JENAPTAMEHT

& . MAHEX
s ; d rOPO[IA MOCKBbI S e0nno; I
r Ll .

PacwiensieHue
BM3YCOJIBHOrO:
3HOUYM@eHMe HOBbIX Meamad

COOPHUK CTATEM MO MATEPMANTAM
MeXayHApPOaAHOroO CMMMO3MYMA
«Pro&Contra megnakynbTypbl»




[1paBuTEnbCcTBO MOCKBDI

[enapTameHT KynbTypbl ropoga Mocksbl
My3zelHo-BbICTaBOUYHOE ObObearHeHre «MaHex»
LleHTp kynbTypbl U MckyccTBa «MennaApT/1ab»

PacwienieHue
BUM3YCOJZIbHOrO:
3HOYeHMe HOBbIX Mmeama

COOPHUK CTATEM MO MATEPMANAM
MeXayHOpPOaAHOro CMMMO3MYMAO
«Pro&Contra megmnakynbTypbl»

ABTOpPbI-COCTaBUTENN:
Onbra lWnwko, AHopen LLlepbeHok

[SBA n NMPOTVB] [PRO&CONTRA]

MockBa
2015



PACLLEENNEHNA BU3YAJIbBHOIO: 3HAYEHUWE HOBbIX MEOWA
C60opHKWK cTaTen

Astopsl-cocTasutenu: Onbra LLnwko, AHapeit LLlep6eHok
Cocrautenb: Onbra JlykbAHOBa

Hun3zaiiH 1 BEpcTka: Onbra CenvBaHoBa

Mepesoa;: Kupunn Menamyn,

PepakumnoHHoe conposoxaeHue: AnekcaHapa JlnteuHa
JlutepatypHbiit pepaktop: Okcana AHpgpocoBa

M3paHre MysenHo-BbiIcTaBoYHOro 06beanHeHna «MaHem» NoAroToBneHo
no matepuanam MexayHapogHoro cumnosuyma «Pro&Contra MeamakynsTypbi»

Opranuzatop: MBO «MaHe»

leHepanbHbi grpekTop: MpuHa TonnuHa

Co-opraHusatop: LleHTp KynbTypbl 1 MckyccTBa «MeanaApt)la6»
leHepanbHbIi napTHep: PoHa Muxavna lMNpoxoposa

Mpu nopaepre: Muctutyta CepBaHTteca B Mockse
v LLseviLapckoro coBeta no kynetype «Mpo MenbBeLya» B paMKkax nporpammbl
«Swiss Made B Poccun. ObmeH B cdhepe coBpeMeHHOM KynbTypbl. 2013—2015»

MecTto npoBeaenua: LleHTpanbHbIM BeicTaBoYHbIM 3an «MaHem»,
MaHewHana nn., 1, Mocksa, Poccua

Hypatopbi: Onbra LLuwko, AHapeit LLlep6eHok
HoopauHatop: Onbra JlykbAHOBa

Hap npoektom pabotanu: AHHa Byanu, CeneHa BonkoHckas, Onbra lNoracosa,
Hukonai OnuweHko, Cepren Orupsa, Enena PymaHuesa, Codba CopokuHa,
Onbra CenuneaHosa, Cepreit LLimakos

© 2015
MBO «Manem»

Copepranue

Meguauus |: Buonoruyeckoe / TexHonornyeckoe

12....... Omutpui Bynatos. o Ty ctopoHy meamyma

22 ....... Muxaun CrenaHoB. Cnep MalumMHbI: FeHeanorus «KoMrneKca annapar—onepatop» Bunema
dntoccepa

30....... MonuHa OpoHAeBa. HoBbie Meama Kak «TexHonorum cebs»

36 ......HceHna depoposa. TpaHCcMeaManbHOCTb, TPAHCIPAMOTHOCTb, TPAHCAYKLMA N 3CTETUKA
TEXHOJOrMYECKM BO3BbILLEHHOMO

44 ... UpurHa ApuctapxoBa. -HMBOTHOE B roCTAX y XyAOKHUKa: 61o-apt Hatn Xan

54 ... Mapta Xebepne. HuBbie Mmeama. PeanbHOCTb, BbITECHEHHAA KOMUAMM, U MOHCTPbI
rMneppeanbHOCTH

58.....Jllo60Bb Byraesa. Ha nytu K ucKyccTBy GyayLuero: ot 6MogMHAMMKKM K HEMPOCHHEMATHUKE
66 ......9nbBupa HaryH. OwnbKa Kak popmoobpasytoLLas cTpaTerma B COBPEMEHHOM UCKYCCTBE

Megawmauums Il: KoHcTpykums / PenpeseHTtauma

80....... ExaTepuHa JlazapeBa. PyTypr3m Kak npeayvyBCTBME HOBbIX Meaua

86 .......CabuHa Xummenbcbax. HeBrarmoe namepeHnme COBPEMEHHOIrO rOPOACKOro NPOCTPaHCTBA.
HoBble MeamanpaKTUkK MCCNeayroT MeAMaTU3aLIMIo U aKyCTUYECKYHO CITIOKHOCTb FOPOACKOM coepbl
90....... Omutpun NankuH. New media: gomaluHue, 6€340MHble, UHTUMHbIE

98...... Hukonan MocenaruH. Potorpaduma nocne MHAEKCATLHOCTH

102 ....AHapen LLep6eHoK. KuHoseuwb 1 CGl

108.....0nbra Wwuwko. MNytéska B pan, unu MNpeBpalLeHMa naHOPaMHOM HMMBOMMUCU: OT GU3UYECKHX
NOrPYKEHUN K KPUTUHECKUM MaHUMNYNALMUAM

116.....JleB MaHoBwMu. [1poTHB No1cKa

122....0nuBep lpay. CoBpemMeHHbIe MeANaNCKYCCTBA M F'YMaHWUTAPHbIE HAYKW B HALLMX AEMOKPATHAX

CnpaBoyHasa nHoopmauus

132.....brorpadum yvacTHmKoB



UpuHO ToAnuMHO
[eHepanbHbIV AnpeKTop
My3enHO-BbICTaBOYHOIO
obbegnHeHus «MaHex»

My3senHo-BbICTaBOYHOE 06beanHeHue «MaHew» —
3TO NnowaaKa AnAa NPOEKTOB pasnnyHbIx GopmaToB
C wupoyanmm oxeatom Tem. OgHa 13 BakHEMLLMX
HalMxX 3a4a4 — pa3BUTHE CePbE3HbIX 0Obpa3oBa-
TeNbHbIX M UCCNEeA0BaTENbCKMX NPOrpamMM, CBA-
3aHHbIX KaK C KTaCcCUYECKOMU, Tak U C COBPEMEHHOM
KyNbTYpPOW.

MexayHapogHbii cumnosnym «Pro&Contra
MeONaKynbTypbl» — KaKk pa3 OAHO U3 TaKMX COBbITHM.
HoHdepeHuna B AHM CBOEro NnpoBeaeHMA caenana
LIB3 «MaHek» LeHTpOM NPUTAKEHUA KaK AnA npo-
deccroHanbHOro coobLiecTsa: CneLmanmcToB B 06-
NnacTu UCKYCCTBa, Meana, KMHo, punocoduu, Tax
M onAa 60onbLIOro YMcna 3puTenemn, He dKCNepToB,

HO NOAEN, HMBO MHTEPECYIOLLMXCA BCEMU HOBbIM,
4TO BO3HMKAET B KyNbType CerogHAa, B MMpe cTpe-
MWTENbHO Pa3BMUBAOLLMXCA TEXHONOMMH, eeaHeB-
HbIX HAaY4YHbIX OTKPbITUW, FMOBaNbHbIX CETEN MU HOBbIX
BM3yasibHbIX KOOOB. Y4MTbiBaA BCE BO3pacTaroLwmm
B MocKkBe nHTepec K MeaMMHOMY UCKYCCTBY, 3TO
WMHTENNEeKTyaslbHOe CObbITHe 66110 HEOBXOANMO

M OYeHb CBOEBPEMEHHO, BEAb TaKOro poaa MCKyC-
CTBO NO-NPEeHHEMY NpeacTaBNeHO HeA0CTaTOYHO
nonHo. CMMNo3nym, ¢ O4HOM CTOPOHbI, TOYHO COOT-
BETCTBOBa/1 HaweMmy obLemMy NPOCBETUTENBCKOMY
CTPEMIEHUIO, C APYron — CTan ANA ropoaa APKUM,
COBPEMEHHbIM YU MHHOBALIMOHHBIM MPOEKTOM.

[SBA n NMPOTVB] [PRO&CONTRA]

I16-19.10.2013%
LIB3 «MaHeX»

B ocHoBy c6opHHKa nernv matepuansl MexgyHapogHoro cumnoavyma «Pro&Contra megna-
KynbTypbl» C OAHOMMEHHOM TeMoM «PacLuenneHna BU3yanbHOro: 3Ha4eHMe HOBbIX MeAWa», KOTOPbIM
6bin npoeenéH 16—19 okTabpsa 2013 roga B LleHTpansHom BhicTaBouHoM 3ane «MaHew» (Mocksa).

ABTOpPbLI NPOrpamMmmel KOHbGEPEHLIMM — KypaTop M OOMH U3 BEAYLLUX CMELUanncToB No Meaua-
ncrycctBy B Poccun Onbra LUWWKO 1 KMHOBEA 1 MCTOpUK KynbTypbl AHgper LLep6eHok. Crm-
no3uvym cobpan cneumanMcToB U3 pasnnyHbix 0bnacTen ryMaHUTapHoOro 3HaHuA And npodec-
CUOHaNIbHOM W OTKPBLITOM AMCKYCCHW O HOBbLIX Medua U HOBOWM BU3yanibHOCTH B LernioM. Cpeam
YYaCTHWKOB 6blN BeAyLUMe POCCUNCKHWE U 3apyberHble aKcnepThl B 061acTM COBPEMEHHOM
KynbTypbl U MICKYCCTBa: MCTOPUK MCKycCTBa U rmasa OTaeneHna n3obpasnTesisHOro MCKyccTBa
B dyHavickom yHuBepcutete Onusep pay, apT-aupektop Homa undposoro uckycctea B Basene
CaburHa Xvmmenbcbax, 9KCnepT Mo TEOPUM HOBbIX Meana J1eB MaHOBMY, XyAOKHUK, TEOPETUK UC-
KyccTBa U Kypatop Bantuiickoro dunuana NUCKU Omutpuin Bynatos, nepeasa poccuickan net-art
XypoxHuuUa n npopeccop Akagemmn Mepu, B LLTyTrapte Onbra JlanvMHa n MHOrWe Apyrue.

B nepeyto oyepenb B $OKyce paccMOTpeHMA oxasanacb CyLIHOCTb STOM HOBMU3HbI: KAKOBO
COOTHOLLEHWE HOBOM BU3YaslbHOCTU MeAMa-UCKYyCCTBa C KNaCCUYECKUM BU3YalbHbIM MPOCTPaH-
cTBOM? B 4ém npuHUMNMANbHbBIE OTANYMUA HOBbIX MEAMA OT SKCMEPUMEHTOB KNAaCCHUYECKOMO
aBaHrapga®? Hak HoBble Megva M3MEHAOT NOHATUE AOKYMEHTANbHOrO CBMAETENLCTBA U Halle
noBceAHEBHOe BOCNPUATHE?

ok = =




Onusep lpay (Fepmatms) Anapen LLep6erok (Poceun) Boictynnenvie Onusepa Mpay (Tepmanmn)

Omutpunt FankmH, Omutpun Bynatos (Poccus)

HomaHnpaa 1 yqacTHuK1 cumnosuyma «Pro&Contra 2013»

AnekcaHapa [JemeHTbeBa (Poccua, Benbrus), Exatepuna J1asapesa,
Angpen LLep6eHok, Onbra Lnwko (Poccus)
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Omutpun BynaTos

Mo Ty cTopoHy Mmeguyma

1. Mpo6nemaTuKa gpendyowiero
rubpupa

OcHoBHOM BOMPOC, KOTOPbIM HEU3MEHHO
AOMUHUPYET B CErOAHALLHMX AUCKYCCUAX
0 HayKe 1 HOBEMLUMX TEXHOSIOMMAX, — 3TO BOMPOC
06 Mx CNOCOBHOCTH OKa3bIBaTb TPAHCPOPMU-
pyloLLee BO3AENCTBUE Ha BCe Cdepbl CoBpe-
MEHHOM HM3HWM M Ha camoro Yenoseka. Ove-
BMAHO, YTO peasibHas, Ka4eCcTBEHHasA HOBU3HA
NPOMCXOAALLEr0 Ha HalKX ra3ax TEXHONornye-
CKOro CABUIra He CBOAMTCA TOMbKO K NOABNEHUIO
HOBbIX MPAKTHK, CBA3AHHbIX C HAY4YHLIMKW M3bIC-
kaHuAMK. CyTb ero 3akno4aeTca B TOM, YTO 3TH
NPaKTUKKW, B3aMMOAENCTBYA APYr C APYrOM, Hauu-
HatoT NOPOMAATE CITOMHYHO CUCTEMHYHO LIENOCT-
HOCTb — HOBOE MPOCTPaHCTBO YE/T0BEYECKOrO
CyLLecTBOBaHMA. KntoueBbiM hakTopom 3ToM
«COOPKM» BBICTYMAIOT PasfiMyHble HAYKOEMKME
HanpasneHus — oT poboTtoTexHuku, IT 1 HaHouc-
CnefoBaHWM A0 LEeNoro CnexkTpa Hempo- 1 6uo-
MeOMLMHCKMX HayK. DPPEKT 1X B3aMMOMNPOHUKHO-
BEHWA — B MaKCMMaslbHO MOSIHOM MCMNONb30BaHUK
3HaHWK O NEePBOOCHOBAX HMBOW U HEHMBOMW MaTe-
PUH, 3HaHUM O GUIMYECKOM NPUPOAE YENOBEKA.
O6opoTHas CTopoHa — B TOM, YTO MOTYLLECTBEH-
Hble TEXHOMOMMM, 0 CHX MOP WU3MEHABLUKE rMaB-
HbIM 06Pa30M OKPYHAIOLLMI MUP, CErOOHA OKa-
3bIBAKOTCA HaLleNeHbl HA CaMOoro YenoBeKa — ero
NCUXUYECKYIO M BMONOrMYECKYIO CTPYKTYPY.

CTpemneHvne coBPEMEHHOM HayKH
Nno3HaTb W TEM CaMbIM NPEOAONETb LeNbi pag,

NPUPOAHBIX 3aKOHOMEPHOCTEN 3acTaBnAeT Hac
BCMOMHWTb O 3HAMEHWTOM rETEBCKOM M3peye-
HuK “stirb und werde” — «ympn 1 06HOBMCL?,
«npenau n 6yap». Unn, Belpamxanacb coBpemMeH-
HbIM A3LIKOM, NpeanonaraeT ycunve no osna-
AEHUIO NOCTOUONOrMYECKOM «NEePCOHONOrMemn»
(To ecTb BeCKOHEUHO ryBOoKUM NepenneTeHem
HMBOIO W HEMMBOIO, MCKYCCTBEHHOIO M ecTe-
CTBEHHOrO, U T.A.), CTPEMIIEHWE NMOCTUYb KOTO-
pyto ABNAETCA, KaK U3BECTHO, OAHUM U3 ane-
MEHTOB KynbTypbl Bcero Hoerwero BpemeHu.
Ho ecnu a1o TaK, To Toraa HayKka Kak cnocob
NMO3HaHWA OKPYHAIOLLErO W BbIHECEHWA YHUBEP-
CaslbHOr0 CYHAEHUA O HEM, O4EBUAHO, €CTb TO,
4TO CBA3AHO He MPOCTO C YENOBEKOM, a C NPOo-
CTPaHCTBOM BO3MOMKHOIO CTaHOBNEHUA Yeno-
BeKa. B aToi cuTyaumm pacnpoctpaHeHue Tex-
HOMOrMM HOBOIO MOKONEHMWA, ONULLETBOPAOLLMX
cobor Hen3berRHOCTb TpaHchopMaLLMi NOCT-
6MONOrMYEeCKOro TomKa, CoO30aeT KONocCanb-
Hble BO3MOMXHOCTH ANA MaHUMYIMPOBaHUA 3TUM
npocTpaHcTBOM. McyesatoT rpaHuubl Mexay
6MONOrMYeCK1M M abronorMyecKnm, popmMmupy-
FOTCA MHOMECTBEHHbIE MOEHTMYHOCTH, a Halle
Teno npuobpeTtaeT CBOMCTBaA Apendytowero
rmbpuaa. BosHuKatoT HoBblE OrpaHnyeHma
4yenoBeYeCKOM CBO6OAbI M, COOTBETCTBEHHO,
Heob6Xo0AMMOCTb e€ nepeocmbicrieHna. O6ocT-
pAeTCA TpaAMLIMOHHAA MOIeMMUKa O TOM, YTO Mbl
BMAMM, U O TOM, YTO CTOUT 3a STOM BUAUMO-
CTbt0, 06 OTHOLUEHWM CO3HAHWA K OKpYHatoLLLeMy
MHpPY, MO0 C MOMOLLEIO HOBEMLLMX TEXHOOM MK

NnoABNAETCA BO3MOXKHOCTb KOHCTPYMPOBaTb 3TOT
MWpP Ha GPU3NYECKOM YPOBHE.

PaccmotpeHne aTvx 1 MHOMMX ApYrvx BONpO-
COB BPAQA, NI BO3MOXKHO, Ha Hall B3rNAA, 6e3 yyeTa
onbiTa science art — HanpaeneHWA COBPEMEHHOMO
MCKYCCTBa, NpeacTaB1TeNIM KOTOPOro UCMOMb-
3yOT HOBEWLLWE TEXHOMOI MK, UCCrefoBaTesb-
CKME METOAMKM U KOHLIENTYyallbHble OCHOBaHMA
npv co3aaHnK CBOMX NpouaseaeHui. [peame-
TOM MHTepeca 34eCb ABNAOTCA Te Hay4YHO-Xy-
[OMECTBEHHbIE W COLMaATIbHbIE MPAKTUKK, KOTO-
pble CNOCOBCTBYHOT 06 bEANHEHUIO A3LIKOB
U cpeacTB «bU3NIECKOro» ONMCaHUA, C O4HOM
CTOPOHbI, M TYMaHWUTapHOr0, MHAWBWUAYaNbHO-MCH-
XOJIOrMYECKOro onuMcaHna — ¢ apyrou. [Nopo6-
HOe COOTHECEHWE MaTepUasibHBIX U CEMUOTHYE-
CHMX 311EMEHTOB CTAHOBMTCH BO3MOMHBLIM 32 CHET
MCMONb30BaHUA B MCKYCCTBE NMOHATUA «MHOpP-
MaLmK», OOMYyCKAIOLWEro He TOMbKO hopMasib-
Hbl€, HO M CYOLEKTUBHO-BEPOATHOCTHbIE OMNK-
caHua. Nepenaya Hpopmaummn nogpasymesaeT
BO3MOMHOCTb BbIPAHEHWUA KaK MHOMBUOYaNb-
HbIX CMBICIIOB M LLeHHOCTEM, TaK 1 (8 cury Kogo-
BOM €€ BOMMOLLEHHOCTH B MaTePUaSIbBHOM HOCH-
Tene) BOCNpousseaeHue G1U3nYEeCKHX yCrosmit eé
npeacTaBfieHWs — NPOCTPAHCTBEHHbIX, BPEMEH-
HbIX M cy6cTpaTHbIX. OCOBEHHO OTHETNIMBO TaKKe
BO3MOMHOCTH MCKYCCTBa CErofHA NPOABNAITCA
B Pas/MYHbIX MEKANCLIMMNIMHAPHBIX 06NacTAX,
06BEAVHAIOLLIMX COBOM XyOOMECTBEHHbIE, TEXHO-
6uonorMyeckme U BoMegULMHCKUE Uccneno-
BaHWA. ToTanbHan nepecTpoiKa YeroBe4ECKOro
Tena, AOMONHEHWE ero UCKYCCTBEHHbIMW SNeMeH-
Tamu, UBMEHEHME HaLLWX B3aMMOCBA3EMN C GpU3U-
YECKMM NPOCTPAHCTBOM W BPEMEHEM — Karkaas
13 9TWX TEM MaKCHMMasbHO NpobnemaTnavpyeT
TPaAULMOHHO CIOKMBLLUMECH OTHOLLEHWSA Yeno-
BEKa C OKPYMHatoLLIMM MUPOM, FPaHULbl HU3HW

W CMEPTH, pasfiMieHna Mexay CMOAENTMPOBaHHbIM
O06BEKTOM M BUONOTMHYECKWUM CYLLLECTBOM.

OpHaKo T0, YTO HECOMHEHHbBIM 06pa3oM
onpeaenseT CMEHy Napagurm B COBPEMEHHOM
science art'e, — 3T0 BO3MOKHOCTb HE CTOSIbKO
MaTepuanM3oBaTb CBOE COBCTBEHHOE CO0bLLe-
HWE Ha TOM WK MHOM GU3UYECKOM HOCHTENE,
obnapatoLiemM CBOMCTBaMM POCTa, U3MEHYMBO-
CTH, aBTOCOXPAHEHUA 1 PEMPOAYKTUBHOCTH (YeMm,
Cco6CTBEHHO, M 3aHMMaeTca cervac NBIC-Ha-
YKa), CHO/MBKO NOCPEACTBOM YHUKATbHBIX CTpaTe-
FMM BbIABUTbL COOBLLEHWE CaMOro 3TOro Meguyma,
B CWITy HOBbIX CBOWMCTB MaHWpECTUPYHOLLETO
CBOE aBTOHOMHOE U «HEYesI0OBEeYECKOE» U3Mepe-
HWe. HacKonbKo napagoKcanbHbIM MOKET ObITb
nonobHoe B3aMMOOENCTBME UCKYCCTBA W HAayKM,
KaKOBbI MEPCMNEKTMBbLI PACNPOCTPAHEHWSA TEX-
HOMOrMI HOBEWLLEro NOKONEHWA W KaK criedyeT
MOHUMaTb NPUPOAY NOHYHAEHWA, 3aCTaBNAO-
LLEero YenoBeKa y4acTBOBaTb B CTAHOB/IEHWUM TEX-
HWYECKMX CUCTEM, KOTOpPbIE B NEPCTNEKTUBE MOMYT
MPEB30OMTH Ero Camoro — BCE 3TW BOMPOCHI
ABNAOTCA NPEAMETOM MHOMOUYUCTIEHHBIX AUCKYC-
CWM B XyL0KECTBEHHOM CoobLLEeCTBE.

2. TexHONoOrM4ecKaa maTepus
M HOBOE COCTOAHHE HMUBOIO

MponsseaeHnA TEXHOBMOXYOOKHMKOB XapaK-
TEPU3YIOT YCITOKHEHHBIE NPeaCcTaBneHnaA
0 ®M3HW. BosHuKLKe, Kak nNpaBumno, B nabopa-
TOPHAX M 4aCTO B COTPYAHUYECTBE C Hay4HO-
nccnepoBaTenbCKUMK LEHTPAMM, MPOoU3Bee-
HWA TEXHOOMONOrMYECKOrO MCKYCCTBA ABNAIOT
HaMm ¢yHOAMEHTaNIbHOE OT/IMYME TPAAMLIMOHHBIX
TEXHOMOrMM Makpommpa oT TexHonorkn XXI| Bexa.
37O OTNMYME 3aKNOYAETCA B TOM, YTO B HaLLMX

. Art Orienté Objet: MapwoH

JNaBanb-aHTe 1 benya
MatbeH (Pparumn).

«[la 1BET BO MHe noLuagp»,
2011. MNocTenexHoe
BBeJEeHWe B TENO XyAOKHMKa
CbIBOPOTKM JIOLIaANHOM
KpoBu. BromeanLMHCKMIA
neppopmatc. Potorpadua:
Muxa Ppac
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2. Mwwenb 1 AHope
[eroctep (LWseinuapun).
«MaATHKKOBBIN xop», 2011,
XoparbHoe necHoneH1e
ansa 9 ronocos a Kanenna
1 18 ruapaBnnyecknx
nlomKkpatoB. PoTorpadua:
Muwens n Angpe Jexoctep

TPaZAMLMOHHBIX TEXHONOMMAX Mbl BCEraa UMeem
[eno ¢ TeM, 4to obpabaTbiBaeTCA M 4TO 0Bpabda-
TbIBaET, C OMNepaLMOHHOM CUCTEMOM W OnepaTo-
pOM, C MaTepraniom U MHcTpymeHToM. OgHako
9TOM OCHOBHOWM ABOMCTBEHHOCTHU NPUPOAHLIE
npotecchl He 3HatoT. OKpyxarowwas Hac Aen-
CTBWUTENbHOCTb HarnAAHO NOKa3biBaeT, YTO B MpU-
pofe x1Boe caMo cebA CO3[aET, CamMo «CTPOUT»
1 bopmMMpyeT, CamMo yrnpaBnsaeT U caMo pery-
nupyeT. DTO 3HAYMT, YTO UAEM TaK Ha3bIBAEMOM
«CaMOCOOPHKN» OKa3bIBAIOTCA HE TONIbKO BO3MOM-
HbIMK, HO M YCMELLHO OCYLLECTBIAOTCA Ha NPOTA-
KEHWU MUITIMOHOB NET B BUAE BONee CNoXKHOro
npouecca — camoBocnpoun3soacTea. B kaye-
CTBe npuMepa A0CTaTOYHO BCMOMHUTbL MEXaHU3M
pennukaummn moneryn [IHK. B cBomnx TeopeTtnue-
CKux paboTax 1950-x rogoB, NOCBALLEHHbIX NPO-
Leccy Bocnpou3eoacTsa, [dxoH doH Henman
nokasarn, 4To CyLLEeCTBYeT HEKOTOpaa Noporosas
CNO¥HOCTb aBTOMaTa, HauMHaA C KOTOPOW Camo-
pennuKkauma CTaHOBUTCA BO3MOKHON. MM Takike
6blna BbiCKa3aHa Uaes, YTo, HauMHas C HEKOTO-
poro 6onee BbICOKOrO YPOBHA CIIOKHOCTH, TaKOM
NpPOoLECC BO3MOMXEH C HapacTaHWEM CIIOKHOCTH
co3paBaeMbIx CUCTEM. Taknm 06pa3om, OCHOBHaA
crneundmrKa «TEXHONOMMIM TPETLErO ThICAYENeTUs»
3aK/YaeTca B NOTeHUMaIbHOM 06beAMHEHNM
obpabatbiBatoLLEero MHCTpyMeHTa 1 obpabaTbi-
BaeMOoro mMarepuana ¢ Lefbio aBTOMaTU4ECKOro
npeobpa3oBaHWA MHOPMaLIMK B Henaemyro
MaTepuasibHyt0 CUCTEMY.

PasymeeTcA, nponsseneH1A MCKYCCTBa,
poxAaroLmeca B Nofo6HbIX YCIIOBUAX UCKYC-
CTBEHHO OPOPMIIEHHOM HMU3HH, HE MOTYT
He Aenatb 3Ty MCKYCCTBEHHOCTb CBOEN HEeU3-
6exHon Temon. B nepsyto ovepenp aTOT BONpOC,
KOHEYHO e, CBA3aH C rpaH1L.amMn apTURYNALMK
camoro npuHumMna *usHu. C pasmbllLneHnamm

0 Npeaenax Toro, Y4To, C OAHOW CTOPOHbI, OTBE-
yaeT 3a BO3HWKHOBEHMWE, pasBuThe U aud-
depeHUMaLmMIo KMBOMO, a C APYron — ynpas-
NAET NepeMeLLeHNAMM, OTNIMYAET OPraHN3M

OT ero cpefbl U TeM CambIM OENaeT BO3MOMK-
HbIM MHCTPYMEHTasIbHble OTHoLWeHMA. [epexon
XYOOMHWKOB OT UMMUTALMOHHBIX NPAKTHK K NpsA-
MOW onepaLluoHarnbHOM AEATENbHOCTH, e
TEXHOJIOMMA OKa3bIBaETCA HEMOCPEACTBEHHO
CBA3AHHOM C LleNIeBbIM COCTOAHWEM opra-
HW3Ma, NO3BOJNIAET COCPEeaOTOUUTECA Ha TPaHC-
dopmaLmax BHYTPeHHero, Gr3nonormieckoro
BpemMeHu — Toro, 4to AHpu BeprcoH Hasbl-
Bas «BPEMEHHBLIMW AJIUTENIBHOCTAMW U PUTMOM,
B KOTOPOM ABMUMKETCA ®MBaa Matepusa». bonb-
LUMHCTBO paboT TEXHOOMONOrMYECKOrO UCKYC-
CTBa HaueneHbl UMEHHO Ha M3MEHEHHUE 3THX
«BHYTPEHHWX PUTMOB Tenla» — Ha Te GOpPMbl
“UCKYCCTBEHHOCTH», KOTOpble NPOABNAIOT cebA
B LMPKYNALMK BELLLECTB, pacnage U co3pa-
HWM MOJIEKYS, OPraH13aLMK OpraHoB 1 reHe-
3uce Kogos. [Mpu aToM CTaHOBMTCA O4EBUAHOM
pasHuLa C Knaccu4yeckumu cnocobamu moge-
nupoBaHua xmeoro — ecnu Al n ALife, Hanpu-
Mep, GblnK 03a604eHbl aPTURYNALMEN NOHA-
TUA <KU3HW», ONUCaAHMEM €€ YHUBEPCATbHbIX
ocobeHHOCTeH, TO TexHob1onorua o3aboyeHa
apTUKyNALMEN Tex BELLLeH, KOTOPbIE MOCTOAHHO
TpaHcpopmupytoT ¥u3Hb. OTCloaa BO3HWUKaeT
W pasnnyve B perMMax TEXHONOrMYECKOrO BO3-
AENCTBUA: CTPYKTYPUPOBaHUE TEXHOOMMAMU
OTHbIHE 3aK/toyaeTcA He B TOM, YTOObI Mome-
CTUTb MaTEPMIO B YCIOBUSA KECTKOMO BHELLHETO
KOHTpPONA, a B TOM, 4TO6bl CO3AaTb TaKkWe yCno-
BUWA, MPW KOTOPbIX 3NEMEHTLI CaMOM MaTeEPHH,
yOepH1MBaeMble OnpeaeneHHbIMK OTHOLWEHHUAMM,
6ynyT camocToATeNIbHO cobupaTh cebs B 0CO-
6yto TexHonormyeckyto popmy. B atom cmeicne

«NPUPOAHOE» U «HOBOE TEXHWYECKOE» HaXOOAT
TOYKY conpuKocHoBeHWA. OcHoBHaA 3ajaya
XYOOMHWUKOB, MCMOJb3YHOLLMX TaKWe cTparte-
MKW NPW NPOU3BOACTBE CBOMX XYA0MECTBEHHbIX
paboT, 3aK4aeTcA B NOMCKE HOBbIX MOAXOA0B
Ha oCcHOBE NoA06HOrO MOHUMAaHWA KOHCTPYKTMB-
HOCTH, OCO3HAHWA POJIM TEXHOMOTMM U X MecTa
B OKpYy#atoLem mmpe. Bonpoc ceogutca K Tomy,
4TO6bI NPOAEMOHCTPUPOBATL: TEXHUKA — 3TO
He cnocob 60pbL6LI C NPUPOAOH, a NPAMOoe
NPOJOIKEHNE Pa3BUTUA NPUPOALI, B KOTOPOM
4enoBeK ABMNAETCA, BOSMOKHO, NIULLb OAHUM
M3 UHCTPYMEHTOB €€ CaMOOpraH13aLmm.
CoBpemeHHOe TEXHOBUONOrnYeCKOe UCKYC-
CTBO MCXOAMT U3 NPEANOCHIIKK, YTO HOBOE
MeauManbHoe ABNEHUE KOHCTPYUPYETCA XYO0MK-
HMKOM MPUHLMNWANBHO Kak HoBoobpa3oBa-
HWe, TO eCTb NpeanonaraeTcs, YTo B pesyb-
TaTe ero AeATeNbHOCTH BO3HUKAeT peaslbHOCTb
C YCIIOMHEHHOM CTPYKTYPOW NPOCTPaHCTBa
peleHni (NpoTMBOpEYHi, CBA3EH U OTHOLE-
HUI). TONBKO NPU 3TOM YCNOBUU — YCIOKHEHUM
CBA3eM 1 NPOTUBOPEYUIN MEXIY SNEeMEeHTaMM
camMoW MenanbHOM Cpefbl — MOMHO rOBOPUTb
06 aKTMBHOM Pa3BUTMM HOBOIO MeAWasIbHOMO
HocuTtena. lna Toro 4To6bl OXapaKTepr3oBaTb
CUCTEMHYIO HOBW3HY MPON3BEAEHNI MCKYCCTBA,
coyeTatoWwmx B cebe KOHCTPYKTUBHbIE NOAX0AbI
Ha TEpPPUTOPHKN TEXHOOMONOIMKM, B CBOMX NPeAbl-
AyLWMX NyGnnKaLmnaAX Ha OaHHYH0 TeMy Mbl BBESM
noHATMe MeTaborbl (MeTabonManpoBaHHOM
meTadopel). Mog meTabonort [rpey. metabole —
nepemeHa, NpespaLleHne] HaMmu NOHUMaeTCH
TaKoM TUN opraHM3aLmn GU3MYECKOro HOCHUTENA
nHbOPMaLMK, KOTOPLIM OTpaKaeT yNIoTHEHUE
Ka4eCTBEHHbIX 1 KONIMYECTBEHHbIX XapaKTepu-
CTMK KOHCTPYKLIMKW 3a CYET aKTUBaLMKW, MOAENN-
POBaHWA WK y4YETa BIMAHUA MeTabonmnyecKmx

npoueccos. B 6ronoruv nog metabonnyeckmmm
npoLeccamm, Kak U3BECTHO, Noapa3yMeBaeTCH
0bMeH BeLLLECTBOM, SHEPrUen U MHGopMaLMen.
Horaa mMbl 0TMeyaeM, YTO MaBHbIM CUCTEM-
HbIM TPEe6OBaHWEM COBPEMEHHOIO TEXHOOWO-
NOFMYECKOro UCKYCCTBA ABMAETCA CTPYKTYP-
HOE YMIOTHEHWE HECYLLEN KOHCTPYKLMM, Mbl
TEM CaMbIM FOBOPHUM O CTAHOBIEHWM Pa3/IMYHbIX
¢dopm cypporaTHoOM matepum 3a CHET obecneve-
HMA MeAWasIbHOro HOCUTENA COOBLLEHUA CBOM-
CTBaMM POCTa, U3MEHYMBOCTH, aBTOCOXPAHEHUSA
W PENpPOAYKTUBHOCTH.

OueBKIHO, YTO Ha TaKOM YPOBHE CyLue-
CTBOBaHMWA HOBOW MeaManibHOM cpeabl Mbl yKe
He MOXeM ObITb YBEPEHbl B KOPPEKTHOCTH Aene-
HWA NPOLLECCOB Ha eCTeCTBEHHbIE U UCKYCCTBEH-
Hble. B aToM pekmme opraHuyeckoe cnvBaetca
C HEOPraHWYeCKMM, a MaTepuanbHoOe — C Hema-
TepUasbHbIM, BbIABAA NMPW 3TOM CBOM NOCTOMO-
noruvyeckum xapaktep. lNpeacraButeny rymanu-
TapHOW MbICIH YKe JaBHO MPWBBLIKIM K MOHATUAM
C MPUCTaBKOM «MOCT-» (MOCTCTPYKTYPAUaM,
NOCTUHAYCTPUANIMEM U T.[.), CBASLIBAA C HUMM
onpeaenénHble cogepxanna. Bo Bcex atux cno-
BaX 9MEMEHT «MOCT-» ABMNAETCA KOL4OBLIM — OH
HeceT B cebe yKasaH1e Ha HeKyto CBepXnpu-
BbIYHYHO, BbIXOAALLYIO BOBHE pOPMY, KOTOPYHO
OH He B COCTOAHWW NMOMMEHOBATb, a NOTOMY
NWLWb OrpaHnYMBaeT €€ npebiayllee 3Hade-
Hue. B ycnoBusax nocté1onorumn Takoe orpaHu-
YeHWe HaKNaablBaeTCA Ha OCHOBHOM KPUTEPHH,
COrflacHO KOTOPOMY Ono3HaéTca 6uonoruye-
CKan cylHocTb. CornacHo aToMy KpUTepuio, eé
CyLLECTBOBAHWE M CKOPOCTb €€ 3BOJOLMK 3a4a-
eTcA PU3MYECKOWM HEOTAENMMOCTBIO FEHOTMMA
(MHdopmaummn o Buae) ot camort ocobu. MocT-
GHMONTOMMYECKUHM e OOBEKT — HaMpOTUB — Coue-
TaeT B cebe NMPU3HAKK KaK HWBOIO OpraHW3ma,

(Art) ScienceBLR
(Banranop). «Ctvxu
noApocTKoBOro reHar, 2009.
[NocnegosatensHocTb JHK
6aKTepuu, BOCCO3AAIOLLIEN
apomar 3emnu nocne
MYCCOHHOTO JIUBHSA.
®otorpadus: (Art) Science-
BLR
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TaK W TexHuyecKkoro naaenva. CoBOKYMHOCTb
3TUX CBOWMCTB NO3BONAET My AOCTUYb CBEPXBbI-
COKOWM CKOPOCTH 3BOMIOLMM 3a CHET BbIHECEHMSA
WHdOpPMaLIMK O ero BOCNPOM3BOACTBE 3a npe-
[enbl caMoro opraHnama. Bce atu KauecTBa
MeTabos: CTPYKTYPHOE YMNIOTHEHWE W DKCMNaHCHA
«HEKMBOro», MPEBPaATUMOCTb MPU COXPaHEHUM
pas3fenbHOCTH, MHTErpaLms Ha ocHoBe aAnddde-
peHLMaLMKM — NOMOratoT Ham NepenTH OT pac-
CMOTPEHKA BOMpOCca O cTaTyce HabnopaemMoro
06bEKTA — “KMUBOW»/«HEHKMBOW» — K pacCcMoTpe-
HWIO BOMPOCa O POJM, KOTOPYIO UrparoT 3T maTte-
puanMsoBaHHble AUHAMUYECKUE CUCTEMBI B NPO-
CTpaHCTBe OTHOLIeHWH. [pyrumun cnosamu, pedb
MOET 06 ocMbICNeHNM peHOMEHa CyLLeCTBOBa-
HWA HOBOM MeOManNbHOW CPeAbl «<Ha FPaHK Xxaoca»,
OBOMCTBEHHOCTH U KonebaHWs Npu Co3aaHnm
nocpeacTBoM MeTaboIMyecK1x NPoLLECCOoB
CBA3EW W OTHOLLEHWM, 06Pa3YHOLLIMX €AUHCTBO
HexmBoro B c6opke. OCHOBHbIM Uccneaye-

MbIM MEAMYMOM 3AEeCh ABMNAETCA CUHTETUYECKaA
mMaTepus, a OCHOBHbIM M3y4aeMbIM BONPOCOM —
«KMBOW» aCMEKT, CMOCOBHOCTb K BbICKa3blBaHUIO,
pe3epB CyLLECTBYOLLMX BO3MOXKHOCTEN, KOTOPbIE
MOMHO 0OHapPYHMTb, €CNIM HAXOAMLUBLCA B 9TOM
«HEKMBOM» U3MEPEHUM.

3. TexHonornyeckoe

6ecco3HaTenbHOEe KaK Meguym

PasmbiwneHus o dmsmyeckom Hocutene
WMHPOPMaLMK 1 ero coobLLeHUH, MeaUanbHOM
NPOCTPAHCTBE MU ero 3HaKax He HauyMHaroTCA
C aHanu3a cneunduKM 1 YyCIOBMIM MPON3BOL-
CTBa PasfinyHbIX TUMOB CyppPOraTHOM maTe-
puu. B nctopmn eBponercKom Meicnv Bcerga
cyliecTBOBasia 0CTpan nofemuka o cybb-
€KTe, NepBOOCHOBE MW CybCTaHLMK, KOTOpbIe

NPEeANONOKMUTENBHO CKPLIBAOTCA 3a BHELUHUMMU
nponeneHuaAMK mupa. «Cnpaluvsaellb N Thbl,

M3 Yero 3To cAeflaHo — U3 3eMJSH, OrHA, BOAbl,
W T. 4., WK e Thbl ChpallnBaellb, KaKoB naT-
TepH 3TOro?» — nuWb ogHa M3 GopmMynmpo-

BOK K/1TaCCMYECKOIro BOMNpoca O peasibHOCTH.

M ecnu TpagmumMoOHHOE yYeHHne o ObiTiK 3ada-
Baslocb Bonpocom 06 obLiem noroce Unu nat-
TEpHEe TOro, YTO CTOMT 3a NPUPOAHbIMK PpeHoMe-
HaMM, TO MHTEPEC COBPEMEHHON TEOPUU Meana
COCPELOTOYEH Ha TOM, YTO HaXOAMUTCA 3a CEMMO-
THUYECKOW NOBEPXHOCTLIO, — B CUTyaLuH, Koraa
3HaKM, PaBHO Kak U GU3UYECKUE HOCHUTENU ITUX
3HaKOB, ABNAIOTCA HE «€CTECTBEHHbLIMU», & «CUH-
TETUYECKUMU», POKAEHHBIMU B YCNOBUAX UCKYC-
CTBEHHO OPOPMIIEHHOM *M3HU. B aTmx ycnosuax
BOMPOC O «“MHOXECTBEHHOCTU GOPM €AUHOr0»,
KaK npaBuno, peliaeTca Yepes onvcaHue oco-
6eHHOCTEeN 1 BHYTPEHHMX CBOMCTB CamMoM
MeaunansHow cpeabl. [peanonaraetcsa, 4To aTH
CBOMCTBa MOryT ObITb PACCMOTPEHBI KaK NPOAC-
HEeHWe yHMBepCaslbHbIX CBOWCTB GU3NHECKOrO
HOCUTeNA MHPOPMALMK, KOTOPbIE CYUTAIOTCA
4acTbl €ro CyLHOCTHU UK NMPUHLMINIOM opra-
Hu3aunu. Noatomy HeyauBUTENBHO, 4TO 60Ib-
LUMHCTBO NPaKTUKOB Y TEOPETUKOB COBPEMEH-
HOrO TEXHONOMMYECKOr0 NCKYCCTBA B CBOMX
U3bICKaHUAX COCPELOTOUMBAIOTCA Ha BOMNPO-
Cax U3roTOBMIEHUS, TEXHUYECKMX XapaKTepUCTU-
Kax 1 aHannae ¢yHKLMOHUPOBAHUA HOCUTENEN
XyOOMeCcTBeHHOro coobueHna. Co BpemeHeMm
TaKue MccnepoBaHMA 0pOPMUIIUCE B LEENYHO
CeTb OMCKYPCUBHbIX NPaKTUK — biomedia,
nanomedia, hybrid media, v T. A., cdorycupo-
BaHHbIX HAa TOM, KaK BbIIMAAUT U GYHKLMOHK-
pyeT npupoaa «n3HyTpu». Hepeako B KavecTse
OCHOBHOIO aprymeHTa aTMX NPaKkTWUK 3BYYMUT TO,
4TO COBPEMEHHBIV YPOBEHb ECTECTBEHHbIX HayK

M UHTEHCMBHOCTb Pa3BUTUA TEXHOMNOMMIA enatoT
M3MULWHWM MOCTAaHOBKY OHTONOMMYECKOrO
Bonpoca («KaKos noroc cTaHoBMEHWA UCKYC-
CTBEHHOCTM?») B NOMb3y SMUCTEMONIOrMye-
ckon knaccudmraumm («OTnuyaetca nu uayde-
HWe CyppOoraTHbIX UK TMOPHUAHBIX GOPM HU3HK
B TEXHOOMONOrMYECKMUX MCKYCCTBax OT ApY-
rux obnacTem uccrenosaHua?»). B pesynsrare
TaKOro NoaxoAa XyAOKECTBEHHbIE M3bICKaHUA
Ha TEPPUTOPUM HOBEMLLMX TEXHOMOMMIA 3a4acTyHo
3aMEeHAKTCA HAay4YHO-TEXHUYECKUM UCCrenoBa-
HWEM, UHCTaNTMPOBaHHbLIM B Xy OMKECTBEHHBIM
KOHTeKCT. BnonHe MoxeT ctatbes, 4To 06U-
n1e NPOWU3BEeAEHWI, NO CBOEM CYTH HEOTNIMYU-
MbIX OT AM3ariHa, KOTOpble Mbl BUOWM CErofHA
Ha BbICTaBKax U pecT1Banax COBPEMEHHOMO Tex-
HOMOrMYEeCKOro UCKycCcTBa, — 3pPeKT Noaob-
HOM CLMEHTUCTCKOM apryMeHTaLMH.

He noaBeprasa CoOMHeHWIO HEO6X0AMMOCTb
M3bICKaHWM B 061aCTH GpU3MYECKMX HOCHTE-
nen XyaomeCTBEHHOIO COOBLLEHNA, OTMETUM
W OPYryto, He MeHee NPOAYKTUBHYO popMy
MCCNeaoBaHUA TOro, YTO MOMKET CKPbIBATLCA
3a 3HAKOBLIMUW CTPYKTYPamu TOrO UK MHOMO
MeamanbHoro HocuTena. Hak Takosas aTta
¢dopma MccnefoBaHUA 3aKNOYAETCA HE CTONbKO
B BbIACHEHUW NMPUHLMINOB $YHKLMOHWUPOBA-
HWUA HOBOIrO MeAMyMa, CKOSIbKO B OYepUUBaHMK
rpaHuL, MX MpUMeHMMocCTH. YTo ecnv meguym
NPOW3BEAEHUA TEXHONOIMYECKOIO UCKYCCTBA
ABNIAETCA HE TONBbKO MaTepHUasibHbIM OCHOBa-
HWEeM — XapABepoM B POBOTOTEXHUKE, MOfe-
Kynamu 1 KneTkamu B 6Monoruy, Tononoruye-
CKOM MHTEHCUHKALIMEN B HAHOTEXHOMOMMUAX?
Y10 ecnv B OCHOBE 3TOFO MEAMYMa NIEKUT
COBOKYMHOCTb CUIIOBbIX MOJSIEN, UMEIOLLUX ean-
HYH0 MpUpPOaY NMPOMUCXOHKAEHUA U 0ByCroB-
NMBaOLLMX BO3MOKHOCTb XyAOKECTBEHHOIO

BbICKa3blBaHWA? YTO ecrnv oeno B cammx peru-
Max aKTUMBaLMK W TPaHCNMPOBaHWA MHbopMa-
unn? Bece aTM Bonpock! NOABUMaoT HAC Ha pas-
MbILLIEHUSA «CyOMeOnanbHOro» xapaktepa,

He CBfA3aHHblE C MaTEPUaTIbHOCTBIO MPAaKTUK
mediality, » cnocobCTBYIOT NPOBEAEHUIO aHa-
N13a NPUYKH, 06YCIIOBNMBAIOLLIMX BCTPOEHHOCTb
9TUX NPAKTHK B OBLLYIO KapTUHY CTaHOBEHUSA
HOBOWM TEXHONOMMYECKOW PeasnibHOCTHU.

OpamH 13 BO3MOMHBIX NMOAXOL0B, AAOLLMX
OTBETHI HA NOCTaB/IeHHbIE BOMPOCHI, bl 060-
3HaYeH «apPXeosiorMer HOBbIX Meana» — aKTUBHO
pasBuBatoLLEeNCA 06NacTbio MeaManccneno-
BaHWM, KOTOpas yTBEPHKAAET, YTO PeasibHOCTb
HOBBbIX TEXHOJTIOMMIM HAXOAMTCA MaBHbIM 06pa-
30M B OMCKypCax, NOBTOPAOLLMXCA KYNBTYPHbIX
MOTMBaX, HanpPaBALWLKX U GOPMUPYHOLLMX e€
pasBUTHE, a HE B «<HOBOTEXHONTOMMUHbIX BELLLAX»

n «apTedarTax», 06pasyoLLMX AAP0, BOKPYr KOTO-
poro BCE BPaLLAeTCA U 3BOMIOLIMOHMPYET. ITH
«[AUCKYPCUBHBIE 06bEKTbI» (fop-down-cTpyK-
Typbl, yNOPAAOUMBAIOLLME U CTPYKTYPUPYIO-
LLME OMbIT) NPEACTABUTENM apXeosioriM Meama
CKJTOHHbI paccMaTpuBaTh B KA4eCTBE «MoCnaH-
HWKOB CKPbITOM NPeeMCTBEHHOCTH», KOTOPbIE

B MCTOPHUM HOBbIX TEXHOMOM MM PYHKLIMOHUPYHOT
LUMKIMYeCKMM obpasom. B atom cmbicne ntobom
MeAMyM KaKk PpU3NMYECKOe OCHOBaHWE XyO0me-
CTBEHHOI0 COOOLLLEHUA MOKET ObITb YBMAEH
KaK To, 4To Muwenb PyKo HasbIBaN «anucTe-
MOW», TO €CTb CBA3HbIN A3bIK, KOTOPLIM MOMb3Y-
HOTCA BCE aBTOPbl KOHKPETHOM 3MOXW. TONbKO

B C/ly4ae «apxeonorvm HoBbIX Meaua» aToT
A3bIK ABNAET HaMm CBOJ, 3apaHee cdabprKoBaH-
HbIX GOPM TEXHOMOMMYECKOrO OMbITa, KOTOPbIE

B KAQKOM-TO MOMEHT aKTUBUPYIOTCA B CO3Ha-
HWK aBTOpPa — W BHE €ro CO3HATENBHOIO KOH-
Tpona. OueBnAHO, YTO NMOHATLIM TaKMM 06Pa30M

. XeneH MaitHop v MeTa

KnaHen (AscTpanua).
«Teno — 310 MHOro
mecTar, 2011, Ayauno-
BM3yanbHaA MHCTaNNALMA
Ha OCHOBe Nepdy3noHHOM
CepAeyHOM CcUcTEMBI

1 GYHKLIMOHMPYHIOLLMX
CBUHbIX CepaeL.
Potorpadusa: Jxoam
Kaprunn
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MPOEKT TEOPUM MeaMA OYEHb HAMOMWHAET OfHY
M3 COBPEMEHHBIX KOHLIEMLMIA NCHXOaHanmM3a —
NUHrFBUCTHYECKYtO. [locneaHAnA Takke yTeep-
MOAET, Y4TO Hala peyb COCTOMT U3 OBYX YPOBHEW,
HepasaenMMo CyLLECTBYHOLLMX BHYTPU A3bIKA,
TaK 4TO KamJoe Halle BbiCKa3blBaHWE OKa3bl-
BaETCA BOMHBIM: OHO TPAaHCMOPTUPYET CO3Ha-
TeNbHbIM, 3aJaHHBIM HAMKW CMbICT], — HO B TO e
Bpemsa 1 6eccoaHaTenbHbIN CMbICT KaK MaHW-
decTaLmio «CKOHCTPYMPOBAHHbLIX KOMMIIEKCOB
enaHui, BepoBaHWM U NpoLEeayp, BCTPOEHHbIX
B C/IOHble Kofbl KOMMyHUWKaumu». [Nog Bnna-
HWEM TEOPETUKOB apXeosioriM Meama B pam-
Kax TaKoro AMCKypCa CTaHOBUTCA BO3MOMHBIM
roBOPUTbL 0 6ECKOHEYHBIX 3HAKOBBIX MOTOKAX —
MO aHaIOrMK C NMOTOKaMM HKenlaHWs, ApYrumy
CnoBamu, o Hekoer popme «6ecco3HaTesb-
HOr0», OMMUCLIBAIOLLENO COBOKYMHOCTb NCHXHYE-
CKMX MPOLLECCOB, aKTOB W COCTOAHWM, 06ycnoB-
NEHHbIX TEXHONOrMYECKMMU HappaTUBamm
1 M1damm, BbICTYNAOLLMMKU B KAYECTBE «CTPOM-
TenbHbIX 6/TOKOB» KYNETYPHBIX Tpaauumi. MNpea-
naras BbIXOg, 3a PaMKK OTLESNbHbIX MCTOPUYECKHMX
KOHTEKCTOB, apXEONOrusa HOBbIX MEAMa BCTynaeT
B MPOTUBOPEYME C MPUBLIYHBIM CMOCOBOM MOHM-
MaHMWA TEXHOKYNBTYPbl KaK NOCTYMNaTebHoro Npo-
rpecca — W B 3TOM MOMHO YBUAETb O4EBUAHOE
AOCTOMHCTBO AaHHOro MeToaa. [JencTBUTENbHO,
9TOT MOAXOA, MOAYEPKUBAET CKOPEE LIMKITMYECKOE,
a He XpOHOOrMYecKoe ABUKEHHUE, MOBTOPSE-
MOCTb, @ HE YHUKaNbHOE N306peTeHne, No3BoNAA
TakMM 06pPa3oM TPaKTOBaTb MCTOPHIO KaK MHO-
FOCIIOMHYHO KOHCTPYKLMIO M AUHAMUYECKYHO
CUCTEMY B3aMMOOTHOLLEHHI.

OpHaKko BO3MOXHO MW B paMKax Takoro
top-down-noaxona Bectu peyb o «bec-
CO3HaTesIbHOM» MO OTHOLLEHUWIO K TOMY

BbICKa3blBaHWI0, KOTOpoe GOPMUPYETCA CaMmM
¢dun3nyeckum HocuTenem MHdopmaumn? Beab
3TW HOCcUKTenNK, 6yAb TO aHaNorosble, LIMPPOBbIE
1 yw Tem 6onee TexHobMonormyeckune, obna-
AatoT CO6CTBEHHOM MaTepUasibHOCTLIO U peasib-
HocTbto. OHM CyLLEeCTBYOT BHE 3aBUCMMOCTH

OT 4eNI0BEYECKOro NOBEAEHNA, HEN0BEYECKOrO
BOOOpameH1a 1, Npexae BCEro, YesI0Be4ECKOro
6eccosHaTenbHoro. C aToM TOUKKM 3peHua
rnocnaHue meguyma BpAf M MOXKHO Ha3BaTb
«beccosHaTeNlbHbIM», UMeA B BUAY HaNn-

4yMe Hekoero cybmeamanbHOro CybbeKTa, Ybe
nocnaHne 3puTesib MOMET U LO/KEH NPaBUIbHO
nHTeprnpeTrpoBaTb. MomeT 6biTb, HacTano
BpeMA MHULMMPOBaTb MeAMaANUCKYpPC, rae 6ol
M3HayaslbHO OTCYTCTBOBasla TEHAEHLMA K pery-
MaHM3aLMK Megna, NoCTOAHHO 06HOoBNAeMan
npeacTaBUTENAMKW apXeosIorMn HOBbIX TEXHO-
noruu, a cybmeamasnbHbl Cy6beKT ABNANCA Obl
He aHTPOMOMOPHbLIM CYObEKTOM peyn, A3bIK
KOTOPOrO HYXHO MOHATb, @ «4yMMM» CyObEKTOM
4MCTOro AENCTBKA U TpaHcdopmaumn? B atom
OTHOLLEHWM BMOMIHE MOXHO 6b1110 6bl FOBOPUTL
0 «TeXHOIOrM4EeCKOM 6eCCOo3HaTe/IbHOM>, UMen
B BMAY HE TOJIbKO M He CTOJIbKO npeniomse-

HWe B CO3HaHMKM TEXHONOMMYECKMX HappPaTUBOB
1 MMPOB, CKOJIbKO CKpbITOe M popmaTmpytoLLee
BO3AencTBME 6a30BbIX 9N1EMEHTOB MeAMabHbIX
HocuTenen. BoaMoxHO, BaxkHeNLLEN XapaKTepH-
CTMHOM TaKoro «TexHosnornyeckoro 6eccosHa-
TeSIbHOro» ABMANOCH Obl TO, YTO OHO CTPYKTYpH-
POBaHO He aHTPOMOLEHTPHUYECKHN U OXBaTbiBaET
He TONbKO SItoAEM, HO M CaMM HacTH TEXHOMO-
FMYECKUX CUCTEM, BCE 4E/IOBEYECKOE OKpY-
weHune. Hax 6bl HM NOHMManacb apxeosnioramu
HOBbIX MeaWa NPUpPoaa Yen0BEe4YECKOro, MOKHO
yTBEpP#AATb, 4TO coobLieHne GpU3NYecKoro

HocuTenAa MHdopmaumm, obnagaroLero CBon-
CTBaMW POCTa, UBMEHYMBOCTH, aBTOCOXPaHe-
HWA 1 PENPOAYKTUBHOCTH, — 3TO HeyenoBe-
4yecKoe, AerymaHn3MpoBaHHOe coobLeHMe.

M B 3TOM KOHTEKCTE «TexHonornyeckoe 6ecco-
3HaTefNlbHoe» MOMKHO 6bIN10 6bl BOCNPUHUMATL
KaK camMoobBHapy*eHHe HecyLen MHPPaCTPYK-
TYPbl TEXHONOMMYECKOrO NMOPALKA, COXPaAHALD-
Len CBOE aBTOHOMHOE, HeYenoBe4yecKoe n3me-
peHWe Jaxe Torga M MMEHHO TOrAa, Korga oHa
MCMONb3yeTCA NOAbMU B LIENIAX CO3HATENTbHOM
M 4enoBeYECKOM KOMMYHHUKaLMK.

4. MArkMmM KOHTpPOIb

Ecnu cerogHa 1 meeT CMbICT FOBOPHTL
0 KaKMX-NIMBGO COBMECTHBIX TPAEKTOPUAX CTa-
HOBJIEHUA YENOBEKA M TeX GOPM «UCKYCCTBEH-
HOCTEW», KOTOPbIE POXOAIOTCA Ha HALKWX rnasax,
TO 3Ta COBOKYMHOCTb, Ha Hal B3rMAA, OOMKHA
OMUCBIBATLCA KaK B TEPMUHAX AMCKYPCHUBHbBIX
TOMOCOB M GPENMOB, TaK U B TEPMUHAX perynsa-
TOPHbIX OTHOLLEHWI. MMEHHO 3Ta cxema B MOMHOM
Mepe ovepynBaeT BO3HUKHOBEHWE HOBbIX COCTaB-
HbIX CTPYKTYp, KOTOpble 06nafatoT CnocobHO-
CTbtO K CamoopraHu3aaum, 06paTHOM CBA3K
1 ABNAIOTCA camopedepeHLanbHbIMK B CBOEM
TEXHONOrMYECKOM COCTOAHUK. B TO Bpemn
KaK «OUCKYPCUBHbIE pOpMaLIMK», U3yHaemble
apxeosniornen HOBbIX Meua, 3aTparMBatoT COLM-
anbHOe U3MepeHUe MHOMBUOYYMA, Er0 POIH,
bYHKLUMM M MPUBA3AHHOCTU — 3TH B BbICLUEH
CTeneHW NoaBepPHEHHbIE MaHUNYNALMAM Cy6b-
€KTWBHbIE NMPELCTABEHWSA, “TEXHONOMMYECKOe
6eccoaHatenbHoe» obpallaeTca K A0-UHAUBUAY-
anbHOMY, AO-KOFHUTUBHOMY W A0-BepbasibHOMY

M3MepeHUto cyobekTMBHOCTU. Ero Bo3aerictane
3aK/rYaeTcA B MOGMUIM3aLMK U MOAYIMPOBaHWM
[,0-COLMaNbHOro ypoBHA, 3acTaBnAa apdeKTbl,
OLLYLLEHWSA W OTHOLLEHWA — KaK eLLE He npoLues-
LMe CTauio MHAMBUOYALMU UMK HE MpUNUCaH-
Hble Cy6beKTY — $YHKLMOHMPOBATb B KaYecTBe
MOZYNMPYEeMOro dfieMeHTa TEXHOGUONOrMYECKOM
cywHocTu. B otnnume ot Tonocos Meamaapxeo-
NOrWK, KOTOpbIE BCEra ABNAOT COOOM «KynbTyp-
Hble, @ 3HAYMT, MOEONOrMUYECKNE KOHCTPYKLIMK»,
OCYLLECTBAAOLLME KOHTPOSb MO NPUHLMNY fop-
down, KOHTPOSb «TEeXHOMNOrMYecKoro 6eccosHa-
TeNbHOr0», OCHOBaHHbIM Ha BOCXOAALLEM MPUH-
umne bottom-up, CBOQMTCA K CO3LaHUIO TaKMX
CHUIT M HaNPAKEHHOCTEN, NP KOTOPbIX GUonornye-
CKWIM JOMEH CaMOCTOATENIbHO MOBUNU3yeT cebA
B TEXHOSTOMMYECKYIO CUCTEMY. DTW ABa pernmMa
MAFKOro, pacnpeaenéHHOro CTPYKTYpUpOBaHHaA
TEXHONOrMAMKW — OUCKYPCHBHBIA U HELMUCKYPCHB-
HbIM — QYHKLMOHMPYIOT KaK OBe CTOPOHbI OAHOM
MeZanu. M oHW B paBHOM CTEMNeHU He 3aBUCAT
OT TEeXH3, ABMNAACH YaCTHLIM Cly4aeM aBToMa-
™M3ma. Ho MMeHHO nocneaHwi, HeoMCKypCHB-
HbIM PEXMM HAOENAET COBPEMEHHbBIE TEXHOOMMM
CBOEro pofa BCEBMACTUEM, TaK KaK NPOHWU3bIBaeT
posiv, GYHKLMKM U CMBICTIbl, TOCPEACTBOM KOTOPbIX
WMHOMBUAYYMbI M OMO3HAKOT APYr ApYyra, U OTuy-
WOAIOTCA Apyr OT Apyra.

HaxopAck B CMNOBOM Mosie «TeXHONo-
FMYECKOro 6€CCO3HATENIbHOMO», Mbl YKe
He ABNAEMCA NOSIb30BaTENAMU TEXHOMO-
MK, CYObEKTaMM, KOTOPbLIE OTHOCATCA K HUM
KaK K BHelwHeMy ob6beKTy. Mo mepe dopmupo-
BaHWA eanHbIX MHGOPMALIUOHHO-6MONOrMYECKHMX
Cpea, Mbl OKa3blBaeMCA 3aeMCTBOBaHbI B Kaye-
CTBe areHToB CamMmx MeAWasbHbIX HOCHTENEN,
bYHKLMOHUPYSA KaK aneMeHTbl MX BXOOA-BbIX04a,

7. Tait Ben-Apu n Kupcten
XagncoH (AscTpanus).
In poténtia, 2012.
TpaHcdopmauma
KNETOK KparHemn NnoTu
B3POC/IOr0O MyMUYMHbI
B GYHKLMOHMPYIOLLLYIO
HEWMPOHHYI0 CeTb
(6ronornyecKmit Mosr),
TEXHOMIOrMK TKAHEBOK
nH#eHepnn iPS-KneTok.
MynsTrmeanitHaa
nHcTannAuma. Potorpadua:
«Kyna Beryt Cobaxu»
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. Oxenme Ayrep 1 Ixummn
INyaso (Benurobpuramms).
«3arpobHan Ku3Hb»,

B paspabotke ¢ 2009.

[po6, Br6patop. Cucrema
reHepaum 3NeKTPO3HEPr K
Ha OCHOBE Pa3soKEHUA
NorpeBGEHHbIX YEOBEUECKNX
Ten npw NoMoLLK
MUKPOGHONOrMYECKHX
TOMIMBHbLIX ANIEMEHTOB

KaK MpocCTble NepeaaToyHble 3BeHbA, COOen-
cTByloLWMe n/mnmn 6nokupyroLLmMe coobLleHu1s,
KOMMYHMWKaLMIO M 3HaKK. «TexHonornyecrkoe
6ecco3HaTeNlbHOe» NPOHU3bIBAET BCE 3aMKHY-
Thle CYLLHOCTH, He MPOBOAA HUKAKOIO Pasnn-
YMA MEXOY YENOBEYECKUM U HEYENIOBEYECKNM,
cy6beKkToM 1 06bekToM. OHO nonaraet 6uono-
rMYeCKoe OTKPbLITOM MHOMECTBEHHOCTbLO, ABNAA
MHOMBKWAOYYMA B KayecTBe Habopa an1eMeHToB,
NOTOKOB, adpdEKTOB M OPraHoOB, KOTOPbIE AeK-
CTBYIOT Ha OAHOM M TOM e YPOBHE W KOTOpble
Henb3A apTUKYNMPOBaTb B KavyecTse buUHap-
HbIX ONMNO3WLMHN. PYHKLMK, OpraHbl U CUIb
YyesioBeKa OKa3blBatOTCA YaCTbO OnpeaeneH-
HbIX PYHKLMM, OPraHoB 1 CUI TexHobrnonoru-
4eCKOM COBOKYMHOCTH, 6a30BOe COCTOAHUE
KOTOPOW YHe CreayeT OnuchiBaTb B TEPMUHAX
06wmx cBorncTB Lenoro. CerogHA Mbl MOKEM
TONBKO NpeAanonaraTe, YTO NOA0OHOE «KOMMY-
HWKaTUBHO-BMONOrMYECKOe» CIIMAHUE YerloBeKa
W TEXHONOMMM ABNAETCA 3a/I0rOM CTaHOBIe-
HWA CTPYKTYp 6onee BbICOKOro, rMnepTexHnye-
CKOro eMHCTBa, A0M1A OMONOrMYecKoro B KOTO-
pom 6yaeT HEeYKNOHHO CHUXaTbCA. B nonbay
3TOro coobpameHua, KCTaTh, FOBOPUT OTHPbI-
THe TeXHOLEHO30B (Cnabo CBA3AHHLIX MeXay
cob0oM TEXHONOrMYECKMX CYLLHOCTEN, CNocob-
HbIX 9BOMIOLIMOHMPOBATL MO YaCTAM M HE OTPU-
LLaIOLLMXCA 3BOSIOLMOHHLIM 0TBOPOM), KOTOpoe
6bI10 cAenaHo U MaTemMaTU4YeCKU ONUcaHo TpU-
AuaTb NeT Hasag, PyCCKUM UHKEHEePOM U uno-
codpom Bopurcom RyapuHbim. Taknm o6pazom,
KaK B CNy4ae 3BOMOLMOHHBIX COYETaHMM «4eno-
BEK-MaLlMHa», TaK U B cnyyae 60/bLUMX TEXHO-
6HONOrMYECKUX CUCTEM peyb MOET O MPUHLMME
He NPOCTO eOMHOM AJ1A NPUPOALI U TEXHUKH,

HO M NPEBOCXOAALLEM WX NMOPOT.

5. U306peTan skcnepuMeHT

KnbepHeTHyecKni opraHnam, HEMPOHHbIE
KyNTYpbl, KOMMOHEHTbI CUHTETUYECKOWM 61O~
NOTMU He ABNATCA TPaAULMOHHBIMW OCHO-
BaHWAMMW [N1A XyOOKECTBEHHbIX MPaKTUK B TOM
CMbICIIEe, B KAKOM MMM ABNSAIOTCA MACo Ha Xon-
CTe, IMHUA Ha Bymare nnu aKpaHHoe M3obpamke-
HMe. DTO TEXHUYECKUE OCHOBaHMA, BOSHUKLLWE
B OTBET Ha OrpaHUY4eHHOCTb MHTEpPeca 60nb-
LUMHCTBA XYAOKHWKOB 06/1aCTbI0 MMaKUHATHUB-
HOWM Urpbl, 4TO BCErga v OXMaanoch oT n3obpa-
3UTeNbHbIX UCKYCCTB. B aThx ycnosusax, KoTopble
Ha caMoM Jerne ABMANMCH YCNOBUAMU KPU3NCA,
Yy COBPEMEHHOro MCKyccTBa He 6bino Beibopa,
KpOMe KaK MOeHTUULMPOBATLCA C MOMUCKOM
HOBbIX TEXHUYECKUX OCHOBaHMWM, TaKUX, KOTOpPbIE
He 6blKn 6bl cBA3aHbI ¢ Tpaauumen. Cutyaums
3acTaBMIIa MCKYCCTBO 0O6paTUTLCA K HOBEMLLMM
TEXHONOrMAM, KaK K Hanbonee paguKasb-

HOW anbTepHaTMBE TPAOULMOHHBIM Meauanb-
HbIM HocuTenaMm. OgHako — W NapazioKcanb-
HbIM 06Pa30M — 3TO COBMaSI0 C OCO3HAHUEM,
4YTO HOBEMLUME TEXHOMNOMMK HE B MEHbLLEHN, 3,
MOMXET ObITb, AakKe U B BOSbLUEN CTENEHU Cpa-
LMBAKOT Memay cobor PU3MHECKOE M UHOMBUOY-
aNbHO-NICHXOJTIOrMYECKOE TONKOBaHWA Meanyma.
B aTOM CMbICNE OMNO3ULMA MEHOY HUBBIM

M MEPTBbLIM, ECTECTBEHHBLIM M MCKYCCTBEHHBIM
6onee He UMeEET 3HAYEHUA N3-3a MexaHU4e-
CKOro, NOBTOPAOLLErOCA U BCeraa noteHuuans-
HOro XxapaKTepa BpeMeHM, B KOTOPOM HaxoaMTCA
3TOT MeAManbHblM HocuTenb. [oHATHE noBTO-
peHuA, MalLMHANILHOCTH, 6E30TYETHOCTU 3aHU-
MaeT 34eCb LieHTpanbHoe MecTo. Meagunym TexHo-
61ONOrMK, TONbKO Ha NepPBbI B3MMAL MMEHOLLUM
pas3nuyHOro poga OCHoBaHUA — BUonornyecKoe

1 abronorMyecroe, He 3aMKHyT Ha cebAa — OH
BMUCLIBAETCA B €QuHbIE NpaBuMia aBToMaTuamMa.
AsnAsack 0606LLEHHOM BepCHen 3TOro Meanyma,
aBTOMAaTU3M 06bEAMHAET KaK «OUCKYPCHB-

Hble eJMHCTBa» apXeonorMn HOBbIX Meaua, Tak

W PErynATopHble OTHOLLEHWA, NMPOM3BOAVMbIE
MHGPaCTPYKTYPOM TEXHOMOrMYECKOro NOPAAKA.
MmeHHO 3aeck, B caMoM naee asTomatuama

KaK obLiero ceopa npasums, NoApasyMeBaroLLMX
yTBEPHAEHWE TEXHONOrMYECKM 0BYCNOBNEH-
HOro NOAYMHEHMA U MaHUMYNALMK, Mbl U HAaX0-
AWM <KMBOM» aCMEeKT 3TOr0 HEXMBOIO U3Mepe-
HuA. TOT pecypc CyLLeCTBYOLLMX BO3MOKHOCTEN,
KOTOPbIM NO3BOJMIAET HaM 3a7aBaTbCA BOMPO-
COM 00 OHTOSIOMMYECKUX KauyecTBax «*KMBOIro»

MO OTHOLLEHUIO K NMPUPOLE TEXHNUYECKOTO.

