMUPYETCA B NATTEPH ANA HOBbIX
reHepauui. B pexxume MHTepaKTUBHLIX B3aUMOAEHCTBUI

CO 3pUTesieM 3TU reHepauum ABNAIOTCA PaKTUUECKN HOBbIM
apT-06bEKTOM, BO3HMKAIOWMUM BHOBb U BHOBb, «3/€Cb

n ceivac». KTo-To MoxeT cuuTaTh 3TO NOCTMOAEPHUCTCKUMM
MUrpaMu Ha CTbiKe KOMNbIOTEPHbIX TEXHONIOTUI U BUAEOapTa.
[na MeHa 3To HOBOe HanpaBneHue B uckycctee — Generative
Art, B KOTOPOM TBOPLbI-XYA,0XKHUKN CTAHOBATCA NIULLb
MozepaTopamMu cBOMX 06beKTOB.

KUFLEX: COAUTHOR AND PRODUCER OF PROJECTS:
Quantum Space

2015

Interactive video installation, exhibition ‘Life Zone’, M’ARS
gallery.

Abstract Wall

2013—2014

Interactive video installation, shown at the Garage Center
for Contemporary Culture, Central House of Artists, Jewish
Museum and Tolerance Center.

In my artistic projects | am interested in studying the
possibilities of digital interactive technologies as a ‘living’,
responding environment — able to interact simultaneously
with the artist and the viewer in real time. My project
‘Kuflex’ and the artists | work with do not strive to reflect
political and social ‘reality’ and the contexts of their media
interpretations. They are more interested in leaving reality
behind, and moving into the digital dimension — audio-
visual worlds. The space of color and the subtlest shades,
the movement of lines of different thickness and intersecting
ovals, creating new non-existent sounds from the grinding
sound of saw moving against the glass or the sound of

city sirens or electric drills. The viewer is a fully-fledged
participant in our art, for the interactive visual image does
not obey the hand of a master. Beyond the seeming simplicity
of the ‘Kuflex’ installations, a complex programming,
generating new images, is hidden. The ‘embedded’ by the
artist and programmer is transformed into a pattern for

new generations. In the mode of active interactions with

the viewer this generations in fact become a new art object,
appearing again and again, ‘here and now’. Someone may
consider it a postmodernist play on the intersection of
computer technologies and video art. For me this is a new
school of art — Generative Art, in which the creators-artists
become just moderators for their objects.
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KaK CaMOCTOATENbHAA TOYKA 3pEHUA Ha nepeaady
no6oit Hdopmauum B apT-o6beKTax aBnaeTca

[JTED HEYAEB

IlepBble 0cO3HaHHbIE NOMbITKKU HaYaTb Kapbepy

7 W. Kynbtusupys aty
B o6nacTtu uckyccrtea a cosepwun B 2009 roay. E€AMHCTBEHHOMN CTOALLEN
U3a npon.uep.myee BpeMsa A ngnytmn pasHbliit y MbICJ1b, A NPUOGPEN HEKOTOPbIE CKITIOHHOCTH

onbIT B HECKONbKUX chepax UCKyccTBa — Teatpe, Y norpe6HocTu K AOKyME@HTanbHOMy Happarusy,
KWHO, COBPEMEHHOM BU3yaJ/IbHOM U Meauna- AOKyMeHTanbHOM hopMe, AOKYMEHTaIbHOMY
uckyccTee, nepdopmaHce u hotorpacdum. KMHO, KOTOpble B CBOIO o4epeab copMmupoBanu
Moi# npodeccuonanbHbii onbIT BKIOHaET ¥ npopomkaloT hopMMpoBaTb MOW BKYC, B3rNAf,
B ce6a paboTty akTépomM, onepaTtopom, U NoAXOA K HAXOXXAEHUIO XYA0)KECTBEHHOro
BUAEOXYAOXKHUKOM, ACCUCTEHTOM XYAO0KHNKA peweHuns. Mos nuuHas oueHKa U ydacTue cTano
B201S oy e Gy e s Ao CHS HEOGXORMNO, 4 MHOFA MepBDCTENEHH.
wkone «Manex/MegnaAptJla6». o atoro Tpu 03AAaBaA apT-00LEKT, A BU3yanusupyto

& pesynbrat 064yMbIBaHNA U UCCNIEA0BAHUSA HYACTHU

ropa y4yusca Ha pexuccépa KWHO, CHAN OAWH n B
€CTUBAJIbHO-YCMeLwWHbIW KOPOTKOMETPAXKHbIN CBOEW COGCTBEHHOW XMU3HU, ANA COXPAHEHMUS
OCMbIC/IEHHOCTH CBOETrO NOJIOXKEeHUA

MAbM, UMEN ONbIT paboTbl aCCMCTEHTOM

XYZAOXHHMKA N0 KOCTIoMaM Ha npoekTax Banepun o Bpemenu, npoctpaHcTee u counyme. Mos

Fan lfepmanuku n Kasuna Makponanspa JINYHOCTb AB/IAETCA TON TOYKOM, B KOTOPOM

¥ NépopMepOM B HECKOJIbKUX Te€aTpasibHbIX nccnepyeTca matepuan, TeM caMbiM NO3BONAA
€ro NpoXMUTb U NOYYUTb B UTOre OCMbICNIEHHOE

nocraHoBKax. a Bpems obyueHus
B OTKpbITOM WKOME A NpeacTaBun CBoM paboTbl

M O4YEeHb JIMYHOE NPOU3BeAEeHHUE. O Tom,
yTo A caenan B MeanaApt/la6. Cambin

Ha 4eTbIPEX BbICTaBKaX U BMeCTe C coaBTOpaMu
nepeblit NpoeKT 6b1n Ans BbicTaBkn «BmecTo

no npoekty 6b1n yuactHukom IV Mockosckoin
61eHHane MoOJI0A0ro MCKYCCTBA U NapansienbHoOM

rnas — yBeJIMMUTENIbHbIE CTEKNA», BUAEO
«PiHKAL». 370 6bISI0 CTPAHHO

nporpammbl EBponeiickon 6ueHHane
coBpeMeHHoro uckyccrea Manudecra 10.

1 3a6aBHO, TOrAA A HUYEro He NoOHMMan,
M XOTSi MUP COBPEMEHHOrO UCKYCCTBA

Tako# pa3Ho0GpasHblii ONbIT NOrpy>XeHus
B CpeAy Y CO3AaHUA NPOU3BEAEHUN PA3NTUYHbIX

A0 CUX NOP OCTA&TCA ANA MEHS OTKPbITOM
KHUron, o6yuenune B OTKpbITON WKONE

Nno TEXHUKAM, KaHPaM 1 LieNsAM, KakK B paMKax
06yuyeHus, TaK U B KA4eCTBE HENOCPEACTBEHHOrO
MOMOF/1I0 NOHATb U COPUEHTUPOBATLCA B 3TOM
Mupe. KoHeuHo, «CmepTb TapenkuHa».

y4YacTHUKA NpoAaKLeHa NO3BOSIUIN MHe

npoTecTMpoBaTb, NpoaHaJM3MpoBaTb, OCO3HaTb
U roeoputb 60nblue HUYErO HE HY)KHO, KpOMe

TOro, YTO 3TO €AMHCTBEHHbIN YyAAYHbIX ONbIT

U NPUHATDb cob6cTBEeHHbIE B3rnAapbl, B TOM 4Yucne
KOJI/IEKTUBHOM paGOTbI 3a MOIO YXU3Hb. Hurne

M HA UCKYCCTBO U €ro co3gaHue. Mue

MHTEepecHO u Bceraa 6bis10 NpUBNEKaTenbHO
paHbLUe TaKUE ONbITbl HE NOy4YasIUuCb, HAAECh
4YTO He NocneaHui pas. Hy v 5 npeoponen

pa6otatb c M3o6paxkeHuamu — ¢oTto n BuaeEo.
CHumas (BOKYMeHTUpYA) Ha KaMmepy cobbITUA
CBOEM XXM3HU, A TAKUM 06pa3om onocpepoBan
cBoe BOCnpUaTHe cobbiTnit, aan cebe

CTpax pUcoOBaHUA, U NepecTan CTeCHATbCA,
HOCUTesle — 3KpaHe, a He B U3MePEeHUU Moero nokasbiBaTb CBOU CKETYU U packaJpOBKH.
CO3HaHUA. ITO NPUBENIO B KOHEYHOM CUEéTe Bot He)xpaHHO-HeragaHHo TepaneBTUYeckas
K y6e)xaeHUI0, 4TO OTCYTCTBME NO3ULMK (OLLeHKHU) (YHKLUA Y HALeN YyAeCHOMW LKOSIbI TOXKE eCTb.

cnoco6 nx aHaJ/IM3npoBaTtb Ha (i)VI3VI‘4IecKOM

my own life to preserve the meaningfulness

GLEB NECHAEV

Tn 2013 T started study at the Open school
‘Manege /MediaArtLab’. Before this, | studied
to be a film director for 3 years, shot a short
film, which was successful at festivals, and
had the experience of working as an assistant
costume designer on projects with Valeria Guy
German}ka and_Kevii:n Mch onald, asfwell being
as a performer in a few theatre performances.
Durir':g my study at the Open School | presented personal work as a result.
my works at four exhibitions, was a participant  MediaArtLab
of a group project at the IV Moscow Biennale of :
oung art and parallel program of the European for the exhibition ‘Eyes As Magnifying Glasses’.
iennale of Contemporary Art — Manifesta 10.
| gained a range of experience in immersing
myself into varied environments and creating
works — different in technique, genre and
goal — both within the framework of learning
and as a direct participant of the production.
This allowed me to test, analyse, become . .
conscious of and a‘cic_ept my own views, Iin_Cluding remains an open book for me, studying at the
my views on art and its creation. tis :
bg’th interesting and enticing for me to work Open School helped me to understand this
with images — photo and video. Shooting
(documenting) the events of my life on
camera mediates my perception of events.
It has given me a means of analysing them
in a physical medium — screen, instead of
my own mind. In the end, this has brought
me to the conviction that a lack of position
(evaluation) as an independent point of view
on transmission of any information with
the help art objects is the only worthwhile
strategy. Cultivating this thought has
iven me some inclination towards and need
or documentary narrative, documentar
form, and documentaries, which in turn ¥1ave
shaped and continue to shape my taste, look,
and approach to finding an artistic solution.
My personal evaluation and participation
became necessary and sometimes paramount.
Creating an art object, | visualize the result
of thinking over and researching a part of

of my position in time, space and society. My
personality is a point where the research of the
material takes place, thus allowing to one to live
through it and absorb a meaningful and a very
What | did at

The very first project was

My work was the video ‘PiHKAL’ It was strange
and funny — at the time, | understood nothing,

and although the world of contemporary art

world and orientate myself in it. Of course
there was ‘The Death of Tarelkin’. Nothing more
has to be said except for that it is the only
successful experience of making a collective
work in my whole life. Nowhere else have such
experiences been successful. | hope that it is
not the last time. | also overcame my fear
of drawing and became less shy — | was able to
show my sketches and storyboards. So, perhaps
unexpectedly, our wonderful school has also

taken on a therapeutic function.

Kparkan Guorpagua: Poaunca s 1989 roay
8 BopoHexe, Poccus. Q\Q@ng 2012—

2015 OtkpbiTas wkona «Manexx/ MeauaApt/1aé»
(Mockea, Poccus), kypc «BusyanbHbin

3KCNEPUMEHT». 2011—2013 UncTutyT
CoepemenHoro Uckyccrea (Mockea, Poccus),
takynbreT pexkuccypbl kuvo u TB 2013 LLikona
AOKYMEHTANIbHOrO KMHO U LOKYMEHTaNbHOro

tearpa M. Pas6exkuHoit u M. Yrapoea (Mockea,
Poccus), pexxuccypa KuHo. 2006—2012
BopoHexckuii locynapcTBeHHbIN

Meparornueckuii YHueepcutet (BopoHex,

Poccus), Mcuxonoro-Meparornueckuii hakynsrert,
cneuunanurer. 2009—2010 O6wecTBEHHDbIN
konnepx ®unapenshun (Punapenndus, CLUA),
oTaeneHue MHOCTPaHHBIX A3bIKOB, KBaIM(UKALUOHHBbIE
KypCbl. 2010 Yuusepcutet Crandoppa (Mano
Anbto, CLLIA), otaeneHne MHOCTPaHHbIX A3bIKOB,
NETHAA ceccus. W

2015 KonnektusHas BbictaBka WINTERSCHLAF:
HIBERNATION, ranepes Puderraum (BepnuH,
lepmaHus). 2014 KonnekTuBHas BbiCTaBKa
«Found footage» B locynapcTBeHHOM LeHTpe
coBpemMeHHoro uckyccrea (Mockea, Poccus).
KonnekrueHas ebictaeka «[Moctanpxkutan. PazHbie
rpaHuLbl» B My3eMHO-BbICTABOYHOM LieHTpe «Pabounii
1 Konxo3Huua» (Mockea, Poccus). 2014 4-a
Mockoeckas MexxpyHapoaHas 6uenHane

MOJI0f,0r0 UCKYCCTBA, CNEeLManbHbIii NPOEKT

(Mockea, Poccus). 2014 Eeponetickas
6ueHHane coepemeHHOro uckyccrea Manifesta

10, napannenbHas nporpamma (C.-lMetepbypr,
Poccus). 2014 Boictaeka «[le-cepnan»

B LLeHTpe coBpeMeHHoro uckyccrea «Cokon» (Mockea,
Poccus). 2013 KonnektusHas BbicTaBKa
«BmMecTo rna3z — yBenuuutenbHble CTEKNA» B My3eiMHO-
BbICTABOYHOM LieHTpe «Pa6ounii n KonxozHuua»
(Mocksa, Poccus). W
2014 Kueeckuit ®ectuesanb KopoTkomeTtpakHoro
KunHo, uneH xiopu mexxayHapoaHoro

KOHKypca. 2013 HoeoopneaHckui
KuHodecTuBanb, rnaBHbIi Npus Xiopu 3a ny4wui
KOPOTKOMETPaXKHbI 3KCNepUMeHTanbHbIW hunbm —
«OcBoeHMue orpaHUHEHU». 2012 Premio Terna’04,
duHanucr.

Short biography: Born in 1989 in Voronezh,

Russia. Education: 2012—2015 Open

school ‘Manege /MediaArtLab’ (Moscow, Russia),
‘Visual experiment’. 2011 —2013 Institute

of Contemporary Art (Moscow, Russia),

Filmmaking Faculty, 2 year undergraduate

program. 2013 School for Documentary
Cinemaand Documentary Theatre (Moscow, Russia),
Filmmaking. 2010 University of Stanford (Palo
Alto, CA USA), Department of Foreign Languages,
Summer session. 2009—2010 Community
College of Philadelphia (Philadelphia,

PA USA), Department of Foreign

Languages. 2006—2012 Voronezh State
Pedagogical University (Voronezh, Russia), Faculty
of Psychology. Specialist degree. Exhibitions
and events: 2015 ‘WINTERSCHLAF: HIBERNATION’,
group exhibition, Puderraum gallery (Berlin,
Germany). 2014 ‘Found footage’ group
exhibition, National Center for Contemporary Arts
Moscow (Moscow, Russia). 2014 ‘Postdigital.
Different Borders’ group exhibition, the ‘Worker
and Kolkhoz Woman’ Museum and Exhibition

Center (Moscow, Russia). 2014 4t Moscow
International Biennale For Young Art, special project
(Moscow, Russia). 2014 The European Biennale
of Contemporary Art Manifesta 10, parallel event
(St Petersburg, Russia). 2014 ‘De-Series’
exhibition at Sokol Center of Contemporary Art
(Moscow, Russia). 2013 ‘Eyes As Magnifying
Glasses’ group exhibition at the ‘Worker and
Kolkhoz Woman’ Museum and Exhibition Center
(Moscow, Russia). WM&
2014 Kiev International Short Film Festival,

member of the international jury. 2013 New
Orleans Film Festival, Grand Jury Prize for The

best experimental Short Film, ‘Exploration of
Confinement’. 2012 Premio Terna’04, Finalist.
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AJTEKCAHAP OBPASYMOB

B cBoux pa6orax s uccnepyio B3aMMOOTHOLIEHUSA
MeXay Tpaauumen, putyanamm

M KanuTasMCcTUYECKo / rocyaapCcTBEHHOM
nponaraHgou. He 6e3 BnuaHua
®nakcyca n nabnuk-apra, A MCNONb3yo
NpPaKTUKKU coyyacTus, potorpaduio, 06bEKTDI,
WMHCTaNNALMH, OTCblNAloWMUe K 3heMepHbIM
MHTEPBEHLMUAM B OKPYXXalOLLYI0 PeanbHOCTb.
UcxopHbiit maTtepuan pns dopmanusauum
Ka)KA,0ro XyA,0’KeCTBEHHOro BbiCKa3blBaHUA
MO>KeT 6bITb HalAEH, CO3AaH, NPOU3BEAEH
unu mopguhuLUpOBaH. B noucke
COLUanbHOro BIUAAHUA A NbITAlOCb NEPENOPYYUTD
BUCTPUBYLMIO CKYCCTBA 3pUTento. 3acTaBnss ero
BHe3arnHo o0co3HaTb cebs yacTbio nponssepeHUs

M 4aCcTblO aBTOPCKOro NPOU3BONA, S UCCNEeAYIo

nn4Hoe /nonutuyeckoe B ux addekrax

n koHhOpMHOCTH.

ALEXANDER OBRAZUMOV

My work explores the relationship between
everyday rituals, traditions and corporate /state
propaganda. With influences of Fluxus and
public art, these works may include participatory
practices/photography/objects /installations
linked to ephemeral interventions in social
reality. Form never prevails, but sustains the
general line of the research field. In

search of social response | often transfer the
distribution of my works to the audience. My
attempts to make people suddenly recognise
themselves is part of the artist’s intention

not only criticize the art system and the
commodification of art, but to explore the social
field and personal affects. The source
material for works can be found, created by
myself or produced serially. It can be analogue
photography, screenshots from films put on

stickers or standardized products manufactured

by the order.

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT

18=+

Tupask 3HaYKOB, H3TOTOBICHHBIX 110 3aKa3y XyJOKHIKA

2014

Okono Tpéx neT Ha3aa NPpUHUMNLI cBo6oaOMBICAUA

U KPUTUYECKOE MblWIEHUEe, BCEraa npucyume AUCKypcy
COBpEMEHHOr0 MCKYCCTBA, CTanu HeneranbHbl B Poccun.

B npaBoBOM none NoABUAKUCH NOHATUA «OCKOp6NEHUe HyBCTB
BEPYIOWMUX» U «NpOMaraHfa roMoceKcyannusmMa», BOSHUKAN
HOBble O UL ManbHble CTAHAAPTHI B OLLEHKE Oonpeaen&HHbIX
NCTOPUYECKUX COBBITHIA, YTO yKa3bIiBAET HA TEHAEHLUUIO
orpaHuueHus ceoboabl cnosa. 3Hauok «18+» —
OT/IMYMUTENbHBIN 3HAK A1 BCEX, KTO CTOMUT 3a cBo6oay cnosa
B Poccuu n ogHoBpeMeHHO — npeaynpexAalumii 3HaK,

B MOSIHOM COOTBETCTBUM C GyKBOM 3aKOHA NPeAOXPaHAIOWUIA

Mnapwee nokoneHuwe ot «BPEAHOFI» uud)opmal.wm.

18+

Pin buttons made to order

2014

3 years ago, my friends and |, together with the entire

contemporary art community in Russia, became illegal

for children under 18. The principles of free thought and

critical thinking are no longer accepted by the law. This

is about the anti-religious insults, gay propaganda, new

official standards in the rethinking of history, and many

other issues connected to the human right of Free Speech.

So | invented a marker for everyone who still has a desire

for Free Speech. This marker is a pin-button ‘18+’, which is

a label of segregation and a security sign from the law at

the same time.

Visual experiment

2013—2015

VIHTE DBEHILS

CMemnranHast TeXHUKa

2014

MHCTannuuuu M3 NPOKOJZIOTbIX CNULAMHU NJTACTUKOBbIX
CTaKaHYUKOB, HaNOJIHEHHbIX KPACHbIM BUHOM, — BU3yanbHasa
meTtadopa, oTcbinawlasn K peasibHO UHTEPBEHLUN

B CaMylo CepALEBUHY PUTYA/IOB BbICTABOYHbIX OTKPbITHIA.
Kputukys BepHucaxHoe notpebneHnue npeametos
MCKYCCTBA, HENPEMEHHO conpoBoXAatouweecs GecnnarHbiMu
ANIKOroJ/ibHbIMU HaNUMTKaMM U CBETCKMMMU pasrosopamm,

A OCTaBJ/IAKO HE3aMeTHble OTBEPCTUA B KaXXAOM BTOPOM
CTaKaH4YuKe, B KOTOpble pa3/iIuBalOT BUHO Ha BEpHUCaXe.
uel’lb WHTEpPBEHLUUHU COCTOUT B NONbITKE 3aCTaBUTb apT-

c006u.|ec1'so NMPOYYBCTBOBAaTb KPUTUKY CUCTEMbI UCKYyCCTBaA

Ha cebe — 4yepes NUNKWK non u UCNOpPYEeHHYIO BUHOM ofexnay.

Qw‘ﬁ

-l ¥ V.2¥

Intervention

Mixed media

2014

The installation, whichis made of pierced plastic cups filled
with red wine, is a visual metaphor linked to the secret
intervention into the heart of exhibition opening rituals.
Targeting art consumption at gallery openings, which

is accompanied by glasses of wine and small talk as an
analogy of the art market, | made small holes in every other
plastic cup during the opening. This intervention aims to
make the art community aware of the situation through the

stains on their clothes and the sticky floor.
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c2013

CMemanHas TeXHUKA

Mpoekr, anawuica c 2013 r., 3aknoyaeTca B pUsnU4YecKon
u Tonorpaduyeckon hUKcauum o6pbIBKOB HyXKUX
PasroBOpOB, yC/bIWAHHBIX aBTOPOM B 06LeCTBEHHBIX

MWME qTANB ==

Traces

Mixed media

Since 2013

This ongoing project is concentrated on the physical
and topographical fixation of people’s talk and chatter
that is overheard by the author. Removed from the
original context, words and phrases gain a new life and

npocTtpaHcTBax. BeipBaHHble U3 KOHTeKcTa cnoBa u ¢pasbl
npuobpeTaloT HOBOE 3HAYE€HUE M HOBYIO XXU3Hb B hopme
MOMEHTa/IbHO U3rOTOBJIEHHbIX XYAOXXHUKOM HaKneekK-
Haanucewl, KOTOPble OCTAIOTCA XAATb CY4aWHOro 3puTtens

TaM, rae 3T cnosa 6bIIM NpoN3HeCceHs!.

meaning through physical fixation in the place they

happen — waiting for an occasional spectator, who is free
to interpret them. This is a kind of geo-tagged photography,
dropping the image and trying to create an emotion and

remembrance through spoken text placed in public spaces.

W’E Popuncae 1981 r.er.

BuanHoe Mockoeckoit o6nactu. XKusér u paboraer
B Mockse. O6pazoeaHue: 2013—2015 kypc
«BusyanbHbiii akcnepumeHT», OTKpbITas WwWKona
«Manex/MeaunaApt/la6». 2012—2013
Maructepckas nporpamma «BusyanbHblie mepuiiHbie
MCKycCcTBa», haKynbTeT UCTOPUN UCKYCCTB
Poccuiickoro rocyaapcTBeHHOro ryMaHUTapHoro
yHUBepcuTeTa. Beictasku: 2015 Mepconansbhan
BbicTaBKa «7753191», npoekr «CrapTt», LLCU Buusasoga,
Mocksa. 2014 IpynnoBas BbicTaBKa «bapokko.
2014», ranepes «Tpuymd», Mockea. lpynnosas
BbicTaBKa «Pa3mep umeer 3HaueHue», TPAYH
Mecuanas, Mocksa. 2013 «Meauasupycsbi»,
rpynnoBas BbiCTaBKa cTyAeHToB OTKpbITON WKONbI
«Manex/MeauaApt/la6», B3 Manex, Mockea. «Bmecto
rnas — yBenuuuTenHole CTéKNa», rpynnosas BbiCTaBKa
ctyneHToB OTKpbITOI WKonbl «Manex/MeaunaApt/la6»,

My3eiHO-BbICTaBO4HbBI! LeHTp «Pabounin n KonxosHuuas,

Mockga.
Short biography: Born in 1981, Vidnoe, Russia. Lives

and works in Moscow, Russia. %Li%
2013—2015 Open School ‘Manege/MediaArtLab’,
‘Visual Experiment’ program. 2012 — 2013
Russian State University of Humanities — ‘Visual
Media Arts’ program. Exhibitions: 2015 Start
project — ‘7753191’ solo show, Winzavod CCA,
Moscow, Russia. 2014 ‘Barocco 2014’ group
show, Triumph Gallery Moscow, Russia. 2014 ‘Size
Matters’ group show, GROUND Gallery, Moscow,
Russia. 2013 ‘Mediavirus’ group show, Central
Manege, Moscow, Russia. 2013, ‘Eyes As
Magnifying Glasses’, group show, the ‘Worker and

Kolkhoz Woman’ Museum and Exhibition Center,

Moscow, Russia.
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MAPUA OBYXOBA

Mow nyTb B KA4eCTBE XyA,0KHUKA Havancs

B 2011 roay, koraa a noctynuna e UMCHU.