OTW BO3MOKHOCTU NOAPA3YMEBALOT BKO-
YeHue YernoBeKa B CUCTEMY TEXHOOMMYECKHMX
CBA3EW U PaCTOXOECTBNEHME C €€ MEXAHN3-
MaMMK 3a CHET CO34aHUA HOBbIX GOPM U HOBbIX
MOEHTUYHOCTEN B MOMHOCTBIO CYOBEKTUBHOW,
aBTOpcKoM maHepe. [1puceBoeHre 1 n3meHe-
HWE OMUCaHHbIX TEXHONOMMYECKUX PEKNUMOB
MOXET NPOUCXOANTb Ha Pa3MYHbIX YPOB-

HAX — KaK Ha ypOBHE MNOBECTBOBAHWA O TeX-
Homnoruax (AMCKYPCUBHOE BbICKa3kIBaHWE), TaK
W Ha ypOBHe oLLyLLeHWH, ahPEKTOB 1 TENECHO-
TEXHONOrMYECKUX TeMnopanbHocTen (Hegmc-
KYpCHBHOE BbICKasbiBaHWe). B ocHoBe Toro

W ApYyroro — AWCKYPCHMBHOMO U HEAWUCKYPCHB-
HOrO — TMMOB BbICKa3bIBaAHWUA NEXRUT GYHKLMA
NOBTOPAEMOCTH, KOTOpasa CBA3bIBAET BOEANHO
CEMMOTUYECKUE U MaTepUasibHble 31EMEHTI
PEXMMOB TEXHONOMMYECKOIO BO3AENCTBUS.
Hak pyKoBoACTByACH NpaBunamu, MPaKTUKYyO-
LMK B TOW UK MHOM AMCLUMMNMHE 0b6peTaeT
cBoboay ANA MMNPOBKU3aLIMK, TaK W MOrPyHanch

B aBTOMAaTM3M TEXHUYECKOr0 OCHOBaHMSA
Meauyma, Mbl NONyvyaeM BO3MOMKHOCTb 3aTeM
TOHKO OTMEHWTbL NpaBusia ero GbITOBaHWA, NPea-
NOMMB eLLe bonee CroxHyo KoMbUHaLMIo npa-
BuN. Tem cambiM Bo3Bpallas cebs K TEXHI,
NMoCpesCcTBOM KOTOPOro NpOW3BOAMUTCA CYyOb-
eKkTuBHOCTb. OHAKO 3Ty BOBMOKHOCTb U 3TO
npaBo — NpaBo Nepemn3obpecTy U NepenucaTtb
CcamMW OCHOBbI MeZinanbHOro HocHUTeNAa — Heob-
XOAMMO co3AaThb. Takas NpaKTUKa CBUAETENb-
CTBYET O CNOCOBHOCTH XyAOKHUKA — @, B KOHLLE
KOHLLOB, M CaMOro 3puTeNnsa — He NPOCTO Haae-
NATb TEXHWUYECKOE NMPOCTPAHCTBO KOMHUTUBHBIM
WK 3CTETUYECKUM CofepHKaHWeM, HO B NMepByto
ouepesb — 3K3UCTEHLMaNbHbIM. Taknm o6pa-
30M, LEMOHCTPUPYA 0COBYHO NIOTMKY CO34aHUA
HOBbIX POPM M HOBbIX MOAEHTUYHOCTEN, UCKYC-
CcTBO PpOpMYNMpYeT rMaBHyo 3adady YENOBeKa,
HMBYLLLErO B 3MOXY HOBbIX TEXHOMOIMM, — KOH-
CTpyvpoBaHue musoro Gyaywero (T.e. yay-
Lero, HaaenAlLWero Hac CBO600M), a He MEPT-
BOMO, MEXaHW4YECKOro ByayLLEero, KOTopoe
CTPOWTCA M 6E3 HALLEro y4acTuA.

Marepmnan npounnntocTprpoBaH NpoeK-
TaMu 13 BTOPOro ToMa aHTO/I0MMu «DBOJIH0-
umA oT KyTop. MIcKyccTBO M HayKa B anoxy
noctéuonorum» (nog pea. Amntpus byna-
toBa, B® LJCH, 2013). Buipamaem 6na-
roaapHOCTb aBTopam, npesocTaBUBLLMM
npaso Ha rybnvkaumnio n3obpaxeHni B Poc-
cum, a Takwe banturickomy punmany [ocy-
AapCTBEHHOro LieHTpa COBPEMEHHOIO UCKYC-
cTBa 3a MHPOPMALIMOHHYHO NMOAAEPHKKY
(http://www.videodoc.ncca-kaliningrad.ru/).

«3onoToi rony6e», 2010.
Peanunsauma Hosom
61ONOMNHECKON BYHKLIMM

. Tyyp Ban Banen (Benbrus).

y rony6e, ncrnpaskHALLMXCA

MOIOLLMMK CPEACTBaMM.
MynsTrmeanitHas

nHcTannauma. Potorpadua:

Mutep Bapt
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Muxaun CtenaHoB

Cneg maluuHbI: reHeanornA «HoOMMieKca
annapaTt-onepaTtop» Bunema Mnioccepa

ABaHrapg, KaKk eBpOnNenCKu, Tak U pyc-
CKUWM, 3aBOPOMKEH cTaHoBNeHWeM Benvkon
MaLlWHbIl, MPUHUMaeMomn KaKk Hoeas [pupoaa.
®ytypurcTbl 1910-x ronos BoCXBaNANM MaLLMHbI
M MaLUMHHYIO TEXHWUKY KaK BUA, HOBOM BbICLLEN
peasibHOCTH, 3aMeLLAIoLLLEN CTapyro NPUPOoAY.
HagancTel npvBeTCTBOBaNM MaLLUMHW3M TaTnnHa
W, co3gaBas COOBCTBEHHbIM BapUaHT «MaLLlUH-
HOro MCKYCCTBa», MPOHM3UPOBa/W Haf, BOC-
Topramu 1 ctpaxamu nepeg, malimHon'. KoH-
CTPYKTUBUCTbI CO BCEN CEPLESHOCTLIO CTPOMUIIH
HOBbIM MUp nocpeacTeoM matumH. Croppeanu-
CTbl KOHCTPYMpPOBaNW HepaboTaroLme HeBO3-
MOMHbl€ MaLlMHbI, 3anycKatolime paboTy
6ecco3HartenbHoro, u T. 4. OTMeTUM, 4TO B3am-
MOOTHOLLUEHUSA YeNOBEKA U MaLLWHbI B LLESIOM
ABNAOTCA OAHOM U3 LEHTPabHbIX Npobiem
KyNbTYpbl 3pesioro MHAYCTpUanbHoOro obuecTsa
KoHua XIX — Havyana XX Beka, Korga MalumMHHas

1 «CBoeobpasHbiM OTKNMKOM Ha "BatuHio TpeTbero MHTepHa-
unoHana" Tatnuna ctana "Mnacto-ano-aana-apama” M. Baasepa.

Ha nssectHoit poTorpadum ¢ "Apmapku aaaa", ony6nnKoBaHHoM

8 "AnbmaHaxe fapa", 'pocc 1 XapTduna AeMOHCTPHPYIOT CBOM
nporpaMMHbIi nnakat "MckyccTBo ymepno, Aa 34paBCcTByeT HOBOE Ma-
LUMHHOE MCKyccTBO TatnuHa'. OueBnUaHO, 4TO GEPIMHCKUM JagancTam
TaTnuH NpeacTaBnANcA pycCK1M naeonorom "aHtunckyccraa'. B otnn-
une oT nadoca aBTOMaTHU3ALMKM GYTYPHUCTOB, JafaUCTCKOE OTHOLIEHKWE
K MaLLMHE MMENO M CKENTUYECKMI acrneKT: MexaHU3Mbl B MX NOHUMa-
HAWM — W NpUYMHA MHBATMAHOCTH ("MexaHuam BoeHHoM MawmHb")

1 eé cneacTteue (3ameHa BUOMOrMYECKMX YACTEN MEXaHUYECKUMM)», —
cM.: Ustomckaa M. [Mocnecnosue] // Anbmanax aaga. — M.: «Tunes»,
2000. C. 141—142,

TeXHWKa yBepeHHO 060CHOBLIBAETCA BO BCEX
cdepax 4enoBeUYECKOro BbITUA: TaKWUM MOSHO-
LleHHbIM NpeacTaBUTENIEM MallMHbl OKa3blBaeTCA
KaK nynemMeT, Tak 1 ¢poToannapart.

OfHO3HAYHOMO M ACHOMO OTHOLLEHMA
K MallMHe B 3TOT NEPUOL, e4Ba JIN MOKHO OMM-
Aatb. OcuMnnupys Mexay y*acom 1 BoCTop-
rOM, OTHOLLEHME K MallMHE B KynbType BCE
6onee ycnomHaetcA. C 0gHOM CTOPOHbLI — yHac
nopaboLLeHWA YenoBeKka MallMHOW, pacTyLiee
OOMHOYECTBO MU HE3ALMLLEHHOCTb B CUCTEMAX
Tennopmama u Ha KoHeewepax eHpu Popaa,
BbIXO/aLLMBAOLLMX OCTATKM YENOBEYECKOIro
B yenoBeke. Ypoku [NepBoi MMPOBOM BOWHBI,
roe BrepBble B UCTOPKUK BblI0 3a4eMCTBOBaAHO
OrPOMHOE KOIMYECTBO TEXHONOMMYECKNX CPEACTB
MaCCOBOI0 YHUUTOMEHUA NIOAEN, TaKKe He Npo-
wnu gapom? C gpyrovi CTOPOHbLI — OTKPLITUE
HOBOM peanibHOCTH, PeaslbHOCTU MaMHHOIO —
YUCTOM U NTIULLEHHOW HACNOEHUM YESIOBEYECKOTO.

[3ura BepToB B CBOMX MNNaMEHHbIX MaHW-
decTtax 1920-x ronos yTBepxAaeT anna-
paT Kak HOBYIO 4yBCTBEHHOCTb «HOBOIO 4eN0-
BeKa». BoopymeHHbIM a3 — mexaHuyecKoe
OKO, MOKa3blBaET TO, YTO MOMET BUAETb TONbKO
OH: «H1MHOMMa3 KMBET U ABUHKETCA BO BPEMEHU
W B NPOCTPaHCTBE, BOCMPUHUMAET U GUKCHUpyeT
BrevyaT/ieHNA COBCEM HE KaK Ye10BEYECKHH,

2 HeuenoBeyecKyto TEXHOrEHHOCTb BOMHbI OMMUCHIBAIOT XyA0-
ecTBeHHble paboThl pHcTa HOHrepa, Jlyn Pepanraraa Cenna,
OT170 AuKca v ap.

a no-gpyromy»®. Hamepa B pykax 4enoBeka,
BbICTYNan NPOAOIIKEHNEM ero Tena, He3aBu-
CMMa OT 3aMbICI1a, 3TO He TONIbKO CPEACTBO
dHUKCaLMM KU3HW, MOMMAHHOM «BPaCMIOX»,
HO M MaBHbIM Y4aCTHUK BCEOOLLEN MALLMHEPHUH,
0CBODOOK/AEHMA HE CTOMBKO OT «KYXOHHOrO pab-
CTBa» U TAXENOro TPyAa, CKONbKO OT YenoBse-
YyecKow HaTtypsl. RMHoannapat cam ¢puKcupyeT
W opraHuMsyeT Matepuas, OH HOCUTENb HeYeno-
BEYECKOW YyBCTBEHHOCTWU*, B BapnaHTe maHu-
decTa «Mbi» (1922) BepToB CThiAMT YenoBeKa
3a ero «rpysHoOCTb U HeyKoKecTb»: «CTblAHO
nepep, MallMHaMu1 3a HeyMeHWe noaen aep-
waTtb cebn, HO YTO e Aenatb, Korga 6es-
OLWKNOOYHBIE MaHEpPbI 3NEKTPUYECTBA BOMHYOT
Hac 6onblue, YeMm BecnopagoYHan crelKa
aKTMBHbIX M pasnararoLan BANOCTb NacCKUB-
HbIx Ntogen/.../. MawmHa — TaKoM we y4acT-
HUK, KaK 1 YenoBeK B «OpraH13aLMm Heobxo-
OMMbIX ABUKEHWI BelLern B NPOCTPaHCTBe»®,
B CO3JaHuKn Yenoseka byayuiero. MeTtaku-
Hematorpaduyeckune xoabl BepTosa, Takue,
KaK BBeLeHWe obpa3a onepartopa B «Henoseke
C KMHOannapaTtom» M obpasa MOHTaxKepa 3BY-
Ko3anwcu B cneayowem epunome «CumMPoHnn
OOHBACCA» (M3BECTHOM KaK «QHTY3nasm»)
BOMJIOLLLAIOT €ro rnaBHble Maeu CoTpyaHUYe-
CTBa, C/TMAHWA YeSloBEKa M MallWHbl B €4MHOM
TBOPYECKOM nopbiBe®.

TpeboBaHWe «HOBOro Yenoseka», byab
TO 6Monoruyeckoe ynydwenue (oT6op, cenex-
LMA — eBreHnKa) UK MEXaHUYECKOe NPOoTesu-
poBaHWe, NpecneayeT OAHY NPOCTYHO LieNb —
BbIBeleHWE HOBOM YenoBe4YEeCKOM Nopoasl,
0co6u, CNoCoB6HOM NOCTPOUTL HOBBIM MUP.
OTOT HOBBIM MUP AOMKEH BbiTb 6ONee «UCTUH-
HbIM», «peasibHbIM» — YYLLXM, MO aHaorMm
C HOBbIM YenoBeKoM’. CTPOMUTENIbCTBO HOBOMO
MWpa npeanonaranocb OCYLLECTBNATL Yepes
ocBobO¥AeHME YenoBeKa TexHuKoM. «[lepe-
paboTKa AeNCTBUTENBHOCTW», NPOBO3rnaLlae-
MaA aBaHrapaom, ctana AoCTyrnHa Yepes HOBblE

3 Bepros [. Cratbu. [JHeBHMKM. 3ambicnibl. — M.: MckyccTso, 1966. C. 55.

4 Muxann AMNONLCKMIA OTMeYaeT 3To NpeBspalleHke oneparopa
Muxamna RaydmaHa B 06LEKT CbEMKM 1 CYMTAET, 4TO Tem cambiM Bep-
TOB eLl& pa3 NoAYePKHYN MAEHo TOro, YTO MallMHa MMeeT CBOM B3rNAL,.
3T0T 06LEKT-0NEpaTOp «NpUAaBaUl MaTepuany xapaxTep "Jysoro
BuaeHna", cm.: Amnonbckuit M. Asbik — Teno — Cryyait: KuHemaro-
rpa¢ 1 nomckm cmeicna. — M.: HIO, 2004. C. 222.

5 Bepros []. Cratbu. [JHeBHMKM. Sambicibl. — M.: MckyccTso, 1966. C. 47.

6 Wunn K. Mponetapuar spacnnox: «Cumdonna JOHBEACCA»
[Hanrn Beptosa // AsaHrapa v MAonorua: pycckue npumepsl. —
Benrpan: ®unonorudecknin dparyniret, 2009. C. 628—629.

7 Wnes ynydleHnA YeNoBEYECKOM NOpo/Ll 3aH1Maa yMbl He ToMb-
KO XYZOMHMKOB 1 NIMTEPaTOPOB aBaHrap/a, Ho 1 6biNa BasKHOM HacTbio
pa6ot dpunocodpos-kocmuctos (M. T. e LWapaer, K. 3. Linonkosckui,
B.W. BepHaackuii u ap.). Oco6oe MeCTO B VX psfly 3aHUMAET MPOEKT
OMMBREHNA MEPTBLIX «Punocodun obuiero aena» H.®. denoposa,
KOTOPOro BMECTE C ApyriMM pyccKim nccnegosatenem A A. Boraa-
HOBBLIM PEKPYTMPYIOT B NpeaTeym TpaHcrymanmama: Stambler |. Life
extension — a conservative enterprise? Some fin-de-siécle and

early twentieth-century precursors of transhumanism. // Journal of
Evolution and Technology — Vol. 21 Issue 1 — March 2010. P. 13—26.

MeaMasnbHble CPEACTBA, TAKME KaK Paamo, KUHO-,
doToannapatsl. MaccoBoe e Npon3BOACTBO,
W, KaK creacTBUe, yaelleBrieHWe M MpocToTa
B ob6palleHnn ¢ GoTo- U KMHOKaMepamu, npe-
BPATW/O WX B MACCOBbIE «NPOTE3bI» AS1A 3pe-
HWA. TakMMm 06pa3oM BEPTOBCKUE «KUHOMa3»
W «padnoyxo»® BoniowaroT OAepPHMMOCTb BCe-
BO3MOXHbLIMW MalUMHAMK, CaKpanmM3aLmio
W NMOKNOHEHWE TEXHUKE, CBOMCTBEHHbIE aBaH-
rapay NepBoM NOMOBMHLI ABaALATOrO BEKA.
OpHoBpeMeHHO MeHAETCA NOHUMaHWe
CMocobHOCTEN YeNloBEKa, B YaCTHOCTHU BUAE-
HWA. YenoBeyecKoe 3peHue NPU3HAETCA HeAOo-
CTaTOYHbIM AJ18 PUKCALIUM HEKOTOPLIX CTOPOH
peanbHOCTH, TaK, Hanpumep, rMasy OKa3biBa-
€TCA HeOCTYNHa TOHKaA pPeanbHOCTb OBUKeE-
HWA. dDoToannapat U KMHOKaMepa 3aMeHAIT
HEeCOBEPLLEHCTBO HKMBOMUCK U mMasa. Hepo-
CTyMHaA rna3y YenoBeKa peasibHOCTb, 4OCTUrae-
Mas NocpeacTBOM GOTO- W KMHOAMNNapaTypsbl, —
peanbHOCTb, MO CYTW NPOW3BOAMMARA UMM, YTO,
O[lHaKO eLUE He OMO3HaeTcA, N0aToMy 06BbABNA-
€TCA UCKIFOUYUTENbHOM PeanbHOCTbI, CBA3AHHOM
C peanbHOCTbIO Gecco3HaTenbHoro. Ha mecto
4ENOBEYECKOrO rna3a NPUXoauUT 06BEKTHB
Kamepsl: «Mbl cerogHaA packpenoLiaem annapat
W 3acTaBnfAem ero paboTaTtb B MPOTUBOMONOK-
HOM HanpaBneHWu, Aasblue OT KOMMPOBaHHO-
ro»°, Yenosek c ¢oToannapatom OT UCMONb30Ba-
HWA PoToannapata Kak MmuMTaTopa rmasa gowWen
[0 naeu Kamepbl Kak NpoTesa-ycunuTena npu-
3HaHHOrO yLEePOHLIM YENOBEYECKOrO MNa3a.
Hak nokasbiBatoT ccnegosatenu, aBaH-
rapA, OTKPbIBAET B MallMHE CNocob nepe-
YCTPOWCTBa MUPA, CNOCO6 CKOPEWLLErO HN3-
BEPKEHWA PEMECIIEHHOIO PYYHOrO UCKYCCTBa
CO BCEM €ro Cy6beKTMBM3MOM U MeNKoBypiKya-
3HoCTbHO. [o3aTHKa aBaHrapaMama — «Mallu-
Hepu3m» Bo BCEM. [lame B OpHaAMeHTE THa-
HeM, B pUCyHKax TOro BpemeHu npeobnapatot
MPOW3BOACTBEHHbIE MOTHBBI: «3ybLibl, KONECa,
pblyakKK», «cepn W Monot»'°. MckyccTeo gon-
¥HO 6bITb MaLUMHHBLIM, CIY}KWTb MOBCEAHEBHO-
CTH W BbITb MaBHLIM 3NIEMEHTOM “HU3HECTpOe-
HWA». MallrMHa KOHCTPYMpPYEeT HOBOMO Cy6BbEKTa,
OTKPbIBAOLLEMO HOBYHO 3MOXYy — 3MOXy NO3MU-
TWUBHOIO Pa3BUTUA MHTErPaLMK YenoBeKa
1 MaLwuHbl. [loBcegHEBHOCTb A0MKHA ObiTb
TpaHc$opMMpOBaHa NOCPeACTBOM MalUMH, Npe-
06pasyoLLMX MaTepHUasibHOCTb, MPOCTPAHCTBO,

8  Cm.: Mumn K. Mponetapuar spacnnox: «Cumdonna JOHBACCA»
[aunrv Beptosa // AsaHrapa 1 Maeonorva: pycckue npumepsl/pea.-
cocT. KopHenusa Nunn. — Benrpaa: ®unonornyeckuit darynsret, 2009,
C.625—636.

9 W3 manndecta KuHoru. Mepesopot: Beptos [. Cratbu. [HeBHNUKM.
3ambicnibl. — M.: Mckycctso, 1966. C. 53.

10 Bobunesuy I «CKpelLeHWe H1UTER — NepeKPECcTOR KOHLENLMi»,
A3bIK TEKCTUNBHOrO AM3aiHa pyccKoro aBaHrapaa // AsaHrapa,

1 naeonorua: pycckue npumepsl. — bBenrpaa: drnonoruyeckuii
darynetet, 2009. C. 503—521.
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13 Flusser V. Kommunikolo-
gie. — aufl.4 — Mannheim:
Bollmann, 2007. S. 163.
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Skizze (e)

A3bIK, U BU3yaslbHOCTb, M Jariee camoro 4esno-
BEKa — ero BOCMpUATHE, MbILLTIEHWE, NoBe-
Aenve. MawuHa, Taknm 06pasom, BeICTynaeT
KaK NPOEKT rnobanbHOM peopraHn3aunm Mmpa,
pesynkTaT coLuanbHOro nporpecca yepes Kpy-
LEHWE FPaHULL MEKAY HU3HBIO U UCKYCCTBOM,
6uonorven 1 mexaHukon''.

loBOpA 0 MalLKMHe aBaHrapaa v 0 MallmHe
BOOOGLLE, Mbl HE MOXEM AaTb €OUHCTBEHHOIO
onpeaeneHuns, OXxBaTbiBaOLLLErO BCE aCMeKTbl
MaLLMHHOIO, Mbl UMEEM LEe/10 CO MHOKECTBOM
CnepoB, MOCTOAHHO UCTUPAKOLLMXCA, HasMye-
CTBYIOLLMX M OTCYTCTBYOLWMX. B cBOEM paboTe
«O rpammatonorum» (1967) Hax Jeppuaa onpe-
AensaeT cnej crneayowmm obpasom: «Crief, ecTb
HWUYTO, OH He eCTb CYLL,EE, OH BbIXOAMT 3a PaMKK
Bonpoca "4to 310 ecTb?" 1 NpK cryyae Aenaet
€ro BO3MOMHbIM»'2, MallurMHa OTHOCKUTCSA W K NpH-
poAe, 1 K KynbType, €€ UCTOK yXoauT B 6eCKoHeuY-
HocTb. Peyb MAOET 0 cnepe MallmHbl.

2,

ABaHrapz, okasblBaeTcA NPOCTPaHCTBOM,
roe cxoautca MHoxecTBo cnepoB. OauH nepe-
XNECTbIBAETCA C APYrMM, TOT C TPETBUM, U TaK
[0 NOMHOM HepasnuinmocTu. B naHHowm cTa-
Tbe A HAMEepPUBAOCb NPOCNEeaUTb 38 KOHLLEMTOM
«KOMTMJIEKC annapaT-oneparop» NMoHepa Teopur
meaua Bunema ®Pnroccepa, reHeanorvyeckme

11 Cwm.: Spieker S. Orthopaedie und Avangarde. Dziga Vertovs
Filmauge aus prothetischer Sicht. // Apparatur und Rhapsodie. Zu den
Filmen des Dziga Vertov/Hrsg. Natascha Meyer u. Jurij Muraschov. —
Frankfurt a.M. 2000. S. 147—171.

12 Oeppuaa, K. O rpammaronorin/nep. ¢ ¢p. — M, 2000. C. 205.

KOPHM KOTOPOro 06HapyHMBaOTCA BO MHO-
rMX naesx aBaHrapga. OToT cref BblIBOOWT HAC
K COBPEMEHHOCTM M NO3BONAET NOKa3aTb BCE
BO3pacTaroLLyto PoJib MalMHHOIO B AMCKYpCe
W MpaKkTUKax Meana B HaCTOALLEM.

Bo Bcém dunocodckom Hacneamm Bunema
dnoccepa Havboree 04eBUOEH CTOMKUM UHTE-
pec K npobneme BU3yanbHOro, B HaCTHOCTH
dotorpaduyeckoro. Ho ecnm nontu gansiue
O4YEBUIHbLIX BELLEW, Mbl CTONIKHEMCA C NPO-
XOAALLEN NPaKTUYECKM Yepes BCe ero npo-
n3BefeHnA NpobremMor B3aMMOOTHOLLEHWH
4yenoBeKa C TEXHONOTUAMM, UK MHaYe, B dpop-
MY/IMPOBKE CamMoro aBTopa, — C “KOMMJIEKCOM
annapar-onepaTop».

Uccneposatens dunocodum Pnroccepa
Pannep lNynbamnH yTBepwpaet: «<ABContoTHO
LeHTpasibHYy0 posb B NpousBeaeHnax Bunema
dntoccepa Urpaet rubpuaHoe, UHTEPAMCLM-
nnMHapHoe NoHATHE annapara, pacnosnarato-
Leeca Mexay Teopuen MHpopmaumu, euno-
codMen, NUTepaTypor U coLmonornemn»'s,

OH nokasbiBaeT, Kak TpaHchopmMUpoBasca

Ha NPOTAMEHUN BCEro aKTMBHOIO TBOPYe-
ctBa ®Pnroccepa aToT KoHUenT. Ero reHea-
NOrMYyecKre KOPHU NPOTATMBAIOTCA AaNIEKO
Hasag, a MMeHHO B paHH1e 1920—30-e rogpl,
K NpamcKon nerexpae o [oneme, BocxoaALen
k XVII Bery, KoTopas nerna B OCHOBY OAHO-
uMeHHoro pomara MNycrasa Mapunka (1915)
n 6bina sKkpaHuauposaHa Naynem Berenepom
u Kapnom Bése (1920), k «<R.U.R.» (Pasym-
HbiM YHuBepcanbHbiM Po6otam) Kapna Yaneka

13 Guldin, R. Golem, Roboter und andere Gebilde. Zu
Vilém Flussers Apparatbegriff // FLUSSER STUDIES 09 —
http://www.flusserstudies.net/pag/09/guldin-golem-roboter.pdf

1921 roga v K agMMHUCTPATUBHBLIM annaparam
Kadkm — atn TpK cneumdmnyeckme coctaenaAto-
wue naeu annaparta Pnroccepa BblYIEHAOTCA
['yNbAWHBIM M NPOCNEXMBAIOTCA B UX COLMasb-
HO-MOSIMTUYECKOM 3HAYEHHM.

B cBowx pabotax ®Pntoccep aenaet
HECKOJbKO MOMbITOK Pa3BecTh TEXHUYECKUE
YCTPOWCTBA — MHCTPYMEHTbI, MaLlWHbI, anna-
paThbl, AenaeT 3T0 He COBCEM CTPOro 1 JocTa-
TOYHO CXEMATMYHO: MHCTPYMEHT CNyHuT paboTte
no MH$OPMUPOBAHMIO NPEAMETOB, MaLLIMHA e —
370 MHPOPMMPOBaHWE NPEAMETOB Ha OCHOBE
Hay4YHOM TeopuK, annapat He Cry*uT pabote —
3TO UrpyLLKa, MMetoLLan aeno ¢ MHopMaLmen.
Llenb annaparta «He B TOM, YTOObI M3MEHATL MUP,
HO B TOM, YTOObl UBMEHATb 3HAYEHWUA MUpa»'4.
Mpryém cam annapaT O0CcTaeTCA HEMPOHMLLAEMbBIM
YEPHBIM ALLMKOM, U TOT, KTO UMEET C HUM AENo,
HWKOrAa He MOXET A0 KOHLLA ero pacrnosHartb.
O1n onpepenerus Pnoccep 4aéT B Haubonee
u3BecTHoM pabote «3a dunocoduio potorpa-
bunm», yTBEpHOAA B AyXe HEraTMBHOW aHTPOMOsOo-
rMun Uaeto nopaboLleHna YenoBeKa annapaTom.

Otmeuy, yto no Prroccepy, UCTOPUYECKH
nepBbIM annapaTom ABMNAETCA Kak pa3 ¢poTo-
annapart. C H1UM cBepLUMCA Nepexod OT MaHu-
nynauni opyamaMU K MaHUMYNALMAM C Belle-
cTBamu 1 obpasdamu'®. PoTorpadma cosnaercs
Ha OCHOBE Hay4HOM TeopUM, NPOU3BOAMTCA
M3 XMMUYECKMX MaTepu1anoB 1 CBeTa, NpeacTas-
nAeT cobor maTepuasbHyt0 NOBEPXHOCTb.

MepBble poTorpadmm BoCNpUHMMANUCh
KaK MeauMyM 06BEKTMBHOCTH, KOTOPaA HaKo-
Hel, He3aBMCHMMO OT YellOBEYEeCKUX YyBCTB
noKasablBaeT, AOCTaBAET HaM BeELLW TaKUMMU,
KakWe OHW ecTb B «npupoge»'®. Jluwb nosa-
Hee naeu NepLenTMBHOIrO CMHTE3a caenanm
HeobX0OMMbBIM HECKOJbKO MHa4ye paccmo-
TPeTb AaHHble, NocTaBnAemMble Meguna. Eamn-
CTBO MMpa npeacTano B MHoroobpasuu, 1 cam
CyObEeKT, HaxoAALMNCA BCEraa y*e B OTHOLe-
HWAX C A3BIKOM W KyNbTYpPOK, TO €CTb C MeAna
W KyNbTYp-TEXHUKAMW, UCTOPUYECKHK HANON-
HEeHHbIMKU GOpMaMK BU3yanu3auuun 1 penpe-
3eHTaluu U cnefosaTesnibHO C Meaua, HaBA-
3bIBa€T MUPY €AMHCTBO. DTO oTMevaeT Bunem
dnroccep M NoKasbliBaeT, Kak KaTeropua anna-
pata o6ycnoBnuBaeT TMUMN KyNbTypbl.

Y ®nroccepa TexHUYECKHWE YCTPOMCTBA
NMOBTOPAIOT OAHMU U Te e ABUKEHUA — CUMY-
NUpYT GYHKLMKM Tena 1 MblwneHune. Ha nep-
BbIM B3IAA, NOMy4YaeTCA, 4TO YENOBEK pacLuen-
NEH — TeNo Y MbILUNEHNE BCE TaK¥e pasaeneHsl,

14 ®nioccep, B. 3a ¢punocoduio dpotorpadmmn/Mep. c Hem. — ClM6.:
Map-so CM6IY, 2007. C. 27.

156 ®nioccep B. O npoeumnposanuun/nep. ¢ Hem // Xopa. MypHan
COBPEMEHHOW 3apyBeKHON dprnocodmm 1 prnocopcroin kKomnaparu-
BucTurkm. N2 374, (9/10), 2009. C. 71.

16 Horisch J. Der Sinn und die Sinne. Eine Geschichte der Medien.
Frankfurt am Main: Eichborn-Verl,, 2001. S. 2271.

3aMeHVMbl MO OTAENBHOCTH W NPOTE3UPYEMBI:
ecTb 6e34yMHble NpoTe3bl TeNa U eCTb «KaK Obl»
MbICTIALLME NpoTe3bl — annapaTbl. OgHako npu-
CMOTPMMCA BHUMATENbHEN K Pa3MblLLIEHUAM
dntoccepa, K ero aHanuay annapatos. Mbl yBu-
AWM, YTO NPOTE3bl KOHYAOTCA B «HYNIEBOM M3Me-
PEHWU YUCIIEHHOIO MbILLIEHUA»'” — Ha Ludpo-
BblX Meaua. LieHTpanbHoM 3aeck cTaHOBKUTCA

He $YHKLMOHaNBHOCTb, 3aN0KEHHAA B HUX NPO-
rpamMMOoM, a TO, YTO OHW MOTYT CBEpPX 3a/IOHKEH-
HOM dyHKUMW. AnnapaTbl — 3TO yCTPOWCTBa
AN1A Urpbl, Lieflb KOTOPOM — HOBaA MHGOPMaLMA,
pacluMpeHre OCMbICIIEHHOIO MUpa.

Takvnm o6pas3om, Nnepeoe annaparHoe
aetve — dotorpadpra — HUKaKoe He OObeK-
THMBHOE OTPaMeHWe peaslbHOCTH, KaK annapar-
HbIM NPOAYKT OHa reHepupyeT COBCTBEHHYHO
abCTpaKTHYO peanbHOCTb, CUHTE3UPYET BCE-
roa Nvlib Kakyto-To crneumdryecKyto, abCcTpaKT-
Hyto e€ ¢popmy. [MoHnmaHme Toro dakTa,
4TO MWP, C KOTOPbLIM JIIOAM BCTYNAKOT B KOHTaKT
NOCpPeACTBOM annapaTos, He HeKaa TpuBHasb-
HaA W AByMepHaA NoBepxHOCTb 0bpasa, AaH-
Horo ¢oTorpaduen, a Bcerga HeyTo bonbluee,
YTO MO3BOMAET 3aHATb KPUTHHECKYIO MO3ULIMIO
MO OTHOLUEHUWIO K AaHHOCTAM. RpuTnyeckan
NO3MLMA K MUPY pasBopavnBaeTCA He B KOH-
CepBaTMBHOM JyannM3me Tena v MblLUIeHUA,
obpasza 1 oTobpaKeHns, a UCXOAUT 13 TOrO,
4TO6bI CaM 3TOT Ayann3m NoaBeprasca KpUTUKe.
HpuThKa peannayeTca B NpakTUKe He NPOTUBO-
NoCTaBneHWA, a CO34aHMA HOBOW Cpefbl, MpaK-
TuKe npoeumposanusa (Projezieren)'®. Hosas
MpaKThKa, 0 KoTopon rosopuT Prroccep, — 310
npoeunpoBaH1e/NPOeKTUPOBaHUE BO3MOMKHOIO,
a He oTobpaweHWe HannyHoro. B To Bpema

17 B KoHUenumumn KynsTypel Pnioccepa «Hynesoe M3mMepeHne» —

370 pMHaN TeXHONOrMYECKOro passnTHA YenoseyecTsa. B pabote

«O npoeumrpoBaHni» OH HaBpackiBaET ICKM3 MEANANLHON UCTOPUH
yenoseyecTsa: «MeAIeHHOE v TPYA0EMKOE KynkTypHOE passuTmhe
4enoBeyecTBa MOMET PacCMaTpUBaTbCA Kak MoLIaroBoe OTCTynneHve
13 MU3HEHHOIO MM1Pa, KaK Bo3pacTatollee oTyy#aeHWe. C nepsbiM Lwa-
FOM Ha3a/l U3 MU3HEHHOrO MMpa — M3 KOHTEKCTa NI0AEN, KacaloLLMXCA
BeLle, — Mbl CTaHOBMMCA 06paboTyMKamu, 1 oTclofa cneaytouian
NPaKTKa — NPOU3BO/ACTBO MHCTPyMEHTOB. CO BTOPLIM Larom

Has3aj — Ha 3TOT pa3 13 TPEXMEPHOCTH 0OpaboTaHHbIX BELLEH — Mbl
CTaHOBMMCA Hab/lofaTenamMu, 1 OTCIoAa CNeayioLlan NpaKkT1Ka —
n3rotosneHne o6pasos. C TpeTbMM LWarom Hasaz, — Ha 3ToT pa3

13 [1ByXMEPHOCTW BOOBPKEHNA — Mbl CTAHOBMMCA CKPUNTOpamu,

1 oTClofla CNeayloLLan NpaKTKa — U3roToBNeHne TeKcTos. C yeT-
BEPTHIM LIAroM Haza/, — Ha 3TOT pa3 U3 OAHOMEPHOCTH andaBuTHOro
nMCbMa — Mbl CTAHOBMMCA KanbKynaTopamu, 1 oTcloa cneaytollas
NPaKTUKa — COBPEMEHHaA TeXHMKa. DTOT YeTBEPTLIN War B Hanpasne-
HUW TOTaNbHOM abCTPaKLMKM — B HaNpaBneHUK HyNbMEpHOCT — 6bin
COBepLUEH BMeCTe C anoxoi BospomaeHna, 1 B HacToALLee BpemA

OH NOSHOCTLIO OcyLecTBNEH. CneaytoLwuii Wwar Hasag, B aBCTPaKkLmio,
HeLenecoobpaseH: MeHbLLE, 4eM HUYTO, BbiTb He MOMET. [oaToMy Mbl,
TaK CKasaTb, nosopadnsaemca Ha 180 rpaycos 1 HaunHaeM TaK e
MeANeHHO M TPYAOEMKO LaraTb Hasaj, B HanpaBneHni KOHKPETHOro
(u3HeHHOro) Mupa. OTcloaa HOBAA MPAKTHKA KOMMBIOTUPOBAHMA

1 NPOEKTMPOBAHMA OT TOYEHHBIX INEMEHTOB K IMHWMAM, MOBEPXHOCTAM,
TeNnam 1 Ham, UMelLLIMM OTHOLLEHHUE K Tenam». — cM.: Pnioc-

cep B. O npoeunposaHmn/nep. ¢ Hem. // Xopa. HypHan coBpeMeHHo
3apy6emHoi drunocodun 1 punocopcKoi Komnapatmenctrkin. 2009,
Ne3/4.(9/10). — C. 72—73.

18  Cwm. aHanuTuKy noHATMA Npoekumnn: 3urdpua LinnuHcku. Habpa-
CbiBaTb W BbIABNATL. ACMNEKTLI reHeanorim npoexumn/lep. ¢ Hem. —
ChMeé.: 9inaoc, 2013.

24 - 25



KaK cTapble 06pasbl ULLYT CXOACTBA C HAIMYHbBIM,
HOBbIE «CMHTETUYECKME 06pasbl» NpPeacTaB-
naoT cobor NpoeKT Bo3aMokHoro. CuHTeTHue-
CKMe 06pasdbl — KOMMbOTepHbIe, hoTo-, BUAEO-,
KMHOW306paKeHUA — He CUMYNUPYLOT, 0TO6pa-
KatoT UK BOCNPOU3BOAAT AEUCTBUTENBHOCTD,

a co3[akoT UMK NPOEKTUPYIOT peaslbHOCTb.

B o6wmx yeptax onncaHre annapara
dnoccepom cTpouTcA Ha KnbepHeTrke Hop-
6epta BuHepa, Ho ¢ nobaBneHMeM 3K3UCTEHLMU-
anbHOM pa3MepHOCTH. 34ECh MOKHO BbILENNUTb
TPW LEHTPasIbHbIX MOMEHTA:!

= abcypaHbii KpyroobopoT
TEXHUYECKOTO;

* $opMMpPOBaHME HOBbIX OTHOLLEHWH,
OCHOBaHHbIX Ha B3aMMO3aBUCHMOCTH
annapara u ornepaTopa;

* Henpo3payHOCTb NPOLECCOB, NPOUC-
XOAALMX BHYTPH annapata («4€pHbiit
ALLMK»).

OpnHaKko Mbl He HanaéMm y dPnroccepa OKOH-
yaTenbHOro onpeaeneHya annapara, OH NOCTo-
AHHO TpaHchopMUpPYeT 1 NepepabaTbiBaeT ero.

Hawbonee akTyanbHoe onpegeneHue,
yTBEpHAaloLWee CIMTHOCTb annapara 1 one-
paTopa B «KOMMJIEKC annapart — ornepartop»,
Kak MHe npeacrtasnAeTcs, AaHo B «KoMmyHK-
Konoruu». H1 annapat He nornowaeT one-
paTtopa, HY ornepaTop He BNafgeeT OKOHYa-
TENbHO annapaToM, HanPOTWB, OHW CIyKaT ApYr
apyry'®. Mo naee dntoccepa, annapat nepe-
KOOMPYET TEKCT B TEXHOO6PaAs, ocyWwecTBnAeT

19 Flusser V. Kommunikologie. — aufl.4 — Mannheim: Bollmann,
2007.S. 151,

BM3yann3aLmio TOro, YTo Nperae CyLLecTBO-
Baso NWLUb B BUAE CMMBOJIOB, MOHATHUI, bop-
MYJl, TEKCTOB W €AiBa /I MOXET ObiTb NPEeACTaB-
nexo (unn. 1).

Bnaropaps Takon HeyenosevecKon nepe-
KOOAMPOBKE «yCTaHABNMBAETCA HOBbLIN YPOBEHb
CO3HaHWA», POPMUPYETCA «HOBLIM BOOBpamae-
MbIM MUP, KOTOPbIM CTOUT He "MoA" NOHATUIHBIM
MbiwneHneM, a "Haa" HUM»2°, G nameHeHuem
3HayeHu M1pa, No Mbicn Prccepa, LOMKHbI
NPOUCXOAUTb U UBMEHEHWA CaMOoro mypa. OTo
«e[IMHCTBEHHAA dOpMa PEBOSIIOLLMK, KOTOpas
HaM eLLE ocTanacb — 0CO3HaHHO CO34aBaTb
HenpeaBuaeHHY MHbOpMaLMIo, U3BMEKaTb
M3 annapara u nomeLatb B o6pas To, Yero HeT

B €ro nporpamMmMe — urpatb NPOTUB annapara»?’.

3.

MmeHHO 3aech, Kak MHe npeacTaBna-
etcA, B puHane Mbicnen dPnroccepa, akTyanbHO
06paTUTBCA K UX FeHeanorMyecKoMy UGTOKY,

a MMEHHO — MONYNAPHOW B NEPBOM NONOBUHE
XX Beka nereHge o loneme u3 pogHoro ®ntoc-
cepy ropoga — [lparwu.

CylecTByeT HECKOMIbKO BapHaHTOB
nereHabl o loneme, HO 0BLWMM AN HUX BCEX
ABNAeTCA TO, 4To [onem 3anyckaetca nocne
3arpy3Kku CakpanbHOro TEKCTa U TaK He
BbIK/HOYaeTCA, NpeBpaLanch B rpyay rMuHbI.

20 Flusser V. Eine neue Einbildungskraft // Schriften von Vilem

Flusser/Hrsg. von Stefan Bollmann; Bd. 1. Mannheim: Bollmann, 1994.

S.263

21 Pnioccep B. 3a ¢punocoduio potorpadpumn/ep. ¢ Hem. — Cl16.:
Mspn-so CM6IY, 2007. C. 96—97.

B 1920 ropoy Hapn Bése v Mayns Berenep
39KpaHM3MpoBanu nereHay B punbme «[onem,
KaK OH MPULLEN B 3TOT MUP»; GUNbM Npak-
TUYECKM NOSTHOCTLK COXPAHMUICA U AOLWEN

[0 HallKWX OHEH, B OTNIMYME OT NPEAbIAYLLNX
dunbmoB o ['oneme, 0T KOTOPLIX OCTANIUCh NWLLb
oTaenbHble Kadpbl. A xo4y 06paTUTbCA MMEHHO
K 9TOMY KMHemaTorpaduyecKoMy BapuUaHTy
nereHAbl, TaK Kak 3TO OYEHb BaXHO ANA Halero
AanbHenLwero o6CcyxaeHus.

Mo cueHapwuio dunbma, aemoH Acta-
poT, ncyaaue apa, coobuiaet pab6bm Jlesy Tan-
Hoe umA, oxuBnarwee [lonema. Pab6u MOHTH-
pyeT cneuuanbHbIM 06pa3oM 3TOT TEKCT B TENO
lonema, yem ommenaet ero (unn. 2).

Hanee cnepyeT nposepKa Ha paboTocno-
COBHOCTb M yNpaBnAEeMOCTb. YA0CTOBEPHBLUMCH
B MOSIHOM COOTBETCTBWM 3anpallvBaemMbIM Tpe-
60BaHuAM, [onema BbIKNOYAKOT Yepe3 1U3Bneye-
HWE TEKCTA C MHCTANINIUPYIOLLMM UMEHEM. DTH
MaHWMyNALMK NOBTOPAOT NPOLLECC YCTaHOBKM
nporpamMmsbl B annapar, 4To MOXHO HabnogaTb
NPaKTUYeCKK Ha NtoBOM COBPEMEHHOM 3MEK-
TPOHHOM YCTPOMCTBE.

Ho npuxoaut Bpems, Korga TEMHbIE CUIbI
npobyxaatoT B [0neme oCHOBHYO NporpamMmy,
a MMeHHo nporpammMy AcTtapoTa — 310ro
[EeMOHa, HaZ, KOTOPbIM HET BNAacTW YenoBeKa.
lonem BoccTaéT NpoTue Yenoseka (Mnn. 3).

OTO LeHTpanbHbIM CIOKET KaKk nereHapl,
TaKk 1 GpUNbMa, Ha KOTOPOM OObLIYHO M OCTaHaB-
nusatotca. P. [ynbamH B cBOEM nccneaoBaHnm
TaKKe oTMeYaeT Hen3bekHbIM BbIXOL annapaTos
M3-NOJ, YeNOBEYECKOrO KOHTPOSIA, YTO MPOMUCXO-
auT v B nereHae o lonewme, u B nbece «R.U.R.»
Yaneka. OgHaKo ecnv BHUMATENBHO CMOTPETh
bunnbM, 06HapyHRMBaIOTCA AENCTBUA, KOTOPbIE

He YKNaabIBaloTCA B OXMOAEMYy0 OBLLEenpUHA-
Tyto cxemy rise of the machines. lonem cum-
naTusMpyeT NIOAAM U TAHETCA K HUM, HE K TeM,
KOTOPbIe XOTAT WM YNPaBnATb, a K NPOABNAIO-
LLMM BECKOPLICTHBIM MHTEpEC, HanpuUMep,

B CLieHe Ha npuéme y nmneparopa. [onem npo-
ABNAET 3MNATHIO K OKPYHMBLLMM €ro Jamam,
3aBOPOMKEHHbIM AMKOBUHHBIM cyliecTBoM. OgHa
U3 Hux gapwut Fonemy useTok (unn. 4).

Tak npakTuyecku HesameTHO B [oneme
NPOWCXOAAT TPaHCPOPMaLLMK, UMK, FTOBOPSA
COBPEMEHHbIM A3bIKOM, — MPOrpaMMHbIM COOM.
OH xo4eT ApyKObl U PaBEHCTBA C YESTOBEKOM,
HO C HUM obpalLatoTCH, Kak ¢ pabom.

OTOT MOMEHT COBEPLLUEHHO YCKOMb3aeT
OT KPUTMKOB MOCIIe CNeayroLLMX CLEH APO-
ct [onema, roe oH y6usaeT poiuapa ®no-
pvaHa, Bo3ntobneHHoro govyepu pabobm Mupuawm,
Mo yKa3aHWI0 KOBapPHOIo MOMOLLHMKA paboum
damynyca (KoTopbIi TOKE B HEE BNOBNEH).
MoluHaa no gpamaTryecKoMy Hakasy, cLeHa
3aKpennAeT MHEHWE, YTO LEeHTpabHbIM A4POM
ctoxeTa ABNAETCA KOHGNUKT Memay vyenose-
KOM M MaLLUMHOW, HO 34eCh crieyeT 06paTUTbCA
K caMbiM NocneaHWM Kagpam, B KOTOPbIX MOKa-
3aH OAMHOKKWIM MOHCTP, 6eccMbicneHHo bpeay-
WK no ropogy. Yero e oH 1weT? Ha Koro 6bl
HanacTb? HeT, ato He Tak. [onem, cBoero poga
MOHOMUTHbIM annapar, ULLEeT YeNOoBeKa, 1LLb
BMECTE C KOTOPbIM OH cnocobeH aenatb XoTb
4YTO-TO OCMbIcneHHoe. B npenene ero Bnevér
KenaHwe Urpbl v ApyKosl.

OH BcTpeuaeT pes3BALLMXCA AeTEN,

W, }enaa nourpatb C HUMK, CHACTIIMBO Ynbl-
6aetca (4TO COBEPLUEHHO He YKNaaLIBaeTCA
B MKOHOrpad 1o MOHCTPOB KMHOIKCMNPEC-

croHuaMma). B urpe me Monem HeomuaaHHO

CrpuHWOT punbma «onem,
KaK OH NMPULLEN B 3TOT MUP?,
1920. Pe. Kapn bése

1 Maynb Berexep

CrkpuHwoT ¢purnbma «onem,
KaK OH NPULIEN B 3TOT MUP»,
1920. Pex. Kapn Bése

1 Maynb Berenep

CKpuHLWOT punbma «onem,
KaK OH NMPULLEN B 3TOT MUP?,
1920. Pe. Kapn bése

n Maynb Berexep

CrpuHwWwoT purnbma «onem,
KaK OH NPULIEN B 3TOT MUP»,
1920. Pex. Kapn Bése

1 Maynb Berenep
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BbIKNto4aeTcA PeOEHKOM, BbITALLMBLUMM amyneT
u3 ero rpyau (unn. 5).

OTOT CHOMKETHBIM BUTOK CaMblii BaHbIM, TaK
Kak 3aecb 0ObHapy®MBaeTCA TO, YTO CTAHOBUTCA
04€BMAHBIM TOSILKO CeHyac, Ha COBPEMEHHOM
YPOBHE Pa3BUTUA TEXHONOMMI: annapaT He Npo-
TWMBOMOCTaBNEH YEIOBEKY, OHU B N06OM criyyae
06pasyoT HoBOE AMHAMUYECKOe eAMHCTBO.

ABaHrapp, oTKpbln peHomeH medium’a,
Wnu cpeapl, B KOTOPOW NPOUCXOAAT B3aUMO-
AEVCTBUA YeNloBeKa C YeNOBEKOM, YenoBeKa
C OKpyHaloLlen cpeaon, YenoBeKa ¢ annapa-
TOM, OCO3HaHMWE *e 3TOro OTKPbLITUA MPOUCXO-
OMT ToNbKO cenyac. B aTon cpene npoucxo-
AAT POCT U pasBUTHE, OHA NUTaET, OHa pPacTeT
W M3MEHAETCA BMECTE C KOMIM/IEKCOM 3/1eMeH-
TOB, €€ COCTaBMALLMX.

4,

BbicrexkeHHas B aBaHrapge vaen
medium’a — B 4YaCTHOCTH, NPUHLMUMMUANb-
HOro B3aMMOAENCTBUA annapara M YenoBexka —
He TOXAECTBEeHHa NonynApHOM naee aBTOHOMUK
TexHonormui. Camu no cebe TeXHUKA U TEXHO-
NOrMK — JWLWb OOMH M3 SNEMEHTOB YCIOKHAO-
wenca cpefbl Yenoseyeckoro o6utaHua. OHu
HaCTO/bKO e aBTOHOMHbI, HACKONbKO aBTOHO-
MeH yenoBeK. MoKHO roBopuTb M 06 X paBeH-
CTBe, B M0JIb3Y 3TOro roBOpUT hEeHOMEH,
NoApbIBatOLLMIM MOMYNAPHBIE MOEU, KAK TEXHO-
NOrMYECKOro, TaK M COLManbHOro AeTepMu-
HM3Ma. DT0 PpeHoMeH glitch'a — nporpaMmHoM

WK annapaTHOM OWKWBKK, TeXHUYECKoro c6os.
[MKUTY BO3HWKAET M3 CaMOro CyLLecTBa MallWHbI,
KaK 30B arnnapaTa K HeBO3MOXHOW aBTOHOMMH,
K cBo60fe NPOM3BOACTBA CMbICHA.

CnoHTaHHble (MM HaMepeHHbIe) OWKUBKK
B Nporpamme, Habnogaemble B ruTY-apTe,

He TONMbKO PacLUMPAIOT 3CTeTUYECKHUe rpa-
HWLBI B UCKYCCTBE, HO W OTKPbIBAOT rosioc
camMom MaluuHbl. [MrTY-apT no 6onbluen yacTu
39KCNyaTUpyeT NporpaMMHble pecypchbl —

39TO 3CTEeTU3aLUMA NPOrPamMMHON OLLMOKHM

unun nepedopmaTnpoBaHus bamnnos, Koraa
o6pas, NnpeacTaBieHHbIN B Buae Koaa (TexcTa)
penaKToOpoM, YUTAETCA, CHUMAETCA WU U3Me-
HAeTCA, B pe3ynbrate TpaHCPOPMUPYA Nony-
Yaemoe naobparxeHue.

[lna Toro, 4To6bl Cry4YanHbIN «BbIKPUK»
annapara nosy4nn 3HavyeHue, 4Tobbl OH BKIIO-
YMIICA B YesIOBEYECKMIM MUP, Heobxoaum one-
paTop — TOT KTO Bbl6epeT KOHKPETHLIM 06pas
M3 MHOMECTBa abCTPaKTHbIX BEIKPUKOB CIOMaH-
HOro annapara — 370 U eCTb MawmnHa. Hak Kom-
NNeKCHOe AMHAMWYECKOe COMPAXKEHUE SNEeMEH-
TOB «MallMHa» U B opmynupoBke Priroccepa
«KOMMJIEKC annapaT-oneparop», NPOCeHnBa-
eTCA OT aBaHrapamcTcroro lonema go cospe-
MEHHOIO IM1TYa, M pacKkpbiBaeTCA Kak medium,
unu cpepa, obecneyrBaroLan penesaHTHoe
CyLLLECTBOBaHWE W MOHMMaHWe MUpa.

HoBas BM3yanbHOCTb, HOBblE KOMMbIOTEP-
Hble o6pasbl Unu, roBops Bokabynapom Pnroc-
cepa, — «TexHoob6pa3sbl» NpeacTaBnAlT coboM
MOMHYO MPOTHUBOMOSIOKHOCTb TPAAULIUOHHBEIM
KOHKPETHbIM «OTODPaKEHNAM peanlbHOCTH»,

OHW abCTpaKTHbBI U komputiert — co3paHsbl

M3 TOYEK NOCPEACTBOM HOBOWM CHMHTETUYECKOM
CNoCoBHOCTM BOOBOpameHUA, KOTopas W ecTb
annapaTtHas Ccuna, He ynpasnfeMas YeNOBEKOM.
BoobpaxeHne ypaBHWBaEeT YenoBeKa U MaLLUHY
B MX COBMECTHOM CITMTHOM MpoLLecce co3aa-
HWA 3HaYeHnH Mupa. Hynesoe namepeHue,
roe BO3MOMHA 3Ta TeXHUKa — UndpoBsan Tex-
HWKa, HE MMEET HUKaKOW pepepeHLMn C Yeno-
BEKOPa3MepPHbIM MUPOM OOBLEKTOB, rAe Yeno-
BEK-CYObEKT UM NOAYMHEH. 34eCb CyObeKT
y¥e He aBTOHOMEH KaK KaHTOBCKWI CyOb-

€KT, @ BO3MO*eH KaK npoeKT. OH cBoGoaeH

B Mrpe 3aBUCUMOCTEN, OH vernetzt BO MHOMKe-
CTBE TEXHUYECKHMX U COLManbHbIX OTHOLIEHWHI.
«Mbl He ABnAemMcA 6onblue cybbeKkTaMu AaH-
HOro HaMm 06BLEKTUBHOIO MMpPA, a Mbl TENEpPb
NMPOEKTbl ansTepHaTUBHLIX MUpoB»?2, CBoboaa
9TOro cybbeKTa KaK NpoeKTa 3aK1yaeTca

B NPOEKTUPOBaHWK — HabpacbiBaHWW U BbIAB-
NEHUN HOBbIX CBA3EM U OTHOLLIEHUWH, HOBbIX
CMBICNIOB. «4enoBeK KaK NpoeKT, 3ToT $op-
MasibHO MbICTALWMIM CUCTEMAHANIUTUK — W CHUH-
TETUK, — €CTb XYOOKHUK»?S,

MMeHHO B 3TOM MPOEKTUPOBaAHWUU —
HabpacblBaHWW W BbIABIEHWUW — OCYLLECT-
BNAETCA $PYHKLMOHUPOBAHWE CNOKHOIO KOM-
nneKkca annapar-onepaTop, NPeACcTaBAIOLLErO

22 Flusser V. Vom Subjekt zum Projekt. Menschwerdung // Schriften
von Vilém Flusser/Hrsg. von Stefan Bollmann; Bd. 3. — Mannheim:
Bollmann, 1994. S. 283.

23 Flusser V. Digitaler Schein // Schriften von Vilém Flusser/Hrsg.
von Stefan Bollmann; Bd. 1. — Mannheim: Bollmann, 1994. S. 285.

C060M HECKOHEYHYI0 Urpy — DHTPOMNUA U Her-
9HTPOMMA — pacnageH1e CMbICIIOB U UX COOM-
paHuWe, KOHLLeHTpaLMA HOBbIX YHUBEPCasbHbIX
M TOYEYHbIX 9N1eMeHTOB. PyHOaMeHTabHbIM
YyCOBMEM TaKOM Urpbl OKa3biBaeTCA anna-
paT C HEMPOHWLLAEMbIM BHYTPEHHWUM COAEep-
HMUMBIM — «4EPHBIN ALLMK», NPO KOTOPbIM Mbl
3HaeM, YTo B HEM ecTb BXOA/BbIX0OA, U onepa-
TOp, BeAyLwui NOCTOAHHLIM Ananor ¢ anna-
paTom. TornbKo onepaTop cnocobeH BOCMpU-
HMMaTb M NPUHUMATb MaLIMHHbIE NPOLLECCHI
W NPOM3BOOMMbBIE Pe3YNTaThl — MHPOPMALHIO,
co3aaBas CTPYKTYpbl YENOBEYECKOrO MUpa.
AnnapaT 1 onepaTtop He NPOTMBOMNOCTaBNEHbI
ApPyr ApYrY, a paBHbl, U BMECTE OHW 06pa3ytoT
MaLLMHY — YHUBEPCaIbHYHO MaLLWHY, O KOTOPOWM
FPE3WI 1 KOTOPOK CTPaLLMICA aBaHrapg.

[nuTy-apt pabota

M. CrenaHoBa no kagpam
dunbma punbma «fonem,
KaK OH MPULLEN B 3TOT MUp»,
1920. Pex. Kapn Béze

1 Maynb Berenep

[nuTy-apT pabota

M. CrenaHoBa no Kagpam
dunbma «Onumnuar, 1938,
Pes. lenn PudeHwTans
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Monuna [dpoHAeBa

Hosbie Meana HaK «TexHonormm

B 3apaHHOM KOHTEKCTe «Mexay rane-
peei U METPO» NopA, «<HOBbIMWU MeaMa» A B Nep-
BYIO OYepenb UMEe0 B BUAY MHTEPAKTUBHbBIE
meama (6e3 0coboro fAansHerwero pasnm-
YEeHUA MeXIY MHTEPAKTUBHLIM MCKYCCTBOM
W MHTEPaKTUBHBLIMW FafieTaMu NoOBCELHEB-
HOrO LWMPOKOrO NOTpebneHunn), a Takwe Beb
2.0. «TexHonoruu ceba» — TepMuH dpaHLLy3-
ckoro ¢unocoda Muwena Pyko. AHMKHICKOe
Technologies of the self (nocneaHve nepe-
BOAbI NPeanounTaloT npocTo self) uHoraa
NepeBOAATCA Ha PYCCKUM KaK «TEXHUKKU cebna»,
HO nocregHee 4acTo ynoTpebnAeTcA B TEK-
cTax no wWore v ApyruM npaxkTMKkam no camo-
pasBUTHIO, MOITOMY A NMPeAnoYUTalo ByKBasnb-
HbI NepeBoA, «TexHONorMK». BeTpeyaeTcs
paBHO3HaYHbIM BapUaHT «MpPaKkTUKK ceba». Tak
KaK B OCHOBE 3TUX MPAaKTHK JIEKWUT BbipaboTKa
rnosie3HbIX MPUBLIYEK B MOBEOEHUH, A B pe3yb-
TaTe NepPEXOHY K OMUCAHUIO MMEHHO TaKOBbIX,
C TOM NULLb pasHULLEN, YTO TEXHMKA — 3TO OCO-
3HaHHasA NpYBbIYKa, a A paccMaTpUBato Npu-
Mepbl ELLLE HE OCO3HAHHbIX NMPUBbLIYEK.

Muwens DyKo onpeaenn «TexHoro-
MK cebsa» Kak NPaKTUKK U CTpaTerum, ¢ Nomo-
LK KOTOPbIX MHAMBMAbI NPEACTABAT CaMuUM
cebe coBCTBEHHOE 3TMYECKOe CaMOoNoHUMa-
Hue. PaccMoTpeB COOTBETCTBYIOLLME MPAKTHKK
LPEBHOCTH, PYKO OTMEUAET, YTO «MPOU30LLA
WHBEPCUSA B MEPAPXMM OBYX MPUHLMMNOB APEB-
HocTH: "3abotbea o cebe" n "nosHar cebn'.

ceba»

B rpeko-pomaHcKoM KynkType 3HaHWe camoro

cebA NpoABNAETCA KaKk cneacTave 3aboTbl 0 cebe.

B coBpemeHHOM e Mupe, Ha0boPOoT, 3HaHWE

ceba saenaeTca GyHOAMEHTaNIbHLIM MPUHLMMIOM»'.
HeKkoTopble M3 3THX «TEXHONOrMM» APEBHMUX

NPaKTMK 3ByYaT o4eHb coBpeMeHHo. Hanpumep,

«TPW TEXHWKK cebA CTOMKOB: MMCbMa OPY3bAM

W caMopacKpbITUE, UccrefoBaHWe cebs u cBo-

€ro CO3HaHwus, BKNoYas NepecmoTp Toro,

41O BbINIO CAenaHo, YTo AOMKHO 6bINo ObITh cae-

naHo, U CpaBHEHWe TOro U APYroro... BeAeHne

OHEBHUKA. .. TPETbA TEXHUKA CTOMKOB, acKesa,

HEe paCKpbiThe TanHOro Ce6ﬂ, HO 3anomMuHaHWe»2,

M BoT, BrepBble B UCTOPUM YenoBeye-
CTBa YENOBEK MOJTy4Mn B CBOW PYKW AOCTYMHBIM
WMHCTPYMEHT, TaK yAa4YHO Ha3dBaHHbIM Maknoa-
HOM NMPOAOIKEHMEM HALLEW HEPBHOM CHUCTEMBI,
B OT/IMYME OT TPaKTOPa, KOTOPLIM NPOAOIIHAET
HaLlK PYKK U HOTH, UK BUHOKNA, KOTOPLIM NPO-
AomwaeT Hawu rmasa’. Hoeble Megma — 310
B NepByto o4epeAb MHCTPYMEHTbI ANA No3Ha-
HWA CebA, B TOM e CMbICNE, YTO UMENK B BUAY
ApPeBHUE rpeku: Yepes «3aboTy o cebe», Yepes
NMOCTOAHHOE OCMbICIIEHWE CaMblX MEJTKMX COObI-
THUM YaCTHOM MU3HW.

1 Martin L, Gutman H., Hutton P, eds. (1988). Technologies of
the Self: A Seminar with Michel Foucault. — Amherst: University of
Massachusetts Press.

2 ®yko M. (1982/2007). FepmeresTura cybberta. Cl6.: Hayxa.
3 Makmioan M. (1962/2005). Manaktika MyTTeH6epra.

Moyemy A cunTalo NPOOYKTUBHBLIM pac-
CMaTpuBaTb HOBblE MEAMA KaK «TEeXHONOrmu
ce6a»? [NoToMy 4TO 3TO NO3BONAET MUHUMM-
31poBaTh BIMAHWE KapTE3MaHCTBA B HALLEM
AWCKYpCe O COBPEMEHHOM MCKYCCTBE,

0 HOBbIX MeAMa B UCKYCCTBe. DTO TaKKe OaéT
BO3MOMHOCTb MbIC/TUTb ayOUTOPUIO COBpE-
MEHHOIO MCKYCCTBa KaK aKkTMBHOIO areHTa,
Kak coaBTopa NPOU3BEAEHUSA.

KapTesuaHcTBo B dprnocodum B LLMPOKOM
CMbICNe — 3TO TakaA KapTMHa MMUpPa, B KOTOPOM
cybbeKT oTaenaeT ceba oT 06bEKTOB, Ha KOTO-
pble AenuT oKpyxatowmii mup*. CBoero nuka
TakoM noaxop, goctur B XIX Beke (c nobenon
No3WTUBM3MA B Haykax). OHOBPEMEHHO pOCIo
W conpoTuBneHne emy. Hanpumep, B o6nactm
MCKYyCCTBa M MCTOPUKU UCKYCCTB BO3POC UHTE-
pec K 3BYKy W ayanooKpykeHuto. Cnyx npo-
TUBOMOCTABNAMNCA 3PEHUIO KaKk ogHa 13 cTpa-
TErMn oTxoAa OT KapTe3naHCcTBa: NnocnegHee,
KaK U 3peHue, npeanonaraeT YefoBeKa, oTae-
NEHHOro OT NPeAMeTa, TOrAa Kak cryLlato-
LMK NPOHMUKAETCA 3ByKaMHU BCEM TESIOM
B Cuny camor $u3mnKK 3ByKa. «[lpencrtasneHune
0 BM3yanu3auuu, NP1 KOTOPOM paLMoHaIU3K-
poBaHHas cucTema KoopauHat [ekapta cta-
BWT BOCTNPHMHUMAIOLLEro Cy6beKTa B KayecTse
€MHCTBEHHOM TOYKM (3peHunsa), U3 KOTOPOWM
Hapy®HbIM MUP PACXOAUTCA PaBHBLIMU NyHamu,
ycTynuno mecto 6onee rubkomy, MOGUIIbHOMY
1 06LEMHOMY MPEACTaBNEHUIO O MPOCTPaH-
CTBe, B KOTOPOM PacTBOPAETCA AyaslbHOCTb
«CyObeKT — 0OBEKT», a TaKKe pasHuLa Mexay
OTAE/bHLIMU TOYKaMM W MAocKocTAMM. .. Chbl-
Lwalmm cybbeKkT — 3To CyObEKT, NpeacTaB-
NEHHbIM HE B KAYECTBE TOYKM, a KaK MeMbpaHa,
He KaK KapTWHKa, a KaK KaHan, NponyCKatoLWmi
rofioca, WymMbl U My3blKy»°.

B ¢unocodum e, nocne HeynayHom
nonelTkM Huulwe, cambiM NocnegoBaTenbHbIM
aHTWKapTeauaHLueM ctan MaptuH Xangerrep
(Xangerrep, 1993). DyKo OTHOCHTCA K TOM He
NMHUM aHTUKapTe3uaHcTBa B punocoduu,
4yTo U Xangerrep. A Kak HEOZHOKPATHO MoKa-
3an B cBOMX pabotax XetobepT Opendyc, noa-
xof, pa3paboTaHHbIM Ha OCHOBaHWK Uaen Xan-
Jerrepa, noMor 4oCcThyb Nporpecca B o6nactu
MCKYCCTBEHHOIO MHTENNIEKTA U POBOTOTEXHUKM.

Ecnu npen Xanpgerrepa nomoratot
93¢ PEKTMBHO BbICTPOUTL paboTy poboTa
U ero uHTepderc «malwmHa — cpeaar,

TO NPW CO3OaHUU MHTEPAKTUBHBIX YCTPOMCTB
«YyefloBeK — MallMHa» 3TW Uaeun Tem 6onee

4 Taylor C. Engaged agency and background in Heidegger // The
Cambridge Companion to Heidegger. Ed. Guignon C. Cambridge
University Press, 1993.

5 Connor S. The Modern Auditory | // Rewriting the Self. Histories
from the Renaissance to the Present. Ed. Porter R. Routledge, 1997.
http://www.arts.rpi.edu /public_html/century/eao12/
ConnorModernAuditoryl.pdf

npeAcTaBnAlnTCA He3aMeHUMbIMU. MIMEHHO
WX M3y4atoT CTyAeHTbl MHCTUTYTa MHTepaKkTuB-
Horo ausanHa B JluHue (AscTpua)®.
MHTepaKTMBHOCTb B MMpPE UCKyCCTBa
LUMPE TEXHUYECKUX BO3MOKHOCTEN UHTEP-
denca. [NaBHbIM MHTEPPENC B UCKYyCCTBE —
37O YenoBeyecKoe co3HaHue. [MponsseneHun
MCKYCCTBa, KOTOPblE MEHbLLE MOXOKM Ha OKHO
Ui cueHy (418 NacCUMBHOroO Co3epLaHva)
1 6onblUe Ha MHCTPYMEHT, obpaLlatoLwunii BHU-
MaHue 3puTens Ha camoro cebA, CBOE CO3Ha-
HWE W OLLYLEHUA — BOT MAeas, KOTOPOro Mbl
BCE OMMAAEM OT XyAOKHUKOB, paboTatoLmx
C HOBbIMK Meama. | UMeHHO K aTomy naeany
CTpemATcA cTyaeHThl B JTuHue.

[MprMeHAA NOXOXMIM NoOAX0A, Mbl YBUAMM,
4TO HaLl MMUP HaMOMHUICA TEXHONOrnAMK cebA
6narogapA MHTEPaKTUBHbLIM TexHonornaM. Ml
CKOJb YrOAHO MHOIO MOMEM CMOpUTb O Nones-
HOCTU NPOU3BEAEHHON U HAKOMIEHHOM Ha can-
Tax Be6 2.0 nHdopmaumm, HO 0OAHO AOMKHO ObITh
1A HAC HECOMHEHHO: CaMO HalyMe 3TUX Can-
TOB — OT/IM4HAA TEXHONOrMA CebA.

To e MOXHO CKasaTb M 06 MHTePaKTMB-
HbIX ragmeTtax. Homy-To nokaxyTcA NofobHble
TEXHUYECKME UIPYLLIKK CNOCO60M MHbaHTHNM3a-
LMK HaceneHuaA. A e BUKY B HUX UHCTPYMEHTI
ONA BbIPabOTKM HOBbIX MPUBLIYEK — MPUBbLIYEK
pearnpoBaTb Ha KOHTEHT, B3aMMOLENCTBOBATb
¢ HUM. [pn aToM rnyburHa coaepaHna camoro
KOHTEHTa CTaHOBMTCA 34ECb Ha BTOPOE MECTO.
[MaBHOe — Npon3BOAMMBIE C HUM MaHUMYNALMK.

Tpu NpyBBIYKM NOCTENEHHO YyTBEPHAAIOTCA
B COBPEMEHHOM MUpPE BE3LECYLLMX MHTEPaKTUB-
HbIX TEXHONOTWI: 1) NPHBBIYKA B3aMMOLAEHCTBUSA
C KOHTEHTOM, 2) MPHUBbIYKA MCKATb M HAXOAMTb
KaHasibl 719 06paTHOk CBA3H, 3) NPHUBbIYKA peri-
CTpHpOBaTh OKpyaroljee — MO0 BbICKa3blBaTh
CBOE MHeHHe (B KOMMEHTaPHAX MM HA CBOMX
CTpaHMYKax B COLICETAX), BECTH 6/10MH B COL{-
ceTAx, 1Mbo, KaK MUHUMYM, poTorpagupoBars,
Aenatb ayamo- M BMAe03ar1cH poUCXOAALLErO.
M ewé oaHa, 4eTBEPTAn NpUBLIYKA, KOTOpas BOC-
MUTLIBAETCA MHTEPAKTUBHBLIMU TEXHONOMMAMM,
BK/FOYEHA BO BCE TPW OMUCAHHbIE, HO €€ BaXHO
BbIAENUTb: MPMBbLIYKA AE/TUTHCA.

Bce aTK nonesHble NpUBLIYKK CTanM BO3-
MOMHbIMKW 6narogapA OTKPbLITbIM apPXUTEKTY-
pam, cTaHaapTam u Kopam Beb 2.0, koraa
MHTepHeT cTan nnatdopmMor co BCTPOEHHOM
«3TUKOM Koonepauum»’.

B KavecTBe nprmepa NepBoM NPMBLIYKA
BO3bMEM ABumeHue MaL-anos (Mash-up, Tarme

6 www.interface.ufg.ac.at

7 Tum O'Peinn (2005). Yo Taroe Beb 2.0.
http://old.computerra.ru/think /234100 /
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peMUKC, GaH-BUA). DTO MaHUMYNALMKU C FOTOBbLIMM
BUAEOPOSIMKAMM: MOHTaK U NMEPEMOHTA, Nepe-
03ByyKa M T.N. MNMonyyatoTcA BnonHe NONHOLEHHbIE
apT-06beKTbl. HeKkoTopble U3 HKX, Kak pPaboTbl
IxoHataHa MakuHTOLWa, MOTYT UrpaTb ponb
NOSIUTUYECKOrO KOMMEHTAPUA, KPUTHUKK.

KcTatn, MakuHTOW B cBOEM pabote 06 UCTO-
PH1K NONMUTUYECKOrO BUAEOPEMMKCA YKa3bIBaeT,
YTO MepBbIM TaKOM PeMUKC bbln caenaH B Poc-
cum (Hermin D. L6 npoKOMMEHTUPOBaIT HapesKy
U3 rONMBYACKUX GUIEMOB)E.

Cam MakuHTOLW aenaeT KpUTUYECKHUE
PEMMUKCBI KaK C NEBOM MOMMTUYECKOM KPUTUKOM,
TaKk U C PEMUHUCTUHECKOM KPUTUKOM reHaepHOM
HanpaBneHHOCTHU peknamel ana aetert. OH gawe
paspaboTan Be6-NpunoKeHne Kak MHCTPYMEHT
MeamaobpazoBaHUA, C MOMOLLEHO KOTOPOro Bbl
CaMM MOMEeTe CMOHTUPOBATb BULEOPAL, PEKIaMbI
ANA [eBOYEK C ayAMOPAAOM pernaMbl ANA Masb-
YMKOB W BMeYaTIMTbCA pe3ynsTaTom®.

Heuto nogobHoe, T.e. KOMMeHTapui Yepes
pemMuKc, 6e3 1o6aBneHW MOCTOPOHHEr0 KOH-
TEHTa, Mbl B Hallel NabopaTtopun BbIMOMHWUIM
C nepegadyamu paguoctaHumm «3xo MocKBbi» ',
a TaK*e co crnamoM. PeanbHbiM cnawm, exe-
AHEBHO nonyyaembli Ha TenedoH ot BunaiHa,
6blN1 HAMW COHUPULMPOBAH U NPeaCcTaBnEH
Ha npowwnon Mockoeckol 6ueHHane (B pam-
Kax creunpoexTa «BryTpeHHocTU») Kak «Crnam-
apT>'". Kak aBTOp, MOry NOATBEPAMTL TO 0CObOoE
YAOBNETBOPEHNE, OYULLEHWUE OT HAHECEHHbIX
cnamom obuza, KOTopoe MUCMbITbIBaeLLb, Npena-
pypyA pasgpamatomi cnam.

Ho YacTo peMrKcbl — NPOCTO NPOAYKTHI
daH-KknyboB, KaKk AaHb N6BKU K onpeaenex-
HbIM cepuanam, T.e. ¢aH-BuAbl. MakuHTOL
n 3aecb nonpobosan cebA: oyeHb nonynAapeH
€ro Mall-an CIOXeTOB U3 ABYX pasHbIXx cepua-
noB o Bamnupax'?.

Taknm 06pa3om YenoBeK BbipamaeT CBOE
oTHoLleHue K ntobnmomy bunbmy. [na Hac,
uccneposaTenem, 34ecb MHTEPECHO TO,

KaK MIMEHHO 3TO NPOWCXOAUT — Yepe3 Aen-
CTBUWA, MaHUNYNALUKU. SPUTENIO HELOCTATOYHO
Tenepb NaCCUBHO Hacnakaatbca GbUNbMOM,
eMy 0COH6eHHO NPUATHO NEPEMOHTMPOBATb
ntobUMbIE CLIEHbI, MHOFA4A MOMEHATb K HUM

8 Mclntosh J. A History of Subversive Remix Video before YouTube:
Thirty Political Video Mashups Made between World War Il and

2005 // Fan / Remix Video, eds Coppa F, Russo J, special issue,
Transformative Works and Cultures, no. 9, 2012. JocTynHo oHnaiH:
http://journaltransformativeworks.org/index.php/twc/article/
view/371/299

9 www.genderremixer.com

10 [ponsesa I, CeHbKko A. MaeanbHblit nonutonor. Ayanockein.
2008. http://www.acousticimages.net/works/theidealpolitolog.html

11 Oponnaesa. Cnam-apt. 2011. http://www.acousticimages.net/
works/spamart.html

12 www.rebelliouspixels.com/2009/buffy-vs-edward-twilight-
remixed

My3bIKY U T.1. (CM. Takme «10 OpUrMHaNBHBIX
warpos YouTube» 2013).

BTopas npuBbluka — cTapatbea GbiTh
ycnblwanHbIM. [MprBbIvKa HanMuMa o6paTHOM
cBA3u. JTroam COCKyYMNMCh NO aKTUBHBLIM AeK-
CTBUAM, MaHunynAuMam. B Hawewn nabGoparto-
pWK Mbl 3TO HaGtO4AEM NMPU KaXAO0M BbICTYM-
NEHUU Hallen MHTEPaKTUBHOM MHCTANNALMM,
NO3BOSIAOLLEN NMOCETUTENAM CO34aBaTh NOSIHO-
LLEHHYHO My3bIKy CBOMMM ABUHKEHUAMU'E, Takum
NIOAAM yHe CKYYHO B OBbIYHOM KapTUHHOM rane-
pee. Ho Te npoekThl, rae npeanaraeTca HaxaTtb
Ha KHOMOYKY, 4TOBbI MOMYYUTb Pe3ynbTaT, TOKe
He OJ18 HWUX. DTO TOME He MHTEPAKTUBHOE MCKYC-
ctBo. Ero npaBunbHee Ha3biBaTb PEAKTUBHbIM.
Taknm 06pa3om, 34eChb BCE eLLE HaxoaUTCA
naKyHa, KoTopas HAET CBOEro 3anosiHeHuA
TaNaHTIMBLIMK XYOOKHUKaMM.

Mnu ppyras nonesHaa npuBbIYKA — BECTH
6noru. MHTepecHbl B aTOM nnaHe apMencKue
6norun. Kto 661 MOr NogymaTh, 4TO Y MapeHbKa,
HaxoAALLerocs Lenbli rof, B Ka3apMe, HanayTca
TEMbI 4718 MPAKTUYECKN KPYrTTOCYTOYHBIX TBMTOB!
A TaroB 6bin 6nor Kupunna duaenka. HYutatb
TakoM 6ror — 3To He UCKaTb HOBOCTEW UMK aHa-
N13a NONMTUYECKOW CUTYyaLLMK, HO HabnopaTb
CUIOMMHYTHBIE PeaKLMM MOOAOM AyLIK Ha pas-
NUYHBbIE MOMEHTbI, KOTOPbIE BCEM HaM HW3Hb
npeanaraeT exeAHEeBHO: PaHHWIA NOALEM, GpU3KM-
YECKHWEe Harpy3K1, HACMELLKK COCEeAew, HOBble
MPUATENW, MOAFOTOBKA K MPa3fHMKY, NocaaKa
KNymM6 B 6MKanwemM ropoge 1 Tomy nogobHble
He3HauyuTeNbHbIE NPOMUCLLECTBHUA.

Ho vx cuna MMeHHO B 3TOM He3HAUYUTENb-
HOCTH, 3a CYET KOTOPOM HOBLIE CNOCObLI pea-
rMPOBaHUA Ha OKpyHatoLlee BbiIcTpee U nerye
ycBauBatoTCA.

HoBble TexHonorn1 nossonunu pedsatam
BO306GHOBWTb NPaKTUKY CTOMKOB EXEAHEBHOMO
OTYETA O CBOEM HM3HM, @ HaM Janv BO3MOMK-
HOCTb MPUHUMATb 3TW OT4YETHI (4TO ANA rPeKoB
TaKKe BXOOMIIO B YCIIOBMA BbIMOMHEHWA 3THX
NPaKTUK). 30eCb He Cama HM3Hb, 34eCb OTYET
O HeM BaMeH AN CaMOCOBEPLUEHCTBOBAHMSA.

OpawmH aBTOp Takoro apmerckoro 6nora
TaK W NULeT: «4acTeHbKO B apMuK A cnpalum-
Ban ceba: "3avem A Begy AHEBHUK? MoKeT, Hy
ero..." Ho yto-to nogckasbieano: "Muwm, tak
uHtepecHee!" Tenepb NoHUMAlO, YTO BCA 3Ta
"nucaHmHa" — 310 cnocob ocTaTLCA YENIOBEKOM
M He COMTHM C yMa OT apMENCKOM MOHOTOHHOCTH,
abcyppa v 6espenba»',

13 www.acousticimages.net/works/
acousticimages.html

14 Apwmeickuit aresHuk. 2013, http://man-inarmy.blogspot.ru / 2013
/ 09 / blog-post_30.html

Ha v npocTo HeBMHHaA NpuBbIYKa GOTO-
rpadupoBaTth BCE U BCA TOME MOMET paccma-

TPWBATLCA KaK COBPEMEHHAA BEPCUA APEBHE-
rpedveckux «npaKkTuk ceba». Mamena Pytnenx,
MCHXOJIOT, CNELMANTM3UPYIOLLIUMCA Ha HOBbIX
MeaMa, Tak paccMatpuBaeT akT ¢oTorpadupo-
BaHWA MOCETUTENAMU MYy3€MHbIX SKCMOHATOB!

«®PoTorpadupoBaHMe He TONbKO Gonee
6oratas dopma nepenayv MHGopmaLmm,

HO TaKKe 1 6onee geMoKpaThiHasn. PoTo-
rpadua MOKeET BAOXHOBWUTL Ha HOBYHO paboTy
UnK 6bITb UCNONB30BaHHOM B M3LL-are,

unu 6biTe BKITHOYEHHOM B paboTy, KoTopas
6yneT BbiCTaBieHa Yepe3 MeCAL, B 9TOM Ke
my3ee. O6HOBMEHWE CTapOro — He HoBaA Uaen
B MCTOPUM UCKYCCTB»'®,

Takke PyTnemx paccmatpusaeT WyTnm-
Bble MMKPO6OrK B TBUTTEPE KaK «MHTEPaKTUB-
Hble nepdopMaHchl»: «Mbl MPUBBLIKIKM UCKaTb
pa3BrieveHns B KMHO, BUAEO, KOMUKCaX, KHU-
rax Wiy RypHanax, ¥ B HEKOTOPOM pofe Halle
ucnornb3oBaHue TBUTTEPA NPOUCXOOMT B TOM e
ayxe. Ho TBuTTEp MHTEpaKTMBEH, OH NO3BO-
NAeT — a uHorga Jame TpebyeT — yyacTtuA
ayaomuTopuy B COBMECTHOM CO34aHWU KOH-
TEHTa, KOTOPLIM Gbl NPOJOMKAN MKW PacLUX-
pAN paccKas. ITo co3AaéT OLyLEHHe Coyya-
CTWA K COBCTBEHHOMO BKIaZa B LOMOP, Yero HeT
B TPaAWULMOHHOM BbICTYMNIEHUM KOMUKa»'®,

Htak, paccmatprean HOBble Meua KaK Tex-
HoMorum ceba, Mol 1) nepeHocuM GoKyc aHanuaa

15 Rutledge Pamela. New Media is the New Museum. Part 2,
2010. JocTynHo oHnaitH: http://www.psychologytoday.com/blog/
positivelymedia/201012/new-media-is-the-newmuseum-part-2

16 Rutledge P. Fake and Funny: Twitter as Interactive Performance
Art. 2012. JocTynHo oHnaitH: http://www.psychologytoday.com/
blog/positively-media/201212/fake-andfunny-twitter-interactive-
performance-art

C KOHTEHTa C OAHOW CTOPOHbI, U C TEXHUHECKOM
COCTaBnALEN — C APYror CTOPOHBI, Ha Yerno-
BEYECKYIO COCTaB/ALLYIO B3aUMOLAENCTBUA
«4ernoBeK — Meaua», 2) U36aBnAeMca OT Kap-
Te3MaHCTBa U paccMaTpuBaeM Mnosb3oBaTena
HOBbIX MeAMa KaK aKTMBHO B3aMMOAENCTBYHO-
LLLETO C OKpYMatoLLen Cpeaow, 3) nonyyaem Bos-
MOMHOCTb PaCCMOTPETb MaHUMYNALMK, NPOU3BO-
OVMble C HOBbIMW MeJMa Kak CaMOA0CTaTOHYHO
[eATeNbHOCTb, MpUAaasan ev 3Ha4MMOCTb: Mbl
CYMUTaEM, H4TO 3TK MaHUMyNALMK GOPMUPYIOT NPU-
BbIYKM, CMOCOBHbLIE CO3aaTh HOBbIE CLIEHAPWK
noBefeHWA, KOTopble MOryT BbITb AKCTPaNom1-
poBaHbl Ha bornee BaxHble Cdepbl HU3HKU — MpPK-
HATWE peLLeHnA, y4acTHe B H13HK 06LecTBa,
NoTPEBHOCTL B BbIPAKEHWM MHEHWA, aKTUBHAA
MM3HEHHaA No31LMA, MOUCK 06paTHOM CBA3M.

Menkue, He3HauMTENbHbLIE AENCTBUA,
4acTO NO OTHOLUEHUIO K HE3HAYUTENbHBIM NMOBO-
Aam, TeM He MeHee, MOTyT UrpaTb PeLLatoLLyto
pOnb B CTAHOBJIEHUM HOBBIX YCIIOBUM AJ1A Yeno-
BEYECKOro cyliecTBoBaHuA. Hak ®Pyko, Tak
n Xangerrep BUAENM OFPOMHbIM NOTEHUMan
O OCBOOOXKAEHUA YENOBEKA MMEHHO B MENKMX,
MapruHasnbHbIX 4encTBrAX U cobbitnax (06 aTom
nuwet Opendyc'’; Henb3a He BCMOMHUTbL 34eChb
M «MUKpononuTury» lenesa u MBatTapm).
CornacHo Opeidycy, Xanperrep HacTau-
B&U1, YTO Mbl JOSHHbI HAYYUTECA LEHUTL Mapru-
HaJlbHble MPaKTMKK, TO, YTO OH Ha3blBasl «Cracu-
TenbHaA cuna He3HaYUTENbHbIX BELLEW» — TaKue
[OEeNCTBUSA, KaK MOXo4 B NIec Unu npoba Mono-
[0r0 MECTHOIO BUHA C ApY3bAMU. DTH OenCTBUA
MapruHasibHbl, MOTOMY YTO COMPOTUBNAIOTCA

17  Dreyfus H. Heidegger and Foucault on the

Subject, Agency and Practices. 2004. JocTynHo oHnaitH:
http://socrates.berkeley.edu/ ~hdreyfus/html/
paper_heidandfoucaulthtml

MonuHa JpoHnaesa.
MuTepakTrsHan
uHcTannauma "Acoustic

Images", ectnsans Opus 1V,

Bptoccens, 2012
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BO3MOMHOCTH YNOPAAOYUTL MX U caenaTb 6onee
adderTUBHLIMU (KaK Toro TpebytoT ToTanuTapHas
HayKa W TEXHUKa COBPEMEHHOCTH). Ho BCé-Taku
TaKas yrposa cyuiecTsyeT. [103TOMy Mbl OOMHHBI
OXpaHATb 3TW MPAKTUKKU OT UCHE3HOBEHMUS, Cle-
OMTb 3a TeM, YTOObI UX HENb3A BbII0 «“MOBUIN30-
BaTb» KaK pecypchl.

Korpa-Hnbyaob aTM MapruHaneHble, Head-
bEeKTUBHbIE NPaKTUKKW 3aWMYT LLeHTpasb-
HOe MeCTO B HalleN KW3HU, B TO BpeEMA
KaK «addeKTMBHOE ynopAnoveHne», NnpaBa-
Liee MMPOM Cenyac, CTaHeT MapruHanbHbIM.
[MoaTomy Tak BaHO pa3BuBaThb B OAAX YyB-
CTBUTENIBHOCTb W COXPaHATb BCE HETEXHUYe-
CKME MPaKTUKK U NPUBBIYKK'E,

Hak ato yacTo 6biBaeT, nMTEpaTypHble
NpOW3BeAEHUA YaCTO ABMAIOT HAM HEOKUOaH-
Hble 06pa3Libl MOAO06HbIX MapriHanbHbIX Aei-
CTBUM M «HETEXHWUYECKMX» NMPUBBIYEK, CTaBLLMNX
BAPYr LeHTpanbHeIMW. Hanpumep, AHaepceH
B cBOeW cKaske «CBMHOMNAc» onucan TUnuy-
HOro NONb30BaTeNA MHTEPAKTUBHbIX rafHKeToB
B 06pase npuHuecchl'®.

JlopeHc CtepH, ocHoBaTeslb CEHTUMEHTa-
Nn3ma, PyKOBOACTBOBASICA NosieM1Kon G [06-
6coM npu HanncaHnn «CeHTUMEHTaIbHOro
nyTewecteua» (1768). 3no He ABNAeTCA ecTe-
CTBEHHbIM Ha4YasiloM YenoBeka, HacTamean [066c,
noaM CnocobHbI Pa3BUTb XOPOLLME KavecTBa,
3ab0TACb 0 cebe Yepes No3HaHMe CBOMX MTyOuH-
HbIX 4yBCTB, CBOMX AyLl. «CeHTUMeHTanbHoe MnyTe-
LecTB1e» Aae NpeasiaraeT HECKOSIBLKO Npume-
POB — MO OOHOMY B K&/O0M rMaBKe, Kak UMEHHO
9TO MOMeT BbITb CAENaHo.

Hanpuwmep, B onHol rnase CTepH onunchl-
BaET, KaK OH MbITaeTCA NOACTPOUTb PUTM CBOEM
KapeTbl K PUTMY U COAEPHKAHMIO CBOUX MbICTIEN.
B opyron rnase pacckasbiBaerT, Kak OH onpeae-
NAN, YTO YeSIOBEK, KOTOPbIM XOTeN YyCTPOUTLCA
K HEMY B CNyru, XOPOLLMW, e A0 TOro, KaK ToT
ycnen NpoM3HEeCTH CI0BO.

Ho onHo npowuciuectaue 3aHsano y CrepHa
LienbIX TPM rMaBsbl, OHO HasbiBaeTcA «[lBepu capas»:

«Horpa mocbe [lecceH octaBu Hac, CKa-
3aB, YTO BEPHETCA Yepes NATb MUHYT, pyKa eé
MoKouiacb B MOEM, a L Halu obpallieHbl
6binM K ABepAM capas. [MATUMUHYTHBIA pas-
roBop B NOA06HOM MONIOMEHUM CTOUT NATU-
BEKOBOI0 pa3rosopa, Mpy KOTOPOM nuLa

18 Dreyfus, H. Heidegger on the connection between nihilism, art,
technology, and politics // The Cambridge Companion to Heidegger.
Ed. Guignon C. Cambridge University Press, 1993. Downloadable at
http://socrates.berkeley.edu/ ~hdreyfus/pdf/HdgerOnArtTechPoli.pdf

19 Bonee noapo6Ho 0 ToM, Kak «CB1HOMNAC» paccKasbiBaeT

0 HoBbIX Meaua, cm.: Dronyaeva P. The Rage of the Swineherd.
Phenomenology of Paratactic Commons // Paratactic Commons
Conference, Amber 12 Art and Technology Festival. — Istanbul
2012/2013: amberTXT/BIS. P. 185—194. [JocTynHo oHnaiH:
http://www.scribd.com/doc/157454705/amber-12-Art-and-
Technology-Festival

cobeceHWKOB 0bpalLlleHbl K ynuLe: Beab
B MOCNEAHEM Cly4yae OH NUTAETCA BHELUHUMU
npeameTaMu U MPOMUCLUECTBUAMU — KOrOa e
rrasa HallK yCTpeMJIeHbl Ha NMycToe MeCTo, Bbl
yepnaeTe €4AMHCTBEHHO U3 CaMoro cebs».

Yenosek, rnasetoLwmii B ynop Ha Tynow,
CKYYHbIM, HUYEro He 3HavallMi NpegmeT, BblHY-
WOEHHbIM HAaX0OMTb CMbICIbl BHYTPU cebn
(He MMeA BO3MOKHOCTH YepnaTh MX U3 BHELU-
HUX COBLITUI), — BTO He NOPTPET COBPEMEH-
HOro YyenoBeKa nepeg Tene- UM KoMMbo-
TepHbIM aKpaHom! Mckatb cmbicnbl B cebe,
a He B npoucxoasLlem Ha aKkpaHe. N yem bec-
CMbICNIeHHee cogepmanue (KOHTeHT), npea-
CTaBNEHHbIM U3BHE, TEM rMybxe NpUxoauTCs
KomaTbcs B caMoM cebe B NMoucKax TBOpYecTBa
M CaMOMO3HaHMA.

Tak 1y AHpgepceHa: npuHLuecca nposoguna
BpeMs y 6eCCMbICIEHHOMO Ha BMA, FOpLIOYKa
¢ 6y6eHUYMKamK, HO Beapb 4eno 6bino He B rop-
LLIOYKE W He B TOM MHPOPMALIMK, KOTOPYHO OH
nepenasas, a B TeX MaHUMyNALMAX, KOTOpble
HY*HO 6bIn0 A1 aTtoro npoaenarts. MpuHuecca,
TaKnM 06pa3om, NepeHOCHT GOKYC C UHPOopMa-
LMK Ha MaHUNYNALMK, C KOHTEHTA ragKeTa Ha ero
MHTEPAKTUBHOCTb. [PHHLLY KaeTCA, YTO MHTEp-
aKTUBHOCTb BTOPHYHA, MapryHanibHa no oTHoLle-
HUIO K KOHTEHTY. [puHLEecca we aenaeT mapru-
HaslbHble OEMCTBUA LLEHTPaIbHBIMM.

M TonbKko cenyac, Koraa MHTepPaKTUBHbIE
Megma CTasiv MOBCEMECTHBIMM, KPUTHUKM MOMyT
3a[yMaTbCA, KaK HOBbIE TEXHOMOMMK NMOAYEPKN-
BaKOT OMNpeAENEHHbIE «TEXHOMOrMK CebA» N K KakUM
pesynsratam B 6yayLLeM 3TO MOKET NPUBECTU.

Hanpuwmep, LLITokbyprep npenckasbiBaet
pa3BUTUE «UHTEPCYOBEKTUBHBIX OTHOLLIEHUI»
BHYTPM COOOLLECTB N0 06MeHy $parnnos 1 T.N.:

«LlndppoBsble TEXHONOMMK OTKPLINK BO3-
MOMXHOCTH ANA BCEX 3TanoB MHAWBUAOYaNbHOM
paboTbl CO 3BYKOM: KOMMO3MLMK, pacrnpocTpa-
HEeHWA 1 noTpebneHuns, a TaK#e HoBble GOPMbI
CcoLManbHOro B3aMMOAENCTBUA, KaKk Hanpumep,
coobuecTtsa no obmMeHy ¢pannamu, COCToALLME
13 Ntoaem, KoTopble MHTEPHANTM3NUPYIOT MAEeN
06 yTOnWM, W... BO3HUKAET BOMNPOC, He Habto-
LAeM NI Mbl BPeMeHHbIN oTxog (oT 06LeHunn)
nepen, 6yoyLnM yCTaHOBEHUEM HOBbIX COLM-
anbHbIX popMaLMi 1 BO3BpalLLeHUeM Co0b-
LLLECTB HA HOBOM YPOBHE B3aWMOLENCTBUM»>C,

Xupocu EcroKa Tarme npuaHaéT Ba-
HOCTb TEXHUHECKOrO OKPYHEHWA KaK npeano-
CbINIKM K Pa3BUTUIO OMNpPedeneHHOro ctaHaapTa
nosefeHua: «OQHO U3 rMaBHbIX MPEUMYLLECTB
COBPEMEHHOIO CYLLECTBOBaHWA B OKPYHEHNM

20 Stockburger A. Utopia Inside. Tracing Aspects of the Utopian
in Contemporary Sonic Culture // Diederichsen D., Ruhm C. (eds.).
Immediacy and Non-simultaneity: Utopia of Sound. — Vienna:
Publications of the Academy of Fine Arts. Schlebrugge, 2010.

P. 179—193.

LUMPOBLIX MEAMA 3aKNOYAETCA B TOM, YTO Mbl
noaxoaum GuiKe K NepcnexT1Be 'TonepaHTHO-
CTH CITIOKHOCTH" HE CTONBbKO B peaynbrate ¢uno-
COQCKOro MM Hay4HOTO MPOABUKEHWA, CKOMBKO
06bIYHOrO BCEOBLLErO CTUMA NOBEAEHUSA, KOTO-
pbIf Mbl NPUOBPENM Yepes eRelHEBHOE UCMONb-
30BaHWe LMPPOBbLIX TEXHOMOrMM»2",

HKoHeuHo, 3aecb He MOET peyb O TEXHWYe-
CKOM MITM KaKoM-MBOo ApyroM AeTepMUHM3ME.
Hao6oporT, nHdpopmaLma, KOTopyHo Mbl Nosy-
yaem 1 nepenaém, Kak U TEXHUYECKUE CPEeaCTBa,
C NMOMOLLLbKO KOTOPbIX Mbl 3TO AenaeM, yXoaAT
Ha BTOpOM nnaH. Ha nepBbii nnaH BbIXOQAT «Tex-
HONOMMK/TEXHWMKM Cebsa», NoKa eLwé Hosble (B cury
HOBU3HbI TEXHUYECKMX CPEACTB), HO Npu Bonee
NPUCTaSIbHOM PACCMOTPEHWUU — XOPOLLIO 3abbiTbie
cTapble (MOXoMUe Ha TEXHUKM, U3ydeHHbIe DyKo
Yy APEBHUX MPEKOB), MOKAa eLé MapruHasibHbIE, HO,
KaK yKasbiBas1 Xangerrep, NosHbIe OrPOMHOM0
noTeHLMana, eC/in CTaHyT LLeHTPasIbHbIMM.
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HceHna Mepoposa

TpchmenmaanOCTb, TPAHCIrpamMoOTHOCTb,
TPAHCAYVKLUMNA N 3CTETUHA TEXHOJIONMM4YECKN
BO3BbILLUIEHHOIO

LlndpoBble TEXHONOrMK NPeACTaBAIOT
MHOMECTBO HOBbIX COCOB0B BbIpaMeHUA, KOaK-
POBOK CYLLECTBYOLMX OGBLEKTOB U NMPOLLECCOB,
HO NPEemOe BCEro OHW NOPOMAAIOT HOBbLIE PpEeHO-
MeHbl. B gaHHOM criyuae 8 paccmaTpuBato npax-
TUKW MEMaNCKYCCTBA B KOHTEKCTE ABYX AMC-
KYPCOB: TPaHCMEAMANBHOCTL U BO3BLILIEHHOE.

Mccnenosanuna TpaHc- (a Takme MHTep-)
MEAMAEHOCTH M3Y4atoT OTHOLLEHWA MEXay
pasnuyHbBIMKU Meamna, GopmaMu MaTepuanb-
HOFO MPOU3BOACTBA M crnocobamu BOCMPUATHA.
MoHATHE BO3BLILIEHHOrO, B CBOI O4Yepe/b, NOA-
pasyMeBaeT POMaHTUYECKMI NMOUCK HEAOCTH-
MMMOrO Maeana, HernosHasaeMoro a6conoTa
W OTCHLINAET K BOMPOCY O HEraTUBHOM MOPALKE
penpeseHTaLmu, T.e. 0 BOSMOMKHOCTH NpeacTas-
NeHuA HenpeacTaBuMoro. Knoueson MoMeHT
BO B3aMMOCBASH MEWIY ABYMA AMCKYpCaMn —
370 addEKTUBHbBIE aCMEKThI OMNbITa HAXOMAEHNUA
Ha FpaH1LE 1 BCTPEYM C TEM, YTO MO Ty CTOPOHY
3aMKHYTOro Kpyra aTux rpasuy,. O4HO M3 LeH-
TpanbHbIX LONYLLEHWHM LMGPOBOM KyNLTYphl —
370 TO, YTO LMPPOBOMN KoL, CIYHUT Hanbonee
06bEKTUBHBLIM U HEMTPasibHbIM CPEACTBOM
nepesosa MewIy pasiyHbIMU MeaUansbl-
kamun. OiHaKo 9TO MoromeHWe Npobnemarw-
3upyeTca GU3UYECKUMM NpoLeccamu, 0bec-
NeYUBaIOLLMMM AEeNCTBEHHOCTb CUMBOSIBHOMO
BbipameHus. B yacTHoCTH, Aawe, Kazanocs 6Gbl,
MrHOBEHHas 3fIeKTpUYecKan nepegada npeano-
naraeT nocneaoBaTenbHOCTb COBLITUM, a 3Ha-
YWUT — NPOCTPAHCTBO MEMIY 3TUMU COBLITUAMM.

370 «Meray» M ecTb TO, FAe NPOUCXOAMUT TPaHC-
dopmaLma curHana, nepexoq M3 cocTon-
HMA B COCTOAHME, U MMEHHO 3TOT 3a30p, 30Ha
He aKTyanbHOro, Ho BO3MOXHOMO U JaeT NoBOfA,
AnA 6onee paclMpUTENIbHOM 3CTETUHECKOM
TPaKTOBKM 3TUX NPOLLECCOB.

lMprMepoB NpaKTHK, NPeacTaBNAOLLMUX
pasnunyHble TUMbl OTHOLUEHWI, BO3HUKAIOLLIUX
Ha CTblke MeAna, MHoxecTBo. [pnBeaem nuwb
HECKOJIbKO: B3aMMOBMAOLLME PEKOMOUHA-
LMK OBUKEHMA, PEYM U NMUCbMEHHOro TeKCTa
B nepdopmance «Tenotekct» CarmoHa burrca,
Cbto Xokcnu u lNapra lNelHa, MHTEpaKTMB-
HaA nHcTannAuMA obbeamHeHna «Kyna 6eryT
cobaKkun» Ha TeMy BU3yallbHOW penpeseHTaLunm
3anaxa, BU3yasibHble U akyCTUYECKHE UHTep-
npeTtaumn pU3NYECKUX AaHHbIX B «MCHUXOreo-
dunamnyeckmx» uccneposaHnax MaptmuHa Xayca
W rpynnel micro_research.

Mopxopabl K TpaHCMeananbHOCTHU

MoHAaTHe TpaHCMegnanbHOCTH, ONMUCbiBas
OTHOWEHMNA MexXay TunaMmm Megmnapenpe3eHTa-
Lunmn, CTaBUT BONPOC O CTatyce MmeamnarpaHuy
M NPOCTpaHCTBa MeXAY HUMU. HesaBucrmo
OT noaxoAaa — OHTOJIOrM4ECKOro Uin CTpyk-
TypHOFO1, 3TH rpaH1ubl, HECOMHEHHO,

1 Cwm.: Schroeter J. Discourses and Models of Intermediality //
CLCWeb: Comparative Literature and Culture, Vol. 13, Issue 3, 2011.

cywecTsytoT. Hanpumep, MprHa PaeBcku
NPUW3HAET, YTO FPaHULEI MEXAY MeAMa UCKYC-
CTBEHHO CKOHCTPYMPOBaHbl, HO OHWU HE06-
XOAWMBI, MOCKOSIbKY MMEHHO OTYETNIMBOCTb
M cneurMdUYHOCTb rpaHunL, U pedepeHL i
MeXAYy HUMK AenaeT BO3MOKHOM CNOKHOCTb
M pasHoobpasune MHTepPMeaMMHbIX XyOoKe-
CTBEHHBbIX NpaKTUK2. [Npumepbl «cnoco6os
nepecevyeHnA MeAUNHbIX FPaHUL» — TpaHC-
nosuums (Hanpumep, KMHoaZanTaLuu nuTe-
paTypHbIX TEKCTOB), KOMBUHaLMA (onepa,
KMHO, CUHTETUYECKUE UCKYCCTBA), OTCHIIKK
(B dUNbME — K HMMBOMUCH, B HUBOMUCHU —
K doTorpaduu, v T.4.)%. Pesynstupytowme
«CMbIC/bl» aCCOLIMMUPYIOTCA 34EeChb CO Crneuu-
bMYECKMM HaNpAKEHNEM MeXay MeANHHBIMK
XapaKTePUCTMKaMM, KOTOpble BCTYNatoT B Urpy
TONbKO KOrAa 3a4eMCTBOBaHbl BCE 9/IEMEHTHI.
Paescku, BepHep Bonbd 1 npyrve
aBTOpPbI NPEAOCTaBNAIOT LIEHHYHO METOA0I10-
rUI0 ONA UHTep/TpaHCMeananbHbIX MCCenoBa-
HWUM*, ogHaKo He 0BCyHOat0T HOBbIE MeaHab-
Hble npakThkK. e Bontep n Puyappa, MNpyauH
B CBOEW M3BECTHOM TEOPHUM pemMeanaLmnn pas-
NMYatoT ABa MOTMBA, XapaKTePHbIX B YaCTHO-
CTW ANA OTHOLLEHWIM Meway CTapbiMK U HOBbIMM
MEAUMHBIMKW NPaKTUKaMK, — «AaHb» U «COMEPHN-
4eCTBO», TO €CTb MMUTaLMA UM PEKOHTEKCTYaU-
3aumA ctaporo Meamyma B HosoM. O6e TeHaeH-
LMK CTPEMATCA K OOHOMY: PaCLUMPKTL MPaHMULbl
penpe3eHTaumm G Lenbto MHTEHCHUKALIMK OnbiTa
TOro, YTO HaXOOMTCA MO Ty CTOPOHY penpeseHTa-
L1, HEMOCTUHMMOIO «PeaslbHOro», TOro, K Yemy
Ha NPOTAMEHWM BCEW CBOEN MCTOPUK CTPEMU-
nock nckyccteo. Mo nx MHeHHIo, Takaa 3agada
«pe30HMpPYeT C ABOVMHLIM MHTEPECOM COBPEMEH-
HbIX MeaMa: Npo3payHoe NpeacTaBeHve peab-
HOro M HacnamaeH1e HENPOHULLAEMOCTBIO CaMmMX
Megmar. OHW Ha3bIBatOT 3TO JIOMMKOM Npo3pav-
HOM HEMoCPEeCTBEHHOCTHU U TMNEPMEQUMHOCTH®.
3T XxapaKTEPUCTUKM eLle ByayT pacCMOTPEHbI
HU¥eE B OTHOLLEHWM TUMOB OMbITa, AUKTYEMBIX apT-
cTpaTernaMu, CHavana *e nonpobyem NPoACHUTb
crneundUYeCKUt KOMrHUTUBHBIM MPOLLECC, CTOALLMM

2 Cm.: Rajewsky |. Border Talks: The Problematic Status of Media
Borders in the Current Debate about Intermediality // Media Borders,
Multimodality and Intermediality, ed. Ellestrom L. — London: Palgrave
Macmillan, 2010, p. 61.

3 PasnnyeHue, nposoammoe PaeBCKM, NOXOKeE Ha KaTeropusaumio
MHTEpMeManbHbIX OTHoLWeHNM MaHcom JlyHaom: KombuHauma (c
MNOAKATErOPUAMM <UHTEPPEPEHLIMMP U «COCYLLECTBOBAHUAP), UHTE-
rpauma u TpaHcpopmauma. Cwm.: Lund H. Intermediality. Word, Image,
Sound in Collaboration // Changing Borders: Contemporary Positions
in Intermediality, ed. Arvidson J., Askander M., Bruhn J., Fuehrer H. —
Lund: Intermedia Studis Press, 2007, p. 15.

4 PaeBCcKy TaKke o6pallaeTca K pasfMyeHnIo MHTpa-» 1 «IKC-
TPaKOMMO3ULIMOHHBIX» OTHOLLEHUI MeM/y Meana, BBEAEHHOMY
BepHepom Bonbdpom. Cm.: Werner W, Intermediality // The Routledge
Encyclopedia of Narrative Theory, ed. Herman D., Ryan M.-L. —
London: Routledge, 2005, p. 262.

5  Cwm.: Wolf W. Intermediality //The Routledge Encyclopedia of
Narrative Theory, ed. Herman D., Ryan M.-L. — London: Routledge,
2005, p. 252,

3a TpaHCMeanasnibHOCTbHO. B atom otyacti nomo-
HEeT NOHATHNE BO3BbILLEHHOIO.

OddeKT BO3BbILLEHHOIO
B TPAHCMeAHUanbHOCTH.
TexHonorn4yecKoe BO3BbILLEHHOE

B cBoém Hanbonee M3BeCcTHOM onuca-
HWM, AaHHOM HaHTOM, YyBCTBO BO3BbILLIEH-
HOro BO3HWKaEeT B pe3ynbTaTe pas3pbiBa MEXay
BoobpakeHnem u paccyakom. OHo yKasbiBaeT
Ha CyLLecTBOBaHWE HENO3HaBaeMoro, Toro,
4TO NMPEBOCXOAMT Hally CNOCOBGHOCTb YyBCTBEH-
HOro BOCMPUATHA, HAXOOMUTCA MO Ty CTOPOHY
KaTeropuansHow penpeseHTtauun. Ctankuea-
AICb C rPaHULaMU penpeseHTaLMm, 3puTesb
CTaNlKMBaETCA C rPaHWLLEN B OHTONOMMYECKOM
cMbicne. HYyBCTBO BO3BLILIEHHOMO — 3TO OMbIT
JIMMUHANIBHOCTH, TO €CTb HaXOXAEHWA Ha rpa-
HWLLE 3HAHWA U HE3HAHWSA, peaslbHOro U HEBO3-
moxHoro. Hopx batai HasbiBan aTo cocToA-
HWE «BHYTPEHHUM OMbITOM» («MyTellecTBUMeM
Ha Kpaw BO3MOMHOro Ana yenoseka»®), Mopuc
BnaHwo — «onbiTomM-npeaenom» («pagu-
KaSlbHOM NOCTaHOBKOM ceba nog Bonpoc»”’),

a Muwens ®yko B 0aHOM 13 NO3AHMX paboT
nMcar, Y4To «TPaHCIrPeCCHA BbIHYKAAET rpaHuLy
Npu3HaTb GpaKT CBOEro HEMUHYEMOro UcYe3-
HOBEHMWSA, YTOObI HaWTK CebA B UCKITHOYEHHOM. ..
CooTBEeTCTBEHHO, TPAHCIPECCUA HE OTHOCUTCS
K rpaHMLE KaK BHELUHEE K BHYTPEHHEMY...,

WX OTHOLLEHUA CKOpEee CnupaneBnaHsbi...»8,

MpeoponeHue rpaHuL, U yTBEPHKOEHUE
6e3rpaHU4YHOCTHN CXOOHO C OMUCaHWEM TpaHC-
MeaunanbHOCTH Kak He06XOAMMOro YCOBUA
nto6omn meguansHoctn. CornacHo Jlapcy Onne-
CTPEMY, CBA3K MEXIY MeaMa HaCTOMbKO TECHBI,
4TO “CKOpPEE MOMHO CKasaTb, YTO Meaua nepe-
CeKaroTCA Apyr C APYroM, YEM YTO OHU rpaHu-
yat»°. D70 NO3BONAET AOMYCTUTD, YTO «BHELL-
Hee», UK «HaxOAALLLeEeCs Mo Ty CTOPOHY»
OLHOI0 MeguymMa — 3TO YKe APYror MeauyM,
cnefoBaTenbHO, MOAYC TPAHCIPECCHU U JIUMK-
Ha/IbHOCTU BHYTpeHHe npucyL, meama. OgHako
Mexay HUMK HeT Npo6enos. MIMeHHO 3To nmen
B Buay 1 Y. k. T. Mutyenn, korga ytep-
WAan, 4To «BM3yasibHbIX Meaua He cylle-
CTBYET», U 4TO «BCE MEAMA — ITO CMeLLaHHble
Meaua, coyeTarollme pasHble Koabl, AUCKYpP-
CMBHbIE KOHBEHLLMM, KaHasbl, CEHCOPHbIE

6 Bataille G. Inner Experience/ Leslie Anne Boldt. — NY: State
University of New York Press, 1988, p. 7.

7 Blanchot M. The Infinite Conversation. — Minneapolis: University of
Minnesota Press, 1993, p. 203.

8 Essential Works of Foucault, ed. by Paul Rabinow. Vol. 1 "Ethics".
The New Press, 1998, p. 73X74.

9  Ellestrom L. Introduction //Media Borders, Multimodality and
Intermediality, p. 4.
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M KOTHUTUBHbIE Moaycbi»'°. AHann3 Mogans-
HOCTM DnnecTpéma noneseH Tem, 4To AeMOH-
CTPUPYET, 4TO OCHOBa apPEeKTUBHOIO Noaxoaa
K OTHOLLEHWAM MEXAY Meauna npucyTCcTByeT
Y¥e B TOM, KaK YCTPOEHbl camu Meaua. Tak,
NPOLLECC MeAMALMN MOKET OblTb OnucaH

KaK pe3ynbTaT OTUYHKOEHWUA, AUCTaHLMPOBaHUSA
W TpaHcueHaMpoBaHua. [lencTBue BO3BbILLEH-
HOrO, UCMbITbIBAEMOE MO OTHOLLEHWIO K UCKYC-
CTBEHHO NPOW3BEAEHHOMY, MPUHLMMHUANIBHO
OT/IM4AETCA OT UCMBITEIBAEMOIO MO OTHOLLIEHUIO
K npuvpoge. Tak, BUAUTCA NOrUYHbIM BBEAEHUE
NMOHATUA TEXHOJIOMMYECKOrO BO3BbILLIEHHOIO.

MeOnymM — UHCTPYMEHT, TEXHUKA — NEMUT
Y MCTOKOB TBOPYECKOW AEATENBHOCTH Yeno-
BeKa. [ToHATME BO3BLILEHHOrO, YKE B TOM
BUAE Kak oHo 6bino BBeaeHo [Ncesno-JloHrun-
HOM, TECHO CBfA3aHO C TEXH3. TeXH3 — 4acTb
noacuca, Kotopas AeHCTBYEeT TakuM 06pa3om,
4TO penpes3eHTaLma NPUPOAL], MUMECHC, OKa-
3bIBaETCA HE MPOCTO KOMWEN NPUPOAbI, HO TEM,
4TO «paCKpbIBAET NPUPOAY KaK NIoroc» — To eCTb
KaK BCeOoObLLMI NOPALOK BELLEH, KaKk 3HaHUe
(cornacHo mHTepnpeTaumm Gununna Naxy-Ila-
6apTa)'’. DnemMeHT BO3BbILLEHHOO CONPOBO-
RIOaeT TEXHI, HO NULLb 10 TEX NMOP, NOKa OHO
OTparKaeT HEYTO HeOOCTYMHOE KOHTPOMIO Yeno-
BEKa, HEKYHO JIOTMKY, MPEBOCXOAALLYIO YenoBe-
YECKOEe pa3yMeHUE U TEM HE MEHEE YKe NMPUCYT-
CTBYIOLLYIO B MpUpoOae.

HeyToMnmoe uccnepoBaHne HOBbIX TEX-
HOJIOrMYECKKUX METOL0B B UCKyccTBe XX BeKa,
KOTOPOE MPUBENO K TEKYLLEMY COCTOAHMIO
NOBCEMECTHOM MeauarmbpuaHocTn'2 — ato
0COBEHHO APKUI cryyar novatio (Jlnotap)'®,
WSIM TEXHOMNOMMYECKOro BO3BLILLEHHOMO. Tex-
HO-BO3BbILLEHHOE NPOoBOLMpPYyeT ocoboe HanpA-
HEHWe Mexay cosepLaTesibHbiM U aKTUBHBLIM
MOAyCaMK YEeNOBEYECKOrO CO3HaHWA. TexHo-
NOrvK — NPOAYKT AEATENBHOCTH YENOBEKA,
TEeM He MeHee OHW NPUOBPETAIOT HEKOTOPYH
aBTOHOMHOCTb, KOTAa UX YKe Helb3A KOHTPO-
NMPOBaTh, HO TOMBKO CO3epLaTh. YnpaBnaemMble
4ENOBEKOM, OHW NMOPOKAAIOT OLLyLLEHHUE Bnn-
30CTW 1 6e30MaCHOCTH, U BCE e OCTaBNAOT
MECTO AJ1A HENPEACKa3yeMOro U HEKOHTPO-
NMpyeMoro: 3puTtenb/nonbL3oBaTesNb He 3HaeT
TOYHOIO MEXaHWU3Ma SMEKTPOHHbIX ONepaLyi.
MMeHHO No 3ToM NpUYMHE CTONKHOBEHWE C BO3-

10 Mitchell W.J.T. Picture Theory. — Chicago: Chicago University
Press, 1994, p. 94—95.

11 Lacoue-Labarthe P. Problématique du sublime // Encyclopaedia
Universalis France S.A, 1989.

12 M3BecTHblit ccnepoBaTens TpaHecMeananbHocT Pobep-

To CMMaHOBCKM Ha3biBaeT ee «aBaHrapfom» COBPEMEHHOCTH.
Simanowski R. Transmedialitat als Kennzeichen moderner Kunst //
Transmedialitat. Studien zu paraliterarischen Verfahren, hg. Urs Meyer,
Roberto Simanowski, Christoph Zeller. — Géttingen: Wallstein-
Verlag 2006, p. 79—81.

13 Lyotard J-F, The Postmodern Condition: A Report on Knowledge,
Minneapolis: University of Minnesota Press, 1984, p. 79.

MOMHOCTAMM UCKYCCTBEHHOIO MHTENNEKTa
1 uMbpPOoBOM peanbHOCTU OKa3biBaETCA OOHO-
BPEMEHHO 3aXBaTblBAIOLLMM W HYTKUM ',

LlndpoBbie TEXHONOIMH:
KoauduKauma U NnepeBogUMOCTb

HntoueBoe TexHONOrM4ecKoe ycnosue,
onpepenueLLee NpUpPoAy TPaHCMeAUanbHOCTH
C KoHua XX BeKa, — 370 LMppOBOM KOMMNbIOTEP.
A3bIK KOMMBIOTEPHBIX CUCTEM MPUHLMMHATBHO
OT/IM4AETCA OT A3bIKA APYrMX MeAna, MOCKONbKY
OCHOBaH Ha 3N1EKTPOHHOM KOOMPOBaHWU, KOTO-
poe aenaeT BO3MO¥HbLIM HOBbIM TWM NepesBofja —
anroputmuyeckunn. Mudopmauma c noboro
Meauyma MOXeT ObITb NepeBefeHa Ha A3bIK
KOMMBIOTEPHBIX AaHHbIX, 3NEKTPOHHbIX hopMaToB
u MeTof0B 06paboTki. OH CTaHOBUTCH 30HOM,
obLLen ans Bcex Meauna, abCTpaKTHOM nnat-
dopmor onA Ux KOMMyHUKaLMK, GyHAAMEHTOM
CHUCTEMbI, lexallen B OCHOBe Jto6bIX MHTEP-
dencos. Toukom oTcueTa B cnope o LmbpoBoM
3acceHunanM3me, o NoTeHLManbHOM Nporpam-
MWPYEMOCTH W NePEBOAMMOCTH Meauma Cry-
MUT NpUHUMN YHrBepcanbHon MawwmHel AnaHa
TetopuHra. B cuny ceomnx popmanbHbix KayecTs
A3bIK uncen (BMHapHLIR Koa) paccMaTpuBsa-
€TCA Kak OKOHYaTeNbHbIM YHUBEPCANbHBIM A3bIK,
NO3BONAOLLMI CBA3LIBATE U NEPEBOAMTL 3re-
MEHTbl OAHOM CMMBOJSIMHECKOW CUCTEMBI B ApY-
ryto. Jles MaHoBWY Ha3biBaeT «TPaHCKOAMPO-
BaHWE» B YNCIIE OCHOBHbIX MPUHLIMMOB HOBbIX
mMeaua, onpeaenaAn ero NpocTo KaK «NnepeBos,

B Apyron ¢opmat». Koa, Taknm obpasom, obec-
neyrBaeT OCHOBY AJ1A FTMOPUOHOCTH He TONBKO
Meauma, HO M OPraHoOB YyBCTB, y4aCTBYOLLMUX

B NPOW3BOACTBE W BOCNPUATUM ITUX Meama.

Hak aTn xapaktep1cTHKKM onpepenaoT
adderTMBHOE M3MepeHUe Koaa? Hakue acTe-
TUYECKME NOOXOAbl 30eCb 3a4eMCTBOBaHbI?
OnHUM M3 yCcnoBWi Ans Takux adpPeKTUBHBIX
peaKLUMi Ha KOOMPOBaHHbIE CTPYKTYPbl U NPO-
LLleCCbl MOXET ObiTb BbllLeHa3BaHHAA MOTEHLM-
anbHaA Be34eCyLHOCTb KoAUbUKALMKU: NOTEH-
LManbHO BCE MOXKET ObiTb 3aKOAMPOBaHO
W nepeBeaeHo. DTO «BCE» He JaHO Cpasy, CooT-
BETCTBEHHO, CyLLEeCTBYeT OonpeAenéHHan fons
HeyBEePEHHOCTH W HenpeacKasyeMoCTH, 3ao-
EHHanA B CYLLLHOCTM KOJa Kak MHCTPYMeHTa
o603HaveHna. Cama KogndUKaLMa MOKET pac-
CcMaTpuMBaTbCA Kak npoLeaypa TPaHCrpeccum

14 C anuTeToM «TexXHoONormyeckoe» unm 6e3 Hero, NOHATHE
BO3BbILIEHHOMO HEOLHOKPATHO MPUMEHANOCH B KOHTEKCTE HUCCre-
foBaHuin Meauna u TexHukn. Cm.: Mosco V. The Digital Sublime. Myth,
Power, and Cyberspace. — Cambridge MA: The MIT Press, 2004;
Gilbert-Rolfe G. Beauty and the Contemporary Sublime. — N. Y, 1999;
de Mul J. Romantic Desire in Postmodern Art and Philosophy. N. Y.,
1999; Nye D.E. American Technological Sublime. — Cambridge, 1996;
Beyond the Finite: The Sublime in Art and Science, eds. Hoffmann R,
Whyte I. B. — Oxford University Press, 2011.

rpaHvL, MHOAMBUAYYMA, KOHKPETHOM MaTepu-
aNbHOW CYLUHOCTH W CO34aHWA CUMBOSMYE-
CKoro, Totanuaupytolero soipakenusa. OgHako
No-npexHEMy OCTalOTCA CKPbITbIE CBA3WU MEXIY
3TMMK ABYMA chepamu: CUMBOSIMYECKOE CyLue-
CTBYyeT He camo o cebe, a B cLenKe ¢ mate-
pUanbHO OLWYTUMbIM COBbITUEM. DPdeKT BO3-
BbILUEHHOIO B OTHOLIEHWW 3aKOAUPOBAHHOIO
BbI3bIBAETCA MMEHHO CYTblO 3TOM CBA3M, KOTO-
pasn He Bblpa3vMma 1 He NpeacTaBUMa.

PeKkombuHauuAa TenecHon namaTH:
«TenoTeKcT»

Mepdopmanc «TenotexcT» ("Bodytext",
2011—) mMeaunaxynoxHuka Canmvona burrca,
TaHuoBWHMLbl Cbto XOKCIIM 1 3BYKOBOMO XyAOH-
HuKa lNaprta [NarHa nccnepyeT Bonpoc Meau-
anbHOM NepPeBOAMMOCTH NPU NOMOLLU LMbpo-
BOI0 KOAa M CeHCOpHbIX abdeKToB. «TenoteKkcT»
npeacTtaenAeT cobor B3aMMOOENCTBUE KeCTa,
peYr 1 KOMMbIOTEPHOM CUCTEMBI, 0BpabaThl-
BatoLen 1 npeobpasyroLLen 1x B peanbHOM
BpeMeHW. Peub, nponaHocruman XoKcnu, — 310
Habop NMYHBIX acCOoLMaLMIA C KOHKPETHBIMK
OBUKEHMAMM, OnrcaHue BOobBpaxkaemMoro TaHua
u cBoeobpasHana aBTobuorpasdua tena. Kom-
nbloTEPHaAA NporpaMMa 3anuchiBaeT 3Ty peyb
B KayeCTBe TEKCTa W MpoeLMpyeT Ha IKpaH
B PEKOMOBUHUPOBAHHOM BUAE, YTO WM CTAaHOBUTCH

cueHapuem nponM3BogMmMoro nepen Hamm TaHua.

OpHaKo rosflocoM #e, NPOM3HOCA KOMaHAbI,
Bpogae shift (cmecTuts), enter (soitTh), cut

(BbIpesarts), go to sleep (ycHyTb) nepdopmep
MOMET 3aCTaBNATL TEKCT BHOBb M3MEHWTHCA.
Mo BLIpameHUIo aBTOPOB, 3TOT Nepdhop-
mMaHc — o sonnouleHun 1 (nepe) osHaumnea-
HUM NaMATH M O TOM, «KaK Meama MoryT BbiTb
MCMONb30BaHbl A8 3aMUCH CIOMHBIX Habo-
POB [aHHbIX, & 3HAYMT, AEMCTBOBATL B UHTE-

pecax CoXpaHeHWA WM HapyLLeHWUA YyBCTBa
camocTh»'®. IMeHHO 3TO «HapyLleHWe YyBCcTBa
CaMOCTK1», BHYTPEHHWI ancbanaHc 1 cme-
LLleHWe W MHTepecyeT MeHA B 9ToW paborTe.
OTH oLyLeHUA — NPAMOK pesynbTaT npo-
Luecca nepesofa Mexay pasfnyHbIMK ypoB-
HAMW UHTEpPNpPEeTaLMnW AaHHbIX, C OAHOM CTO-
POHBbI, N abEKTUBHBIMU MOAANBHOCTAMM

— c Apyrou. [leneHne oTpaxaeTcA B CrnoBax
M B 3NEKTPOHHBIX AaHHbIX, 06a TEKCTa UrparoT
ponb Haanucu (inscription), 0oQHaKO B OAHOM
clyyae UAET peyb O B3aUMOLENCTBUM MERIY
€CTECTBEHHbLIM A3LIKOM W }KUBbIM OPraHn3-
MoM (TefloM), B ApYroM — MEMAY MAaLIUHHbIM
KOAOM M MPOW3BOAMMbBIM 3BYKOM, M300pae-
HWeM, 1 B UTore — aBWKeHueM. Pe3ynstaT aTux
onepalmi nepeBoaa, TPaHCKPUMNLMK U Npe-
06pas3oBaHMA — 3TO AMHAMMUYHBIM annapar,

He onpeaenaemMblv HU YeNOBEeYECKUM PaKTo-
POM, HX 3MEKTPOHHBLIM, HO UMK 060oMMH. TaHeL,
B MBOM pEXMMeE KOAMpPYEeT KOMMNbIOTEP, U cam
OKa3blBaeTCA KOAMpPYEMbIM, AeNnaA O4eBUA,-
HbIM, HACKOJTbKO TOHKW B J@HHOM Cly4ae rpaHu
Mem Iy YenoBeYeCKMM W MalUMHHBIM. MMeHHO

15 Biggs S, Hawksley S. Memory Maps in Interactive Dance
Invironments // International Journal of Performance Arts and Digital
Media, 2006. Vol 2.2, p.123.

CaiimoH Burre, Cy Xokenu,
[apT MMaiH. «TenoTtekcT,

2010. © Simon Biggs, Sue
Hawksley and Garth Paine
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3Ta CMTyauua napagoKca M HeonpeaenMmMocTH
rpaHuLLbl U NO3BOMAET 34EeCh NOTEHLMANTBHO
BO3HMKHYTb YyBCTBY BO3BbILLIEHHOTO.

Ha cerogHA cyLlecTByeT MHOXECTBO OMnM-
CaHW TOro, KaknMMm 06pPa3oM BOMMOLLLEHHAA
SKCMPECCUBHOCTL 06pasyeT cMbicbl (M. Xan-
ceH, B. Maccymu v ap.). OguH ua sBonpocos —
4TO NMPOUCXOAMT C STUMMK CMbICNIaMK MpPU Nepe-
Hoce B Apyrve meaua. lNeiTaack HanTH oTBeT,
dunocod BparaH PotmaH oTtcTtavBaet Heobxo-
AVMOCTb anlbTePHaTMBLI CUMBOIMYECKOW HOTa-
unK B Gopme 3axBaTta TeIeCHOMO ABUMEHHMA. «...
BmecTo ocnabnenua ponu Tena unu octaene-
HWA ero nosagu, UMeHHO Yepe3 obbeaMHeHWe
C HUM — CIMAHKWE, OOMNONHEHWe, 3aXBaT WU PEUH-
MEHWPUHI — TaKaA TEXHONNOIrMA CMOXKET caenatb
apxanM3MoM Halle CoBpeMeHHoe andaBuTHOE
pacnpeaeneHune»'®. B To BpemaA Kak HoTa-

LMA ONMpaeTCA Ha NpeaonpeneneHHyro CTPYK-
TYPY Pasnuyuni Memay AMCKPETHBIMWU 31eMeH-
Tamu, 3axBaT NpeacTaBnAeT cobom «CBA3HYHO
TOMONOrMYECKYI0 MOAENb BHYTPEHHUX pasnn-
4MiA, ycTaHaBNMBaeMblx a posteriori»'”. Paznu-
4YMA 3axBaTbIBAOTCA B TEYEHME OQHOrO Henpe-
PBIBHOMO ABWMEHWA UCMOSNHUTENA, KOTOPOE,

B CBOIO O4Yepefb, BCcerga 3apAmeHo onpeaeneH-
HOW SMMUPHUYECKON MOAANTbHOCTLI0. MIMeHHO
30eCb, KaK NpeacTaBnAeTCA, ONATb-TakM

W BO3HMKaeT NPOCTPaHCTBO AJ1A BO3BbI-
weHHoro. [1nAa PoTmaHa *ecToBO-TaKTH/Ib-
Hoe — 370 no-npexHemy dopma nMcbma, crne-
LUMPUYHOCTE KOTOPOM COCTOUT B TOM, YTO OHa
«MPEBOCXOOMT TEKCTyallbHOE», NPEBOCXOANUT

16 Rotman B. Corporeal or Gesturo-haptic Writing // Configurations,
Volume 10, Number 3, Fall 2002. P. 425.

17 Tam xe.

BCE, YTO OTHOCMTCA K «MHTEprpeTaTMBHOM aen-
TENbHOCTK NO AelwmndpoBKe», BCE YTO ycTa-
HaBnMBaeTCA «40 AeNCTBUA»'8, «DK30-TEKCTY-
aNbHOCTb» HECTO-TaKTU/ILHOTrO onpeaenAeTcA
Yyepes OMNocpeayoLLy0 TEXHOOMMIo, nepe-
AaroLlyto TeniecHble cobbiTnA. Takum obpasom,
He TONbKO OOBEKT penpeseHTaLMu NPoBO3-
rnawaeTcA HeapTUKYIMPYEMbIM W HeMpeacTa-
BMMbIM, HO M CaMO CPEeACTBO penpeseHTaLmm,
MeAWyM, OCYLLECTBNAOWWIN LLMGPOBOM 3axBaT,
TaKxe ornepupyeT Nno Ty CTOPOHY penpeseHTa-
LMK, a 3Ha4MT, Ha ypoBHe addeKrTa.

CeHcopHble U aeHTUIUKALUM:
«Jlnua 3anaxa»

«Mnua 3anaxa» (2012) poccuitcKoin rpynnei
«Ryna 6eryT cobakwn» B MrpoBon ¢popme roeo-
PUT O Markin 06OHATENBHOMO BOCTNPUATUA U €ro
accoumaTtmMBHbIX KavecTBax. [pobnema B gaH-
HOM cnyyae — 3TO co3faHue obpasa 3anaxa,
TO €CTb POPMbI Er0 penpeseHTaumMm U Bocnpo-
M3BOAMMOCTH, OTJIMHHOM OT CaMOro 3anaxa.

C onHOM CTOPOHbI, 3TO Npob6ema A3biKa
3anaxa, ero nepeBoAMMOCTH, C APYron — Mpo-
6nema ctaTyca Bu3yanbHoro obpasa. [puuya-
NMBLIK annapart, COCTOALWMMA M3 MHOMOYMCIIEH-
HbIX Fa30BbIX TPY6, CKAHMPYET TeNo 3puTens,
dUKCHPYA XMMUYECKMIM COCTaB BO3ayXa BOKPYr
Hero, 1 C MOMOLLBIO TeXHUKK poTopoboTa
«PEKOHCTPYMPYET» «IML,0» CYMMaPHOro 3anaxa.
Mo cnoBaM XyAOMHWKOB, 3TOT «KOCTbINb»

ANA 4eNoBEeYECKOM NaMATH OCO3HAHHO Aedek-
TEH, HO B 3TOM OH «HaNPAMYI COOTBETCTBYET

18 Tam e, c. 434—435.

TpeboBaHWAM TOTalbHOW BU3yanu3aLuy,

B KOTOPbIX Mbl cyLLecTByeM»'®. BuayanbHbiM
06pa3 paccmaTpuBaeTCA KaK CaMbli HafeHHblM
(Mnu No KpakiHel Mepe, KaK ACHLIN U Nerkui
[J19 BOCMPUATUA), HO, KaK MNOKa3biBaeT AaH-
HbIKM NPUMep, OH Ha CaMOM Aene He npoasnaeT
HUKaKKX accoLMaLMi, CBA3aHHbIX B CO3HaHWN

C TeMW WIIM UHBIMK 3anaxamu.
Bonpoc npeobpasoBaHusa 1 nepesoam-
MOCTH 34eCb NOy4yaeT KPUTUYHYIO U UPOHK-
yecHyto TpaxToBKy. Kak n «TenotekcT», «Jluua
3anaxa» MMeeT [eflo C NpobIeMon Bbipa3Mmo-
CTW 1 NepeBoAa BOCMOMUHAHWUM O BHYTPEHHMX
TeNeCHbIX M MEHTasIbHbIX COCTOAHUAX Ha A3bIK
CMMBOJI0B. 3[,eCb HET HUYEro OTKPLITO BO3-
BbILUEHHOrO, HO B KAKOM-TO CMbIC/IE OHO MpK-
CYTCTBYET NTAaTEHTHO, KaK TO, 4TO NPWHaAse-
HUT HEBLIPA3MMOMY M HENepeBOgNMOMY, TO,
4TO OCTaeTCA «B OCafKe», NOC/e M 3arnaxos,
M MX «M3006PaKEHNIN», UM CKOpee KaK HEBOC-
CTaHOBMMOE «[,0” HMX.

LOeTeKuusa cpeppl: rpynna
micro_research

TpeTtni npumep, ncuxoreodpmanyeckme
uHTepseHumnn MapTura Xayca (Martin Howse)
W ero Konner no nnatpopme micro_research,
NMPWBHOCHT HOBbIM 3NIeMEHT — BOMNPOC
06 OTHOLIEHWM HEe K HEBUAWMOMY W HEBbI-
pasvMOMy BHYTPH, HO K HEBUAMMOMY CHa-
py*H. MHTepeceH 3aecb caM NoAxXoa, KOTOpPbIM
BblpaKaeTcA B CO34aHWU GUKTUBHBIX UCTO-
PUM, KapT U COHUbUKALMIM CKPbITbIX AaHHbIX

19  http://where-dogs-run.livejournal.com/9454.html

cpeabl — WHPOCKeMNoB. 3ByKOBbIE CTpaTe-
MK U camofesbHble YCTPOMCTBA MCMONb3Y-
I0TCA AN1A CO3[aHWA W apXMBaLLMK 3anucen
Pa3fMYHbIX «CMEeKTPanbHbIX 3KONOMMM U TPaHGC-
3BYKOBbIX MalLMHHbLIX cO0poK». Hanpumep,
«[letekTopbl» (2009) — aT0 KapTorpadpuye-
CKMWE NMPOry/KK C LieNblo UCCNeA0BaHUA 3NeK-
TPOMarH1THbIX BEIBPOCOB B rOPOACKON cpeae
W BOJIH, NOPOXKAAEMbIX ObITOBBIMK 3/IEKTPONPHU-
6opamun. B apyrux pabotax peyb MOKET MATH
0 COHWUKALMK CETEBLIX OTHOLIEHWHA MEKAY
pacTeHWUAMM U MUKpoopraHuaMamu («Yoobpsas
ropoa», 2013). MNpoucxoauT pacnosHasaH1e
B CAMOM LUMPOKOM CMbICIIE — «HaXOMAeHWe
CMbICNa B TOM, 4TO €CTb».