Toraa MeHs NpUBNeKana XMBOMUCh, NO3Xe

A ctana paboratb € MHCTannAUUEN. hosnuee,
nocne Toro Kak B 2012 roay s noctynuna

B «CBo6oaHble macTepckue» npu Mysee
COBPEMEHHOro UCKYCCTBA, MEHA 3aUHTEpPeCcoBasno
BUAEO, U A BbiBpana 3ToT MeanyM B KayecTee
ocHOBHoOro ans pa6orsl. Toraa npousowno
nosHoe pa3oyapoBaHUE B JXKUBOMUCH U MPULLNIO
OCO3HaHMWe TOro, YTO BUAEO0 — 3TO aKTyaslbHbIM,
HU C YEM HEe CPABHUMbIN UHCTPYMEHT

Ansa xypoxkHuka. Ceuyac s 3aKaH4YMBalo Kypc

B OTKpbITOI WKone «MaHexx/MeanaApt/la6»

1 npoponxato paborarb C BUAEO. B cBomnx
paboTax s uccnenyro NaMsaTb, HO HE KaK CBOWCTBO
Mmo3ra cobuparb uHdopmaumio, a ckopee

KaK 3MOLUOHaNbHYIO NamMaTb. [lepexutbie amouun
U BaKHbleé B€XU B YKXU3HU BOCNPUHUMAIOTCA

MHOMI Yepe3 TporaTesibHOCTb 3TUX MOMEHTOB.
Yenoeeueckne B3aMMOOTHOLLEHUSA, a TAKKE

MOE& OTHOLIEHUE K COBLITUAM U JIMUHOCTAM
cny>KaT onopHo# TouKoi. [naBHbIM npegmeToM
MUCCnepoBaHUsA ABNSAETCA HE CTONbKO cama
naMsTb, KaK ee NOPOXXAEHWE — 3MOLUOHANbHbIE
nepeXXMBaHUsA, CBA3aHHbIE C KOHKPETHbIM
cob6biTHEM, a TaKKe uaeHTUdUKaumus cebsa yepes
nepexxuroe. Mou paboTbl ABNAOTCA UHTUMHbBIMMU,
AOKYMEHTaNbHOCTb U AOCTOBEPHOCTb COBBITUI
3/,eCb OMyCcKaeTcs, B3aMeH 3TOro BO3HUKaeT
meTtadopuuHocTb. Bo MHOrux pabortax
NpUCYTCTBYET rnaBHbii repoi. OH — Bcerpa
aBTOp, 3TO Cy6bEKTHAA NO3ULUA U TBOPLA,

W HaonwpaTens, U AeMCTBYIOLLEro nLA
OfHOBPEMEHHO. «Manbunwkmn» —

3TO HECKOJIbKO BUAEO O MasibYUKax, YbU
NPUKAIOYEHUA TONbKO HauuHatoTes. JTa pabora
3aAyMaHa KaK NOCTOSIHHO MOMOJIHAOWAACS
KonneKuua MUHU-uctopuii. Uctopum

He 0 KaKUX-TO KOHKPETHbIX AeTAX, a CKopee,
o6pas percrea B uenom. Manbumnku sensiorcs
CUMBOJIOM A€TCKON HENPUHYXXAEHHOCTH,

MARIA OBUKHOVA

My artistic career started in 201T when | joined
the Institute of Contemporary Art. | was
attracted by painting, and then | started to
make installations. When | joined the MMOMA
Free Workshops in 2012 | became interested in
video and it turned into a principal medium in
my work. | was disappointed in painting and
got the insight that video is the most relevant,
incomparable medium for an artist. At the
moment | am close to graduation from the Open
school ‘Manege/MediaArtLab’ and continue
to work with video. In my works | study
memory, not as a means to collect information,
but rather the emotional memory. | perceive
the emotions which were experienced and

the important landmarks in life through the
moving nature of these moments. Human
relationships as well as my relation to events
and persons are the starting point. The main
object of my research is not memory itself,

but the emotional experience generated by it,
which is connected to a particular event, as
well as self-identification through experiences.
My works are intimate. The documentary and
authentic character of the events is irrelevant,
and a metaphorical one emerges instead. The
protagonist is present in many works. This is
always the author, he occupies the subjective
positions of the creator, the observer and the
participant at the same time. ‘Boys’ is a
series of videos about boys, whose adventures
are just starting. This work is conceived as

an open collection of mini-stories which will
be continued. The stories are not about some
particular children, it is rather an image of

the childhood in general. These boys are a
symbol of children’s spontaneity, risk and
adventure. This is what almost everyone
experienced in his childhood. | identify myself
with the boys but | am only an observer of their
adventures. In my video work ‘Lullaby’ |
find myself attempting to merge with the roots,

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT 2013—2015

pUCKa M NPUKAIOYEHUIA. ITO TO, YTO UCMbLITbIBAN
KaXKAbIM UM MPAKTUYECKU KaXKabIN

B cBOéM peTcTee. Al uaeHTUdULUpyO

cebs c Manb4YMILIKAMU, HO ABASAIOCH NIULLb
HabnlogaTenemM UX NPUKAIOYEHUN. B Bupgeo Burco, 97447
«KonbibenbHas» s Haxoxy ce6s B nonbITKe
CAIUTBLCA C KOPHAMMU, BUXKY CBOE OTpakeHue

B poaHoit 6abywike unu eé otparkeHue B cebe
yepes Takue NPoLecchl, KaK COCTpUraHue

M pacuyécbiBaHUE BOJIOC, KOTOPbIE ABNAIOTCA
cBoero poaa o6paaamu uHULMauuu. 3ta
TporatenbHas, MHTUMHAsA CLLEeHa MOXKET TaKXke
BOCMPUHUMATBLCA KaK MeTadopa yracaHUs OgHOW
3KU3HU M POXKAEHUA HOBOM. «Macku» —
3TO UCCNepoBaHUE NPUPOAbI YeSTOBEYECKUX
oTHoweHui. OcHOBHOM ynop 3aech aenaercs
Ha npeBpaweHuu. Bonnowarorcsa B3rnagpbi
OAHOrO YenoBEKa Ha APYroro, NPOUCXOAUT

aKT BTOPXXEHUS OQHOMN IMYHOCTH B APYryto,
M3MeHeHUs, yAo6HbIe NULb OAHOMY U3 HUX.
3necs, TaK e Kak B pabote «KonbibenbHasn»,
NOKa3aH A0BOJSIbBHO UHTUMHbIN NpoLecc
OTHOLWeEHW ABYX 6nn3kux nopei. Sl He npocTo
Mccnenyo B3aMMOOTHOLLEHUSA, a CKopee
npenapupyro CBOM CO6CTBEHHbIE OTHOLEHUSA

€ 65IM3KMM YENOBEKOM, NPOXXUBAA 3TOT
npouecc yxe B KayecTse nepdopmaHca.

B Buaeo nogHUMaeTCsA BONPOC O TOM, 4TO e
TaKOE JSIMYHOCTb U KaKas U3 MHOXXECTBA JIMYUH
M MacoK, KOTOpble Mbl HABELWUBAEM APYr APYrY,
HacToswas.

KoubiOenpnas

MokoneHns He NPOCTO CMEHAIOT APYr ApYyra, OHKU

MEHAIT APYr ApYra, NPUBHOCAT B }XM3Hb ApYyroro

4YTO-TO MNM YTO-TO 3abupatot. l cocTpurar 6abywKnHbI

KyApu, 3abupato Ux y Heé n TeM caMbiM MeHsI0 eé,

npeo6paxat. Mos 6abywka nneTét MHe KOCbl, KOCbI

He nony4yalTcA, pacnnertarTcAa, HUKaAKUX BUAUMbBIX

W3MEHEHUIN CO MHOM He NMpoOU3oWNOo, HO A U3MEeHUNachb.

| see my reflection in my grandmother or her

Lullaby
reflection in me through such processes as
cutting and brushing hair, which are a certain

Video, 9'44"

kind of initiation. This touching, intimate scene
may be also perceived as a metaphor of one life
fading away and another being born. The Generations do not just replace each other, they change
‘Masks’ is a study of the nature of human
relationships. The main accent here is on turning . o .
each other. They introduce something into the life of the
into something. One person’s idea of the other
is embodied, an act of invasion of one person
. other or take something away. | cut my grandma’s curls,
into the other takes place, as well as the change,
which is comfortable only for one side. Here,
as well as in the work ‘Lullaby’ there is quite take them away from her and thus change and transform
an intimate process - the relationship between
two close people is shown. | don’t just study

her. My grandma weaves my braids, it doesn’t work out,
the relationship, but rather prepare my own
relationship with a close person living through
. . . they become unbraided. No visible change has happened to
this process as a performance. The video raises
a question: what is a personality and what is real
among the many masks we use.

me, but | have changed.

Visual experiment 42

Macku

Bujeo, 4’28”

Bupeo o yenoseuecknx B3aUMOOTHOWEHUAX, O TOM,

HACKO/NIbKO CU/IBHO MOXXET NOMEHATLCA Hall BHYTPEHHUI

0611K, eCNIM NYCTUTB K ce6e B XKU3Hb APYroro YenoBeka.

Mbi BCe BUAMM APYrUX TaK, KaK YA06HO HaM U nbiTaemca

Ha HUX BJZIUATH TaK )Xe, KaK B CBOIO ouyepeab BJIMAIOT Ha HAcC

oHu. MNepeceyeHne NUUYHLIX NPOCTPAHCTB U B3aUMHOE

B/IMAHWE APYr HA ApYyra NOPOXXAAlT HOBbIe NPOCTPaHCTBA

U HOBbIE MACKH.

Video, 4’28

A video about human relationships. It looks at how much

our inner look can change if we allow another human being

into our life. We all see others in a way that is comfortable

for us and try to influence them — and they influence us

the same way. The intersection of personal spaces and

mutual influences generates new spaces and masks.

MaJjibuniiki

Buzeo, 3’377, 2’00

OTBa)KHble MaNbUYULLKKU UAYT KyAa-ToO HaBCTpewy

npuknioyennam. [Ina HUX Kaxxaoe nepesBo — Mayta Kopabnsa

MAM TAMHCTBEHHbBIN 3HAK, OHU Ne3yT Yepes cyrpobeol,

Kak 6yATO NALIBYT NO MOPIO, U 06 3TOM TAUHCTBEHHOM

nyTewecTBUM 3HAIOT TOJILKO OHU — YeTBEPO ApYy3eW.

A He MOry K HUM NPUCOEAUHUTLCA, A AaXKe He Mory npocTo

nocnywartb UX UHTEpecCHble paccKasbl, A MOry TOJIbKO

CMOTpeTb Ha HUX Yepe3 rpA3Hoe CTEeK/1I0 MOero okKkHa

U Me4yTaTb, BCMOMUHAA CBOU cobcTBEHHBbIE NPUKNIIOYEHHUA.

Video, 3’377, 2°00”

Some brave boys go out to encounter adventures. For them

each tree is a mast of a ship or a mysterious sign, they climb

through the snow as if they sail across the sea. Only they

know about this mysterious travel — these four friends. |

cannot join them, | cannot even simply listen to their stories,

I can only look through the dirty glass of my window and

dream, remembering my own adventures.

Q_@m 2013—2015 — OTKpbITasa wkona
«Manex/MeanaApt/la6». 2012—2013
LLikona «Ceo6oaHbIe MacTepckue»

npu MMCH. 2010—2012 UHcTuTyT Npobnem
COBPEMEHHOr0 UCKYCCTBaA. 2003—2009
MocCKOBCKHI Xy[10)KECTBEHHO-NPOMBbILL/IEHHbIH
MHCTUTYT. Ws6pannpie suicTasky:
2014 supeonokas, ranepes «DauHa»,
CeBacTonons. 2013 «Macrepckas’13»,
MockoBCcKuit My3eii COBPEMEHHOro UCKYCCTBa,
Mockea. @ectusanb Bugeoapta «Ceuac&lMNorom’13»,
MockoBCKuit My3eli COBPEMEeHHOro UCKYCCTBa,
Mockea. «Jllo60Bb 3eMHasn, He6ecHas U BCaKas»,

LTU dabpuka, Mockea. 2013 dectuBans
nckyccte «Kop Inoxmn», Bcepoccuiickuii mysen
AEKOPaTUBHO-NPUKNAAHOIrO M HAPOAHOIO UCKYCCTBA,
Mockea. 2012 dectueanb uckyccte FORMA,
2012 «Ha cBexxem

cap um. baymaHna, Mocksa.

Bo3payxel», Artplay, Mocksa.
M 2013—2015 Open school

‘Manege/MediaArtLab’. 2012—2013
MMOMA ‘Free Workshops’. 2011 —
2012 ICA. 2003—2009 Moscow
Artistic Industrial Institute. Selected
exhibitions: 2014 Video screening, Faina gallery,
Sevastopol. 2013 ‘Workshop’13}, MMOMA.
Video art festival ‘Now & Then’13’, MMOMA.
‘Love: Earthly, Heavenly and Any’, Fabrika CClI,
Moscow. 2013 Arts Festival ‘Epoch Code’, the
All-Russian Museum for Decorative, Applied and Folk art,
Moscow. 2012 ‘FORMA’ festival of arts, Bauman
2012 ‘In the Fresh Airl’ —

Gardens, Moscow.

Artplay, Moscow.
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SJTATA ITOHMNPOBCKAA

Yyeoa B UTKpbITOM LLUKOJS1E

«Manex/ MeguaApTIIa6» — OYeHb BaXKHbIW
3Tan Mmoero o6paszoBaHunsA, U, NOXOXKe, HUKAKOTO
6onee yBnieKaTesIbHOro 06y4YeHHUsA A B dKU3HU
He npoxoauna. Bmecre ¢ xXynoxHnkom B Moen
MOEHTUYHOCTU eCcTb Guonor, HApKOMaH,
MeauaMeHeaep, TpaHcreHaep, npodunb

Ha Facebook u, HaBepHoe, ewe kyua Bcakoro
mycopa. [lasaitTe yTouHUM: A Kyua uudposoro
Mycopa, A OrpbI3KU TEKCTOB, parMeHThbI
TOTaNIbHON MHCTANNALUM, A YAOBHBIN ANA NUTbA
cocyp, lekTopa. NIMYHOE UCKYCCTEBO,
nekuuu u noboeb, 6e3 nocTpapaBLImnX,

C NPAMON TPaHCNALUEN B CETb, — BOT

uTo 5 no6nto. Ho B rubpuaHom BpemeHn
TaK)Ke U pEBOJIIOLUA, U BOMHA, U MeASIeHHas
cMepTb BeAyT CBOW TBUTTEP, MUKPOUHCTarpam,
nonyu4unu roc6oaxer, CHUMaOT
AOKYMeHTaNnbHbiK Gnokb6actep Ha Temy.

Korpa nbiTaewbesa HayuyuTbCs roBopuTh

Ha HeU306peTEHHOM s3bIKe, HEBO3MOXHO

oT 3TOro 3akpbiTbcs. HenpoaykTueHo
nonyuurcs. MeHs unTepecyior

B NepBylo o4yepeab TBOPYECKHUE NOAXOAbI,

B paMKax KoTopbix uuppoeoe purypupyer

KaK CTPYKTYPHbIA NPU3HaK COBPEMEHHOM
peanbHocTu. Kak uckyccreo Bbupaer B cebs
unppoBbie CTPYKTYPbI, U KaK B pe3ynbraTte
3TOro U3MEHSAIOTCA HOPMbI BocnpuaTua. Moxer
NoKa3aTbCs, YTO 3TO OYEHb TPAAULMOHAA
obnacTtb, onucaHHaa Banstepom BeHbsiMuHom,
HO, NOXO3Ke, Mbl CTAJIKUBAEMCSH 3[,eCb C HOBbIM.
Korpa Bce kputepun uncdpoBoro KoOHTeHTa
cobntopeHbl A0 COOTBETCTBUA hOpMaTy couceTH,
B KOTOPOW KOHTEHT pa3MelLéH, CTAHOBUTCA
3aMeTHO, YTO AEeNO0 yXe He B (CTpyKType)
penpeseHTauuu, a B (crpyKType?
Marepuanusauuu. ONblUYIO Y4aCTb TOrO,
4YTO CTAHOBUTCA Moeit paboToil, AenaioT He
3HAKOMbIE MHE /104U U3 CETU: OHU CO3A[AI0T

1 3arpy»alT co6cTBEHHbIN KOHTEHT, paboTas
€ ycTosABWMMUCA hopMaTaMM, OHU KaK 6bl

ZLATA PONIROVSKAYA

My study at the Open school
‘Manege /MediaArtLab’ is a very important
step in my education. | have never been
involved in such fascinating study before. My
identity includes not only that of an artist,
but also a biologist, a drug-addict, a media
manager, a transgender person, a Facebook
rofile and probagbl a lot of other garbage.
et’s make it clear: ¥am a pile of digital
garba?e, I am stubs of texts, fragments of
a total installation. Hector’s vessel is easy
to drink from. Street art, lectures and
love, without victims, with live streaming
via internet — this is what | love. But in the
hybrid time revolution, war and slow death
also write into twitter, micro Instagram, they
have received money from the state bucjget
to shoot a documentary blockbuster on the
subject. When you try to learn to speak an
uninvented language, it is impossible to
shield yourself from this. It will be counter-
productive. | am interested first of
all in creative attitudes, where the digital
functions as a structural characteristic of
contemporary reality. How art absorbs digital
structures into itself and how the norms of
perception are changed as a result of this. It
may seem that it is a very traditional field,
described by Walter Benjamin, but it seems
that here we encounter something new which
does not fit into the conception of historical
materialism. When all the criteria of the digital
content are met to correspond to the format of
a social network, where it is posted it becomes
evident that it is not about (the structure
of) representation, but (the structure of)
materialisation. he greater part of
what becomes my work is created by strangers
from the net: they create and upload their
original content, working with established
formats, it is as if they drag the material and
the lasting (what we are used to call real,

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT

nepetackuBarwT MaTepuasibHOe U anauieecsa

(To, 4TO Mbl NPUBLIK/IN Ha3bIBaTb peasibHbIM,

6yab TO NOBCEAHEBHOCTb UM KaTtacTpoda)

B undposoe. Torpa mHe ocTaérca cobparb

caenaHHoe TAaKUMU XKe nosib3oBaTenamMmu

CeTH, KaK U A, U pelnTb 3aaa4Ky obpaTHoro

nepeTtackusaHus uudposoro B ewé 6onee

MaTepuasbHoe, U NOCMOTPETb, YTO NOJIYYUTCA.

whether it is ordinary life or catastrophe) into

the digital. Then what remains is to gather

what is made by the users of the internet who

are like me, and solve a problem by dragging

the digital back into something even more

material and see what happens.

Visual experiment

2013—2015

HaOuosenue teneii

Buzeounncramusius

2014

TeHu oT pUrypok HacTONBHOro XOKKes COBMeLLaloTca

c HaWpeHHbIM B YouTube Bupeo poccuinckux sepronéros,
netawunx Hap A6xasuei Bo Bpems cobbiTuii 2008 ropa.
®Durypku HaNnOMUHAIOT HE XOKKEUCTOB, a 3puTeneit,
NPUBCTABLWIMX BO BpEMA KNHOCEAHCa M NONaBWMUX

B ny4 npoekTtopa. [ae HaxoasaTcsa ux TeHn? Ha akpaHe
wnu B ropHom naHpwadte? Ha koro u oTkyaa nertar
septonérbol? Kakoea cteneHb cy6beKTHOCTH Hac,
e)XXeAHEeBHO 3aCTbiBAIOLWMX Nepes TEM U/IU UHBIM IKPAHOM,
Ha KOTOPbIW U3 AEI0KaJIM30BAHHOrO NPOCTPaHCTBA

noctynatoT 06pa3bl BOWHbI.

T

Observing the Shadows

Video installation

2014

The shadows of the table-hockey players are
superimposed with videos of Russian helicopters, found
on YouTube, flying over Abkhazia during the events of
2008. The table-hockey players look like viewers standing
up during the cinema show. Where are their shadows?
On the screen or in the mountain landscape? Where and
where from do the helicopters fly? What is the level of
our subjectivity, when every day we are frozen before
some kind of screen, onto which from the delocalized

space, images of war are projected.
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Kprinio

BM]ICOMHTEPREHIIWH

Ecnu nopeit 6yayT conpoBoxaatb npoekuuu, To nobas
NOBEPXHOCTb CMOXET CTaTb 3KpaHOM, a B nwboin
cUTyauuu Hanpértca Mecto Ans GoTo- U BUAEOCCHINKU.

Aa capenana cebe maneHbkoe NpoeKuuoHHOEe Kpbino,
MPUKPYTHB 3/1aCTU4HBIM GUHTOM NPOEKTOP K Naewvy, U Mbl
c pexxuccépom Maprapuroit Muxainnoeoi oTnpaeunuch
CBEeTUTb CE€TEBbIM KOHTEHTOM HA CTE€Hbl U HA NMPOXOXUX.
MHDI’Aa Mbl NepeKnyYaaucb B peXXuMm KaMmepbl U CHUMaNu
NpPOCTPaHCTBO U mon.eﬁ, MU 3TO BUAEO0 MFTHOBEHHO
TPaHC/IUPOBANOCh HAa 3KpPaHbl — CTE€Hbl, CMUHbI mon.eﬁ, non

U NOTONIOK B ME€TpO.

sl sl
Pt i, g s

The Wing

Video Intervention

If people are accompanied by projections, then any

surface is able to become a screen, and in any situation,

a place for photos and video shooting can be found. |

made a small projection wing for myself, by fastening

projector to myshoulder. Together with the director

Margarita Mikhailova, we set off to lighten the walls and

the passers-by with our light content. Sometimes we

switched into camera mode and filmed the space and the

people, and the video was instantly broadcast onto the

screens — the walls, the backs of the people, the floor of

the underground, the space.

Poetry Basic Visual Media

Mamocrtpannn

2014

B 2014 rony MHe nocuyactameunocb nopaboratb

XYAOXHUKOM NO3ITUYHECKUX KHUT U XKYpHanoB. 310 —

UANICTPaumnm K XXypHany «Bo3sayx» — KoMuKc, TeKcToM

BbIBEPHYTbIA HAU3HAHKY.

e NS

Poetry Basic Visual Media

Illustrations

2014

In 2014 | was privileged to work as an artist for poetry

books and magazines. My illustrations for the magazine ‘Air’

comprise a comic with the text inside out.

M\Hﬂ\ej 2013—2015 OTkpbiTas wKona
2007—2008
UHcTuTyT npo6nem coBpeMeHHOro MCKyccTBa
(ICA Moscow). 2001—2005 Buonor-
3konor, Poccuitckuin yHusepeuteT ApyxK6bi

MepcoHanbHble BbicTaBku: 2009 «Bce

6anepuHbl nonapaloT B any», Myseii upen, Jibeos,

«Manex/MeaunaApt/la6».

HapopAoB..
YkpauHa. 2008 «KnuHuka, >kneoTHble-po60ThI»,
MonoaéxHbiii 06pasoBaTesnibHbIi LEHTP IpMuUTaXa.
State Hermitage Youth Center, Cankr-MNeTtep6ypr,
[W 2014, BbicTaBKa

cryaentoB OTKpbITOM WKonbl «MaHexx/MeaunaApt/la6»

Poccus.

«Postdigital», my3eitHo-BcTaBouHbIM LeHTp «Pabouni
2010 «Small», ranepesa M&HO
2008 «Pycckoe 6epHoe»,

M KONXO3HULA».
lenbmaH, Bunsaeog.
Myseit coBpemeHHoro uckyccrsa MNEPMM, MNepms,
Poccus. 2007 Apt-Mockea, ranepes M&HO
lenbman, UAX, Mockea, Poccus. W
BbictaBka «Pucyem cyn» — pUCYHKM C COBpPEMEHHbIX
nonutuyeckux npoueccos, 2009 UAX, Mockea; Pushkin-
house, JlonaoH; Gelabert Studios Gallery, Hbio-Mopk.
2010 Eeponeiickunit Mapnamenr, Bploccens; Bubnuoreka
KoHrpecca, Bawunrron. 2013 lom H., Kupoe. 2014
MexpyHapoaHbii Memopuan, Mockea. 2014 Make

Your Mark Gallery, XenbcuHku. Yuactue
2012—2014 BBLUA, npenopaearensb, Kypc nekuui
«Hybrid-ART», dakyneret «[luzaitH B UHTEPAaKTUBHOMW
2013 Cumnosuym PRO&CONTRA,
PacuienneHus BusyanbHoOro: 3HaueHue HOBbIX Meana —

cpeane».

npeseHTauus npoekra «Komap u Menamepy». Laboratoria
Art and Science, Moscow — yyacTHUK AUCKycCcumn
«BHenpeHue». Jlektopuit MonutexHnueckoro Myses,
o6pasoBarenbHas nporpamma Bbictaeku «MUDOJTIOTUA
ONLINE», nekuus n Kpyrnbiit CTON 0 CETEBOM UCKyCCTBE —
neKTop M Moaeparop.

%t\i% 2013—2015 Open school
‘Manege/MediaArtLab’. 2007—2008 ICA
2001—2005 Biologist-ecologist,

Russian University of the Friendship of Peoples. Personal
M 2009 ‘All Ballet Dancers Go to Hell, Museum
2008 ‘Clinic’, animals-

robots, State Hermitage Youth Center, Saint-Petersburg,

Moscow.

of Ideas, Lviv, Ukraine.

Russia. Group exhibitions: 2014 An exhibition by the
students of Open school ‘Manege/MediaArtLab’
‘Postdigital’, ‘Worker and Kolkhoz Woman’ Museum
2010 ‘Small’, M&Yu

2008 ‘Russian
Poor’, Museum of contemporary art PERMM, Perm,
2007 Art-Moscow, M&Yu Guelman gallery,

and Exhibition Center.

Guelman gallery, Winzavod.

Russia.
Central House of Artists, Moscow, Russia. w
p\r_gjs(/:_t\s_; Exhibition ‘Drawing a Trial’ — drawings

from the contemporary political proceedings. 2009
CHA Moscow; Pushkin-house, London; Gelabert
Studios Gallery, New York. 2010 European Parliament,
Brussels; Library of Congress, Washington. 2013
House N., Vyatka. 2014 Memorial International,
Moscow. 2014 Make Your Mark Gallery, Helsinki.
Participation in conferences, teaching activity: 2012—
2014 British Higher School of Design, teacher. Course
of lectures ‘Hybrid-ART’, faculty ‘Design in Interactive
2013 PRO&CONTRA, ‘Splitting

the Visual: Meaning of the New Media’ — presentation

Environments’.

of the project ‘Komar and Melamed’. Laboratoria Art
and Science, Moscow — participant in the discussion
‘Implementation’. Polytechnical Museum Lecture Hall,
the educational program of the exhibition ‘MYTHOLOGY
ONLINE’, lecture and round table on network art —

lecturer and moderator.
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MAPWMHA PATO3HWMHA

Jo nepexopa K XyA0>KECTBEHHbIM NPaKTUKaM
A yuunacb Ha akynbreTe XKypHanuctuku MIy,
BbICTyNasna B COCTaBe Pa3s/IM4HbIX KOJIJIEKTUBOB,
3aHMManacb coLManbHON U My3biKasibHOM
JKyPHa/IMCTMKOM, opraHusoBbiBana pectueanu
3KcnepuMeHTanbHou My3biku. C 2004 ropa,
OCO3HAB, YTO 3Ta AEATENBHOCTb HE YAOBNETBOPAET
BHYTPEHHUM 3anpocaM, CMEHUa HanpaBrieHue,
3aHanacb ¢otorpacduen, ctana usyyatb
MCTOPUIO COBPEMEHHOIO UCKYCCTBA. Mos
AEATENbHOCTb KaK XyA0XHUKA Hayanacb
CK‘-IaCTMR B C€puUu BbICTAaBOK rpynnbl XyA0>XHUKOB
«AKTUBHbBIN Nnpouecc» B ranepee ru.LITVIN
B 2009 rony B KynsTypHOM LeHTpe APTCTpenka.
C Tex nop A NPUHANA y4acTUE B psAfE BbICTABOK,
a TaKke nosy4una onpeaenéxHHbIN onbIT
COoKyparopcTea. aK XyA0XKHUKA MeHsA
MHTEPECYIOT TEMbl NEPEXOAA U3 OQHOrO
COCTOSIHUA B ApYroe, UI030PHOCTb BOCMPUATHA,
BU3yanbHble MeTadopbl, TEMbl NOAABEHUS,
yA3BUMOCTH, OCBOBOXKAEHNA, CONPOTUBIEHHUS,
ajanTauum U ouMLLEeHUA nuuHocTu. Sl paboTaio
B pa3HbIX TEXHUKAX: NPEUMYLLECTBEHHO 3TO (hoTO-
WY BUAEOUHCTANNALMSA, KAaK B YUCTOM BuAe, TaK
u c o6bekTaMu — «peau-mana», unu obbekTamu,
BbIMOJIHEHHBIMU U3 NPUPOAHDbIX WU NPOCTbIX
MaTepuanoB — KapToHa, NeHOMNIacTa, KepaMukm,
a TaKXKe HUTOK 1 npoBonoku. Mos nepeas
oduumanbHO BbICTaBneHHas pabora 6bina ceoero
Blop.a annio3uen Ha U3BECTHOE Npou3BeaeHUue
nbu Kabakosa «Yenosek, yneteswui
B KOCMOC U3 CBOEW KBApTUPbI». YyacTHuk
npoekra «KoueBoi My3eii coBpemeHHOro
nckycctea», 2012. Takke npuHumato yyacrtme
B BbICTAaBKax 06beAMHEHUA XYAO0KHUKOB «ITO
He 3aecb». B nocnepHee Bpems meHs
MHTEpPeCcyeT BU3yasibHO-NCUXONOrM4eCKUi
BUpeorTearp, HeCtaHaapTHbie (VIHOFAa TexXHU4YeCcKu
n3oLwWpeHHble) cnocobbl penpeseHTauum
1 npeseHTauuu pabor, pabora c 6pyranbHbIMU
MaTepuanamm, }KUBOMUCHbIE 3KCNEPUMEHTDI.

MARINA RAGOZINA

Before starting with my art practice, | studied

at the Faculty of Journalism of the MSU, played
music with different bands, worked as a social
and musical journalist, and organised festivals
of experimental music. In 2004 | realized that
these activities did not correspond to my inner
needs and decided to change my direction.

| started to take photos and independently
study the history of contemporary art.

started my artistic career as a participant of

a series of exhibitions of the group of artists
‘Active Process’ in the ru.LITVIN gallery at the
ArtStrelka Cultural Center in 2009. Since then

| have taken part in various exhibitions, and
have received some experience of common
curatorship. As an artist | am interested in
the topic of transition from one state to another,
in the illusory character of perception, in visual
metaphor, in the topics such as oppression,
vulnerability, liberation, resistance, adaptation
and purification of personality. | work in
different techniques, mostly photo and video
installation, with sound or without it, sometimes
with ready-made objects and objects made from
natural and simple materials — cardboard, foam
plastics, ceramics, threads or wires. My first
officially exhibited work was an allusion to llya
Kabakov’s famous work of ‘Man Who Flew into
Cosmos from His Flat’. A participant of
the ‘Nomadic Museum of Contemporary Arts’,
2012. | also take part in the exhibitions of the
‘It’s Not Here’ Art Association. Recently |
became interested in visual-psychological video
theatre, nonstandard (sometimes technically
sophisticated) ways of representation and
presentation of works, work with brutal materials
and experiments with painting.