Takvm obpasom, B aTUx paboTax MMeeTcA
W 3NEMEHT KONMYECTBEHHOIr0 aHanmM3a KoH-
KPEeTHbIX reopU3N4EeCKNX MBMEPEHNH, U Cre-
KyNATMBHbIE BOOOpamaeMble KOHCTPYKLMH,
npenocTaBnAloWne 0ObEKTUBHBIM AaHHbBIM
NMCUXMYECKOE M3MepeHUe. 3a UrPUBOCTbIO
3THX NpoLuenyp CTOMT AonyLieHMe — 0COBeHHO
MHTEPECHOE B HalleM KOHTEKCTe — B3anMOOT-
HOLUEHWIM MEXAy MaTepuasbHbIMK YCNOBUAMM,
4yenoBeYeCKMM BOCTNPUATUEM W €CTECTBEHHOM
noTpebHOCTLI0 B CO34aHMK BOOOpamaeMbix
mupoB. [MocneaHAa moxeT obnanaTte TaKoM e
OHTOJIOrMYECKOM 3HAYMMOCTbLIO, YTO U Nep-
Bble. DTO MOXKET GbITb NPAMOW NPOTUBOMO-
NOMHOCTbLIO «T€eNoTeKCTy», rAe TaHLOBLLMK
no3BonAeT TeXHMYECKOMY annapary ynpas-
nATb cBOMM Tenom. B cnyyae micro_research
Hao60pOT: MallMHa NO3BOSIAET HaM ClbIWaTh
He TONMbKO OKpPYHaloLLyo cpeay, Ho 1 cebn
CaMMuX — CIyLlaloLMMU.

«Hypa 6eryT cobarm». «/lnua
3anaxa», 2012. BeictaBka
«®poHTrp», LABORATORIA
Art&Science Space, B,
aKcnosmummn, 2013.

© LABORATORIA
Art&Science Space

40 - 41



B. MaptuH Xayc /
mictro_research.
«[leTekTopbl». Temnenbxod,
Bepnun, 2010. © MapTiH
Xayc

MaTepHanbHble Npeo6pa3oBaHUA
W TPaHCrpamoOTHOCTb

Bce a1 pabotsl NOCBALLEHbI MHTEPMPETA-
LMW — YenoBeKOM 1nu MatumHoi. Cmeicn cogep-
HUTCA BO B3aMMHOM UIrpe MERIY pasivyiHbIMM
TMNamM Meama v Ux MOAaNbHOCTAMM, HO OH TaKMke
BO3HMKaET B MPOLLeccax Nepesoaa Memay coma-
TUYECKUM YPOBHEM WM YPOBHEM HeMaTepHasb-
HOrO A3blKa CUCTEMbI, YyPOBHEM KOZA. «T €NOTEKCT»
nccnenyeT pasnnumMe Mexay PERMMOM 3KCMPec-
cuBHOCTH (abdERTUBHBIM M OTHOCALLMMCA K Tery)
Y PEMUMOM MHCTPYKLMK (MparMaTuyecKuM, foru-
yeckum). B «Jluax 3anaxa» HeT TEKCTa B CMbICHe
OpraHW30BaHHOIO W HaMPaBNEHHOro CoobLue-
HUWA, CKOpee 34eCb NPUCYTCTBYET eCTECTBEHHAS
CUTyaLs, PacnoNOKEHUE XMMUYECKUX SNIEMEHTOB
B aTMocdepe BOKPYr Tena, KOTOPOE He BbIPaKaeT,
HE MHCTPYKTUPYET, HO NPOCTO CYLLECTBYET, 4TOObI
ObITb BOCMPUHATBLIM M MPOUHTEPTNIPETUPOBAHHBIM.
CxoaHbim 06pa3om MapTuH Xayc co3paét mexa-
HWU3Mbl MHTEPMPETALLUM ECTECTBEHHbIX COCTOA-
HWI, COBEPLUEHHO HE3ABUCHMbIX OT HENOCpes-
CTBEHHOW YEMOBEYECKOM AEATENBHOCTH, KOTOPbIE,
TeM He MeHee, LOMKHbI ObiTb BbIABNEHDI, NpoaHa-
NIU3UPOBaHbI M OTIIMYEHBI OT BCEro MHOroobpa-
3UA Opyryx cocTosaHui. Bee pa6oTsl AMHAMUYHBI:
MCXOLHOE COCTOAHME (TEeNecHsLIE BOCNOMUHaHMA,
3anaxu, MHOoCKeNN), aBCTParMpyack OT CBOEH
M3HaYaNIbHOM MaTepHabHOM NPUPOABLI, TPaHC-
dbopmMUpyeTCA B PYroe COCTOAHUE, YHKe B APYroM
mMezuyme. MIMeHHo aTa TpaHchopMaLma Npor3Bo-
LT PE3YNETUPYHOLLYIO PEaKLMIO PaCTEPAHHOCTH,
M3yMIIEHUA W Aame TpeneTa.

Ecnu ponb matepuanbHOCTH Tena, XuMude-
CKMX M 3NIEKTPOMarHETUYECKMX XapaKTEPUCTUK

OKpyHatoLei cpefbl HETKO NPU3HAETCH,

TO 4TO e NEeXMUT 38 MaTeprasibHOCTBIO CaMoro
MeZuyma NnepeBofa, KOMMbOTEPa — He CTOMb
o4eBWAHO. B aTol CBA3M YMECTHO HaMOMHUTL
KpUTHYECKYIo nosuumnio Ppuapuxa Kuttnepa

B OTHOLLUEHWW NMPOrPaMMHOr0 0GeCTeUYeHH .
[na Hero «codT» 3acnoHAeT coboM «Keneso»

M COCTaBIAET «MIOCTCOBPEMEHHYH BABMTOHCKYHO
GalLlHI0»; TOrAA KaK «BCce onepaLyy G KOOOoM,
HecMOTpA Ha MeTadpopHryYeCcKMe CNOCOBHOCTH

K 3anpocy 1 BO3BPaLLEHWIO, CBOAATCA K abco-
NOTHO NOKaNbHBIM MaHWMYNALMAM C Nocne-
[0BaTeNbHOCTAMM, TO €CTh, 60I0Ch, K 0603Ha-
YEHWIO Pa3HOCTU HanpAkeHnA»2. CnoxHbIN
npoLecc nepeeoda ¢ A3biKa CUMBOJIOB Ha one-
paLr Mo CMeHe HanpAKeHUA MOKET BbiTb
Ha3BaH npeobpasoBaHueM (TpaHcayKuMen).
Mmen neno ¢ pasnuunaMmn B CUCTEMAX CUMHK-
¢duKaumm, oH o6o3HavaeT camy PpaKTypy pasb-
eanHenHua. OH BO3POKOAET TENECHbIN XapaKTep
nepeaayy CUrHasoB M TeM cambiM oboralaet
TEPMMHOMNOIMYECKMIt annapaTt Teopuii nepesoaa
(paBHO Kak v Teopwit adderTa) TakumMK MeTado-
pamMu, KaK CONPOTUBIIEHWNE W UCKaMKeEHWE, MOTOK
1 TypbyneHTHocTb. OAHAKO YTO HE MOKET BbiTb
0603Ha4YeHO pasHULIer HaMpPAKEHUA — TaK 3To
CTOPOHA OMbITa, YHUKaNbHAA A1A Kamk4oro cry-
yas MHTepnpeTaumn. B npouecce Yenoseve-
CKOro BOCMPUATHA MHbOpMaLMaA onocpeayeTca
M o6pabaTtbiBaeTCA OpraHamu 4yBCTB, KOTOpPble
CTPYKTYPHUPOBaHbI HE CUMBOJTMYECKH, a Yepes
nocpeAcTBO ModanbHOCTeN. [oaToMy He MoXeT

20 Kittler F. There is no Software // Kittler F. Literature, Media,
Information Systems: Essays, ed. by Johnston J., G+B Arts, 1997.
P. 150.

6bITb NPAMOro NepeBosa, HO BCeraa nuilb
MOPOHAEHME HOBOrO 3HAYEHWA, KOTOPOE BO3-
HMKaeT KaK pa3 Ha rpaHuLLe, B «MPOMEKYTKe»
Mexay ABYMA Meaua.

Bornee noaxopAlmm cnocobom onncaHus
TaKoOro poAa UCKYCCTBA MOMKET ObiTb He peme-
AMauusA, a TPaHCTPaMoTHOCTb (transliteracy),
CMNoCOBHOCTbL ONepupoBaTb MHPOpMaLMen BHe
3aBMCMMOCTM OT ee MeaunaHocuTensa. B nep-
BOM Cly4ae MCMonb3yeTCA NOrMKa KOMMIUNA-
LMK 1 BNOKEHUA (OTHOLLEHMA YaCTH 1 LEnoro),
TpaHCrpaMoTHOCTb #e, no cnosam burrca, —
«MeHee TeneosiorMyHa 1 cKopee NpocoanyHa»
(7. e. nHTOHaUMOHHA)?!. TaK, OTKPbIBAOTCA BO3-
MOMHOCTM AnA 60MbLUeN BApUaTUBHOCTH, NPU-
4ém Ha bonee dyHOAMEHTANIbHOM YPOBHE — Yie
He GbopManbHOM U CUMBONMYECKOM («peanbHoe»
Bontepa-TpyavHa otHocHTCA, Nokanym, K Hemy),

a Ha ypoBHe MaTepuasibHO-TENECHON CTPYKTYPbI.

3aknioueHue

B 3akntoueHue OTMETHUM, YTO NPOAYKTUB-
HbIM BbI3OB B 3TOM HACTPOMKeE Ha BOSHY «Heap-
TUKYIMPYEMOTr0», B CNIOCOGHOCTH CriblLLaTh Cy-
YaMHble aKyCTUYECKUE COBbLITUA MK HabNAaTb
BU3yaslbHbIM CNef, MHayYe HepasMuMMbIX OBUHKE-
HUM (Kak cneayet M3 PoTMaHa) cocTouT B TOM,
4TOGbI HAMTK B 3TOM CMbIc/. HoBble 3HauYeHWA
BO3HMKalOT B MOMeHT cagura. [MopoxpatoLuas
CMOCOGHOCTb Koaa Beeraa UAET pyka 06 pyKy
C yenoBeyvecKomn adpPeKTUBHOM CNIOCOBHOCTHIO

21 MHTEpBbIO C XyAOHHUKaMM «TenoTeKCTa, NPOBEAEHHOE aBTOPOM
B anpene 2012.

K MHTEPMPETALLMH, OQHO CTUMYIIMPYET APYyroe.
B KoHeYHOM CUETE, MMEHHO YenoBeK pacno3HaeT
OT/IMYMA, OLHAKO €ro OTKPbITUA HEBO3MOKHbI
6e3 paboTbl KoMMbloTEpPa. 3HAYEHUA MaTepU-
anbHOCTH (M €€ TpaHCchopMaLIMK, KaK U3MeHe-
HUA HaNPAMEHWUA) He MOryT BbITb ONpeaeneHs!
3apaHee, OHU POHAAIOTCA Ha CTbiKe GU3UIECKOro
W MeHTanbHOro, apTedaKxTa 1 Nonb3oBaTess.
BonnoLueHHble TEKCTyalIbHOCTM B KOOMepaLmm
C NOrvKoM LndpoBOro Koaa NPUMOBPETALOT HOBbIE
CMBbIC/bl, BbIXOASALLME 32 NPeAesbl TPaaULMOH-
HbIX NMOHATUI O TEKCTYalIbHOCTH U GpocaroLLme
MM BbI30B, MOCKOJbKY CABUraeTcs 1 nepedopmu-
pyeTcA cam JIOKYC CUrHuduKaumn. B oTHowweHum
yesioBeKa 3TO 03HAYAET, YTO LidPOBOM KOMMbIO-
Tep — 3T0 MeAMyM, KOTOPbIM MOKET pa3obpaTb
1 3aHOBO COBpaTh TO, YTO CUMTAETCA HeapTH-
KyrMpyembIM (HEPaanMuMMbIM U HENPEPLIBHLIM
MO NPUYMHE CBOEH HECUMBOIIMYECKOM NPUPOAHI),
TO €CTb [laTb EMY ¥W3Hb B AAPYroM NOPALKE
BeLlen. MIMEeHHO aTa MHAKOBOCTb yKasblBaeT
Ha 3P HEKT TEXHONOMMYECKU BO3BbILLEHHOTO.
MoHaTue «B3aumopemncTema» (interplay),
MCMNONb3yeMOE XYLOKHUKAMU OJ1A ONrUCaHUaA
NPOLLECCOB NepeBoaa U NpeobpasoBaHus,
OTHIOAb He GaHasibHO, ECNIM paccMaTpuBaTh
ero B KOHTEKCTe WAeu annapaTta — NPoayK-
TUBHOIO B3aMMOOOMEHa Mexay YENOBEKOM
W MalirMHoW. B aToMm B3aMmMoaoencTeumn BO3HM-
KaroT HOBble MO3ULLMKM CyOBEKTA, HOBbIE «A»,
CMoco6HbIE K HOBLIM TWUMaM OMbiTa, onepauui
M COBMECTUMBIX CBA3EM.

MapTuH Xayc /
mictro_research.
«[JetekTopbi». Temnenbxod,
Bepnur, 2010. © MapTuH
Xayc
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MpuHa Apucrtapxosa

H{nBOTHOE B roctAx y XyaAoxHNKa:
brno-apt Hatu Xan

,D,aBaﬁTe CHaMXeM «ga» TOMY, KTO UJIK 4YTO noAB-
nAeTCcA, npexae 4em Mbl YHTO-TO onpeaenum,
YTO-TO NOYYBCTBYEM, KaK-nubo M.D,eHTHdJMLI,M'
pyem, 6yaeT M 3TO UMMHIPaHT, NPUrNaLEHHbIN
roCTb, He)Kp,aHHblﬁ noceTuTesNb, rpamgaHuH apy-
rov CTpaHbl, 4enoBeK, HMBOTHOE, 60recTBeHHoe
CyLLeCTBO, YTO-TO HHUBOE UJIHU MépTBoe, MYHCKOro
U HeHCKOoro nona.

Hak Oeppuaa’

BeseneHue

Bonpoc o #1BoTHOM Kak rocTe xoTb
W He ABNAeTCA CaMbIM TUMUYHBIM, BO MHOTMX
acnekTax npeacrtasnaeT n3 ceba NonesHyo
nnatdopmy Ana obcymaeHna 6onee LMPOKOro
Kpyra aTMY4ECKMX M 9CTETUHECKKNX BONPOCOB,
nogHMMaeMbIX B TaK Has3blBaeMoMm 61o-apTe —
MCKYCCTBE, UCMOMb3YIOLLLEM HUBbIE CyLLEecTBa
M M1BYIO MaTEPUIO B KA4eCTBE NEPBUYHOIO
Meauyma W MaTepuana,

1 Derrida J,, Dufourmantelle A. Of Hospitality / trans. Rachel
Bowlby — Stanford, CA: Stanford University Press, 2000. P. 77.

2 OrtactaTbA — pesynsTaT MOero y4actua B «pynne Busyanusaumm
HKMBOTHbIX» B [€HCMIBBAHCKOM rOCYAaPCTBEHHOM YHUBEPCUTETE,

nog, pykosogcteom [oaH SlaHaec 1 npu noaaepmke MHctutyta
ryMaHWTapHbIX CCneaoBaHuii. A GnarogapHa uneHam rpynnbl, y4éHbIM
1 Xy[LOMHMKaM, MPUHABLLMM y4acTue B €€ AEATENbHOCTH, U MOUM
Komneram ¢ dparyssTeTa MEHCKMX 1ccneaoBamnii u LLikonsl Bu3yanbHbIx
MCKYCCTB 3a MX 3aMeYaHWA 1 KPUTUHECKWE NPEAJIOKEHNA NPK NpoyTe-
H1KW NepBbIX BapnaHToB cTaTbi. OaHaKo npewae Bcero A GnarofapHa
HaTn Xait 3a eé NCKyCcCTBO M €€ rOTOBHOCTbL OTBETUTL Ha MOM BOMPOCH,

B aT1oM cTaThe A 3apato ABa Bonpoca
W paccmaTpvBato Mx Yepes nNpuamy pabot
no 6Mo-ncryccTay xyaomHuubl Katn Xan. lNep-
BbIM BOMPOC: 4TO 3HAYMT CKa3aTb «4a» MMBOT-
Homy? [lpyrvMun cnoBamm, KaKk NPUHATL MUBOT-
Hoe 6e3ycnosHo? BTopo# Bonpoc 3ByunT
KaK npegdynperaeHve: cnedyeT M Ham cKasaTb
«[la» — U NPEBPAaTUTb MMUBOTHLIX B rOCTEN?

B cBoém apT-npoekTe, oblLee Ha3BaHWE
KOTOPOro NepPeBOAMTCA U KaK «[prHUMas KMBOT-
Hoe», 1 Kak «O6HUMan KuBoTHoe», KaTth Xawn
NpUHUMAET NabopaTopHbIX KPbIC B KAYECTBE
rocrew v 3a60TUTCA 0 HUX y ceba goma (a satem
B BLICTABOYHOM MPOCTPAHCTBE) [0 UX CMEPTH.
OHa [eMOHCTPHpYeET, YTO €CIIM Mbl FOBOPUM
«Aa» NPUHATUIO/ OO BATUIO HUBOTHBIX, TO 3TO Tpe-
ByeT OT HaC KPUTUYECKOro NepecMoTpa NoHA-
TWA rocTenpUMMCTBa. TakoM NepecMoTp pac-
KpbIBaeT ero aHTPOMNOSIOrMYECKNE OCHOBaHMA,

a COOTBETCTBEHHO, U OrPaHUYEHHOCTb AAHHOTO
MOHATHA W NPUHATLIX HAMW NPAKTUK roCTeNnpu-
MMCTBa B OTHOLLIEHUW HMBOTHbIX. DTa CTaTbA —
MorbITKa 064yMaTh COBPEMEHHbIE NMPEACTaBe-
HWA O FOCTENPUUMCTBE B OTHOLLEHWH HWBOTHOMO
B MCKYCCTBE W KPUTUYECKHM UX NMEPEOLIEHNTBS.

a TaKkiKe 3a NpefocTaBneHHyto BO3MOKHOCTL Hanevartarb O6p83U,bl eé
XYOOMECTBEHHbIX pa6o‘r.

3 Cwm. Hanpumep: Aristarkhova |. Man as Hospitable Space: The
Male Pregnancy Project // Performance Research: A Journal of
the Performing Arts 14:4 (2009). P. 26—30; Domela P, ed, Coffee
Break — Refugee — Hospitality — Occupation: Visual Art and
Contemporary Curatorial Work in a Changing Europe. — Liverpool:

XynoxHuua npobnematnanpyet 1 6onee
obLume coBpeMeHHble JOMYLIEHUA OTHOCH-
TeNIbHO FOCTENPUUMCTBA KaK YHUBEPCabHOM
wenartenbHoOM nNpaxkTukK. E€ paboTta nokasbiBaer,
KaK roCcTenpuMMCTBO NPOABAAETCA MO OTHOLLEe-
HUIO K MBOTHOMY, & TaK¥Ke NO3BONAET O4EPTUTb
rpaHuLLbl NTOA06HOro rocTenpUMMCTBa 1 3ady-
MaTbCA Haf, ero npeaenamu, U B 3TOM AaHHasA
paboTa oTMyaeTcA OT BOMbLUMHCTBA APYTrmX®.

HuBoTHOE, }KUBOTHbIE
M roCTENPUUMCTBO

[MoHATHE rocTenprMMCcTBa B OTHOLLEHUH
HWBOTHOIO Y}e B TEYEHWE HEKOTOPOro Bpe-
MeHW GUryprpyeT B KayecTBe «pagrKalibHOM
BO3MOXHOCTH» B GDUIOCODCKUX Pa3MbILLIEHUAX
0 ®MBOTHbIX W roctenpummcTBe. Hak Odeppuaoa®
obcywaan TeMbl MUBOTHbBIX M FOCTENPUUMCTBA
06bIYHO NapannensHo, NPUBIeKan BHUMaHWe
K pasnunyHbIM cnocobam, KakMMK NPoABA-
eTcA «0bxBaTbIBatoLLLEE HACKUME» B AMCKYypCe
U NpakTuKe. [ocTenpMMMcTBO, XOTA M CBA3aH-
HOE C HECTOKOCTBIO M HacuaneM (MK Kak anb-
TEpHaTUBA, ST KaK COMyTCTBYHOLLLAA BO3MOMK-
HaA CoCTaBnAOLWAA), ABNAETCA TEM MOHATUEM,
rkotopomy [eppvaa yoenaetr ocoboe BHUMaHWe
KaK MecTy COMpPOTUBNEHWUA U Hadewabl. [Jasuna
HKnapk B cBOEM 3HamMeHUTOM acce «HTo 3HaUUT
6bITb “nocnegHnM KaHTMaHueM" B HaLIMCTCKOM
[epMaHWK: ¥K13Hb C HMBOTHBIMK MO JleBuHacy»
YTBEPHOAET, YTO «parKa/ibHble BO3MOMKHO-
CTW MOTYT OTKPbITECA, €CITN ITUHECKWIM BONPOC

Liverpool Biennale of Contemporary Art, 2005); Gere Ch,

Corris M. Transmission: The Rules of Engagement 13. Non-Relational
Aesthetics. — London: Artword Press, 2008; Corris M., Joseph-
Lester J,, Kivland S, eds. Transmission Annual: Hospitality. — London:
Artwords Press, 2010.

4 TMomumo npouero, cm. Baker S. The Postmodern Animal. —
London: Reaktion Books, 2000; Britton S,, Collins D, eds. The Eight
Day: The Transgenic Art of Eduardo Kac. — Tempe: Arizona State
University Press, 2003; Bunt S. A Complicated Balancing Act? How
Can We Assess the Use of Animals in Art and Science? // The
Aesthetics of Care, ed. Oron Catts. — Perth: University of Western
Australia, 2002, p. 12—8; Zurr C,, Zurr |. The Ethics of Experiential
Engagement with the Manipulation of Life // Tactical Biopolitics: Art,
Activism and Technoscience, ed. Beatriz da Costa and Kavita Philip.

-Cambridge, MA: The MIT Press, 2008, p. 126—42; Mitchell R. Bioart
and the Vitality of Media. -Seattle, WA: University of Washington Press,
2010; Wolfe C. From Dead Meat to Glow-in-the-dark Bunnies: Seeing

"the Animal Question" in Contemporary Art // Ecosee: Image, Rhetoric,
Nature, ed. Sidney I. Dobrin and Sean Morey. — Albany, NY: State
University of New York Press, 2009, p. 129—52.

5 Derrida J. Eating Well or the Calculation of the Subject/Points,
Interviews, 1974—1994, ed. Elisabeth Weber and Peggy

Kamuf. — Stanford, CA: Stanford University Press, 1995, p. 265—87;
Derrida J. Adieu to Emmanuel Levinas. — Stanford, CA: Stanford
University Press, 1999; Derrida J. Hospitality // Angelaki 5, no. 3
(2000), p. 3—18; Derrida J. And Say the Animal Responded? //
Zoontologies: The Question of the Animal, ed. Wolfe C. and Willis D. —
MN: University of Minnesota Press, 2003), p. 121—46; Derrida J,,
Wills D. The Animal That Therefore | Am (More To Follow). — New York:
Fordham University Press, 2008; Derrida J,, Rudinesco E. Violence
Against Animals // For What Tomorrow: A Dialogue/trans. Jeff Fort. —
Stanford, CA: Stanford University Press, 2004, p. 62—76; Derrida J,,
Dufourmantelle A, Of Hospitality.

“KTO MOM GIMKHWUIN?" pacLUMPAETCA A0 BRIHO-
YEHMA HaLLMX 3HaKOMbIX He-ntoaen»®. MHorve
aBTOPbI COMACHbI C HUM B TOM, 4TO Ham cneayet
pacnpoCTpaHWTb CBOKO 3TUKY FOCTENPUMMCTBA
M Ha MMBOTHBIX B KA4eCTBE PaCLUMPEHUA U 3KC-
TPanonALMKM NOHATHUIM «BecnpeaensHON» OTBET-
CTBEHHOCTH U «pafUKaJibHOro» rocTenprMmcTBea
K Apyromy, BcTpeyvarowmxcs y JlesuHaca v Odep-
pvaa. OgHako cam e Jeppuaa cnpaseanvso
npepocTeperan NPOTUB TAKOTrO «JTIOMMYHOro»
BKNtoYeHuWs. Ero npegoctepekenne nexogut

M3 NPU3HAHWA TOTO, YTO KMUBOTHbIE OKa3blBAKOTCA
FOCTAMM HE TONbKO MCXOAA M3 HaLLMX MOHATHI

0 FOCTENPUMMCTBE, HO U Ha TEPPUTOPHUH, KOTO-
Py Mbl CuMTaEM cBoer cobeTBeHHOM (Byap

T0 oM, bepma, 3anoBEeAHUK Ui CTpaHa).

Ona Oeppuaa onpenenexHve roctenpu-
MMCTBA, YCITOBHOIO UK 6E3YCNOBHOMO, OCHO-
BaHO Ha BOMpOCe «MecTa» (oM, FOCTUHMLA,
60/bHMLA, XOCTWC, CEMbA, rOpoa, HApoga, A3bIK
W T.4.) M €ro OMKOHOMMWM, «3aKOHE LoMa»’.

Mpn 6€3yCNOBHOM roCTENPUMMCTBE XO3AWH
npefocTaBnseT CBOM AOM U caMoro cebs B non-
HOe pacrnopsAXeHue rocTs, BCE «CBOE COb-
CTBEHHOE, He cnpalmBas UMEHH, He NPOCA

0 BO3MELLEHWU WK O BbIMNOMHEHWW KaKkWUX-NM6o,
MyCTb Aae CaMblX HE3HAYUTENbHBIX, YCNOBUIM»E,
OpnHako caMoe CnoxHoe B 3TOM — onpeae-
NUTb, KTO M KaK pPeLLaeT, YTo ABNAETCA «CBOUM
cobcTBeHHbIM». [Jeppuaa 30ecb NopyépKMBaeT
CBA3b MEXOY CaMMM onpeaeneHnemM roctenpu-
MMCTBA M TEMOW MpaBa, & 3HAYMT, 06A3aHHOCTH
W oTBeTCTBEHHOCTHU. KTO MMeeT npaso v 06a-
3aHHOCTb AaBaTb, NMPUYEM OCOBEHHO BaKHO
3[€Cb TO, YTO «KTO» — 3T0 (4eNnoBeK) CyGBLEKT:

«32TO NpaBOo YeNoOBeKa, NPaBo Ha rocTe-
NPUMMCTBO — M OJ1A HAC 3AECh YHe BO3HU-
KaeT BaKHbIM BONPOC 06 aHTpononoruye-

CKOM U3MEPEHWNM rOCTENPUUMCTBA WK NpaBsa
Ha roCTeNPUMUMCTBO: HTO MOMET ObITb CKa3aHo,
M MO¥HO N1 BOOGLLE FOBOPHTL O FOCTENPUMM-
CTBE MO OTHOLLUEHMIO K He-4esI0BEeKy, Hanpu-
Mep, K BOKECTBY, KUBOTHOMY MSIM PACTEHUIO?
O6A3aH N KTO-TO NPOABAATL FOCTENPUUMCTBO,
M MOM¥HO N1 yNoTpebuTb 3TO CIOBO, KOrAa peyb
MAOET O TOM, YTOBBI MPUHATL UK BbITb MPUHATBIM
LAPYTUM UK dymum/noctoporHHnm (I'étranger) —
60roMm, }MBOTHbLIM WK PacTEHUEM, ECNIU Mbl
6ynemM ynoTpebnaTb 3TW YyCNOBHbLIE KaTeropmm?»°

6 Clark D. On Being “the Last Kantian" in Nazi Germany: Dwelling
With Animals After Levinas // Animal Acts: Configuring the Human in
Western History, ed. Ham J,, Senior V. — NY and London: Routledge,
1997. P. 64.

7 Derrida J. Hospitality. P. 4.
8 Derrida, Dufourmantelle. Of Hospitality. P. 77.
9 Derrida J. Hospitality. P. 4.
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PaccmatpurBas BONpOC O MBOTHOM
KaK rocTe, [leppunaa yxkasbiBaert, Y4To A Toro,
4TO6bI Hevenoseveckoe [pyroe morno 6biTe
NPUHATO B Ka4eCTBE rocTA, HeobxoauMo nepe-
CMOTPETb CaMO MOHATHUE XO3MHA B EM0 «aHTPO-
NoONorMYecKoM MamepeHnm»'°. Momem v mbl
B NPWHLUMMNE NpeacTaBuTb cebe MeHee aHTpo-
NOMOPUYHOE M aHTPOMONOrMYHOE MOHATUE
o roctenpumMmcTee?

HBoe 13 nHtepnpetatopos pabot Hep-
puaa o rocTenpuMMCTBE U HUBOTHOM 6yayT
nonesHbl AnA Hawero paccMoTpeHus. B ceoen
KHUre «9TOro He JOCTATOYHO: 3CCE O HUBOT-
HOWM 1 YenoseyecKkon npupoae y Hdeppraoa»
Jleonapp Jlonop npepnaraet Ham NpUHUMATb
MBOTHBIX, lae HECMOTPSA Ha TO, 4TO cenyvac
OHMW NPEACTaBNAAT COOOM «NULLy» ANA rocTe-
NPUUMCTBA KaK GOKECTBEHHOIO, TaK U MUpP-
ckoro. Jlonop Bcnep 3a deppuaa yTBepraaer,
4TO «HEOBXOAMMO MPUHECTHU B HEPTBY CaMo
KepTBOMNpUHOLLEHWEe. BMecTo nogmeHsl, onpe-
AeNAoLLEN ANA KePTBONPUHOLLEHUSA, LOTKHO
ObITb HEKOE CNaceHWe NyTEM 3aMeHbl UK Jake
notepu. B npoctpaHcTse, KoTopoe ecTb (a 310
He MUP GOPM U He MUP, AaHHLIN B OLLYLLEHUSAX),
Mbl JOJKHbBI MPUHATL MUBOTHBIX»''. Koneo6-
NACb MEXAY roCTENPUMMCTBOM KaK «He-no-
UMKM» (HaUMEHbLLEE, YEro MOMHO MenaTb
OT aKTOB MPUHATHA B FOCTH HMUBOTHbIX) U FrOCTE-
NPUUMCTBOM KaK «NpefLoCTaBleHUEM B pac-
NOPAKEHWE KUBOTHOIO BCErO CBOErO AOoMa
n ceba camoro» (HanbonbLLee, YHero MOKHO
wenatb), JTonop NpusbIBaeT CErofHA K «BOC-
NPUUMUYUBOCTU>» MO OTHOLLUEHUIO K HMMBOTHBIM —
K pagMKanbHOMY OTXOZY OT TEKyLLEeM NPaKTUKK
3axBaTblBAHWA HMMUBOTHbIX AJ1A MULLW, OLEKIbI,
9KCNEPUMEHTUPOBAHWA, Pa3BNEYEHNA U OPYrux
dopM NprUCBOEHMSA.

Ona Kennu Onueep noHsatne Oep-
puaa o rocTenpUUMCTBe, PacnpoCTPaHEH-
HOM Ha XMBOTHBIX, TPebyeT pasbopa Toro,
4TO COCTaBnAET «KUBOTHYO aTUKy». OHa yTBEp-
WOAET, YTO Mbl OMKHBI ObITb CNOCOGHBI AymMaTb
O *KMBOTHOM 3TWKE, UCMONb3YA NMOHATUE KUBOT-
HOro poACcTBa, B $OKYCEe KOTOPOro U He non-
HOE OT/InYMeE, U He MOMNHOe TOXAECTBO Ntoaem
W HMBOTHbIX. B KOHUE KOHLLOB, NoAYEpPKNBaAET
OnuBep, Mbl OTIMHAEMCS U HE OTIIMHaeMCA
B OZHO M TO e BpemaA. Onusep UHTEpecytoT
«OTHOLLEHWA MeXay YeTIOBEKOM U HUBOTHBIM,
NoabMU U HKUBOTHBIMK» 2. B cBOEM cTpaTe-
FMYECKOM apTUKYNALMKU NIOAEN W HMUBOTHbIX
BO MHOMXecTBeHHOM uucrne Onueep cTpemuTcs

10 B cBoeit kHure «Adieu to Emmanuel Levinas» eppuaa noapo6Ho
paccmatprBaeT Bonpoc «Gora» U rocTenpunmcTsa, cneaya JlesuHacy.

11 Lawler L. This is Not Sufficient: An Essay on Animality in
Derrida. — NY: Columbia University Press, 2007. P. 73.

12 Oliver K. Animal Lessons: How They Teach Us to be Human. —
NY: Columbia University Press, 1997. P. 21.

YMHOMMUTb OT/IMYMA U cAenaTb HEBO3MOKHbLIM
NMPOTMBOMNOCTaBIIEHWE 3THUX KAaTErOPHI KaK YHH-
BepcanbHbix. OnvMBep Npu3biBaeT K CO34aHUI0
9TUKM «B3aUMOOTHOCHTENIBHOCTU W BOCTIPH-
MMYMBOCTH», OCHOBAHHOM Ha BO3HMKAIOLLLEM
OCO3HaHWW B3aMMO3aBMCHMMOCTH U 06LLEeN
HU3HW HMUBOTHBIX W NIOLEN: «NpU3HaBas poa-
CTBO HEAOCTUMMMbBIM MaeanoM (MprUYem KecTo-
KMM M KPOBAaBLIM MAEANIOM), Mbl OTKpPbIBAEMCH
BO3MOM¥HOCTH "cTpaHHOro poacTtea”, OCHOBaH-
HOrO He Ha KPOBU M POMAEHMM, HO Ha 06LLEN
TENECHOCTU W KeCcTax JIlo6BU M OpyKObl Mexay
HMBBIMW CyLLECTBaMW, KAKOBOE CTaHOBUTCA
BO3MOMKHbIMW 3a CHET COBMECTHOrO Cyllie-
CTBOBaHMWA TEN B MUPE, OT KOTOPOrO Mbl BCe
3aBucum»'3. MMpusHaHe «CTpaHHOro poa-
cTBa» C ¥MBOTHbIMM Onuneep paccmartpu-

BaeT KaK OCHOBY AJ1A NOCTaHOBKW Bonpoca

0 «4UCTOTE» HALIEN MPUHATON STUKK OTHOLLE-
HWA K MMBOTHBIM. DTO MO3BOMIUT HaM 3aHOBO
OnpenenunTb €€ He KaKk BOMPOC YACTOThI
MOMbIC/A, HO CKOpee Kak Npu3biB K 6e3ycnos-
HOMY FOCTENPUMUMCTBY; 3TO NMOHATUE CBA3AHO
C NPU3bIBOM K «6e3yCNoBHOMY FOCTENPUUM-
cTBy» camoro [leppuaa, Koraa oH npeana-

raf ckasaTb «ga» ele 40 TOro, Kak Mbl y3Hanm,
KTo/uTO Npu6LIN(0). OnMeep HasbiBaeT aTO
«yCTOMYMBOM ITUKOM», KOraa HeobX0AMMOCTb
AennTbCA W ObITb LWeapbiMM 6€3yCNOBHO —
LEHTPasIbHbIM MOMEHT B OTBETE Ha «9KONOMM-
4YECKUIM KPU3WUC» Hawero BpemeHn'. Kak xe
BbIFMAONUT «yCTOMYMBAA 3TUKa», OCHOBaHHasA

Ha MPU3HaHWK «CTPaAHHOIO POACTBA» C HWBOT-
HbIMW? MOXHO N1 CKa3aTb 6e3yCNOBHOE «aa»,
NpoABNAA rOCTENPUUMCTBO K HUBOTHOMY

6e3 Toro, 4To66I aHTPONOMOPPHU3NPOBATL €0
WM CBOAMTb HMBOTHOE K aHTPOMONOrMYECKUM
n3mepeHusaM Hawero roctenpunmctea? Hanee
A MOKaXy, KaKMM 06pPa3oM aHTPOMOosIorMyeckoe
M3MepeHUe rocTeNnpUMMCTBa AEMOHCTPUPY-
eTCA M KpUTHUKyeTcA B paboTax Katn Xan. Mel
YBUAMM, KaK €€ TBOPYECTBO NOMOraeT HaMm
COPUEHTUPOBATLCA B 3TUYECKMX, KOHLENTYyaslb-
HbIX M 9CTeTUYECKMX NpobnemMax, CBA3aHHbIX

C FOCTENPUMMCTBOM B OTHOLUEHWU HUBOTHBIX.

HU3Hb Cc Kpbicamu: oT y6exunLa
K pato (c 2004 go HacToALlero
BPEMEHH)

Hatn Xan — amepurKaHCcKan Xyoom-
HULA, MUBET U paboTtaeT B Tpoe, wrat Heto-
Mopk, v ropoae Hito-Mopke. B ceoeit paGote
OHa MCnonb3yeT pa3Hble Meaua, BRoYana
B1Aeo u nuctannauun. OgHa U3 nepebix cpeam
XyOOMHWKOB B 0bnactn 6uo-apTa pabotana

13 Tam e, c. 228.
14 Tam e, c. 306.

C TPaHCreHHbIMW HUBOTHBIMW. DTO Hanpaene-
HWe B BMO-MCKYCCTBE MCMONb3yeT TPaHCreH-
Hble MMBble CyOCTaHLMM M CyLLEeCTBa B Kaye-
CTBe MaTepuanos 1 meaua. Peub MaeT B ToM
yncne 06 UCMNoNMb30BaHUM TaKMX BUOTEXHONOMMI,

KaK KNOHWPOBaHUWE, rEHETUYECKaA MaHUMynA-
LA M MHKEHepUA TKaHer. A xouy OCTaHOBKTLCH
Ha 6ro-apT pabote Katn Xan «[lpuHrman wu1BoT-
Heix» (2004—20086). B Hel xynomHMua «cnacna»
HECKOJIbKMX KPbIC OT NlabopaTopHbIX IKCMEPU-
MEHTOB W B3fN1a UX HUTb K cebe JOMOM, a 3aTeM
pa3MecTuna B BbICTAaBOYHOM MPOCTPAHCTBE.

KoHTeKcT

Pa6ota Xaw ¢ TpaHCreHHbIMK KpbiCamu
Hadanace B 2004 rogy noa, snevatnieHnem
OT [ABYX KOHLLeNTYyasnbHbIX MPOEKTOB: COYMHE-
HUi [oHHbl Xapayai 06 OHKOMBILLK (B KOTOPOK
OHa NPEeACTaBNAna Mblllb Kak CBOK cecTpy'®)
n 6ornee NO3OHEro — 0 «BUAE-CMyTHUKe»'®
u Teopun eneésa v [BatTapu o «ctaHoBne-
HWUM HKMBOTHBbIM» 7. XaW TaKKe NpU3HaeT BAUsA-
HWe eLLEe OOHOrO XyAOHHMKa, paboTatoLero
C TPaHCreHHbIMKW HUBOTHbIMK, Afama 3apeLKoro,

15 Haraway D. Modest_Witness@Second_Millennium.FemaleMan_
Meets_OncoMouse: Feminism and Technoscience. — NY: Routledge,
1997.

16 Haraway D. The Companion Species Manifesto: Dogs, People,
and Significant Otherness. — NY: The Prickly Press, 2003,

17 Deleuze G, Guattari F. A Thousand Plateaus / trans. Brian
Massumi. — MN: University of Minnesota Press, 1978.

KOTOPbIM BAOXHOBMI €€ M MOMOI OCYLLLECTBUTL
3TOT NpoeKT'8. Xal Buibpana ana ceoen pabots
nabopaTopHbIX KPbIC C MOAMPHKALIMEN reHa
B27, cBazaHHoro ¢ aytonmyHHbIMKM 3abonesa-
HUAMM, NPEewae BCEro apTpmMTom 1 3abonesa-
HUAMM NULLEBaPUTENBHOM cHcTeMbl. Beibop Xan
OblN1 OCHOBaH Ha TOM, YTO Y STUX MUBOTHbIX TE e
CUMMTOMBI, YTO M Yy Heé camon. B pononHeHre

K aToM obLLen npobneme co 340poBbEM Xamn
3afleMCTBYyeT Apyrve cTpateriun Ana Toro, 4Tobbl
Ha COBCTBEHHOM OrbITE UCTMbITaTb CBA3b G KPbl-
camu Yyepes pas3BUTUE COYHYBCTBMA. TaK, OHa
Ha3blBaeT MX CBOMMMK CECTPamMK B yxe Xapayau.
370 JaéTcA er HENerko, Tak Kak nepBoHaYanbHO
OHa MCMbITbiBaNa OTBPALLLEHNE K HUM:

«[oyemy A pewwmna pabotatb ¢ Kpbicamm?
A 60tock 1x. A He 3Hat0, KaK C HUMK ObpaLLaTLCA.
MeH#A OT HWX TOLUHKT. Y MEHA MypaLLK1 Hauur-
HatoT 6eraTb no Teny. [lo sToro npoeKkTa A HUKO-
raa He NpuUKacanach K KpbiCe, KPOMe KaK Cry-
4aMHO — ecnn oHa npoberana no MHe, Koraa

18  MosHo npeacTasnTh cebe HOBOE, 6oratoe OTHPLITUAMM M MO-
npobHoe npoyTeHne paboT Kath Xait B CBA3W C NOHATHEM «BUaA-
cnyTHuKar y [loHHbI Xapayait, NpeAcTaBneHnem o «npespatieHnm

B #MBOTHOe» [lenésa u MBattapn 1 GEMUHUCTCKUMM UCCRefoBaHNAMM
MMBOTHBIX, OIHAKO BC& 3TO OCTAETCA 3a Npeaenamn PacCMOTPEHUA

B laHHOM paboTe. EWé oaHa MoHOrpadua, NOCBALLEHHAA NOHATMIO
«POMAHTUYECHOrO FOCTENPUUMCTBA» B OTHOLLEHMM NO3MbI AHHbI
Bap60o «[eThUmnA Mbilin», TaKMe YKasblBaeT Ha NNOLOTBOPHYIO

cBA3b ¢ TBOpYecTBoM Xait: Melville P. Romantic Hospitality and the
Resistance to Accommodation. — Waterloo, Ontario: Wilfrid Laurier
University Press, 2007. 370 cB1aeTeNnsCTBO CMbICTIOBOM HANONHEHHO-
CTW M 3HAYMTENBHOCTM NPOEKTa Xaid, 3aCyH1BAIOLIEro AasibHENEero
BHWUMaHWA CO CTOPOHbI aKaEMMHYECKOro CoobLLEeCTBa.

Hatn Xait. «[TpuHuman
wuBoTHoe», 2005.
MpepocTaBneHo xyaomHULEN

Hatn Xait. «[TpuHuman
usoTHoe», 20086.
MpepocTaBneHo xyAomHULEN
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A cnana, Wan wna no TémHon ynuue. Onu nyratot
MeHs. HKMBOTHbIe, pa3HoCALLME HyMy, BrviKe BCexX
K 3eMsie, KpadyLUMECH, XUTPble NapasuThl....»'S,

YKe U3 3TOro onmMcaHusa UCTbITbIBAEMOrO
oTBpaLLeHMA ACHO, YTO Xal 0co3HaBasla CIOH-
HOCTH «NPOCTOM 1 6e360N1E3HEHHOM» UAEH-
TWdUKaALMK C TPAHCIEHHbIMU Kpbicamu. Peub
MAOET O NPOLLECCe CTaHOBNEHWA CECTPaMM,

a He 006 M3HaYasbHO CYLLECTBYHOLLEM «MPUPOA-
HOM» poacTBe. «H OTOXAECTBAACH C KpPbl-
CamMu, W YyBCTBYHO, 4TO Mbl KaK Bbl OTpamkaem apyr
apyra. Ml oHu, v A cnMcaHbl ¢ BOCNPOWU3BOACTBA.
A 4yBCTBYIO C HUMKW HEKOE CTPaHHOE POACTBO.
Ecnu um 6onbHoO, Koraa 4o HUX AoTparvBaroTCs,
A MOHUMAIO, YTO Y HUX NMxopadKa»?. DTo cKo-
pee «CTpaHHOE», YeM «€CTeCTBEHHOE» POACTBO,
4TO OYeHb 6NIM3KO ToMy, YTo Npeanarana Onu-
Bep. TpebyeTcA akTMBHaA paboTa B CBA3M C 3TU-
4YECKUM BbI30OBOM B OTHOLLEHMAX, BO3HUKAIOLLMX
npv B3aMMOOENCTBUM C HUBOTHBIM. YT06bI OTO-
MAECTBUTBLCA C KPbICaMK, M HY}KHO Npeoao-
NeTb CBOE NPUBbLIYHOE OTBPALLEHME K MX NPW-
KOCHOBEHWIO, 3arnaxy, NPON3BOAWMbIM UMM
3ByKaM. [lawe BocnoMmHaHue 06 aTux cylue-
CTBax BCE eLUE «MPUBOAUT MEHA B yHac», rOBO-
pyT Xan. XyoomH1LA NOMHUT O TOM, Y4TO C STUMH
KMBOTHLIMW OHa MOXET OTOXOECTBUTLCA B Kaye-
CTBE YeSI0OBEKA, NOCKOMbKY MX MeHbl M3MEHEHbI
NpW NOMOLLM HENOBEYECKOIO FrEHETUYECKOMO
matepuana: «OHU ABNAOTCA AOMNONHEHHBIMU,
TpaHCHOPMUPOBAHHBIMK, MEPEXOAHLIMU KOMOU-
HWPOBaHHBLIMK CyLLLECTBAMM, B OT/IMYME OT ApYy-
FUX HUBOTHBbIX, OHW OCOBEHHO BIIM3KKM MHE B CUITy
TOro, YTo MM 06aBNEHO 3TO HEHOMbLLOE KOMU-
yecTBO Yenoseyeckoro [JHK». Xopowo noHumas
OMacHOCTb aHTPOMOLLEHTPU3Ma, OHa TaKKe CTpe-
MWTCA NPOBOAMTL YETKOE pasrpaHnieHne Mexay
KpbICaMK1 Y CBOMMU JOMALLIHUMU HMUBOTHBIMM:

«H NnoHMmMato, YTO OHKW He yMetoT BeCTH cebs,

KaK gomMalliHWe K1MBoTHble. OHKM He JoMallHWe
HUBOTHbIe»?!. OHa NPU3HAET, YTO KPbLIC HEBO3-
MOHO NErKo NPUPYYMTh, BMIMCAB B MPUBbIYHbIN
Xon, [oMaLIHEN ®u3HU. Beab oHM game He 3Ha-
KOMbI C YCIIOBHOCTAMKW NOA06HOMO noBeae-

HUWSA; “OHU HE YMEIOT BECTU CebA, Kak AoMaLLHWE
wuBoTHble. OHK Bceraa nnoxo BedyT cebar.

Xar ¢opmynmpyeT CBOM Xy[o0MeCTBEH-

HbIM 3aMbICEN B paMKax 6oree LUIMPOKOW TeMbI
«CTONKHOBEHWE YENOBEKA C HMMBOTHbIM». OHa
YHE MCMOMb30Basia MUBOTHBLIX — B OCHOBHOM
[AOMaLLHWX KOLLIEK U COBaK — B CBOMX PaHHMX
pabortax, 1 TakKe paboTana co creunancTamm

19 High, (2008), p. 466.
20 Tam e.

21 Tam we. Cwm. Takme Serpell J. People in Disguise:
Anthropomorphism and the Human-Pet Relationship //Thinking

with Animals: New Perspective on Anthropomorphism, ed. Daston L,
Mitman G. — NY: Columbia University Press, 2005. P. 121—36.

MO KOMMYHHWKaLMK C *UBOTHBIMKW U TENEnaTum.
OpHako pabota ¢ KpblicaMu CEPbE3HO OT/IU-
4yaeTcA OT 3TUX NpPeabIayLLMX NPOU3BEAEHNN.
PaHee oHa uccnepoeana aHTpornomopduyeckme
NPOEKLMKN YerioBeHeCKMX baHTasnm 1 Tpesor
(«XmBoTHOE BneyeHune», 2000) nnm cozgasana
CepHIo BUAEOPaboT O CBOEM «COTPYAHUYe-
CTBE» C HMBOTHBIMW B KOHKPETHbIX CUTYaLIMAX,
BOMJIOLLAIOLLMX COBOM CTONKHOBEHUE HUBOT-
Horo 1 yenoseka (<HKMBoTHbIE PpUNbMbI», 2002—
20083). B pa6ote «[puHATL MMBOTHOE>» B hOKYCe
CaM aKT XM3HW BMeCTe C 3TUMK nabopartop-
HbIMKW KpbiCamK, @ ONoCpefoBaHHbIe pe3ynbTaTbl
39THX B3aMMOAENCTBUIA — BUAEO, MHCTUTNALMM,
doTorpadum, TeKcTsl, pecypcel B UHTepHETE —
MMEIOT BTOPOCTENeHHOoe 3HaveHue. [oBogom
ANA CO3[aHWA AaHHOro NPOMU3BEAEHNUA MOCIy-
MO UCKPEHHee wenaHue Xar cnacty aTux noa-
OMbITHBIX KPbIC, NPEAOCTaBUB UM BO3MOKHOCTb
[0 KOHLA *M3HW rOCTUTb Y Hee foma. B paHHoOM
Cly4ae rocTenpumMMCTBO BKITOYaso B ceba Kpos.,
3a6oT1y v nuwy. CeBor oM oHa npeobpasosana
B yOexuLLe ANA 3TUX «TBapem» Boasnexe ot nabo-
paTopHbIX onblToB. XOTA XaK 1 npeasvaena Tot
AeHb, Koraa Kpbickl ByayT e AocTaBneHbl Noy-
TOM MO 3aKady 13 ToM 0cobeHHoM nabopaTopum,
KOTOpas BNnaZleeT NaTeHTOM Ha UX BOCMPOU3-
BoacTBo (M 3annatmna no 300 USD 3a Kam-
Lly+0), MOMEHT WX MOSB/IEHUA BCE PABHO OKasasnca
019 Heé HeoxMaaHHOCTbIO. Beab oHM 6binu

He TOSIbKO AONrOMAaHHBIMWU FOCTAMMU U3JaNeKa.
OHu aBnAnuCh He TonbKo He-ntoabMu. OHU elwé
6bIIn eV OTBPATUTESbHBI.

XynoxHuua rotoeuna cebs K rocte-
NPUUMCTBY W MCUXONIOTMYECKN U PUBNYECKH,
ele A0 NpubbiTUA KpbIC, CTapaacb NpoayMaTh
Haunny4lwyto popmy 3a60Tbl 06 MX MaTEMLLMX
Hy#Aax, KakMMK Obl OHW HK Bbinu. [Mpr aTom Xan
He xoTena HaBA3bIBaTb KPblCaM HUKAKWX 3apa-
Hee yCTaHOBJIEHHbIX NPaBW NOBEAEHUA, OTHO-
CACb K MX MPUOBLITUIO KaK K Havany COTpyaHW-
yectBa: «BmecTe ¢ KpbicamMu Mbl ChopmMUpyeM
3aKPbITYIO CUCTEMY, B KOTOPOM ByAeM NoHK-
mMaTb Apyr Apyra 1 pearMposaTb Apyr Ha Apyra,
dopmynupyna cesou ycnosua. BeipaboTka Halumx
COBCTBEHHbIX NpaBmn ByaeT HawMM OBLLMM
Aenom»?2. BbiTb OTKPbLITOM, B COOTBETCTBUM
c vgeamu ArambeHa, 6bina ogHOM M3 e€ 3aaau.

Ho 4T0 03Ha4aeT CoTpyaHUYECTBO MEKAY
4ENOBEKOM M HMBOTHBIM? Ha npocb6y nposc-
HWUTb NPUPOZAY TaKOro «COTPYAHWUYEeCTBa» XaM
OTBETHNA, YTO «OHU (KPbICHI) AEHCTBYIOT; OHM
WLLYT BHUMAHMWA; OHW CTAHOBATCA O4YEHb OpYHe-
NOBHBIMK K TPeBOBaTENBHLIMU; XOTAT UrPaThb;

22 High K. Playing with Rats // Tactical Biopolitics: Art, Activism

and Technoscience, ed. da Costa B, Philip K. - Cambridge, MA: The
MIT Press, 2008. P. 466. Takwe: http://kathyhigh.com/project-
embracinganimal.html (accessed March 12, 2014); Playing with Rats,
video documentation, duration varied, 2004—2005; Rat Love Manifesto,
http://www.embracinganimal.com (accessed November 1, 2010).

4ero-To He eAT; MOM BKNag, B JAHHOE COTPYA-
HUYECTBO — 3TO OCO3HAHHOCTb W HABSOAEHHE;
A BEPIO B Tesienatnyeckoe obLLEHNE C HUBOTHBLIMM,
KaKoe-To OBLLEeHWEe MeHIY HaMW NMPOUCXOOMT;
OCO3HaHHOCTb B J11060M MOMEHT; KaK B J1I060BHbIX
OTHOLLIEHUWAX; HEYTO HeBepbanbHOe»?S,

CTOMT OTMETHTD, YTO XYOOKHMLA, NO-
BMAMMOMY, OAHOBPEMEHHO O4YapoBaHa TeM,
YTO KPbICHI — TO e, YTO OHa cama (MOCKONLKY
y HWX MyTaumsA reqa B27), uHoe, yem oHa v eé
CeMbs OMALLHWX MUBOTHBIX (BpeauTenu, napa-
3UTh), @ TAKHKE HEYTO TPETLEro Poaa — MUBOT-
Hble-KMBOPIrK, CO3AaHHbIE YENIOBEKOM TPaHC-
dbopmepsbl, NOABMBLUMECA Ha CBET B pesynbraTe
APaKOHOBOM 3KCMEePUMEHTaIbHOM NnpoLieaypel
(TonbKo 2—3 NPOLIEHTA TPaHCreHHbLIX 6epeMeHHO-
CTeM yCneLuHbl, a Kpbica-MaTb nornbaeT B Sl060M
cnydae). OHu e€ cTpaHHans «pofHa», eé «cnyT-
HWKK», €€ FOCTM HOBOMO pofa — He AoMallHWe
ntobumMLEl, He onacHble Bpeauteny. OgHako oHa
He MPOCTO CUMTAETCA C STUM «CTPaHHbIM POf-
CTBOM» C KpbICamMW, OTOXAECTBMUBLLMCb C HUMU
3a CYET 0bLen ranyeckom npobnemsl. E€ rocte-
NPUUMMCTBO METOLONOMMYECKN U GUNOCODCKM
CTPEMMTCA CTaTb NPOU3BEAEHNEM, COTBOPEH-
HbIM 1 KaWa0W MHOAMBMAOYANNbHOM KPLICOW, U paau
MMEHHO 3TOM KpbIChl, MU MOBECTBYHOLLUM MMEHHO
0 HeW, a He BOOOLLIE O HMBOTHbIX UMK JIFOOSAX.

Pa6oTta

«f kynuna [TpaHcreHHbIX KpbIC], 4TOBLI Npo-
BECTU UCCNEeAOBaHME U NEYUTb UX XONUCTUYEe-
CKMMU anbTepHaTUBHLIMW MeTodamu, obora-
LLLEHHOW OKpYHatoLLEen Cpenom, XOPOoLUEN MULLLEM
M Urpon. A xouy MOCTPOUTL C HUMM OTHOLLIEHMSA,
MOCKOMNbKY CTPaAao TaKUM e ayTOUMYHHbIM
3a60M1eBaHMeM, KaK OHM»24,

B npoekTte yyactsoBanu ase rpynmnbl
KPbIC, CHa4ana ooma, a 3aTeM — Ha BblCTaBKe.
[na nepBor KynneHHoM eto rpynnel Xarn ycTa-
HOBMIA CNeLnanbHblt KOMMNEKC, B KOTOPbIM
BOLUNA AOM-KNeTKa U3 AeTCKOro MarasuHa.
XynoomHMLa yxammBana 3a HUMK B Teye-

HWe roga, 4O CMepTH nofoneyHbix. LiseTok

1 Dxo (TaK WX 3BaNM) KUK B BONLLLIOM AOME-
KNeTKe pa3MepoM LLIECTbAECAT CaHTMMETPOB
Ha meTp ABaauatb. HoBas xo3aMKa M3yynna
AMETY 1 NOBEAEHUE KPbIC A0 MX MNOABEHUA

W cTapanacb yxammBaTb 3@ HUMKW B COOTBET-
CTBUM C NOMy4EHHbLIMK 3HAHWAMM, a TaKHe
COBCTBEHHBLIMW HabNOAEHUAMM 3a UX NOBE-
AeHWeM B faHHOM npocTpaHcTee. Hago otme-
TUTb, 4TO NPK NOCTPOMUKE AOMA AJ1A KPbIC

23 Katu Xait n MipuHa ApuctapxoBa, NepeniucKa, MHTEpBbIO 1 Tene-
¢$oHHbIe pasrosopsl, MapT 2010.

24 High (2008), p. 466.

YUMTHIBANUCH COBETHI BeTepuHapa (Xai KoH-
CynbTHUpOBanach y BETEpUHapa BCe rofbl, Noka
LJMCA NPOEKT). DTO 6bif, MO CHOBaM XyL4OM-
HWLBI, «POCKOLLHbIN» AOM B BULAE CKYNbNTYPHOM
MHCTanNAUMK. Xan Bena nogpobHbIi exenHeB-
HUK, Ky4a 3anucbiBasa CUMNTOMbl CAMOYYBCTBUA
W NOBEAEHUA KPbIC, 3a60TACH O TOM, 4TOObI

Y HWX Bblna He TOMbKO MULLA W BOAA, HO U «COLMU-
anbHas KM3Hb». XyAOKHMLA He pa3 oTMe-

yana, 4To CyLLEeCTBEHHO M3MEHMNa PacnopAaoK
CBOEM MU3HW pafu NPUHATUA KpbIC Y ceba goma

1 yxopa 3a HUMK. KpbICkl yMepnu y Heé Ha pyKax.

Mosxe, B 2004 roay, cpasy nocne cMepTH
nepsow rpynnel Kpbic, Hato TomncoH, KypaTtop
BbicTaBkM «CTaHOBNEHWE HUBOTHbIM» B Mac-
CayyCeTCKOM My3ee COBPEMEHHOr0 UCKyCCTBa
(MassMoCA), npurnacvn Xaw BoCnpouase-
CTH paboTy C KpbiCamMu B BbICTABOYHOM MpPO-
cTpaHcTBe?. Ha pasgymbe y Xai ywno Hemarno
BPEMEHU, M OHa BbIABWHYNIA HECKOMBKO YCNO-
BUM AN yxo4a 3a Kpbicamu B ranepee (Hanpu-
mep, nepeobopynoBatb ANA €€ MHCTaNNALMM
BO34yxoHabopHble pr6b|), XOTA MHOrMe eé
ApY3bA, XYAOKHUKM N0 BUO-apTy, UCNONb3YHo-
LLMEe TPaHCreHHbIX }UBOTHBLIX B CBOEW paboTe,
He NoHumanu eé Konebanui (eé CoMHeHuA
BaHbl C TOYKK 3PEHUA FOCTENPUMMCTBA U Er0
aHTPOMONOrMYECKHX FPaHuLL, O YeM peyb byaeT
Hume). FoBopAa 06 aToM paboTe, XyAOKHULA
4acTo NOAYEPKMBAET, YTO 40 CUX NOP He 3HaeT,
6bIN10 NW NPaBUIIbHBIM €€ cornacue NPoaon-
HUTb paboTy B BEICTAaBOYHOM popmaTe Aame
nocne Toro, KaKk Kypartop W ranepes BbINos-
HWAK BCe eé ycnosuA. Tem He MeHee OHa
cornacunachk 1 npuobpena ewe ogHy rpynny,
13 Tpex Kpbic, — Matunbay, Tapy n 3seany,
BMeCTe OHU HadbiBanuch «bapbu» — 1 BeICTa-
BWIa WX Ha OECATb MeCsLLEB B HOBOMOCTPOEH-
HbIX «QOMax-KneTKax» B ranepemHoM NpoCcTpaH-
cTBe. Hpbicam obecneunBanocb BeTepUHapHoe
HabnogeHue 1 yxoa, o6CnyHu1BatoLwero nep-
coHana. B kneTkax 661710 OTKpbLITOE NPOCTPaH-
CTBO, CTPYKTYpbl A1A NasaHuA, KaMHH, 3emna,
NNacTUKOBbIE JETCKUE UrPYLLKKU U «ambap».
Mpennonaranock, 4To aTo ByaeT ybemuiue
(Mnu xoTa Bbl ero 06pas) Kak oT NyBMKM, TaK
M OT BUOTEXHONOrMYECKUX OMbITOB.

Tak KaK Ans KpbIC, C TOYKKU 3peHUs Xaw,
BbICTaBKa B rasiepee Obina «TpyaHOM CUTyaumen»,
TO «HaA0 6bII0 NPefOCTaBUTbL UM OYEHb KOMPOpP-
TabenbHoe ®unbe». Ho HecMoTpA Ha Bce yeunus,
B [IeHb OTKPbITUA BbICTABKM opraHu3auma «Jlrogm
3a 3TMYHOE OTHOLLEHME K #MnBOTHLIM» (PETA)
eé He opnobpwna (kax Toro xotena ranepes)
MMEHHO 13-3a npoekTa Xau. [1o3e BbicTaBKa
BCE e Noslyymna ux onobperHue: npeacTasu-
Tenb PETA nameHnn cBo€ oTHoLleHKWe, NosyymB

25 Thompson N,, ed. Becoming Animal: Contemporary Art in the
Animal Kingdom. — Cambridge, MA: The MIT Press, 2005.
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6onblue MHpopmaLmm 06 yCrIoBMAX NPOKUBAHWA
Kpbic B ranepee. [Nocne BbicTaskn B MassMoCA
Matunbaa BepHynuce B oM Xaw, a 3se3ay

n Tapy B3anu Kk cebe paboTHWKK MassMoCA,
Ma#k m [Nar Yunbep, kotopble, no cnosam Xa#,
«MPOCTO YMONANKM 0TAATb UM KpbIC». KpbIChl
ymepsin y Hux Yepes nonroga®. Ceitvac Xai
paboTaeT Hag, nponsBeaeHnem «RpbICUHbIN pain»,
NOCBALLEHHBIM MPOAOJIHKEHWUIO NMOUCKA KOMGOPT-
HOr0 Y rOCTENPUUMHOIO NpUbERMLLA ANA KPbIC.
B atom npownsseneHun npepnonaraetca cos3gartb
60NbLUIOKM NapK, rAe KPbICbl CMOryT CBOOOAHO
urpatb v 6eratb. OKpyatowan cpega 6yaet
BKJ/IOYATb 3/IEMEHTbl, OCHOBaHHbIE Ha HOBEW-
LUMX MCCNeaoBaHMAX MOpdHUHA M BONEYTONAIOLLMX,
KOTOpble NO3BONAT obneryatb 605b U CTpagaHue
KPbIC OT MX ayTOUMYHHbIX HOne3Hew.

B nokyMeHTaumMmu KpbIiChl 06bIMHO MOKa-
3aHbl B KneTkax. Ha ¢otorpaduax Xan sBzanmo-
OENCTBYET C KpbiCaMW: UrPaeT C HUMKH, KOPMHUT
WX U T.A., HO HE OEPHKWT Ha PyKax WK nyckaet
Ha KpoBaTb, KaK CBOMX KOLEK W cobaKk. OHa cne-
LManbHO n3beraeT NOKasbiBaTb KPbIC B TAKOM
MOJSIOKEHUH, KOTOPOE BKKOYAIO Obl B CO3HA-
HWK CTEPEeOTUMbI, CBA3AHHbIE C «A0MAaLIHUMM
MMBOTHBIMK» (HANPUMED, MUBOTHOE HA KPOBATH).
3pecb HabntoJaeTca Pe3KMM KOHTPACT C e€
npeaLwecTByOWUMA BUagopaboTamm, B KOTO-
pbIX MPUCYTCTBYIOT AOMALLIHWE HUBOTHbIE. B HMX
6blna ApPKO NpeacTaBneHa UMEHHO MHTUMHOCTb
M OQOMALUHEHHOCTb 3TUX MMUBOTHBIX, 3aKOAUPO-
BaHHaA B No3ax W wecTtax. HAMBOTHbIe NpeacTa-
Ba/IY B BUAE YIIEHOB CEMbW W Apy3en. 34ecCh ke,
C KpblCamm, ecniv 1 poacTeo, To ganbHee. OHa
ncxoguna npy 3TOM M3 UCTOPUK OPYTUX XyOOme-
CTBEHHbIX MPOU3BEAEHWI C HUBOTHBIMU, HOp-
ManM30BaBLUMX TakWe penpeseHTaumun. Hanpu-
Mep, U3BECTHbIM NpUMep 6rno-apTa ¢ y4acTvem
TPaHCreHHOro MMBOTHOrO — 970 3P (3eneHsbiit
GNHOOPECLEHTHBIN BEMOK) — KPOMWK, CO3aaH-
HbIM XyZoxHWKOM Dayapao Kauom. Kau, oguH
u3 ocHoeatenen 6uo-apTa, paboTan B naboparo-
PWM FEHETUYECKMX UCCrefoBaHWA BO PpaHLmm
C ee COTPYOHWKaMKM Haf, CO34aHNEM KPOJIMKa,
MeX KOTOPOro AOMKeH Obln NPOAEMOHCTPU-
poBaTb reHeTUYECKY0 MOANDULIMPOBAHHOCTb
3B, B3ATbIM OT Mefy3bl. XyLOKHWUK cobuparca
3abpaTtb POAMBLLErOCA KPONKKa K cebe AO0MOM
W yXammMBaTb 3a HUM, “KaK 3a YJIEHOM CEMbM»,
OpnHaKo No NpUYKMHE FOPUANYECKUX CIOKHOCTEN
eMy He yAanoch CTaTb BrafenbLeM KPOosmKa,

26 Bnaropapto LLsHHoH CannunBaH, KoTopas obpaTtuna Moe BHU-
MaHWe Ha ONacHOCTb MPEBPALLEHNA KPbIC B «AOMALLHUX HUBOTHbIX»
ANA paBOTHWUKOB BbICTABKM, EC/IM OHW HE Pa3AenaioT HewenaHue Xan
«ofomatHmBaTe» 1x. 06 MCTOPUK BNALEeHNA AOMALIHUMU HIUBOT-
HbIMM, €M KNaCCOBbIX, PACOBLIX 1 FEHAEPHBIX acnekTax Ha 3anaze,

B ocobeHHoCcTH BO PpaHuumn, cm.: Kete K. The Beast in the Boudoir:
Petkeeping in Nineteenth-Century Paris. — Berkley, CA: University of
California Press, 1994; Grier K. Buying your Friends: The Pet Business
and American Consumer Culture // Commodifying Everything:
Relationships of the Market, ed. Strasser S. — NY: Routledge, 2003, p.
43—T70; Serpell (2005), p. 121—36.

3abpaTb ero u3 nabopartopmm gomon B Hukaro,
W «NPOU3BEAEHHUE» TaK U He BbiNo 3aBepLUeHO
B COOTBETCTBMM CO CBOWM 3ambiCnoM. EamH-
CTBEHHbLIM [LOKYMEHTOM OCTaSICA 3HAMEHWTBIN
Ternepb 06pas XyLOHKHUKa CO CBEPHYBLUMMCH

Y HEro Ha pyKax Kponnkom?’.

MomrMO BHM3yanbHOM cTpaTernM ogomall-
HWBaHMA, Xal Tak*Ke xoTena usbemwaTb NOCTaHO-
BOYHbIX PEMPE3EHTaLMUIN ITUX HMUBOTHbIX B BUAE
NopTPETOB «PPUKOB», BUOTOrMHECKNX HYO0BHLL,
M MOHCTPOB, BHYLLAIOLWMX CMECH yHaca U CUM-
natuu (Cp. NOPTPEThl TPaHCreHHbIX Kpbic KaTe-
puH Yanmepc). OfHako 3Toro foCTUYL Henpo-
CTO, €CnK y4eCTb bonee LWMPOKMM KynbTYpPHbIN
W BU3yasnbHbIA KOHTEKCT, ONMOCPEAYOLLMI TO,
KaK Mbl BUAMM 06pasbl TPaHCTEHHbIX HMUBOT-
HbIX, UCMOMIb3YEMbIX B COBPEMEHHbIX G1OMea M-
LIMHCKMX OMbITax. Xak noneitanacb NpeoaoneTsb
NOPTPETHYO 3CTETUKY C NMOMOLLLIO 3ddeKrTa
MHTUMHOCTH B HOBbIX poTorpaduyeckmx obpa-
3ax, nepejaroLmx cotTpyaHuyecTso. Ha ogHom
U3 BbICTABOK Mbl BUAMM CHUMKM KpbIC, CAe-
naHHble creunanbHOM KaMepor C Ype3BbI-
yarHo 6IM3KOro paccToaHuA. ST poTopa-
60Tbl CO3at0T OLLyLLeHWE BIIM30CTHU KPbICHUHBIX
Tes, 0COBEHHO a3 M KOXM, M NpeBpaLLatoT

MX B UHOMBUAYaIlbHO 3Ha4YNMbIX HUBbIX CYLLECTB.

370 AOKYMEHTaUMA B3aMMOLENCTBUA W COTPYA-
HWYEeCTBa XyA0KHMLBl C KpbiICaMK HapyLlaeT
BM3YyalnbHYI0 3KOHOMMIO Hallero B3rnaaa,
NOCTOAHHO BnajaroLlero B 0O4oMalHUBaHWE
MMBOTHBIX 32 CYET aHTPOMONOrMYHOM CUCTEMBI
BOCMNPUATUA U accoumaumin?,

B uenom Xak He o4eHb MHTepecoBa-
nacb «A0KyMeHTaLMen» NPoeKTa, MOCKObKY OH
HanpaeneH He Ha «penpe3eHTaLM IO UK «OKa3»
TPaHCIeHHbIX MUBOTHbIX, @ Ha MOALEPHKY [0I-
rOBPEMEHHOr0 NMOTOKa B3aUMOAENCTBUA. XOTA
¢$boT006pasbl KpbIC, BKNHOYEHHBIE B KAYECTBE
AOKyMeHTaLun B TekeT Xan 2008 roga, cyLue-
CTBEHHO He OT/IMYatOTCA OT ApYryx obLienpum-
HATBIX PENPEe3eHTaLMI HUBOTHBIX B UCKYCCTBE,

27 Ctus Beitkep oTmMeTHn, 4To HecnocobHocTb Kaua nprses-

TW KPOJMKa [IOMOM NMPUBENa K «rOPBKOM MPOHUMK. ..: €Cnn Bbl BCE
npowwno 6narononyyHo, Anb6a, BEpoATHO, wmna bbl 6onee npuem-
NEMOW #M3HbIo B H1Karo, u npoexT 3PB-Kponuk Gein Gbl NnonpocTy
He TaknM nHTepecHbIM». Baker. Kac and Derrida: Philosophy in the
Wild? // Aesthetics of Care, ed. Oron Catts, p. 78. [lpyrve nasectHble
XYLAOMHMKM, PACCMATPUBAIOLLME B CBOMX PabOTax NOrMKY NPUCBOEHUA
1 O[IOMALUHWBAHUA B OTHOLUEHMAX YENOBEKA U MUBOTHbIX, — 3TO
Bpuranc CHabbopHcaoTTMp  Mapk YuncoH. OHu yraseisatoT

Ha COBCTBEHHWYECKMI XapaKTep YEN0BEYECKOro roCTENpPUUMCTBa

BO MHOrMX CBOWX paboTax. BaxHaa Touka cxoACTBa MeM/ay HUMK

1 Xai COCTOMT B TOM aKLIEHTE, KOTOPbIA OHW CTABAT Ha 3HAYEHMM Ofbl-
Ta camux KuBoTHbIX. CM.: Sneebjornsdéttir B, Wilson M. (a) fly — flug
/ trans. G. Sigurbjornsdéttir. - Reykjavik: National Museum of Iceland,
2006; Snaebjérnsdéttir B. Spaces of Encounter: Art and Revision

// Human — Animal Relations. Doctoral Thesis, Valand School of

Fine Arts, Faculty of Fine, Applied and Performing Arts, University of
Gothenburg, 2009. http://gupea.ub.gu.se/bitstream/2077/19606/1/
gupea_2077_19606_1.pdf (accessed November 1, 2010).

28 Hanpumep: Kramer C. Digital Beasts as Visual Esperanto: Getty
Images and the Colonization of Sight // Thinking with Animals: New
Perspective on Anthropomorphism, ed. Daston I, Mitman G. — NY:
Columbia University Press, 2005, p. 137—72.

B APYrMX KOHTEKCTaxX el 970 yaaétcA. Takum
obpasom, Xan nsberaeT AByx KparHocTewn 61o-
apTa no OTHOLLUEHMIO K TPAHCTEHHBIM CyLLe-
CTBaM — 3peSIULLHbIX U306paKeHNI YacTo
«4y[OBULLHOMO» XapaKTepa, NoAYEPKUBAIOLLMX
OT/IMYMA OT NOAEN, U «CEMENHBIX MOPTPETOB»,
roe TPaHCreHHOE HMBOTHOE NPenAcTaéT nycTb
CTPaHHbIM, HO YneHoM ceMbW. B aTol anutens-
How paboTe Xav yoaeTca penpeseHTUpoBaTh
«CTpaHHOe POACTBO» C KpbiCamu, B KOTOPOE OHa
BEPUT W CTapaeTca nepesatb HOBbIM XyAoMKe-
CTBeHHbIM 06pa3om. MveHHO Takoe cTpaHHoe
poacTeo oHa 1 OnuBep NpeanararoT NONOKUTL
B OCHOBY a/lbTEPHATUBHOMN 3CTETUKMU U STUKM
OTHOLLEHMSA K HUBOTHOMY?®,

[MpoeKT Xar otnMyaeTca eLe 1 Tem,
4TO MblTaeTcA 6E3YCNOBHO NPWHATL, CaMblM
paauvKanbHeIM A cebs 06pa3oM, HECKOMbKO
KOHKPETHbIX KpbIC, 3TUX cambix. OHKM He npes-
CTaBMAOT COBOKYMHOCTb BCEX TPAHCIEHHbIX
Kpbic. OHa X04eT NPeKPaTUTL CTPadaHUA KU ynyy-
LUNTb ¥W3Hb MMEHHO 3TWUM KpbicaM. B aTom
acnekTe 3ambicen Xan conoctasum ¢ pabotom
APYrom xyoomHuubl 6no-apta, K. M. TopHTOH.
OHa TaKKe cTpeMunacb 06paTUTLCA K Hykaam
KOHKPETHOIO HMBOTHOIO M CNACTW MK YIyy-
LUIMTb €ro MM3Hb CBOMM rOCTENPUUMCTBOM.
B cBoelt paboTte «9QCTeTMKa MECTOKOCTU NPOTHB
9CTETUKM covyBcTBUA»3® TOPHTOH OnNMChIBaET,
KaK oHa B3Ana AOMOM KypuLy, paHee 1Crosb-
30BaBLytoCA A/ 6BUOMEONLMHCKMX OMbITOB
W NEPERMBLLYIO «ABa NOTEHLMANBLHO NeTanb-
HbIX yaylweHus raszomM». Bot Kak oHa BcnomuHaeT
0 MOBEAEHWM KypHLbl y ceba goma:

«CHauana oHa njoxo OpMeHTUMpPOBa-
nachb, HO Yepe3 HEKOTOPOe BpeMs yLieneBLUas
KypuLa Morfa caguTbCA Ha HACeCT M, KaKk Kasa-
nocb, Havana 6eICTPOo BhI3gopaBnuBaTh. HYepes
HECKOMbKO AHeN A 06Hapykmna, 4to CnaHku,
KaK e€ 3Ba/n, cTana 3abupatbcsa KO MHe
Ha KoneHu, Korga A noxnonsisana cebaA no 6eapy:
3TO He 6bINI0 HX PE3YNLTaTOM APECCHUPOBKH,
HU BPOXOEHHBIM yMeHWeM. K Moemy yamBrneHumto,
OHa NoHWmana Mok “A3blK” — TOT e curHan,
KOTOPLIM A UCTIONb30Basa B 06LLEHWUM C KOLLKaMM.
Yepes HECKOMNBKO MECALLEB OHa CTana OTKMa-
AblBaTb AKLA, NpUYeM Koraa oHa Gbina rotosa

29 [awe ecnun ob6pasbl M3bernu «TeaTpanmaaumiy, HUKaKo ankb-
TEPHATHMBHOM 3CTETUKIM OHU, KK KaeTCs, He npeaocTasuni (Ha aty
TeMmy cm. Nadarajan G. Specters of the Animal: The Transgenic Work
of Eduardo Kac // The Eight Day: The Transgenic Art of Eduardo

Kac, ed. Britton S,, Collins D. — Tempe: Arizona State University Press,
2003, p. 44—50; Wolfe. From Dead Meat; Baker. Postmodern Animal).
B nanbHewem Xai noaenvnace co MHOM eLlé Tpema n3obpameHna-
MM, MOKa3aHHbLIMU Ha OTAENEHOMN BBICTABKE, M HUKOMAa HE BbICTaBNAB-
WMMCA GparMeHTOM BUAEO, FAE KPbICk! UIPAIOT C XYAOKHHULIEH, U OHa
aenaet UM mMaccax xsocTa. OHa Hanucana MHe: «F He pacnpocTpaHaio
3TN U306paKEHMS, NOTOMY HTO A ELLE HE PELLNNA, KaK MX HAa0 MoKa-
3biBaTk». (Xai n Aprctapxosa, JTniHas nepenmcka).

30 Thornton K. The Aesthetics of Cruelty vs. the Aesthetics
of Empathy // Catts. The Aesthetics of Care, p. 5—11.

3aHATb MECTO Ha AMBaHe, KoTopbii 6bi Nto6KM-
MbIM MECTOM A/1A 3TOrO, OHa AaBana MHe 3HaTb
06 3TOM CBOMM KyaaxTaHbeM. E€ aiua noame
6bIfIM UCMOMb30BaHbl B CEPUM CTATUHECKMX

M MHTEPaKTUBHBIX PaboT, HO A HUKOrAA HX OAHOMO
M3 HUX He Cbena, MOCKOMbKY A cYnTana ee “coas-
TopoMm” 3Tux pabot. OHa gomkHa Gbina NpUcyT-
CTBOBATb U Ha OTKPLITUK BLICTABKM, HO MoCre
TOro, KaK PacnpPOCTPaHWUIUCL CNYXM O MIaHUPYHO-
LUMXCA BLICTYMIEHUAX aKTUBUCTOB, 3TH NaHbl
MPULLNIOCH U3MEHWUTL»?!.

TopHTOH cTana, No Bone cny4yas, XO3ANKOM
ANA eQMHCTBEHHOM Kypuubl — CnaHku, KoTopas,
MO ee MHEHWIO, Hy#Aanack B MOMOLLUM B TOT KOH-
KpeTHbIM MOMeHT. B pesynkrate oHa, noaobHo
Xan, BolpaboTana onpeaeneHHyto aTUYeCKyHo
MO3ULIMIO B CBOEM BMO-apTe, N0 OTHOLLEHWIO
K MMEHHO STOMY KOHKPETHOMY HWBOTHOMY>2.

Ha Bonpoc o Tom, paccmartpvsana nm
OHa BO3MOXHOCTb OTMYCTUTb TPAHCIrEeHHbIX
KpbIC nocne mx npnobpeTteHna, Xan oTee-
TMNa, 4TO paccmartpusana, Ho He 3Hana,
Kak caenaTb 9T0 G NOSIHOM OTBETCTBEHHOCTbLIO.
B cBoto ouepenb Agam 3apeLknii, BAOXHO-
BMBLUMI €€ KYNUTb KPbIC, MPUHLUNUANBHO
OTNyCKasN TPaHCIreHHbIX MUBOTHBIX, C KOTO-
peimn pabotan®. HeyesepeHHocTb Xaw B npa-
BMNbHOCTWU TaKOMW cTpaTerMn onpepenanach
ABYyMA $paKTopaMu: BO-NepBbIX, HEMOHATHO,
KaK ¥MBOTHbIE CMOIYT ¥MTb Camu no cebe,
€CNM OHW POAMNUCH U BeIpOCK B nabopaTop-
HbIX YCMOBMAX, WU, BO-BTOPLIX, OHW ByAyT nNpea-
CTaBNATb ONACHOCTb MrEHETUYECKOro 3arpAs-
HeHus, ecnu ByaoyT CMeWKBATLCA C APYIUMMU,
reHEeTUYECKU HEe MOONPULUPOBAHHLIMU HUBOT-
HbIMW, NOTEHLUMaNbLHO Nepeaasan UM CBOM
ayTOMMYHHble 60ne3HU. XOTA TPpaHCreHHble
KpbICbl HaBepHAKa cberatoT u3 nabopato-
pYi MK mx oTnyckKaroT (kak 3apeLukuit), dys-
CTBO OTBETCTBEHHOCTH, NPUCYyLLLEE NOAXOAY
XaMm K aTon npobneme, LOCTOMHO BHUMAHUA
B cBeTe uaew Jlonopa n Onueep.

31 Tam xe, p. 9—10.

32 O Kypuue B 1ckycctBe cM.: Squier S. Poultry Science, Chicken
Culture: A Partial Alphabet. - New Brunswick NJ: Rutgers University
Press, 2011.

33 3apeuknit on1CbIBaET OMH TAKOM, XOTb U MPOHUYHO OGOPMEH-
Hbli, eCT: «Mbl TaKKe NPUAEPHUBAEMCA TOFO MHEHWA, YTO LWBeLap-
CK1E MbILLIM AWMKOTO TUNa, HEe MOKWAaBLUME NabopaTopu B TeHeHWe
COTEH MOKONEHH, 3aC/yKMBAIOT CBOETO LuaHca. Hatua McKpeHHAnA
Ha/lem/Aa COCTOUT B TOM, 4TO HEKOTOPbIE 13 HIX CMOTYT 060CHOBATLCA
Ha amepuKaHcKo 3emne. Ecnmn 3o ocyluecTuTeA, To nepes Hamu
6yneT peasn3aLma aMepPUKaHCKON MeyTbl rpbidyHamu. OHuM Gbinn
HacUnbCTBEHHO AenopTnposaHsl 13 LLseiuapun Pokdennepamu, co-
[lEPHaINCh KaK Bellb B rHe3/ie B1OTEXHONOrMYECKNX NCCnefoBaHuI
BocTtoHa — na6opatopun Hapnss Prsep, nx npuHyxaanm yyactsosatb
B @KLMAX COBPEMEHHBIX XYA0KHMKOB, U BOT TEMEPb Y HUX MOABUCA
waHc obpecTtu cBo6oAY M Hes3aBMCMMOCTb Yy pydbes Brbnerckoro
NoACa... B MOMAAX reHHO-MOANPULIMPOBAHHOM NLLIEHWLbI NON-amepu-
KaHCKOM. .. }uTHUUbI 3anaga». Adam Zaretsky. The Workhorse Zoo
Bioethics Quiz // The Aesthetics of Care, ed. Catts, p. 89.
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MHe npeacTaBnAeTcA, 4TO «HEBOJb-
Hoe» roctenpumnmMmcTeo Katn Xaw B oTHOLWwe-
HWW TPaHCreHHbIX KPbIC OT/IMHAETCA OT APYruxX
XYLAOWECTBEHHbBIX NpouaseaeHui (B KoTo-
pbIX TPAHCIEHHbIX }MBOTHbIX NMOKa3bIBALOT,
MCNONb3YyOT, 0CBOOOKAAIOT, eAAT, youBatoT
UK 3a60TATCA O HKX) TEM, YTO B3aUMOLEN-
CTBME C KpblCamu B JaHHOM cnyyae He 6bl10
4aCTbl0 KaKoro-To 60sbLIEro NPOoeKTa U He Cry-
MMNO BonbLUEN Lienu, YeM YCTaHOBIIEHUE KOH-
TakTa ¢ HUMKW. CTpagaHue aTUX KOHKPETHbBIX
KpbIC 6blI0 OCHOBHOMW MPUYMUHOM roCTeNpU-
umcTBa Xam, 1 e€ XyLoKECTBEHHbIN 1 (Ha MO
B3NA4 — B PABHOM CTEMNEHW) 9TUYECKMIt OTBET
Ha WX CTpajaHue CoCTOAN B TOM, 4TOObI Npeno-
CTaBUTb UM YXOA, U yOeruLLe. 3aeckb cpasy ke
BO3HWKaET BOMPOC: HYyXHO N1 6bINo npea-
CTaBMATb 3TO KaK NPomM3BeaeHNe UCKyccTBa?
A 6bl ckazana, 4To aTa paboTta ocTaETCA NPo-
n3BeAEeHNEM MCKYCCTBA NOCTONbKY, MOCKONbKY
pelwmrna cama Xaw, 1 NOCKOSbKY CTaBUT
nof, BONpoC caMo cebA 1 CBOM 3CTETUYECKNUM
MUMMYNbC, a He TONMbKO NOAX0A, GUOMEANLIUHCKMX
HayK, KOTOPbIM MOCIYWN NOBOAOM ASA HEE.
Xaw pelumna Takum ob6pasoM oTpearmpoBatb
Ha CTpajaHWe KOHKPETHOrO MMBOTHOIO, C KOTO-
pbIM el Aosenock BCTpeTuTeeA. B pabote Ratu
Xar npucyTCTBYET TOT YaCTHbIM Clly4an rocte-
NPUMMCTBA, KOTOPbIM TONIBKO M MOMET MOKa-
3aTb HaM, YTO TaKoe rocTeENPUUMCTBO BOObLLE —
TO rOoCTENPUUMCTBO, KOTOPOro, MO CIoBaMm
Deppupa, «mbl He 3Haem». B nononHeHue K KoH-
KpeT13aLmn «HeBO3MOKHOIo 4a» B OTHOLIEHWM
MMBOTHOIO OHO TaKe yCTaHaBIMBaeT NOHUMA-
HWe «OTHOLUEHWM» C MMBOTHBIM KaK OTHOLLEHWM
C 3TUM KOHKPETHBIM HMBOTHBLIM. DTO HE OTHO-
WweHWA ¢ MMBOTHBLIM, onpeaenaemMsiM Yepes
npotusBonocTaeneHne Yemnosekry. DT0 KMBOT-
HOe Jame He BbICTyrnaeT B Ka4yecTBe NpeacTaBu-
TeNA BCEX TPAHCTeHHbIX WBOTHBIX C LieNbio AaTb
9CTETUYECKYIO KPUTURY BMOMEONULIMHCKMX HayK.
Peub npet o LiseTke 1 Oxo, paamecTuBLIMXCA
AOMa Y XyOOMHHMLbI, @ He 0 PHMBOTHOM Kak OHTO-
NOrMYECKOM KaTeropmu. AT1a BCTpeya BbIHOCUT
Ha MOBEPXHOCTb CUHIYNAPHOCTb KPbICHI. DTH
OTHOLUEHMA C KpbICaMK B UX YHUKaNbHOM CHUTya-
LMK NpeacTaBnatoT cobon Hanbonee BamHyHO
4epTy XyAOMECTBEHHOro xecTa Xan. [na Hux
TPebyoTCA BPeMA, YCUITME N «OCO3HAHHOCTL»4,

HuBoTHOE B rocTax y yenoeseka?

«cnyraHHble NPU3paKoM My4YeHWUA HUBOT-
HbIX, KOTOPOE OHM OLLYLLAIOT BHYTPK cebA, OHK
BO3MOXHO, CKa3asnu 6bl: “OTa 3emnsd, KoTopas,

34 Cwm.: High. Playing with Rats; Xait n ApucTapxosa, nuiHas ne-
penucka; High Rat Love Manifesto; Squier. Poultry Science, Chicken
Culture.

KaK KaweTcA, NpUHAOIeRUT MHe, Ha CaMoM Aene
He moAa". OHu cKasanu 6bl: “[aBanTe OTKpOEM
BCE ABEPU M YHUUTOKMM BCe CTeHbl”. Bo3MomHO,
3TO 6bIn 6bl HAPOA, KOTOPLIM TaK CUNBHO NOBUT
MMP, YTO OH 3ax04eT BNyCTUTb U BbIMYCTUTb BCEX
6e3 McKntoYeHna. BoamomHo, Mbl Ha3sanu Obl

n

TaKWx Ntogen “apy3bamuy Beixoga'»32.

«Ona Jeppvaa, — nuwet Kennn Onu-
BEep, — 9TMKa Hen36ekHO MMeET OEeNo C npe-
yBenuueHmeM. YTobbl 6biTb STUKOW, UK 3THUY-
HbIM, HaZ0 GbITb SKCTPEManbHbIM»*C, Npaen
nNpuHATL y ceba goma B Tpoe nabopaTopHbIx
KPbIC C ayTOMMYHHbIMK 3a60/1€BaHUAMMK U yxa-
¥MBaTb 3a HUMK Bonblue, YemM 3a CBOMMMU COb-
CTBEHHbIMW YIeHaMK CEMbU U AOMALLHUMMU
MMBOTHBIMM, KaK pa3 o6nagaeT NpMBKYCOM
TaKkoW KparHern n 6ecnpenenbHON 3TUHECKOM
peakunn. OgHaKko obLienpuHATLIe NpeacTaB-
NeHMA O TOM, rAe NPOXOAAT rpaHuLLbl MU KaKOoBbI
napameTpbl HOPMasIbHOM 3TUHECKOW peaKkLumm
Ha CTpagaHWA MMBbIX CYLLECTB, GOPMUPYIOTCA
B 06LLEeCTBe Yepes KyNbTYPHbIA KOHCEHCYC,
HacTynarowmi He cam no cebe, a B pesysb-
TaTe CIIOMHOM noneMuKku, AebaTos 1 Beipa-
MeHWA Hecornacua. PaboTbl TakmMxX XyO0MHW=-
KoB, Kak KaTn Xal, nomoratoT Kak 0co3HaTtb
rpaHuLbl U NapameTpbl 3TUHECKU-3CTETHYE-
CKOro B 61o-apTe, TaK M NOTeHLUMaNbHO 0O6HO-
BMTb GUIOCOPCKME U KyNbTypHbIE MOCTYNaThI,
Ha KOTOPbIX OHW OCHOBaHbI. [pUHATHE KMBOT-
Horo Xai noMoraeT pacKpbITb «aHTPOMOSO-
rMyecKoe n3MepeHMe» CaMoro 3akoHa rocTe-
NPUUMCTBA, rae NOHUMaHWe 1 NPOoABNEeHUe
rocTeNPMMMCTBA KaK 4Yel0BEe4YEeCKOro npasa
M YenoBe4YEeCKOW OTBETCTBEHHOCTU He NMOAXO-
ONT K MMBOTHBIM HaNpPAMYHO, Kak Ha 3To Haje-
totcA u Knapk, v JTonop, u Onueep, cnegys
Heppvpa. leno He B TOM, 4TO Takoe NpaBo
onpeaeneHo NoAbMU Kak TaKoBOE, HO B TOM,
KaK OHO OnpeneneHo: HUBOTHBIM NPUXOANUTCA
NOACTPanBaTbCA U MUTb C FOCTEMNPUMMCTBOM,
C CaMoro Havasna onpefeneHHbIM KaK «aHTpOo-
nonorvyeckoe» npaso.

MoxHO cKazaTb, YTO KpbIChl, MO OTHOLLE-
HMIO K KOTOPbIM BObINO MPOABIEHO TaKoe Ypes-
BblYaMHOE rocTenpMMMCTBO XaW, BABOMHE
NULLEHbI NPaBa Ha rocTenPUUMCTBO: BO-Nep-
BbIX, OHW MMBOTHbIE, BO-BTOPbIX — «HE yMetoT
cebf BECTH, KaK AoMallHWe KuBOTHbIe», CooT-
BETCTBEHHO, paboTta Xawn, NpoABNAOLEN aKT
rocTeNnpUMMCTBA B OTHOLUEHWU 3TUX HUBOT-
HbIX, CTaBMT MOA, BONPOC Y TEM CaMbiM PaCKpPbI-
BaeT aHTPOMONIOrMYECKYHO M aHTPOMOMOPGHYHO
NOTMKY roCTENPUUMCTBA, PacnpPOCTPaHEH=-
HOro 1 Ha ®MBOTHBbIX. B cnyyae wunBoTHOrO

35 Lawlor L. Following the Rats: Becoming Animal // Deleuze and
Guattari SubStance, 37—3, 2008, p. 184.

36 Oliver. Animal Lessons, p. 117.

rocTENPUUMCTBO 3aTPYAHEHO TEM, YTO OHO
no CyTW ABNAETCA HaBA3bIBaHWEM 3aBEAEHHOIO
nopAaKa AOMALUHEN MU3HW, ero CTPYKTYpbl, ero
CBA3M C OTHOLEHUAMMU COOCTBEHHOCTH U €ro
HopM. PaanuuHble ycunus, npeanpuHaTele Xan
ANA Toro, YTo6bl KPLICH NMOYYBCTBOBANM Ce6A
KaK JoMa, OEMOHCTPUPYIOT CIOKHOCTH C onpe-
AefieHneM MPUCYTCTBYIOLMX B FOCTENPUUMCTBE
aCMeKTOB NPUCBaMBaHUA: 3TO U pagMKalbHOe
U3MEHEHWE PacnopAAKa HMU3HU W KUIbIX NPO-
CTPaHCTB B «€€» lOMe C LLeNbto npucrnocobne-
HWA K MUBHEHHbIM PUTMaM KPbIC, U NMOCTOAHHOE
BHUMaHWE K X KOMPOPTY, COLMATIbHOM HU3HU
1 6e30nacHOCTH, YTOObl 06ECNeYnTb UX BbIKU-
BaHWe, U MOCTOAHHbIE CTAPaHUA XYAOKHHMLLbI
MOHATb WX NOBeAeHUe, 4TOOLI NPeAYYBCTBOBATb
Mx NOTPeOHOCTM B TOM OKpYHatoLLeHn cpeae,
KOTOpPY!O OHa co3pgana Afna Hux. Xota y Xan
6bITI0 UICKPEHHEE HAMEPEHUWE «CTaTb APY3bAMU»
W «HanaguTb OBLEHWE M COTPYAHUYECTBO>
C HMBOTHbIMM (M B HEKOTOPbIX aCMEKTax 3To ei
yLoanocs), aaHHas paboTa Takme NoaYEpKu-
BaeT NpobremMaTMYHOCTb NoA06HbIX 3anBne-
HWI, MOCKOJIbKY B3aMMOAENCTBUA BCE HKe Npo-
MCXOAMIIN MO GONbLUEN HYACTH Ha €€ YCIIOBUAX
1 B BoIBpaHHOM el npocTpaHcTBe. Xak ucnbl-
TbiBasia HaMHOro 60sblle COMHEHUM U 3TUYe-
CKOW HeyBEepPEHHOCTH, KOrAa KpbICbl HAXOAM-
NUCb B BBICTABOYHOM MPOCTPAHCTBE, KOTOPOE
OHa He MOorTia KOHTPONIMPOBaTh B TOM ¥e Mepe,
Kak cBoM foM. M3BeCTHbIM MCKyccTBOBES,
6uo-apta CtuB Balikep Toxe Hanucan MHe,
YTO CUMTaET CAMOM COMHUTENbHOM YacTbto
paboThl pelleHne Xak y4acTBOBaTb B BbICTABKE
«CTaHOBNEHWE HUBOTHBIM», TaK KaK 3TO 3anAT-
Hamno e€ NPOEKT, CAENaB ero 4YacTbio MUpa
ncKyccTsa. MHe e BaHO TO, HACKOJIbKO Mbl
YYMTLIBAEM WM HET B 3TOM Pal3roBOpe COCTOA-
HWE CaMMX KpbIC, @ UMEHHO: C TOYKM 3pe-
HWA KPbIChI, HAXOKAEHUE B rafiepee Unu goma
He TaK BaMHO, KaKk CaMM YCOBUA NPOKMBa-
HWA, yxon4 1 6narononyyue. B ranepee y Hux
6bin0 60sblUe MecTa, TaM 6bin0 6onblue 0bLe-
HWA, He OblI0 LOMALLUHUX KMUBOTHBIX, KOTOPbIE
WX JOMa nyraav cBouM naem, U T.4. C Touku
3peHuA UCKYCCTBOBEAOB, rafiepen — 3TO 3TU-
YECKM «COMHUTENIbHOE» MecTo AfAa 6uo-apTa,
rOe KpbIC BBICTABWUIM «HAMoKas», caenanu
M3 HUX LLOY, FAE WX IKCMNYaTUPYIOT W UCMOSb-
3ytOT. A C TOUKM 3PEHUA CaMOM KpbIChI?
Mpu3HaBas 6onbLIoOM BNag Xan B pagu-
KaslbHYO NEPEOLLEHKY aHTPOMOIOrMYECKHMX
W aHTPOMOMOPdHbIX NaPaMETPOB rOCTENPUNM-
cTBa B 6Mo-apTe, crieayeT OTMETUTb, YTO HUBOT-
HOE MOET CTaTb 3a/I0KHUKOM HaLLEero xena-
HWA ero «NPUTUTL» U cnacTu®. D10, ofHaKo,

37 A pasBina 3Ty TeMy B CTaTbe M0 3TVKe AxaiHnama; Aristarkhova, |.
Thou Shall Not Harm All Living Beings: Feminism, Jainism, and Animals //
Hypatia: Journal of Feminist Philosophy, 27-3, 2012. . 636-50.

onpenenaArLLas xapakTepmucTUKa rocTenpumm-
CTBa: XO4ETCA KaK JlyyLle, HO MOMy4UTbCA MOKET
no-pasHomy. Xar Kynuna TpaHCreHHbIX KpbIC,
MOTOMY YTO MOITIa 3TO CAENaTh, a He TONbKO
MoToMYy, 4TO He Morna He caenatb. PelweHne
NPUIOTUTE UX Yy cebA AoMa U ero BbinosnHe-

HWe 3aBMCENO UCKITHYUTENBHO OT Hee. Boa-
MOHO N1 NMPOABUTL MOCTENPUUMCTBO B OTHO-
LUEHWM HMBOTHOIO 6€3 TOro, YTOObl KaKMM Bbl

TO HK BbINO 06pPa3oM HaBA3bIBaTbL €My HaLLK
NpeAcTaBneHUA O CBOEM M YyHOM, OT Yero
npenocteperan Oeppvaa? [HeBHWKM XaK
MOKa3bIBakOT, YTO 3TO BOMPOC HE pUTOpUYe-
CKMM, Ha Hero Heobxo4MMO OTBeYaTb B Kamk-
[OM KOHKpPeTHOM cnyyvae. «O6beKTUBHbIE» AaH-
Hble 0 cocToAHMM Matunbabl, Tapsl u CTap
(KpbIC, MMBLUMX B BbICTABOYHOM MPOCTPAHCTBE)
NP ¥W3HW W NOCNEe CMEPTU CBHAETENLCTBYIOT
06 ynyylieHMn MHOTMX NoKasaTesiel No cpas-
HEHUIO C WX HKKU3HbIO B nabopatopuu. Xam Tuwa-
TeNbHO 3a40KYMEHTUPOBana aTu ynyyLleHnaA

Ha NPOTAMEHWW BCEro NPOoeKTa: OHW Habpanu
BEC, Y HWUX Oblno 6onbLUe NPOCTpaHCTBa, Heob-
XOAMMOrO ANA rPbI3yHOB, OHW BbIM B KOMMa-
HWW APYrUX KPbIC, OHW ObINKW LIEHTPOM BHUMaHKA
camu o cebe, a He B cuny Mx nabopaTopHOro
MCMOMb30BaHWA, OHU MPOKMUIN HAMHOIO AOMbLUE,
4yeM KpbIChbl B TabopaTopuu, nMxopagKa v rmas-
Hble NPO6eMbl CIy4aInChb Pexe, OHW Nonyyanu
6onee NpaBubHOE U LLeNOCTHOE MEeAULIUHCKOE
obcnyxMBaHWe — NieveHue rnas, Maccam, AMeTY,
NOAXOAALLYIO MPU ayTOMMYHHbIX 3abonesa-

HUAX, OHW YMEpPS B NPUCYTCTBUM COCTPaaaro-
Lwero ceMaeTena — «A obHMMana Kamaoyto KpbiCy
B MOMEHT €€ CMepTh»38,

lNepBas nybnuxkauma: Hosting
the Animal: The Art of Kathy High //
Journal of Aesthetics & Culture, Vol. 2
(2010, http://www.aestheticsandculture.net/
index.php/jac/article/view/5888/662).

38 High. Playing with Rats, p. 475.

52 - 53



Mapta Xebepne
HuBble megna. PeanbHoOCTb, BbiITECHEHHAA

HOMMAMU, N MOHCTPbI rmneppeanbHOCTW

|. Korpa BO3HWKNM HKBble Megua

Ha npotaxeHun nonysexa Mel Habnropaem
CTPEMUTENbHOE Pa3BUTUE HOBbIX HarpaBieHWH
Haykun. MHTepecHbIM 06pa3om HOBble AMCLN-
NWHBLI HE OPUEHTUPOBAHbBI MCKITIOYMUTENBHO Ha
TEXH3, HO, HaNPOTMB, CABUHYTLI B CTOPOHY 61OC,
TOYHee, HaXOAATCA Ha MX NepeceyeHuu, oTcoaa
W BO3HMKaET Ha3BaHWe «buotexHonorus». Npo-
rpecc B 3ToM 0651aCTH CTasl BO3MOXEH Gnarogaps
OTKPbITUIO KOAA HU3HK, a TaKKe NPeanoNOKEHHIO
0 TOM, YTO CYLLECTByeT OnpeaeneHHoe COOTHO-
LIEHWE MEWOY MreHETUYECKUM W KOMMBIOTEPHbBIM
rkomamu. CornacHo onpeaeneHuo, GUoTexHo-
NIOrWA — 3TO «MUCMONb30BaHUE KMBbIX CUCTEM
W OpPraHM3MOB 4J1A CO34aHWA NONe3HbIX NPo-
[YKTOB, UNK Ntoboe TEXHONOrMYEeCKoe NpUMeHe-
HWe BUONOrMYECKUX CUCTEM, HMBbLIX OPraHU3MOB
W YX NPOU3BOAHbIX, AS1A CO34aHUA WK MOAM-
dMKaLMKM NPOLYKTOB /1A KOHKPETHbIX Lienen»’.
Oco6eHHOCTLIO 3TUX NPOAYKTOB ABNAETCA TO,

YTO YACTO OHU HMBbIE — HKMBbIE KIIETKH, TKaHM
WnK gawe Lenble opraHnamel. OgHaKko, XoTa OHU
AEMOHCTPUPYHOT MPU3HAKK HU3HK, pacrno3HaBae-
Mbl€ HaMH, 3TO *M3Hb APYroro poaa, onocpeao-
BaHHasA UM NPOU3BEAEHHAA TEXHONOMMYECKUMU
CpeLCcTBamMK, 3anporpaMMUpPOBaHHan U Npoun3-
BeJeHHaA NoCPeaCTBOM MaHWUMNYNALMIA Ha Mone-
KynspHoM ypoBHe. FOoxuH Takep onvcbiBaeT

1 http://enwikipedia.org/wiki/Biotechnology, [accessed on
7.10.2013].

npouecc TpaHchopmMaLmMm NNoTH B AaHHbIE
1 3aTeM 06PaTHO AaHHbIX — B M0Tb KaK 61o-
MeamaZ. DTO LUMPOKMIM TEPMUH, KOTOPbIM BRITHO-
4aeT He TONbKO HUBOM BUOMNOrMYECKUI MaTepUan,
NoaToMy AJ1A LieNler CBOEero UccnenoBaHua A byaoy
rOBOPMTBL O HMBbIX MEAMa. ITO BbipaKeHHe yKa-
3bIBAET Ha [1BA BAMHbIX aCMeKTa: U3HEHHOCTb
u onocpenoBaHHOCTb. Peub aeT 06 obmeHe gaH-
HbIMW MEMOY CHUIIMKOHOM M KapGOHOM.

MuBble Megma TpebytoT HOBOM OHTONOMMMK
W HOBOWM TakcoHOoMMK. OnucaHKe 1x B NOHA-
TUAX, NPUMEHAEMbIX B AUCKYpPCax LMdPOBbIX
Me[mna, OKa3blBaeTCA HEAOCTATOYHbIM. Puno-
COdCKME MOHATUA O HM3HM TaKKe YacTo OKa-
3bIBalOTCA HenpumeHumbl. OnpeaenexHve aToM
HOBOW Pa3HOBMOHOCTM OKa3blBaeTCA OCO-
6GEHHO 3aTPYAHWUTENIbLHOM, MOCKOSbKY Mbl [0 CHX
nop BrosiHe He MOHMMAEM, YTO TaKoe 0Bbl4Hasn
¥U3Hb. [1o cux nop He pa3paboTaHo BCeobb-
eMITIoLLLEero onpeAeneHna, BRIYatoLWwero Bce
acnekTbl. Cpeau cyliecTBytoLWmMX onpeaene-
HWIM BCTpeyvatoTca GOPMYTMPOBKU, OCHOBaHHbIE
Ha TepMOAMHAMMYECKOM, PeAYyKLMOHUCTCKOM
U KUBEPHETUYECKON MOAENAX, a TaKKe MHO-
rve ppyrue. Takoe MHoroobpasuve nogpasyme-
BaeT, BO3MOMXHO, YTO HW3Hb — 3TO PpeHOMEH
OTHOCHTESIbHOr o, a He abCoMTHOrO XxapaKTepa.
B «Bonwe6How rope» Tomaca MaHHa Mbl Haxo-
OMT 3arazloyHoe BbiCKadbiBaHKe: «4T1o Takoe

2 Thacker E. Biomedia. — Minneapolis: University of Minnesota
Press, 2004,

#K3Hb? Hukomy He nssectHo. OHa cTana oco-
3HaBaTb cebs, KaK TONbKO NoABKIAChH, HO OHa
He 3Hana, 4To oHa Takoe»®. CerofHA Mbl MOKEM
[06aBUTb: YTO TaKOE CUHTETUYECKAA HU3Hb?
370 TaKKe HUKOMY He M3BECTHO.

XoTA He BMOMHE NOHATHO M AO0CTYNHO
ANA MOHMMAaHMA, YTO e 3TO TaKoe, a CyLle-
CTBylOLLME OnpeaeneHna oKkaablBatoTca 6ecno-
NEe3HLIMK, TEXHUKK CUHTETUYECKOIO CO34aHuA
HW3HUW, padpaboTaHHble B pycrie 6UOTEXHONOrmu,
CTaHOBATCA BCE 6onee nonynapHbIMA. Xyaom-
HWKM TaKke 3anHTepeCcoBaSIMCh MUX NMPUMeEHe-
HyeM. [JBuKyLLEen CHNOM MCKYCCTBA, B OT/IMYME
OT HayKM, He ABNAeTCA HeOBXOAMMOCTb NpaK-
ThYecKoro npumeHeHna. OHo aBnaeTca cde-
POV HECTECHEHHOIO BOOBPAaKEHHA, rpaHMLbl
KoTOpoMy cTaBaT (TeM 6onee B Cryyae HMBbIX
OpraH1M3MOB) /1L COOBPAKEHNA ATUHECKOTO
xapakTepa. [loaTomy cumtaetca AonycTMmbIM
Npoun3BOOMTb HMBble Meama 6e3 yyeTta napa-
AWUTMbI NMOSIE3HOCTH, UCKITIOUUTENBHO UCX0AA
13 coobpameHnii 9CTETUHECKON CaMOLLEHHO-
cTi. Yuneam Beppoya chopmynuposan ybe-
WOEHWE, YTO «BCE XyAOMHWUKM MbITAtOTCA OYK-
Ba/IbHO CO34aTb HM3Hb»*. HeBepoATHbIN
NpOopPbIB, BbI3BaHHLIM G1MO-apPTOM, COCTOWUT B TOM,
YTO XyLOMHUKM yie ByKBaNIbHO CO30aI0T MM3Hb.

A nbiTatoCb NMOHATL, YTO ITOT PaKT 3HAUUT
ANA BU3yanbHOIr0 UCKYCCTBA W Kakoe BNUAHWE
OH OKa3blBaeT Ha HEKOTOPbIE MOHATUA, KOTO-
pble A0 CHX MOP CYUTAIUCb NPUHLMNUANBHBIMK
ANA XyAOMeCTBEHHbIX NpaKTHK. MocpeacTeom
aHanu3a M3bpaHHbIX NPOU3BEAEHUM UCKYC-
CTBa A xoTena 6bl UCCnenoBaTb, 4TO 3TU HOBbIE
Meaua 3Havat AJj1a peasibHOCTH.

1. PeanbHOCTb, BbITeCHEHHas
KOMUAMM

PesynkraThl Hay4HOrO UCCeA0BaHWsA, Takue
Kak oBLa [1onnu UnmM CUHTETUYECKAnA KNeTKa
Kpaira BeHtepa, o6napator ogHom ocobeHHo-
CTbtO: OHW COBEPLUEHHO HEOTIMYMMBI OT NOJ06-
HbIX OPraHN3MOB, BO3HWKLLMX €CTECTBEHHbIM
nyTéM. OTa coBepLUEHHAA UAEHTUYHOCTb JAEMOH-
CTPUPYET YCNELHOCTb AaHHbIX UCCIIEeA0BaHUM.
[na Toro 4To6bl ONPEAENHUTL UCKYCCTBEHHOE
WK €CTECTBEHHOE MPOUCXOKAEHUE OPraHU3ma,
HeobXx04MMO CepbE3HOE reHeTUYeCcKoe Uccne-
[0BaHWe, NOCKOSbKY BHELIHWIA BUL, HE NO3BO-
NAET cAenaTb HAKAKOro BbIBOAA. DTO OTHOCHTCA
W K paboTam non-apT xyAoxHWKa Spyapao Haua
«3®Pb-Kponuk», u 6onee HepaBHen — «EcTe-
CTBEHHaA UCTOpMA 3aragku». YTo Kacaetcs

3 Mann T. The Magic Mountain. New York: Vintage, 1966. First
published in 1924, Germany.

4 Uwr. no: George Gessert. Notes on Genetic Art // Lenonardo, 26
(3) 206—211, 1993.

nepBow, TO MU OTHOCHTESNIBHO HEE COCTOMUT
B TOM, 4TO KPONKWK Anbba CBETUTCA 3EMEHBIM
cBeToM bnarogapa TOMy, 4TO OH MONYYMN MHBEK-
LMIO 3enéHoro drroopecLeHTHoro 6enka (stoT
reH BCTpeuaeTca y Mmeayssl Aequorea victoria).
ABTOp yTBEpPHAAET, YTO CO3AaT1 HOBOE HMBOT-
HOe, He cyLiecTBytoLiee B npupoae. OfHako a1o
CBOE YHUKa/IbHOE Ka4eCTBO HMBOTHOE NPOABNAET
TONbKO NpPU NOACBETKE CHHUM cBeTOoM. [pu Hop-
MaJibHbIX YCNOBUAX 3TO OOLIKHOBEHHbIM KPOTUK-
anbbuHoc. Ewe bonee cTpaHHbIM OKa3biBaeTCA
TOT daKT, 4To ®MBOM aKcnoHat Kaua, BepoATHO,
HUKOr4a He BbICTaBNANCA xmBbeM. Ero npucyT-
cTBME 6bINO 3aMeHEeHO JOKYMeHTaLWen B BUAE
doTtorpaduit 1 NnakaTos, Ha KOTOPLIX Obin Npea-
CTaBfieH 3eMEHbIM KponuK. BTopol npoekT npea-
CTaBNAN COBOM reHETUHECKYIO MaHUMYNALMIO,
koroa [JHK, B3ATOE M3 KPOBM XyA0KHKKA, ObINO
BHEAPEHO B pacTeHne neTyHuA. [eHeTnyecku
MoaMbULMPOBaHHOE pacTeHWe, BHELLHE HEOTN-
YMMOeE OT OBbIYHOM METYHWM, B OTNIHYMe oT 3Pb-
KpOnMKa, ObIN0 LWMPOKO NOKa3aHo No BCeMy
mupy. Ecnu 661 He npunarasluieecA onvcaHue,
B KOTOPOM Xy[AOMHWK M3naran CBOM KOHLLeMNT,
LiBETOK BrOJSIHE MOMHO Bbl1I0 NPUHATL 33 06BEKT
ready-made apTa nnv 60TaHNHECKOM BbICTaBKM.
Oco6eHHOCTb ABYX BbILLEHA3BAHHBbIX,
a TaK®e MHOMMX ApYrixX, OCHOBaHHbIX Ha NoA06-
HbIX MAesX, NPOEKTOB 61O-apTa, COCTOMUT B TOM,
YTO OHU HMBbIE U YTO OHM ABMAKOTCA TOYHOM
Konuer peanbHoCcTU. PeanbHoe dakTnyeckoe
NPUCYTCTBME aHHWUIMIMPYET CYLLECTBOBABLUMMI
C He3anamMATHbIX BPEMEH MPUHLMM BU3yanbHOro
MCKYCCTBa, BblpaxaeMbli B MOHATUM penpe3eHTa-
LMK, M 3aMEHSAET ero CMenor AeMOHCTPaTUBHOM
npeseHTauunen. Mnnoaus, KOTopor NOCBALLEHDI
uccnegosaHuna ApHcTa Nombpurua®, onpeae-
NEHHaA CTeneHb CXOACTBA B COMPOBOMAE-
HWWU OY4EBWIOHOIO OTAINYMA, CUMBOSIU3M KapPTHHBI
W MHOEKCUKanbHOCTb doTorpadmm — BCE 3TO
yCTynaeT MecTo MAEHTUYHOCTH KOMWK, 3N10Be-
LeMy NPUCYTCTBMIO HOBOW *M3HWU. OgHako ecnu
KOMWUA — 3TO HEYTO HEOT/IMYMMOE OT PearibHO-
CTH, ECNN CUHTETUYECKOE 06N1aAaeT TakUMK e
XapaKTePUCTUKaAMU 1 YepTaMM, KaK U eCTECTBEH-
HOE€, TO Y4TO MPOUCXOAMUT C MOHATUAMMU peasib-
HOIO M MCKYCCTBEHHOIO U C yOewaeHNeM B TOM,
4TO €CTb YETKOE pasnUune Meray HUMKU? IDTn
TEPMUHbI TEPAIOT CBOM CMbICH, CTaHOBATCA bec-
noneaHsiMK W NepecTaroT cyllecTBoBaTh. B pas-
roBOpE O KOMUAX PeasibHOCTU MOMHO BCMO-
MHUTb Teoputo cumynarpa Mana Boapuiiapa®.
OgHako cutyauus B cpepe 61o-apTa, cBUaE-
TENAMU KOTOPOM Mbl ABAEMCA, HE MOXKET ObiTb
onucaHa npv NoMoLLM 3Toro noHATUA. Ecnm

5 Gombrich E. Art and illusion: a study in the psychology of pictorial
representation. — London: Phaidon, 1977, first published in 1960.

6 Baudrillard J. Simulacra and Simulation. — Michigan: University
of Michigan Press, 1994. First published in 1981, France.
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CUMYINAKP — 3TO pasayTbli 3HaK, NPUOBPET-

LMK CaMOCTOATENbHOE 3HaYeHWE, MOTEPAB CBA3b
C pPeasibHOCTbHO, TO HMBblE 3HAKK, CO3aHHbIE
XYAOMHUKaMK, OCTatOTCA GpaKTUHECKUMHK W yCTpa-
watoule peasnbHbiMW. Kpome Toro, oHM cocToAT
U3 N3BECTHbIX BenKkoBs, bUomatepuana, obLiero
ANA BCEX OPraHM3mMOoB, MO3TOMY OHW HUKOrAa

He NOTePSAOT OTCLINIKU K PeanibHOCTH, HA0BOPOT:
OHW U eCcTb peanbHocTb. Bonee Toro, Mx peans-
HOCTb He OrpaHMYnBaETCA Yy3KUM KOHTEKCTOM
ncrycctaa. [MbpraHoe pacTeHne WK H1BOT-
Hoe He Bceraa 6yneT HaxoAMTbLCA Ha BbICTaBKe,
W, MOCKOJIbKY OHO HE HECET 04YEeBUOHOM Yyrpo3bl
OKpYHaroLLen cpefe, BNofHe BO3MOMKHO, YTO OHO
6yneT BbiMyLLeHO Ha Bosto. OHO conbeéTca ¢ aKo-
CUCTEMOM, MU MOMKET Aae HayaTb pa3MHOKaTbCA
C MOXOXWMHK OpraHM3mMamMu. To, 4TO Koraa-To Cuu-
TaloCb €CTECTBEHHbBIM, BO3MOMXHO, OyaeT norno-
LLLeHO CBOEMN BEPHOM KOMWEN; peasibHOCTb, 3amMe-
LWEHHAA CBOMM CBUAETENBCTBOM.

ElLé oamH acnekT, 3acnysMBaroLLmMn BHU-
MaHWA, 0COBEHHO eCnK Mbl MOAYMaeM O TOM,
KaK nepBble paboTbl B 3TOM HarnpaBneHuu
661K NpeacTaBneHsl NybnMKe, — 3710 Npe3eH-
TauuA penpeseHTaLmn Npon3BeaeHnA UCKYC-
CTBa B KayecTBe TakoBoro. [1o npuymHe 3aKo-
HopaTenbHbIX OrpPaHUYeHU M 0COObIX YCNOBUH,
KOTOpble MOryT noTpeboBaTbCA ANA MMBOIO
opraHv3ama, cpeau XyOOHHWKOB, paboTatoLumx
C *MBbIMK Meaua, BCE b6onbLuee pacnpocTpaHe-
HWe nosyyaeT HENPAMOM UKW HEMOMHbIM CNOoco6
BblCTaBneHuA o6bekToB. CTankMBanack C AOKyY-
MeHTaumen B Buae dotorpadui nnv BUAEO,

Mbl CpaBea/IMBO CYUTAEM €€ MHOEKCAIbHOM.
OpfHaKo ecnun Mbl TOCMOTPUM FNyGHKe W NPUMEM
BO BHUMaHWEe KOHLLEMLMIO, CTOALLYIO 3a XyA0-
KECTBEHHbIM NPOM3BEAEHUEM, TO CTAHET OYe-
BMAHO, YTO OHa YKa3blBaeT Ha HEYTO OTIIMYHOE
OT peaslbHOCTH, MITM Ha HEKYIO UHYIO peasb-
HOCTb, Ha HEYTO, He BCTpevaroLleecs 06bI4HO
B npupopae. Takoe cBMAETENbCTBO MMEET OCO-
ObIM xapaKTep: B HEM eCTb CfieAbl TOro, 4TO Mbl
Ha3blBaeM MHOEKCOM, OAHAKO 3TO MHAEKC CUH-
TETUYECKOro, UCKYCCTBEHHOT 0.

l1l. MOHCTpPbI rMneppeanbHOCTH

OpHako MeuThl co3patenei UCKYCCTBEH-
HOW }W3HW K NPOCTO NtOHONLITCTBO HECKO-
HEYHbI, U BOT, MOMUMO MAOEHTHUYHBIX CyLLe-
CTBYHOLLMM, CO34at0TCA W BMOJSIHE HOBbIE HUBbIE
OpraHu3mbl, O KOTOPbIX U3BECTHO €LLE MEHbLLE.
MpaBpa, 6ynyyn cos3naHbl Ha OCHOBE M3BECT-
HbIX FEHOB W 6ENKOB, OHW BCE e COXPaHAT
HEKYIO CBA3b C MPOTOTUMHYECKUMU OPraHn3-
MamK W, COOTBETCTBEHHO, C €CTECTBEHHbIM.
B T0 e BpemA OHM HyTKOBaTLI CBOEM HEW3-
BECTHOCTLIO M, KaK Mbl 3HaeM, MOryT HECTH
B cebe yrposy Tol peanbHOCTH, KOTOPYIO Mbl

3HaeM. «CTpaHHas, vy*aas pakTMYHOCTb 3abpa-
CbIBaeT B COCTOAHWE HEOMNPeAeNnEHHOCTH BCe
4yenoBeYeCKne NPeAnoChiIkM — UCTOPHIO, B1O-
NOrKI0, reonoruio, KOCMOMOrMK0 — OTHOCH-
TENbHO YesIOBEKA U ero OTHOLIEHWI C MUPOM»’.
3710, Hanpumep, oTHOCKTCA K paboTte BepeHbi
Kamununaps "Ich vergleiche Mich zu Dir", Hassa-
HWe KOTOPOM MOXHO nepeBecTH «H cpaBHWBaO
ceba ¢ To6om». [poeKT, KOTOPbIM XyOA0KHULA
TaKKe npeanoyna BeICTaBUTb B pOpMe OOKYMEH-
TaLuK, COCTOUT U3 MPOEKLMK LindPOBOro BUAEO
n cepuun doTorpaduii B HaTypasbHyHO BENU-
umHy. B HMX npeacTaBneH nnockui Yepsb nna-
Hapwusa, obnagaroL i CnoCoBHOCTBIO K pereHe-
paumun TKaHew Tena. B pesynstate aBTOpCKOM
MaHWMynALMK opraHnam cpopmupoBan ase
rOfoBbI, KaM/AaA M3 KOTOPbIX OCYLLLECTBIAET KOH-
TPOJb 3a ABUKEHUAMMK Tena. [pouecc NpuHATHA
peLUeHW He yperynmpoBaH, U MMBOTHOE Npebbl-
BaeT B 6eCKoHe4YHOM 6opbbe B HyTKOM MOUCKe
HeonpeaeneéHHon Lenu.

MoandurumpoBaHHbIM OpraH13M, XMmepa,
CO34aHHbIM U3 CYLLLeCTBa, BCTpeYatoLe-
rocA B MpUpoAe, YyOOBULLEH, BHYLLAET yxac
1 oTBpaLLeHre. Mbl NPU3HAEM €ro HMBbIM,
O[HaKO B TO Ke BPEMA OH JaNIEK OT MU3HM,
Kakow Mbl €€ 3HaeM. C ogHOM CTOPOHbI — OH
obnapaeT YepTaMu, acCCOLMUPYIOWUMAUCA Y HaC
C MMBbIMW CYLLLECTBaMM, C APYrON CTOPOHDI,
MOET NONMHOCTLIO Bpa3pes G TaKMMK accoLlma-
umAmK. Yrposa nabopatopHor abeppaLmm
COLEPHMTCA B HEOCMOPUMOM CXOACTBE C ApY-
MMM HMUBBIMKW CYLLECTBaMW U OYEBUOHOM OT/IN-
4mm oT HUxX. Co30aETCA HEKMIM HOBLIM YPOBEHB,
rmneppeasnbHOCTb, MOCTPOEHHAA Ha OCHOBE
3HaKomom peanbHocTH. [lokymeHTauma, npes-
cTaBfieHHaA BMECTO NOAJIMHHOMO XWBOrO apTe-
daKTa, NOUCTUHE MHOEKCaNbHA; TEM HE MeHee,
3TOT MHAOEKC YKa3blBaeT Ha rmneppeanbHOCTb,
HeyTo 6onbluee peanbHOCTH.

IV. Apyrue cBA3u

[MoMWMO MAEHTUYHBIX KOMKK K lusus
naturae, eCTb TaKkxe Apyrue ypoBHU OTHO-
LUEHWI, KOTOPblE MOTYT BbITb YCTaHOBIIEHDI
MEXY PEearlbHOCTBIO W TeM, YTO NMPUHAOSIERUT
K peanibHOCTH MHOro popa. A xotena 66l 06Cy-
AWTb YPE3BbIYANHO MOLLHBIA W CIIOMHbIM NMPOEKT
Po6eprta B. Jluceka «Cnektp». Jlucek npuro-
TOBWIT HOBYHO Pa3HOBMAHOCTb MEAUUPOBaHHOM
noundepason baxtepmu E.coli, upessbiyanHo
6bICTPO pasdMHoxatoLytocs B Boge. OH Twa-
TeNbHO NPOaHaNIU3MPOBaNT KOMMYHUKALIMOH-
Hble ceTu Baplasbl Ha npeameT pacnpocTpa-
HEHWA Bbi3blBaeMon 6akTepuen 6onesHun. Takum

7 Thacker E. After Life. — Chicago: University of Chicago
Press, 2010.

06pa3om, MPOEKT cTan cumynaLuen bruoteppo-
pUCTUYeCKoM aTakun Ha cTtonuuy MNonbwn. Jlucek,
NOMUMO CO34aHUA BUONMIOMUHECLLEHTHOM BakK-
TEPUH, NPEACTABUN LUMPOKMIM KOHTEKCT MyTEM
MCccrenfoBaHUA OTHOLLIEHWIM MeXay MONeKynAap-
HOW TEXHOMOrMeM, KogoM, Npobremamu, CBs-

3aHHbIMW C CETEBLIMU TEXHOMOMUAMM, U TEMM,
KOTOpble onpeaenArTCa NOHATUEM Be3onacHOo-
ct. [laHHble, NofnyyeHHble B pe3ynsraTe Npo-
Lecca CamMoOBOCMNpPOU3BeAEHUA BaKTepHUanbHOM
OHK, 6binn odopmneHsl B BUAE BU3yalibHOM
NPOEKLMKN TPEXMEPHBIX TBEPAbIX TEN U 3BYKO-
BbIX NocnenoBaTensHocTen. bonee Toro, Bugeo
W ayamo Obinn OCHOBaHbI HE TOMTbKO Ha AaH-
Hbix [LP, Ho oHu TakKe n3obpaanu npouecc
camMoBOCnpou3BeaeHua. EAMHCTBEHHbIM NOTOK
cBeTa WM BOJIHa 3BYKa BbICTPO NpeBpallatoTcA
B CTEHY W3 CBeTa U 3BYyKa, OTpaman CKOPOCTHOE
pa3MHoMeHWe baKTepuu.

B npoekte «CneKkTp» He TonbKo co3paéTca
rUneppeanbHOCTb B BUAE MrEHETUHECKU MOAMU-
durumpoBaHHoM Nouudepason baktepun, paHee
He BCTpeyvaBLwewcs B npupoge. OH yKasbiBaeT
Ha BCenAoLyto 6€CNOKONCTBO BO3MOKHOCTb
peasibHOrO BTOPHEHUA YYHKO0M HMU3HKU B HaLly
peanbHOCTb. [laHHble, onuckiBatoLLmMe Npo-
LLeCC CamMOBOCNPOU3BEaEHUS, MPeaCTaBNEHbI
B BUE OCA3aeMblX, 3axBaTbiBalOLLMX 06pa3oB,
TEM camMblM rMMNeppeanbHOCTb NPOKIaabIBaeT
cebe [opory B peanbHOCTb, 06palLafch K Ham
HanpAMYto. DTO OTHOLLEHWE TaKKE BO3MOKHO
paccmaTpuBaTh Kak CUMBONMYecKkoe. B KoHeu-
HOM CYeTe MMEHHO XYOOMHWK aHaIM3MpoBa
LuMdpOBbIE AAHHBIE U HA OCHOBAHWM MOMYYEHHbIX
pes3ynsTaToB B AallbHeNLweM pa3pabotan npo-
rpamMmy, MO3BOMAOLLYIO NPEACTaBUTbL NPOLLECC
BocnpousseaeHusa. [oatomy obuias popma npo-
M3BEEHWA U BbI3bIBAEMOE UM OLLyLLIEHWE — 3TO
pe3ynkTaT NPon3BosibHOro peleHus. OgHako

HeobX0AMMO OTMETUTB, HTO NepeBos, NpoLecca
6aKTeprasibHOro pa3MHOKEHUA B 3BYKOBbIE
M CBETOBbIE BOMHbI HUKOrAA He onpeaenancA
TONbKO 3aadven abdeKrTa, CKOPOCTb U onpeae-
NEHHbIe YaCTOThl TAKKE OTPaMatoT xapaKkTepu-
CTWKK CaMoro npouecca. ITo Cy6IMMUHAbHbIA
NepeHoC CYLLHOCTM AaHHOro peHomeHa, Aane-
KW OT CYX1X Hay4YHbIX OO bACHEHMM.

Horga A aymaro o TOM, KaKoW #e BbIBOA,
crnepyeT coenatb 13 3TWX PasMblLLIEHWH,
A BCMOMMWHAI0 O MPOEKTE, OCYLLECTBNEHHOM Nay-
peatamu npemuu «[dusarHepbl U XyAOKHUKA
3a reHoMuKy». XoTA aTa paboTa, KaK KameTcH,
CKopee NpuHaanexnT K chepe an3anHa,
a He UCKYCCTBa, No NPUYMUHE OTCYTCTBUA KOH-
LenTyanbHoW rnybuHbl, TEM HE MEHee O Her
CTOMWT 34eCbh YyNOMAHYTb. «+HMBOE 3epKano»
Naypbl CuHTn 1 XoBappa BonaHaa coctout
M3 cneumanbHO BblpalleHHbIX 6akTepum, opu-
E€HTUPYIOLLMXCA B MarHUTHOM Mose, SneK-
TPOMAarH1THbIX KaTyLleK 1 GOTOMaHUNYNALMKA.
KaTyLwKM Npon3BoaAT CABUIM B MarHUTHOM
nosne, 3acTaBnAA 6akTEPUK MEHATbL OpUEHTALMIO
Tena. 970 MeHAeT cnocob paccevBaHUA cBeTa.
Ha ocHoBaHWM oueHKKW NMKcenen B 6bonee ceeT-
nbIX 1 6onee TEMHbIX YacTAX CHATBLIX poTorpa-
b1 NPOM3BOAMTCA MaHWUMYNALMA CBETOBLIMM
MUMMyNbCaMK G LieNbio NpeacTaBUTb TPEXMEP-
Hble 06pa3bl BHYTPW H1BOKM BaKkTepranbHoOM
KynbTYpbl. DTOT NPOEKT UCKIOYUTENEH: OH CTan
rMneppeasnbHOCTbIO, KOTOpaa CTaHOBUTCA OTpa-
MEeHWeM HalleW peanbHOCTH, rMneppeanbHo-
CTbto, OyKBa/IbHO OTparKatoLLEen Hac.

Po6eprt B. ITncek. «Cnektp,
2008

BepeHa KamuHuaps.

"Ich vergleiche Mich zu Dir"
(«A cpasHuBaio cebn

¢ To6om»), 2002
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JlioboBb Byraesa

Ha nytu K ncryccrey byayiero:
oT BuognHaMMKN K HempocnuHemMmaTUuKe

B nccneposanunAx KMHO nocnepHero
BPEeMEHW HePEeaKO BCTPEYaeTCA CnoBa Hek-
POKMHO, HeHpOCHHEMa, HeHpPOCHHEMAaTHKA.

B HeyKNOHHOM pocTe 4aCTOTHOCTH CNOB, Ha4u-
HaIOLLMXCA C HEMPO-, — TEHAEHLMA K coeam-
HEHWIO HEMPOHAYKKW U TYMaHWUTapPHOIO 3HaHWA,
KOTOPYH MHOTME KPUTHKKW Ha3bIBatOT SKCMaH-
cvert. OauH 13 XOPOLLIO M3BECTHbBIX MpUMe-
pPOB — M3y4eHWe YMUTaTENbCKOro BOCNPUATHA
pomaHa dxkerH OctuH «MaHcoung-napk», npo-
BefeHHoe B 2012 roay B CTaHPOpPACKOM YHU-
BepcuTteTe rpynnon Hatanu ®dununc. dununc
W ee Konneru, B 3a4a41 KOTOPbIX BXOAMIO
M3y4YeHWe KOHLEHTPaLMKW BHUMAHWA NpU YTe-
HWK, ¢ nomowkto PMPT crnegunu 3a paboTtoi
Mo3ra npu 6eicTpom (MPOCMOTPOBOM) U Mea-
NeHHOM (BHUMATENBHOM) YTEHUW OTPLIBKOB

13 pomana. «Cenyac MOAHO MCNOMNb30BaTh
HeMpOoHayKy B UTepaTypoBedeHUH, — MNULLET
Anunca Kapr, aBTop ctatbu “Adventures in
Neurohumanities”, — Ho xopoLui N1 310 cno-
€06 NpoyTeHA pomaHa?»' XoTa BONpOC 3aaaH
B cBA3KW ¢ pomaHom [xerH OCTHH, cMbicn ero
ropasfo LUMpe, U OTHOCUTCA He TONMbKO K NUTe-
paType, HO K Meaua-apTy W kuHo. Celyac
MOZHO MCMNOMb30BaTk HEMPOHaYKy B UCCrenoBa-
HMAX KMHO, HO XOPOLLMK N 3TO CNOCco6 UHTep-
npetauunu ¢punbma? Mo cnosam OxeHHUPep
OLUTOH, «3HaHWe TOro, KaK YCTPOEH TBOM MOS3T,

1 Quart A. Adventures in Neurohumanities // The Nation,
May 27, 2013. P. 18.

HEe noMoraeT NOHATb UPOHUIO U MeTad)opy, oTnn-
YWUTb 3HAYMMOE OT HE3HAYMMOro»2, DLWTOH npun-
HaANEeHNT K KaTeropumu J'IPO,EI,GVI, ROTOPbIX Ha3bl-

BalOT HeMpocoMHeBatowmmmca (neuro doubters).

HelpocomHeBatoLmecs, «<BO3MOKHO, W HEMOXO
OTHOCATCA K HEMPOHayKe, HO UM He HpaBWTCSA eé
HeonpaBaaHHOEe MCNoNb3oBaHKe <...> MJoX0
MHPOPMUPOBaHHLIMK NonynApUsaTopamu, <...>
OHW CTaBAT MOZ BOMPOC NPaBOMEPHOCTL NPO-
HWKHOBEHWA HEMPOHaYKW B APYrue AUCLMMIMHBI
W CO3JaHuA, K MPUMEPY, HeMponpasa, B KOTO-
POM [10Ka3aTeNIbCTBO NOBPERAEHNA MO3ra
MOMET CIIy}WTb OCHOBaHWEM AR IOPUANYECKOM
3aLMTbl FoOEN, 06BUHEHHbIX B TAXKKWMX NPECTYn-
NEHUSAX, UM HEMPOICTETUKU — MOOHOW CMecH
MCTOPHM MCKYCCTBA W HEMPOHAYKK»S,
HelpocomHeBatoLmecs CBOMMM COMHe-
HWAMMK B LLeNIecoobpas3HOCTH Herponoaxoaa
MPY M3YYEHUU KMHO UMK NUTEpaTypbl NOSHU-
MaroT HECKOJIbKO BamHbIX BOMPOCOB, a HE TOMbKO
nexalimii Ha NOBEPXHOCTU: XOPOLUMI NN 3TO
cnocob vuccnenoBaHWA NPOU3BEAEHUA UCKYC-
ctBa — ¢unbMa, pomaHa 1 T.n. B nepsyto ove-
peAb BOMPOCHI, CBA3AHHbIE C PEAYKLMOHNUS-
MOM, KOTOPbIM, MO UX MHEHUIO, BNEYET 3a COOOM
CHHTE3 HEMPOHAYKW M FyMaHUTapPHbIX HayK.

2 Quart A. Adventures in Neurohumanities // The Nation,
May 27,2013. P. 18.

3 Quart A. Neuroscience: Under Attack // The New York Times,
November 23, 2012. P. SR 12.

Ho peicTtBuTENBHO N HEMpPONOAXOA, HEN3-
GEMHO BEOET K PEAYKLMOHU3MY?

BosamoHo, obpalleHre rymaH1TapHbIX Hayk
K HeMpoHayKe ABMNOCh CBOEro pofa peaxumen
Ha aHTPOMOMOrMYeCKNA, OBLLECTBEHHBIM U APY-
rve NoBOpPOThLI B 'YMaHUTapHbIX HayKax, ecTe-
CTBEHHOHaY4YHbIM apryMeHTOM «MPOTUB MHTEP-
npetauunn». Heriponoaxopn, B ryMaHUTapHbIX
MCCrnefoBaHUAX — [ANEKO He «KOHeL, MHTepnpe-
Taumm», TeM He MEHee 3TO MOMbITKa OTbICKaTb
ANA MHTepnpeTaumu TBEPAbIe — eCTeCTBEHHO-
Hay4Hble — OCHOBaHWA, NPUBIN3NUTBECA K peanb-
HOCTH, ocyLecTBUTb reality-check. OpgHaKo aTo
He eAMHCTBEHHbIM cnocob A0OUTLCA JaHHOM
uenn. Hak otmeyaet A. KBapT, 06bACHAA Npy-
TAraTeNlbHOCTb HEMPOHaYKM AJ1A TyMaHUTapUeB,
«yTelMTeNbHO BEPUTb, YTO HEMPOBKU3yaM3a-
LMA U MaLIMHHBIM aHaIM3 OTKPOKOT HaM UCTUHY
O Halem Mo3re 1 0 TOM, 4TO BHYTpM Mo3ra. <...>
Ho moeT BbiTb, OXKnaan, 4To 310 ByAeT nocnen:-
HWM OTKPOBEHWEM, Mbl CITULLKOM MHOrO Tpebyem
OT HeMpoHayKu»*. PedyKUMOHN3M MHTepripeTa-
U1K NPON3BEAEHUA UCKYCCTBA NPKU NpUMeHe-
HWM K HEMY HEMPOBK3YyaslbHbIX METOL0B UCCe-
AOBaHWA — 3TO UCKIHOYUTENBHO PEAYKLIMOHN3M
MCCnenoBaTelbCKOM MbICIIH.

HeflpoHayyHble MHTepnpeTauum nporsse-
AEHWA UCKYCCTBa He 06A3aTeNlbHO BbITECHAIT
Apyrve Buapl nHTepnpetaumi. [No kKpanHen
Mepe, 3TOro He NPOUCXOAUT B HOBOM napa-
LMrMe HeMpocHHeMaTUKu (Hayku o Herpo-
bM3MONOrMYECKUX aCMIEKTaX UCKYCCTBA KUHO),
OCHOBaHHOM YpKu XacCOHOM W ero Konseramu
B 2008 roay®. CnenyeT NpUHATL BO BHUMaHKe,
4TO HEMPOCHMHEMATHKa Kak 0bnacTb nccneno-
BaHWA He ABNAETCA HEKOW FOMOreHHOM 0BLLHO-
CTblO C €AWHBIM YHUPULMPOBaAHHBIM MOAXOAO0M
K KMHO. BHYTpK HeMpocHnHemaTrKKn cocylue-
CTBYIOT HECKOJIbKO NMOAX0[0B W napagurm. Lenu
W 334244 MccnenoBaHUA MOryT BbiTe chop-
MyNMpOBaHbl TaKMM 06Pa3oM, 4YTO pe3ynbLTaThl
HEMPOCHMHEMATUYECKOro SKCNepUMeHTa ABNA-
OTCA NOATBEPHAEHMEM OOLLEN3BECTHBIX MOS0~
WEHWM 1 CyOBEKTMBHbIX oLLyLeHni. Hanpu-
mMep, 4to Anbdpea XMUKOK — MacTep cacreHca,
WM 4TO aKTMBHOCTb MO3ra CyLLEeCTBEHHO BO3-
pacTaeT, Kora Ha aKpaHe KpynHbIM NJaHoM
AaHO Ayno nMcToneTa WK 3By4MT 3M10BeLLan
My3bIKa, UM 4TO CLeHbl HACUNKA, NPEACTaBNEH-
Hble KparHe HaTypasIMCTUYHO, BbI3bIBAIOT Y 3pH-
TEeNA Pe3KO HeraTMBHYIO PeaKLMIO 1 KenaHue
npepsatb NpocMoTp ¢punbma. B To xe Bpema
uccrnepoBaTtenn MoryT CTaBuThb U peluatb 6onee
CNOMXHbIE 334a4M.