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT

Wnrepsenmmu / JKeneanplii 3anasec

>l<l1BOI|MCb Ha MeTaJjiie. llpoeK‘r B 1)213BI1TMH.

MpoekT «DopTowWHbIE BLICTABKM» OCYLLECTBAAETCA

B OKHaX XyA0XXeCTBEHHOM MAacTEPCKOI B paMKax
coppyKecTBa XYAOXKHUKOB «ITO He 34eCb» Ha yray
MuniotuHckoro u Bo6posa nepeynka B Mockee c 2012
ropaa, B NpoOeKTe NPUHUMAIOT yHaCTHE XYAOXKHUKU CaMbIX
pasHbiX HanpasneHui u rpynn. BeictaBka «XenesHbii
3aHaBec» CTasia peakuuei Ha pasrpom npeabiayuwen
BbICTABKM paAnKanbHOW XyA0XHULbI Anucel ﬁod)d)e.

E€ Ha3sBaHMe OTCbINaeT K U3BECTHOMY NONTUTUYECKOMY
Kknuwe, o6o3HavaowemMy nonuTuKy camounzonsauuu e CCCP,
a copepaHue — K He MeHee U3BeCTHOMY no3yHry «MycTte
pacuBeTaloT CTO LBETOB, NYCTh CONEPHUYAIOT CTO WKOJ»,
noa KOTOpbIM KUTaWckuit nuaep Mao Li3aayH npososrnacun
B 1957 roay KOMNaHUIO NO YCUNIEHUIO FNACHOCTU U KPUTUKHU.
Kak n3secTHo, HauanbHblit Nep1oOA rMacHOCTH OKasancs
NOBYIWIKOM, a pe3yNbTaTOM KOMNaHUK CTana MaccoBas

TPaBNA UHTEN/TUTEHLUUHN.

Interventions / Iron Curtain

Photo on metal. Project in development.

The project Window Leaf Exhibitions takes place in the
windows of an artist’s atelier within the framework

of artists’ fellowship It’s Not Here, on the corner of
Milyutinski and Bobrov Lanes, which has been held in
Moscow since 2012, Artists of various schools and groups
take part. The exhibition ‘Iron Curtain’ was a response

to the vandalizing of a previous exhibition by the radical
artist, Alisa Yoffe. Its title alludes to a famous political
cliché, denoting the USSR policy of self-isolation, and

its content — to an equally well-known slogan ‘Let 100
flowers bloom, let 100 schools compete!’, under which the
Chinese leader Mao Tse Dong proclaimed a campaign for
strengthening publicity and criticism in 1957. As it is well
known, the initial period of publicity turned out to be a trap
and the result of the campaign — a wide-scale baiting of

intellectuals — was carried out.

Visual experiment

2013—2015

Llpeameriiniif pasrosop

7 OJJHOKAHAJbHBIX BHIEO

2014

MpoekT ocywecTBNEH COBMECTHO C XyA0XHUKOM AHfpeem
YepkacosbiM. B pamkax muuu-popyma ArConference mbi
€O3Aa/U MUHU-NPOEKT MO BKJIIOYEHUIO MO33UU B XKU3Hb

B 6yKBasIbHOM CMbIC/I€: Mbl MONPOCH/MN NO3TOB BbiGpaTh

13 KOPpNYCOB UX TEKCTOB T€, B KOTOPbIX BCE CTPpOUTCA
BOKPYF OAHOro Kakoro-nu6o npeamera, KOTOpbIi

B ONpeAéneHHbli MOMEHT KM3HU Ka3ancsa aBTOPY BaXKHbIM.
Monyunnoce 7 nostos, 7 TekcToB, 7 npeameToB. [Ans BCcex
TEKCTOB GbIIM CHATLI BUAEOPOJIMKKN, KOTOpbIE Gbinn
3arpyxeHbl Ha YouTube. Ha BoicTaBKe 3putenu supenun
TONbKO CaMu NpeAMeThbl CO CNeLuanbHbiMU HaKNeKamu
nnu ux dotorpadun, Mornu npockaHupoBaTb UsobpaxkeHue
c nomouwbio cMapThoHa, NOArpy3UB CneumanbHoe
npunoxeHue, U NOCMOTPETb NO3TUYECKUE BUAECOPOSTUKH
6e3 pusuueckoro npucyrcTeus aetopos. Mocne BeicTaBku
HEKOTOpble HaKNeHKN Gbinn packneeHbl B NPONU3BOJIBHbBIX

mecTax B ueHTpe ropopaa. lpoekT Takxke nokasmiBancs
B paMkax ¢ecTuBans ropoackoi Kynetypel KpocckonTtakt
B r. 3eneHorpage (Hoa6pb 2014).
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Substantive Discussion

7 single-channel videos

2014

A combined project with artist Andrey Cherkasov. Within
the framework of a mini-forum Art Conference we created
a mini-project devoted to the literal inclusion of poetry
into life. We asked poets to choose from their texts the
ones which were built around one single object, which
seemed important to the author at some moment in life.
We assembled 7 poets, 7 texts, 7 objects. A video clip

for each of the texts was made and uploaded to YouTube.
At the exhibition, the viewers saw only the objects
themselves with special stickers or their photos. They
could scan the image with the help of a smartphone,
having first installed a special application, and watch
poetic clips in the physical absence of the author. After
the exhibition, some of the stickers were posted in random
places downtown. The project was also shown within the
framework of the festival of urban culture ‘Crosscontact’
in Zelenograd (November 2014).
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Kpax apusorckoii Meurht

Ay/lMOBMB_VZlJleaH UHCTAJIAIUA

Mocksa, [ocynapcrsennstii Jlappunosckuit Myseit

2014

CoBmecTHbIW NpoeKT B coctase rpynnbl BLUCH
(«Bonbwas Jllounpa») c xypoxuuuen Onbron Kapsakunon
AnAa BbicTaBKU «Z00-Zoo» B locypapcTBeHHOM
DNapeuHosckom mysee. MpoeKkT 6bin NOCBAWEH

npo6neme AeMHANBUAYANU3ALMUM XKUBBIX OPraHU3MOB
noj BO3AeCTBMEM arpecCUBHOI COLMANbLHOIM cpeabl

W CTaBM/1 BOMPOC O HanpaBAeHUM 3BOSIOLLMOHHBIX
usMeHeHui. MpoekT 661N NnpeacTaBneH B BuAe
ayAMOBU3yasnbHOW MHCTaNNALMM, N306paxanocs Hekoe
abcTpakTHOe CylwecTBo, He o6napawuee ABHOW BUAUMON
CTPYKTYpPO#, HO OTAANEHHO HAaNOMUHalOUEEe OFPOMHOrO
¢daHTacTU4eckoro yepea — nopobue counanbHoro
opraHu3Ma, B KOTOPOM XXUBYT nioau B obuiecTee.
3puTtenb nonapan Ha Kpbiwy JlapBMHOBCKOro My3es M,

no fopore NpocaylWMBas 3ByKH, U3faBaeMble CyLLeCTBOM,
MpPOXOAUN OT €ro ronoBbl K TENY U XKenyaky — Gacceiny,
Ha TEMHOW rnaau KOTOPOro NnaBanu pa3s’HOUBETHbIE
WapuKu. Moxoxne apyr Ha Apyra wapuku — 310
YHUKanbHble MHAWBUAYANBHOCTH, KOTOPBIE CYLWLECTBO
nepepa6oTtano B yno6Hbie Ans ucnonb3oBaHus B obwecTee
yHuduumupoBaHHble BuAbl. HecmoTpa Ha Tparnyeckui
dunocodckuit NOATEKCT, 3aN10XKEHHbIN B NPOEKT aBTOpamm,
0c060i#i NONYNAPHOCTBIO MHCTANNIALMUA NONb30OBANACH
cpeau peTei, KOTOPbIe C YA0BO/ILCTBUEM Urpanm

C Pa3HOUBETHbLIMU WWAapUKaMHU.

|

The Collapse of the Arizona Dream

Audio-visual installation

Moscow, State Darwin Museum

2014

A project by the group BLUCH (‘Big Luchida’) with Olga
Karyakina for the exhibition ‘Zoo-Zoo’ in the State Darwin
Museum. The project was devoted to the problem of the
de-individualization of living organisms under the impact
of an aggressive social environment. The question of the
direction of evolutionary development was addressed.
The project was presented in a form of an audio-visual
installation. An abstract being not having a visible
structure but distantly resembling a huge fantasy worm
is similar to a social organism, in which people live in the
society. The viewer found themselves on the roof of the
Darwin Museum and, listening to the sounds produced

by the being, and moving from its head to its body and
stomach — a pool, on the dark smooth surface of which
multicolouredballs were floating. The identical
beads are the unique individuals whom the being has
rearranged into a unified species, easy for use in society.
Despite the tragical philosophical implications embedded
into the project by the authors, the installation was
especially popular among children, who were very happy

to play with the multicoloured balls.

Cueprb Tapeakitiia

MyasruMeauitnsiii nepdopmanc, 58’007, 2014.

Crenmnpoext MoogéxHoil GrueHHaNe COBPEMEHHOTO HCKYCCTBA.
Kyasrypubtii nentp 31JI. Mocksa, uioub 2014. ITapasienbHbiii
npoekt Mauudecrtst 10. HoBast ciiena AsmekcanpuHcKoro
rearpa. Canxr-IlerepGypr, noab 2014.

VYuacrtue: cieHapuii, pexunccypa, Buaeoapt (COBMECTHO

¢ Esrenneit lonnnunnoii, Bepoit Kousimosoit, Anekcanipom
Jlemeseim, Mapueit Coxour). Kyparop Asekcanjipa [lemeHTbesa.
Xopeorpad Aprém Urnarses. Mcnoannrenn: CoBpementas
Tpynmna Tearpa «Bbaner Mocksa». Myssika: Poman Kyrnos,
Aunekcangpa Opujen.

B ocHOBe NOCTAaHOBKU — OCTpble TEMbI COBPEMEHHOIO
obuecTBa, Npexae BCEro BONPOChl 0 ONYCTUMOCTH
NOBCEMECTHOrO HernacHoro HabnwoaeHus n 6anance

MeXAy 3alMuTON NepCcoHanbHbIX AaHHbIX U 06ecneueHunem
HauMoHanbHoM 6e3onacHocTn. CnekTaknb, cTUpatoWwmnit
rpaHuLbl MEXAY PEanbHOCTBIO U BbIAYMKOM, cOGbITHEM,

KoTopoe AeﬁCTBMTeanD uMmeno mecrto 6bITb, U BbiMbIC/IOM

B XaHpe science fiction.

The Death of Tarelkin

Multimedia performance, 58’00”, Multimedia performance.
Special project of 4" Moscow International Biennale for Young
Art. ZIL Culture Center. Moscow, June 2014. Parallel project
of Manifesta 10. New stage of Alexandrinsky theatre. Saint-
Petersburg, July 2014.

Script, stage direction and video art (with Evgenia Dolinina,
Vera Konyashova, Alexander Leshchev, Maria Sokol). Curator
Alexandra Dementieva. Choreographer Artem Ignatiev.
Performers: Theatre ‘Ballet Moscow’. Music: Roman Kutnov,
Alexandra Frieden.

In the heart of the play are critical topics of contemporary
society, first of all issues of mass surveillance and balance
between the protection of personal data and national
security. Performance blurs the boundaries between reality
and fiction, between facts and real events and myth in genre

of science fiction.

" Lytkarino.

Kparxas Guorpagus: Poaunace
B JIbiTkapuHo. O6pazoeaHue: 2013—2014

OTkpbiTas wkona «Manexx/MeguaApt/la6»,

Mocksa. 2010—2011 «Cso6opgHble

macrepckue», MOCKOBCKUIA My3ei COBPEMEHHOTO
UCKyCCTBA. 1998—2002 PakynbTeT )KypPHaANTUCTUKH,
MockoBCKUit rocyaapcTBeHHbI YHUBEPCUTET,

Mocksa. Nepconannhibie guicrasuy: 2009 —

«MTuubi», ranepes ru. IMTVUH, kynbTypHbIit LeHTp
APTCrpenka, Mocksa. W
2015 «DopTolHbIe BbICTABKU», NPOEKT «XKenesHbii
3aHaBecC», ranepes-BUTPUHA «ITO He 3A€eCb»,

Mockea. 2014 «KpocckoHTakT», hectuBann
ropoacKoi Kynetypbl, 3eneHorpaa,. 2014 Nepsas
KOH(epeHLMA NO AONONHEHHON! PeanbHOCTH
ArConference, Mocksa. 2014 — MynstumeuiiHbIn
nepdopmaHc «Cmeptb TapenkuHa». MokblomeHTapu
Tearp. 2014 CneumanbHbiit npoekT IV Mockoeckoit
MeXayHapoAHoW 6ueHHane MONoAOro UCKYCCTBa,
napannenbHas nporpamma Manudecra 10 Ha Hosow
cueHe AnekcaHapuHckoro Teatpa u XV Megua
®opyma B pamkax 36 MMK®. JloHr-nuct npemun
Cepres KypexuHa B HomuHaumm rpan-npu «Mon-
mexaHuKa». [pemus «UHHoBauus 2014» B HOMUHAUUKN
«HoBas reHepauus». 2014 «NMoctanpxuTan.
PasHble rpaHuubi», MBO «Pa6ouuii u KonxosHuua»,
Mocksa. 2014 «Zoo-Zoo», [lapBUHOBCKHi1 My3eH,
Mockea. 2013 Il Mockosckue CatypHanuu,
Bunsaeop, Mockea. 2013 CneunpoexT

NATOM MOCKOBCKOM 6ueHHane «lycnuua: flom
Kynbtypbi». 2013 «Jlaboparopus megua-
noasuu», Mockea. 2013 «Sale» — project.
Cambridge, UK. 2013 «PacwmpeHHoe kuHo—3.
MokblomeHTapu: PeanbHOCTH HEAOCTaTOYHOY,
MockoBCkuit My3eli COBPEMEHHOro UCKYCCTBa,

Mocksa. 2012 «KoueBoii myseit CoBpemeHHOro
WUckyccTBa», MockBa. 2012 «MNecHsa

o PoguHe», Mockea. 2012 ‘Shu-shu-

shu’, Mockea. 2011 «55/3», Art Play,

Mockea. 2011 ‘Looking Eastward’. Residence Fund
‘Benetton’, Treviso, Italy.

Short biography: Born in

%ﬁ?ﬂj 2013—2014 Open school
‘Manege/MediaArtLab’. 2010—2011 MMOMA
‘Free Workshops’. 1998—2002 Faculty of
Journalism, Moscow State University. Personal
exhibitions: 2009 — ‘Birds, ru. JIITVUH Gallery,
ARTStrelka Cultural Center, Moscow. 9\[‘_0/9\[1
gz(b_i\l:i!i\o/r_l\s_{ 2015 ‘Window Leaf’ Exhibitions, project
‘Iron Curtain’, gallery-storefront: ‘It Is Not Here’,

2014. ‘Crosscontact’, festival of

urban culture, Zelenograd. 2014 The first
symposium on the augmented reality ArConference,

Moscow.

Moscow. 2014 Multimedia performance ‘The
Death of Tarelkin’. Mockumentary theatre. Special
project of the IV Moscow International Biennale for
Young Art, parallel program of Manifesta 10 at the New
Stage of Alexandrinsky Theatre and Media Forum within
Moscow International Film Festival. Long-list of Sergey
Kuryokhin Award in the nomination Grand Prix ‘Pop
Mechanica’. ‘Innovation 2014’ prize in the nomination
2014 ‘Postdigital. Different
Borders’, ‘Worker and Kolkhoz Woman’ Museum and
Exhibition Center, Moscow. 2014 ‘Zoo-Zoo’, Darwin
2013 Il ‘Moscow Saturnalia’,
2013 Special project of the 5t
Moscow Biennale of Contemporary Art ‘Guslitsa: House
2013 ‘Laboratory of Media Poetry’,
2013 ‘Sale’ — project. Cambridge,
UK. 2013 ‘Expanded Cinema—3. Mockumentary:
Reality is not enough}, MMOMA. 2012 ‘Nomadic
Museum of Contemporary Art’, Moscow. ‘Song
of the Motherland’, Moscow. ‘Shu-shu-shu’,
2011‘55 /3, ArtPlay’, Mockea. Looking
Eastward. Residence Fund ‘Benetton’, Treviso, Italy,
2011. 2009 Series of projects by young artists
‘Active Process’, ru. INTVUH Gallery.

‘New Generation’.

Museum, Moscow.

Winzavod, Moscow.

of Culture’.
Moscow.

Moscow.
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Moit neiisax

MAPUA CAKNUPKO

Al HauMHana c MaTeMaTUKK U, caenas war

13 HayKM1 B UCKYCCTBO, COXPAHsI0 MaTeMaTuyecKoe
BoOGpa)kaeMoe NPOCTPaHCTBO — OHO

NoCTPOEHO TaKUM 06pa3oM, YTO BKlOYAET

B ce6a peicteutensHoe. [leicteutennHoe
ABNsAeTCA YacTbio Boo6pakaemoro. MoxHo
cKa3arTb, 4TO B cBOUX paborax, npeoponesas
AEeWCTBUTE/IbHYIO OCb, A BbIXOXXY B MHUMOE
MPOCTPAHCTBO. ITO MaTeMaTUYECKUI MPUEM,

HO 5l TPUMEHAIO €ro B CBOE NOBCEAHEBHOCTH.
Bcerpa oTrTankueascb OT TOro, YTO MEHS
OKpY>KaeT, A CO34al0 BbIMbILWIEHHbIE
KOHCTPYKLUU, CUTyaL MM — Ha OCHOBE peasibHoro
co3palo HepeanbHOE, BK/IOYAl0 HEMPUBbIYHOE

B NpuBbI4YHOE. fl NPOX0>KY CKBO3b BUA, U3 OKHa,
nUWy CTPaHHbIE MUCbMA NIOAAM, B Ny6IMYHOM
MpPOCTPaAHCTBE CO3Aal0 HEBO3MOXKHbIW My3eit
JINYHBIX BOCMOMUHAHWW, 3HAs, YTO OH HUKOTAA

He GypeT cywecrsoBarb. l urpalo c somamu,
ynuuamu, nioAabMHU, NepecTaBnsaio MECTaM1
cnaraemblie, HAUBHO HaAeACb UBMEHUTb UX CYMMY.
A My NyTM cOeAUHUTb HECOEAUHUMOE, MPUMEHUB
MHYIO NIOTrUKY, NPEeBPaTUTb Ha6NIOAEHUA B HOBbIN
BU3yanbHblit 06pas. 3aeck kKNlOYEBOE CIOBO
«HLLY», NOTOMY 4TO BaXK€H NpoLecc, Bcerga
3KCNepUMEeHTasIbHbIW U HenpeacKasyeMbli,
MHTYUTUBHDIW U 3bI6KMiA. OH CxMMaeTcs

U pacTtarmBaeTcsa BO BpeMeHU U NPOoCTpaHCTBe,
o6Hapy>KuBas co60i MHOXKeCTBEHHOCTb

7] MHOrOCnOﬁHOCTb. A ero pe3yanaT — “CTOP““ HeBUAUMbIE OTHOWEHUA, Bbi3blBaA HEBUAUMYIO MHe
B3aUMOOTHOLUEHUI MEXAY 3PEHUEM, NAMATLIO
M 3HaHUEM, MPOTUBOPEUUIA MEXAY C/TIOBOM

1 o6pasom, mexay haKToM 1 BbIMbIC/IOM.

Dotorpaduu, 06beKT

2014

Y MeHA ecTb nNei3ax, KOTOPbIW A BUXKY NOYTH KaXKAbli

AeHb. 3To BUA U3 Moero okHa. B atom npoekre a neitaloce
y3HaTtb 6onble o Tom, uTo A BUXKY. CHauana a uay B neisax,
B l0Ma, KOTOpPble i BUXKY B OKHO, 4TO6Gbl NOCMOTpETD,

4TO HaxoAuUTCcA 3a HUMKU. Bo BTOpOIi YacTu npoekTa s My
noaen, XKUBYLWMX B MOEM Nei3axe, AN1A KOTOPbIX MO

aA0OM — neisax.  Ha4MHa NUcaTb UM nucbMma, cospasasn

peaku1io B HEBUAUMbIX MHE NOAAX. MHe KaxeTca, 4TO Te,

KTO OTBEe4YarwT MHe, CTAaHOBATCA 6nunxe.

My Landscape

MARIA SAKIRKO

| started with mathematics, and after that |
made a step from science into art. | have kept 2014
the notion of mathematical imaginary space — it
is built in such a way that it includes real space.
The real is a part of the imaginary. One might

say that in my works | overcome the real axis and
enter the imaginary space. This is a mathematical
device, but | utilize it in my everyday life. | always
start from the surroundings and create fictitious
constructions, situations. | create the unreal

on the basis of real, include the familiar into

the unfamiliar. | go through the view from the
window, write strange letters to people, create
an impossible museum of personal memories in
the public space, knowing that it will never exist. is behind them. In the second part of the project, I look
| play with houses, streets, people, swap the
summands, naively hoping to change their sum.
I look for a way to connect that which cannot be
connected, utilizing a new logic, transforming
observations into a new visual image. The
keyword here is ‘look for’ because the process
itself is important, always experimental and
unpredictable, intuitive and shaky. It shrinks and invisible relationships, causing a response | don’t see in
stretches in time and space, revealing multiplicity
and ‘multilayeredness’. Its result is the histories
of relationships between vision, memory and
knowledge, contradictions between word and
image, fact and fiction.

Photographs, object

I have a landscape which | see almost every day. This is

the sight from my window. In this project, | try to learn

more about what | see. First | go into the landscape, into

the houses which | see from my window to find out what

for people who live in my landscape, for whom my house

is their landscape. | start writing letters to them, creating

people | don’t know. It seems to me that those who answer

me become closer.

Open School ‘Manege/MediaArtLab’ Visual experiment

2013—2015

Pexa maremaruku

O6mpexT, Buzgeo. 1800

2014

Korpa-to A usyyana matematuky B yHuBepcuterte. ¥ MeHAa
A0 nocneaHero MOMeHTa XpaHU/IUCb BCe TeTpaAau,
3anucaHHble OT PYKHU JIeKLHUHN, UCCNNef0BaHUA U 3aAa4u.
OHM NOCTENEHHO CTAHOBUIUCH ANA ME@HA HU4ero

He 3HaYawuMu KapTUHKaMu, 3HakaMu, HAaNOMUHaBWHUMHU
06 yBenvuuBaowencs AMCTaHLLMN MEXAY MHOW TOraa

n cenvac. Ho 1o, 4to 66110 cAeNaHo U 3aNKUCaHO, OKa3anoch
CBA3bIO, AepP’Kalleil MEHA B COCTOAHUMN «NOCEPEeanHE».
CKMAI:IBaﬁ B peKy BCe CBOM TeTpaau, JIMCTOK 3a JIUCTKOM,

A paccoeAUHAIOCh C HUMMU, AENAIO0 WAl HAa APYTYIO CTOPOHY.

OTnyckas To, 4To 6bII0 3aNMCaHO MHOW, A1 OTNYCKal cebs.

The River of Mathematics

Object, video. 18°00”

2014

Once upon a time | studied mathematics at university.

Until very recently | kept all the notebooks, notes taken

at the lectures, research papers and task books. They

have gradually turned into meaningless pictures, signs,

reminding me of a growing distance between then and

now. But what was done and written became a connection,

which holds me in an ‘limbo’ state.

Dropping all my

notebooks, page after page into the river, disconnects me

with them, and | make a step to the other side. Letting go

of what was written by me, | let myself go.
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BooOpaskaemas dororpadus

Dororpadun

2013—2014

3TO NPOEKT 0 CBA3U MaTeMaTUKKU U poTorpadum,

Imaginary Photography
Photographs
2013—2014

This is a project about the connection of mathematics and

0 TOM, Kak OHU NpeACTaBNAIOT peanbHoe M Boob6paxkaemoe, W Pogunacb B Mockee
Q6pazosanue: 2014—

2015 — UHCTUTYT Meama, apxXUTEKTYpbI U An3aitHa
«Crpenka». 2014 — cemunap FOpus Harawuma,
NetHas Wkona ISSP, Nareus. 2013—2015 —
OtkpbiTas wkona «MaHexx/MeanaApt/la6»,

Mockea. 2012—2014 — O6pa3oBarenbHas

M 0 NonbITKE C MOMOLLbIO MaTeMaTUYecKoro npuéma yeuaets B 1987 ropy.

Boo6paxaeMoe npocTpaHcTBO dhoTorpaduu.

nporpamma «@Dotorpadms Kak uccnepoeaHue»
(kyparop Hapexxna LLlepemeTtoBa), ®oto [lenaprameHT.
WHctutyt, Cankr-Metepbypr. 2004—2009 —

| MexaHWKOo-maTemaTuveckuii hakynoret MY um.
Nomowocosa.  Mepconaneusie eicraski:

. 2014 «O6epHUCb Npexae, YeM 3aBepHELUb 3a AOM»

' B paMkax npoekra «bonbwue Hapexabl», B3 Manex,
Mockea. Tpynnossie BbiCTaBKM: 2015 «He [cBoe]
BpeMeHHoe», IX MockoBckoi MexayHapoaHoOWH
6ueHHane «Mopga u ctunb B pororpacduun 2015»,
MMCH, Mocksa. 2014 «Bonbwue HapexAabl»,
LiB3 Manex, Mockea. 2014 «U306peTeHne
NOBCEAHEBHOCTU» B paMKaXx napansienbHon
nporpammbl Manudecra 10, Butpuna PaitoHHoM
6ubnuoreku, Cankr-Merepbypr. 2014 «UHcTUTYT.
Production», LleHTp coBpemeHHOM KynbTypbl «CMeHa»,
KaszaHb. 2014 «3arnsaHyTb B HEE» B paMKax
napannenbHoi nporpamMmbl Moto6ueHHane, ranepes
2014 «He [cBoe]

' BpeMeHHoe», ranepesn «DoroaenaprameHT», CaHKT-
MNetep6ypr n Munck. 2014 «Houb HoBbix
Mepua», Hukona-Jlenueeun. «High-Touch», LLICU
«Cokon», Mockea. 2014 «NocTanpxuran.
PasHble rpanuubi», MBL, «Pa6ounit n konxosHuua»,

= Mockea. 2013—2014 «<Monopasa ®otorpadus
20132 /2. Pasrosop» (Cankt-lNeTtep6ypr, CbikTbIBKAP,
Pocros, Mypmanck). Kondepenuun, nyénukaunn

«3aMockBopeube», Mocksa.

amnap.: 2014 Pe3upeHuusn-akcnepumeHT «Doroflom»,

napannenbHas nporpamma Manudecrbl, CaHkT-

: MNetepGypr. 2013 Cumnosunym «Pro&Contra»,
Mockea. Kondepenuus «Take&Talk», Cankr-MeTtepbypr.

¢ Short biography: Born 1987 Moscow,

Russia. %‘l 2014—2015 Institute of Media,
~ Architecture and Design ‘Strelka’. 2014 Yurie
¥ Nagashima workshop, ISSP, Latvia. 2013—2015 —
Open School ‘Manege /MediaArtLab’, curator Olga
Shishko, Moscow, Russia. 2012—2014—

Photography as Research educational program, curator
1 Nadya Sheremetova, Foto Departament. Institute, St.
2004—2009 Mathematical
faculty, Lomonosov Moscow State University, Moscow,
| Russia. M&n\s_{ 2014 solo exhibition
‘Look back before you go round the house’ in the cycle

Petersburg, Russia.

‘Great Expectations’, Manege, Moscow. Q\r_gy\g
Exhibitions: 2015 ‘We-lI-timed’. IX Moscow International

§ Biennale ‘Fashion and style in photography’ 2015,
MMOMA, Moscow. 2014 ‘Great Expectations’,
Manege, Moscow, Russia. 2014 ‘Inventing Everyday
i Life’ at the Local Library Window, parallel program

of Manifesta 10, St. Peterburg, Russia. 2014

2014 ‘Look
inside’. Zamoskvorechie gallery, parallel program of

2014 ‘We-ll-timed"’.
Fotodepartament gallery, St-Petersburg, Russia and

2014 ‘New Media Night’, Nikola-
Lenivets. 2014 ‘High-Touch’, CCA Sokol, Moscow,
Russia. 2014 ‘Postdigital. Different Borders’,
‘Worker and Kolkhoz Woman’ Museum and Exhibition
Center, Moscow, Russia. 2013—2014 ‘Young
Russian Photography 20132 /2. The talk’, St. Petersburg,
Syktivkar, Rostov, Murmansk. Russia.