4 Quart A. Neuroscience: Under Attack // The New York Times,
November 23, 2012. P. SR 12.

5 Hasson U, Landesman O., Knappmeyer B, Vallines I, Rubin N,,
Heeger D. Neurocinematics: The Neuroscience of Film // Projections:
The Journal for Movies and Mind, 2008, vol. 2, No. 1. P. 1—26.

MoHo roBopm1Th O ABYX NapagMrmax B Hen-
POCHHEMAaTHKE: Hay4YHO-UCCNEN0BaTENbCKOM
W TBOPYECKOM; BNPOYEM, JaHHOE pasfeneHue
ABNAETCA yCnoBHbIM. He cyllecTByeT HEMPOKUHO
6e3 HelpouccnenoBaHusa. PasrpaHnyerre napa-
[OWIrM CBA3AHO C POSiblo, KOTOpasa OTBOAUTCSH KUHO
B 3ToM npouecce. Ecnu dunbmbl nnu Buaoeodppar-
MEHTbI BbICTYMalOT B KA4YECTBE BUAEOCTUMYIOB
NPy U3y4EHWM aKTUBHOCTHU KOPbl FOTOBHOMO MO3ra,
TO Mbl UMEEM [€eS10 C Hay4YHO-UCCNenoBaTenbCKOM
napagurmon. Ecnm KoHeyHbIM NPoayKTOM NpoeKTa
ABNAeTCA GUNbM KaK XyOOHeCTBEHHOE Npon3Be-
[eHre, co3aaHHoe B pe3yrbTate HeMpoBU3yarb-
HbIX UCCNEAOBaHUM, TO Mbl UMEEM [EeNo C TBOP-
yeckom napagurmon. OaHako B 060oMX cryyanx
HeMpoBW3yanbHOE UCCNeaoBaHWe — HeoTbeme-
Mas COCTaBHas YacCTb HEMPOKMHO.

B Hay4HO-1ccnepoBatensCcKom napa-
OUrMe B HEMPOCHMHEMATHKE B CBOHO OYe-
penb BO3MOMHbI ABa noaxoaa: 1) ot penpe-
seHTauumn (dunbmMa) — K BOCMPHUATHIO,
oT 06pasa — K aKTMBHOGTM MO3ra, U 2) OT BOC-
NPUATUA — K penpeseHTaLMu, OT CUrHanoB
Mosra — K o6pasy. Oba nogxofa npeacras-
neHbl B uccnepoBaHuax keka J1. MannaHTa
W ero Konner U3 nabopatopuu KanndopHum-
ckoro yHuepcuteTa Beprnu B CLLA. Pa6ota
Haz, [AeKoaMpPOBaHWEM AEeATENBHOCTU MO3ra
HaYynHanack C PEKOHCTPYKLMK NPKW MOMOLLM
AanHbix PMPT ¢poTorpaduyeckmx o6pasos,
npeabABIeHHbIX peuunuenTy. Cneayrowmm
LIarom cTana peKoHCTPYKLMA BU3yasbHbIX 06pa-
30B B AMHaMuKe. AMepUKaHCK1e uccnenoBsa-
TENW 3anucChbIBalOT CUrHambl MO3ra BO BpPeMA
NPOCMOTpa TPENNEPOB W OTAENbHbIX 3MU3040B
dunbMa U COCTaBNAT HEKOe Nofobue cnosaps
COOTBETCTBMM ANA NOCMeAyoLWero nepesoaa
C A3bIKA MO3rOBOM AEATENbHOCTU Ha A3bIK BU3Y-
anbHbIX KMHemaTorpaduyeckmx 06pasos. CuH-
A3 Hucumoto m [kek MannaHT yxe coctaBunm
o6wmpHyto 6asy AaHHbIX — okosio 5000 yacos
BMAE03anMcern, oTobpaHHbIX METOA0M Cryvamn-
Hom BbI6opKK. [MocTpoeHa TpExmepHasa KOM-
nblOTepHaA Moaesib MO3ra, KoTopas No3BOSIAET,
C OZHOW CTOPOHbI, MOAENUPOBaTbL aKTUBHOCTb
Mo3ra npy NPOCMOTPE BUAEO03anncew, a ¢ Apy-
roM, MOAEenMpoBaTh Camu BU3yasibHble 06pasbl
Ha OCHOBE CMrHasoB MO3ra, 3aperncTpupo-
BaHHbIX BO BpeMs NPOCMOTpa NPOU3BOSbHO
BblGpaHHbIX 3NMM3040B, HE UCNOJIb30BaBLUMXCH
paHee npu paspaboTke aexogepa. [Mpn peroH-
CTPYKLMW BU3YanbHOMO COAEPHAHUA NPUMEHA-
€TCA 3NIeKTPOHHLIN Te3aypyc AJ1A aHTTIMMCKOro
asbika (WordNet), ocHoBHOM cnosapHoi eau-
HULLEN KOTOPOro ABNAETCA CMHCET (CMHOHUMMU-
yeckui paa). [na kawaoro cuHceTta (oepeso,
pbi6a, TPaHCMOPT U T.1.) yCTAHOBNIEHO COOT-
BETCTBME C AeATeNbHOCThI0 Mo3ra. CpasHe-
HWe «punbma», Moy4eHHOro B Xofe NogobHOM
PEKOHCTPYKLMK C TOYHOCTBIO 40 70 NpoLeHTOB
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COBMagaeT C BUAEO3ANNUCHIO, MPeabABIEHHOM
Y4aCTHUKY aKcnepumeHTa. Kak otmevaet an-
NaHT, JeKoAMPOBaHWE U KooMpoBaHWe — B3au-
MOObpaTHbIE NPOLLECCHI; 3HAHWE MPUHLMMOB
KOAMPOBaHWSA NO3BOJIAET HaNpPaBUTb NPOLLECC
B NtoByr0 CTOPOHY: OT 06pasda — K CUrHanam
MO3ra 1 OT CMIHa/IOB MO3ra — K 06paay.

HelipocrHemaTyeckui noaxon, OT cUrHa-
nos Mo3ra K o6pasy (bunsmy) npeacTaeneH
TaKe B HeJaBHWX UCCeO0BaHUAX AMOHCKKX
cneunanicToB, KOTOpPbIM ¢ 6onbLIOK Aoner
TOYHOCTM yAanoch pacmndpoBaTb CHOBU-
AeHuA. K aToMy BpeMeHH yKe UMENCA HEKO-
TOPbIM ONbIT 0BYYaOLLMXCA KOMMBIOTEPHbIX
nporpamMmm gsia pacwmdpoBKU BO3HUKAIOLLMX
B MO3ry 06pa3oB. ET MusaBaku 1 ero konneru
MCXOAMIIN U3 NPEANOSIOKEHUSA, YTO BU3yasb-
Hble 06pa3bl, CoOXpaHALWMeca B NaMATH Nocre
Npo6y*KaeHWs, BO3HUKAIOT He TONbKO B dase
6bICTPOro CHa, HO M B CamMOW NepBOW CTaauM.
OHM TaKKe NpennosnoxMIv COBNaaeHUe aKkTHB-
HOCTH KOpbl FOSIOBHOIrO MO3ra npu co3epua-
HWU Cy6BEKTOM ONpeaeNEHHOro BU3yanbHOMo
cTumyna (HanpumMep, AepeBa Uik MallMHbI)

Ha 9KpaHe KoMMnbloTEPa U BUAEHWUM aHano-
rMyHoro o6pasa (aepesa, MallMHbI) BO BPEMA
cHa. Takum 06pasom, eLle O0 Havana aKcne-
pUMeHTa Mo pacmdpoBKe CHOBUAEHWI Gblu
AOCTUIHYThI YCMNexy B pacluMppOoBKe CUrHaIOB
MO3ra Mpu NPOCMOTPE KapPTUHOK U3 KOMMbHO-
TEPHOM 6a3bl AaHHbIX.

Bo Bpemsa akcnepumeHTa y4aCTHHK 3acCbl-
naeT, ero Mo3r CKaHWpytoT, 3aTeM (B NepsoM
WK BTOPOM dase cHa) ByaAT 1 CrpaLmnBaoT,
4TO emy cHunock. N3 pacckasa o cHoBuae-

HWM BBIYNEHAIOTCA KIOYEBbIE ClI0Ba-06pasbl.
OTH cnoBa, Kak 1 B aKkcnepumeHTax [xeka

1. 3anuck mMo3rosoit
aKTUBHOCTW BO BPEMA
npocmoTpa dunbma.
JNa6opatopua Jxeka
lannanTa, RanndopHuitckuit
yHusepcuteT Beprnn, CLUA

lannaHTa, 3aknaabieatotca B WordNet, nocne
Yyero onpegenatoTca 6a3oBble ANA YHaCTHUKOB
3KCnepuMeHTa cMHceThbl. [lonyyeHHble oTBEThI
CpaBHWBAIOTCA C AaHHbIMKW CKaHepa. Paclum-
¢dpoBKa 3THX AaHHbIX CTana BO3MOXHOM 6na-
rogapA 6onbLION NpeaBapuTenbHON paboTe

no aHanunay Bu3yanbHbIx 06pa3oB: U3 6a3bl AaH-
HbIX OTKpbITOro goctyna ImagelNets, B Kotopom
KapTUHKK FPYMNMNUPYIOTCA MO TOMY e NMPUHLMNY,
kak u B WordNet, u uz 6asel Google Images
6b11M 0TOBPaHbl N306paKeHUA BCEX OCHOB-

HbIX CUHCETOB. DKCMNEPUMEHT C KamablM y4acT-
HWKOM noBTopseTcA He meHee 200 paa. [po-
LeHT CoBMNageH1M 1, COOTBETCTBEHHO, TOYHOCTb
pacmndpPOBKU CHA B IKCNEPUMEHTaX AMOHCKUX
uccnegosaTenen gocturaet 69—70%. JaH-
Hble 9KCMEPUMEHTbI AOKa3bIBatOT BO3MOKHOCTb
PEKOHCTPYKLMK 0O6pas3a CHOBUAEHMA HA OCHOBE
MOSTy4EHHbBIX CUrHANoB Mo3ra®.

Ecnu paHHoe HanpasneHve nccnenosaHum,
yCTaHaBMBalOLLLEEe COOTBETCTBMA MEMIY aKTUB-
HOCTbIO MO3ra W BU3yanbHbIMKM 06pa3amu, B TOM
ymcne obpasamMu M3 CHOBUOEHWH, NPOJON-

MUT cBOE passuTure (uTo Boree YeM BEPOATHO),
TO BO3MOMHaA 06nacTb NPUNOKEHNA ero AoCTH-
MeHWM 3axBaTbiBaeT BoobpaxeHue. Tak, MeToa,
HEeMpOoBH3yanM3aLmn MOXKeET ObITb MCMNONb30BaH
B NCHXOTEPanvn — AJ1A PEKOHCTPYKLIMK ransto-
LMHALMM WK CTPALLHbIX BOCMOMWHAHMIM NaLm-
€HTOB, B KPMMWHANMCTUKE — ANA BOCCTaHOB-
neHuA aetanemn NPecTynneHus, He FOBOPA yKe

6 Horikawa T, Tamaki M., Miyawaki Y., Kamitani Y. Neural decoding
of visual imagery during sleep // Science, 2013, 340. P. 639—642;
Miyawaki Y., Uchida H. Yamashita O., Sato M., Morito Y., Tanabe H.C.,
Sadato N., Kamitani Y. Visual Image Reconstruction from Human Brain
Activity using a Combination of Multiscale Local Image Decoders //
Neuron, 10 December 2008, vol. 60, issue 5. P. 9156—929.
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Presemied clip

0 HEMpOMapKeTUHre, rae AaHHble UCCrefoBa-
HWA yHe MCMONb3YOTCA.

Bnpouyem, noka yaaérca c 6onbLion ctene-
HbIO TOYHOCTH PEKOHCTPYUPOBATL TOSTIbKO OTHO-
CUTENbHO CTabuibHblEe BU3yasnbHble 06pasbl,
KOTOpblE PELUNUEHT BUAMT Ha SKPaHE KOMMbIO-
Tepa vnu Bo cHe. Cneaytowmm warom, Bo3-
MOMHO, CTaHET PEKOHCTPYKLMA AENCTBUIM CyOb-
€KTa CHOBWAEHWM WNN OEUCTBUM MO OTHOLLEHUIO
K 06bEKTaM CHOBWAEHWI. 3aTeM, CKOpee BCEro,
PEKOHCTPYKLIMA HappaTUBHBbIX LIENOYeK, CKa-
AblBalolmxca B cHoBuaeHuu. Toraa (ecnu dan-
Ta3MpoBaTh Aasblie) paHo UK NO3AHO CTa-
HeT OCYyLLECTBUMBIM «U3bATUE» CHOBUAEHWA
M3 MO3ra W AeMOHCTPaLMA ero Kak ¢unbma
Ha aKpaHe. Yie cenyac MOKHO BCTPETUTb
NPEANONOKEHUS, YTO OTAENbHbLIE KUHONHOOK-
TENW Ha4yHYT BbIKNaAbIBATb CBOW CHOBUAEHMA,
PEKOHCTPYMPOBaHHbIE HA OCHOBE 3ar1cem Cur-
HanoB MO3ra BO BPEMS CHa, KaK BUAEOPOSIMKH
B MHTepHeT. BoamoxHo, 6yayT BO3HMKaTL CO06-
LlecTBa aBTOPOB CHOB, KOTOPbIE ByAyT AEeNUTLCA
nmu apyr ¢ apyrom. Cnosowm, 6yaeT ocyLiecT-
BNATLCA MPAKTMKA, CXOA4HaA C NPaKTUKOM nNuca-
Tenew, pa3aenatoLmx B CBOEM JIUTepaTypHOM
TBOPYECTBE MPUHLMMBI NCUXOAENNYECKOrO pea-
nuama. Kak usBecTHO, NCUxoAenMyecKas nuTe-
paTypa B y3KOM CMbIC/Ie C/IOBa — 3TO BOCMPO-
M3BeAeHWe ratoLnMHo3a BHE 3aBUCUMOCTH
oT cnocoba (XMMUYECKOro, PeTMrMO3HOMO M T.M.)
ero uHcnupaumu. Nasen NennepwTeiH 1 ero
€0MHOMBILLNEHHWKM 06Cyaanu Apyr ¢ ApYyrom
CBOM BUIEHUSA, KOTOPbIE 3aTEM WCMOSb30BasMU
B MPOMU3BEAEHUSAX; OAHU CHbI CHUTANIMCh 0bLLe-
CTBEHHbLIM JOCTOAHWEM, ApYyrve npegHa3Hava-
NTUCb UCKITOYMTENBHO AS1A UHOWBUAYAIbHOMO
ucnonb3oBaHuA. JIerko MoXKHO NpeacTaBuUTb,

Prosomdod imags

Rooorstructiod imago

il S

4TO He4yTo NopobHoe ByAeT MPOUCXOOMTL
¢ dunbMamu, Nony4YeHHsIMK B peaynbTaTe «nepe-
BOZAa» aKTMBHOCTH MO3ra B LM$POBOE KHUHO.
OpHako, 4To6bl NPUGIM3UTECA K STOMY —
MnoKa eLwe dpaHTacTM4ecKkomy — 6yayluemy, Heob-
XOOMMO He TONbKO co3AaThb nofobue ay-
A3bIYHOIO CNOBaps, MaKCUMaTTbHO 06BEMHOMO
M TOYHOrO, Hag YeM ceiyac pabotatoT CrHA3M
Hucumoto m ek MannaHT, HO 1 MHOroe apy-
roe. KMHO — oaMH U3 BUAOB HappaTUBHbLIX Meaua,
TO eCTb Meaua, NMPK NMOMOLLM KOTOPbIX MOKET
6bITb pasBepHyTa Ta Unn MHaA popma Happa-
umu. PenpeseHTaums B nogo6HbIX Megua yrope-
HeHa B OMpeaenéHHOM ANCKYPCHUBHOM CUTYaLMM
(B onpenenéHHOM KOHTEKCTE), M [OMKHA UHTEP-
NPEeTUPOBATLCA HA OCHOBE AAHHOM CUTYyaLWM
(unm KoHTekcTa). OHa CUrHaNMaMpyeT O BpeMeH-
HOM W NMPUYMHHOM NocnefoBaTeNbHOCTH COBbI-
TWI, KOTOPbIE, COGCTBEHHO, U OT/IMYALOT UCTO-
PWIO OT OMMCaHKWsA, B TO BPEMA KaK NpoMCXoaALLme
Ha 9KpaHe COBbITUA BHOCAT B 3TOT SKPaHHbIA MUP
anemeHT ancbanaHca. B HappaTtvBe HeKTo pac-
CKasblBaeT cobeceHUKY MO KaKOMY-TO Cllyyato
M C KaKOM-TO LIEMbIO O TOM, YTO YTO-TO CIy4YMNOCH
C KEM-TO UNU C YeM-To’. Takum o6pasom, Happa-
TWB NepemaéT OnbIT MPOKUBAHWUA COBBITUI BHYTPU
paccKasbiBaeMOM UCTOPKUK MO Mepe e€ pa3BUTHA,
nepenaeT OLLyLeHWe, “<KakoBO 3To» — obnapaTtb
TEM WK MHbIM OnbITOM®. YTO6LI MaKCUMabHO
NPUBIN3UTLCA K CO3AAHMIO KMHO Ha OCHOBE
PEKOHCTPYKLMM CUrHaNIOB MO3ra, He06X0-
AWMO MccneaoBath BepbanbHble W BU3yasibHble

7 Herman D. Basic Elements of Narrative. — Hoboken, NJ: Wiley-
Blackwell, 2009. P. 3.

8 Herman D. Basic Elements of Narrative. — Hoboken, NJ: Wiley-
Blackwell, 2009. P. XV—XVI.
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HappaTWBHbIE CTPYKTYPbl pribMa B MX OTHOLLE-
HWUM K aKTUBHOCTKM KOPbI MO3ra, U3y4rTb SMOLIMO-
HaslbHYHO M OLLEHOYHYIO COCTaB/AOLLME KMHOOO-
pasa 1 COOTBETCTBYIOLLYHO AEATENbHOCTb MO3ra.

Hopnyc HelpoBHu3yanbHbIX MCCnenoBa-
HWW NpeanonaraeT, YTo B NpoLecce NoHUMa-
HWA HappaT1Ba MOXHO BbIAENNUTL CreaytoLue
byHKUMKM Mo3ra: paboTta NamMATHU B LeHTpaslb-
HbIX 1 6OKOBBIX NPEdPOHTaSIBbHBIX YHaCTKax Kopbl
rofI0BHOro Mo3ra as1a otéopa 1 ynopaaoveHua
MHdOPMaLIMK, CENEKTUBHBIM NpoLEecc opbuTo-
bpOHTaNbHOM KOpbl FOSIOBHOrO MO3ra 1 nepea,-
Hero otaena AnA MogynMpoBaHUA BHUMaHMA,
paborta 3a4HWX OTAENOB, M3BNEKAIOLLMX OCHO-
BaHHYO Ha OrbiTe MHGOPMALMIO, YHACTBYHOLLMX
B NPOCTPaHCTBEHHO-3pUTENIbHOM BOOOpaKeHH
W MOAYNMPYOLWKX NamMATb, paboTa cepeanH-
HbIX OTA.E/10B NpeppOHTaIbHOM KOPbl FOTOBHOMO
Mo3ra, cnocobcTByoLWan NOHUMaHUIO MEH=-
TaNbHbIX COCTOAHKUI nepcoHaken®. Kpome Toro,
B OT/IM4Me oT bonee TpaAMLIMOHHBIX Mapame-
TPOB CTMMY/OB, OPUEHTUPOBAHHBIX Ha BbIMOS-
HeHWe onpeneneHHoON 3a4ayu, B CUTyaLun
HEeNPUHYHAEHHOrO NPOCMOTPa KMHOGUIBMA
TaK HasbiBaeMmble default mode network (DMN),
KaK MpaBuIo, aKTMBHbI. HaKyto akTMBHOCTb
B y4aCcTKax MO3ra, 3a,eMCTBOBaHHbIX B MOHWMa-
HWW HappaTKBa, BbI3bIBAET BOCMNPUATHE OTAESb-
HOro KMHO3MM3o4a? Ha aToT BOnNpoc noka HeT
ncYepnbIiBatoLLLEro oTBeTa.

Moxanym, Hanbonee ycnewwHsIMK B NpU-
NOXEHWWU HEMPOMNOAX0Aa K KMHO ABNAIOTCA
uccnenoBaHWA camoro cosgarena TepMuHa
«HerpocuHemaTurKa» Ypu XaccoHa. MimeHHo
OHW NPONOKUNM NYTb ANA yrnybneHHoro aHa-
nn3a AeATeNbHOCTU MO3ra, MMetoLLLEeN MecTo
npv NPOCMOTPE KMHO3NM3040B. [lepBbie aKkcne-
PUMeHTbI B 06n1acTh HeMpoBHU3yanm3aLmMmn Obinm
npoeeaeHbl C. 3eku 1 Y. XaccoHom ¢ Konne-
ramu eue B camom Hadvane 2000-x rogoB., Tak
4TO AJ1A MOJIOA0M HayKM HEMpPOCHHeMaTHKa
yXe MMeeT connaHbli BospacT'. B xoge akc-
NepPUMEHTOB ObINK 0BHapyHEHbI BaxHbIE CBA3N
Memay CBOMCTBaMM KMHOHappaT1ea U 06LWwum
ANA 3pUTeNnen xapakTepoM MO3roBOM aKTHUB-
HOCTH, NONy4YMBLUEN Ha3BaHWE MHTEPCYOBLEK-
TWUBHOM CUHXPOHM3aLMK. MHTepcybbeKTUBHAA
CHHXPOHW3aLMA — 3TO NPOYHOE A0CTOBEPHOE
CXOACTBO B MarTepHax MO3roBOM aKTUBHOCTH
NuL, BO BPEMA NPOCMOTPa OAHOMO U TOTO He
¢dunbma. MMeHHO OTKpbITHE AaHHOro dpeHoMeHa
CTao Ba¥HbIM LLIAroM K HEMPOKMHO KaK KMHO

9 Mar R. The Neuropsychology of Narrative: Story Comprehension,
Story Production and Their Interrelation // Neuropsychologia, 2004,
492. P, 1414—1434.

10 Bartels A, Zeki S. Functional Brain Mapping During Free Viewing
of Natural Scenes // Human Brain Mapping, 2004, 21. P. 76—83;
Hasson U, Nir Y,, Levy |, Fuhrmann G, Malach R. Intersubject
Synchronization of Cortical Activity During Natural Vision // Science,
2004, vol. 303. P. 1634—1640.

OyayLuero, TaKk KaKk B Clly4ae MHTepCyObeKTUB-
HOW CMHXPOHM3aLMK Mbl UMEEM OO C 0bLen
3aKOHOMEPHOCTbLH, KOTOPYH MOMKHO MCMOMNbL30-
BaTb NPW CO34aHNN GUTLMOB.
MHTepCcy6bEKTUBHOM CUHXPOHWU3aLMK
MOMHO 406UTbECA padHbIMKM cnocobamu, camblv
€CTEeCTBEHHbIM M3 KOTOPbIX — HEMNpPepPbIB-
HbIM W HenpepbiBaeMbI NPOCMOTP GHOKETHOIro
dunbma. Tak, B akcnepumeHTte Uipo Ackenan-
HeHa 1 ero Konner'' Bce y4aCTHWKM, AN1A TOro
4TO6bl COCTaBUTb LieSlbHOE NpeAcTaBieHne
06 NCTOPKUK M JENCTBYHOLLMX NIULLAX, MOCMO-
Tpenu GpubM NOSHOCTLIO: NepBble 72 MUHYTHI
dunbma «CtonkHoseHue» (Crash, 2004, pem.
Mon Xarruc) 6e3 ckaHepa, TO eCTb 6e3 peru-
CTpaLM1 MO3roBOM aKkTMBHOCTH, U NOCNeAHWe
36 MuHyT ¢ 3anuckto B PMPT. Eamncteo obcTa-
HOBKM MpKW MPOCMOTPE MPUBENO K CYLLECTBEH-
HOW MHTEPCYBOBEKTUBHOM CUHXPOHU3ALMK y4acT-
HWKOB. ABNAACL NMOHEpPaMK B UCMOb30BaHWM
BMAEOpALA B Ka4eCTBE NPOAOITIHKUTENBHON CTH-
MYNALKMK, U XaCCOH C Komneramu, n Ackenam-
HEH C Ko/neramm He CYMTatoT HEMPOBU3Yyaslb-
HbIM NMOAX0A, CamMo[0CTaTOHbIM. [10 MX MHEHHIO,
ANA aHanu3a CUrHanos Mo3ra npu UCMnosb3oBa-
HWK PUNbMa Kak CTUMyna Heob6XoAMMO CneLm-
anbHoe 3HaHWe o pabote Hag dunbMom (B yacT-
HOCTH, MOHWMaHHe, YTO TaKoe KMHOHapPpPaTHB,
TemnopasnbHaa CTPYKTypa ¢punbma, cneuuasb-
Hble 3¢ dEeKThI, B3aMMOAENCTBHUE 3BYKA M BU3Y-
anbHoro o6pasa). XaccoH HacTauMBaeT Ha CBASH
HEeMpoBU3yasbHbIX MCCNef0BaHUN U CTUMYIb-
HOro Matepuana c UHTeprnpeTauuamMn Gunbma,
nony4yeHHelMH B xoae 6onee TPaaMLMOHHbIX
uccneposaHui. Takum o6pa3om, HeMpocuHe-
MaTWKa B CBOEM HepeayKLMOHUCTCKOM Bapu-
aHTe BbICTYMNaeT 3a CUHTE3 eCTECTBEHHOHAYYHbIX
W F'yMaHWTapHOro Noaxopa, 3a X B3aMMogonon-
HWUTENbHOCTL. [lencTBUTENbHO, CEMaHTUYECKHUI
M TEXHUYECKMIM aHaNM3 HapPaTUBHOIO KOHTEHTA,
Nony4YMBLLIMM Ha3BaHWE aHHOTaLMK, UrpaeT
B HEPeAyKUMOHUCTCKOW HEMPOCUHEMATHUKE BarK-
HYIO pOJib, XOTA NOKa He HabntoJaeTcA Cepbes-
HOro NPOABWKEHMA B Pa3BUTUM €€ METOA0B.
CyLiecTBeHHbIN BKIag B HEMPOCHMHEMa-
TUKy BHOCKT rpynna lMun Tukkn, pabotarowwan
Ha 6a3e YHuBepcuTeTa Aanto B PUHNAHAMM.
MuAa Tukka 1 e€ Konneru HefaBHO co3danu
30-MHWHYTHBIM ApamaTuieckui ¢unbm «<HRopo-
nesa» (The Queen, 2013), npegHa3Ha4YEHHbIMN
ANA UCCnenoBaTenbCkux Lenen. Punbm npea-
nonaraeTt CpaBHEHWE akTMBHOCTM MO3ra y4acT-
HWKOB aKcnepuMeHTa ¢ cuHApomoM Acneprepa,
Y4aCTHUKOB HOPManbHOro TUMNa AEATEeNbHO-
CTM MO3ra W Ncmuxonartos, Koraa OHW CMO-
TpAT B PMPT 3n1304bl, B KOTOPbIX MEPCOHAKM

11 Jadskeldinen |, Koskentalo K, Balk M., Autti T,, Kauraméki J.,
Pomren C., Sams M. Inter-subject Synchronization of Prefrontal Cortex
Hemodynamic Activity During Natural Viewing // Open Neuroimaging
Journal, 2008, 2. P. 14—19.

AEMOHCTPUPYHOT Ha 3KpaHe COLMO-3MOLMO-
HanbHOe noeefeHue. Taknum 0b6pasom, punem
«Hoponesa» — TBOpPYECKWM NPOAYKT W OfHO-
BPEMEHHO CTUMYSbHBIM MaTepuan HeMpoBHU3Y-
anbHbIX UCCef0BaHUM.

Mpoponkaa NMHUIO HEMPOBKU3YyarnbHbIX
uccrnepoBaHui, 3aaHHyo Ypu XacCoHOM, GUH-
CKWe 1ccnepoBaTteny yaenatT cepbe3Hoe
BHUMaHWe HappaTHUBHbIM CTPYKTypam ¢uibma.
K npumepy, nonHomeTpakHbIM punbm «[leByLuka
co cnuyeuHor babpurm» (Match Factory Girl,
68 MuHyT, pex. Aku Kaypucmaru, 1990), koTo-
pbIi BbIN UCMOMBb30BaH B Ka4eCTBE BUOEOCTH-
Myna, CnocobCcTBOBa 06HAPYHKEHWUIO Pa3nnynii
Mem Ay akTMBHOCTBIO MO3ra, KOTopas acCoLMn-
pyeTcA ¢ MOHUMaHWEM CITOMHbIX COLIMO-3MOLMO-
HanbHbIX CUTyauun B dunbme. Mccneposartenu
TukKa 1 XnyLwyK npocKaHMpoBanMn y4aCTHUKOB
BO BPeMA NpOoCMOTpa 3ann3opa GUHCKOro gpa-
matmdeckoro dunbma «Cepauebuerne» (Heart
Beats, 7 muHyT, pew. Caapa Kantenn, 2009)

W YTEHWA TOM e CaMOn UCTOPUK, NPeacTaB-
neHHow B Gopme TEKCTa, C TeM YTobbl onpeae-
NUTb OTAENbl MO3ra, OTBETCTBEHHbIE 3a NMOHUMa-
HWe HappaTVBa BHE 3aBMCMMOCTH OT pOPMbI ErO
npeactaeneHua. B pesynsrate akcneprmenTa
6bI10 BEIABNEHO COBMaZieHWe B aKTMBHOCTH
OTAEM0B MO3ra Npu YTEHWU UCTOPUK U NPK NPO-
cmoTpe dunbma o 71%.

Kpowme Toro, NMua Tukka — aBTOp KOHLIEN-
LMK KMHematorpada, y4mTbiBaroLLEen SMOLMO-
HasIbHbIM OMbIT M MOSYYMBLUEN HA3BaHWUE «3HAK-
TUBHOE KMHO». Y70 370 Takoe? B HappaTWBHbIX
MeauacucTemax, HanpasfieHHbIX Ha akTUBHOE
B3aMMOAOENCTBUE, TaKUX KaK MHTEPAKTUBHbIE
UrPbl U KMHO, YHaCTHUKU-3pUTENM B3anMOaEeN-
CTBYHOT C BUPTYallbHOM W KMHO-PEanbHOCTbIO.
JaHHoe B3anMOAenCcTB1E MOKET HOCUTb A0CTa-
TOYHO MPUMMTHUBHBIV XapaKTep, 4TO WU MPOUCXO-
OWT B CNyyae MHTEPaAKTUBHOIO KMHO, HO MOXeET
npuHMmMaThb 1 6onee cnoHele dopmbl. [NpocToin
BapMaHT MHTEPaKTUBHOCTM B KMHO M Ha Tene-
9KpaHe — 3TO BO3MOKHOCTb BbiGOpa MewAay
asyma (Mnn 6onblue) BapuaHTaMm paseu-

ThA ctoweTa. B Tenecepmanax, B nepsyto ove-
pelb KMTaMCKOro 1 TaMBaHbCKOrO NMPOW3BOA-
CTBa, TaKaA BO3MOXHOCTb NPefocTaBnAeTCcA
3pUTento Ha canTe cepuana, rae noceTuTenb
caMlTa MOXeT NPOoronocoBaTth 3a TOT UKW UHOM
BapWaHT NPOAOIKEHUA UCTOPUN: HaNpw-

Mep, YTO repou Nocne CCopbl MOMUPATCA WIH,
Hao0b0pOT, OKOHYaTeNbHO paszonayTcA. Tak

KaK ronocoBaHue Ha canTe NPOBOAUTCA Meway
anM3ogamu cepuana, To NofobHaa UHTepaK-
TWMBHOCTb HE BMELLUMBAETCA B NPOLLECC BOC-
NPUATUA GUNbMa U NPOEKT MHTEPAKTUBHOCTH,
XOTA Y NPUMUTMBHbBIM, OKa3blBa€TCA YCMELHbIM.
Mo cytn, B 3TOM Cry4ae Mbl UMeeM Aeno ¢ Tene-
BEpCHen MHOrOXOA40BOIr0 HappaTWBa, TO eCTb
HappaTvBa, NPefoCTaBAAOLLEr0 BO3SMOXKHOCTb

BbIOOpPa B KPUTUYECKMX MOMEHTaX NOBECTBOBA-
HWA, M3BECTHOr0 MO NIUTEPATYPHbLIM BapuUaHTam,
Hanpumep, pomaHy Ma#nkna Oxorca «[lonaeHs»
(Afternoon, a Story, 1987), ¢ Tol NuLLb pasHu-
Lem, 4To BeIGOp AenaeTca He BO BpeMmsA, a nocne
npocmoTpa. B kMHoTeatpax #e ¢punbMbl, B KOTO-
pbIX BO BpEMA MPOCMOTpPa MbITA/IMCb YCTPO-
WTb UIrPy CO 3puTeNeM, U NPeAOCTaBNANIM eMy
BO3MOMHOCTb Bbl6Opa, NpoBanunucek. MpuunHa
npoBasia — HapyLeHWe COCTOAHWA MOrpPyHEHHUA
B NPOMCXOAALLEE HA SKPaHe, KOTOPOE UCTbIThbI-
BaeT 3puTesb, KOrga CMOTPUT GUITbM.

OHaKTUBHOE KUHO (enactive cinema) — aTo
ropasao 6onee CnoxHbIM BapuMaHT B3aMMOAEeN-
CTBMA CcO 3puTenem. Ecnv nHTepakTUBHbIM KUHe-
matorpad nogpasymeBaeT HENOCPEACTBEHHBIN,
WK NPAMOM, KOHTPOSb 3PUTENA, TO 3HAKTUBHOE
KWMHO — HENPAMOM KOHTPOnb. B ocHoBe aHak-
TUBHOIO NOAXOAA NIEMUT NPEACTaBIeHME O TOM,
4TO BOCMPUATHE €CTb YYBCTBEHHO HamnpasfeHHoe
devictare. CornacHo M3BECTHOMY YTBEPHAEHWIO
C. 3eku, XyOOKHWK ABNAETCA HEMPODU3MONOroMm,
HccneayoLLMM NOTEHLMaN U BO3MOKHOCTH MO3ra,
XOTA W APYrMMK MHCTPYMeHTamMW. Enactment
03Ha4aeT TenecHbIn, AENCTBEHHBIN XapaKTep
B3aMMOLENCTBUA CyObEeKTa C OKpyHatoLLEen ero
cpenow'. B 3HaKTUBHOM KMHO MOTOK HappaLmm
OCYLLECTBNIAETCA He TOMbKO B MPOLLeCce 0Co-
3HaHHOro BOCTPUATMA BEPOaSIbHO-BM3yarbHbIX
pAnoB ¢unbma, HO U B pedynbrate 6ecco3Ha-
TeNIbHOW NCHUXOPU3NONOrMHECKON, UM 3IMOLMO-
HanbHOM, BOBNeYeHHOCTH 3puTtena. B pesynerate
3pUTENbHOE BOCMPUATHE MOXKHO paccMaTpuBaTh
KaK onpeaeneHHyo0 pasHOBHAHOCTL AENCTBHA,

a KUHOPUIbM — KaK CUMYNALMOHHYIO CUCTEMY.

CoBpeMeHHan TeopmA U NPaKTUKa SHaK-
TMBHOrO KMHeMaTorpada, Ha nepebIv B3MMAL,
paguKanbHO OTIMYHBI OT KMHO KNAaCCUYECKOro
nepuopa. TemM He MeHee UCTOKMU SHAKTUBHOIMO
KWMHO OTbICKMBAIOTCA B UCKYCCTBE M Hay4HOM
MbIC/IM NEPBOM NONOBUHBI XX BEKA — B UCKYC-
CTBE KOHCTPYKTUBWUCTOB, B MEPBYIO o4yepeab
B AM3aMHEPCKMX NpoekTax Anb Jlucuukoro,

B TekTonormun A. BorgaHoBa, B «6MoMexaHUKe»
Bc. Merepxonbaa, B TEOpMM 1 NPaKkTUKEe MOH-
Tarka C. OiseHwWwTENHA.

OWN3EHLTENH OAHWMM M3 NEPBbIX CTasl U3Y-
4aTb 3MOLMOHABHYHO BbIPA3UTENbHOCTb C TOYKM
3peHuna bruodmHammkn. Mitorom crana KoHuen-
LMA B3aMMOCBA3M aKTOB BblPaXKEHWUA U BOG-
npuaTuA. Ecnmn rosopmTte coBpeMeHHbIM A3bI-
KOM: MO3I 3pUTENA OTPaXKaeT, U CUMYNUPYeET,
aKTEPCKYH0 3MOLIMOHAITBHYIO AMHAMUKY TaKUM
06pa3oM, 4TO MOXHO CKa3aTb, HTO OMbIT akTepa
W OMbIT 3pUTENA M30MOPPHLI. SHAKOMCTBO
co JTeBom BbIroTCKMM M ero coumorynsTyp-

HOM Teopuen cnocobCcTBOBasIo GOPMUPOBAHUIO

12 Varela F, Thompson E., Rosch E. Embodied Mind: Cognitive
Science and Human Experience. — Cambridge, MA: MIT Press, 1991,
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y OM3eHLWTeMHa OTHOLLEHWA K KMHO KaK K MNcK-
xonoruyeckon nabopatopmm amoumi. M Beirot-
CKWM, U DWU3EHLUTENH OTPULLATENBHO OTHOCH-

NMCb K MAee NacCMBHOIO BOCMPUATUA UCKYCCTBa
cy6bekTom. CybbekT y Bhirotckoro aktreeH

W HaXOAMTCA B aKTUBHOM B3aUMOAENCTBUM

C OKpyHatoLLen cpenor. AHanorMyHeIM 06pasom
aKTMBEH y DiseHwWwTenHa 3puTtens'. Ona Oisex-
LITEMHA KMHO — 3TO BHYTPEHHEe NpoCTpaH-
CTBO CO3HaHWA, rAe SMOLMOHASbHbIM OMbIT
asTopa ¢unbmMa KoppenupyeT ¢ aMOLIMOHab-
HbIM OMnbITOM 3puTend. Memxay CTpyKTypamu
39MOLMOHASILHOMO OMbITa U MOHTaXKHOWM KOMMO-
31LMeEN CylLeCTBYeT onpeaeneéHHoe COOTHOLLEe-
HWe, NO3BONAIOLLEE FOBOPUTL 06 MX N3OMOP-
dname. [aHHbIM NCHXONOrMYeCKUA M30MOPdU3M,
kaKk cumTaet lMua Tukka, n aéT BO3MOKHOCTb
ON3eHLWTENHY YyTBEPKAATb, YTO NYTEM U3YYeHUA
W Pa3BUTUA MOHTaMa, ABUraACh OT AYEUKM MOH-
Taxa K CIOXHOM OPKECTPOBKE KMHemMaTorpadm-
4ECKOro orbiTa B LLEe/IOM, Mbl Nonagaem B chepy
3puTenscKoro onbita. [prBHOCA TenecHsIM onbIT
B NMPOLLECC MOHTa¥a, aBTop rnosly4aeT TeM cambiM
AOCTYN K 3MOLMAM 3puTend. TenecHblM xapaKkTep
3MOLMOHASILHOCTH NO3BOMAET aBTOPY TaK CKOH-
CTpyMpoBaTb GUIbM, HTO IMOLMOHANbHAA JIMHKA
OKa3blBaETCA BCTPOEHHOM B €r0 MOHTaMHYHO
CTPYyKTYypy. B ntore nocpeacteom MoHTamHOM
KOMMO3ULMK NepepaeTca onpeneneHHbIM amMo-
LIMOHAIIbHO-MHTENIEKTYasbHBIN OMbIT aBTopa’'™.

13 Tikka P. Enactive Cinema: Simulatorium Eisensteinense. Juvaskyla,
2008. P. 88,91—94.

14 Tikka P. Enactive Cinema: Simulatorium Eisensteinense. Juvéskyla,
2008. P. 145—146.

4. Enactive Cinema Installation
Obsession at ISEA 2006,
dir. Pia Tikka, Production:
Oblomovies, Finland: Photo
by Mike Kuniavsky, © Crea-
tive Commons

Kakvm ob6pa3omM npomncxoout B3aMmo-
AEeNCTBUE 3pUTeNA C AMOLMOHANIbLHOM COCTaB-
naowen ¢punbma’? OteeT Ha 310T Bonpoc Mus
TvKKa paéT B aKcneprvMeHTanbHOM NPOoeKTe,
peasnsyroLLeM KOHLLEMNLMIO 3HAKTMBHOIO
kuHo, — «OpepwmmocTe» (Obsession). [aHHbii
npoeKT, nonyymswmm npus Prix Mobius Nordica
3a MHTepaKTMBHOE NOBECTBOBaHUWe, OblN Npea-
ctaeneH B 2005 roagy B Mysee coBpemeHHoro
uckycctsa «Knasma» (XenbcuHkm, GuHnan-
ams), B 2007 rooy — B mysee Apc Hosa (Typry,
dunnanaua), a Takme Ha Xl MeXayHapOAHOM
CUMMO3WyMe 3NEKTPOHHOIOo uckyccTea (ISEA
2006), NPOXOAMBLLIEM COBMECTHO C BueHHane
Zero One (Can-Xoce, Kanudoprua, CLLA).
MpoekT cocTouT 13 punbma «OaepHUMOCTb»

M MHTEPAKTUBHOM MHCTANNALMM B PEHUME HOH-
CTOMN C HECKOJSIbKMMU IKpaHamu 1 BroceHcop-
HbIM UHTepdENCOM.

®unbm «OpepHUMocTb» (29 MUHYT),
KOTOPbIM MOXHO paccMaTpuBaTh He TOSbKO
B COCTaBe MPOEKTa, HO U KaK OTAEeNbHOE Npo-
n3BedeHne UCKYCCTBa, pacCKasbiBaeT O MOJIO-
0N KeHLWMHe DMMH, paboTHHLLE NpaYeyHON,
npuvHaznexaller eé matepu. Matb QMmu KOET
pebeHKa, 06 oTue pebEHKa HUYEro He U3BECTHO.
XOTA MeHLWMHa C pafloCTbl0 OTHOCUTCA K CBOEM
6epemMeHHOCTH, DMMU NOL03PEBAET, YTO €€
MaTb M3HACKHIOBasT OOMH W3 KITMEHTOB Npavey-
HoW. MNopo3peHna nepepacTatoT B yBEPEHHOCTb,
Korga B NpavyeyHom NoABNAETCA KIMEHT XeHPHK.
Mo mepe pa3BuThA oencTeuna dunbma MMM
CTaHOBMTCA BCE CUIbHEE U CUNbHEe oaep-
MMMa MbICSbIO 06 M3HacunosaHuuK. B ¢unbme
NPaKTUYECKMU OTCYTCTBYIOT AMUaNoru, Happauma

OCYLLECTBNAETCA NOCPEACTBOM BU3yaslbHOrO
pAda U — Yepes3 IMOLIMOHANIbHYIO OUHAMUKY,
BOCMPOMW3BOAALLYIO MCUXONATONOrMYECKUIA MEH-
TanbHbIM naHgwadt Svmu. B KoHue dpunbma

BbIACHAETCA, YTO Pa3BEPHYBLUAACA Nepes, 3pu-
Tenem nuctopua — nnog 60bHOro BoobpameHus
OMMU. OMoLMoHanNbHas AMHaMuKa 6bina Bblae-
neHa B ¢punbme TUKKM B OTAENBHYIO COCTaBNAO-
L0 HapAAy CO 3BYKOM U M3obpamkeHnem, nony-
YMB TEM CaMblM CBOKO 0CO6YH0 posb. Punbmom
«OpnepHrMocTb» TUKKA, COBCTBEHHO, M OTBE-
TWUIa Ha BOMPOC O BO3MOMKHOCTH Nepenayv amMo-
LMK A3bIKOM dunbma.

MHcTannauma, 4acTbio KOTOPOW ABUIICA 3TOT
bunbm, No 3ambicny TUKKKM fomkHa Gbina peanu-
30BaTb KOHLEMNUMIO 3HAKTUBHOIO KWHO. B npo-
CTPaHCTBE MHCTANALMM OblNM YCTAHOBNEHBI
CEHCOpPHble KpPecna, perMcTpupytoLLMe Nynbe,
Temnepartypy v ABuxeHWe rnas. Punbm npoe-
LUMpoBasiCA Ha YeTbipe 3KpaHa Ha NPOTUBOMO-
NOMHbBIX CTEHAX 3ana, NMPWU 3TOM KambIi 9KpaH

B CBOIO 04Yepeb Oblnl pa3aenéH Ha YeTbipe YacTy.

OKpaH, Ha KoTopbIM BbiN HanpaBneH B3rNA4 3pu-
Tens, oTMeYasicA AaTyMKaMm Kak JOMUHAHTHbIN,

a BblIbOp 3pUTENA aHaIM3UPOBaSICA B acMeKTe
39MOLIMOHANIBHOIO COAEepPHKaHMUA NPOUCXOOALLErO
Ha aKpaHe. [1na MoHTaxa dunbma 6bin Mcnosnb-
30BaH CrneuuanbHbIM anropyuTM, BbICTPaUBaBLLWM
9MOLMOHASBLHYIO JIOTMKY HappaLuy B 3aBUCH-
MOCTHM OT PErMCTPUPYEMON AaTHMKAMM IMOLLMO-
HalbHOM peaKLnn 3pUTeNen U yCUImMBaBLLIWK

TEM CaMbIM 3MOLIMOHaNbHYHO peakuuto. brocer-
COpHbIE AATYUKK NPOAEMOHCTPUPOBASIY BO3MOMK-
HOCTb «CXBaTbIBaHWA» 3MOLMOHANIBHOM AUHAMMKM
MOHTa¥HOM KoMMNo3uumu dunbma. OKasanocs,

4TO 3pMTESIb BOCMPUHUMAET HE TOMBKO PUTM,
UBeT, rpaduKy M T.M., HO U amoumun. Bonee Toro,
NPOEKT NPOAEMOHCTPUPOBaT BO3MOXKHOCTb
aKTMBHOO Y4aCTWA CO CTOPOHbI 3pUTENA.
Monseném HeroTopble UTOrK. [poeKT
«OOepHUMOCTb» — OAMH U3 NEPBbIX LIAroB
B CO34aHWWU HEMPOKUHO, OOMH U3 BO3MOKHbIX
MyTEN ero pa3BUTUA — SHAKTUBHbIN, PUNbMBI,
«U3BNIEYEHHBIE» U3 MO3ra CMALLErO UK U3 ero
BOOOPaKEHNA, — APYroi BO3MOKHbIN MyTb. Cre-
uMasibHble GUbMbl, HAaNPUMep, ANA ayTUCTOB,
CO3AaHHbIe C UCNOMb30BaHWEM AaHHbIX HEMPO-
nccnefoBaHni, — ewwe oauH nyTe. [yTel MHoro,
a no Mepe pas3BUTUA METOA0B HENPOBU3YaN-
3aumum ByoyT NOABNATLCA BCE HOBbIE W HOBbIE.
B o6nactu knHematorpadmryeckoro McKyccTea
HEeMpPOdU3UONOrMYECKME OTKPLITUA CNOCOG-
CTBYHOT OBHapPYHKEHUIO KMHeMaTorpadryecKmx
CPEACTB SMOLIMOHaNIbHOr0 BO3AEMCTBUA Ha 3pH-
TeNf B XyOOMECTBEHHbIX LENAX, a TaKKe NoMo-
ratoT 6onee rny6boKOMy NOHUMAHUIO TOTO, KaK1UM
06pas3om co3patenu GpunbMa UCronb3yHoT Te
acneKTbl KMHemaTorpada, 0 Herpoduaronornye-
CKMX OCHOBaHMWAX KOTOPbIX HA HACTOALLMIA MOMEHT
M3BECTHO HeMHoro. HeMpoKMHO B ero ceropHsALL-
HeM 3a4aTOYHOM COCTOAHWM — 3TO TBOPYECKaA
nabopartopu1a 419 pa3HOro poaa aKcrnepuMeH-
TOB, 3TO KMHO, KOTOPOE ELLE TONBbKO POXAaeTCA,
M 3a POMAEHWEM KOTOPOro MOXHO HabnoaaTh.

5. Enactive Cinema Obsession
(2005, dir. Pia Tikka, Produc-
tion: Oblomovies, Finland).
Actors: Maria Jarvenhelmi
and Matti Onnismaa
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AnbBupa HaryH

Owwnbka Kak chopmoobpasyiowlana cTtparerma

B COBPEMEHHOM UCRHRYCCTBE

BeseneHue

MocKonbKy Hawa uudpoBan KynbTypa Koneb-
neTcA MeXAy CyBepeHHbIM BCEMOryLL,eCTBOM
KOMMbIOTEPHbIX CUCTEM U OTYAAHHOM NONb30-
BaTeNbCKOW NaHWKOW nepepn opraHaMu, rMUTYU
cTanu acTeTU3UpoBaTbCA, BOCCTaHaBNMBas
OLUMBKHU MU cry4arnHOCTH B yCroBUAX obpa-
60TKHM curHana: «[MUTYKM MOKHO CUYMTaTb MaHU-
decToM yHUKanbHOM 3CTETUKU NPOrpaMMHOro
obecneyeHun».

Mutep Kpann'

Mporpecc Bcerpa conpoBoxaaeTca pas-
BMTMEM HOBbIX TEXHONOMMIW U BOSHUKHOBE-
HWEeM COBEpLUEHHO HOBbIX TEXHUYECKUX BO3-
MOMXHOCTeN. B cBA3KM C 9TWM B COBPEMEHHOM
MCKYCCTBE U B KyNbTYpe HECKOJbKMX NOCNea-
HWX OECATUNETUIA MOKHO OTMETUTL NOABNEHWE
HOBOW 9CTETUKU U prUnocodpmm, 0603Ha4eH-
HbIX aBTOPUTETHLIMW MUPOBLIMK TEOPETUKAMM
W cneLuanncTaMm Kak MmuTy-apT UK aCTeTUKa
ownbkru. bnarogapsa TotanbHOM KOMNbIOTEPH3a-
LMK 3TO HanpaeneHMe LMPOKO PacnpoCTpaHeHo
no BCEMY MUPY W MMeeT obLUMpHYyto 6a3y nccne-
AOBaHWK, NocneaoBartenen U NpUBEPHEHLEB.
Hanpaenenue Glitch Art B coBpeMeHHOM
LMPPOBOM UCKYCCTBE aKTUBHO pa3BUBaeTCA
B cTpaHax 3anagHon Eeponbl, CLUA, Bpasunum,

1 Krapp P. Noise Channels: glitch and error in digital cultural.
University of California, Irvine.

Asctpanun, Mekcuke v T. 4. Bce MCTOUHMKMY,
nuTepaTypa 1 cTaTbH, NOCBALLEHHbIE OLIMOKE,
LLYMY, MOMEXe U HEeMCNPaBHOCTAM, a TaK*e
rNNTYHY B CBA3K C €ro BU3yasbHbIMW NPOABIe-
HUAMU, COCPEAOTOUEHbl B HEOOMbLIOM Bpe-
MEHHOM MpOoMeKyTHe Mexay Havanom 2000-x
rogoB v HacToAWUM MoMeHTOM. OCHOBHbIMM
MCTOYHMKAMK UCCNEeAO0BaHWM B Mofe BU3y-
anbHOM 3CTETUKM OLUMOKM ABMAKOTCA CaMThl
XYAOMHWUKOB, MX MHTEPBbIO U COOPHUKKM CTaTeM,
M3paHHble NO UTOraM KoHdepeHLMn 1 decTun-
BasieM, MOCBALWEHHbIX 3CTETUKE OLUMOKM,
unu muTy actetuke. Kak npasuno, camu
Meana-XyOOmHUKKW, KOTOpble CO34arT Npon3se-
OEeHWA C UCNONb30BaHWEM OLUMBKHK, Hencnpas-
HOCTH, MOMEXU WUIK LWYMa, ABNAIOTCA TEOPETH-
KaMu, aHanM3npya AaHHOe HarnpaslieHHe.
OCHOBHbIMK TEOPETUKAMU Hamnpase-
HWA «rnuuT-apT» AsnaotcA: UmaH Mopagu?
(nmccepTau,Mﬂ 2004 roga «[nMuTY-acTeTmKa»®),
Po3a MeHkmaH* (kHura <[ty Mmnynbc»®
2011 roga), Mutep Kpann (kHura «LLymo-
Bble KaHanb»®), a Takme aBTopbl cTaThm Clo3aH

2 Iman Moradi, London, senior lecturer at Huddersfield University.

3 Iman Moradi. Glitch Aesrhetics / B. A. diss. The University of
Huddersfield, 2004.

4 Rosa Menkman, Amsterdam, artist, theorist, curator.

5 Menkman R. The Glitch Moment(um). Network Notebooks 04,
Institute of Network Cultures, Amsterdam, 2011.

6 Krapp P. Noise Channels: glitch and error in digital cultural, —
Minneapolis, London: University of Minnesota Press, 2004

Bannapp’, Tum Bapkepa® Onbra NoptoHoBa
v Anekcen Wynbrmn® n Kypt KnoHWHrep™.
Cawmo noHsTHe glitch B coBpemeH-
HOM aHITIMMCKOM A3bIKE 03HaYaeT «CcHoM»,
«OLUMBKa», «Npobnemar, «3aTPyAHEHUE», «ITTHOK».
OpHaKko NpoU30LLIO OHO OT HEMELIKOIO CrlioBa
glitschen — cronbauTb, ycKonb3aTb. [aHHbIM Tep-
MWH M30OPETEH HE XYAOMHUKAMKU U My3bIKaHTaMM,
KaK Moo 6bl MoKa3aTbCA Ha NepBbIv B3rNag,
a actTpoHomom [xoHoM [meHHom™, KoTopbIn Npu-
MeHUN cnoBo glitch ons onnMcaHWA NOMEX U OLwKn-
BOK B 3NIEKTPUYECKOM HaMPSAHKEHWH, KOTOPbIE OH
3aduKcrposan B kKHure 1962 ropa «Ha opbute».
C atoro MmomeHTa TEpMUH glitch cTanu Wrpoko
MCnonb30BaTh 4718 ONMCaHWUA BCEBO3MOMKHbIX
OTKJIOHEHWM M MOMEX B TEXHUYECKUX CUCTEMAX
M 9MEKTPOHMKE. DCTETUYECKYIO HaNpaBneHHOCTb
TepmuH glitch nonyann B Havane 1990-x ropos
B cdpepe aKCnepUMEHTaNIbHOM 3NIEKTPOHWUKU
B lepMaHuu, Koraa TakuMe My3bIKaHTbl Kak O1deKc
Teun (Aphex Twin), Péasu Ukena (Ryoji lkeda),
Anbeo Hoto (Alvo Noto) ctanu cospasats 38yKo-
Bble NPOM3BEAEHMA U3 OOHMX OLLIMOOK. HaunHas
¢ 2000-x rogoB, MUTY-3CTETUKA, UK BCTETUKA
OLMOKM, CTana akTUBHO Pa3BMBaTLCA B BU3yaslb-
HOM MOJiIe COBPEMEHHbIX TEXHOOMMM.

7 Susan Ballard, senior lecturer, Visual and Media Art History at
University of Wollongong.

8 Tim Barker, lecturer in Digital Media at the University of Glasgow
and a visiting research fellow at the University of New South Wales,
Australia.

9 Olga Goriunova, assistant professor at the Centre for
Interdisciplinary Methodologies, University of Warwick; Alexei Shulgin,
founded Moscow-WWW-Art-Lab, Gothenburg University, Sweden,
Rodchenko Moscow School of Protography and Multimedia.

10  Curt Cloninger, University of North Carolina, Asheville, Interective
Art and Web Design.

11 John Glenn, cited in American Heritage Dictionary, 4th ed (2000).

O6wWwM1m ana Bcex BbiLENepeynUcneH-
HbIX aBTOPOB ABMNAETCA B TOM WK MHOW Mepe
cornacue ¢ TeM, YTO OCHOBHOWM 3ajaven acTe-
THKK OLUMOKK ABNAETCA CO3AaHWe, BbiABIe-
HWe WnKn 3axeaTbiBaHWe OWMOOK, cOoeB, NomMex,
MOSYYMBLLMXCA B pe3ynbrarte Cly4anHOCTH,
HenpaBMIIbHOrO UCMONb30BaHUA, HAMEPEHHOI0
3noynotpebneHna n/mnm akcnepuMmeHTMpoBa-
HWA C annapaTHbIM U NPOorpaMMHbLIM obecneye-
Huem. [mnTY — 310 MOLHaA nomexa, KoTopas
BblO1BaET 0O BLEKT M3 €ro MPMBLIYHOMO 3anpo-
rpamMMMpPOBaHHOrO NOTOKA W HamnpasnAeT ero
K OLWIMBOYHBIM 3HAYEHMAM.

MawumHa, n3HayvanbHOM CyTbio KOTO-
poW ABNAETCA TOYHOCTb, NMPOAEMOHCTPHUPO-
Bana B cpepe ayamanbHOCTHU M BU3YallbHOCTH
3HaYMTeNbHYIO POk OWKOKK, cOOA CHUCTEMBI
n/mnv paHHbIX B pOPMUPOBAHUK U Pa3BUTUM
yenoseyecTBa B Lenom. B Bek undpoBbIx TexHO-
NOrMK, Korpa Meama pacnpocTpaHeHsbl NOBCIOAY,
a WX rMaBHbIMW 3aa4aMu ABMNAOTCA HAAEHKHOCTb
B nepepaye AaHHbIX, MPO3PayHOCTb B UCMOMb-
30BaHWK, BEICOKOE paspelleHne ¢oTo- U BUOeo-
n3obpameHni, YenoBeK CTallkMBaeTCcA C 3anpe-
LLLeHWeM NoHOM OLIMBKK UMK MOMEXU B CUCTEME.
Takoe *ecTKoe ycnosme 6e30WMB04HOCTH
CUCTEM MPUBIEKO XYA0KHUKOB, ANIA KOTOPbIX
«OlKBKa» cTana TeM MHCTPYMEHTOM, C MOMO-
LLbKO KOTOPOrO OHW MOTYT HE TONbKO OCMbIC-
NATb, HO Y KPUTUKOBaTbL BECKOHEeYHOoe CTpemne-
HWe K NepdeKTn3aLnm M300pakeHnH, a TaKKe
COo34aHWe UNMH3KMK NPO3PaYHOCTH UHTepdeica,
KOTOpble, CTPOro FOBOPA, HEAOCTUHUMBI.

XyLOMHWKK, KOTOPbIE CEerogHA paboTatot
C NporpaMmMHbIM 06ecneyeHnem 1nm ¢ Npo-
CTbIMK MU/ CNOMHBIMK aHANTOrOBLIMK U LIUPPO-
BbIMK YCTPOMCTBaMM, YBUAENMN B HEUCNPABHOCTAX,
oLInbKax, momexax, rmMTyax onpeneneHHbIN NoTeH-
Lpan He TOMbKO AJ1A MCKYCCTBA M HOBOM SCTETUKM,

1.

xedd [JoHanacoH.
“noteNdo”, 2001.
© Jeff Donaldson
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2. OAmutpuit Numa.
«Panoraprint», 2008.
© Dimitre Lima

HO W A19 KPUTUUYECKOM OLIEHKM OOLLECTBA C ero
NMOCTOAHHLIM CTPEMJIEHWEM K COBEPLLEHCTBO-
BaHWIO TEXHWKM, & TAKHKE MOLLHbIX U BIIACTHbIX
Kopropawumi, KOTopble CO31at0T HOBLIE U MOPOW
HECOBMECTUMblE PACLUMPEHWA W YCTaHABIMBAOT
KECTKUE PAMKKM UCTIONb30BaHUA TEX UMM UHBIX
nporpamMmmM 1 yCTPOWCTB. XyOOKHUKH, paboTatowme
B HanpaBleHWM 3CTETUKM OLUMOKM, HAMEPEHHO
BbIGUPAKOT TAKOM NyTb, KOrAa OLWKWOKa CTaHOBUTCA
dbopmoobpasytoLLen cTpateren ANA UX UCKYGC-
cTBa. [locpeacTBOM 3CTETUKM OLUMOKM XYAOKHUKM
[OKa3bIBatOT, YTO MaLLKMHbI CNOCOGHbI BbICKa3bl-
BaTbCH, CONPOTUBNATLCA HABA3aHHBIM HECTKUM
CTPYKTypam, afiroputMam 1 NporpaMmam, Koto-
pble CTPEMATCA AepHaTh UX BCE BPEMSA B «<HOPME»,
KPUTUKYA, TaKUM 06Pa30oM, 3aKpbITble CUCTEMBI

He TONbKO B TEXHOMOMUAX, HO U B 0bLLEeCTBe.

06 Owunbke

OwunbKa BbicBO6OXKAaeT UppaLMOHanbHbIN
noTteHuMan U paspabaTbiBaeT pyHaaMmeHTanb-
Hble KOHLeMNUHWKU U CUNbl, CBA3bIBalOLLUE Ntoaen
M MaLMHbI... OWKBKa... — 3TO 3HaK OTCYTCTBUA
naeanbHoro ¢pyHKLUMOHanNa, He BaXHO, NOHMMa-
€TCA OH B TEXHUYECKOM, COLlMaNIbHOM UJIU IKOHO-
MWYECKOM CMbICIE.

Pit Schultz, p. 82—85™

OwmnbKa aBnseTcA AOBOMBHO pacnpocTpa-
HEHHOM NPO6NEMOM BO MHOIMX aCreKTax XKMU3HH,
HO Yallle BCero Mbl CTaJ/IKMBaeTCA C 3TUM MOHA-

TUEeM, Korga ncrnosib3yem 1y Uin MHyr «MallinHy>.

12 Olga Goriunova and Alexei Shulgin // Glitch, Software Studies: A
Lexicon, ed. Matthew Fuller. — Massachusetts: MIT press, 2008. P. 116

Kaxabi YenoBek cerogHA B NpoLLECCE UCMOoSb-
30BaHWA LMPPOBbIX ANIEKTPOHHBIX YCTPOMCTB,

B TOM YMCIIe KOMMbIOTEPA, PaHO UKW NO34HO

(a Ha camom gene — A0BOSILHO HYaCTO) CTaNKU-
BaeTCcA C owmbKamu, CHOAMU U HEMCNPaABHO-
CTAMMW B CUCTEME.

B Bek undpoBbIx TeXHONOMMM M GECKOHEY-
HOr0 MHOMECTBA Pa3NMYHbIX, MOCTOAHHO pa3-
BMBAOLLMXCA MPUIOKEHUN AN KOMMbIOTEPOB
W aHaI0rOBbIX MaLLMH YENOBEK PErynAapHO cTas-
KuBaeTcA ¢ NpobnemMor HeCOBMECTUMOCTH MPO-
rpamm, Korga ToT UM MHOW LOKYMEHT «MpPOoYm-
TbIBAETCA» UM «OTKPLIBAETCA» HEKOPPEKTHO.

Ho Tak Kak ntobor AOKyMEeT B TEXHONOrMYECKOM
oTHoweHWM (Byab TO KapTUHKA, GUIBM, My3b-
KaslbHbIM MM TEKCTOBOW dakn Ana noboro
LMbPOBOro YCTPOMCTBA) ABMAETCA MPOCTLIM
Habopos 61ToB 13 0 (Hyna) 1 1 (eamHuLb),

TO KOSTMYECTBO NOTEHLMaSIbHBIX BO3MOXHOCTEN
ANA oWMBKKM yBENMUMBaeTcA BO MHOro pa3d. Cea-
3aHO 3TO B MepBYLO 04epeab C TeM, YTO KOpMo-
paumu, paspabatbiBatolime pasnmnyHble bopmatbl
719 aHaNOroBbIX M LIMPPOBLIX MalLlWH, CO34at0T
CHUCTEMbI C HECTKUMM paMKamu UCNonb30Ba-
HWA. KaxabiM nonb3oBatenb 3HAET, HanpUMep,
YTO HEBO3MOMHKHO KOPPEKTHO OTKPLITL M306pa-
EHWA B onpeaenEHHbIX TEKCTOBbIX peaakTopax:
n3obparkeHWe B JAHHOM MPUNOKEHUM OTKPbIBA-
eTCA KaK NpeobpasdoBaHHbIM TEKCTOBLIM Habop.
Ho nmeHHO B 3TOT MOMEHT OLIMBOYHOCTb, CIy-
4arMHOCTb, HenpeaBUAEHHOCTb UCMOb3YeTCA

B Ka4YeCcTBe MaTepuana A/1A XyOOHeCTBEHHbIX
paboT B Nosne ruTY-3CTETHUKM.

Takum obpasowm, pabota B none acTe-

TUKM OLLMOKM NO3BOSIAET XyAOMHUKAM B3rMA-
HYTb Ha perynApHble HOPMUPOBAHHBIE BELLM
C UHOM ToYKM 3peHua. CerofHsa B KOMMbHOTEPHOM

LMGPOBOM UCKYCCTBE OCHOBHbBIE YCUITUA CKOH-
LEHTPUPOBaHbl Ha NepPEeRTUIaLNMU N300ParKeHNH
M MUHUMAaNIM3aLMK NOOLIX UCKAKEHUI B LLESTOM.
B mMupe «ycnosHOM» CoBEPLUEHHOM TeNeKoM-
MyHUKaLMK OLWMBKK (C60M, NOMEXH) ABNAIOTCA
HeenaTenbHbIMU 3NEMEHTaMK, W AS1A UX HEMTpa-
N13aumm cyLlecTeyeT 6eCHUCIEHHOE KONMYeCTBO
npoBepoK W KoHTponéepos. [MoaobHas 6opbba
C VCKaXKeHWAMM, MoMeXaMu 1 oLumMbKamu Bce-
roa Mena MecTo He TOMbKO B TEXHOTOMMYECKOM
rnosne, HO 1 B UCTOPHUU UCKYCCTBA.

BoinBrieHve Kateropvi, onpeaenstoLmx
NOHATUE OWMBKM, B NEPBYIO O4epenb CBA3AHO
C HEUCNPaBHOCTLIO MK HEOMUAAHHBIM Pe3yrb-
TaTOM B TEOPETUYECKOM U Hay4YHOM MOSIAX.

Hanpumep, Mman Mopapu onpenenset
IIUTY Kak CUTYyaLmio, B KOTOPOM YTO-TO Mpo-
MCXOOMT He TaK, KaK A0MKHO 6bINo NPoMCcXo-
AWTb WK KaK BblNo CniaHMpPOBaHO, CCbIAACh
Ha onpepeneHne, CO3AaHHOE Ha CMMMNO3uyme
Motherboard'® B 2002 rogy B Hopseruu B Ocno:
«[MMTY — NnoBceMeCTHOE NPOABNEHNE KOMMbLO-
Tepa 1 ceTeBaA TePMUHOIIONMA, KOTopaa O3Ha-
yaeT "ckonbauTk" (fo slip), "ycronbsats" (fo slide),
HapyLLeHWe, HeMCNPaBHOCTb MK “ManeHbKyHo
SMNEKTPHUYECKYHO OLLMBKY'»'4.