‘Institute. Production’, Kazan, Russia.
Photobiennale, Moscow, Russia.

Minsk, Belarus.

[ -"! X § . 1 Conferences etc.: 2014 Experimental residence ‘House of
photography, about the way they represent the real and the Photo’, parallel program of Manifesta 10, St. Petersburg,
imaginary, and an attempt to see the imaginary space of Russia. 2013 Symposium ‘Pro&Contra) Moscow,

photography with the help of a mathematical device. Russia. The conference ‘Take&Talk, St. Petersburg, Russia.
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MAPW COKOJI

Mos kKapbepa xyAo0>KHUKa Havanacb OKOsO
WeCTH NIeT Ha3ap, C CO3AaHUA UHCTAALMUNA.
Takske paborana B xaHpe nepdopmaHca.

Mocne okoHuaHus o6pasosaHusa B obnactu
COBpPEMEHHOro MCKYCCTBA 06paTunach K HOBbIM
AN MEHA MeAua: BUAeoapTy, MynbTUMeaua-
nepcdopmancy. Temamu MHOrmMx pa6ot cranu
couunanbHas KOMMYHUKaLUsA, BOCNpUATHE
nH¢opMaLMOHHbIX MOTOKOB U pa3MbiTUe FPaHUL,
nu4YHOro u obwecreeHHoro. B HacToawwmi
MOMEHT UCC/IeAyIo TEMY COLUANBbHbIX CETEN

Y UX BAIUAHUA HA YaCTHYIO XXU3Hb, a TAKXXe

¢ eHOMeH anbTepHaTUBHOW YXU3HU B BUPTYasIbHOM
npocTtpaHcTee. B cutyaunmn yactuyHoro
3aMelw,eHnA peasibHOU XXU3HU afibTePHAaTUBHbIMU
BUPTYasibHbIMU XKU3HAMM (CO3AAHUE BUPTYASbHbIX
NepcoHaXken) KaxkAaa U3 MHOXKUMbIX
anbLTepHaTMBHBbIX peanbHOCTeN obnapaer
CBOWMM NOBEAEHYECKMMU XapaKTePUCTUKAMU

v passutuem Bo epemeHu. Monbsosarens
CO34,aET aKKayHTbl B pa3HbIX COLMANIBHBIX

CeTAX, U Y KAXKA0ro U3 TAaKUX aKKayHTOB pasHoe
passutue. Mpu atom y nonbsoBarens ectb
BO3MO>XHOCTb 3aKpbITb, NPEPBATb MU NOMHOCTbIO
yaanuTb oblieHne B aKKayHTe. 3a aTo
BpeMs 6b11a yYaCTHUKOM MHOFMX POCCUMCKUX

1 MexxayHapogaHbix npoekTos. Mpowna 6asosbiin
Kypc B wkone «Ceo6oaHblie Mactepckue»

nEu MMOMA. Cnywarenb nporpammbl
«BusyanbHbiii akcnepumeHT» B OTKpbITON
wkone «MaHnexx/MeaunaApt/la6». YuacTHUK
CneuuanbHbix npoekTos Il u V Mockoeckoit
6ueHHane coBpeMeHHOro uckyccTea. Jlaypear
Bcepoccuitckoro koHKypca B o6nactu
coBpeMeHHOro uckycctea «MHHoBauus

2014»: HomuHauusa «HoBas reHepaumnsa»

3a KOJIJIEKTUBHbI MynbTUMeaua-nepdopMaHc
«CmepTb TapenkuHa», NOCBAWEHHDIN
uccnenoBaHUi0 BO3MOXKHOCTEM HaLWLero Tena,
MO3ra, CMepTH KaK NPOA0MKEHUA XKU3HHU,
4Yes0BeYEeCKOW MAEHTUHYHOCTHU B pacKonax
NpOCTPaHCTBa U BPeMEHM.

MARI SOKOL

My artistic career started 6 years ago with
making installations. | also created performances.
After completing my education in the field of
contemporary art, | turned to new media: video
art, multimedia performance. The subject in
many of my works is social communication, the
perception of information flows and erosion

of the borders between the private and the
social. | am currently studying the topic of social
networks and their influence upon our private
lives as well as the phenomenon of alternative
life in virtual space. In a situation where real life
is partly substituted by alternative virtual lives
(creating virtual characters) each of the many
alternative realities has its own behavioural
characteristics and development in time. A user
creates accounts in different social networks
and each of these accounts develops on its

own. The user has an opportunity to close,
suspend or delete the communication in the
account. | have participated in many
Russian and international projects. | took a basic
course at the MMOMA ‘Free Workshops’. | am a
student of the ‘Visual Experiment’ programme at
the Open school ‘Manege/MediaArtLab’. | was a
participant in the Special projects of the lll and
V Moscow Biennales of Contemporary Art. | was
nominated for ‘Innovation’ 2014 in the category
‘New Generation’ for the group multimedia
performance ‘The Death of Tarelkin’, devoted to
the topic of the capabilities of our body, brain,
death as continuation of life, human identity in the
splits of space and time.

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT

Cavepr Tapeaiuna

Myabsrumenuiiabtii mepdopmanc

2014

Creunpoext MoJioexHoii 61eHHale COBPeMEHHOTO HCKYCCTBA.
Kyanprypusiit nentp 3UJI.

Mocksa, uonb 2014.

Iapanensusiii mpoext Manudectsr 10.

Hosast ciiena AjeKCaHAPHHCKOTO TeaTpa.

Canxr-Ilerepbypr, nosn 2014.

CneKTaknb-uccnepoBaHue, U3yvaloLUii UANIO30PpHbIE
BO3MOXHOCTHU Hallero Tena U Mo3ra, CMepTh

KaK NpOAO/MKEHUE KU3HU, YeNTOBEUECKYI0 UAEHTUYHOCTb

B packonax npoctpaHcTea u epemeHnu. Nepdopmanc
aKTyanusupyet knaccuveckyto noecy A. Cyxoso-Ko6binuna,
TpaHchOpMUpPYA €€ B MOKBIOMEHTApM CMEeKTaK/lb HAa OCHOBE

HawymeBweW uctopuu 3asapaa CHoyaeHa.

-,

[
Buepa
B nogsane noHgoHcroro ogwmca The Guardian
0, HabmogeHvem OByX COTPYAHWKORB crigucnyxo
Tpw penaxkTopa The Guardian
'HUHTOMXMWNW MECTKNE OWCKA U KapPThl NamMATH

¢ 3awmwd 1
Kany

The Death of Tarelkin

Multimedia performance

2014

Special project of 4" Moscow International Biennale for
Young Art.

ZIL Culture Center.

Moscow, June 2014.

Parallel project of Manifesta 10.

New stage of Alexandrinsky theatre.

Saint-Petersburg, July 2014

‘The Death of Tarelkin’ is research performance, which
studies illusory possibilities of our body and brain, death
as the continuation of life, human identity, borders of space
and time. Performance makes actual the classical piece by
A. Sukhovo-Kobylin, transforming it into a mockumentary

theater based on the sensational story of Edward Snowden.

Visual experiment

2013—2015

Metrpo. He npuciaonarbes

JlByxkaHasibHOe Bujeo, 26'00”

B cocrase apr-rpynus ‘untitled.art’

2013

UccneposaHue noBeneHus niopei B BbIHYXKAEHHON, HO yKe
NPUBBIYHONM A1 MPOCTOro XUTENA MEranoauca CTPeccoBoi
cUTyauum. Ecnu Tbl )xuBEWB B Meranonuce, 1o Tbl
Heu36eXHO Nosb3yewbecs METPO, U3 Yaca B 4ac, U30 AHA

B leHb, U3 MecsALa B MecsAl, U3 roaa B rof. 3To He Bbi3blBaeT
AnckoMdopTa, 3TO HEC/IOXKHO, 3TO y)Ke CTAHOBUTCA

NPUBBLIYHBIM. 3a ABEPAMU C HAANMUCHIO «HE NMPUCTIOHATbLCA»

KaXeTcAa, 4To Ha Te65 HUKTO He CMOTpPMT. He CMOTPMT?

| AHMK
\eTed
poauTenen

Underground. Don’t Lean Against

Two channel video, 26’00”

As a part of the group ‘untitled.art’

2013

A study of human behavior in a stressful situation,
which is forced but customary for a standard inhabitant
of a megapolis. If you live in a megapolis you
inevitably use the underground, hour after hour, day after
day, month after month, year after year. It does not cause
discomfort, it is not difficult, you get used to it. Beyond

the doors with the inscription ‘Don’t Lean Against’ it

seems no one looks at you.
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WIEIGO

OxHokaHaxbHOE BIAEO, stop-motion

Cepust pabor mo 3'00”

OTKpPBITHIT TPOEKT

2013

UccnepoBaHue noBceaHEBHOCTH: Bewen, KOTopbie
Hac OKpy>XKaloT, co3aalwmux Haw 6biT. LlenocTHblit
COLMOKYNbTYPHbIA }KU3HEHHbIW MUP, NPEACTaOWUI

rl'!

«€CTEeCTBEHHbIM», Cca UAHBIM YC, XKU3HU

W poaunach Ha Ypane Bo BpemeHa
BpeskHeBa. XKusy u pa6oraio B Mockse. YuacTHUK apT-
rpynnbi ‘untitled’. O6pazoeaHue: OTkpbITas
wkona «Manexx/MepunaApt/la6». «CBo6oaHbIE
macrepckue» npu MMCHU. HaunoHanbHbiit

MHCTUTYT AuU3aitHa, pakynbreT rpaduyeckoro

AusarHa. Macrepckue B. Onapsbi, M. Copkuna,

A. Hanoscroro.  QOcroBHbie rpynnoasle abicTasky:
2014 «Liudposbie cHbl» /KynbTypHas nporpamma

11l MockoBckoro MexayHapoaHoro ¢opyma «OTKpbiTbie
WHHOBaLMU». 2014 MynbTumeauitHbIA
nepdopmaHc «Cmeptb TapenkuHax»: cneuuanbHblii NPOEKT
IV Mockoeckoro MexxayHapoaHoro BuenHane Monoporo
Uckycctea, MapannenbHas nporpamma Manudectsi

10, naypear npemuu «UHHOBauuns 2014» B HoMUHaALUKN
«HoBas reHepauus». 2014 «Noctanpxkuran.
PasHble rpaHuubi», MBL, «Pa6ounii

U KONIXO3HMLAY. 2013 «Sale», Kem6pupx,
Benuko6puranus. 2013 «Ayx u MNousax,
«lanepes Ha Kawmnpke», cneumanbHbii npoeKkT

V MockoBcKoi 6ueHHane coBpeMeHHOoro

WUCKyCCTBa. 2013 «B nabupunre

60nblwoi pakoBUHbI», LleHTp ausaitHa

ARTPLAY, e pamkax StudentArtProm

B Aptnnee. 2013 «Macrepckue—13»,
MocKkoBckui My3eit cOBpeMeHHOro

WUCKyCCTBa. 2013 «UcnonHawowmn

0653aHHOCTU UCKyCCTBa», Nabnuk-apr,

Aptnnei. 2012 Mail-art «OTKpbITOE NUCbMOY,
Myseon, LLAX. 2012 «OpuruHanbHbI

tdeik», [lapBUHOBCKUI My3eil. 2012 Apt-
npoekT «Apx3axsar». 2012 «Aal...unu Het!
HoHkoHdbopmusm», ranepesa «Anpenb», «KpacHbiit
OKTAGpbY. 2012 «Ceccna MOCKOBCKUX
xypoxHukos — 2012», ranepesn A3. 2012 Crpur-
aprt ¢pectusanb «ARTINVASION — EVOLUTION —
2012», Mockea — Utanus. 2010 «CnanbHbii
paiioH: OcTaHoBKa WKona», napannenbHas

nporpamma ApT-Mocksa, «Bo3zpyx», [lapBuHOBCKUiA
My3en. 2009 «CnanbHbit paloH», CneuuanbHbin
npoekr Il Mockoeckoit 6ueHHane coBpemeHHOro
WUCKyCCTBa oT4yeTHas BbicTaBka TCX, «lanepes

Ha ConsHke».

Short biography: born in the Ural mountains in
the times of Brezhnev. Lives and works in Moscow.

C TOYKU 3peHUA COBPEMEHHOro UCKyccTea. 370 csoero

poaa GbITOBbIE 3apUCOBKM, CBOMCTBEHHbIE Knaccuyeckomy

UCKycCcTBY, nepeBenéHHbIe B popmaT BUAEO.

Member of the art group ‘untitled’. Education:
Open school ‘Manege/MediaArtLab’. MMOMA
‘Free Workshops’. National Institute for design,
Faculty of graphic design. Workshops of V.Opara,
" M.Sorkin, A.Chalovsky. Main group
gz(_bi\lggi\o/r_\\s_:‘ 2014 ‘Digital dreams’ / cultural program
of the Ill Moscow International Forum ‘Open
Innovations’. 2014 Multimedia performance ‘The
Death of Tarelkin’: special project of the IV Moscow
International Biennale for Young Art, Parallel program
of Manifesta 10, laureate of ‘Innovation 2014’ Prize in
the category ‘New Generation’. 2014 ‘Postdigital.
Different Borders’, ‘Worker and Kolkhoz Woman’
Museum and Exhibition Center. 2013 ‘Sale’,
Cambridge, UK. 2013 ‘Spirit and Soil’, Gallery
on Kashirka, a special project of the V Moscow
| Biennale of contemporary art. 2014 ‘In the
 Labyrinth of a Big Shell; ARTPLAY design center,

" Student Art Prom. 2013 'Workshops-13),
MMOMA. 2013 ‘Interim Art’, public art,
i Artplay. 2012 ‘Mail art Open Letter’, Museon, CHA.
2012 ‘ArtTakeover’
2012=‘Yes!...or Not! Nonconformism?’,
2012 ‘Sessions of

E Original Fake, Darwin Museum.
project.
April gallery, Red October.
Moscow Artists’ — 2012, A3
gallery. 2012 Street-art festival ‘ART
INVASION — EVOLUTION — 2012’, Moscow —
2010=‘Sleeping Suburb: Station School’,

parallel program Art-Moscow, ‘Air’, Darwin

point of view of contemporary art. These are a kind of

WTFEIGO
One channel video, stop-motion Italy.
Series of works 3’00” each

lOpc’n project simple life sketches, typical for classical art, transformed
2013 Museum.
Researching everyday life: things surrounding us, creating
our mode of life. The whole socio-cultural life world,
seeming a ‘natural’ and evident condition of life from the

2009 ‘Sleeping Suburb’, special project
of the Ill Moscow Biennale of contemporary art. Creative

into video format. Union of Artists exhibition, Gallery on Solyanka
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STUDENTS

Doux Muxauna [Ipoxoposa

MediaArtLab

MBO «Manex»



CTYIAEHTDI

OTtkpoiTas mkoaa «Manex/MeanaAprJlab»

AJTVUCA TAEXHAA

Mou oTHOLLEHMA C UCKYCCTBOM Hadasiucb
B 2010 ropy, korpa s noctynuna B Koponeeckyto
Akapemuio Uckyccte B laare Ha akynbreT
ngorpacbuu. Ol OCHOBHOM UHTEpec

b1 K XyA,0>KeCTBeHHOM choTorpaduu: Tak
s 3aBena 6nor Bizarre Bazaar c TpeBoxHbIMU
1 HEOYEBUAHBIMU U306 PAKEHUAMM, NOCBALLEHHBIN
WHTEPHET-3CTETUKE U aHOHUMMHOM oTorpaduu.
Mos 3apaua 6bina B TOM, 4TO6bI ONUCaTh
Y NpeacTaBUTb BUPYCHYIO MPUPOAY COBPEMEHHbIX
mMenua, HalaeHHbIe Kaapbl M3 hoTonuCTOpHiA
Y KMHO M HAaUTU NPUYUHY HA30UTUBbIX
MKOHHYeCKnx o6pazos. Mepeoe
obpasoBaHue A nonyuuna Beicwen wkone
3KOHOMMKM Ha haKysbTeTe XKYPHANTUCTUKM.
Ye Torga y MeHsa cchopMUpoBasncs UHTepec
K COBPEMEHHOMY UCKYCCTBY U CETEBOM KyJibType.
Mocne Bosspawenua B Mockey s pa6otana
B HECKOJIbKUX Beayuwmx poccurickux CMU. Takxke
A1 COCTABAANA 3KCM/IMKALUU U BbICTABOYHbIE
TEKCTbl AJ151 LLEHTPOB COBPEMEHHOr0 MCKYCCTBa
Mocksbl. Tak B Moei 6uorpacdum o6beamHunmnch
COBpeMeHHOe UCKYCCTBO, MOMN-Ky/bTypa
Y KMHeMarorpad), Kak hecTuBasbHbIU,
TaK U MEMHCTPUMHbINA. O6yuaTbcs Teopum
M XYA,0)KeCTBEHHOW NPAKTUKE A NPOACIKUAA
B UHCTUTYTe coBpeMeHHoro uckyccrea «basa»
nop, pykoeoacteom AHaronua Ocmonogeckoro.
Mot HHTepec K KUHO NPUBEN K KypaTopCKoi
pabote Hap, cepueit OTKPbITbIX NOKa30B
Y NeKuuit 0 COBpeMeHHOM KuHeMaTorpade
60-x — 90-x ropos.. K HacToawemy
MOMEHTY Al y4aCTBOBasia B HECKOJIbKUX
KOJNIEKTUBHbIX BbicTaBKax B Mockee
CO CBOMMMU UCCNEA0BaTE/IbCKUMU U BUL,EO-
npoeKTamu — cpepu Hux «PacwmpeHHoe Kuvo —
3 MokblomeHTapu: peanbHOCTU HEAOCTATOUHO»
B MMCH, «Bonbline Hapexabl» B LIB3 «Manex»
U CTyA€HYEeCKUEe BbICTaBKH OTKprTOﬁ LWKOJ1bl
«MaHexx/MepmnaApt/la6». Ceituac
A OKOHuUMUNa AByxneTHee obyueHune B OTKpbITOM
LLikone, uHTerpupyiolee apT-Teopuio

ALISA TAEZHNAYA

My career as an artist started in 2010, when |
entered the Royal Academy of Art in the Hague,
Photography department. gince then I’ve
developed interest in everything concerning
contemporary visual culture with photography
and cinema in its focus. As my main interest

was art photography | soon started a blog,
‘Bizarre Bazaar’ about disturbing and unobvious
images — not wide-known and often anonymous
photographs. My goal was to concentrate

on the viral nature of contemporary media,
found footage and hype mechanisms of icon
images. My first education as a journalist
at the Higher School of Economics National
Research University (MA) was supported by my
interest in contemporary art and internet culture.
| worked as a freelance journalist in several
leading Russian mass media providing interviews
with artists, feature editorials and reviews of
upco'm_lm_% exhibitions. Furthermore I’'ve provided
publicity for museums in significant Moscow

art venues — among them the Garage Center
for Contemporary Culture, the Jewish Museum
and Tolerance Center and Central Exhibition

Hall Manege. At that time | started to find links
and connections between contemporary art,
popular culture and cinema: both festival and
mainstream. | continued my art education in
theory and artistic practices in Baza Institute of
Contemporary Art. My affection for mainstream
cinema led to'a series oflpopular open screenings
and lectures on New Hollywood and American
independent cinema. | mostly analyzed
mutations in social traditions of entertainment
and changing methods and dodges of popular
culture to attract bigger audiences and put

an impact on mass preferences. Y

the moment | have participated in severa
collective exhibitions in Moscow with m

research and video projects — among them
‘Expanded Cinema — 3J Mocumentary: Reality

Is Not Enough’ at the Moscow Museum of

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT

C NpaKTUKaMK BUAEOapPTa M MegUa-aKTUBU3MA.
Mot unTepec B chepe Buaeo obpaléH

K BUPYCHO NpUpoae CETEBOW KYNbTYpbl,
HalMAEeHHbIM KWHOKaApaM M CUHTE3y BUAEeoapTa,
3KCNepuMeHTasIbHOro KHHO U MEUHCTPUMHOMU
KUHOKYNbTypbl. MHe HpaBuTca paborarb

C >XaHPOBbIMU (PU/IBMAMU U BYIbFAPHOCTbIO
MacCOBOW Ky/bTypbl, CO34aBaTh 3MOLUOHAsbHbIE
NIOBYLUKM OIS ayAUTOPUM 3a CHET MOHTaXKa

M HAJNI0XKEHMUA TAKTUIIbHOFO U YCKOJIb3aIOLLEro.

B moux paborax ocHOBHOe BHUMaHUeE yAeNneHo
HeCcTabUNbHBIM COCTOSHUAM, OFPaHUYEHUAM

M rOTOBHOCTH ayAUTOPUU K NOITIOWEHUIO
AeMOHCTpUpyeMbix o6pasos. Hanpumep, moii
npoekT «Coubulation» nocesaweéH Bo3pencTento
Ha ayAUTOPUIO TPUNEPOB U AETEKTUBOB,

rae NPoOMCXOAUT MAHUNYNALUA CAaCNEeHCOM,

€ro AeKOHCTPYKLMSA U 3aLMKNMBaHUe

B 10-cekyHAHbIE BUA,EO0 U3BECTHOrO BUPYCHOrO
menuacepeuca Coub. MHe Takxke uHTEepecHo
CO3[aHUE UCKYCCTBEHHbIX CPeA, MaHUNYNALMUA
3pUTENIEM U KPOCC-KYNLTYPHbIE BIUAHUSA

B BbICTABOYHOM NMPOCTPAHCTBE — 3TOMY

6b11 NnocBAWEH Mo npoeKT «Touka Bxopa»

Ha c60pHOI BbICTABKE MeAUaxXyA0KHUKOB
«Bonbwue Hapexabl». CywHOCTb MOe paboTbl —
B NOA4YE€PKUBAHUU XOPOLIO U3BECTHOW U LLUPOKO
MHTEpnpeTMpyeMoi 06pa3HOCTH, HANTIOXKEHHE
NaTEeHTHbIX 3CTETUYECKUX BbICKa3blBaHUM,
pacKpblBaloLLee rnasa Ha HeoYeBUaHOe

M yauBuTenbHOE B 06b1AeHHON peanbHocTH. Tak,
B MHOrOKaHanbHoOM uHcTannauumu «foctuHas
npa1MM-TamMa» psaj BUAEO, TPAHCUMPYOLWMUX
npousBeAeHUs CETEBOM U TENNEBU3UOHHOM
KYNbTYypPbl, TAaKWE KaK HOBOCTHU, CUTKOM U TOK-
woy, TpaHChOPMUPYIOTCA U TPAHCANPYIOTCA
Yyepe3 HECKOJ1bKO NPUBbIYHbIX COBpeMEeHHOMY
YenoBeKy AeBalCOB: XXUAKOKPUCTANNIMYECKNE
BUCMIEU, NNAHWETbl, HOYTOYKU U cMapThOHbI.
5l co3paro AONONHUTENBbHYIO AaKTYaIbHOCTb —
MCKYCCTBEHHYIO, XOTb U y3HAaBaeMylO B CBOEM
CUMBONIM3ME, KOM(OPTHYIO U NPUB/IEKATENbHYIO
ANl COBPEMEHHOIO Y€sI0BEKa, YKUBYLLErO

B TEXHOJMOMMUYECKYHO 3py 0cA3aeMon haHTasmu.

Modern Art and ‘Eyes As Magnifying Glasses’

in Moscow Manege. I’m highly interested in

the international context of contemporary art
and | regularly visit art exhibitions in Europe —
Hamburger Bahnhof in Berlin, ICA in London and
Palais de Tokyo in Paris are among my favorite
venues. Now | study at the Open School
‘Manege/MediaArtLab’ that aims to provide art
education in the field of video and media art.

My biggest interests in video are viral internet
culture, found footage and synthesis of video
art, experimental film and mainstream movie
culture. | love working with genre movies and
the vulgarity of mass culture, | like to make
emotional traps for my audience through editing
and superposition of tactile and elusive. In my
works | accent unsteady conditions, imitations
and audience’s liability to displayed images. For
example, my project ‘Coubulation’ is focused on
audience effects of thrillers and crime movies,
where suspense is manipulated, deconstructed
and cycled by me in looped 10-seconds videos.

| am also interested in creating artificial
environments, manipulating attention and cross-
cultural influences in today global media space.
The substance of my work is emphasizing accents
of well-known and widely interpreted imagery,
superposition of latent aesthetical statements,
revealing unobvious and surprising details

in habitual reality. Thus, in my multichannel
installation ‘Prime Time Parlour’ several video
channels of internet and TV culture such as
news, sitcoms and talk shows are transformed
and transmitted through several devices of

a modern man: LCDs, tablets, laptops and
smartphones. | create supplementary actuality —
artificial though recognizable in its symbolism,
comfortable and appealing to a modern man who
is living in technological era of tangible fantasy.

Visual experiment

2013—2015

Doiikpioverrapi

Kommax

MNnmocrtpanun — Cons Pymsiuiesa, ujges 1 TeKCTb — Annca
Taéxnasn

Pa6oTa skcrnonuposasiach Ha BeictaBke 14-ro Meaua @opyma
MMK® «Pacunpennoe knno—3: MokbiomenTtapu. Peanbnoctu
HEJJOCTATOYHO»

CoBpeMeHHas MeAUiHaAA peanbHOCTb — MOCTOAHHO
noA3apsAKaOWMNIACA UCTOYHNUK MHTEPNPETAL U, @ 3HAYUT

¥ maHunynauui. Maccoebit kKuHemartorpad, Bcerpa
TAroteBwui K 3hdrekTam aTTpaKUMOHA, NOCTOAHHO
NpUAyMbIBaeT HOBblE CUMYNALUM, YTOGbI 3aCTaBUTh
3puTenei Npouie U nervye nepeBapuTb KONTEKTUBHYIO
MCTOPUIO, YYXKOW ONBIT, NPONaraHAy UM rOCNOACTBYIOWMUE
UeHHOCTU. B CMHTE3MPOBaHHBLIX M aHraXXMPOBaHHBIX
HOBOCTAX CNOXHO OTANYNTb 060/104KY OT CYTH, a haKThl

OT nopauu, a OT MHTOHaL UK coobLLeHns Mbl Yale BCero
nosny4YaeM He TONbKO MHPOPMaLUIO, HO U f06aBNeHHYIO
3Mouuto K Heit. DIHKK M NOAAENKU NPUCYTCTBOBANK

B MeAMUWHOM nosne Bceraa, HO UMEHHO MacCOBOE KUHO C ero
CTPaCTbio K KOMMEHTMPOBAHMUIO rNO6GanbHbIX TEHAGHLUMUMN

M NoNbITKAMU NPOpPBaThbCA K 6oNblwoii ayauTopun obHaxaeTt
NPUEMbI AOKYMEHTANNCTUKH, YTO6bI pa3061aunTb KyNbTHI,
MCTOPUYECKYIO NaMATb U 3pUTeNbCKue oxupaHus. B pabore
«®3iikbloMeHTapu» cobpaHbl camble raBHble U y3HaBaeMble
paboThbl B CTUNE MOKBIOMEHTApH, 3aKpenuewmnecs

B MCTOPUM KMHEMaTOrpada, — OT U3bICKAHHBIX U TOHKUX
3KCNEepUMEHTOB BUAEOXYAOXKHUKOB ATamaHa u MapgauHa
A0 HapouuTbix napoaun «MouTtu MaitTtoHoB» nnu Cawn
BapoHa Kosna. MokblomeHTapu B MaccoBoi KynbeType
NPOLW/N OFPOMHbBIN NYTb — OT PAAUOTPAHCAALUMN

A0 exxeHeAenbHbIX 3MPOB B KaGeNbHOM, U HUKTO yxKe

He yAUBRAeTCA, KOoraa B Nto6MMOM CUTKOME UM peanuTu-
WOy MeNbKaIoT TPIOKN NCEeBAOAOKYMEHTANbHOrO XaHpa.

20 konnaxei — ceoeobpasHas NeTONUCb 3HAYUMbIX ONBITOB
CpauMBaHUA KWHO U CUMYNALUA. ITa XPOHONOrUA nepepaér
cTpeMuTenbHble NEpeMeHbl B MeAna, Ayxe BpeMeHHn

M npaBuNax Mrpbl, N0 KOTOPbIM PEXUCCEPBI UrPaloT, YTOGbI
AOHECTH 3PUTENAM BbIAYMKY, KOTOpas 6onbwe noxoxa

Ha npaBay, YeM HacToAWanA npasaa.

Collage

Images — Sonya Rumyantseva, idea and texts — Alisa Taezhnaya
Exhibited: ‘Extended Cinema—3/Mocumentary: Reality Is Not
Enough’, Moscow Museum of Modern Art, May 2013

Fakes have always existed in media field but mainstream
cinema with its passion for commenting global trends and
ambitions to reach bigger audiences, reveals documentary
methods to question cults, historical memory and viewer’s
expectations. ‘Fakumentary’ gathers in a graphic collage
most popular and recognizable cinema works in the genre
of mocumentary. From subtle and refined experiments by
Ataman and Maddin to deliberate parodies by Monty Python
or Sasha Baron Cohen. Mocumentary in mass culture

have gone a long way — from radio live shows to weekly
cable TV-programmes and nobody is surprised anymore
when a beloved sitcom or reality show contains tricks of
pseudo documentary. Panel of 20 collages — is an original
encyclopedia and chronicle of significant attempts to splice
cinema and simulation. This chronology reveals impetuous
changes in using media, zeitgeist and game rules that
directors play to convey fiction that happens to look more

real that reality itself.
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Touka Bxojza

Buneouncrannauus

2014

PaboTa sxcrmoHmpoBanach Ha BeICTaBke «Bosbinme Hagexabl»
B IIB3 «Manex» B nexabpe 2014 — supape 2015
UHcTtannauua «Touka Bxoaa» CTPOUTCA U3 TPYAHOYNOBUMbIX
HaMEKOB U NOACKA30K BOKPYr KOH(DIMKTA My3eiHOro

M KMHOTeaTpanbHOro npocrpaHcrtea. 3ta pabora

0 BHUMaHUU ¥ NPEOAOSIEHUU NPUAYMbIBAET HECKOJIbKO
cueHapueB ANA NpeAcKasyeMbiX 3pUTENbCKUX peaKuui

W OrpaHUYEHHbIX NCUXONOrMeN NOBEAEHYECKUX
oco6eHHocTein. B «Touke Bxopa» KMHO MOXeT nepepactn
B YHUKaNnbHbIA 3pUTENbCKUIA ONBIT M GykBanbHoe
nepexuBaHue, OTBaXXMTbCA Ha KOTOPOE BO3MOXHO,
OTOABUHYB YC/IOBHbIE FPaHULbl 3KPaHa KakK X0/10A4HOW
ropU3OHTaNbHOW NOBEPXHOCTH, a 3ByKa — KaK UCTOYHUKA

uHpopmauum.

Point of Entry
Video installation

2014

Exhibited: ‘Great Expectations’, Central Exhibition Hall
MANEGE, December 2014 — January 2015

The installation ‘Point of Entry’ is built up from hard-
to-catch hints and clues around the conflict between
museum and cinematic space. This work on attentiveness
and negotiation imagines several scenarios for the
predicted viewer reaction and the psychologically limited
behavioural particularities. In ‘Point of Entry’ film can re-
grow into a unique viewing experience and genuine drama,
for those daring to move the conditional frontiers of the
screen as a cold horizontal surface, and those of sound as

a source of information.

In Order of Appearanc
/i’l(ﬂHaJIbHaﬂ BUJ/IECOMHCTAJJIAIIUA

2014

Pa6ora axcronupoBaiach Ha BeictaBke «Iloctanmpxuran. Hosore
rpanuibi> B MBI «Pabouunii n K0JAX03HUIa» B Mae-HIOHE

2014 rona

CKONBKO U3 TOrO, YTO Mbl CMOTPUM, Mbl BUAUM

M BOCNpUHMMaeM B aeTansx u HioaHncax? Bonbwe

BCEro MEeHs MHTepecyeT HEBUAMMOE B U3BECTHOM,

KOrAa Hawm npeacTasneHus 06 o6pasax u ucropusx
3aMel,aloT X HAa CaAaMOM fene. Mpoekr «In

Order of Appearance» — 0 HEBUAMMOM KMHO, KOTOpOE
BbIXBaTbIBAETCA U3 NereHAapHbix 06pa3os, cTaBwmnx
KNaCcCUKOW ANA HECKONbKUX NokoneHui. Mosopot AHyk Jme,
noxoaka Mapuenno MactposHu, B3max pyku MoHukun Burtrtu,
AsvxeHus Jlns Ynoman — Bce 3Tn o6pa3sbl BHE KOHTEKCTa,
TeKCTa U ApaMaTyprum — co6upaloTcs B OTAENBHOM
CaMOLEHHOM NOBECTBOBAHWMU: Mbl BUAUM UX B 3aMeA/IEHHOM
ABMXXEHUU M MOXKEM PAcCMOTPEThb TO, YTO CKPLITO

B KHUHONNEHKE 32 HAppaTUBOM. 3putens, BXoaAWwMUN
B NPOCTPAHCTBO MHCTANNALMUM, elé He 3HaA 06 3ToM,
3apaHee BCTynaeT B Pe30HAHC CO BCEMMU ABUKYLLUMUCA
06pasaMu U MHTYUTUMBHO 3aMeANsAETCA, YToGbl paccMoTpeTb
npoucxopsuee. Tak ABUXKEHUs HA IKpaHe BCTynaloT

B YHMKaJIbHYIO CBA3b C NepeMelEeHUEM 3pUTENA: NO 3Ty
CTOPOHY 3KpaHa Mbl HEBOJIbHO ABUraeMCA U pe3oHUpYyeM

Cc nonynpo3spayHbiMu AeﬁCTBMﬂMM, BbiIXBAa4Y€HHbIMU

M3 ycKonb3alouei uCTOpuM ABMXKywerocs obpasa.

In Order of Appearance

4-channel video installation, stereo sound

2014

exhibited: ‘Postdigital. Different Borders’// Moscow Manege,

Museum and ‘Worker and Kolkhoz Woman’ Museum and
Exhibition Center

May—June 2014

How much visual information are we capable of perceiving
in details and nuances? In this work I’m most of all
interested in revealing invisible in things that we already
know well, when our ideas of images and stories are
replacing the imagery itself. 20 minutes of the video work

contain 4 screens of movies, re-edited only with movements

and transitions from world-knowm film classics — ‘Dolce
Vita’, ‘A Bout de Souffle’, ‘L’eclisse’ and ‘Persona’.

‘In Order of Appearance’ is a project devoted to non-
visible cinema that is taken out of legendary images of film
classics for several generations. The light turn of Anouk
Aimee, walking manner of Marcello Mastroianni, wave of
Monica Vitti’s hand, movements of Liv Ullmann — all these
images are taken out of context, dramaturgy and narrative
and collected in a separated self-valuable visual story. We
have a possibility to watch their tiny actions and semitone
changes and register the division from textualized film
scenario. The viewer who enters the exhibition

space is involved in interaction with moving images without
awareness and resonates with all sustained figures starting

to move slower to see the installation. Thus movements on
the screen form a unique connection with the audience’s
movement in space. On this side of the screen we
unwillingly move and participate with translucent actions,
snatched out of history of a moving image.

W’E p. 1986, Mocksa. XXypHanucr

1 XyROXHUK, paboTtaeT c Bupeo. XXusér 8 Mockse.

B 2008 roay okoHuuna hakynbTeT MEAUAKOMMYHUKALMUIA
Bbicweit wkonbl akoHomuku (Mocksa). %mva\u/gl\g
npoaomkuna B Koponesckoit akapemun uckyccre B laare
(2009—-2011) n UHcTuTyTe «Basza» (Mockea, 2012—2013).
B HacToswee Bpems nocewaet nekumun OTKPLITON WKOAbI
«Manex/MepunaApt/la6». Kak »xypHanucT nuwer

0 UCKYCCTBE, KWHO M 3KCMEPUMEHTANIbBHOM KMHO, a TaKKe
o couunanbHom uctopuu Poccum. »B\'.’JSEEQE

2014 «Moctanpxurtan. PasHbie rpaHuub», LIB3 «Manex»,
«Pa6ounit n konxosHuua». MexxpyHapopaHbliit pectusans
COBPEMEHHOro UCKYyccTBa «TeppuTOpUS COBMECTHbBIX
pencTeuiny, Pocros-Ha-[loHy. BeicTaBku cTyaeHToB
OTkpbiTO# WKonbl «Manex/MeauaApt/la6», MBL,
«Pa6ounit n KonxosHnua». 2013 «PacwupeHHoe
kuHo— 3. MokblomeHTapu: PeanbHocTu HepocTaTouHO»,
MMCH. «®oTtoocHoebl. CoBpemeHHasa npeaMeTHas

tdortorpacdusa», Bcepoccuitckunit myseii pekopaTUBHO-

NPUKNAAHOrO M HAPOAHOrO UCKYCccTBa, MockBa.
Short biography: b. 1986 in Moscow. Video artist and

journalist. Lives and works in Moscow. She graduated
from Higher School of Economics, continued her studies
in the Royal Academy of Art, Haague (2009—2011) and
Institute BAZA in Moscow (2012-2013), in the Open School
‘Manege/MediaArtLab’. As a journalist she writes about
art, cinema and experimental film and social history in
Russia. Exhibitions: 2014 ‘Postdigital. Different
Borders’, CEH ‘Manege’, ‘Worker and Kolkhoz Woman’
Museum and Exhibition Center. International Festival
of Contemporary Art ‘Territory of Collateral Events’,
Rostov-on-Don. Open School ‘Manege /MediaArtLab’
students exhibions. 2013 ‘Expanded Cinema 3 —
Mocumentary Reality is Not Enough’, Moscow Museum
of Modern Art, Moscow. ‘Photobasis. Contemporary

Object Photography’, All Russian Decorative Art Museum,

Moscow.
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HATA]IbH TOPOHI/IHBIHA Kpyru Buricenra

MHe nHTepecHbl NPaKTUKN COBPEMEHHOr0
WUCKYCCTBA KaK AABJIeHUs KY/IbTYpPHOro MyTareHesa.
MHe HpaBUTCA UCKATb U IKCMEPUMEHTUPOBATL

C HOBBIMM CMbICNIAaMU, MaTepuanamm u obnacramu
3a npeaeniaMu CJI0XKUBLUMXCA U A,0Ka3aBLUUX
CBOIO KM3HECNOCOGHOCTb HOPM. A pymato, 2013
4YTO y Ye/I0BEYECTBA B LLeJIOM U KXKA0ro
YesloBEKa B OTAE/IbHOCTH €CTb TOJIbKO

oAHa cBepx3ajaya — BbhkUBaHue Bupa.
BbikMBaHMe AUKTYET NpeAnoYTeHuUs. Bugn
CyluiecTByeT U pa3BUBAETCA NO 3aKOHaM
3sonouuu. leHnanbHbiM oTKpbiTHEM Bupa

ctano cospgaHune Kynerypsl unu Kaptun Mupa
(KM). NpepackasarenbHble Bo3MoxkHOCTH K

[AIOT OFPOMHbIE KOHKYPEHTHbIE NpeuMyLLecTsa
nepep apyrumu eupamu. C Touku 3peHus
KynsTypbl, LEHHOCTb XyA0XXHUKA B TOM,

yTo HOBOro oH npueHéc B KM. «CoBpemeHHble
XYAO0XXHUKU» — MYTALLMOHHbIW C/IOW, OHU
paboratoT Ha rpaHuue «BUpeHus», Kak yepewu,
MnoX1parouwme peasbHOCTb, U BECb OCTaSIbHOW
BUA, NOoTpebnsaeT peanbHOCTb NepeBapeHHOM

B BUAe K/1Le-NaTTepHOB U3 CO3JaHHOM

ans Hux KM. Yenoeseky Bupa He Hapo

caMoOMy UccneaoBaTh AeWCTBUTENIBHOCTD.

B oTBepéHHbIE ANA aKTUBHOIO UCC/Ief0BaHUA
roabl MnageHua-pebéHka-noapocTKa 0bsasyloT
3Hakomutbca ¢ KM u ganbuwe oH Moxet
CNOKOWHO CYLLEeCTBOBATb U Pa3MHOXKaTbCSA

B YCTAHOBJ1IEHHbIX paMKax, UMeA roTtoeble
OTBeTbl B NOYTH Nt06OI cuTyaumu. T. e.
NI0AU BUAAT NIULWb TO, YTO UX HAYUYUSIU

BUAETD. U nuwb 1o, uTO BEp6aNnU3OBaHO

B pamkax KM. MeHs oueHb MHTepecyeT
¢deHOMeH nepexoaa (Kak OAUH U3 BaXKHbIX
3BO/IIOLMOHHBbIX NPOLLECCOB), COCTOAHME,
BO3HMKalOLLEE B MOMEHTbI 4,0, BO BPEMSA U NOCAe.
Mepexopn U3 ogHOro cocToOAHUSA, ABNEHUA, KNacca,
o6pasa, Buaa (M T.4.) B HEUTO NPOTUBOMNONOXHOE
WU NnapannenbHoe, a TaKXKe CoNpoBoXaatowue
nepexop, npo6nembl UK O3apEHUA.

doTokoanax 1 BULEO

Bo nBope 60onbHUULI, rae ne4ynncs ot 6esymus BunceHt

BaH lor, B ropope Apne, s 3aBasana ce6e yxo u xoauna

BOKpYr Kpyrnoro Boaoéma B ueHtpe. Kpyru — nawa

3aK0NbLOBaAaHHOCTb B UCTOPUU, KYJIbTYpe, NOBTOPAEMOCTH

OAHUX U TEX XKe KU3HEHHbIX cO6bITUI, OWwNBOK 1 yaau.

NATALIA TOROPITSYNA

I am interested in the practices of contemporary
art as phenomena of mutagenesis. | like looking
for and experimenting with new meanings,
materials and fields beyond the established and
viable norms. | believe that the humankind as

a whole and every single person has only one
super-task - survival of the Species. The survival
dictates the preferences. Species exist and
develop according to the laws of evolution. The
brilliant discovery of Species was the creation of
Culture or Pictures of the World (PW). Predicting
the abilities of the PW gives us huge competitive
advantages over other species. From the point of
view of Culture, the value of an artist is in what
new features they have introduced into the PW.
‘Contemporary artists’ are the layer where the
mutation takes place, they work on the edge of
Vision, as worms, devouring reality. The rest of the ppto collage and video

species consumes the reality digested as cliché

patterns from the PW created for them. A human

being of the Species does not have to research the 2913

reality himself. In the years prescribed for active

research an infant-child-teenager is obliged to

get vauainted with the PW and then he can exist |n the yard of the hospital where Van Gogh’s madness was
peacefully and multiply within the prescribed

frames, having ready answers for almost any

situation. So the people see only what they treated, in the town of Arles, | bound my head and was
were taught to see. Only what is verbalised
within the framework of PW. | am deeply
interested in the phenomenon of transition as
one of the important evolutionary processes, in
the state which emerges before, during and after.
Transition from one state, phenomenon, class,
image, species etc into something diametrically
opposed or parallel, as well as the problems and
insights accompanying the transition.

Vincent’s Circles

walking around a round lake in the center of it. Circles is

our circularity in the history, culture, repetition of the same

life events, mistakes and successes.

Open School ‘Manege/MediaArtLab’ Visual experiment

2013—2015

«Wckyccersa ITepexona» — Thou art art

Y:}KVIﬁ KOp”IlOp, 3'(1”0Jlllelll|hlﬁ IJIACTUKOBBIMHU ITaAKeTaMHU.
IIpousBesenneM sBAsIETCS MPOXOKACHNE Yepe3 KOPUIOD
3puTesis. M?JTCPI/I?JJI — HaJAyTbi€ IMJIACTUKOBBIE MTAKETDI.
IImactukoBbie 61/[])]{1/[, J[HIIEﬁK'n\, CAHTHUMETP, BECDHI.

2014

Pa6ota — d)MKCaU,Mﬂ noABN€HUA HOBOro cywecrtea —
raA)KMﬂI'IbI, KeéHTaBpa Hawero seka — rMGpuAa yenopeka
U rapxera. Mocne npoxoxpaeHuwa «TEMHOro nyTu» 4enosek
U rapxert 6yAyT B3BE€lWEeHbl, U3SMEepPEeHbl U 3TU AaHHbIE
BMecCTe C MME@HEM U OTBETOM Ha BOMNMPOC «KTO Bb1?»

MU «4eM Ball rapXkert Asnaerca ana Bac?» 6yAyT 3aHecCeHbl
B cneuuanbHyto 6upKy (c AByX cTOpPOH), nocne yero
6upka 6yner noseweHa yenoseKky Ha pyky. [lpocTpaHcTeo
nepexona — metacdopa poXKAEHUA HOBOW peanbHOCTH.
MakeTbl — TéMHan CTOpPOHa UMBUNU3aALUU.

lapxeTbl — HOBaA cBeT/as CTOpPOHa.
e——

Birth of Gadgilla

" Artof Passage’ — Thou Art Art

Narrow corridor, filled with plastic bags. The work consists

Y in the passage of the viewer through the corridor. Material:

inflated plastic bags. Plastic tags, ruler, tape line, scale.

2014

The work is the fixation of the appearance of a new being —
Gadgilla, centaur of our century — a hybrid of a human
being and a gadget. After the passing of the ‘dark way’ the
human being and the gadget will be weighed, measured and
registered in a special tag (on both sides), after that the
tag will be put on the hand of the human being. The space
of passage is a metaphor of birth of a new reality.

The bags are the dark side of the civilisation.

The gadgets are the new light side.
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Mexpay semnepenbuamu, oAHO U3 MHOXeCTBa CKa3aHUW.

YCOYKH MPaMOPHOM IIJINTHI, BhIPE3aHHbIE CTPOYKH U3 KHHUT,
obromkn CD- n DVD-aunckos, 06pbiBKM MarauToGOHHON JEHTDI,
%T{’%Jm pasoGpanHoro ¢oroannapara. etc. Bo3MOXHO, TO )Xe caMoe CNy4yasioCb U C TEXHONIOTUAMM,
Upesn coxpaHeHUs KYyNbTYpHOro HaCNeAUs — UAESA OYEHb
HoBan. Eil Bcero HeckonbKoO COTEH neT, a A0 3TOro KynbTypbl
Cpakasiuch 3a NpaBo AOMUHUPOBAHUA U HOPMUpPOBaAHUA
FasHo# KapTuHel Mupa. OT orpomMHoOro Yncna coxpaHunuce
KyCO4KH-06pbIBKN-0610MKN. U3 3TUX YacTul, Kak Mo3auKa,
dopmuposanacb coepemeHHas bonbwas Kynerypa. Coscem
He OYEBMAHO, YTO yLeNeno YTo-nnbo 3HauuTeNbHOE UK TO,
4TO CYUTANOCh AENCTBUTE/IBHO BaXKHbIM, CKOpee, NPOCTo
TO, yemy noeesno. Jllo6oBHas 3anucka, 0610MOK HOYHOTO
ropuka, Knsiysa, AO/IrOBas PacNMcKa, MECTHbIN AO0roBOpP

KaKue reHmanbHble uaeu octaaumchb HeBOCTPe6OBaHHbIMM?

MpoekT «UHPOPMALUOHHO-TEXHONOIMYECKNIA NOCEB»

BOCNMPOU3BOAUT NPUMEPHYIO 3BOJTIOLUOHHYIO CUTYyauUUIO.

Project Informational-Technological Sowin pot, a slander, an 10U, a local agreement of landowners,
Picces of a marble plate, lines cut out of books, fragments of
CDs and DVDs, pieces of tape, details of a disassembled photo
camera etc.

2013

The idea of the preservation of cultural heritage is very
new. It is a few hundred years old. Before this, cultures
were fighting for the right to dominate and to form

of the Main Picture of the World. We have only small
remnants /fragments from the huge amount of cultural
output. From these pieces, like a mosaic, contemporary

Big Culture was formed. It is not evident that something
valuable was preserved or something which was considered
really important, rather it is something that might be put
down to good luck. A love letter, a fragment of a chamber

one of the many legends. Perhaps the same thing happened

with technologies: brilliant ideas remained unclaimed. The

project ‘Informational-Technological Sowing’ reproduces

an approximate evolutionary situation.

W Poaunaco B Actpaxanu, obyyanacb

aKaZ,eMUY€eCKOMN XXMBOMUCK U PUCYHKY B ACTpaxaHCKOW
XYAO0XKEeCTBEHHO WKone u B ACTpaxaHCKOM
XyAoXecTBeHHOM yuunuie umenu . A. Bnacosa,

3aTeM okoH4Mna MoCKOBCKMii yHUBEpPCUTET NneyaTu
(Monurpad) kak xyaoxHuK-rpadmk, c 2007 r. 3aHMMaloCb
Kannurpaduein B MockoscKo wkone kannurpacpun
Esrenunsa flo6poeuHckoro, c 2011 r. usyuaio coepemeHHoe
uckyccreo — 2011 —2013 rr. LLikona coBpemeHHoro
uckycctea «CBo6oaHble MacTepckue» npu Mockosckom
My3ee coBpeMeHHoro uckyccrsa MMOMA. C 2013 r.
OTkpbiTas wkona «Manexx/MeanaApt/lab» kypc
«BusyanbHbiit akcnepumeHT». C 2014 r. npenopasarens
& BAITUMCKOM LLUKOJIE /LATVIA. C 2007 r. yuactsyio
B €XKerofiHbiX BbICTaBKax kanaurpacduu B 38epeBcKoM
LlenTpe CoepemenHoro UckyccTea. MpuHumana yuyactue
B MexxayHapoaHom CkynbntypHom Cumnosuyme B lNeHse
(2012), B KOHKYpCe cBeTOBbIX MHCTaNNAUMNM ana «Houm
Hoebix Meana» 8 Hukona-Jlenusue (2013), yuactsoBana
B MPOMEXYTOUHBIX CTYAEHUYECKNX BbicTaBKax OTKpbITOM
LW konbl «Manexx/MeauaApt/la6» «Bmecro rnas —
yBenuuutenbHble ctéknax (2013) n «Moctanmxuran.
PasHbie rpaHuubi» (2014). BoictaBka «Script Wall»

Ha dectusane «Tunomanus 2013», ebictaeka «HIGH-
TOUCH» 8 LLCHU «COKOJ1» 2014 r. YuacTeoBana

B MexxpyHapoaHom cumnosuyme Pro&Contra
Meauakynbrypsbi (2013) u B TpeTbem ecTuBane
COBpeMeHHOro poccuitickoro uckyccrsa « POPMA»

(8 HosorogHtoto Houb 2013—2014).

Short biography: Born in Astrakhan, studied academic
painting and drawing at the Astrakhan Art School and
Astrakhan Vlasov Art School, then graduated from

the Moscow University of Printing (Polygraphic) as an
graphic artist. Since 2007 Studied calligraphy at the
Moscow Calligraphy School of Evgeny Dobrovinsky, in
2011 —2012 — contemporary art at ‘Free Workshops’ at
MMOMA. Since 2013 — has studied at the Open school
‘Manege /MediaArtLab’, in the ‘Visual Experiment’
course. Since 2014 has taught at the BALTIC SCHOOL,
LATVIA. Since 2007 has participated in annual
exhibitions of calligraphy at the Zverevsky Center

of Contemporary Art. Took part in the international
sculpture symposium in Penza (2012), in the contest of
light installations for the ‘New Media Night’ in Nikola-
Lenivets (2013), intermediate student exhibitions at
the Open school ‘Manege /MediaArtLab’ including
‘Eyes As Magnifying Glasses’ (2013) and ‘Postdigital.
Different Borders’ (2014). Exhibition ‘Script Wall’ at the
festival Typomania 2013, exhibition ‘HIGH-TOUCH’ at
the CCA ‘Sokol’ 2014. Participant of the International
Symposium of Media Culture ‘Pro&Contra’ (2013) and

the 3" festival of Contemporary Russian Art ‘FORMA’

(New Year’s Night 2013 /2014).
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OTtkpoiTas mkoaa «Manex/MeanaAprJlab»

AHJIPEW YEPKACOB

5 npuwen K UCKYCcCTBY M3 U Yepe3 No33uio,
M 3TO 06CTOATENBCTBO MOXHO CUUTATb
OAHUM U3 onpeaensALmUX cneunduky
moeit pa6oTbl. Ha camom noBepxHOCTHOM
ypOBHe — 3TO NOCTOAHHOE O6paleHne
HenocpeACcTBEHHO K TeKCTaM, MPUYEM OHU
MOryT 6bITb KaK OTNPaBHOM TOYKOW paboThi,
TakK u eé pesyneratoM. Ha ypoeHe uytb meHee
NOBEPXHOCTHOM — 3TO OTHOLLEHUE K MUpY
KaK K TEKCTY U NPUBbIYKA 3aMeyaTb B 3TOM
TeKcTe, C OAHOW CTOPOHbDI, NOBTOPsAOLUECSH
UK YepeayloLMecs CTPYKTYPbl U UCKaTb
MeXaHM3Mbl, CNOCOGHbIE TaKUe CTPYKTYPbI
co3paBarth; C APYrol CTOPOHbI, CMELLLEHUS,
npopexwu, pacWUpPAA X UK NPOCTO yKa3biBas
Ha Hux. OcHOBHOI MeToA, KOTOPOro
A NPUAEPXKUBAIOCb, — 3TO UCMOSIb3OBaHUE
pa3sHOOOpa3HbIX TEXHUK, CPEACTB U TEOPUI
He Mo Ha3HaveHwuto. Y aToro BbiGopa Toxe
€CTb MO3TUYECKUI FreHe3UC: A3bIK U3HAYANIBHO
He CO3AaBasiCi UMEHHO A5 NO33UU, HO NMO33UsA
CYLLECTBYET B A3blKe, OTKpbIBas Yepes A3biK
HOBOE 3HaHWEe O MUPEe — TaK XXe U UCKYCCTBO
MO3KET U AO0/IKHO CYLLEeCTBOBATb B CUCTEMAX,
KoTopble 6bl1M co3AaHbI ANA APYrOi Lenu.
OCHOBHOW UCTOYHUK 3TUX CPEACTB — 3TO
NoBCEeAHEBHOCTb, NPEUMYLLECTBEHHO MOS JIMYHasA
NOBCEeAHEBHOCTb, BKJ/IlOHaloLLas COBOKYNMHOCTb
MOMX eXXefHEBHbIX NPaKTUK, pabounx
M YaCTHbIX — UCNOJIb30BaHNE NOUCKOBbIX
MexaHU3MOB B UHTEpPHEeTe, rpaduuecKnx
PeAaKTOPOB U T. 4. ITO TaKXKe CBOMCTBO
NO3TUUYECKOro — He UCKaTb, HO HaxoAauTb. U B TOM
4YMcne NO3TOMY Al He OrpaHUYMBaIO CE6A HUKAKUM
onpeaenéHHbIM KPYrom Meaua — MeTOA, AbILIUT,
rAe Xo4eT, U KaXkablit pas cneuuduka HaxoaKu
cama AuKTyeT, 6yaeT nu ato BUAEO, rpacduyeckas
cepus, UHCTANNALMUSA WK YTO-TO UHOe.

. -

ANDREY CHERKASOV

| came to art from and through poetry, and this
has defined the specifics of my work. On the
surface, it is the constant turning of attention
to texts themselves, which can be the starting
point for the work, as well as its result. On

a deeper level, this is relation to the world as

to a text and a habit of noticing in it repeating
or interchanging patterns, and looking for
mechanisms to be able to create such patterns.
On the other side, there is displacement, gaps,
expanding them or just pointing to them. The
main method which | stick to is the utilisation

of various techniques, media and theories in
disagreement with their destination. This choice
also has a very poetic genesis. Language was
initially created for the purpose of poetry, but
poetry exists in language, and we discover new
knowledge of the world through language —
the same way art can and must exist in the
systems which were created for other purposes.
The main origin of these means is ordinary

life, mostly my own ordinary life, including the
conglomerate of my everyday practices, working
and private — using Internet searches and
editing software and so on. This is also a quality
of the poetic — not to look for, but to find. And
this is one of the reasons why | do not confine
myself to a particular set of media — the method
breathes where it wants, and every time the
specific character of a find will dictate itself
whether it should be a video, a graphic series, an
installation or something else.