B 10 Bpema kak Po3a MeHkmaH onuchl-
BaeT MnTY «KaK (GaKkTUYecKni n/vunu ycnos-
HbIN) Pas3phIB OMMOAEMOrO UITU KOHBEHLMO-
Ha/IbHOr O MOTOKa MHGOPMALIMKM UK 3HAYEHUS
¢ (UMD POBLIMM) KOMMYHUKALMOHHBIMU CUCTE-
MamH, KOTOPbIM NPUBOAMT K BOCNPUHUMAEMOM
aBapuu 1nu owmnbKe». OHa TaKkKe cuMTaeT, YTo
«[MIUTY NMPOUCXOAMT B CNyvae, Koraa ecTb OTCyT-
cTBue (enaemor) TeXHUYECKOM BOSMOKHO-
CTH, MOHUMAEMOW B TEXHUYECKOM WMITK CoLMarb-
HOM cmbicnie. 1o aToM NpUYMHE TKUTY, KaK A ero
NMoHWMato, — 3TO He BCeraa CTPOrun pesynesrart
TEXHWUYECKOM HEO0PaABOTKM»'5,

OgaHako, Hanbonee «ToYHyH>» GOpPMyIn-
poBry naet Rypt KnoHuHrep: «A noHumato
"muTy" Kak adderTrBHOE CoBLITUE, CreHepHUpo-
BaHHOE MalUMHHBIMK Meama (KoMnboTep, NPo-
EKTOp, UrpoBble NpucTasku, HK-akpaHbl 1 T.4.),
paboTaloLLMMK B pex1Me peaslbHOro Bpe-
MEHH, KaKk CcobbITHe, KOTOpOe CO3AAET apTe-
daKT, pacKpalluMBatoLLMM U MOOYNIUPYIOLLMH
nrobor “curHan” nnu “copepranue”, HanpasneH-
Hoe yepes MalumnHy»'®. Bonpoc pabotsl ¢ A3bl-
KOM LiMdpPOBbIX YCTPOWCTB paccMaTpuBaeTca
B ero acce ana cbopHuka GLITHCH_READER

13 http://www.liveartorg/motherboard/glitch/

14 Moradi I. Glitch Aesrhetics / BA. diss. The University of
Huddersfield, 2004, C. 9

15 Menkman R. The Glitch Moment (um). Network Notebooks 04,
Institute of Network Cultures, Amsterdam, 2011. P. 9.

16 Curt Cloninger, The Machine in the Ghost/Static Trapped in
Mouths, 2011 // GLI.TC/H READER[ROR] unu http:// GLLTC/H/
READERROR/ GLITCH_READERROR_20111-V3BWS.pdf, C. 23.

[ROR] «MaiuunnHa B npuapare/Momexu, norman-
Hble Ha Bbixoge», rae K. KnoHuHrep npumenset
pas3pabortaHHoe Muxannom BaxTiHbIM NoHA-
THE «BbICKa3blBaHWA» K MaLWMHHOMY Cly4alHOMY
«rnuTyy». Takum obpasom, «adppeKTrBHOE COObI-
THE» MOXHO NPUPABHATb K SMOLMOHANIBHOMY
BbICKa3bIBaHWIO FOBOPSALLENO B NMpoLEecce peye-
BOrO aKTa, a NpUMeHAsA yTBepHaeHne baxtnHa
0 TOM, YTO BbICKa3blBAHWE ABMAETCA «NPobnemM-
HbIM y3noMm»'? B npoLiecce peannsauuny A3blka, —
K 9CTeTHKe owmnbkK, K. KnoHuHrep 3asenser,
4TO ITIMYT MO CYTWU — BCETO JIULLb CHITbHO OKpa-
LUEHHOE WITM SMOLMOHAIIBHOE BblCKa3biBa-
HWe MalumHbl. BaxTiH onpeaenseT wnu, TouHee
roBops, HaflenAeT BbiCKa3blBaHWE ONpeaeneH-
HbIMW CBOMCTBaMM, TAKUMM KaK: YETKUE IPaHuLLbl,
crneurdnyecKan 3aBepLIEHHOCTb, KaK Obl OTPbI-
BOYHO MM BECCMBICIEHHO He ObINO BbiCKa3biBa-
HWE Y ONpeaenéHHbIM TOH U/UKU IKCMPECCHUB-
Has MHTOHALMA, KOTopasa 3aBUCHT OT BbIGpaHHOIo
PEYEBOro KaHpa, KoTopas U onpeaenaeT npea-
METHO-CMbIC/IOBOE COLEPHAHWE BbICKa3bIBaHMWS,
B TO BPEMSA KaK MPOCTO CIIOBa U NPEANOKEHUS
Mo CBOEW NpUpoae HeUTpanbHbI'e.
CneposatensHo, KnoHuHrep cnpasea-
NMBO YTBEPHAAET, 4TO MO aHaNOrMK C A3bl-
KoM (KOTOpBbIM HAAENAeTCA SMOLMOHANBbHBIMM
OKpacKamu B NPOLLECCE FOBOPEHUA U 3aBUCUT
OT KOHTEKCTYarbHbIX adderTos'?), nporpammHoe
obecneyeHre 1 Nobble COPTOBLIE NPOrPamMMbI
TaKiKe ABNAITCA A3bIKOM/TEKCTOM U, Crei0Ba-
TeNbHO, coaepKaT B cebe NoTeHLMan BbiCKa3bl-
BaHUSA, FAe Kawaas 4acTb Meana MAET CBOEro
BbIHECEHMA B pearnbHoe BpeMsa (Kak aTo npo-
MCXOLMT C A3bIKOM B MPOLIECCE PEHEBOro aKTa),
KOrda Mefya MOMET BbIFrOBOPUTLCA B YHUKab-
HOM, 0CO60M, HMKOrAa He NOBTOPAOLLEMCH
NPOCTPaHCTBEHHO-BPEMEHHOM, NEPEKUTOM
KOHTeKcTe. [lenaa aKUEeHT Ha 3MOLMOHaSTb-
HoM acnekTe, KnoHuHrep Bcrnep 3a BaxTuHbiv
YTBEPHOAET, YTO UMEHHO AaHHaA rpaHb onpe-
OenseT NpeaMeTHO-CMbICIIOBOE COAEPKaHUE.
Takum obpasom, nposeas aHanus acce baxtuHa,
KnoHuHrep HacTanBaeT Ha TOM, Y4TO CIIIMYEH-
HbIl A3bIK (B LULMPOBOM CMbICNE C/lOBA) — 3TO
0O4Y€eHb CUITbHO OKpalleHHOE BbICKa3biBaHWE UIH,
Kak OH MeTadOPUYECKU BbIPAKAETCA, CUIbHbIN
nopbie BeTpa. Ocob6eHHO 3TO 3aMeTHO B LiMdpo-
BbIX MalUMHaX, TaK KaK OHW CKIIOHHbI K PE3KUM
W [LOBOMbHO pafMKasibHbIM CO0AM, OLIMGKaM,
KOTOPbIE Mbl HE OMWOAEM HU YBUOETb, HU YCIlbl-
WaTb M HE MOXEM Aame BoOOpa3uTh.

17 «Benb A3bIK BXOAWT B HM3Hb 4Eepe3 KOHKPETHbLIE BblCKa3biBaHMA
(peaﬂmsyromme ero), Hepe3 KOHKPETHbIE e BblCKasblBaHMA U HNU3Hb
BXOAMT B A3blK. BbickasbiBaHne — 370 I'IpOGJ'IeMHbIFI y3en UCKIYn-
TENbHOM BaXKHOCTHY.

18  BaxtH M.M. Co6p. cou. — M.: Pycckue cnosapu, 1996. - T.5:
Pa6otbl 1940-1960 rr. — C. 1569-206 unu http://philologos.narod.ru/
bakhtin/bakh_genre.htm

19  Tam e.
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Tunonorua rnMT4a U OCHOBHbIE
rMUTY-NMPAKTUKH

Pa3Hoo6pa3ue wymoB 6eckoHeuHo. Ecnu cerogHs,
Korga y Hac ecTb, CKameM, TbicAYa pa3HbiX MaLUUH
M Mbl MOMEM Pa3fU4nUTb TbICAYY Pa3HbiX LUYMOB,
TO 3aBTpa, Korga KONMMYECTBO HOBbIX MalUUWH
YMHOMMUTCA, Mbl CMOXEM pasnuyaTtb OecATb, ABa-
auaTb, TPUALAaTb ThICAY pPa3HbIX LWYMOB, ABUra-
ACb He NMYTEéM NPOCTON UMUTALUK, a8 COEOUHAA 3TH
LWYMbI COIJTAaCHO HalleMy BOO6pameHHIo.

Tynmwn Pyccono®

Mman Mopaaun — xyaomHuK 1 Teope-
TWK, KOTOPbIM Hanucan TeopeTHYecKyto pabory,
NMOCBALLEHHYHO BU3YaNlbHOM 3CTETUKE OLUMOKM,
B8 2004 rogy, rae ¢ camoro Hadana cBoero
UccnefoBaHUA pasfensaeT rMWTY Ha ABa BUAa,
co3fasaf TeM caMbiM GMHAPHYIO OMNo3u-
umto: unctein rnty (Pure Glitch) v rmny-nopo-
6ue (Glitch-alike). B pansHelwem sce nccne-
A0BaTenu, KoTopble ByayT FOBOPUTL MK NUCaTb
06 3CTETUKE OLUMOKHM, UNK MUTY-3CTETUKE, BCE-
roa 6yoyT cebinatbeA Ha onpeaenenva Mopaau,
cornawascb ¢ HUM W faBas 6nm3kue onpeae-
NEHWA UK, HA0BOPOT, HE COorMaLlasaCh C TaKUM
pasgeneHueM. Tak, Hanpumep, Posa MeHk-
MaH Ha3blBaeT BblaeneHHyto Mopaau Katero-
puto Glitch-alike «opoMalLHEHHBIMW FIIUTYAMMW»
(Domestic Glitch), a Kypt KnoHuHrep nepeonpe-
penset Pure Glitch kak «gukume rnutam» (Wild
Glitch), 4To No CcyTW 03HAYaAET TO e camoe.

MTaK, 0603HaUMM, YTO «YUCTbIM MIUTY»
WK <AUKWIA IMXTY» — 3TO HEKWI HENnpeaHamepe-
Heii (inadvertent), cnyyanHiii (accidental), Hain-
pexHbif (found), npucsoerHsin (appropriated)
u peanbHbii (real) cbor (nomexa, olwmbKa),
He co34aHHbIM MCKYCCTBEHHbIM 06pa3om. Posa
MeHKMaH nuweT 06 aTom Tak: «[locT-npouns-
BOACTBEHHAA CYLLHOCTb MMWTY-apTa ABMAETCA
OMMO3WULLUOHHOM MO OTHOLLEHMWIO K COXPaHEHMIO;
LLIOKMpYtoLLEee BOCMPUATHE U NMOHMMaHKE TOro,
4TO IIUTY — 3TO HEKas TOYKa BO BPEMEHM, KOTO-
padA He MOXeT ObITb coxpaHeHa ana byayLero.
XYLOOMHUK MbITAETCA TEM UMM MHBIM MyTEM CXBa-
TWUTb TO, YTO ABMAETCA ECTECTBEHHO HEYCTOMYM-
BbIM W HEMOCTUKMMBLIM MMNYNbCOM. [UTY-065-
3aTenbCcTBa — 3TO HETPaAMLMOHHAA YTOMKUA
CNy4anHOCTH, CNY4aMHOCTb W MOWINIMYECKas
APOBHOCTb, KOTOpas ABNAETCA NOTEHLMANILHO
KpuTHyeckor. CyTb paboT rMUTY-apTa MOKET BbITb
MOHATOM KaK MMHOBEHHAA KyNbMWUHALMA MCTOPHK
TEXHOMOMMU W KyNETYPHOMO OBUKEHWA U KaK apTu-
KynALMA NO3WULMK AECTPYKTUBHOM FreHepaTUBHO-
cTu. [MUTY-apT NpaKTUMKKM M306peTaroTCA B NPO-
LLlecce He COOTBETCTBYHOLLEr0 TPeBGOoBaHMAM,

20 Russollo L. The Art of Noises, 1913 / translated by Robert
Filliou // A Great Bear Pamphlet, 1976. — 15 p. //
http://www.artype.de/Sammlung/pdf/russolo_noise.pdf

[BYCMbICIEHHOr0/ COMHUTENLHOMO Nepepopmm-
poBaHuA, <...> MUTY-XyAOKHUKA OTKPLIBAIOT
TEXHD MaLUMHbI W NMO3BONAIT BOSHWUKHYTb KPUTH-
4ECKO-4yBCTBEHHOMY OMbITY BOKPYr MaTepHanos,
MOEO0NOrMI U 3CTETUYECKUX CTPYKTYP»?'.

B ceoto ouepenp, «rnuty-nogobue»
(Glitch-alike) unu «ogoMallHEHHbIE FUTYU»
(Domesticated Glitches) — 970 3annaH1poBaH-
Hele (planned), npeaHamepeHrHbie (deliberate),
npeaymsiwneHHsle (designed), UCKYCCTBEH-
Hele (artificial) OLUMBKK, KOTOPbIE HANMOMUHAIOT
XapaKTepHble 0COBEHHOCTU «YUCTbIX FIUHEM»,
HO NPW 3TOM OHW CUHTE3MPYIOT COOM; UX rnaB-
HOW 3aja4en ABNAETCA He KPUTUYECKAn COCTaB-
NAoWAan OWKMOKK UK MKUTYa, a eé/ero aexo-
paTUBHblE KA4eCTBa, KOTOPbIE BO3MOKHO
BOCCO3A4aTb MUK HaMEPEHHO CO3aaBaTb, CNU
MCNONb30BaTb KPaHUE PEXMMbI PaboThbl
MaLlWHbl, CUCTEMBI, NPOrpamMmbl. Taknm obpa-
30M, LeSb MWUTY-NoA06UA — KOHEUHbIM NPOAYKT,
KOTOpPbIM O4YeHb BIM30K K TOBapy W AMU3anHy,

a He npouseeaeHnto uckycctea. [na Mopaau
glitch-alike — 370 wenaembii 9¢deKT, BbINON-
HEHHbIM Ha OTOBGPaHHBIX UM CKOMUPOBAHHbBIX
[OaHHbIX, Korga opuruHan octaérca B 6esonac-
HOCTH, KpOMe Tex CrlyyaeBs, Koraa eCTb OCHO-
BaHWA A8 YHUUTOMEHUA UCXOAHBIX AaHHbIX??,
Korga TexHO-PpeTULLMCTCKUIA UK UccnenoBa-
TENbCKMM MOTUB ABNAETCA Gonee 3HaYMTENIbHBIM
W BarKHbIM, YEM peasibHas TeMa UK CoaepHa-
Hue. Co3paHue xynomecTBeHHOM paboThl glitch-
alike He pONM¥HO NPUBOAMTL K Nepepaye 3Have-
HUSA, 3TO MOXET OblTb NMOHOLLEHHBIM 3aHATUEM

W NPUHOCKTL YA0BNETBOPEHHE KaK npoLecc?,

OpnHaKo Henb3sA 0AHO3HAYHO yTBEP-
®aatb, 4to MmaH Mopagu oTHocuTCA K AaH-
HOMy BWay owmbok (glitch-alike) HeraTueHO, Tak
KaK Mpu co3aaHuM HAMEPEHHOMO UCKaMKEHUS,
c608 UM OLUMBKKM Ha NEePBbIM NNaH BbIXOOMT MPOo-
uecc. Takum obpa3oM, ecnm cnegoBath JIOrMKe
Mopazm, BCce CyLLeCTBYIOWME MMUTY-TNPAKTUKM
MO¥HO OTHECTU K KaTeropuu rmuTty-nogobus,

YTO He B NOMHOM Mepe ABNAETCA AEeNCTBUTESb-
HbIM, TaK KaK B It0OOM CO3HaTelbHOM HaMe-
PEHHOM MPOLLECCe MO CO3AaHMI0 OLLMBOK Npur-
CYTCTBYET [0NA CIy4aHHOCTH, HEOKWOAHHOCTH

n HenpeasuaeHHocTH. MmeHHo noatomy Posa
MeHkmaH oTkasbiBaeT Mopazum B KOPPEKTHOCTH
TaKOro MECTKOro NPOTMBOMOCTaBNEHWA BHYTPH
9CTETUKM OLLUMBKH, MK IMIUTY-3CTETHUKH, YUCTOrO
rnutya (Pure Glitch) v rauta-nono6bua (Glitch-
alike), cunTas AaHHbIM NOAXOA, CAMLLIKOM «MPOo-
CTbIM» MO OTHOLLEHMIO K TAKOMY «CIOMHOMY» NpPO-
LLeCCy, Kak nopomxaeHne ownbku: «<HamepeHHsble,

21 Menkman R. The Glitch Moment(um). Network Notebooks 04,
Institute of Network Cultures, Amsterdam, 2011. P. 33—35.

22 Moradi . Glitch Aesrhetics / BAA. diss. The University of
Huddersfield, 2004. P. 12.

23 Tam xe. P. 14,

BeOMble HAeem NOMbITKK B IMUTYE MOryT ObiTb
C03[aHbl B nnarvHax, unstpax unu “sarnm-
4eHHOM MporpaMMHOM obecrneyeHrn”, KoTo-
pble aBTOMaTUYECKU UMUTUPYIOT, CUMYNUPYHOT
WK NoapaxaroT onpefeneHHbIM MUTY-MeTo-
AaM. DTU UHCTPYMEHTbI CTPEMATCA OTKa3aTbCA
ot “adderta” (WoKOBOrO MMNyNLca moment (Um)
rMMTYa) B nonbay “adderta’»?*. Ho TeM He meHee
P. MeHKMaH He OTKa3blBaeTcs OT Npobiemsl
CO3[aHuA MUTY-U306paKEHUH, MPOCTO OHa
CTaBMT BOMPOC B APYroM paKkypce 1 NpOoBOAUT
BOAOPa3AenN MeHay NacCUBHBIM NMPUCBOEHUEM
«YUCTOrO [MIUTYA» WU aKTUBHOMO «MOCT-MPOU3-
BOZCTBEHHOrO [MIKUTYa», T.€. OHA CYMTaET bonee
NPOAYKTUBHBIM AWUCKYCCUIO BOKPYI NPOBOKaLIMK
OLMOBKHM B CUCTEME U OHMOAHMA OLIMBKK. Taknm
obpasom, MeHkmaH npupasHuBaeT glitch-alike

K oWmMbKam, KoTopble Bbinv CNPOBOLMPOBAHSI,

a He MCKyCCTBEHHO BOCCO34aHbl N0 06pasy

M NOJ06UIO YUCTBIX MIMTYEN. Takum obpasom,
MOHO 3aKNHOUYKUTb, YTO B [MIUTY-apTe NpoLece
BbIABIEHWA CO0EB/OLMOOK NPUHATO Pa3aenaTb
Ha [Ba OCHOBHbIX HanpasneHua: 1) B 04HOM crly-
Yyae XyAO0HHUKM OOHaPYHMBALOT, 3aXBaTbIBaIOT
OLWMBHKY B NpoLecce B3aMMOAENCTBUA C MaLLIM-
HOM, TEM CaMbIM «OpamMiunBasn» HenpegHaMepeH-
HYH CIly4aliHOCTb; 2) B APYroM Crlyyae 3710 Hame-
peHHoe BHeApEHUE U CO3a4aHWE ONPeaeNnEHHbIX
YCNOBWI MO CO34aHMI0 OLIMOKK B LIdPOBbIX

WINW aHaNOroBbIX MallM1HaXx.

Hpyrim BaxHbIM acneKkTom ABNAETCA NpPo-
LLeCC BbIABMIEHUA XapaKTePHbIX BU3YyabHbIX
NPWU3HAKOB MMIMTYa, 3a CHET KOTOPbIX LYMOBbIE
apTedaKTbl MPOABMAIOTCA UMK peasnM3yoTCA.

B paHHOM cnyyae oCHOBHbLIM Bonpocom byaet
ABNATLCA TOT PaKT, YTO Kaaasa KaTteropus
nomexu (HapyLweHWa) COAEPHUT COBCTBEHHYHO
TEXHUYECKYO 3CTETHKY, KoTopasA GopMUpyeTCcA
3a cuéT cneunduyHocTn cpeabl (Meama).

MTaK, OCHOBHbIE YCOBMA, NMPU KOTOPbIX
MOryT BO3HMKaTb LLUyMOBble apTedaKTbl, — 3TO

24 Menkman R. The Glitch Moment(um). Network Notebooks 04,
Institute of Network Cultures, Amsterdam, 2011. P. 35.

3. EnenHa Pomerkosa. “Untitled”,
2012. © Elena Romenkova

4. 3T CkotT. Cepuna "GLITCH",
2007. © Ant Scott-Beflix

pa6ota ¢ popmaTtamm catua (KOTopbie B CBOO
ovyepenb AenAtcA Ha ¢opmartbl C MOTEPAMM

1 6e3 NoTepk); HECOBMECTUMOCTb NPOrPaMMHOMO
obecrneyeHnn UM HenpaBWIbHbIA NEPEBOA, AaH-
HbIX M3 OOHOM cpeabl B ApYryto; duadex — B1ao-
M3MeHeHWe CuUrHana us JIMHeMHOM nepeaaroLLLen

MOAENK, KOTOPaA MOXET NPUBOAMTL K onpene-
NEHHbIM, 0BYCNOBNEHHLIM CPeaon apTedarTam.
Mcxons n3 obluero noHWMMaH1A Npo-

MCXOMAEHWA BU3YyanbHbIX OWMO0K MmaH
Mopagam B cBOeW auccepTtauum «DcTeTrka
OLWKOKK» BrepBble 0603HauYMN obLMe BU3yasb-
Hble XapaKTEPUCTHUKM, KOTOPLIMU BMU3yaslbHble
rNIUTYK, MOMEXH, OLLMOKM, KaK NPaBuo, OT/U-
yatoTcA. DTO TaKWe KaTeropuH, Kak pparmeHTa-
LKA, IMHENHOCTb, NOBTOPAEMOCTb, CITIOMHOCTb
WM 3anyTaHHOCTb U306paKeHUN.

OCHOBHBIMW FMUTY-MPAKTUKAMM, C KOTO-
pbiMK paboTatoT UnKn Hanbonee 4acTo UCMONb-
3YHOT XYAOMHUKNM ONA CO3AaHMA MUTY-MY-
3bIKM WK MIMTY- M30OPaKEHNH, ABNAKOTCA
Circuitbending, Databending u Datamosing.

Circuitbending (circuit — cxema
u bending — n3rubaHue, NpenomseHue,
WCKPUBEeHUe) — 3TO NPOLIECC, MPH KOTOPOM
XYOOHHUK/ UHMEHEeP/TEXHUK B PYYHOM pexnme
nepectpaunBaeT/nepeHacTpamBaeT CXeMbl SNEK-
TPOHHBIX @HAIOrOBbIX YCTPOMCTB, TaKMUX KaKk AeT-
CHME UrpyLIKK (KaK NpaBmno, BOCBMUBUTHLIE),
UrpOBble NPUCTaBKK, HEHONbLUME CUHTE3ATOPSI,
rutapHble addekThl. [pakTuKa circuitbending
pa3BuBaeTca ¢ 60-x ronoB XX Beka B cpefe
cayHA-apTa B MOMbITKE HAWTK HOBblE 3By4aHWUA.

Ha Bu13yansHom cueHe Hanbonee nonynap-
HOWM aHaNIoroBOM MalUMHOMW, KOTopas noasepra-
eTcA circuitbending, — 3T0 BOCbMUOWUTHAA Npw-
cTasKa «Huntengo» (Nintendo Entertainment
System). Kak npaeurio, nocne smeluatenscrsa
B CXEMbl NMPUCTaBKM XYOOHHWUKM MOTYT NobyaaTe
cucTeMy denaTb rpapuyecKme OLMOKK, UCKame-
HWA B M30OPaKEHUAX, KOTOPbLIE COMPOBOXKAAIOTCSA
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25 http://enwikipedia.org/wiki/Circuit_bending



5. Posa MeHkmaH.
"The Collapse of PAL", 2010,
screenshots from video.
© Rosa Menkman

6. JlyuaHo Tectw lMayne.
"MycTble nanku", 2003.
© Luciano Testi Paul

CNyYarHbIMK BCMbILLUKAMK LiBETA, KOTOPbIE U3MEHSA-
FOTCA NMPU KaKAOM HaKaTUK KHOMKM.

Mprmepom Nopo6HOro UCNoNbL30BaHUA
npucTaBkn «HUHTEHA,0» MOKET CNy*KWTb paboTta
HblO-MOPKCKOro XynoHuKa xedda JoHana-
coHa "noteNdo"?®, KoTopbIi BnepBble UCMOMb-
30Ban NpaKTuRy circuitbending B 2001 ropay.

B Poccuun B pexume circuitbending pa6o-
Taet ::Viol:: — Amntprn Mopo3oB?’ 1 dnb-
Bupa HaryH?s,

Databending?®® — aTo npouecc, KOTopbIK
CXOM MO aHanoruu c circuitbending, ogHako
OT/IMYME 3aKIHO4AETCA B TOM, YTO 3Ta NpaK-
THKa NPUMEHAETCA HE K aHATOroBbLIM MPO-
CTEMLUMM MallMHaM, a K LMbpoBbIM U300pae-
HuAam. [Mpu circuitbending XyooOMHUK U3MeHAET
(arvubaet) camy cxemy (B pr1anyeckom cmbicne
CroBa), nepenaveas KOHTaKTbI, OTKOHS-

ACb OT CTaHOAPTHOrO PEXMMAa, B TO BPEMA

KaK NpaKkTuka databending nponcxoout

B pexrMe paboTkl C NporpamMmMHeliM obecneve-
HWUEM WK No6bIMKM AaHHBIMK B BUAE LMdPOBOM
nHbopmMaLmn. XyaoHKHUKM NPOU3BOAAT PedaKTH-
pOBaHWe yKe BHYTPW alropuTMa AaHHbIX avina.

Mcnonbaya atoT meTog, B 2005 roay
xynowHukm Beflix (Ant Scott), Organised (Iman
Moradi) and Dmtr (Dimitre Lima) cosganu
GLITCHBROWSER — Be6-cauT, KoTo-
pbIM pe-KoaMpyeT BCTaBNeHHble n3obpame-
HuA B popmate JPEG nnun GIF v Bo3Bpalaet
nx 06paTHO MOSIL30BATENO YHKe B UCKAKEHHOM,
3arnmyeHHomM smae.

MpakTtnka databending — opgHa 13 Han-
6onee pacnpoCTpaHeHHbIX U TIEMKOAOCTYMHbIX.

M B cBA3K ¢ atum Po3a MeHKkmaH Hanvcana cTa-
Tbto "A Vernacular of File Format: an edit guide

26  http://notendo.com/
27  http://samoletuvvp.narod.ru/
28  https://vimeo.com/74519329

29  http://wwwwired.co.uk/news/archive/2010-08/17/glitch-art-
databending

30 http://glitchbrowser.com/
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for data bend compression design"', B KoTopo#
onucasna BCe BO3MOMXHbIE NMPOLECChl CMOSMb30-
BaHWA databending, Tem CamMbIM KaTanormsmpo-
BaB MosyymBLuMeca pesynsraTel. B 2011 rogy oHa
coBcecTHO ¢ Moxarom Jlapc6u cosaana npo-
eKkT Monglot, rae nonb3oBatenb MOXeET Nerko
nepexkoaMpoBaTb oAWH dopmart dpanna B Apyrom
(Hanpumep, JPEG B PNG) ¢ uenbio noHMMaHms
BHYTPEHHEW CTPYKTYpbl KOAUPOBaHMA.

HaHHas nporpamMmma AeMOHCTpUpYeET,
KaKnM 06pa3oM A3bIK KOMNPECCHU NPUBO-

OWT K NOABMIEHWIO XapaKTEPHbIX MMUTY-UCKamKe-
HWW, KOTOpble M 06pas3ytoT Lienoe 3CTETUYECKOoe
HanpasneHue: «dparmertaumnm» (fragmentation),
«3epHO/TeKcTypa» (grain), noABneHWe NocTo-
POHHMX M306pameHui (ghosting), «<nepeme-
WeHue/ynnoTHEHNE UMNYNbCUBHbLIX CUFHANOB»
(interlacing), «<subpaumsa» (jitter), «<HepoBHO-
ctn» (jaggies), «orpybnexue/nocrepusanms»
(posterization), «nukcenusauua» (pixelation),
«oWwKnbKa KBaHToBaHuA» (quantization error),
«pesepbpauusa» (ringing), «cTyneHyaTas
owmbra» (staircase noise) 1 Tak ganee.

Hum AceHpopé cospan nporpammy
EXTRAFILE®? B 2011 roay, koTopasa cno-
cobHa nopomaaTk IMUTYM HE NPOCTO 3a CYET
CMeHbI OAHOro BUAA KOMMPECCHKN Ha APYrou,
a 3a CYET NpeAoCcTaBNeHWA Nonb30BaTento
HOBbIX, HECYLLECTBYIOLLMX, HE3aperMcTpUpPo-
BaHHbIX dopmaToB pannos, YTo B e€e HonbLuen
CTeneHu NMPMBHOCHT TBOPYECKYIO NOTeHLManb-
HOCTb B npouecc databending. No yTeepxae-
H1to AceHaopda, cam NpoLLecc KOAMPOBaHUA
WIIM KOMMNPECCHU Ye ABNAETCA Npou3Beae-
HWEM MCKyccTBa.

AceHpopd paspaboTan Takue popmarsl,
kak 4BC, BASCII, BLINX, CCIl, MCF, USPEC,
XFF, KaabI M3 KOTOPbIX ONUCaH M BOCMNPO-
W3BOAMT ONpeaeNEHHbIN HabOP MCKaKEHWI.

31 http://rosa-menkman.blogspot.ru/ nnu
http://dl.dropboxusercontent.com/u/9054743/10fi%20R0sa%20
Menkman%20-%20A%20Vernacular%200f%20File%20Formats.pdf

32 Kim Asendorf, extrafile, 2011, http://extrafile.org/

Hanpuwep, dopmat 4BC cozpaét petpoctunmaa-
LIMIO NOZ, YETLIPEX- UM BOCBMUOUTHBIE KapPTUHKM.

Taknm 0b6pasom, JaHHaA nporpaMma oTKa-
3blBaeTCA NOAYMHATLCA NpasunaMm MewayHa-
poaHoi Opranunsaumm no CtaHgapTusaumm
(International Organization for Standardization
(ISO) u kputuryet Hopmbl ICT (Information and
communications technology), kotopsie cocTas-
NAOT 3anyTaHHY NayTUHY YaCTHbIX JIMLEH3NPO-
BaHHbIX NMPOTOKOSOB.

O6e nporpammMbl NOAYEPKUBAIOT KPUTHKY
cTaHpapTM3aumm ¢opmatoB Gparnios M ToBapU-
saumto rmutyen. <sMONGLOT neperoaupyet
dannbl M306parKeHn M3 OOHONO KOHBEHLIMO-
HaslbHOro CTaHAapTa B ApYron 1 Npon3so-
auT databending nsobpareruna Ha nHpopma-
LIMOHHOM YPOBHE, B TO BPEMA KaK nporpammMa
EXTRAFILE neperoaupyet darnnbl n3obpare-
HWI B HOBblE HEKOHTPONIMPYEMblE CTaHAAPTHI.

Datamoshing®® — 310 npaKkTMKa UCMonb-
30BaHWA HAMEPEHHO MOBPEKAEHHbIX LUPPOBbIX
Buaeo. Lindposoe cartne Buaeo, Komnpec-
cusa (Hanpumep, MPEG-4, H.264, VP8 1 1. 4.)
paboTaeT NoCpeACcCTBOM 3anvcK NepBoro Kagpa
(M3BECTHOrO KaK KIHYEBOM Kaap) KaK non-
HOro M306paKEHNA 1 3aNUCH NOCEAYIOLMNX
KaJpOB TOMbKO KaK M3MEHEHWA 3TOro NepBOro
Kagpa. OTo NPOUCXOAMT AN Toro, YTobbl cae-
naTtb BWAEO Nocrne npouecca CxaTtua HaMHOro
nerye. Ecnv 3amMmeHWTb NepBbIN Kagp ywe CKoM-
NpPeccrpoBaHHOrO BUAEO APYrON KapTUHKOW,
TO M3MEHEHMUA, Creays HOBOMY A06aBreHHOMY
M306pameHnto, NPON30MayT BO BCEX OCTasb-
HbIX Kagpax, 4To CO34acT HEOBbIYHO BbIrNAAA-
wre HenpeasuaeHHble abdekTol. NMogobHoe
BHEZpPEHWEe B CTPYKTYPY BMOEO NPH KOMMpec-
CWM 3acTaBrAeT ero TpaHcPOpPMUPOBaTLCA
B HEOMMOAHHbIE LBETa U GOPMbI.

CoBpemeHHble XyA0HHUKHU B MHUpe
1 B Poccuu, pasBuBaloLe 3CTETUKY
OLUHUOBKH

CeropHa MALWHUHA aBnaeTca otnuuuTenb-

HbIM NMPU3HAKOM Haller 3MOXH... MexaHuye-
CKHWe YyBCTBa onpegenatoT atmocdepy Haluen
YYBCTBEHHOCTH...

Mbl YyBCTBYEM Me@XaHU4YECKHU U Y Hac CTalnbHble
YYBCTBA; Mbl TOX€ MaLUWHbl, Mbl TO}E MeXaHU3u-
poBaHbl aTMOChEPOH, KOTOPOH AbILLWM...

3T0 HoBaA He06XO0AUMOCTb U OCHOBA HOBOM
3CTETHUKM.

Panaggi and Paladini, “Manifesto of Futuristic Mechanical Art"*

33  http://knowyourmeme.com/memes/datamoshing

34 http://www.cyland.ru/site/en/russian/mediaschool/digital-
performance/856

Bo Bce BpemeHa XxyOoMHWKM, pasmbILLnAA
0 KyNbTYpe, NOMUTUKE U TEXHONTOMMAX CBOEMO
BpPeMeHH, xoTenu 6bl obHapy*usaTb ceba HoBa-
Topamu. 3a nocnepHve AecATUNETUA ayano-
BM3yanbHble MEAMA M KOMMbIOTEPLI MOCTE-
MeHHO Nprobpenu 6onbLUyO BAHOCTL B Mose
MCKYCCTBa, KOTOpOe BCE elle dyHAaMeHTanbHO
yrnpaBsnfeTca KnacCHYecKMMK Meguna-popmamu
W waHpamu. Kak Mbl BbIACHWIIM paHee B OCHOB-
HOM YacTW JaHHOMO UCCNEAOBaHUA, LM cam
no cebe He ABNAETCA YEM-TO OEMCTBUTENLHO
HoBbIM. MMEHHO NMO3TOMY COBPEMEHHBIN MInTY-
apT UMM UCKYCCTBO 3CTETUKM OLUIMGKK ycTa-
HaBNMBaET CBA3b C OJIMHHOW UCTOPUEN MCKYC-
CTBa, KOrAa XyAOKHWUKM C MOMOLLBIO LWYMa,
OLIMGOK, MOMEX, anornu3Ma CpamkaroTcs pas-
JIMYHBIMK CNOCO6GaMKU NPOTHB CYLLECTBYHOLLMX
KOHBEHLMOHaIbHbIX Meana-$hopM M Crnoco6oB
nX GYHKLMOHUPOBAHMA.

N306peTeHre NoBpexaeHNI, 3CTETUKA
OLIMOKM M Cry4arHble COObITUA MHTErPUPO-
BaHbl B COBPEMEHHOE W aKTyallbHOe UCKYCCTBO,
a TaKKe UCTOPUYECKHU B aBaHrapAHble HaunHa-
HuA. OfHaKo Heo6XoaMMO NoAYEPKHYTb TOT BaKT,
4TO POCT BaKHOCTM TEXHOMOT MM B COBPEMEH-
HYO 3MOXy MPWBEN K TOMY, YTO aBapus WK Cry-
4aMHOCTb CTa/IM OCOBEHHO NMPUCYLLMMM HaLLEM
KyneType. CTONKHOBEHWE C aBapyen Unu cry-
4aMHOCTbLHO, OLLUMBKOM, KaK NPaBKO, Bbl3bl-

BaET Y NOAEN HEraTUBHbIE OLLYLLIEHWA, OOHAKO
Ha cCaMoM fene aBapua MOKET UMETb U MO3K-
TWBHbIe NocneacTauA. ABapuA He TOMbKO paBHa
Heydaye, HO TaKKe MOKET «OBbHapyHKHBaTb
4TO-TO aBCOMOTHO HEOBXOANMOE, YTO HEe0bX0-
OMMO 3HaTb»*°. MMeHHOo 06 3TOM MHOro pas-
MbiwnAn Mone Bupmnmo: «H1obel M306pecTn
rnasaTesibHoe CyOHO WS NapPOXOL, HYHKHO U30-
6pecTn KopabnekpyLeHue. Ytobel n3obpecTn
CeMEMNHbIN aBTOMOOWb, HYHHO CO30aTb AOPOM-
Hyto NPOBKY Ha [,0pPOre CKOPOCTHOIO ABUKEHUA.
Y706bI NOMYYMTb TO, YTO TAKENEE BO3MYXA, HYHKHO
oTopBaTbCA OT GOPMbI aspornnaHa Uin upu-
¥abniA, HY}KHO NpuayMaTh aBapmio, aBMaKaTo-
cTpody»3¢. CooTBETCTBEHHO, ECTb CMbIC/T FOBO-
pWTb O TOM, YTO aBapPHIO MOKHO BOCTIPUHUMATb
W paccMaTpuBaTb Kak rMNepgyHKLMOHANBHOCTb.
ABapws, a B HaleM cny4yae ruTd UM owmnbKa,
MOKa3blBaeT CUCTEMY B COCTOAHUW SHTPOMWM

1 NMOSTOMY NOMOraeT B OTHOLUEHWM NOHWMA-

HWA NPeAEnbHOro GyHKUMOHMPOBAHWUA CUCTEMBI,
4TO OTKPLIBAET NPOCTPAHCTBO /18 UCCNEA0Ba-
HWA, MPaKTMKK K UckyccTBa. CnepoBatensHo,
MUTY-XYLOMHWKK 3aCTaBNAOT UCMONb30BaTb
aBaputo, CIy4amHOCTb, OLLUMGKY, MOMeXy, Heyaauy,
FINTY, YTOObI CKa3WUTb MOTOK U306paKeHUA

35 Lotringer S, Virilio P. The Accident of Art, Semiotext (e). —
New York, 2005. P. 63.

36  Virilio P, Rose J. The Original Accident. Cambridge:
Polity Press, 2007. P. 10.
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n/vnun ntobon MHopMaLIMK, KOTopaA CO3[AET
NPOCTPaHCTBO A/1A paclumMdpoBbLIBaHMA
WK MHTEepnpeTaLyK NpoLuecca Co3AaHUA HOBOMO
BMAA 3HAYeHWA, MOCPEACTBOM UCMONb30BaHUA
HeXBaTKW MHGOPMaLIMK U/ MUK NyCTOThI 3HaYe-
HWA. XyOOKHUKW, B3aMMOAENCTBYA C CUCTEMAMM
MalLLWH, «BCTPAXMBAIOT» MX, 4TOOLI 0CBOOOANTL
CHUCTEMBI OT TOYHOMO M 3anporpaMMMpPOBaHHOIO
bYHKUMOHMPOBaHWA, MOPOKAAA HENPeaABUOEH-
Hble OLIMOKK, a 3aTeM Npuaasan Gopmy Heus-
BeaHHOM MHPOPMALIMK, TaK KaK MMMYIbC,
KOTOPbIV NOPOXAAET MaLlMHA, MOXKET ObITb Npea-
CTaB/leH Kak HeynosnMas BCrbllKa. M Tonbko
XYAOMHWKM OenatoT BeIOOp B NOMb3Yy NPUHATUA
OLUMBKKM U/UNK IMUTHA KaK 3CTETUYECKOM POPMBI,
4TO O3HaYaeT NPUHATUE “HOBOM KPUTHUHECKOM
OVaNeKTUKK, KoTopaA CO3[AET OTAEN/NPOCTPaH-
CTBO AJ1A OWMOKK BHYTPKW UCTOpKK “nporpecca’.
Ponb rmuty-apredakToB Kak NpoABNEHUA KpK-
THUYECKOM MeaUa-aCTETUKM ABNAETCA ABOAKOM.
C onHoM CTOPOHLI, 3CTETUKA OLUMOKM NOKa-
3blBAET MEAUYM B KPUTUYECKOM MOSIOKEHNM:
pa3pyLLEeHHOM, HEMeNaHHOM, Hey3HaBaeMoM,
Clly4arHOM M ycTpaluatoLLem, 4To TpaHchopmm-
pyeT cnocob BOCNPUATUA NOTpebuTena Takoro
MeauyMa, Kak MeauymMa B HOPMUPOBaHHOM YyHK-
LIMOHMPOBAHWK 1, HAOBOPOT, B MOMEHT, Koraa
MeLMyM caM PErncTpUpyeT ero NpPoXowaeHne
yepes NepenoMHbIN UMNYLC (MOMEHT), Nocne
KOTOPOrO BO3MOMHOCTb AA Meauyma (Hocutens)
AOMKHa OblITb KPUTHUYECKM NOKa3aHa Ha 6onb-
wew rnybure. C apyrow CTOPOHBI, 3CTETUKA
OLUMBKM KPUTHKYeT cam Meaunym (camo cpea-
CTBO) KaK ¥aHp, KaKk uHTepdeic 1 oxmaaHue.
3cTeThKa OWMOBKH, UK MIMTY-3CTETHUKA, Paau-
KaJlbHO OTPMLLAET TEXHOOMMYECKYHO, COLMaTb-
HYHO W MOEONOMMYECKYH0 KOHCTPYMPYEMOCTb BCEX
Meama-KynsTypHbIX 06pa3oBaHKi B TO BPEMS,
rMoKa o6pasyeTca TEOpUA OTparKeHUAY.

UTaK, B MMpe KONM4YecTBO XYA0KHUKOB,
KOTOpble 3aHMMAatOTCA 3TUM BUAOM UCKYC-
CTBa W pa3pabaTbiBatOT SCTETUKY OLLUMOKH,
WIU TNUTY-3CTETHKY, AOBONBHO BENUKO,
a B Poccum oHO 00CTaTO4HO OrpaH1yeHHoe,
HO B JaHHOM paboTe Mbl COCPeoTO4MMCA
TONBKO Ha CaMbIX OCHOBHbIX U CaMblX MHTEPEC-
HbIX XyOMHMKax 1 npoekxTax. B aToi pabote
6bIU yHKe YNOMAHYThl MHOME aBTOPbI M NPO-
€KTbl, KOTOpble 3aHMMatoT asIeKO He nocnen-
Hee MecTo Ha TEPPUTOPHUM COBPEMEHHOIO
LMPPOBOro NCKYCCTBaA.

OpfHWMM 13 caMbiX M3BECTHBIX KOJNEKTU-
BOB MIUTY-XyAOKHWKOB, YbW NPOU3BELAEHUA
HECKOJbKO pa3 ye Obifiv ONMcaHbl B JaHHOM
paborte, anAaetca rpynna Jodi, coctoAwan
M3 OBYX XyOOMHUKOB — JoaH XMMMCKepK

37  Menkman R. The Glitch Moment(um). Network Notebooks 04,
Institute of Network Cultures, Amsterdam, 2011. P. 44.

v Ounpka MNaacmaHca. ST1 XyOOKHKUKK, Hauu-
HaAa ¢ 1990-x rogoB, paboTatoT Ha NpPocTopax
ceTtn. OgHako TonbKo B 1999 rogy oHW Haum-
HatoT NPUMEHATL NPAKTUKY U3MEHEHWUA CTapbIX
BMA,EOUIP, YTO Yy HAC ONMMCAHO KaKk NpaKT1Ka
circuitbending, pna cospaHvA NnpousBene-

HWM nckyccTea. Hanpumep, pabota UNTITLED
GAME?® (1996-2001), B KOoTOpOM 6biNa BUAO-
nameHeHa suaeo urpa QUAKE1, coctomT 13 11
CKOMOMHWPOBaHHbLIX CEPUM MOANPULIMPOBAH-
HOWM NepBOM Urpbl-cTpenaAnku. Llensto paboTebl
ABNAETCA NOAPLIBHOM MNUTY, KOTOPLIM BopeTcA
C MeAuna-CUCTeMamH B LLeNIAX NepeoCMbIC-
NEeHWA NoNb30BaTeNbCKOro M NoTpebuTenb-
CKOrO OTHOLUEHWA K BOCMPUATUIO STUX CUCTEM.
B cBoém nHTepBbio [MpK Tak onucan AaHHyto
paboty: «Hawen uenbto 661n10 CTepeTb U cae-
natb apyryto Bepcuto Quake v 3atem oTBepr-
HyTb HassaHue [Quake game], <...> yTOGHI
HasBaTtb 310 UNTITLED GAME v noguepk-
HYTb, YTO 3TO 6bl1 BCErO NMLUL MPOTOTMN JTHOObIX
Nopo6HbIX UFP, COCTOALLMUX U3 BUOOB CTaH-
AAPTHBIX KOHCTPYKTUBHbIX SN1EMEHTOB U BELLEW,
KOTOpPbIE Bbl MOXETE MCMONb30BaTh KaK Mosib-
3oBatenu»®?. CanT xygomH1KoB www.jodi.org
BbIMMAOMUT Kak OLIMOOYHOE NPOCTPaHCTBO, Koraa
nonb3oBaTeslb He MOHWMAET YTO U KaKk pabo-
TaeT W KaKk UM NMonb30BaTbCA. TaknMm 06pa3om,
cam CcaWT npeacTaBnaeT CO60M MHTEPaAKTUBHOE
XyAOMEeCTBEHHOE MPOCTPaHCTBO.

Po3a MeHKMaH*® — ronnaHacKuii xyoom-
HUK W TEOPETUK, MHOIO paboTatoLlas C BU3Y-
anbHLIMW aHANOroBbIMU W LUGPOBLIMU MIUTY-
apTedaKTamu, KOTOpblE OHa BOCMPOW3BOAMT
3a CYET CHaTHM AaHHbIX, puabera nnm nobbix
nomex. OHa CTpemMuTCA NoKasaTb 1 oLe-
HWUTb HEAOCTATKK, KOTOPLIE Mbl ELLE HE Hay4M-
NUCb LEHWUTb UMK AaKe NPU3HaTb MX KaK HallM
HoBble MegunacpercTa. OgHa u3 e€ M3BECTHbIX
pabor — "The Collapse of PAL"*' — otpaaeT
onpeaenéHHbiM 06pa3oM KOHeL, aHaoroBoro

TenesunanoHHoro curHana (Phase Alternate Line).

B Buoeo MeHKkmaH pasmbiunAeT o curHane

PAL v ero npenene, MCTe4EHUM CPOKa UCMOSb-
30BaHMA cUrHana. XyAoHHWK NoKa3blBaeT,

4TO, HECMOTPA Ha TO YTO AaHHbIM BUA, CMrHana
YMHWPaET, OH BCE eLle CyLLecTBYyeT B BUAe cneaa
Ha HOBbIX LdpoBbIx TexHonoruax. Curnan PAL
3aKaH4YMBaeT CBOE CyLLEeCTBOBaHWE, HO OCHO-
BbIBAtOTCA HOBbIE TEXHONOMMKU U NPUCBaNBAIOT
cebe KavecTBa aHanorosoro curHana. Urak,
paboTa COCTOWUT M3 aHaIOroBbIX BUAEOCHIHANO0B

38  http://www.eai.org/title.htm?id=9872

39 Menkman R. Beauty in the Age of Digital Art; aesthetic, poetic
or rhetoric. June 2006. http://rosa-menkman.blogspot.com/2006/05/
beauty-in-age-of-digital-art.html

40 http://rosa-menkman.blogspot.ru/
41 https://vimeo.com/12199201

PAL, komnpeccui, rmutyen n puabeKos, KOTo-
pble BO3HUKAIOT OT aHaNIOroBbIX U LIMPPOBbIX
Meaua: UCMOoJb30BaHWe aHalloroBoro curHana
PAL ot NES, nckameHHble U306pareHus, crno-
MaHHbIM LMdpoBOM poToannapart, LMdpposbie
apTedaKThbl CHaTHUA, MCKakKeHHbIEe BUAeoapTe-
dakTbl. Pabota MeHKkmaH yepes rmuty-addeKTs
obpallaeTcA K TaKMM TemaM, KaK 3aniaHupo-
BaHHOE CTapeHue, HOCTanbrmA, KPUTUYECKanA
Meaua-acTeTuKa.

3HT CKOTT*? paboTaeT nog NcesaoH -
mom Beflix. Beflix — 10 a3bIk nporpammmnpoBsa-
HWA 4NA PacTpoBbix dunsMos (ero cospan Ke-
HeT HontoH B 1963 rogy). ST CKOTT — BarkHas
durypa B none aCTETUKM OLUMOKK, NK FINTY-
actetTrku. B 2001 rogy SHt CrOTT Npuayman
TepMuH «[niuty ApT» 1 cospan ceom Be6-canT
C BM3yasibHbIMK ruT4amu. CKOTT onncan muTy-
drnocoduio 1 YETKO onpeaenun pasnnyive Mexay
rUTYaMK U dpaKTanibHBIM UCKyccTBOM. Ant Scott
¢yHKUMoHMpoBan ¢ 2001-ro no 2005-i. OH ny6-
NMKOBaN MUTY-M300PaAKEHMA, CTAaTHUYHbBIE W aHW-
MWpPOBaHHbIE, HA CBOEM CaMTe, MPUMEHMB K HUM
BrepBble HOBbIM TepMuH — Glitch Art. MHoxe-
CTBO CO3[aHHbIX 30OPaEHNI HE UMEIOT OQHOMO
MCTOYHWKA; OHAKO BaXHO OTMETUTb, YTO XyAOM-
HWK NpeBpalLLas BbiXBa4€HHbIE MU NOMMaH-
Hble oWMBOoYHbIe apTedaKTbl B UCKyCCTBO. Ero
cepuva GLITCH* (2007) coctasnaet Konmnek-
umto u3 25 pabot. 1o HebonblUMe AUrUTaNb-
Hble M306pareHNA HUSKOro Ka4yecTBa, HO BbICO-
KOW CTeneHW 3CTETUYHOCTH, KOTOPbIE MOKHO
onMcaTh Kak YMCTbIE MIMTYM, TaK Kak M3obpare-
HWMA CO3aaHbl U3 KOMMbIOTEPHBIX CO0EB, COd-
TOBbIX OLLUMOOK, B3TOMaHHbIX Urp 1 06pa3-
uoB RAW-paHHbIx. U306pareHna npomcxoaat
13 OLUIMBOYHBIX MPOLLECCOB, B KOTOPbIX XYOOMHMK
aKKypaTHO nepepacnpenenaeT LupeTa U 3epHa.
B atom HanpasneHun caenaHbl MHOrMe paboTsl
OHta CKOTTa, M HETPYAHO J0rafaTheA, YTO OHM
4emM-To 6IM3KKM popMam M TMHUAM Orn-apTa.

42 http//www.beflix.com/

43 http://www.beflix.com/works/glitch.php

OpaHaKo ecTb pasnuune Memay YyCTaHOBKOM
on-apTa u pabotamu IHTa CKOTTa: ON-apT NokKa-
3bIBAET, YTO HALUMM OMTUYECKUM BOCNPUATUEM
MOKHO yNpaBnaTh, B TO BpeMA Kak rmutun CrotTa
BbIABNAT HOHOBbLIE NPOLECCHI, KOTOPbIE NPO-
WCXOAAT HE3AMETHO /1 YEIOBEYECKOI O r71asa
BO BpemsA nepefayv LMdbpoBbiX M306paKeHUH.

OmuTpun JTuma** — 6pasnnbCKUi Xyoom-
HWK M KOMMepYeCKMi AnsanHep. OmMutpui
Jluma npu pabote ¢ muTy-aptedarktamm obpa-
LLAEeTCA K YENOBEYECKUM SMOLIMAM U MPOLLECCY
BOCMpUATHUA ero pabot. MHorre pabotel Jluma
ABNAIOTCA MHTEPAKTUBHBIMK, HaNnpuMmep, ero
pabota Panoraprint — 310 MHCTannAUMA, KOTO-
pan AeMOHCTpUpOBanack B Te4eHMe TPEX AHEN
B Aby-[abuv B pamrax pectusans Interactive
Media. Bo Bpema npocmotpa 3T1x nsobpame-
HWI BbINK MCMNOMNBb30BaHbl BCE 3KpaHbl, U B UTOre
nony4mnock okono 16 TeicAY M306parmeHnn.

JlyyaHo Tectu Maynb*® 13 ApreH-
TWHBI paboTaeT B None 3CTETUKM OLLIMOKHK
¢ 2002 ropa. OH TBEpPOO BEPUT B MNO30pP-
Hble KayecTBa peaslbHOCTU U YNIOMUHAET MUTY
KaK «KOHLEMLMI0, KOTOpaA MPUHOCHUT onpe-
AeneHHble BOMPOChl O BOCNPUATUM C LieNbto
cocpenoToyeHua»*®. BonblWKHCTBO ero paboT
ABMATCA UCCNEenoBaTeIbCKUMM W NO3TUYE-
CHKMMM, TaK KaK BO MHOTMX U3 HUX XYOOMHUK
paboTaeT ¢ TeKcToBbIMK Ppopmamu. Buaerune
XyAOMHWKA COMPOBOXAAETCA «TPAHCLLEHOEHT-
HbIM BUOEHWEM peaslbHOCTWU», OH BOCMNPHUHMU=-
MaeT WyM Yyepe3 OYyAONACKYHO KOHLLEMLMIO
«MyCTOTbI», «“TBOPYECKOM NYCTOThI, M3 KOTO-
poM BCE BO3HMKaeT»*. DTO OTUETNMBO BUAHO
no ero pa6orte «lycTule nanku» (<Empty
Folders») 2003 roaa, roe XyAOHHWK Yepes

44  http://dmtrorg/
45  http://erosion.100luz.com.ar/

46 Moradi, . Glitch Aesrhetics / B.A. diss. The University of
Huddersfield, 2004. P. 64.

47  Tam xe.

Onbeupa MaryH. Cepua
Buaeopa6oT "Artification”,
2010, screenshots from
video 1J. © Elvira Zhagun
Pavel Zhagun

. Jodi. “Untitled Game”

(Modifications of Video Game

(Quake 1), 1996—2001.
© Joan Heemskerk, Dirk
Paesmans
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9. Francis Tind Théberge.
“Opticularite II", 6/

10. :Viol: (Amutpuit Moposos).
«®uHaHcoBble puckiy, 2013,
© Omutpuit Moposos

CBOIO BEB-CTpaHuLy npepnaraet NoceTUTeNto
3arpysuTb NycTble Nanku, Ha KOTOPbIX yKasaHo
WX «HanosnHeHwWe», Hanpumep 450 KMNo6wUT,
KOTOPbIX B AEWCTBUTENIbHOCTU HE CYLLEeCTByeT —
€CTb TONbKO NycToTa. Tak*e npeacraBnAeTcA
WHTEPECHOM ero nocnegHaa pabota «3ameTka
ana ceba» ("Note to self") 2012 roaa, roe
XYAOMHUK CO3aET YEPHO-6ENble KOMNamH,
BbICTpanBas MX XaoTUYHbIM 0O6pPa30M 13 CIOB,
bpas, TecTa, 06PLIBOYHBLIX U30BPAKEHNH

M NMOMETOK CamMoro aBTopa.

Ha cerogHAwHWM aeHb HanpaBneHwe
3CTETUKM OLIMBKM, UMW TNUTY-3CTETUKM, OYEHb
NonynApHO U UMeEeT B MMPE MaCCOBbIM XapaK-
Tep, NO3TOMY CyLLEeCTBYeT O4eHb BonbLLOe
KOJIMYECTBO XYA0MHMKOB, KOTOPbIE UCMONb3YIOT
NMOMexH, LUYM, OLIMOKK, Heyaaun 1 T. 4. Kak dop-
Moo6pasyoLLyto CTpaTervio A1A Co3aaHuA
cBoux pabot. 31o u Francis Tind Théberge*® —
OOMH U3 y4aCTHUKOB BMAeo-apT rpynnel Tind
(thisisnotdesign) us MoHpeans; cTunb aToM
KOMaH/bl CTPOMTCA Ha BM3yaslbHbIX TEKCTY-
pax, KOTopble COCTOAT U3 NMOMEX, NSTOXMX BUOEO-
curHanos unu ¢upoderos. M3 noaobHbIx CTPYK-
TYP XyAOMHWUKM CO3Aat0T MPOCTPAHCTBEHHbIE
paboThbl Ha rPaHW BU3yanbHOCTU M abCTPaKLMK.

B Poccuu HanpaBneHne aCcTETUKM OLLMOKHM
6onee akTMBHO pa3BMBAETCA B My3blKaIbHOM
cdepe, 0OHAKO M B BU3yaslbHOM rose cylue-
CTBYHOT XyA0XHMWKK, pa3pabaTbiBatoine gaHHOe
HanpasneHne — ato Omutpuin Mopo3os, Onb-
Bupa HaryH v Enena PomeHKoBa.

::Viol:: — OAmutpun Mopo3oB, mocKoB-
KOBCKWUIM MeANaXyOOMHUK M OCHOBHOM pas-
pabotyumk circuitbending-Bnaeo-cuHTesaro-
poB. PaboTbl, KOTOpble XyAOKHMK Gam Bblbpan

48  http://www.tind.org/

ANA OCBELLEHUA B JaHHOM UCClIef0BaHNK,
HasblBaloTCA «@PUHAHCOBBLIE PUCKM».
«@PUHaAHCOBbIE PUCKK»*® — 3TO KOHLENTyanb-
HaA ayaouoBM3yasibHaA MHTEPaKTUBHAA MHCTAN-
NALMA, KOTOPYHIO XYAOKHMK OMUCHIBAET TaK:
«3a NoYTH NONYBEKOBYIO UCTOPHIO CYLLECTBOBA-
HWA MNACTUKOBBLIX GAHKOBCKMX KapT C MarHUT-
HbIMW MOSIOCAaMW OHU CTalM HACTOALLMM CUMBO-
NTOM aBTOMAaTH3aLMK M “KOAMPOBaHWUA" AEeHEHHbIX
CcpencTB M NOTOKOB. B To e Bpems KapTbl cTanm
06beKTOM PobUI 1 PpeTHLLa CBOMX BNaAeb-
LieB, NPEeBPaTMBLUMCH B YyBCTBUTE/bHBIM OpraH,
oTBevarLLMi 3a 6narococToAH1e, 3aKOAMPOBaH-
Hoe Ha HeBOoMbLLOW MarHUTHOWM MOSIOCKE W 3aluu-
LWEHHOE YETLIPEX3HAYHBIM YMCIIOBLIM NapPOsIEM.
MHcTannauma “@uHaHcoBblE PUCKK™®® — MPOEKT,
MPU3BaHHbIA MPOHWUYHO B3MMAHYTb HA 3aKOAUPO-
BaHHbIM KOLENEK KaK Ha MHTepdeic BBOAA AaH-
HbIX, KOTOPbIM NPU3bIBAET NepeLlarHyTb Yepes
CTpax HEBO3MOXHOCTH MPOKOHTPONMPOBaTb
pacnpocTpaHeHWe KoHpUaeHLManbHOM MHpOpP-
Mauuu pagum ToboneITCTBa B3aMMOAENCTBUA
¢ umdpoBebiM apT-06beKkTOM. OC060 CMenbie
nonb3oBaTtenu, BBeAA NUH-KOA, nonyyar pacne-
yaTaHHbIM Ha HeOOMNbLIOM KaCCOBOM NPUHTEPE
apTedaKT B BUOE CKPUHLLOTAa MOHUTOPA, NoKa-
3bIBAIOLLLErO TO, YTO MONYYMUIIOCk B pe3ynbrate
WX UIPbl HA MHCTPYMeHTe»®!.

EneHa PomeHKOBa? — Xxyn0HHUK
n3 CaHkt-leTepbypra. B nuuHol nepenncke
Enena Tax onvcana 1o, 4em oHa 3aHMMaeTcA:
«[NUTY-apT OAET MHEe KaK XyOOMHMKY 60MbLUYO
nasMTpy AeNCTBMIA. DTO KPaCKBO U C YACTO

49  https://vimeo.com/6253417
50 http://samoletuvvp.narod.ru/vto/risks.html
51 Co cnoB xyaomHMKa.

52  http://www.facebook.com/elenaromenkova

[AEKOPaTUBHOM TOUYKM 3PEHUA, PUTM NATEH, GOPM,
NIMHWIA, M C KOHLeNTyanbHOW. BoamomHo cove-
TaTb pa3Hble U300pameHWa, HaknaabBas Ux Apyr
Ha Apyra, MOXHO CKasaTb, NepemMeLLmnBas, T.0.
CO37aBaf ClO¥HbIE MHOrOypOBHEBbIE 06pa3bl.

B cBoux rmunty-paborax A B OCHOBHOM MCMOMb-
3yto poTorpadmmn CBOMX PUCOBAHHBIX 1 HUBO-
MUCHBIX PaboT MK NPOCTO Pas3nMyHbIe XyA0He-
ctBeHHble dpoTorpadpumn. OcobeHHO MHTePECHO
npeobpa3oBbiBaTb CBOW HUBOMUCHBIE M rpadu-
YECKME KapTHHBbI. [IMTY-apT BO MHOrOM Crly-
4yaeH, KOHTPONMpPOBaTb NPOLLECC CO3AaHWA cOoA
CITOXHO, HO YBEPEHa, 4TO 3TO BO3MOHHO. [Toka
eLe A ydyycb genatb 310. PaboThl A cospato,
MCMNOSb3yA TEKCTOBLIM PEAAKTOP, 3BYKOBOM
pefaKTop, Takke ¢ raw daknamu B doTtoLone,

M C MOMOLLbIO TOrO e ¢doToLona Aenato gif-aHn-
MWpOBaHHble M30bpameHna. EcTb eLe Heko-
TOpble NPOrpaMmbl, KOTOPbIE CNeLUabHO
MCnonb3yroTcA ANA co3aanuA cbos, Hanpumep,
pasnuyHble nporpaMMel Ansa aipad, glitch lap,
satromizer, swutits». B 6nnxariee spemsa Enena
FOTOBMT BLICTaBKY CBOWX MMTY-NPOU3BELEHWM.

AnbBupa HaryH — MOCKOBCKMI BUAEO-
XYOOMHWK, KOTOPbIM McnonbayeT circuitbending-
BMA,E0CHMHTE3aTOPbI A7 CO3[aHWA CBOMX NPOU3-
BegeHur. Cepuna Bupeopabor Artification coctount
13 24 OBYXMWHYTHbIX BU3YaslbHbIX KOMMOSULIMHA.
Homnosunumm cosaaHbl M3 nomex, BU3yasbHbIX
1 3BYKOBbIX OLLUMOOK, KOTOpble COBPaHbl TaKUM
06pa3oM, 4TOObl OBHAKUTL U3ALLECTBO CaMOM
LMdPOBOM SCTETUKM, €€ XPYNKOCTb, MNacTHY-
HOCTb W MMBOMMWCHOCTb. PaboThbl caenaHbl Hame-
PEHHO YNETPaMUHUMAITUCTUYHBIMU, B HUX BHE-
CeHbl MMKPO-MOMEXM B TKaHW MUKPOBHU3YaslbHbIX
BonH. Heonoruaw artification ynotpe6néx Hame-
PEHHO, TaK KaK AaHHOE CIOBO OTHOCUTCA K MpPOo-
Leccawm, bnarogapsa KOTOpbIM TO, YTO He pac-
CMaTpPMUBaETCA KaK MCKYCCTBO B TPAAMLIMOHHOM
CMbICIe 3TOrO C0Ba, BCE-Takn NpespallaeTca
B MCKYCCTBO, Y4TO HanpAMYyt0 OTHOCGHUTCA K MUTY-
apTy W COOTBETCTBYET NMOHUMaHMIO OLLMOKHM
KaK GopMOOBpPa3YIOLLLEro aleMeHTa AaHHOM
acTetkn. [laHHas pabota 6bina 3ameveHa eBpo-
NEeNCKUMU KPUTUKaMK: paboTbl BbINK M3[aHbI
B HemeLKoM nspatensctee RHIZOMATIQUE®®
1 otobpaHbl ana pectmeana B MoHpeane
DERAPAGE 2013%.

3aknioyeHue

PeHOMEH OLIMOBKM, SCTETHMKA OLLUMBOKK
WK ITIUTY 3CTETMKA HaNPAMYIO CBA3aHbI C TEXHW-
YeCKMM nporpeccoM. MHOKMTCA TexHWKa — MHO-
)atcs oWKnBKK. HYenosevecTBo AaBHO GECMNOKOUT

53  http://www.rhizomatique.com/
54  http://www.derapage.ca/

¢dbeHoMeH OLWMBKH, KOTOPLIM MMeeT CBOE 3CTe-
TUYECKOE BblpaXKEHUE B UCTOPUM UCKYCCTBA.
XyOOMHUKM 1 TEOPETUKKM CYMENK UCMONb30BaTh
dbeHoMeH oWnbKM AnA co3aaHusA NpomsBeae-
HWIM B TEXHUYECKOM, LIMbPOBOM M aHANIOrOBOM
npocTtpaHcTBax. MMeHHo 34eck rmuTy-acTte-
TWKa CTaHOBWUTCA TOM camMon popmMoobpasytoLLen
cTparteruven, roe owubka, cOom, HeMCnpPaBHOCTb,
CNy4yalHOCTb, Heyaaya Uiy MuTY NpeBpaLLatoTca
B OCHOBHOW CTPOMWTENbHbIM MaTepuan ansa npo-
n3BeOeHWA UCKyCcCTBa. [MUTY MOXeET AencTBU-
TeNbHO CyLLLeCTBOBAaTb BHYTPU U NMOMNEPEK pas-
NIMYHBIX CUCTEM, BbIHy®AasA WX pabotaTb NPoTUB
cebna. 310 cO30aET CUTYaLIMK, B KOTOPLIX K NPO-
MCXOAALLEMY HAYMHAIOT MOAKMOYATLCA Pas-
NMYHBIE KOHTEKCTbI KU 3HAYEHWA: TEXHONOrMYe-
CKMe, KyNbTYpHble, 3CTETUYECKUE, MONUTUYECKUE
W npeonoruyeckue. Mcxona U3 Toro, YTo mMuTy,
WK ownbKa, Bcerna paboTaeT G HeXBaTKOM 3Ha-
YEHWA MK NYCTOTOM 3HAYeHUs, B AaHHOM obna-
CTW UCKyCCTBa GOSbLUYHO POSb UrpaeT 3pu-
TeNb/NoNb30BaTeNb, KOTOPLIM TAKKE BRIHOYEH
B NMPOLECC NOPOKAEHUA HOBbIX 3HAYEHUM NPOU3-
BEEHWI, CO3[aHHbIX B MOSIE 3CTETUKM OLLMOKM.
B uenom acteTvKa OLWMOKKU UK FUTY-
3CTeTHKa xapakTepuayeTcaA U GOKyCHpyeTCA
Ha 3KCNEePUMEHTaNbHOCTH, UCMOMb30BaHUA
3NEKTPOHHbIX, LLUDPOBLIX U aHANIOrOBbIX TEXHONO-
MM, MCMOMIb30BAaHWK B HEKOTOPLIX CITyHanaX KOM-
MYHWKaTUBHOM HanpaBneHHOCTH Npor3Bene-
HWA, Korga Hyneeoe 3HaYeHWe HeJoCTaTOuHOro
OLIMBOYHOrO M306paKEHNA NO3BONAET 3PU-
Tento/nonb3oBatesnto ObiTb aKTUBHLIM CO3epLia-
TeneM 1 co3aaBaTb HOBbIE 3HAYEHWUA W CMBbICTIbI.
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PacLiensieHue BM3YyQJibHOroO:
3HOYEeHMe HOBbIX Meama

Meagmnaumga II:
KOHCTPYKUMSA / Penpe3eHTaLumd



ExaTepuHa Jlazapesa

chT\ij/ISM HaK npea4YyscTteve HOBbIX Meguna

B anoxy ncropuueckoro aBaHrapga
B MUCKyCCTBE BnepBble OblIM TBOPYECKM OCMBbIC-
NeHbl TakMe HOBbIE XYA0MECTBEHHbIE CPEACTBA,
Kak poTorpadua n kMHematorpad, cosep-
LIEHHO MO-HOBOMY Hayasio BOCNPUHUMATLCA
caMo MeAWMHOE NPOCTPaHCTBO. [BuHuMble
MOZEPHMCTCKOM BEPOM B HayYHO-TEXHUYE-
CKWM NPOrpecc 1 peBONOLMIO AyXa, XYAOKHUKK
B Havyane XX BeKa BOM/OLWAT caMy Maeto
aBaHrappa Kak ABuxeHuA, 3aberatoLiero Bne-
pén, onepexarowero U npegonpeaenaoLero
AanbHeulwee pa3suThe. B aTon nepcnektuee
Maen NCTOPMYECKOro aBaHrapAa OTHOCUTENBHO
MCKyccTBa 6yayLiero npeaBoCXmLLA0T MHO-
rMe COBPEMEHHbIE XYA0HECTBEHHbIE NMPAKTUKM,
B YaCTHOCTH, UCKYCCTBO HOBbIX Meaua, obHapy-
MMBaA HEYTO BPOAE reHeaslorMyecKom CBA3M.