Open School ‘Manege/MediaArtLab’

Busyasnpublii akcnepumMenT

IleHTpajibHas JAMHIS

CMenraHHas TEXHIKA

Work in progress

2013

C noMoLLbiO HEKOPPEKTHOTO UCMO/Ib30BAHUA

OAHOrO U3 MEXaHU3MOB TPACCUPOBKMU U306parkeHUN

Ha Knaccuuyeckux otorpaduax NpoABNAETCA «UeHTpanbHas
NUHUA» — u3Bne4€HHan U3 MHdOpPMaL MK, KoTopas

ecTb B M306paxkeHnu, HO HeBuauMas rnasy. lMpoekt —
OAHOBPEMEHHO NONbITKA NPEOAONETL UHEPLUIO BOCNIPUATUA
Knaccm4yeckux o6pasos M HANOMHUTb, YTO U306paxeHns —

Heé TO, YeéM OHM KaXyTca.

Central Line

Mixed technique

Work in progress

2013

With the help of incorrect utilisation of the mechanisms
of routing images on classical photographs a ‘central
line’ appears — extracted from information, present

in the image, but invisible to the eye. This project is
simultaneously an attempt to overcome the inertia of the
perception of classical images and remind us that images

are not what they seem.

Visual experiment

2013—2015

Obemanne

Crpur-apr

2014

Pa6oTta cospaHa kKak 0AHO U3 3apaHMil Ha MacTepcKoii Opus

Anbbepra. O6baBneHmne 6b110 pasMeleHO HA TPONUHKeE,

KOTOpas coeauHAET ABOP BbICOTKU Ha KoTenbHuueckoi

HabepexHou ¢ ToHuapHo# ynuuen. NpumepHo aBe TpeTn

ropa xoAuTb NO TPONMUHKE TPYAHO U3-3a NbAa UK FPA3U, HO

O4YeHb MHOrMe No HeW BCé PaBHO X0AAT. 3TUM He3aMeTHbIM

reposMm " NOCBALWEHO 3TO o6buaneHMe-o6euJ.anue.

HA 2TOM MECTIZ
BYRET MOCTABAIEM
TAMETHMK]

MOCHOAL
SHYBLKMCS
: HO YAEPH AWM
B PABHOBEC KE

Promise

Street art

2014

This work was created as one of the tasks at the Yury

Albert workshop. The announcement was posted on

the path that connects the yard of the skyscraper on

Kotelnicheskaya embankment with Goncharnaya street.

Approximately two thirds of a year it is difficult to walk

along this path because of ice or mud, although still many

use it. This announcement-promise is devoted to these

invisible heroes.
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HeuTo noxosxee na cruxu

Nucrannanus

Work in progress

2013

MpoekT HauaT Bo BpeMs nepBoii ceccuu Jlabopatopun
MenMuano’3Mmu, HoO OKOHYaTeNIbHO 0(hOPMUIICA UMEHHO

B OTKpLITOI WKONE B paMKax NOArOTOBKU K BbiCTaBKe
«MocTanpkuTan: pasHbie rpaHULbI».

MpoekT BKNtOYaeT B ce6s napbl U3 KNACCUYECKUX PYCCKUX

Something Like Poems

Installation

Work in progress

2013

The project orginated during the first session of

the laboratory of media poetry, but it was properly
commenced in the Open School during the preparation of
the exhibition ‘Postdigital. Different Borders’.

The project includes pairs of classical Russian poems and

c‘ruxo*rsopenuﬁ N «4ero-To Noxoxkero Ha Hux». NMoxoxee

BbIAB/IAETCA C NOMOLWbIO MOUCKA Google no MBOGPB)KEHVIﬁM.

3To cBOEro poAa UPOHUYECKUI OTBET TEM MHOIUM,
KTO rOBOPUT O COBPEMEHHOW aKTyasIbHOW N033MK «3TO

He NoXoXXe Ha CTUXU».

g -
g

‘something like them’. ‘Something like’ is found with the

help of a Google image search. This is an ironic answer to

those many who say that contemporary poetry ‘is not like

poems’.

| Super Gallery, KpacHopap.

W XynoxHuK, noat. Poauncsa

B Yensbuncke 8 1987 rony, c 2007 ropa uBéT
B Mockee. O6pazosaHue: Yunncsa Ha otaeneHumn
nonutonoruu IOYplY, okoHunn JiuteparypHboii
UHCTUTYT UM. A. M. lopbkoro, ctyaeHT OTKPbITO WKOMbI
«Manexx/MepnaApt/la6». Nepconanbubie

BBICTaBKH: 2014 «Oxota Ha noBceaHeBHOCTb», KUCH,

2013 «Bocnomunanune

0 CUHTaKcuce», rasiepesa COBpeMeHHOro McKyccrea

OkNo, Yena6uHck. W
BBICTaBKH: 2015 «Tonorpadusa cuactba», ranepes
«Ha LlLla6onoeke», Mockea. 2014 dectuBans
meaunanoasuu, MMCHU, Mockea. «Moctanaskutan:
pasHbie rpaHuubi», MBL, «Pa6ouuniti u konxosHuua»,

Mocksa, ‘HIGH-TOUCH’, LICHU «Cokon». «Pasmep umeer

3HaueHue», FPAYH/ Ha MecuaHoit, Mockea.
Short biography: Artist, poet. Born in Chelyabinsk in

1987, has lived in Moscow since 2007. M
Studied at the Department of political science of

the South Urals State University, and graduated

from the Maxim Gorky Institute of Literature. He is
currently a student of the Open school ‘Manege/
MediaArtLab’. Personal exhibitions:
2014 ‘Hunting the Daily Routine’}, KICA, Super
Gallery, Krasnodar. 2013 ‘Memories of
syntaxis’, OkNo Gallery of Contemporary Art,
Chelyabinsk. Mr%ﬂ)iﬁm 2015
‘Topography of Happiness’, ‘On Shabolovka’ Gallery,
Moscow. 2014 Festival of media poetry, MMOMA,
Moscow. ‘Postdigital. Different Borders’, MEC ‘Worker

and Collective Farmer’, Moscow. ‘HIGH-TOUCH’, CCA

‘Sokol’. ‘Size Matters’, GROUND Peschanaya, Moscow.
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MIOMEXHNU B II1O PAANAKE BEIIEU

Boinyckuasg BbicTaBka ctyaentoB OTKPBITOM IMKOJbBl «MAHEX/MEJIUMUAAPTIAB»

WOHI}FA JYKbAHOBA, AHJIPEW MAPIIUKOB, OJbTA MIUIITKO

Apxutektop: AHACTACU I NOTEMKHMHA

Yuacthuku: [JAPbId TVCAKOBA, EBIEHUA JOJNUHUHA, BAJUM KAPTAINIEB, CEPTEN KUIEHKO,

EJJEHA KOINITIAEBA, MAPUSA KPAMAP, AIEKCAH/IP JIEINIEB, TJIEB HEUAEB,

AJJEKCAH/JIP OBPASYMOB, MAPUA OBYXOBA, 3JIATA IIOHMUPOBCKAA, MAPUA PATO3NHA,

MAPUA CAKMPKO, MAPU COKOJI, ATUCA TAEXHAS, HATAJbIA TOPOIIUIIBIHA, AHIPEN YEPKACOB

DISTURBANCES

BbictaBka «[lomexu B nopsake Bewen» npeacraBnseT AUNIOMHbIE NPOEKTbl CTYAeHTOB OTKpPbLITON WKObI
«Manex/MepunaApt/la6». CryaeHTbl 3aKOHYUAU Kypc «BuUsyanbHblit 3KCnepuMeHT», B paMKax KOTOPOro
BU3YyasIbHOCTb CErOAHSALIHEr0 AHA HE OrpaHUYUBaNachb M306pasuTenbHbIMU MCKYCCTBAMM, 2 NOHUMANACh Kak
«paclMpeHHOE CMOTPEHUE» — MEXAUCLUNIUHAPHDbIN NOAXO0A, BKAOYAOLWM B ce6:a n nepdopmaTtuBHbie,

M 3BYKOBbI€ NPAKTUKHU, U MPOEKTbl Ha CTbIKe HAaYKU U UCKyccTBa. KnioueBble xapaKTepUCTUKHU Kypca, KaK 1
BCEW LWKOJIbl, — MOBUSIBHOCTb U MEXANCLMUMIMHAPHOCTb, FOTOBHOCTb OTBEYaTb HA 3aMpPOChbl COBPEMEHHOCTH

M paboTaTb C CAaMbIMU aKTyasIbHbIMU TEMAaMH U NPO6GIEMaMM cerogHsALHero AHA. [1nA BbINyCKHOro npoekra
CTYAEHTaM NpeAoCTaBUIN MAaKCMMasbHYIO CBO60AY, He OrpaHMYMBas BbICTAaBKY ONpeaenéHHon TeMow

WY CTPOro 3afJaHHOM KoHUenuuei. Takoi noaxos NoO3BOJIUI CO3aaTh NPOU3BEAEHUs, OTpaXKatowme
MHTepecbl U 0COBEHHOCTHU XyA0XKeCTBEHHOW paboTbl Kaxaoro aeTopa. «[lomexu B nopsaake Bewen» —
€MKasA XxapaKTepUCTUMKA, ONUCbIBAIOLLAA KaK NPeACTaB/IEHHbIe 3KCMOHAaTbl, TaK U BECb ABYXIOAUYHbIN
npouecc oby4yeHUs, AMHAMUYHbIN, FMOKUI U MOCTOAHHO KOPPEKTUPOBABLUUICA YCUSIUAMU NpenoaaBarenen

u ctypeHToB. HasBaHMe MOXKHO NOHATb ABOAKO: C OAHON CTOPOHbI, TOMEXU — 3TO HOPMAJZIbHO, OHU

«B nopsapakKe sBewen». C aopyroil — BHe3anHo B yCTOABLIEMCA NOPAAKE Bellei obHapyxusatloTcs c60u, nomexu.
JKCcno3uLUA NOKa3bIBAET, KAK MOJIOAOWU XYAO0XKHUK pearMpyeT Ha peasiuv CerogHsALWHEro AHs, roe oH BUAUT
NPOCTPAHCTEO A/17 HOBOrO aBaHrapAHOro BbicKa3biBaHUA. BoicTaBka — pe3ynbrar 3KcnepuMmeHTa, TOro camoro
«BusyanbHOro akcnepumeHTta», B paMKax KOTOPOro Mosioable XyA0XXHUKK chOPMUPOBaANU COBCTBEHHbBIN
A3blK, CBOM CNOCO6 3afaBaTb BaXKHble AJ11 HUX BONPOCbl, TAKUM 06Pa30M NepeoCMbIC/IAS OKPY>KAIOLLYIO

OEeWCTBUTENbHOCTb U BbiCTpanBas 06pa3 cerogHsWHEro mupa.

IN THE STATE

O F

T HITI N G S

The Open School MANEGE/MEDIAARTLAB’ GRADUATE EXHIBITION

Project team: OLGA LUKYANOVA, ANDREY PARSHIKOV, OLGA SHISHKO

Architect: ANASTASIA POTEMKINA

Participants: ANDREY CHERKASOV, EVGENIYA DOLININA, DARIA GUSAKOVA, VADIM KARTASHEV,

SERGEY KISHCHENKO, ELENA KOPTYAEVA, MARIA KRAMAR, ALEXANDER LESHCHEV, GLEB NECHAEV,

ALEXANDER OBRAZUMOV, MARIA OBUKHOVA, ZLATA PONIROVSKAYA, MARINA RAGOZINA, MARIA

SAKIRKO, MARI SOKOL, ALISA TAEZHNAYA, NATALIA TOROPITSYNA

Open School ‘Manege/MediaArtLab’ Visual experiment 58

The exhibition ‘Disturbances in the State of Things’ is a presentation of graduate projects created by the
students of the Open School ‘Manege/MediaArtLab’. The students graduated from the ‘Visual Experiment’
course under a framework in which contemporary visuality was not limited to the fine arts, but was
understood as ‘expanded looking’ — i.e.: involving an interdisciplinary approach, including performance
and sound practices as well as the projects on the border of science and art. The key characteristics of the
course, as well as of the whole School, are its mobility and interdisciplinary character, readiness to meet the
demands of contemporaneity and consider the most relevant topics and problems of the present day. For
their graduation projects, the students were granted maximum freedom, and not limited by a certain topic
or a strictly specified concept. This approach facilitated the creation of works reflecting the interests and
the specific artistic approach of each author. ‘Disturbances in the State of Things’ is a capacious reference
describing the presented objects as well as the entire 2-year process of learning — dynamic, flexible and
constantly revised by the efforts of teachers and students. The title ‘Disturbances in the State of Things’
could be understood in two ways: on the one hand, disturbances are normal, they are nothing supernatural,
‘in the nature of things’. On the other hand, failures and disturbances suddenly appear in the established
order of things. The exposition shows how young artists respond to the challenges of our time and where
they see a space for a new avant-garde statement. The exhibition does not purport to present a whole
picture of a generation. Nor does it present the newest technologies and methods of artistic analysis. It

is the result of an experiment — a ‘Visual Experiment’ within which the artists have formulated their own
language, their way of asking questions which are important to them, thus rethinking the surrounding reality
and building an image of the contemporary world.
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AHJIPEM YEPKACOB. MOCTEKCT. BJIHX, 2015

HHudposas nmeyatn

MpoekT — nonbITKa co3aaTb MUKPO-NMTEpaTypy BbicTaBKM AOCTUXKEHUU HAPOAHOIO X03ANCTEA (TOUYHee,
HbIHELWHEro eé NPOMeXXyTO4YHOro MeHAIoLLEerocs coctoaHusa). Marepuan pna atoit nuTeparypbl — c/i0Ba
ropoACKOro TEKCTa, HanaeHHble u choTtorpacdupoBaHHbie Ha Tepputopuu BAHX. OHu 66111 npeanoxkeHbl
Ana paboTbl No3TaM, Npo3ankam, KpUTUKAM 1 apaMatypram pasHbix nokonenuin. «sMOCTEKCT. BOHX» —
nepeas 4acTb 601bWOro NPoOeKTa, Lesb KOTOporo cobparb M KoauhULUPOBaTb BECb MOCKOBCKUI FOPOACKOM
ABTopbi: Mapusa botesa,

TEeKCT U NpeaoCcTaBUTb BCEM )KeJlaloOUW UM KOHCTPYKTOP AnA pa6orb| C HUM.

Uropb NynuH, Cepreut AanowuH, fleHuc Kprokos, EkarepuHa Cokonoea, Cepreit CokonoBckui.
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ANDREY CHERKASOV. MOSTEXT. VDNKHh, 2015

Digital print

This project is an attempt to create a micro-literature of VDNKh (All-Russian Exhibition Center). This
literature is created of photo words that had been collected on VDNKh territory. The words were then
offered to several poets and writers — to write poetry and prose using that particular words in that specific
forms. ‘MOSTEXT. VDNKHh’ is a first part of big MOSTEXT project. The aim of the project is to collect and
Authors: Maria

codify all urban text in Moscow and make a constructor to create ‘mostexts’ online.

Boteva, Igor Gulin, Sergey Danyushin, Denis Kryukov, Ekaterina Sokolova, Sergey Sokolovsky.

Open School ‘Manege/MediaArtLab’ Visual experiment 60

AJEKCAH/IP JIENEB. Dt1o0 Bot, 2015

DoToobou, Bugeo

Boapuiisp nuweT, 4To 06bEKTHbIE YC/IOBUA MaTEPUAZIbHOrO MUPA ByayT BbITECHEHbI CUMY/TATUBHOM CETbIO
CBOMX penpoaykuuin. A 6eckoHe4yHOe KONMUPOBaHME KONui 06eLaeT, YTo TONIbKO TaK MOXXHO M36aBUTbCA
OT OLLyLLEHUA TOTaNbHOro heika AeiNCTBUTENIBHOCTH. Pa6ora orpaxkaet ngeto beHbsamuna: «OwyuweHue
Bceobliero paBeHCTBa Belel BO3POC/IO A0 TAKOW CTENEHMU, YTO OHO CpeACTBaMU BOCNPOU3BOACTBA U3B/IEKaeT
€ro Aake U3 yHUKasIbHOro o6beKkra». Kak Tonbko Mbl ycmatpuBaem B 06beKTe npoussepeHue
MCKYCCTBa, OH abConoTHO nepectaeT hyHKUMOHMPOBATb B KauecTBe o6bekTa. HenpepbiBHbIN nepdopmaHc

C YKa3aHUEM Ha 06BEKT NasbLeM ABNAETCA NaKMYCOBOM BYyMaXKKOW, NPOABAAIOLLEN UCTUHHYIO NpUpoAYy

BeLei, BbIKOBbIPMBAIOLWENW 0OBEKTbI U3 UX CKOPAYH.

ALEXANDER LESHCHEV. Here It Is, 2015

Wallpaper, video
Baudrillard writes that the objective conditions of the material world will be displaced by a simulating

network of its reproductions. And the endless copying of reproductions promises that it is the only way
to get rid of the sense of the total fake of reality. The work reflects the idea of Benjamin: ‘the sense
of universal equality of things grew to the extent that it is extracted from a unique object with the means
of reproduction’. As soon as we see a work of art in an object, it stops to function as an object.

Permanent performance with pointing a finger towards the object is a litmus paper, displaying the real

nature of things, plucking out the objects from their shells.
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BAAUM KAPTAIIEB. APT / XAYC / MHTEPAKTUB, 2014

KOIIHBHT-CHCTeMa NCKYCCTBa AJd JO0Ma

fl xouy BepHyTbCA K upgee uckyccrea B some. CoepeMeHHOro UCKyccTea B coepeMmeHHoM aome. XXenarenbHo
Heao0poOroro, TMPaXKHOro, 4To6bl Bbl U/IU A MOFNIN €ro cebe No3BONUTL HapaBHe € ainOHOM WU NOEe3AKOMN

B Mapwuxk. UcKyccTBa, KOTOpOE MOXKHO 06CY>KAAaTh C APY3bAMU, KOTOPbIM MOXKHO NI06OBaTLCA M XBacTaThCH,
NPUCYTCTEME KOTOPOro BHOCUT KaKYyO-TO HEY/IOBUMYIO CTPAQHHOCTb U YAaCTUYKY NpaBAbl B Hally NOBCEAHEBHYIO
AOMALLHIOK XXU3Hb. UHTEepaKTUBHOE MeaUanCKyCcCTEO NOAXOAUT NOYTH UAEAJTBHO. Mb1 MmoXkem
roBOp1Tb O KOMMEPYECKOM 1 gaxke maccosom npoaykre. O 6peHae, nMHeKax, NPOU3BOACTBE, MPOABUKEHUH,
CONyTCTBYIOLWMUX yCNyrax U ToMy nofo6Hbix Bewax. He 3abbiBasa npu 3Tom 0 BONpoce yCTOWYUBOCTU TAKOro
MCKYCCTBa K UCTUPAHUIO BOCNIPUATHUA. CozpaHue A,0CTaTOYHOr0 aCCOPTUMEHTA C BO3MOXKHOCTbIO €ro
NOCTOAHHOrO NOMOSTHEHUA NOTPebyeT paboTbl HECKOMIbKUX XYAO0XKHUKOB U BbIPAaBOTKN KpUTEpPHEB KavyecTBa,
LLeNIOCTHOCTU U AOCTYNHOCTU. ABTOPCTBO B AAHHOM CJ/lyYae OTOMAET Ha BTOPOI NJiaH, KAaK UMEHa AU3ailHepoB.,
CO3paBLUMX NPEeAMETbl, KOTOPbIMU Mbl NOJIb3yeMcH exxegHeBHO. OQHOBpeMeHHO MeAnaxyA0XKHUKHU nonyyar
BO3MOYXHOCTb UCNbITaTb CBOU NPOU3BEAEHUA Ha MPOYHOCTb B NOJ/IEBbIX YC/IOBUAX. APTXAYC
MHTEPAKTUB — 3710 npepno)xeHue no co3AaHUIO0 CUCTEMbI NPOU3BOACTEA U PACNPOCTPAHEHUA AOCTYNHOrO

M BOoCcTpe60oBaHHOro UCKycCTBa ANnA aoma. Npepnarato OTHECTUCH K HEMY HACKOJIbKO BO3MOYKHO CEPbE3HO.

VADIM KARTASHEV. ART / HOUSE / INTERACTIVE, 2014

Conceptual system of art for home

| want to get back to the idea of art in the home. Contemporary art in a contemporary home. Better cheap
and of mass production so that you and me could afford it on par with an IPhone and a trip to Paris. Art
which can be discussed with friends, which can be admired and which we could be proud of. Art which
presence brings a degree of weirdness and a bit of truth into our everyday home life. Interactive media
art suits this almost ideally. We can speak about a commercial product and even one for mass
consumption. A brand with new collections, production, promotion, accompanying services and so on. We
should not forget the sustainability of such art in the face of the erasing perception. To make an
assortment with the possibility of its constant replenishment we need several artists working and also to
work out certain criteria of quality, wholeness and availability. Authorship will fade into the background,
as it is with the names of those designers who created objects we use every day. At the same time media
artists will receive an opportunity to test the durability of their works in the field. ARTHOUSE
INTERACTIVE is a suggestion to create a system of production and distribution of available art for home
and demand for it. | suggest to take it as serious as possible.

Open School ‘Manege/MediaArtLab’ Visual experiment 62

MAPUIAd CAKMUPKO. OGepuuch npexjge, ueM 3apepHéib 3a gom, 2014

7 dororpacduit (165 x 110 cMm kaxpas), BUgEO

B sTom npoeKTe A BO3BpalalOCh B Te MECTA, FAE A 4acTo 6biBana B AETCTBE, HO YXXe He 6biBalo celyac.

OHUM HaxopATCA COBCEM PAAOM C MOUM AOMOM, HO CTAHOBATCH BCE Aasblue OT MeHA BO BpeMeHU. B petcTee
A Bceraa nobuna Mmacteputb YTo-HMBYAbL 13 aepeBa. l BCNOMUHAIO 3TO celyac, Bpy4Hyto cobupas
nepeBsHHble paMmku. A co3pato My3eil MOUX BOCMOMUHAHUM, NOMELLAA B PAMKU BaXKHbIe AJIA MEHSA NMersaxu,
npucsauBato cebe NpoCcTpaHCTBO, 4TOObI COXPAHUTb TAaKUM 06pa3omM namaTb o HEM. Ho BocnoMuHaHus

MCYe3aloT, U MOW My3el COXPAHUTCA TONbKO B oTorpacdmax u 6yaeTr HemsbexXHO paspylUueH B peanbHOCTH.

= . >

«

4 . 1 v
MARIA SAKIRKO. Look Back Before You Go Round the House, 2014

7 photographs (165 x 110 cm each), video

In this project | return to those places that | visited frequently in my childhood, but don’t go to now. They are
very close to my home, but they are becoming ever further away from me in time. In childhood, | always liked
to make things out of wood. | remember that now, as | put wooden frames together. | create a museum of my
memories, putting landscapes that are important to me into frames, appropriating space in order in this way
to preserve memories of it. But the memories disappear, and my museum is only retained in photographs, it

will unavoidably be destroyed in reality.

63

DISTURBANCES IN THE STATE OF THINGS

Doux Muxauna [Ipoxoposa

MediaArtLab

MBO «Manex»



INOMEXH B HOPAAKE BEIILEMN

OTtkpoiTas mkoaa «Manex/MeanaAprJlab» Busyasnpublii akcnepumMenT 2013—2015

MAPUA OBYXOBA. Cocenu, 2015

OnHOoKaHaJlbHOE BUILEO

ITOT NPOEKT — NonbITKA NepeaaTb TAKTUIIbHOCTb 3BYKa U €ro CNOCOBHOCTb BIMATb HA 3MOLUM YeNOBeKa.
3ByK 3aecb paboTaeT Kak MaluMHa BpeMeHU, 6narogapa eMy repouHs MbIC/IEHHO BO3BpaLLAETCA B TY

WY UHYIO CUTYyaLMIO B NPOLUSIOM, O4HOBPEMEHHO OCTABaACh B HACTOALLEM. CioxkeT hunbma —
NoBceAHEBHAA XXU3Hb AEBYLIKU, NOCTOAHHO CONPOBOXKAAEMAA Pa3/IMYHbIMU LWYMAMU U 3BYKaMHU

M3 coceaHux KBapTup. To, YTO OHA CAbIWUT, HANOMUHAET FrePOMHE O Pa3HbiX MOMEHTaX B €€ NPOLUIOM,

M KOMMNaHUA 32 CTEHOU OKa3bIBAETCA HE KEM UHbIM, KaK €10 K€ U €€ POACTBEHHUKAMU, TOJIbKO HECKOJIbKUMU
rogamu paHee. [leBywika nonagaeTt BO BPEMEHHYIO NeT/I0, HAX0AACb B MECTe, rAe NepeceKalTca Bce
OCHOBHbI€ 3Tanbl eé ku3Hu. Kaxxaomy ycnbiluaHHOMY 3ByKYy COOTBETCTBYET COObITHE M 3TaN }KU3HEHHOrO
LMUKIA repOMHU, KOTOPbIA BKJIIOYAET B ce6s poxxaeHue, B3pocneHue (pocT, CTAaHOBNEHUE), pa3BUTHe

(cTpeMneHue K HOBOM KU3HU), CMEPTb (MM HOBYIO KU3Hb). 3eCb NPeACTaB/NIeH KPYrOBOPOT KU3HHU,

KOTOprﬁ, €CJIM NOCMOTpPEeTb Ha Hero noa Oﬂpep.eﬂéHHblM yrnom, MoOXXeT ABNATb co60i 6€CKOHEUYHOCTD.

MARIA OBUKHOVA. Neighbours, 2015

Single channel video

This project is an attempt to represent the tactility of sound and its ability to influence personal emotions.
Sound here works as a time machine. It allows the heroine to return back to situations in the past in her
thoughts while remaining in the present. The film is about the everyday life of a girl, constantly
accompanied by various noises and sound from neighbouring flats. What she hears reminds her of
different moments in her past. The company beyond the wall turns to be herself and her relatives, just

a few years ago. The girl finds herself in a time loop, staying in a place where all main stages of her life
intersect. Each sound that she hears corresponds to an event and a stage in the life cycle of the heroine,

including birth, growing up (becoming), development (striving for a new life), death (or new life). The

circulation of life is represented here, which, if you look at it from a certain angle, may manifest infinity.
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3JJATA TOHMPOBCKAS. Bookfire, 2015

Kuuru, BujeoMennuur .

3puTenb BUAUT CTEHY KHUT, CIOXKEHHbIX B CTOMKKU U NOBEPHYTbIX TOPLLOM, TaK YTO OHU 06pasyloT 6enbii IKpaH,
Ha KOTOPbIM NpoeLUpyeTcs BUAeo, CobpaHHOE 13 NOb30BaTENbCKOM AOKYyMeHTauumn noxkapos Ha YouTube.
B3aumoge|‘icrsya C UCTOpHUEN U COBPEMEHHBIMU COBLITUAMM, He Ha3biBas ABHO HU OAHO U3 HUX, UHCTANNALMA,
TakuM 06pa3omM, paboTaeT B pexxuMme YHUBEPCAIbHOIO BblCKa3biBaHUA. N3 nHcTannAaunoHHoM
KOHCTPYKLUMMN CTAHOBUTCA NOHATEH NpeAMeT HabloAeHUA: CTOIKHOBEHWE NJIOTHOW NaCCUBHOM BelU .

M arpeccCMBHOM Brne4yaTtnsaiowwen NPoeKL MU, YHUUTOXaloLWen 3Ty Bewb. «[opawme kKHuru — cambliii, noxkanym,
MpayHblii CHUMBON B UCTOPUU MUPOBOMW LIMBUNIM3ALMU», — 3TU cnioBa J1. PyOuHWITEHA OTHOCATCA K COBCEM
HepaBHeMy cobbiTHIO — noxapy B 6u6nmoreke UHUOH. B uenom — 3to ycroitunean Tema B Ky/ibType,

KaK nokasaHo y ArambeHa, TeCHO CBA3aHHasA C NOHATUEM CNACEHUA U NPOPOYECKON TPaAULUEN.

He C)KuraHue KHur.  npoeuunpyro oroHb M Npeaaralo YUTaTh 3Ty NPOEKLMIO KaK XPOHUKY UCHE3HOBEHUA
6¥Ma>|<|-|ou KHUIM — HO He KHUIM BoOOLLe, He YTeHUA. Ih;;a KyNbTYPHO KOHCEHCYCHbIX BbICKa3blBaHUA:
«lopawme kHurn — ato Karacrpoda» u «Lludpoeaa uHpopmaumsa HemarepmanbHa» — 34eCb COEAUHAIOTCA.
Ll,mg OBas KHUra — 3TO TOXKe HEKOTOPbIM 00Pa3oM YHUUTOXKEHUE KHUMM. MaTepuanbHOCTb OrHA TakK ke
npodnemaruyHa, Kak U1 MaTepUanbHOCTb LU(PPOBOro Kopa. IKPaH U3 KHUI U NpoeKuusa oria. Marepuanusauus
KOAQ U YHUUTOXXEHUE MAaTepPUasIbHOCTH. EcTb u ppyrue Ba)kHble AUCNO3ULUU — AUXOTOMMUSA

peanbHOCTH U BOOGpaXkaeMoro, NPOTUBONOCTAB/IEHWE PEAsIbHOrO M BUPTYasIbHOro, B OCHOBE KOTOPOro
NeXuT HepedeKCMBHOE BOCNPUATUE apTedaKTOB A0UM(MPOBON KYJIbTYPbl KAK QyTEHTUYHbIX, 2 CAMOMW 3TOM1
KYJIbTypbl — KaK NPOCTPAHCTBA HACTOALLEr0, HENOAAENbHOIO. OXXHO CKa3aTb, YTO COBPeMEHHas
KYNbTypa AUKTYeT HaM BOCNpUATHE peasibHOCTU KaK CMeLleHUsA NpeAMeTOB U GUTOB; A,0NA TOTO, YTO MbI
Ha3biBaeM BUPTyasibHbIM, B 3TOM CMECH HENPEPLIBHO PacTET, Npeobpasys HaluM aHTPONOSIOrUYECKHUe,
KYNbTYpHbIE U COLMasnbHble NPAKTUKU. ITO HapacTaHUe Koaa, nobeaa undpbl Hag NpegMeToM o3HavYaeT

B KAKOM-TO CMbICJ/I€ YHUUTOXKE€HUE TPAAULUOHHOW KYNbTypbl — KaK U cxkuraHue kHur. OgHako nocpencreom
undpoBoro paspyweHns KynbTypa obpeTtaeT HOBYIO HEYA3BUMOCTb M CNACAETCA — B HOBbIX, HEBUAAHHbIX —
M 4YacTo HEBUAUMbIX — hopMax, HECOBMECTUMbBIX C MPEXHUMU.

ZLATA PONIROVSKAYA. Bookfire, 2015

Books, video mapping

The viewer sees a wall of books piled up and turned with their backs to him, so that they form a white
screen, onto which the video is projected — a compilation of amateur documentation of fires on YouTube.
Interacting with history and contemporary events, not naming any of them explicitly, the installation

in this way works in the mode of a universal statement. The object of observation becomes
understandable from the way the installation is constructed: The collision of a dense passive thing and

an aggressive impressing projection, destroying this thing. ‘Burning books is perhaps the most gloomy
symbol in the history of the world civilisation’ — these words of Lev Rubinstein are devoted to a very
recent event — the fire in the library of ISISS. It is a persistent theme in our culture, as Agamben shows,
closely connected to the notion of salvation and the prophetic tradition. | don’t burn books. |
project fire and suggest the viewer reads this projection as a chronicle of the disappearance of paper
book? — but not of book itself, not of reading. Two statements with cultural consensus over them:

1) ‘Burning books is a catastrophe’ and 2) ‘Digital information is immaterial’ — are combined here.
Digital book is another way of destroying of book. Materiality of fire is as problematic as materiality

of digital code. Screen of books and projection of fire. Materialisation of code and destruction of
materiality. There are other important dispositions — a dichotomy of real and imagined, an
opposition of real and virtual, based on nonreflexive perception of artifacts of pre-digital culture as
authentic and that culture itself as a space of valuable and genuine. We can say that contemporary
culture makes us perceive reality as a mixture of objects and bits; the share of what we call virtual in this
mixture is ever growing, transforming our anthropological, cultural and social practices. This acceleration
of code, victory of digit over object means to a certain extant the destruction of traditional culture —

like burning books. However through the digital destruction culture acquires a new invulnerability and
escapes in new, unseen and often invisible forms, incompatible with the previous ones.
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MAPUHA PATO3UMHA. Pesosonuonubiiit gym, ujan Hecrpoiinas My3sbika peponaonuu, 2015

Buneouncrannasanusa ¢ AymeBbIMU JelKaMu, 5 O/lHOKaHAaJIbHBIX BULCO

Jta pabora cTana npoAo/IKEHMEM U pa3BUTUEM npeabiaywero npoekTta «Kpuk u TniumHa». Ero repon —

Mosioable N0AM, XKAYLUE OT XKU3HU NepPeMeH U 3aCTUrHYTbIE B C/IOXKHbIX KU3HEHHbIX 06cTosTenbcTBax. Bce oHun
HaxXoAATCA BHYTPU COBCTBEHHbIX CHOXKETOB, B KOTOPbIX MOXXHO HAaUTU Napasifiesiv C YXKaHPOBbIM KUHO: TPU/IZIEPOM,
ApaMoi, Komeguen. MeBuua M aKTUBUCTKA NPOBOAAT JIETO HA TEPPUTOPUU NOJTypa3pyLLUEHHOW 3aropogHOM
pe3uaeHLUmH, rae A0XKAb JIbET CKBO3b CFOPEBLUYIO Kpbilly, a XYA0XXHUKHU NOCTOSAHHO HAXOAATCA B COCTOSAHUU
KoH¢poHTauun. HaunHalowas TearpanbHas KocTiomepLua nogpabarbiBaeT CTPUNTU3EPLUEN, MeuTas O CLeHe.
Xyno)kHuua, BbiGUpalowasn nyTb B UCKYCCTBE, OKa3blBAETCA BHYTPU A0MA 3HAMEHUTOro apxuteKkropa. fiusanHep
ycTtan ot mawmHHoro pa6crea. Kaxkaomy s npegnarana Bbipasutb UX BHYTPEHHEE COCTOSIHME C MOMOLLbIO KpUKA
nnu monyanua. bonbwurHcTBO BEIGUpPano kpuk. Ho B npouecce cb€MOK BbISACHUNOCD, YTO TOSIbKO OAUH YENI0BEK

U3 NATU MOXXEeT apTUKYJIMPOBAHO U BHATHO KpU4aTtb, OCTaJIbHble, B pa3|-|oi7| cTeneH" UucnbiTbiBasa NCUXONTONMYECKYHO
NoAaBMIeHHOCTb, KpU4uaTbh He Mornu. Toraa A pewusna AaTb CBOUM reposam ronoc. «Mapcenbesza» — yHuBepcasnbHbIH
CHMBOJ1 My3bIKM OCBOGOXXAEHUA. 3putenb MOXKeT COGCTBEHHOPYHYHO 03BY4YUTb KaXKA,0ro NepCoHaxa,
noBopaYymuBas pyvyKu AyLIEBbIX CMECUTESIEH, U UCMbITATb HA cebe ouMLalowee BO3AEMCTBUE MY3bIKH, NIbIOLWLENCA U3
neek. Ecnu «Bkniountb» BCcex repoeB BMeCTe, OHU «COJIbIOTCA» B HECTPOMHBbIU PEBOJTIOLMOHHBIN XOP C NpUMecaMU
NOCTOPOHHMUX LUYMOB, CONPOBOXAAIOLMX XKU3Hb KaXKA0rr0 U3 Hac.

- Wiy, Wl . i = Teea ) ’
MARINA RAGOZINA. Revolutionary Shower, or Discordant Music of Revolution, 2015
Video 1nstallation with shower watering cans, o single-channel videos

This work is a continuation and development of a previous project ‘Shout and Sound’. Its protagonists are
young people expecting changes in their life and caught in a difficult predicament. They all are inside their
own plots, in which you can find parallels with the genres of cinema: thriller, drama, comedy. A singer
and an activist spend summer at the territory of a half-destroyed country-side residence, where the rain
pours through a burnt roof and all the artists are constantly in the state of confrontation. A beginning
theatre costume-maker works as a pole-dancer, dreaming of theatre stage. A female artist choosing a path
in art finds herself inside the house of a famous architect. A designer is tired from slavery to machines. |
suggested that they express their inner state through shouting or silence. Most of them chose shouting. But
in the process of shooting it became clear that only one person out of five was able to shout in an articulated
and clear way. All the rest were unable to shout because of their depression. Then | decided to give a voice
to my characters. ‘La Marseillaise’ is a universal symbol of the music of liberation. A viewer can sound
each character with his own hand, turning handles of shower mixers, and experience the cathartic effect of
music flowing from watering cans. If you ‘switch on’ all the five characters together they will merge into a
discordant revolutionary choir with the help of strange noizes, accompanying the life of each of us.
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HATAJIbAd TOPOIIMILTBIHA. Busyanbubiii joronearpusm uian «M ysumen ou, 4to 310>, 2015

Bumeo, aynuo, nporpaMMUHT

Pa6oTa o0 xaoce u ero cTpyKktypupoBaHuu. O «<BuaeHun». O ToM, Kak ayAMOpAA BIMAET Ha Halle BOCMPUATHE
BU3yasnbHbiX 06pa3os. O ToM, 4TO Mbl BOOGLLE BUAMM TOJIBKO TO, YTO 3HAEM, @ 3HAEM TOJIbKO TO, YTO MOXKEM
03BYUYUTb-Ha3BaTh, T. €. CBA3aTb C A3blKOM. UccnepoBaHue MeXxaHU3MOB BOCNPUATUSA. A 6epy cambiii
06bIYHbIM MOCKOBCKUI BuA. MakcumManbHO ynpoLwwéHHbIN M 0606WEHHBIN (ANA 3TOro A BbIOpana BeyepHee
ocseweHune). U HaunHalo ero «o3ByumnBatb». Monyuyaerca addekT, cxoxxun c napagokcom 6eperosom

NUHUK: ANUHA 6eperoBow IMHUU 3aBUCUT OT METOAA, MCNOJIb3YEMOrO A/l U3MEPEHUSA. A npumeHsao

K OQHOMY U TOMY Xe u3obpakeHuto pasHblie onucanusa. U nonyuaercsa, uto ogHa 1 Ta ke Bpoae 6bl «npocTas

M NPUBbIYHAA» KAPTUHKA, KAPTUHKA, KOTOpas 06bIYHO NPOCKasb3biIBAET MUMO BHUMAHUA, CTAHOBUTCA
6eCKOHEUYHO BapuaTMBHOMW, CZIOXKHOM, 6oraToi. fl Mory B3ATb 11060 06BLEKT M3 CMUCKA: MALLUHA, AEePEBO,
KycT, (hoHapb, NnewexoaHblii Nepexon, A,0M, OFHU ITaXKeu, Iy4u ceeTa oT oHapen, pasBusnKa aepeea, ¢apa,
CTeKno, MeTansn, 0604nHaA, NPUrOPOK, CKIIOH, yriybneHue, Hacbinb, YeNIOBEK, CUITYy3T, MELLOK, 1aBKa, Nepexoa,
rupnaHaa, OCTaHOBKA, y30p, He6o, cobaka, peka, HabepexxHas, ypHa — M BbICTPOUTb BOKPYr HEro «KapTUHKY
Mupa», U3 KotTopbix 6yaet cnararbca o6was « KAPTUHA MUPA». MoxkHO BbICTPOUTb KAapTUHY BOKpPYF AOpoOr
u/vnu mawuH. Ecnu 661 Mbl 6biK apynaamu, mbl 661 BbICTPAUBaNM KAapTMHY MMpPa BOKPYF pacTeHUI: AepPEBbEB
n kyctoB. Camas npuBbIYHAA HaM KapTMHa — «06beKT Ha hoHe». Ho MHe uHTepecHo nopaboTatb ¢ hoHOM,
KOTOPbIA 0ObIUHO ABNAETCA HEUTPASIbHbIM, HEKOEW AAHHOCTbIO, MOAJIOXKKOMW A1 pa3BopavuMBaIOLLUXCA

Ha HeM cobbiTuin. l Mory pacckasbiBaTtb npo ceeT. DopMa nATeH cBeTa, UCTOMHUKM U TaK ganee. Unu npo user.
WUnu npo reomeTpuyecKkue NnpocTpaHCTBEHHbIE OTHOLIEHUA. MHe uHTepecHo 6e3oueHO4YHOE

aHanuTU4eckoe onucaHue. B o6wem, 3To U ecTb TO, KaK MOXKET «YBUAETb» XYAO0XKHUK. [loaToMy A HasBana
paboTty «u yBuaen oH, 4to 3to». OnycTus oueHo4Hoe «xopowo».  xouy nonpo6oBaTb CO34aTb MHCTPYKLUU
ANA MEXaHU3IMOB BOCNPUATUA AeUTBUTENIBHOCTH.

NATALIA TOROPITSYNA. Visual Logocentrism Or And He Saw That It was. 2015

Video, audio, programming

A work about the chaos and its structuring. About seeing. How the audio track influences our perception
of visual images. We see only that which we know, and we know only that which we can name, i. e. connect
to language. Research of the mechanisms of perception. | take an ordinary Moscow sight. Ultimately
simplified and generalised (for that the evening light was chosen). And then | start to record a soundtrack
for it. The result is an effect similar to the paradox of a shore line: the length of the shore line depends on
the method utilised for measuring it. | apply different descriptions to the same image. the result is
that a ‘simple and usual’ picture, which you normally don’t notice, becomes infinitely diversified, complex
and rich. | can take any object from the list: a car, a tree, a bush, a lantern, a crosswalk, rays of light from
the lanterns, a fork of a tree, a car light, glass, metal, scattering, roadside, a hill, a slope, a cavity, a mound,
a man, a silhouette, a sack, a bench, a crosswalk, a garland, a stop, a decoration, the sky, a dog, a river, an
embankment, a refuse bin — and build a ‘picture of the world’ around it, out of which a general PICTURE
OF THE WORLD will be made. You can build around streets and/or cars. If we were druids, we would

build a picture of the world around bushes and trees. The most habitual picture for us is ‘an object against
a background’. But for me it is interesting to work with the background which is usually neutral, something
given, substrate for the unfolding events. | can talk about the light. The form of the spots of light, sources
etc. Or about colour. Or about geometrical space realtions. I am interested in neutral analytical
description. This is what an artist can ‘see’. Therefore | called my work ‘And He Saw that It Was’. Without the
judgemental ‘good’. | want to try to create instructions for the mechanisms of the perception of reality.
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IloueMy HeJIb3d JEJUTHh Ha HOJD?

BricTaBka

2015

YuactHuku: VTOL:: AJTEKCEW BEJYIEB-TMHTOBT, )KEMUCTVYJIb KE3KA3TAHOBA, CAIIIA KYPMA3,
TAYC MAXAYEBA, MUKAJSJIA, MAPMHA BMUHHNK

Kypatop: MAPUSI KPAMAP

B pamkax aunnomHoi paboTtbl OTKpbiTOM WKonbl «Manexx/MeaunaApt/la6», ogHOIM U3 KNlOYEBbIX
o6pa3zoBaTenibHbIX MHCTUTYLIUIH, KypaTop UCCieayeT NOHATUE «YCNeX» B POCCUINCKOM KOHTEKCTe, aHafIu3upys
pa3nuyHble XyA0XXeCTBEHHbIE TOYKU 3PEHUA U MeXaHU3Mbl X nepeaauu 3purtento. lNpocnexunsas ceasb
mexay poHpamu, GueHHane, BbICTAaBKaMU, UHCTUTYLUAMU U NPEMUAMU, ABTOP U3y4aeT B3aMMOOTHOLIEHUSA
Hanbonee aKTyasbHbIX AUCKYPCOB U PAa3IMYHbIX MEAUNHBIX KAHANIOB B NPOLLECCE NPOABUXKEHUA XYA0XKHUKA
no yCTOABLUEWCA CUCTeMe uepapxuin apt-mupa. U, 6e3ycnosHo, npuHUMas BO BHUMaHWE OTCYTCTBUE PbiHKA
KaK TaKoBOro, He6naronpmrrub|i7| MHBeCTVIU,VIOHHbIﬁ KnuMmart, Hepa3BuUTbieé MOHETU3ALUOHHbIE€ MEXaHU3Mbl,
npepenbHO HEGONbLIOE KOIUYECTBO HE3ABMCUMbIX (DOHAOB, NPAKTUYECKOE OTCYTCTBME HE3ABUCUMBbIX
MeaMa, MaclwTabHblie BOEHHbIE Y4eHUA U (PMHAHCOBbIN KPU3UC, 6bIN0 Gbl HENPaBAOW 3aABNIEHUE O TOM,
YTO POCCUMUCKUN PbIHOK UCKYCCTBA MEPTE UMK NaccuBeH. XyA0XKHUK B 3NOXY NO3AHEro Kanurajmsma
= ™ aR - Ik
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Why Can’t You Divide By Zero?

Exhibition project
Participants: :VTOL::, ALEXEY BELYAEV-GUINTOVT ZHEMISGUL ZHEZKAZGANOVA, SASHA KURMAZ,
TAUS MAKHACHEVA, MIKAELA, MARINA VINNIK

Curator: MARIA KRAMAR

As part of her diploma project at the Open School ‘Manege /MediaArtLab’, one of the key educational
institutions, the curator studies the notion of success in the Russian context, measuring different artistic
approaches and their mechanisms of transferring to the viewer. Following the connections between
foundations, biennale, exhibitions, institutions and prizes, the author researches the relationships of

the most relevant discourses and different media channels in the process of an artist’s promotion in the
established conventional art system. In fact, even taking into account the absence of a market, the low
investment climate, the underdeveloped monetization mechanisms, an extremely modest quantity of
independent foundations, almost complete lack of independent media, massive military exercises in the
country and the financial crisis, the statement that the Russian art market is dead or passive would not be
true. In the period of late capitalism an artist works only in the market context, because [no other context
exists], an artistic statement is formed inside the stable institutions and exists only as an [institutionalised
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pa6o1'ae'r TOJIbKO B PbIHOYHOM KOHTEKCTE, MOTOMY 4YTO [HMKaKOFO APYyroro KOHTeKcta He cym.eC'rBye'r],
XyA,0)KeCTBEeHHOEe BbiCKasbiBaHUE (hOpMUPYETCA BHYTPU PUKCUPOBAHHBIX MHCTUTYLIMIA U CyLLECTBYET

JIMWb KaK [MHCTUTYuMOHaNM3UpoBaHHaA AUCKYPCUBHAA UHULLMATUBA]. Urpa B 3koHOMHUYeCKoe
paccnenoBaHUe NO3BOJIAET KypaTopy BbICTPOUTb ME€TaHAPPATUBHYIO JIMHUIO 3KCNO3ULUMU. AKLI,eHTMpyﬂ
BHUMaHHWEe Ha aKTyaJibHbIX CcerogHA npaKkTtukax, Takux, Kak BOMHA B YKpaMHe, NpPpoTeCTHblIe ABUXEHUA,
npaebie/feBble AUCKYPCbl, H€MUHUCTCKOE UCKYCCTBO, HaLlMOHAJIbHAA UAEHTUYHOCTb, TEXHOJIOTUMH,

ABTOP BbICTAaBKU CTABUT BONPOC O BO3MOXXHOCTU UHbIX crpareruﬁ npoaBvXXeHUAa AnAa Xyao>KHUKa cerogHsA

M BO3MOY>XHOCTH CYLLECTBOBAaHUA HOHKOH(OPMUCTCKOro Noaxoaa B UCKYCCTBe. HacunbHo ctankueas
naeosiorm4ecKku HecoemMmecTumMblie B3rmMAAbl, KypaTop 3actaBnideT Xya0>XHUKOB 06HaXXUTb CBOIO NOJINTUYHECKYIO
No3uLMUIO U NPeabABUTb €€ B 3aJaHHON KOHTEKCTYaNlbHOW paMKe.

XYAOXHMUKM M KYpPaTopbl, KOTOpble NPUHANM yYacTue B uccnepgosaHun: OJIET APOHCOH, AJIEKCEW BEJIIEB-
TMHTOBT, AIMUTPUN BUJEHCKUI, MAPMHA BUHHUK, KEMUCIYJb JKE3BKA3ITAHOBA, APCEHUI
KNAAEB, OJJbIrA JKUTIMHA, HUKUTA KAJTAH, CAIIIA KYPMA3, TAYC MAXAYEBA, BUKTOP MU3UNAHO,

MUKADJIA, KUPUJIJ MPEOBPAXKEHCKUN, AHJIPEN MAPIIMKOB, AJIEKCAHJ/IPA CYXAPEBA, OJIbTA

HNIMIOIKO, ::VTOL::, SARA CULMANN.
B
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discourse initiative].

Playing the econoic crime investigation allows the curator to build

a metanarrative line in the exposition. Focusing on up-to-date topics such as the war in Ukraine, protest
movements, right/left discourses, feminist art, national identity, technologies, the author of the exhibition
raises a question of the possibility of other strategies of promotion for the artist today and the possibility of
non-conformist approach itself in art in general.

The artists and curators who have participated in this research are: OLEG ARONSON, ALEXEY BELYAEV-GINTOVT,

ZHEMISGUL ZHEZKAZGANOVA, ARSENY ZHILYAEV, OLGA ZHITLINA, NIKITA KADAN, SASHA KURMAZ,

TAUS MAKHACHEVA, MIKAELA, VIKTOR MIZIANO, ALEXANDRA SUKHAREVA, ANDREY PARSHIKOV,

KIRILL PREOBRAZHENSKY, OLGA SHYSHKO, DMITRY VILENSKY, MARINA VINNIK, ::VTOL::, SARA

CULMANN.

69

DISTURBANCES IN THE STATE OF THINGS

Doux Muxauna [Ipoxoposa

MediaArtLab

MBO «Manex»



ITOMEXH B ITOPAAKE BEIUIEU

OTtkpoiTas mkoaa «Manex/MeanaAprJlab» Busyasnpublii akcnepumMenT 2013—2015

AJINCA TAEXHAM. l'octunas «Ilpaiim-taiim», 2013

MyabpTuMeaniinass MHCTAMITSITU S

«MpanmM-TaiM» — nonbITKa BOCCO3/aTb My/IbTUMEAUUHYIO FOCTUHYIO COBPEMEHHOCTH, rae B OAHOBPEMEHHOM
peXXuMe NpoTeKaeT BelaHWe U3 pa3HbiX UCTOYHUKOB: TEJIEBUAEHUSA U FafKEeTOB, KOTOPble COBPEMEHHbIH
YenoBeK He BbiNyCcKaeT Haponro us3 pyk. Mpaim-tailm — Bpema ans paccnabneHusa Ao unum nocne paéorol,

B KOTOpOE [1aBbl MEAUAKOPNOPaLUH TENEBELLAHUA U3HAYASIbHO 3aKMaAblBalOT CaMble 3peNiuLHble

M peiTUHroeble nepepayuu. Mepekniouascs c paboTbl Ha OTAbIX, YESIOBEK MNPOLUIOr0 UMEsT BO3MOXKHOCTb
KOHLLEHTPMPOBATbLCA HA A,0CYyre TaK, Kak B paboyee BpeMs OH KOHLEHTPUPOBAJICA Ha CBOUX pabounx
o6sa3aHHOcTAX. Ho coBpeMeHHbIi npaiiM-TaiM o6nagaeT COBCeM HOBbIM CBOMCTBOM: HEMPEPbIBHOCTbIO —
Pa3MbIBAlOTCA rPaHU MEXAY 3aHATOCTbIO U CBOOOAHBIM BpEMEHEM, a COLUAsNbHbIE CETU A0MNYCKAIOT
BO3MOXXHOCTb NOArpy»KaTb 3HaKM M 06pa3bl, TAK YTO Mbl OTPAXKaeMCA BO MHOXXKeCTBE 3KPaHOB U NpeBpalLaemM
CBOI0 )KU3Hb B NEePMAaHEHTHbIN NpanM-TaliM, rae Kaxka0e MrHOBEHUE MOXKET NPUHECTU BaXKHY0 UH(oOpMaLMIo.
flBnAascb 3aN0)KHUKAMHU 3KPAHOB, Mbl NPOrpaMMUpPYeEM CBOE 6G0APCTBOBAHME B HEMPEPbIBHOM peXXume

yepe3s cMapTOHbI U NNIAHLWETbI, NJeepbl U NPOEKTOPbl, CO6GMpas Bpoae 6bl aKTyaNbHYH0, HO UCKAXKEHHYIO
peanbHOCTb U3 MHOX>XeCTBa ro1I0COB. UHcTtannauua maw-an-roctuHasa «lMpanm-taiim» coctout

M3 HECKOJIbKUX YacTeN, B KaXKAOMW U3 KOTOPbIX TeNlepeasbHOCTb AEKONNAXKUPYETCA, OOHaXKasa NPUEMDI
MaHUNynsauuuM obpasamMm, CMbICSIaMU U B KOHEYHOM cuyéTe 3putenamu: «kHosoctu», «Tok-woy», «CUTKOM»,
«Epa v 3popoBbe», «ABTONOpTpeT», «CnopT v npupopa». kpaH Ne 1. «HoBocTu». YacTtb
LWeCTUKAHANIbHON UHCTaNNALMU MaW-an-roctuHon «Mpaim-taiim». HoBocTHOM cloxeT cobpaH U3, HaBepHoe,
CaMbIX M3BECTHbIX TEZIEBU3MOHHbIX KQAPOB HOBEWULLEr0 BpeMeHU — KpylieHusa 6aweH-6nusHeuos B Hoto-
Nopke 11 centabpsa 2001 ropa. Ita kKatactpoa — OAHO U3 HEMHOMMX TParuyecKux cobbITHil, KOTopoe
CHUMasIOCb COTHAMMU KaMep, a 3aTEM BOLLJIO B UCTOPUIO KaK NepBas Tpareaua, nepeaaHHas cpasy B NpsaMoK
3c¢up. HecnyyaiHo 4yTb /In He NosIMUpa 3aMepnu Nepea TeJIeBU30PaMHU B TOT AE€Hb: HEMbIC/IMMbIWA CLLEHApPUH
HecHATOro 6nokb6acrepa pasbirpbiBancs B TefieBusope 6e3 NoCTaHOBKU, a NOBTOPAIOLMUECA Kaapbl
paspyLIeHUi U B3PbIBOB UMEJIU FTMMHOTUYECKYIO PUTMUKY. Bupeopsaa conoctaBneH c TpeKoM KynbTOBOro
HbIO-WOPKCKOrO My3blKaHTa-aBaHrapaucta Jlopu AHAEPCOH, 3KCMEPUMEHTbI KOTOPOM CBA3aHbl C Nabnuk-
aptom B Hblo-Uopke n amepukaHckum o6paszom xusHu. MosTopsemblii cloKeT e€ Tparmieckom A>KasoBoun
KOMMO3MLMU BXOAUT B TPEBOXKHbIW Pe30HAHC C KOWMapPHbIMU KaapaMu, a pe4yUuTaTMB, NapoaupyloLMii peyb
NUs0Ta NapaloLLEero CaMoNETa, AAET BUAEO NapafoKcanbHbI NOATEKCT.

=

ALISA TAEZHNAYA. Prime Time Parlour, 2013

Multimedia Installation

‘Prime Time’ Parlour is an attempt to recreate the contemporary multimedia living space, where several
transmissions take place at the same time — from television and various gadgets that a modern man
always has near him. Prime time is historically a period before or right after working hours, when media
and TV corporations schedule live shows and top rated programmes: news, TV series, talk shows, film
premieres and live sports. Contemporary prime time has a completely new feature — it’s continuous,

as borders between employment and free time are disappearing. Social networks allow us to upload
symbols and images, therefore we are reflected in several screens and turn our lives into a perpetual
prime time with a possibility of receiving important information every second. Taken hostage by our
screens, we are programming our waking hours by collecting seemingly actual but distorted reality

from multiple media voices. The installation mash-up-living-room ‘Prime Time’ consists of several
parts, each of them decollaging the telereality, exposing methods of manipulation for images, meanings
and, ultimately, the audience — ‘News’, ‘Talk Show’, ‘Sitcom’, ‘Food and Health’, ‘Self-portrait’, ‘Sports
and Nature’. Screen #1. ‘News’. The news story is made up of probably the most famous
television footage of recent times — the collapse of the twin towers in New York, September 11, 2001. This
catastrophe is one of a few tragic events which was filmed by hundreds of cameras and entered history as
the first tragedy streamed online. It is no accident that almost half of the world was frozen in front of the
TV that day, the unthinkable scenario of a not-shoot blockbuster was played out on TV without direction.
The repeated scenes of destruction and explosions had a hypnotic rhythm. The video is accompanied by

a track by the famous New-York musical avant-gardist Lorie Anderson, whose experiments are connected
to public art in New York and the American way of life. The repeating plot of her tragic jazz composition
enters into a disturbing dissonance with the nightmarish footage and the recitative mimicking the speech
of a pilot of a falling plane gives the video a paradoxical twist.
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CEPTEM KMUIMEHKO. Xne6 nacymusiii, 2015

Dororpaduun, aBTOpcKas mevaThb

«Xne6 HacywHbin» (2014—2015 rr.) — 310 Xyp0KEeCTBEHHDbI! MPOEKT, OCHOBAHHbIW HA UCTOPUYECKOM
MCCNeaoBaHUMU U NePeoCMbIC/IEHUU FEHETUHYECKUX CBA3EN NOKOMIeHUI Noaen U pacteHuin. «Xneb HacywHbIn»
BK/lOYaeT B cebsa oTtoaoKyMmeHTaumo repbapues u cepuio rpamyeckux pabor (oTnevaTkos, BbIMOTHEHHbIX

B YHUKaNIbHOW QBTOPCKOM TEXHUKE). lepb6apumn, ucnonb3oBaHHbIE AJNA CO3AAHUA CEPUH, OblM cOOpaHbI
coTpyaHukamu BcecorosHoro nHctutyta pacteHneeoactea (WIR) u nmuHo akapemukom Baeunoebim, Bcro
>KU3Hb CIY)KUBLUUM UAEe «KHAKOPMUTb YeSIOBEYECTBO» U CTaBLUUM }KEPTBOM CTaSIMHCKUX penpeccuit. B To Bpema
Kak Hukonait Baeunoe ymupan ot ronoaa B TiopbMe, B OKPY>KEHHOM haluMCTCKUMU BocKkamu JleHUMHrpape

ot ronoaa ymupanu corpyaHuku WIR, LieHo# cBoei }KM3HU cnacas yHUKaJibHYI0 Konsiekuuto cemsH. lMpumepHo
B 3TO >Ke BpeMsA B ABCTp1U COTPYAHUKU Apyroi opraHusauun — UHcTuTyTa reHeTukn pactenmin CC —
3aHUMANIUCb UCCNEA0BAHUAMM B 06N1ACTU CeNeKLn MOPO30yCTOMUMBbIX COPTOB PACTEHUIU, MPU 3TOM AaKTUBHO
paboras c cemeHHbIM matepuanom u3s Cosetckoro Cotoza. [lns npoBeaeHns 3KCNEPUMEHTOB OHU BbICAXKUBAMN
Ha CBOMX nonsAx: o3umyto nweHuwy (nar. Triticum), poxxb (nar. Secale ceredle), aumeHb (nar. Hordeum), oséc
(nar. Avéna), arunonc (nar. Aégilops), nykoBuuHbii sumeHb (nat. Hordeumbulbosum). Bce mbl ABnAaemcsa
NOoToMKaMu cobbiTvit Bropoit MMpoBoO# BOWHDI, cTpawHewen Katactpodbl XX B., OTFOSIOCKU KOTOPOW CAbILIHbI
no ceu aeHb. Ha ncropuueckon kapre Toro BpeMeHH BCE eLe MHOIo TEMHbIX MATEH, Mbl 4,0 CUX NOP UMEeeM
AEeno C 3aceKpevyeHHbIMU apXMBaMU U NPOAOMXKAEM NOXKUHATb NNoAbI halinimMa U CTasIMHM3Ma — CTpax,
cMepTb U HecBob6oay. AsTtop 6narogaput: lepb6apuin BcepoccMicKoro MHCTUTyTa pacTeHUEBOACTBA

um. H. U. BaBunoea (WIR) 3a npeaocraBneHHble apxuBHbie MaTepuasibl U COAEMUCTBUE B OCYLLECTBIIEHUHU
npoekTta u LIBERATION IN PROGRESS 3a Bo3MO)XHOCTb peanusauum npoekKTa.

SERGEY KISHCHENKO. Our Daily Bread, 2015

Photographs, author’s print

‘Our daily bread’ (2014—2015) is an art project based on historical research and rethinking of genetic
connections between people and plants. The ‘Our Daily Bread’ series includes photographic documentation
of herbaria and graphic prints prepared by the artist’s original procedure. The herbaria, which were
used for the series, Nikolai . Vavilov and researchers of the All-Union Plant Research Institute (WIR) named
after him collected these plants with their own hands. Vavilov devoted his life in science to the ideal of
feeding people and himself fell victim to the purges of the Stalin time. While Nikolay Vavilov has been
dying of hunger in prison, the researchers of the WIR who were also starveling in besieged Leningrad but
saved the unique seed bank. At about the same time researchers in the SS-Institut fiir Pflanzengenetik (The
SS-Institute of Plant Genetics) in Austria performed studies on freezing tolerance of plants and actively
used seeds from the Soviet Union. The following seeds were planted on their fields for experiments: winter
wheat (Triticum), rye (Secale cereale), barley (Hérdeum), oat (Avéna), goatgrass (Aégilops), bulbous barley
(Hordeum bulbosum). We are all descendants of the World War I, the most tragic catastrophe of the
XX century — its events are echoing until now. There are still many dark spots on the historical map of that
time, we are still limited by classified archival files and have to experience fear, death, and lack of freedom —
the aftershocks of Stalinism and fascism. The artist thanks the Herbarium of the N. . Vavilov All-
Union Plant Research Institute for the archival materials and assistance in the project implementation and
LIBERATION IN PROGRESS for making the project possible.
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TJIEbB HEYAEB. Beuep nmaTHuUIbl...yTpO NoHegenbuuka, 2015

OAHOKAaHAJbHOE BUAEO

TexHOBeUYEpPUHKHU, HA KOTO?bIX A 6blN, HA KOTOpbIE UAY HA 3TUX BbIXOAHbIX U B 0603pUMOM

oyaywem... «ApmMall» Kak LeHTp TexHOTycoBKM MOCKBbI Ha4ana NpuBneKaTb MeHs OKOJIO roga Hasap, —
KOPOTKUM NnpoMexxyToK. Ho cuna e€ Bo3aencTenA Ha MeHA OKasanacb ropasfio MOLHEE, YEM 5 MOT Obl

noayMmarb HECKOJIbKO JIET Ha3az, KOraa CYMUTasl, YTo Ha «ApMe» Aenarb MHe HeYero. Moé yeneueHue,
nepepocsio B poMaH BbICTPO, HO POMaH 3TOT CKOpee He ¢ «KApMOMU» KaK C HAa3BaHMEM BEYEPUHKU, a ¢ ApMoK —
06pa3om BpeMANpPENpPOBOXAEHUA U ONpeaenEHHbIM KPYyroM 3HakoMcTe. CeMuyac s He NPONYCKalo HYU OJHOW
TEXHOBEUYEPUHKHN, OPUEHTUPYIOCH B TOJINE TYCOBLUMKOB M YaCcTO Y3HAaBaeM — BCEMY BUHOMW KpacHas

wanka. HauuHas pa6oratb Hag 3TUM NPOEKTOM, A 3ap.)éman €ro Kak KOpOTKOMeTpa>KHbIW hUNbM-oay

B YeCTb NepeAoBOro MOCKOBCKOro kny6a. Ho netb andmpambbl y MEHs BbIXOAUT HE CIULLKOM Y KPacMBO

1 poBHO. A BOT caMOKonaHue u pedneKkcus aalTca MHe Kyaa nerve. 1 MHOro cHumarp — ¢oTo 1 BUAeO.

Kamepa nomoraet MHe 3anOMHWTb, OCMbIC/IUTb, MOHATb HEKOTOPbIE COBLITUSA, 3TO MO NOAPYUYHbIN UHCTPYMEHT
oco3HaHuA cebs. Mpouecc paboTbl c MaTepUanoM 3anNosHAN MeHS BCE 6ONbLIKUM U 60NbLIUM KOTUYECTEOM
BONPOCOB O MecTe, 3aHUMAEMOM MHOM Ha 3TUX Banax, U OTBETOB Ha 3TH BOMPOCHI y MEHsA He bb110. A 3aHUMan nu
A Boobwe Kakoe-To Mecto? CTano o4eBMAHO, YTO 3TOT JSIMYHbIM U MHTUMHbIU NPOLECC PacCTaB/IEHUA TOYEK Hag i,
y3HABaHWUsA U OCO3HAHUA CeBA CTOUT B3ATb 3a COAEPIKATENbHYIO OCHOBY HappaTMBa, BU3yasiu3auum 1 obuiero
peweHus. YpeamepHo akTUBHaAA coumanusauus, byayum HeOTbLEMIEMOM HaCTbIO BEYEPUHOK, MOATONIKHYNA
MEHS K PELUEHUIO MCNOb30BaTh MaTepPUasibl, CHATHIE HE TOSIbKQ MHOW, HO T€, YTO CHSAJIM MOM APY3bs — A NPOCUN
noAenuTbCcs Co MHOW Buaeodannamm, a TaKxKe NnpuberHyn K HanaeHHoU nnéHke. Takoe pacwMpeHue obnacrtu,
OXBa4YE€HHOMW B3[NIAA0M, NO3BOSIAET MHE 0OOCHOBAHHO YTBEPXKAATb, YTO 3TO BCE NPO MEHS, NPO PeasnbHbIX
noaen, YTO MOE NOBECTBOBAHUE HE YMO3PUTENbHO, a HA060POT — YecTHO. Bupeopsa, ecnu emy cyxaeHo
NOJTYYUTBLCA U CJIOXKUTLCA B LLeJIbHbIM apT-00BbEKT, CTAaHET He NepecKa3oM fnpouecca camopedaeKCum, a HEKUM
BU3YyasIbHbIM OTNEYATKOM HOBOOOpPa30BaHMUA, NOSyYEHHOrO B pe3ysibTaTte 3Toro npouecca. f npoaonKy
nosHaBaTb ¥ 0OCO3HaBaTb CBOE CYLLEeCTBOBaHWE, a BEPAUKT OCTAETCA 3a CyAbAMM.

e

GLEB NECHAEV. Friday Night...Monday Morning, 2015
Single channel video

Techno parties that I’ve gone to and will go to this weekend and in the near future... ‘Armai7’ as

a milestone of techno party scene has drawn my attention around a year ago — a short period of time.
Although its effect on me turned out to be rather more significant than | could have expected a couple of
years earlier when it was difficult to imagine myself at such a place. My infatuation has grown into
romance, though this romance was with "Arma” as a way of burning time alongside with a certain circle

of acquaintances and not with ‘Arma’ as a party brand. These days | don’t miss a single techno party, I’'m
familiar with the crowd and get recognized every now and then — | guess my red hat is to blame. At
first, when | had just started to work on this project, | perceived it as a short film — an ode in honor of

the hottest party spot in Moscow. But | am not very good at singing praises after all. Soul searching and
self-reflection come to me naturally, | suppose. | take a lot of photos and videos. | use camera to better
remember, comprehend and sometimes even understand certain events, camera now is a tool that | use on
the path of becoming aware of myself. While working with the materials for the project | kept asking
myself questions that | didn’t have answers to. What was my place at the ball? Did | belong there at all? It was
obvious | should take this intimate and i)rivate process of clarifying the picture and becoming aware as the
basis for content, narration and general visual approach. Being overly active socially as a mandatory part
of going out has led me to use my own footage as well as found footage and videos taken by my friends — |
asked several friends to share their video files. This expansion of the observable area lets me claim that this
is all about me and real people, that my narrative is not notional but only fair. The footage, should it
manage to become a whole, an art object, won’t be a retellin? of my self-reflection process, nonetheless

it would imprint the newly-formed state of mind as a result of such process. | shall keep learning and
comprehending my existence, and the verdict is the jury’s duty.
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JAIIA TYCAKOBA. Hopka, 2014

Bupeouncrannsuus, HD-sugeo (12 xananos), 1/ 6, crepeossyk, 04’30
TexcT u ucnonuenue: Jama I'ycakoBa
Kommosutop: Kupuan llupoxos

ITeecn Songbook #1 u Songbook #2 B ucnonnenun Bacunucer @uaatosoit

Omnepartopsr: Buktopus bypkuna, Anna CagoBHUKOBaA

BMAEOMHCTannﬂIJ,VIﬂ «HopKa» paccKa3biBaeT O B3aMMOA6ﬁCTBMM MUpPa CKa304YHOro u cakpasibHoro

C peanbHbIM MUPOM, O Nepexoae, rae CMELWNBAOTCA OCTAaTKU CTApOro U Havyana HOBOro, oTobpaxkaa rpaHuLy
MeXAy BUAMMbIM U HEBUAUMbIM. 34eCb OTKPbIBAETCA 0cobas 30Ha, rae Bce OCTaNUCh 6e3 xo03suHa 1 Tenepb
BblHYXXO,EeHbl p,eFICTBOBaTb CaMOCTOATEeJ/IbHO, HO MOMHAT ero. J10 AaBneHue OoAHOro Be€4Horo gHA, B KOTOpom
ABUXXETCA NOTOK OCKOJIKOB npoLwsioro B obnakeu s Mope, Ha rpaHuvue Mexxay CTUXUAMMU.

DASHA GUSAKOVA. The Mink, 2014

Video installation, HD-video (12 channels), b /w, stereo sound, 04’30"

Text and performance: Dasha Gusakova

Composer: Kirill Shirokov

Pieces Songbook #1 and Songbook #2 performed by Vasilisa Filatova

Cameramen: Victoria Burkina, Anna Sadovnikova

Video installation ‘The Mink’ tells us about the interaction of the sacred world of fairy-tale with the real
world, about the passage, where the remains of the old and the beginnings of the new mix up, reflecting
the border between the seen and the unseen. Here a special zone emerges, where everyone is left without
a master and has to act independently, but still remembers him. The eternal day appears, where the flow of
the fragments of the past moves in the clouds and the sea, on the border between the elements.

73

DISTURBANCES IN THE STATE OF THINGS

Doux Muxauna [Ipoxoposa

MediaArtLab

MBO «Manex»



INOMEXH B HOPAAKE BEIILEMN

OTtkpoiTas mkoaa «Manex/MeanaAprJlab» Busyasnpublii akcnepumMenT 2013—2015

EBITEHUWA JOJMHUNHA. Ob6aomku, 2015

Meaunacienku, BUieo

Temoi moero nccneposaHusa ctano coboiTue B peanbHoctH (Realitat), nonaBwee B npocTtpaHcTBO

MeAMa U 3aTeM CHOBA CTaBLUIEeEe peasibHOCTbO. Kak 3puTesib MoXkeT BOCNPUHATbL peasibHOCTb, C KOTOPOM
HUKOrQa He MMeN KOHTaKTa, Yepes ¢punbtp peanbHoro? [ledpopmupyertcs nu 06bEKT Noa BO3AEUCTBUEM

B ceBoeit paboTe s peKOHCTpyUpyto 0610mMku camonéTta Boeing 777, pyxHyBwero B YkpauHe
17 viona 2014 r., B BUAE MeaunacnenkoB U3 AOKYMeHTaNbHbIX BUAeo(parMeHTOB NepBbiX HOBOCTEH

meaua?

M No6uTENbCKON MOOMNbHOMU CbEMKU. [lOKYMEHTaNbHbIN XapaKTep BUAEO BAaXKEH, T. K. Kamepa (hpukcupoBana
06710MOK C pa3HbIX TOYEK, MEHANA YrO/l CbEMKMU M He coobwana emy cmbicn. MporpamMmma-reHeparop
TpExMepHbIX MoAenel U3 Buaeo npeobpasosana usobpaxerHue B 3D-o6vekThl. NpeacraBnernue spurens

0 KatacTpode 6bIM MaTepuanusoBaHbl C NOMOLbIO TexHonorun 3D-neuaru. Mepunacnenku

PEKOHCTPYUPYIOT 4acCTb COGI:ITMH, KOTOPYIO 3pUTEJiIb MOXXEeT BOCNPUHATDbL 4Yepe3 Mep.ua06n0M|<u.

.,‘ =™
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EVGENIYA DOLININA. Parts, 2015

Media casts, video

Subject of my research was an event in the reality (Realitat), which entered into the media space and
then became a reality again. How may a viewer experience reality which he has never had a contact with,
through the filter of the real? Does the media impact distort the object?
fragments of the Boeing 777, which collapsed in the Ukraine on July 17th 2014 as media casts from
documentary video fragments of the first news and amateur videos made with mobiles. The documentary
character of this work is important because the camera captured a fragment from different points and
sides, changed the angle and not added any meaning. 3D-object generation software converted the
images into 3D-objects. The viewer’s perception of the catastrophe was materialised with the help of the

In my work | reconstruct

technology of 3D-printing. Media casts reconstruct a part of an event, which a viewer may perceive

through media fragments.
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EJEHA KOIITAEBA. 3amenienue, 2015

ﬂByXKaHaHLHaH UHCTaJdJIANNUAg, IBET, 3BYK

3710 hunbM 0 HapyleHHOU hopMe KOMMYHUKaLMU, O Nepeaaye KOMJIEKTUBHOro coobuieHus, Kotopoe
HecéT B cebe TonbKo cBOe coaepkaHue. B pabore paccmarpuBaeTca nosBneHne HOBbIX TUMOB CBA3EN
Mexay NoabMHU, 06beKTaMU, COBLITUAMU M CUrHANbI, KOTOpPblE Mbl HAabnlOaaeM B BOOGpakaeMoOM MeAUHHOM
none. Co6biTE MOXKET HUKOrAA HE NPOU3OUTU B PEasIbHOCTU, HO OHO OCTAETCA B CO3HAHUU COBPEMEHHOIO
YesioOBEKa KaK YTO-TO CylLecTBeHHOe, u3MeHuBLIee BocnpusaTue. UHpopmaunoHHoe none npepocrasnsaer
HaM HOBble cueHapuu hopMrpoBaHUAa bnukanwero 6yayuwero. BosHukaetr Hekas 30Ha KOHUKTa

B CO3HAaHWUM YENIOBEKA, Mbl MOXXEM ONpefeiuTb, YTO NPOUCXOAUT B PEasibHOCTU Ha COObLITUIMHOM ypOBHe,

HO He YTO NPOUCXOAUT B COBOKYNHOCTHU. lpeacTaBUTb NONHYIO0 KAPTUHY Mbl HE B COCTOSIHUU, MOCKOJIbKY

onbIT GOPMUPYETCA B COCTOSHUM pPa3pbiBa MeXXAY COObITUAMM B MEAUIHOM, BOOOPAXKaeMOM Nosie U HaluUM

Ka)XXgoaAHEeBHbIM ONbITOM MHMBMAyaanorO BOCINMPUATUA Pe€asiIbHOCTMU.
- ;

ELENA KOPTYAEVA. Replacement, 2015

Two channel installation, colour, sound

This film is about a broken form of communication, about the transmission of a collective message,
which carries something besides its own content. The work describes the appearance of new types of
connections between people, objects, events and signals, which we can observe in an imagined media
field. An event may never happen in reality, but it will remain in the mind of a contemporary man as
something serious, which has changed his perception. The information field offers us new scenarios to
form the nearest future. A new zone of conflict appears in the consciousness of man, as we can define
what goes on in reality on the level of events, but not what happens in total. We cannot imagine a full
picture, because our experience is formed in the gap between the events in the media, an imagined field

and our everyday experience of individual perception of reality.
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AJEKCAHJIP OBPA3YMOB. Mue Bcé, 2015

I/IHCTHJIHLII/IH, CMellaHHad TEXHHUKa

MaBHaa TeMa NnpoeKkTa — B3aUMONPOHUKHOBEHUE KOHCblOMepU3Ma U MeTaU3UKKU, uccnegyemoe

Ha MaTepuarne AOCTYMHbIX B UHTEPHETE BUAEOUHCTPYKLMIA MO NPOBEAEHUIO 0OPAAO0B ANA NPpUBNEYEHUS
MaTepHuasibHOro A0CTaTKa. D/1IeMEHTbl UHCTANNALUU OTCbI1AIOT K OAHOMY U3 HanaeHHbix Ha YouTube putyanos
«Ha aeHbru». TaMm ke N03aMMCTBOBAH U TEKCT, UCMOJIb30BaHHbIN B NpousBeaeHnun. Yactb Marnyeckoro

3aK/IMHAHUA, BbINOSIHEHHAA KPACHOWU HUTLIO M PACnoNoXKeHHas Ha hoHe y30pa U3 GAHKOBCKMX KOHBEPTOB

ALEXANDR OBRAZUMOV. For Me — Everything, 2015

Installation, mixed media

The main topic of the project is the interpenetration of consumerism and metaphysics, studied on the
material of video instructions for conducting rituals for the attraction of material prosperity available on
the internet. Elements of the installation allude to one of the rituals ‘for money’ found on YouTube. The text,
used in the work, is also borrowed there. A part of the magical enchanting embroidered by a red thread
against the background of bank envelopes with PIN-codes, turns into a slogan proclaiming the values of the

consumption society.
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AJTEKCAH/JIP OBPA3YMOB. Koncnekr, 2015

IludpoBas neyatp HAa CaMOKJ eI Cs MIeHKe

®pas3bl npenogasatenei OTKpbiTOM WKONbI «MaHexx/ MeanaApt/lab», cobpaHHbie 3a BpeMsa obyyeHus —

4YacTb NpoAo/Kaluwerocsa NnpoeKTa XyaoXxHUKa ((Cﬂep,bl», OCHOBAHHOI0 HAa MOMEHTaNIbHOM dmm:au,uu

noac/NiyuwaHHbIX Ppa3roBopoB C MOMOLULbIO TEKCTOBbIX HaKJ/1€éeK, U3arotaB/imBaéMbixX Ha MecTe NopTaTUBHbIM

NPUHTEPOM.

X

* F ~ kS ¥
Y . —_— N P :
: ] .
2 A R il [
. " ! e ,

ey i

OBAEHHOCTTS.

Digital print on adhesive vinyl

Quotes of the Open school ‘Manege /MediaArtLab’ professors were collected during the course as part of

the artist’s ongoing project ‘Traces’ based on instant fixation of overheard conversations on the spot by

making text stickers with portable printer.

77

DISTURBANCES IN THE STATE OF THINGS

Doux Muxauna [Ipoxoposa

MediaArtLab

MBO «Manex»



INOMEXH B HOPAAKE BEIILEMN

OTtkpoiTas mkoaa «Manex/MeanaAprJlab» Busyasnpublii akcnepumMenT 2013—2015

MAPIM COKOJI. Bior 3

XynosxkecTBeHHBIH npoekT B ceTu YouTube

CoBpeMeHHbI! XyA0KHUK B Npeaeniax My3eiHOro npocTpaHCTBA BUAUT BCE MEHbLUE JIloaeil Ha CBOUX
BbicTaBKax. Kpyr sputenei cy>kaetcs, Ha BbICTABKU XOAAT OAHU U TE XKe KONJIErn-XyaoXXHUKKU U Hebonblioe
KOJIMYEeCTBO nobutenen. Mone Mmoero uccnepoBaHus B AaHHOM cjlyMae — coLMUaribHble

ceTu, rae Nnonb3oBaTenm fo06poBoObHO NY6NAUKYIOT MH(OPMaLUIO, CBOU B3MNAAbI, NPeanoYTeHUA

n 1.n. CoumnanbHble ceTH BbITECHAIOT peanbHoe obueHne, obecneuynBaloT «M36bITOYHOCTb 0O EHUA

1 nHdopMauuu». Mcuxonoru u uccnepoBaTenu roBOpAT O TOM, KaK coOuMasnibHble CETU pacnpeaensioT,
MHTErpUpPYIOT 1 334a10T PAMKK NCUXONIOFMYECKUX PEKYPCUi (Koraa 06beKT ABNAETCA YacTbio CaMOro

cebs); OHU pacxoAaylOT CMOAENUPOBAHHbIW NCUXUKOW KOA NOCPEeACTBOM NepeHeceHus BCE 6onbero
YUCa 3/IEMEHTOB YaCTHOM YXU3HU BO Bceobuwee ToTanbHOE nosie B3aumopencteuii. B To ke camoe Bpems
npocras, NOBEPXHOCTHAA peTpaHCNALUA ObITOBbIX PELLeNTOB NONb30BaTeNIAMU B BUaAeobnorax Habupaer
MUNAuapaHbie NPocMoTpbl. B oTBET HA 3Ty TEeHAEHUMIO U B NONbITKE BEPHYTb CBOEro 3puTensa s npuberato
K CO3A,aHMIO aNIbTEPHATUBHOMN peanbHOCTU NOCPEACTBOM «NCEBAO-BUAE06n0ra», B KOTOPOM, Ha FPaHU
nepcdopmMaHca, paccKkasbiBalo O S1l00BU: NIOOBU K My>KUMHE, NOUCKAX BTOPOM NONTOBUHKHU, NO6BMU K cebe,

M B KOHEYHOM CYeTe NPU3HaKCb 3pUTESII0O B CAMOM MHTUMHOM — Nto6BM K Hemy. PaboTa noctpoeHa BOKpyr
teHoMeHa 6noruHra. Ha nytv Kk 3putento a Kak XyA0XXHUK BTOPraloCb B CETeBble colMasnbHble cpeabl,
BbIXOASA U3 MY3€MHOro NPOCTPAHCTEA, a 3aTEM MHTErPUPYIO BUPTYasZIbHOrO 3puTens (B iMue noaNMCYUKOB
cBoero Bupeobnora) o6parHo B mysei.

MARI SOKOL. Blog 3

Art project on YouTube

A contemporary artist within the limits of the museum space sees less and less people at her exhibitions.
The circle of viewers gets narrower, as the same colleagues-artists and a small number of art lovers

visit exhibitions. The field of my research in this case is social networks, where users voluntarily
share information, their views, preferences etc. Social networks displace real communication providing
‘a surplus of communication and information’. Psychologists and researchers describe the ways in
which social networks distribute, integrate and set the frames of psychological recursion (when an object
is a part of itself); they spend the code fashioned by the psyche with the help of transference of more and
more elements of the private life into the common total field of interaction. At the same time a simple,
superficial retransmission of household recipes by users in video blogs bring them billions of views. As
aresponce to this tendency and trying to get back my viewer create an alternative reality in a ‘pseudo
video blog’. In this borderline performance | speak of love — my love for a man, my search of the second
half, my love for myself and finally, the most intimate — my love for him, my viewer. The work is built
around the phenomenon of blogging. On my way to the viewer | artistically invade the social network
environments, leaving the musum space and then integrating the virtual viewer (in the persons of the

subscribers of my video blog) back into the museum.
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1. ATEKCAH/IP JEILEB

2. AHJIPEN YEPKACOB

3. MAPIUS OBYXOBA

4. MAPUSA CAKHUPKO
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1. ALEXANDER LESHCHEV

2. ANDREY CHERKASOV

3. MARIA OBUKHOVA

4. MARITA SAKIRKO

v

. VADIM KARTASHEV
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ITOMEXH B ITOPAAKE BEIUIEU

OTtkpoiTas mkoaa «Manex/MeanaAprJlab» Busyasnpublii akcnepumMenT

Bropoii atax:

6. EBTEHUA TOTUHNIA

7. ATEKCAHJP OBPA3YMOB

. EJIJEHA KONTAEBA

9. MAPUS COKOJ

10. ZIAPbSI TYCAKOBA

Segond Floor:

6. EVGENIYA DOLININA

7. ALEXANDER OBRAZUMOV

8. ELENA KOPTYAEVA

9. MARI SOKOL

10. ZAPbI T'YCAKOBA

Open School ‘Manege/MediaArtLab’ Visual experiment

2013—2015

Tpertuit aTax: YeTBEpThIN 3TAX:
B PN

11. ATUCA TAEXHAS

15. 3IIATA TOHUPOBCKAS

12. MAPUA KPAMAP

16. MAPUHA PATO3UHA

13. TIEB HEYAEB

14. CEPTEN KUIIEHKO 17. HATAIbS TOPONUIIBIHA

Third floor: Fourth floor:
————l —_——

11. ALISA TAEZHNAYA

15. ZLATA PONIROVSKAYA

12. MARIA KRAMAR

16. MARINA RAGOZINA

13. GLEB NECHAEV

14. SERGEY KISHCHENKO 17. NATALIA TOROPITSYNA
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MyseiiHo-BbICTaBOYHOE 06beanHeHne «MaHex»
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!(J\p_(i «BusyanbHbiil skcriepumenT». 2013—2015

OJIbTA HUIIKO
OJIbTA JYKbSIHOBA
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KoppekTypa pycckoro tekcra: [1OJIMHA JI
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