[MepBbIM TEYEHHEM, NPOrPaMMHO OPHUEH=-
TMPOBaHHbLIM Ha M306peTeHre 1 pa3paboTHy
MCKyccTBa byayuiero, ctan ¢yTypuam, MaHude-
CThbl M AeKNapaunm KOTOpOoro peTpoCneKTUBHO
NPOYUTLIBAIOTCA KaK NPeayYyBCTBUE LLEENoro
pAda HanpaBeHnH B UICKyccTBe XX — Havana
XXI Beka. Mo cyTv MHOrMe MaHudecTbl Npea-
CTaBMAOT COOOM «AeKnapaLmm 0 HaMepeHUAX»,
onepexaroLLne XyA0HECTBEHHYO NPaKTUKY,
npeabABNAA HEKME YTONMMYECKME MPOEKTHI.
Ecnu we mbicnnTb cOBpeMeHHOe MCKyC-
CTBO KaK TO CamMOe CBEPLUMBLLEECA “UCKYC-
CTBO OyAyLero», TO UMEHHO MCKYCCTBO HOBbIX
mMeaua, AymaeTca, Hanbornee oTBevaeT OXM-
AaHuAM ¢yTypucToB. 34eCb MHE XOTeNoch Bbl

OCTaHOBUTbLCA Ha HEKOTOPbIX MasIOU3BECTHbIX
W HepaBHO OMy6IMKOBAHHbBIX MHOK MO-PYCCKHM
nporpammax MTanbaHCKUX GyTypUCTOB', KOTO-
pble NOJHbI «NpeayraibiBaHUM» HOBbIX BUOOB
Xy[AOMECTBEHHOIO TBOPYECTBa, M306peTeHUI
HOBbIX TEXHWK W }KaHPOB — OT NepdopmaHca,
COHOPHOM W BU3yanbHOM NO33MK A0 KUHETU-
4eCKOro MCKYCCTBa, cayHa-apTa, BUaeo-apTa
U CIIOKHBbIX MHTEPAKTUBHBIX MHCTANNALUN.
UtanbaHCKWM GyTypr3m poamncs
B 1909 roay c nybnvkauuen nepBoro MaHu-
dbecta Pununno Tommaszo MapuHeTTH B exe-
AHEBHOM NapuXcKom razete «@urapo», Takum
06pa3om camu 06CTOATENBCTBA €0 POXKAE-
HUA onpeaenuv NPUHLKUNMANBLHO HOBOE
MECTO 3TOro TeYeHUA B KPYry ApYrux Moaep-
HUCTCKMX «M3MOB». B HoBOM MHPopMaLMOH-
HoM oblecTtee GyTypH3M CTPEMMUIICA CTaTb
ABMEHUEM LUMPOKOM OBLLECTBEHHOM 3HAUYMU-
MOCTH, UCNOSb3YA B KAYECTBE KOMMYHUKaLM-
OHHOr0 CpeAcTBa NONyNAPHYHo raseTty? KoTo-
pas MbiCNMNachb ABEHUEM, KapAWHaNbHO
MEHAIOLLMM YenoBeYvecKyo ncuxmky. M3 atoro
HOBOIO NOHMMaHWA MHPOPMALMOHHOM cpeabl,
OTKPBLITOro GyTypuCTaMm, POKAAIOTCA MHOTHe

1 Cwm.: Bropoit dyTyprsm. MaHmbecTsl 1 nporpammbl UTaNlbAHCKOTO
$yTyprama. 19156—1933 (BeeaeHue, cocTasrneHie, NeEpeBoa, C UTanbAH-
CKOro 1 KommeHTapuu E. Nasapesoi). — M.: Tunes. — 2013, — 224 c.: un.

2 JNo60oMnbITHO, 4TO MHGOPMALIMA O HOBOM MOSTUYECKOM ABUMEHWUN
1 dparmMeHTbl NepBOro MaHndecTa dpyTyprama NoABAAIOTCA B PYCCKOM
npecce meHee yem yepes mecALl. Cm.: Bobpurckana E.A. DyTypuam, —
M.: Tanapt, 2000. C. 145.
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nocnepylime ABNEHUA 3anafHOro UCKyc-
cTBa — OT poToMoHTaxewn [xoHa Xaptdunaa
B "Arbeiter-lllustrierte-Zeitung" no paHHero
BMAeO0-apTa Ha KabenbHOM TeneBMAEeHUH

M COBPEMEHHOr0 MeAMaaKkTMBHU3MAa.

JIlnpep utanbaHckoro ¢yTyprama Mapu-
HEeTTW CBA3bIBaN «ynpa3fgHeHue NpocTpaH-
ctea» (B ayxe «rnobansHon gepesHu» Mapwana
MakntoaHa) He TOMBKO C BEMMKMMM Hayu-
HbIMW OTKPBLITUAMU, HO C eXeAHEBHON rase-
TOW U HOBbIMW TPAHCMOPTHBIMK CPEACTBaMM.
«[MoyTn BCe Te, KTO NONb3yeTCA HblHE Tenerpa-
bom, TenepoHoM, rpaMMOPOHOM, HKeNe3HOo-
AOPOMKHBIM NOE340M, BULIMKIETKON, MOTOLIM-
KNEeTKOM, aBTOMOGMNEM, TpaHCaTNaHTUYECKUM
napoxoaom, avpuxabnem, KuHemaTorpadom,
asponnaHoOM K 6OMbLIOKM exeaHEBHOM rase-
TOM (CUMHTE3 MUMPOBOrO AHA), HE LyMalOT O TOM,
4YTO BCE 3TO OKa3bIBaeT Ha Hall yM peLlunTesb-
Hoe BnuAHWe»®. DT0 BNUAHWE HA YM 06bACHAET
KNtoYeBOE AN1A 9CTETUKM GyTypu3ma NOHATUE
«HOBOW YYBCTBUTENBHOCTH»,

MpencrtasneHne 06 06HOBAEHHON, yMHO-
WEHHOM YyBCTBUTENIbHOCTHU AWKTOBAIO MHOE
NMOHMMaHKe rpaHuL, Mexay pasHbiMK BUAAMM
ncKyccTaa. Tak, XyoomHUK-PyTyprcT Kapno
HKappa B maHndecTe «HHnBonMch 3BYKOB,
wymoB 1 3anaxos» (1913) nucan: «<Mel yTBEp-
WOaeM, 4TO 3BYKM, LYMbl M 3anaxy BoMioLa-
OTCA B BblPaKEHUN JIMHUIM, 06 BEMOB W KPACOK,
KaK JIMHUKW, 0OBEMbI M KPaCKKW BOMJIOLLAIOTCA

3 MapuHettn ®.T. YHuuTOMeHWe cHTakcuca. BecnposonoyHoe
BOOGpameHHe 1 ocBoGOKAEHHbIE crosa (nep. M. SHrensrapara) //
MapuHeTTn ®.T. dyTypursm. Cr6: 1914. C. 167—168.

B apXMTEKTYpPE MYy3blKaJIbHOIoO I'IpOMSBe)J,eHMH>’4.

BaoxHoBneHHOe PyTypUCTUUECKOM «Nntopu-
4yBCTBMTENIbHOCTLIO» CTPEMIEHME N306pa3nTb
NnacTUYeCKMe aKBUBAJIEHThI 3BYKOB, LUYMOB

W 3anaxoB NOAroTaBIMBaso NoYBy ANA Aallb-
HEMLLMX XYA,0HECTBEHHbIX AKCNEPUMEHTOB

B 0611aCTH CUHECTE3UM.

DyTYypUCTLI M306PENH LIYMOBbLIE MY3bl-
KaslbHble MHCTPYMEHTbI, TaKTUIIbHbIE 06b-
€KTbl U T.M. NPaKTUKK, 0BPaLLEHHbIE K HOBOWM
BOCNPUMMYMBOCTH YenoBeka. PacnpocTpa-
HeHue GyTYPUCTUMYECKMX MAEN Ha pasHble
BMAbI MCKYCCTBa — OT JIUTEPATYpPhbl, HMBOMUCH
M CKyNbNTypbl A0 My3blKKW, TeaTpa U apXmUTeK-
Typbl — MPUBENO K CBOEO6Pa3HLIM MEKBUAO-
BbIM «TPAHCMyTaLMAM» WU NOABNEHMIO HOBbIX
B1AoB. [1033us 1 Tunorpadurka nopoxparoT
BM3yasibHYt0 NMO33M1I0, NO33UA U AeKnamauna —
nepdpopmaHc 1 T. 4. MOKHO 3aMeTUTb, YTO 3TO
pa3mMblKaHWe TPaAULMOHHBIX BUAOBbIX FPaHML,
B MCKyCcCTBe NpobnemaTtusvpyeT ero BHeLu-
HWe rpaHMLLbl, NPOBOLMPYA TPAHCTPECCHUBHbIM
BbIXOA, CHayana B LUMPOKY0 0OLLECTBEHHYHO
MW3Hb, @ 3aTeM B MOSIUTHKY.

B esponetickom mnckycctse B 1915 rogy
6bl1 NPOBO3MMALLEH BbIXOA, K aBCTpaKLmm
W POMIEHWE HOBOro TMNa TBOPYECTBa, CBO6OA-
HOro OT noppaMmaTenbHOM GyHKLMKW, — UTaslb-
AHCKME PYTYPUCTBI MBICIIAT €r0 KaKk ToTaslbHOE
CNUAHWE AMHAMUYECKOro, CUMY/ETaHHOro, Nna-
CTMYECKOr0 W LUYMOBOIO BbIPaXEHW BCEMUPHOM
BMOGpaLmmu B HoBoM OB6beKTE — «MIaCTUHECKOM

4 HKappa K. usonmcs 38yKoB, LyMoB v 3anaxos (nep. M. SHrenb-
rapara) // Mapunettv ®.T. ®ytypusm. CM6: 1914. C. 229.

Pparyecko Kagsynno.
CTpaHuua 13 KHKMm

«MbeaurpotTar (Piedigrotta,
Milano, Edizioni futuriste di

“Poesia’, 1916)
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Komnnekce». XyoowHukn xaxkomo Banna

n ®optyHaTo [enepo B maHnpecTe «PyTypu-
CTUYecKan peroHCTpyKuma Beenenron» (1915)
nucanu: «<Mbl HaMAEM aBCTPaKTHbLIE SKBUBASIEHTHI
Bcex dopM u anemeHToB BeeneHHow, 3atem
COELMHWM WX BMECTE MO NMPUXOTH HaLLEro BOOX-
HOBEHWA B NNIACTUYECKMUE KOMIMIIEKCHI, KOTO-

pble Mbl NPpUBEAEM B ABUKeHUe»®. «[Tnactu-
YECKUM KOMMNEKC» UTANIbAHCKMUX $YTYPUCTOB
(aHanor KOHGTPYKTUBMUCTCKUX MPOCTPAHCTBEH-
HBIX “<KOHCTPYKLMIM») — 9TO aBCTPaKTHLIN TPEX-
MepPHbIM OOBEKT U3 pa3HbIX MaTepUanoB, HedyHK-
LMOHasbHbIM U HEM306pa3nTENbHLIM, MPo0bpa3
accambnama 1 KMHeTU4YeCKoM CKynbnTypbl. Banna
n lenepo NnpvBOAMNM LUMPOKKUIA penepTyap BO3-
MOXHbIX TpaHcdopmaumi Hosoro O6bekTa®:

KOHCTPYKUMKW. OBHOBrEHHan TeaTpanbHas
cueHa, no meicau Npamnonuuu, ctaHeT «6ec-
LLBETHOWM 9NEKTPOTEXHUYECKOM apXUTEKTYPOH,
OMMBIAEMOM MOLLbIO LIBETHbIX UCTOYHMKOB
CBETa, UCMYCKAaeMOW SNEKTPUYECKUMM NPO-
EKTopamu B pa3HOLBETHLIE CTEKNA, COrMacHO
NCUXMKE KaMa0ro CLEeHUYEeCKOoro AencTema»®.
Mo¥HO 3aMeTUTb, YTO 3T MOOUIIbHbIE
KOHCTPYKLMK PYyTYPUCTUYECKOrO TeaTpa oTHa-
CTW NPeABOCXMLLAIOT TeaTpasibHble YCTaHOBKM
KOHCTPYKTMBUCTOB, OAHAKO 34eCb NOAYEPKUBA-
eTCA BnevyatneH1e MppeanbHOCTU U MHTEHCHB-
HOCTb 3MOLMOHaNbLHOro Bo3aencTema. «Cee-
TALLLEECA U3NYyYEeHNe ITUX MY4KOB U LIBETHbIE
MOCKOCTH CBeTa, AMHAMUYHBIE KOMOMHALIMK
3TUX XpOMaTUYECKKX dyr AadyT YAMBUTENbHbIE

1. [nacTuyecKkue KOMMIEKChI, BPaLLaroLLMECS MO OAHOM OCH
(ropnzoHTanbHOM, BEPTUKAIbHOM, HAKNOHHORN).

BPALLEHWNA 1 2. [InacTudeckue KOMIMIEKChI, BPALLAIOLMECSH 10 HECKOIbKUM OCAM:

a) B OOHOM HanpaBneHWn C pa3HbiIMM CKOPOCTAMM, 6) B NpPOTHUBO-
NONOMHbIX HaNpaBieHUAX, B) C YepenoBaHMeM HanpaBlieHUA.

3. [nacTnyecKme KOMIMIEKChl, KOTOPbIE PACK/Ia[bIBAOTCS:!
a) Ha 06bEMI, 6) Ha Cnow, B) C NocneaytoLLen TpaHchopmaLmed
(8 dopmy KoHycos, nupamua, cdep, 1 T.4.)

PA3TOMEHMA ! 4. nactnyeckue KOMIJIEKCbl, KOTOPbIE paCKsiagbiBarOTCA, FOBOPAT,

PA3NOMEHUE
TPAHC®OPMALMA

4yyno
MAIMA

lMomumo aToro, oHu npeanaranv ¢paH-
TaCTUYECKHUe AJ1A TOro BPEMEHU Maeun npen-
BOCXMLLEHNA POBOTOTEXHWUKKN M CarleHc-apTa:
«METAJIJTMHECKOE HMBOTHOE. Cnuanve
MCKyCcCTBO + HayKa. XumuA, pU3nKa, NoCTOAH-
HaA W BHe3amnHaA NMPOTEXHUKA HOBOrO CyLle-
CTBa, aBTOMaTHMYECKM roBOPALLErO, KpHUya-
Lero, TaHUyOWero»”,

XyLOKHWK DHpUKO MpaMnonmnHu B MaHu-
decTe «PyTyprcTMUECKan cLueHorpadpua»®
(1915) nposoarnaluan aHanorM4HbIA 0TKa3
OT M306pPasnTeNLHOCTH, HO B 06N1acTH CLeHO-
rpadun, npeanaraa Mcnonb3osatb B 0popM-
NEeHWU CLEeHbl BMECTO «KpalleHblX GOHOB»
MOOWIbHbIE CBETOBbLIE U 3NTEKTPOTEXHUYECKHNE

5 Lt no: Banna O, Oenepo ®. DyTypucTMyecKan peKoHCTpyKLMA
BcenerHoit // Bropoit dyTypuam. YKas. cou. C. 48.

6 Tamxe. C.B0.
7 Tame. C.53.

8 Cwm.: [Mpamnonuuun 3. PyTypucTiiecKan cueHorpadua 1 xopeorpa-
bua // Bropoit dyTypuam. Yras. cod. C. 54—60.

LUYMAT U 3BEHAT O4HOBPEMEHHO.

®OPMA 3BYKOMOOPAHAHKMA

+PA3BUTUE 3BYKHU

LYMbI

5. [lnacT4ecKme KOMIIEKChl, KOTOPbIE MOAB/IAIOTCA M MCHE3AaroT:
a) MeasieHHo, 6) MOBTOPHLIMM CKaukamu (CTyneHYaTo), B) BHE3arMHO.
[MuporexHuka — Boga — OroHb — [bim.

pesynbTaTbl B3aUMHbIX MPOHWKHOBEHWH, HaNI0-
MEHWM cBeTa U TeHW, co3aaBan MyCToThl YHbI-
HWA 1 CBETALLMECA BbINYKIIOCTU BeCesbA. DT
Ha/lIOMeHWA, MppealbHble CTONIKHOBEHWA, 306M-
nne olyLleHni, 06beNHEHHBIX B AMHAMWUYHOM
apPXUTEKTYPE CLIEHbI, MEHAIOLLLENCA, BblOBUrato-
el MeTal/IM4eCK1e KpblfibA, MOBOpaYMBatoLLem
MNOCKOCTH C aBCOMOTHO HOBbLIM, COBPEMEHHbBIM
rPOXOTOM, yBENM4YaT MHTEHCUBHOCTb CLIEHUYe-
CKOro AencTBusA»'C.

B ocseuenmnn cuensl lNMpamnonnum npea-
nonaran UCnosnb30BaTb HOBEHLLNE CBETO-
Bble TEXHO/IOMMK, B YACTHOCTH, M30OPETEHHYIO
B 1910 rogy HeoHoByto namny. «Matepwna-
NbHBIM CPEACTBOM CO34aHUA TaKOW CBEeTA-
LLLeNCA CLeHbl CTaHyT 3M1eKTPOXMMUYECKHE
LBeTa, Nosly4eHHble C NoMOoLLbIO driyopec-
LIEHTHbIX Coslel, 061adarolwmnx XMMUYECKUMHM
CBOMCTBaMM U3Ny4YeHWNA Nof AernCTBUEM

9 Tame. C. b7

10 Tam e.

3MIEKTPUYECKOrO TOKa LLBETHOIO CBEYEHUA
ntoboro ToHa 6narogapa coeanHeHuto gpTopa
C Apyrvmu razamu 1 conamu. CuctemaTmue-
CKO€ MCMnonb30oBaHWe 3TUX coner B obopMm-
NeHUM CLEeHbIl, OCHOBaHHOE Ha becnpenens-
HOW TeaTpaslbHO-ANMHAMWUYECKON apXMTEKTYpPE,
No3BONUT JOBUTLCA KenaHHOoro apdekxTa cee-
YeHWA, NCXOAALLErO N3 3NEKTPUYECKMX TPYOOK
Ha 6ase HeoHa (ynsTpaduonerta)»'.

Anodeo3om aToM TeaTpasnibHOM peBo-
NOLMK MBICTTUNOCH OCBOBOKAEHWE CLIEHDI
OT ¥MBbIX aKTEPOB, POJSib KOTOPbIX OTHBIHE ByayT
UCMNONHATL cBeTAwMecs dopmMbl — nNpoobpas
COBpPEMEHHbIX CBETOBbIX Woy. «Bcnbilwku, cee-
TAWMecA dopmbl (TPOU3BOAHBIE BNEKTPUYE-
CKOrO TOKA M LBETHLIX ra30BbIX CMecen) 6yayT
M3BMBaTbCH, AMHAMWYHO BpaLLafaCb — Bep-
Hble aKTEpbI-ra3bl HEBUAAHHOMO TeaTpa 3ame-
HAT ¥MMBbIX aKTEPOB. Pe3kum npogonkutens-
HbIM CBMCTOM, LWypLUaHWeM, CaMblM CTPaHHbLIM
LIYMOM 3TH aKTEPbI-radbl CMOTyT OT/IMHHO
nepenatb HENPUBBLIYHBIE CMbICTbI TeaTpanb-
HOIO UCMOJSTHEHUS, BOMMIOTUTb 3MOLIMOHASb-
Hble ToTasbHble Nntopudopmel, ropa3no bonee
abdeKTHble, HEXENN TO, YHEM MOMKET NoxBa-
cTaTbCA Camblii 3HAMEHUTBIN akTEP»'2,

MapuHeTT B MaHudecTe «duHammnyeckan
W cMHONTMYecKanA Aeknamauma» (1916) cdop-
MyNMPOBas HOBblE MPUHLMMEI AeKnamaLnm
«cnosocBoboaHom» noasun. Obpallanck K 3By-
KOBbIM, aKyCTUYECKNM acrneKTam A3blKa, TaknM
KaK MHTOHauMA, TeMbp, 3ByKonoapamaHua, oH
3aKnaabiBaeT OCHOBbI COBPEMEHHOW 3BYKOBOM
M COHOPHOM No33un. [lnHammyecKas n cuHon-
TUMYeCKas AeKfamauus, passopaymBatoLLasnca
B MPOCTPaHCTBE, aKTUBU3UPYIOLLAA NNaCTURY
AeKnamartopa 1 ConpoBox/Aaeman AeMOoHCTpa-
LMen CNOHTaHHO BOCMPOU3BEAEHHbIX rpadm-
YECKUX COOTBETCTBUM — T.H. «CUHOMTUYECKMX
TabnuL, MMPUYECKUX 3HAYEHUI»'3, baKTUYeCKH
npenBeLlaeT UCKYCCTBO nepdopmMaHca.

B Tom e maHndbecTe npossyyana naen
paspyLlleHnA rpaH1Lbl 3an—cLeHa v npea-
CTaBfieHWE O TOM, YTO 3PUTENb AOSTKEH YHacT-
BOBaTb B MPOU3BEAEHUN: ABUMKEHWE AeKNama-
Topa Mo BCeMy 3aJly 3acTaBnAeT BCeX CrnefoBaTb
3a HMM B3MALOM U TeNIOM, TaK YTO BCA ayau-
TOpUWA NpeBpaLLaeTCA B AMHAMUYHYIO MacCy.
OpaHa 13 nepBbIX AMHAMUYECKUX U CUHONTUYE-
CKMX AeKnamaumm, npegcraeneHHan 28 anpenAa
1914 ropa B JloHpoHe, B ranepee Hopa, cesa-
3aHa c ucnonb3oBaHreM TenedoHa. «B pane-
HeMm 3ane, — nuweTt MapuHeTTH, — 6bIIK pac-
nonoxeHbl ABa 6onbwmx 6apabaHa, M3 KOTOPbIX

11 Tam xe. C. 58—59.
12 Tam xe. C. 59—60.

13 Cm.: Mapurettn @.T. InHammuyeckas u CUHONTUYECKaA Aeknama-
umnA. PyTyprcTUUecknin MaHudect // Bropoi dyTypuram. Ykas. cou.
C.61-69.

NMoMoraBLUMI MHe XyOOMHWK HeBWMHCOH 13Bne-
Kan OpyaMMHBIM FPOXOT, KOrAa A nogasan emy
TenedoHHblE CUrHanbI»'4,

ABTOpPbI HECOXPaHMBLUErOCA IKCNEPUMEH-
TansHoro ¢unbma 1916 ropa «PyTypucTrue-
CKas H13Hb» (MCcnefoBaTernv CPaBHUBAKOT
ero ¢ ¢punsmamm nam Yopxona u MoHaca
Mekaca) B TOM e rofy BbinyGTUIM MaHudbecT
«DYTYypUCTUYECKUI KMHemaTorpad»'® B KoTO-
POM ynpeKan1 MonoAon Meamym 3a Konupo-
BaHWe NPWEMOB CTapOoM NMTepaTtypbl M TeaTpa:
«RnHemaTorpad A0 cerogHAWHero AHA Obin
M NbITA€TCA OCTaTbCA IMyOOKO NaCCENCTCKUM,
B TO BPEMA KaK Mbl BUOWM B HEM NOAJIMHHO
byTypUCTHHECKME BOSMOKHOCTH U CPEeACTBa
BblpaeHua, Hanbonee NpUrogHsle AnA NIOPM-
YyBCTBUTENIbHOCTH XyAOKHUKa-yTyprcTa»'®.

MpenBocxuLan akpaHHyo KynsTypy,
UTanbAHCKMUE PyTYPUCTbI Pa3BUBAIOT MPUHLMMLI
accouMaTMBHOIO MOHTama M abCcTpakTHOro
KMHematorpada. «B dyTypuctyeckme ¢punbmel
B KayecTBe Bblpa3uTesibHbIX CPeACTB BOMAYT
caMble pasHble 3N1eMeHTbl — OT PpparmMeHToB
peanbHOM MMU3HW A0 LBETHbIX MATEH, OT JIMHWK
[0 cnoBs Ha cBo6oae, OT XPOMaTUYECKOM M nna-
CTUYECKOM MY3bIKM A0 My3blKM NPEAMETOB.

B uenom ato 6yaeTt mMBOMMCH, apXUTEKTYpPa,
CKynbNTypa, cnosa Ha ceoboge, My3bliKa LBe-
TOB, JIMHWK U GOPM, CMeLleH1e Bellen 1 JoBe-
OEHHOM [0 xaoca peanbHocTh»'”. Cpeam
MHOMeCTBa MHHOBaLMK B pa3aerne «KnMHemaTo-
rpadua CUMYNLTaHHOCTHU U B3UMOMPOHUKHOBE-
HWW pasnnyHbIX BPEMEH M MeCT» Npeayraabl-
BaeTCA, B HaCTHOCTH, NONMaKpaH: «[lomecTtum
B OOMH MOMEHT-KapTWUHY OBe WIU TPU pasnuny-
HbIX KAPTUHKK, OAHA PAAOM C APYrom»'8,

[oBOpA 0 GyTYypPUCTHHECKMX HOBBLIX Meana,
CTOMT OTMETUTL LieHTpasibHoe MecTo MallmHbl
B NO3TUKE «“MEXaHWMY4ECKOro UCKycCcTBa» —
HanpaBfieHWW, KoTopoe onpeaenuno GbyTypu-
CTUYECKHWE MOUCKK B HUBOMWUCH, CKYNbMTYpPE,
apxuTeKType u cueHorpadmm 1920-x ronos.
BnepBsble NpMHLMILI MEXaHUYECKOWM 3CTETUKM
nanoxun Bunuumo Managnym B Tekcte «MHTEN-
NeKTyanbHoe BoccTaHue»'®, ony6rMKoBaHHOM
B raseTe «ABaHrapg», LeHTpanbHOM nevar-
Hom opraHe MtanbaHcKon denepaunmn Kommy-
HUCTUYECKOM Monoaexu. [ManagnHn ceasbiBan
MEXaHHYECKYH 3CTETUKY C KOMMYHUCTHUYECKOM
Mpeonorven, ogHaKo, B OTIM4Me OT NNAEPOB

14 Tam we. C. 69.

15 Cwm.: MapuHettn @.T, Hoppa B., Cettumennu 3., [xunHra A,
Banna ., Kutn P. dytypucTtieckmit kunematorpad // Bropoit
dyTypram. Ykaa. cou. C. 70—77.

16 Tamxe.C.71—72.
17  Tam we. C. 73.
18 Tam xe. C. 75.

19 Cwm.: Managnnu B. MHtennekTyansHoe BoccTaHue // Bropoi
byTypram. Ykas. cou. C. 126—129.
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2. ®. Jenepo. Mnakat
TeaTpanbHoi Tpynnbl «HosbIM
byTyprcTUHECKNit TeaTp».
1924

3. 3. MMpamnonuHu. OTKpbITKa
[NA TeaTpasbHOro
NpeACTaBNeHNA COUNHEHN
MapwHeTTH B cLieHorpadum
BenenetTbl «Y3HUKM No6BK
1 OKeaH cepauar. 1927

€BPONENCKOro GpyHKLMOHANM3Ma U PYCCKOMOo
«MNPOW3BOACTBEHHOIO MCKYCCTBa», UTaNbAHCKKE
byTypUCTBI, HACTanBaNM Ha NMMPUYECKOM UCTON-
KoBaHWKW MalluuHbI, @ He Ha pauroHann3auuu

MCKYCCTBa, BKIHOYEHWU €ro B MPOM3BOACTBEH-
Hble npoueccol. ABTOpbl MaHUpecTa «Mexa-
HUYecKoe UckyccTeo» (1922) DHpuko Mpawm-
nonuHun, Meo ManHag#u, Bunuumo MNManagmntu
nucanu: «Mel, yTypHUCTBI, XOTUM OTOpBaTh
MalumnHy OT e€ NpaKTUYECKOM PYHKLIMM, Noa-
HATb €€ 40 YPOBHA OyXOBHOM MMU3HK, HECHO-
PbICTHOM }WU3HWU UCKyccTBa». 2

OtompecTtanas ceba ¢ mawmHom («<Mbl
4yyBCTBYEM MexaHu4yecku. Mel owyiaem cebs
coenaHHbIMK 13 ctann. Mel Toxe MallKnHBbI, Mbl
MexaHn3upoBaHbi!»2'), GyTypUCTbl BUAAT B Hew
CUMBOJT 3araf04HoON TBOPYECKOM CUMbl COBpE-
MEHHOro YyenoBeka. OTo ynopobreHve Yeno-
BeKa MallnHe B 0bnacTu Teatpa, Hanpumep,
MBICITMIIOCh KaK MOMHOe CnuAHWe aBuaTopa
C ynpasnfAemMbIM UM CaMOJSIETOM.

XynomHuk Pepene Asapw, Bo Bpemsa BOMHbI
CNyMMBLUWIA NMUNIOTOM W GOTOKOPPECNOHAEH-
TOM, B MaHudecTe «PyTypUCTUIECKOrO BO3aYLL-
Horo Teatpa»?? (1919) npegnaran paseirpsisath
B Hebe BO3AyLUHbIE NPEACTaBNEHNA C LIBETOBLIMM

20 Cwm.: Mpamnonuuu 3., MaHHaawun W, Manaamhn B. MexaHuyeckoe
ncKyccTBo. PyTyprcTUYECKmi Manndect // BTopoit dyTypuam. YKas.
cou. C. 134.

21  Tam xe.

22  Cwm.: Asapn . DyTyprcTUUECKUiA BO3AYLIHLINA TeaTp. [MonéT
KaK Xy[lOMeCTBEHHOE BblpaeH1e CoCToAHMM aywn // Btopoi ¢yTy-
puam. Ykas. cou. C. 96—101.

M CBETOBLIMW 3dPeKTamMK ANA NeRaMX Ha 3eme
3puTtenen (NPoobpas CoBPEMEHHbIX aBHaLIn-
OHHBIX LWOY). «KayaHem K CryCKOM Hawmx
asponnaHoB, CaMbIMK OPUTrMHASIBHBIMKU GUry-
pamMu U CaMbiMU HEOKMAAHHBIMU Uepornndamm,
CamMblMK BECENBIMU KyBbIPKaMM1, MCMOMHAEe-
MbIMU B KETAHHOM PUTME, Mbl CBbICOKA KPUYMM
O HaLUKWX OLLYLLEHWAX U HaLLEM NTMPU3ME SieTato-
LMX noden. XyooxecTseHHaA popma, KoTo-
Pyt Mbl CO30a€EM B MONETE, aHANOMrMYHa TaHLY,
HO 6ECKOHEYHO NPEeBOCXOAUT €ro rpaHaMo3-
HOCTbIO pOHa, HeCpaBHEHHbIM AUHAMWU3MOM
M OrPOMHbBIM pa3HoOO6pa3remM BO3MOKHOCTEN,
KOTOpblE JAET MONET, UCNONHEHUE PUTYp B TPEX
M3MepEHUAX NpoCcTpaHcTBa»?®. TaHeL, KW1BO-
MUCHO PacKpaLLEHHbIX a3POrNJIaHOB, BbIMyCKaro-
LLMX LUBETHOM ObIM LIHEM M OKPYHEHHbLIX CBETOM
SNEKTPUYECKMX NMPOKEKTOPOB HOYBIO, MO MbICITH
A3apu, cTaHeT TeMm TeaTpOM B rOPOACKOM MNpo-
CTPaHCTBE, KOTOPbLIN ByAET AOCTYMNEH KaMaoMYy.
OTa naen nepeknukaetca ¢ Mmedytor Onbru
PosaHoBoM 0 He6ECHOM HKMBOMNUCH, BOMIOTHUB-
LIENCA B €€ NPOEKTe NpasaHUYHOro opopmne-
HWA MOCKBbI K NepBOW rOfOBLLMHE PEBOSOLMM,
B KOTOPOM XyA0XHMLLA CO3LAET «CBETOKap-
TUHY» — LLBETOBYIO KOMMO3WLIMIO B BO34yXe,
CO3[aHHYI0 C NMOMOLLbIO LIBETHbIX MPOMEKTO-
pos?*. Buas B paboTe co CBETOM Haunyullee
BOMJOLEHWEe CBOEW Maen ceeTonucu, PosaHosa

23 Tam xe. C. 97.

24 W3 nucema Posarosoit A. KpyuéHeix. Lint. no: Onbra Posarosa.
«[ledpanta umon...» (coct. B. TepexuHa). — M.: RA, 2002. C. 33.

nucana: «[lamxe matepuanbHble Kpackun AnAa 6ec-
NPEeAMETHOM HUBOMUCH HaXOXy €AMHCTBEHHO
pasyMHbIM 3aMEHWUTb 3KpaHOM!»%5,
BosBpalaschk K UTanbAHCKUM GyTypHUcTam,
KynbMWHaLMEN paduKalbHbIX MOEN O paspy-
LIEeHWW TeaTpanbHOM KOPOBKKU U TpaHchop-
MaLMK TeaTpasbHOro 3penuiia ctan MaHu-
dect MapuHeTTH «ToTanbHbIM TeaTp ANA Macc»
(1933), onucbiBaOLWMIA “MHOFOKaHaIbHOE>
CUMYyNbTaHHOE AeNCTBUE, B KOTOPOE BKJIO-
4anmchb NPOEKLMM abCTPAKTHOM HUBOMUCH,
a TaKKe KUHO- U TeNIeBU3UOHHbIE NPOEK-
unn?. MapuHeTTn nucan: «Mbl 3acTaBUM 3pu-
Tena o60payrBaTbCA BOKPYr MHOMMX KPYMTibIX
CLEH, Ha KOTOPbIX OAHOBPEMEHHO ByayT pas-
BOpayMBaTbCA pPasnnyHble 4EMCTBUA C LUMPO-
KOM LUKaNnoM MHTEHCMBHOCTKU M C COBEPLUEHHO
OpraH13oBaHHbIM B3aMMOAENCTBUEM KMHEMA-
Torpada — pagnodpoHnn — TenedoHa — aneK-
TPUYECKOro cBeTa — HEeOHOBOro CBeTa — TaK-
TMNM3Ma — toMopa 1 apomata»?’. C BocToprom
HMBOMWUCYA TO LAPCTBO MPUXOTH U CMOHTaH-
HOCTH, B KOTOPOM 3PUTENIO NpeaoCcTaBneHa
cBobofa nepeaBUKEHUA M NepdOpPMaTUBHOIO
Yy4acTu1A, a TaKKe MHTEPaKTUBHOIO ynpasne-
HWA TeaTpanbHbIM AEMCTBOM, OH NMPOJOMKAET:
«3puUTenu CMoryT rpynnaMu uauv no otaenb-
HOCTHK NepeaBMUraTbCA, yCTpamBaTb NPUXOTIN-
Bble MPUKIIOYEHUA NyTELECTBUA, y4acTBOBaTb
B BOAHbIX AENCTBUAX UMK Ha crieunanbHbiX Nud-
Tax ucyesaTb B CBETALLMXCA nopBanax ¢ byde-
TOM U MecToM AnA oTabixa. B atux pencremax
3puUTenu ynopobnatTca akTépam, UCTMONHAD-
LLMM POJib CO CKOPOCTbIO paguoTtenedoHa
KaK CBOEro poda paccpenoToyeHHan Tpynna»2e,
Mpn aTom obopynoBaHWe Kpecen B 3aNe TaK#e
AOMMKHO obecneynBaTtb 3pUTeNa TaKTUIbHbIMM
M 060HATENBbHLIMUW BrEYaTNIEHUAMK: Npeano-
naraeTcs, 4TO 3TO — «BpallaloLLMeca Kpecna-
CTOSIbl, MO KOTOPbIM Ha PACCTOAHMMU NPOTAHYTOM
PYKKW BEXUT ObICTPanA NTeHTa C HEOKMAAH-
HbIMW TAKTUTbHBIMU OLLYLUEHWAMMU, LOMONHEH-
HbIMW W MNOAYEPKHYTEIMM KNaBULLIAMK apOMaToB,
3anaxy KOTOPbIX KamablM pas yaanalTca cne-
LManbHbIMK BbITAXKHBIMK YCTPOMCTBAMMU» 22,
MpononxeHneM byTypUCTUHECKOM peBO-
NIOLMK HOBBLIX Meama ctan MaHudecT «Pagma»®®
(1933), Han1caHHbIM MapuHeTTH 1 noa-
ToM [NMMHO MacHara, aBTopom nepBbIX GpyTy-
pucTrMyeckunx paguonoctaHosok 1931 roaa.

25 Tam xe.

26 Cwm.: MapuHeTTn @.T. DyTyprUCTUHECKNIA TOTaNbHLIN TeaTp //
Bropoit ¢pyTypram. Ykas. cou. C. 172—176.

27 Tam we. C. 173.
28 Tam we. C. 174.
29 Tam e.

30 Cm.: Mapurettn @.T, Macnara . Pagua. ®yTypuctuyeckmin
maHudecT // BTopoit dyTypuam. Ykas. cou. C. 177—183.

Heonorunam «paguna», HaBOAAWMM Ha aHaNOrMm
C MHOro3HauuTenbHbIM «Meaua», obo3HavaeT
«BonblUne NPOABIEHUA Paano», KoTopble He06-
XOAMMO 0CBOGOANTL OT «MaCCEeNUCTCKOW» NinTe-
patypsl (B MaHudecTe, KCTaTH, ynpasaHeHa
nyHKTyauus) u Teatpa. «Oxuaan nsobpete-
HWA TeneTaKkTUIM3Ma Tenesanaxa v TeneBKyca»,
TeM caMbiM Kak 6bl npeaBocxman 4DX-TexHo-
noruu, yTyprcTbl NPOBO3rnaLaT pagruodo-
HMIO KaK MCKYCCTBO «6e3 BPeMEeHW 1 NPoCTpaH-
cTBa, 6e3 Buepa 1 3aBTpar: «BoamomHoCTb
NPUHUMATbL CUrHan nepeparoLLmx CTaHLMM pas-
MELLEHHbIX B Pa3HbIX YacOBbIX MOACAX U OTCYT-
CTBMWE CBeTa yHUYTOMAT Yackl AeHb U HOYb
lMprcBoeHWe 1 NpUyMHONKEHWE CBETA M roNo-
COB NPOLUSIOro pagnonamnom yHUUTORUT Bpe-
ma»3!. Take peyb MOET O KOHCTPYUPOBAHUM
NpoCTpaHCTBa NPW NMOMOLLM MHTEPPEPEHLMI
M PEe30HaHCOB 3BYKa «MCMOJIb30BAHWEM LUYMOB
3BYKOB rapMOHWYECKMX aKKOPAO0B My3blKaslb-
HOWM WM LUYMOBOWM CUMYNLTAHHOCTH TULLMHBI
CO BCEMM WX rpafdauuAaMK AJIMTENbHOCTEN
KpeLlleHA0 Y AUMUHYSHAO KOTOpble CTaHyT
HeO0B6bIKHOBEHHBIMM KUCTOYKaMK YTOObI pacyep-
TUTb PacnMcaTtb U PACKPacHTb BECKOHEYHYo
TeMy Pagma yepes Kybuueckune 1 oKpyribie
cdepHryecKkre ¢opmMbl MO CYyTU FEOMETPUIO»32,
B otnnume ot «nepsoro», «<reponye-
CKOro» ¢yTyprama LOBOEHHOW 3MOXM, MOAYM-
HeHHoro aBTopuTeTy YMbepTo BoyyoHu 1 ero
HeJoBEPHIO «MexaHHMYeCKoMy rnasy» ¢poTo-
W KMHOannapaTta, «BTOPOM», MOCNEBOEHHbIN
byTypr3m nocnepoBaTeslbHO MHTepecyeTcA
HOBbIMKW Meaua — TenedoHOM, KMHemaTorpa-
¢dom, pagmro, aNeKTPOTEXHUKOW, CBETOTEXHUKOM
n 1. 8. NpepyrapeiBaHue cayHAa-apTa, BUOEO-
apta, nabnuk-aprta, MynsTUMeAUMHOr 0, MHTEpa-
KTMBHOIO M KOMMYHWKaLIMOHHOIO MCKYCCTBa
B GyTypH3me OTHIOAb HE 0O3HAYaEeT, YTO UCKYC-
CTBO HOBbIX MeAWa NWLb peanusyeT npea-
YCMOTPEHHbIe aBaHrapAoM npakTuku. Bme-
CTe C TEM PELUMMOCTb aBaHrapaa He TONbKO
MCMoNb30BaTh HOBEMLLWE TEXHOMOMMKU W NPO-
eKTUpoBaTh Byaylune, HO M BbIpa3nTb Yepes
HWX COBCTBEHHOE XyO0MECTBEHHOE NocnaHue
(BMeCTO OTOMAECTBNEHUSA NOCNAHUA C CaMUM
MELMYMOM) SEMOHCTPUPYET Ty HENpPeosonu-
MY0 OMCTaHLMIO Mexay aBaHrapaoM M coBpe-
MEHHbIM MCKYCCTBOM, NPE0A0NETb KOTOPYHO
CnocobeH, KaweTCA, TONbKO HOBbLIM aBaHrapA.

31 Tamke. C. 181.
32 Tam xe. C. 182,
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CabuHa Xummenbcbax

HEBI/IHI/IMOE namepeHmne coppemMeHHOro ropoacxoro
NMPOCTPaHCTBA. Hosble mMeananpakTunknm ncecnegyroT
MmeanaTndaymio 1 akyCTtn4ecKHyio CIroHHOCTb

ropogckKon cdepbl

loponckue npocTpaHcTBa — He NPOCTO
CKOMJIEHUA AOMOB, 3aBOLOB U ynuu,. OHu ABnA-
IOTCA BblPaMeHWEM reTepOreHHOro KynsTyp-
HOro, COLMarnbHOro, 3KOHOMWYECKOrO W NOMK-
Thyeckoro o6uectea. C Havana XX Bexa ropog,
NPUTArMBaN XyAOMHUKOB, OTPaKaBLUMX ero
peasibHOCTb B KMHO M My3blKe WK, NoJo06HO
byTypurcTam, NpasgHoOBaBLUMX MHAYCTPUanb-
HbIM LIYM ropofa Kak CMMBOM HOBOro obLue-
ctea. LLym ynuu, 6eicTpoTta nepeasuxKeHna —
NPWU3HaKU HOBOIO BUAA HM3HM, KOTOPLIM OHU
NPVBETCTBOBAM.

«BepnuH — cumdorma Benukoro MNopopa»
HeMeLKOoro KnHopenccepa Banstepa PyT-
TMaHa 1927 roga — Knaccuyeckuh dunbm,
MMEIOLLMIN OTHOLLEHWE K TeMe ropoaa U 3ByKa.
Putm ABWKEHHWA, LWIYM MaLLWH, NOBCEAHEB-
HaA HW3Hb Nl0AeN roposa CTaHOBATCA MOYTH
CIbILIHBIMK, KOr4a Mbl CMOTPUM 3TOT HEMOW
bunbm. PyTTMaH B CBOEM pubMe MCMONb30-
BaJl penpes3eHTaLMoHHYt0 06pa3HOCTb 0AHOMO
AHA B COBPEMEHHOM ropoae, 4Tobbl npeacTa-
BWUTb €r0 KaK ¥WBOM OpPraH13m, opraHM3mM-me-
Tpononuc. B 1927 ponb 3ByKa B n3obpameHnn
peanbHOCTH Obina eLLe MeHbLUe, YeM Yy KMHO-
KagpoB. 3ByKOBaA JOPOKKA K HEMOMY GpUnbMy
6bina HanucaHa damyHaom Marsenem. PyT-
TMaH M Marnsenb BMecTe paboTtanu Haz Hew,
CTPEMACH K JOCTUHEHWUIO FrAPMOHMYHOIO

LLenoro, COCToALLEro U3 o6pasoB 1 My3bIKH.
Maizernb onucbiBan My3blKy Kak «KOHToMe-
paT pasfiyHbIX 3BYKOB CTONMULbI». PyTTMaH
xoTen M306pas3nTb peanbHOCTb Tak TOYHO,
KaK MOr B TO BPEMSA C UCMOJIb30BaHUEM
AOCTYMNHbIX eMy Meguna. Ero pa6ota — o Heno-
CPeACTBEHHOCTU Meaua 1 COBEPLIEHHOM
penpes3eHTauuu peanbHOCTU C X MOMOLLHD.
C Tex nop ropog, NOCTOAHHO MEHAETCA.
TexHonornyeckan peBontoLMA OTKPLINA HOBYHO
BMPTYyanbHyto peanbHocTb. Cama ceTb OKasbl-
BaeT BNMAHUE Ha dopmMUpOoBaHUE O6OLLECTB],
BO3HWKAIOT HOBblE Cdepbl COLANITBbHbBIX, KOM-
MEPYECKHMX U XyA0KECTBEHHbIX B3aMMogen-
cteui. C passutrem MutepHeTa (B To Bpems
el Ha3bIBaBLLErocA KMBeprnpoCTPaHCTEOM),
BO3HWK/IM 06pasbl LiMpPOBLIX FOPOAOB, OCHO-
BaHHbIE Ha yTONWYecKux naesx. B kayecTtse
ropoga 6ynyuiero npeacran «opop, 6utos»
(tepmumH Yunbama T. Mutyenna). C tex nop,
KaK MoHATME KMGEPNPOCTPaHCTBa GblNo BBE-
AeHo YuneaMmom [M6COHOM, ropoa, Cry*umn
mMeTadopor BUpTyanibHOro npocTtpaHcTea. PaH-
HWe GpopMbl CeTeBLIX 06 bEAUHEHWIA UCMONb-
3oBanv 06pas ropoga Ans CBOMX BUPTYyanb-
HbIXx coobuiecTs. C NOCTMOAEPHU3MOM MPULLIIU
npeackasaHvsa 06 MCHE3HOBEHWM MOPOLOB,
3a KOTOpoe 6yAeT OTBETCTBEHEH MUP, NMPOUHTE-
rPUPOBAHHBIM C 3NIEKTPOHHLIMU Meaua.

B 1989-m Manyanb Kactennc nsobpéen
TEPMUH «“UHPOPMaLIMOHHBINM FOpPoA», onpeaene-
HME W XapaKTePUCTMHN KOTOPOrO OH UccreadyeT
B CBA3M C UBMEHEHWAMM OTHOLLEHMIN MEMIY Tex-
HOSTOMMYECKNM NPOrPeccoM W TpaHchopmaLMen
KanutanMama. OH onucbiBaeT PEKOHCTPYKLIMIO
COLMaIbHOro 3Ha4YEHNA B MPOCTPAHCTBE NOTO-
koB. [ina yp6aHucra u counonora Cackumn Cac-
CeH ceTn — 3To HoBaA reorpadua LeHTpasibHO-
CTH, HOBble POPMbI LIeHTPaSIbHOCTH CO34at0TCA
B 9JIEKTPOHHO-CreHepMPOBaHHbIX MPOCTPaHCTBAX.

MHTepHeT npeacTtasnaeT cobon ny6anyHyto
cdepy HoBoro TMna. OH CTaBUT BOMPOC Npu-
BaTHOCTH W ny6nnyHocTh. Onpeaenexuve ny6-
NHYHOM chepbl A0MKHO ObITe CHOPMYNMpPoOBaHO
3aHoBo. CerogHaLHWe roposa xapakrepuay-
tOTCA NPOHUKHOBEHMEM MHPOPMALIMK, KOHTPONA
1 TEXHOIOMMM MOHMTOPMHIa BO BCe CPepbl
#n3Hn. [lopoacroe npocTpaHcTBO TPaHchop-
MWpPOBaoOCh B rMbpuaHoOe MHPOPMaLIMOHHOE
npocTpaHcTeo. Mbl MMeem geno ¢ konnancom
BUPTya/lbHOro 1 $pU3M4ECKOro NPOCTPaHCTBA,
MOCTOAHHBLIM NepecevYeHMeM MaTeprasbHOro
n HemaTepuanbHoro. MHTepec cerogHALL-

HWX XyAOMHWKOB COCTOMT B BU3yanm3aLunm

WM COHMUKALMM HEBUOMMOIO NPOCTPaHCTBa
AaHHbIX M pedneKcrnm Had, BOCMPUATMEM FrOpoA-
CKOro NpocTpaHcTBa No Mepe ero TpaHcpopma-
LMK B MHPOPMALIMOHHOE MPOCTPaHCTBO.

OHTOHM TayHCeHA, aKCnepT No NIaHWpo-
BaHWIO FOPOACKOro NpocTpaHcTsa 1 GyTyposior
MHctutyTta 6yaywero CunukoHosom [omnmHbl,
Npeasionn TePMUH «rOpof, B peanibHOM Bpe-
MeHu». OH OTparKaeT KOHBEPreHLMIO LMdPOBbIX
coLManbHbIX CETEN U JTOKaNbHbIX KOHTEKCTOB:
TBMTbl M OBHOBMIEHNA CTaTyca, NOAPO6HbIe
9NIEKTPOHHbIE MOOWBbHbIE KapTbl, MPUIOHE-
HMA, coobLatolie Apy3bAM TBOE MECTOMOS0-
weHue u T.4. CerogHA Mbl NPUHUMaEM yyacTue
B MW3HKM 0bLLecTBa Yepe3 NOCpPeacTBo MHbOpP-
MaLMOHHbIX TexHonormi. bnarogapa ycnyram,
npepnaratroWMMca Ha MECTHOCTH, Lndposaa
nHbopmaLma Tenepb onNpeaenaeTca KoH-
TEKCTOM, 3a4aBaeMbiM OKPYyHaroLWUM Npo-
CTPaHCTBOM, CO3[aBaf «rMMnepsioKanbHOCTb?,
KaK aTo HasBasnu yyeHble Senseable City Lab
(na6opatopum YyecTeytowero/ceHCopHOro
ropoaa) 8 MIT. KoHuenuums ropoaa Kax npo-
CTpaHcTBa NOCTPOEK BCE Bosblue 3aMeHAeTCA
MOAE/bl0 FOPOAa KaKk KOMMIeKca AnHaMm-
4eCKMX MPOLECCOB W YEN0BEYECKNX NMOTOKOB,
HaNTOMEHHbIX Ha PUBNYECKYIO MHPPACTPYH-
Typy. CeroaHA MO¥HO NO6POAUTL MO yNu-
uam He $p13NYECKH, a C NOMOLLbIO CMapT-
¢doHa 1 Apyrmx MoOBUNbHbLIX Me4MaTEXHONOI KA.
Hamepbl HabntoaeHWa 1 apyrue npubopel
MOCTaBMAOT AaHHbIE MO TPAHCMOPTHLIM NPO6-
KaM 1 NMOBEAEHMIO rOpPOXaH, TeM CaMblM BHOCA
CBOM BK/aA, B MJIaHNPOBaHWE W CTPYKTYpHOE
yfy4lleHne «yMHOro ropogar.

Bce a1 HoBLIECTBA B BbICLLIEN CTEMNEHM
amburBaneHTHbl. B HUX NPUCYTCTBYIOT acneKThbl
YTOMWK M aHTHYTOMMUM — CBOBOAbI U KOHTPONA.
HoBble TexHONOrMM NPoABUraloTCA B Kave-
CTBE MHCTPYMeHTa obecneyeHna HaaemRHOCTH
u 6esonacHocTn (Hanpumep, GPS-Haswura-
LMA), KaK CPEeACTBa PACLUMPEHWUA BOSMOMHO-
CTen Nonb30oBaTenA, OAHAKO YyBCTBUTENbHbIE
TEXHOSIOTMK TaK¥Ke CNOCOOHbI OCYLLLECTBNATL
MOCTOAHHYIO CIIEHKY 3a NONb30BaTENEeM W KOH-
Tponb Hag HUM. BosHuKkaeT Bonpoc: nogm —
co3HaTesbHble MPON3BOAMUTENM MHGOPMALIMM
nnm 6e3BonbHblE reHepaTopbl AaHHbIX, UCMOMb-
3yeMbIX APYrMMU ANA MOHUTOPUHIa NoTpebu-
TENbCKUX NoTpebHoCTEN?

MpuBeaém napy npMmepoB, KOTopble NOMO-
ryT NPOACHWUTL BAMAHME 3THX TpaHchopma-

LA KOMMYHWKaLMKW U BOCMIPUATUA Ha pas3BuTHE
ropoAoB, MO3UTUBHBIM U HEraTUBHbIM adderT
«4yBCTBYIOLLIMX» U «OTCIERMUBAIOLLMX» TEXHONO-
FMM B Haller NOBCEAHEBHOM HU3HWU. XyA0MHUKK
AVUCTaHLUMPYIOTCA OT FOPOACKOW peasnibHOCTH
WK HTeHcHdUumpytoT eé. CTpaTeruu TpaHc-
MWCCHM, Nepeaadr AaHHbIX B peasisHOM Bpe-
MEHW W BU3yann3aumnn JaHHbIX, MHTepnpeTa-
LK CEHCOPHBIX AaHHbIX M CNOEB MeauanMsaumm
bOPMUPYIOT XyOOMECTBEHHBIM KAHOH 3TOMO KOH-
TaKkTa C peaslbHOCTbIHO.

Tema TOro, Kak HeBUAMMOE CTaHO-

BMTCA CNbIWMMbIM M JOCTYMHLIM GU3UYe-
CKOMY BOMPUATUIO, — B LIeHTpe TBOpYeCcTBa
HEMEeLKOro 3ByKOBOIO XyO0MHWKa KpMCTUHBI
Ry6uw. C koHua 1970-x rogos Kybuw pa6o-
TaeT C CUCTEMOWN DNEKTPOMarHUTHOM MHAOYHK-
UK. M3 NnpocToro TeXHMYECKOro anemeHTa
OHa co3pana UHAMBWAYaNbHbBIA XYA0HECTBEH-
HbI MHCTpymMeHT. B 2003 rogy oHa Havana
HOBYtO ceputo paboT B Ny6IMYHOM NPOCTpaH-
CTBE, B KOTOPbIX UCCNEAYHOTCA 3NEeKTPO-
MarHWTHbIE NONA FOPOACKUX MPOCTPaAHCTB

B dopMe nporynok no ropogy. lNepsas «anek-
Tponporynka» coctoanace B HéneHe B 2004-
M. «DneKTponporynku no basento» 6binu
npeacTaBneHbl Ha BbicTaBKke «HyBCTBUTENb-
Hoe MecTo» B JloMe aNeKTPOHHbLIX MCKYCCTB

B 2012-m. NoceTtutento npepnaranock yyactue
B 9KCKYPCHH, B XOAE KOTOPOW AEMOHCTPUPO-
Ba/IMCb paHee HeJO0CTYNHbIE CIyXy aKyCTH-
yeckue dpeHomeHsbl. B HaylwHMKax, paspaboTaH-
Hbix Kybuw ¢ ncnonb3oBaHWeM MHOYKLMOHHOM
KaTyLUKK, pearMpytoLen Ha SNeKTpoMarH1T-
Hble NMOMA, U C KapTOM ropoaa C NPONOKEHHbBIM
MapLIpyTOM U OTMEYEHHbIMW OCOBEHHO MHTE-
PECHBIMKW C TOYKW 3PEHMA 3BYKOB MECTaMM,
noceTuTeNb NepeaBUraeTCA No ropoay, aky-
CTUYECKM 3HAKOMACH C NEKTPOMarHMTHLIMU
nonamu basena. Kybuw ncnonbayet aty Tex-
HOMOrMIO ANA TOro, YTobbl CAENaTb 3NEKTPOH-
Hble MOTOKM 3ByYaLMMK M CO30aTb HEOObIY-
Hble 3ByKOBble NpocTpaHcTBa. CnexkTp 3BYKOB,
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MX TEMBP M POMKOCTb MOMET BapbMpoO-
BaTbCA B 3aBMCMMOCTH OT MecTa. OcBeTuTeNb-
Hble cUCTeMbl, TpaHchopmaTopkl, 6aHKOMAaTbI,
cucTeMbl 6€30MacHOCTH, aHTEHHbI, MOOUbHbIE
TenedoHbl, KOMMbLIOTEPLI U NPOYME CO3Aal0T
3BYKOBOM NaHAwadT Ypes3BblHalHOW HaChI-
weHHocTU. MHorve 3Bykn obnagatoT nopasmu-
TENbHOM MY3bIKallbHOCTBIO M [AAt0T YE/I0BEKY,
HaZeBLUeMy HayLWHWKK, NepexnTb CoBep-
LIEHHO HOBOE OTHOLLEHWE K MUPY, KOTOPbIX
KasasiCA TakKMM 3HAKOMBIM. «DNEKTPONPOrynKn»
Kybuw npobyxaaloT B HaC 0CO3HaHME 3BYKO-
BOrO MMpPa, KOTOPbIM Mbl HE MOMEM YCIblLLaTb
6e3 noMoLLM NprbopPoB, MUMpPa, CKOPOCTb U3Me-
HEHWM B KOTOPOM COOTBETCTBYET CKOPOCTH
M3MEHeHWW B TexHonornyeckon cpege. lNMoce-
TUTENO AAETCA BO3MOKHOCTb OTKPbITb FOPOA,
3aHOBO Kak MarHeTM4yecKoe MecTo.
Buayanusauna HeBUOMMOro crnos anex-
TPUYECKOM chepbl COCTaBNAET CTEPHHEBOM
MOMEeHT npoekTa «HemaTepuansl: cBeT pac-
nuceiBaeT WiFi», akcnepvmeHTanbHoM BUAEO-
pabotbl 2011 roga HOpBEKCKOrO AM3anHepa
W XyoomHWKa Tumo ApHanna B COTpyAHHUYe-
ctee ¢ MopHom KryTceHom n Ditnapom CHese
MapTtuHycceHom. «HemaTepuansl: cBeT pacnu-
coiBaeT WiFi» nccnenyet HeBuaumyto coepy
WiFi-ceTel B ropoocKOM NpoCTpaHCTBE:
perynvpyemas cuna ceeta oCcTaBnAeT cnep,
Ha doTorpaduax ANUTENbHOM BbIAEPKKAN. Naea
cocToAna B TOM, 4TOObl CO3A4aTb OrPOMHbIM
annapar-cBeTonuceL,, KOTopbIM MOr 6bl oTCe-
OWTb W 3aKkapTorpadupoBaTb MECTHbIE M ObLLe-
ropofCK1e CeTu B MecTax Ux 0b1TaHuA.
XyAO0HHWUKM NOCTPOMIIU LKAy M3MEPEHUA
curnana WiFi. HeTbipéxmeTpoBbIM 3amepoy-
HbIM ®e3n cogepxmt 80 BapnaHTOB pearmpo-
BaHWA CBETOM Ha MOJy4aemyto Cuily curHana
nobon WiFi-cetn. Ha cospaHue Takoro npu-
60opa XyAOKHUKOB BAOXHOBMIIO reofe3nyeckoe
o6opynoBaHWe, UCMOb3yeMoe A/1A ONUCaHUA
dusmyeckoro naHgwadTa. lNpoxoaa no apxm-
TEKTYPHOMY U FTOPOACKOMY MPOCTPaHCTBY
C 3aMepuTeNbHBEIM NPMOOPOM M Aenan no Xoay
doTorpadum ¢ [ONroM BeISEPHKKON, OHU BU3ya-
NU3UPYIOT NEPECEYEHUA UKW HANTOKEHUA
cunbl WiFi-curnana, oTme4aemMoro B KOHKpeT-
HbIX FOPOACKKUX poTorpadupyemblx NnaHawadp-
Tax. B pesynkrate Ha BMAEO 3anevatneBatoTcA
06pasbl BU3yannaaLmn 3TUX AaHHbIX B pUanye-
CKOM MMpPE METOMONOKEHWUN U cuTyaumi. Cee-
TOBOW CUrHan UuaMepuTenbHOro npubopa nysnb-
CcUpyeT No Mepe NepeMeLLEeHNA, YTO CO34aeT
NYHKTUPHbIE JIMHUM BMECTO CMJIOWHbIX. Takum
06pa3omM co3pgaeTcA Nonynpo3payHas TKaHb,
Nno3BONAIOLWAA BU3YaTM3aLUnm NOABUTLCA BHY-
TPU PUINYECKOrO OKPYHEHMA, HE NepeKpbIBan
ero. 310 NO3BONAET NoKasaTb NPOCTPAHCTBEH-
Hble kayecTBa WiFi-ceTen yepes nocpen-
CcTBO ¢poTorpadmi ANUTENBHON BbIAEPHKM

W aHWMaLMK, HANOKEHHBIX HA FOPOACKOEe NPOo-
ctpaHcTBo. Cuna, yCTOMYMBOCTbL M OXBAT CETEN
TaKXe FrOBOPAT YTO-TO O NOCTPOMKAX, B KOTOPbIX
OEWCTBYIOT CETU W OTpamatoT pa3Mmep M CcTaTtyc
cepBepa. Hebonbline pomaluHve cetu B cTa-
pbiX MHOFOKBapPTHMPHbIX JOMax pacnpocTpa-
HAKOTCA Ha yNuLYy MHbIM 06pa3om, YeM CeTH
6onblunx opraHnsauni. B ryctonacéneHHbix
pavioHax 6onblue ceTel MeHbLUero paguyca
AeNcTBUA, YeM B nNaprax U kamnycax. CeetoBasn
HKMBOMUCH NOKa3bIBaET, KaK NoBeAeHUEe CeTH
3aBWCUT OT €€ PaCMONOXKEHWUA U FPagOCTPOU-
TeNbHbIX 0COBEHHOCTEM.

B nocnepHux aByx nprmepax Mbl BO3Bpa-
LLLAEMCA K OMbITy pUTMa 1 AMHAMUKK, KOTOPbIE
66K B LieHTpe BHMMaHKA Banstepa PyttmaHa
B ero anoxasnbHoM ¢punbme. [NepBbik npumep
NMoKasblBaeT, KaK MOXHO CHATb GUNbM «Ha NeTy»
W KaK npoucxoauT abeTparvpoBaHve duaun-
YECKOro ABUKEHWA NP UCMONb30BaHWK ero
B Ka4eCTBE KOMMO3ULMOHHOrO anemeHTa. Bropon
npyYMep NOKa3blBAET, YTO ANIFTOPUTMbI Kak 0by4ae-
Mbl€ CUCTEMbI NbITAOTCA HAMTU CMbICIT B ABUME-
HMAX WU NPOCTPaHCTBEHHOM MOBEAEHUM.

LLiBeruapCKui xynomHWK Ynbpux ®uiuep
npepnaraeT NPorTH No 6a3enbCKOMy parioHy
HpavicnunTy, ¢ aipoHOM, Ha KOTOPOM YCTaHOB-
NeHo cneuuanbHoe npunoxeHue «MoHTaxkHas
nporynka», u co3aaTte COOCTBEHHbIE paboThl
C NPUBA3KON K MECTY CHEMKWU. PUMbMbI OCHO-
BbIBAIOTCA Ha CYLLECTBYHOLLEM BUaeoMaTeprane
paroHa, xpaHawemcs B 6a3e AaHHbIX U reosno-
KanmMampoBaHHOM PuiLepom — a 3To 03HaYaeT,
4YTO BCE BUAEOMATEPHasbl CBA3aHbI CO CBOMM
pacrnonoxeH1eM Ha BUPTyallbHOW KapTe dpen-
cnutua. Koroa 3putens naét no ynuuam, GPS
Ha andoHe onpeaenseT ero MeCTOnonoxe-

HWE W ABUKEHWE U COOTHOCHT MX C MaTepua-
NOM, AOCTYMHLIM B BUPTYaslbHOM MPOCTPaH-
CTBe, NO3BOMAA Y4aCTHUKY CMOHTUPOBaTb GUIIbM
BO BPeMA NpOorynku. To, KakMum 06pa3om Thl
nepemeLLaeLlbCA No peanbHOMY NPOCTPaHCTBY,
onpeaenaeT ¢popmMy MOHTaka $ubMa: MapLIpyT,
CKOPOCTb M HanpaeneHne UrpatoT Posb B MOH-
Tare. GPS nepexsatbiBaeT Mx 1 3aTeM NPUBO-
OWT B HappaTHBHYO GOpMY NMPU NMOMOLLIM anro-
putma. bnarogapAa TBopYeCKOMY MCNONb30BaHWIO
HOBbIX MHTEPAKTUBHBIX TEXHONOMMK, «MoHTaKHasA
nporynka» TpaHcopmmpyeT rynaHue no dpen-
CMMUTLLY B HOBbI NOPOMAAIOLLMIA YYBCTBEHHbIN
OMbIT, B KOTOPOM CJIMBAIOTCA Pa3/IMyHble TOUKM
3PEHUA 1 YPOBHW NPOCTPAHCTBEHHOMO OrbITa.

Pa6ota «TpaH3nTbl» HEMELKOM XyL0MH-
Huubl Ypcynel [lamm Takke Obina npeactaeneHa
Ha BbicTaBKe «HyBcTBUTENBEHOE MecTo» B [lome
3NEKTPOHHbIX UCKyccTB basena. [na aton
paboTbl Ypcyna Jamm cHrumana SweHnnary,

B Basene Ha npoTaxeHnn 24 yacos. Kaxapbln
[AeHb TbICAYM MALLWH, NELeXoA0B WU TpamMBaeB
NpPOXOAMIM Yepes 3TOT LWYMHbIM 6a3enbCKui

nepexpecTok. [poeKT «TpaH3nTbI» 3axBaTbl-
BaeT W OTYYH/AaeT 3anncaHHbIM NOTOK ABUHKE-
HWA MPX NOMOLLM CaMOoperynmMpyemMoro anro-
pUTMa, pa3paboTaHHOrO XyAOKHUKOM U €€
komaHaon. OH ouEeHWBAET ayanoBU3yasibHbIe
AaHHblE U KaTeropuanpyeT naTTepHbl OBUKEHNA
1 uBeToBble cxeMbl. OCHOBbLIBAACH Ha CTPYKTYpe
4eI0BEYECKOM NaMATU U BU3YallbHOM CUCTEMBI,
MCKYCCTBEHHaA HEMPOHHAA CeTb, UHTEerpuU-
poBaHHaA B NporpaMmy — rae OAuH NUKCenb
COOTBETCTBYeT OLHOMY HEMPOHY, 06pabaTbi-
BaeT BU3yaslbHbIM NOTOK. Pa3nnyHelie cnon Boc-
NpPYHUMaeMblx 06pa30B HaKNaakIBaOTCA APYr
Ha gpyra, 4ToObl MOPOAUTL MHTPUIYHOLLMIM BU3Y-
anbHbIM A3bIK, B KOTOPOM HEM3MEHHbIE BM3Yyallb-
Hble aN1eMeHTbl 0TOOparKatoTCA Ha GOoHe Mrpbl
ceeTa. [1pouecc HauMHaeTCA HOYbIO W BEOET
Yyepes paccBeT K NOMYOHIO U 3aKarTy; B TO He
camoe BpeMsA OH HamnosHeH Cry4yaniHbIMU NPOXo-
MMM, MalLKMHaM, TpaMBaAMK Ha ynuuax. leHe-
pupyoLLiee BUOEO UHTEPNPETUPYET ABUHKEHNUA
Kak aTMocdepbl M B KOHEYHOM HUTOre oTbpachi-
BaeT 3pUTENA BHOBb K MHAMBUAYaNIbHOMY BOC-
NPUATUIO FOPOAA, SCTETHKE, PYKOBOAMMOW NpPO-
rpPamMMHbIM airfOPUTMOM.

3aknioyeHue

B paHHem aBaHrapaHoM mMegnancryc-
CTBE CTaBW/ICA BOMPOC 06 M3MEHEHWM BOCTPUA-
THUA, YBEIMYMBAIOLLENCA CKOPOCTH FOPOACHOM
HU3HW, pparMeHTaumm onbiTa B COBPEMEH-
Hom Mupe. CerogHs XyAOMHWUKK CHOBA UCChe-
JYHOT NPOAOIHAOLLMECA UBMEHEHNA B 06LecTBe
M Halllen noBceaHeBHOM Mn3HU. OHu co3paroT

BM3yann3aummn AaHHbIX O HEBUAMMOW apXMTEK-
Type, NepeceKatoLLenca ¢ pnamiecKon nHopa-
CTPYKTYpOM COBPEMEHHOro ropoga. Takue
BM3yann3aumm onucaTenbHbl, HO B TO e BpeMsA
3TO UCCNEeAoBaHUA COLIMaNIbHOMO NoTeHLMana
3TMx nHPpochep. OcHOBHOE BHUMaHWE yaens-
€TCA PasMbILLNEHNAM O TOM, Kak OTHOCHTbLCH

K 9TOMY pPa3BUTHIO M KaK rMOpUaHOE NPOCTPaH-
CTBO MOA, BIMAHWEM 3NEKTPOHHBIX MeAMa MeHAET
Hallle BOCTMPUATHE FOPOACKON Cpedbl U Crocob
Hallero nponABsneHnA ceba B HEM. Taknm obpa-
30M Xy[AOMHMKM CO30at0T OCO3HAHWE M3MEHEHWH
B FOPOACKOM HW3HM M BOCMPUATUA NPOCTPaH-
ctBa. AMepurKaHCKui nucatens 1 ypbaHncT Agam
lprHMNA Ha3bIBaET 3TO OAHOM M3 OCHOBHBIX
notpebHocTen 06bEAMHEHHOMO B CETb ropoaa:
«B npoHn3aHHOM ceTAMM ropofe oLLyLaeTcA
HacyLHaa noTpebHOCTb B NepeBOAYMKax, Crno-
COBHbIX OTKPbITb 3TH OKKY/ETHBIE CUCTEMBI,
AEMUCTUPULMPOBATL WX, OOBACHUTL Nocnes-
CTBMWA WX BO3AEWCTBMA NIOOAM, cpefa OBUTaHuA,
XapaKTep coBepLuaeMblX BbIOOPOB M cama HMU3Hb
KOTOPBbIX BCE B 6onblUel Mepe onpeaenaeTca
3TUMK CUCTEMAMM».

1.

Tumo Aprann, MopH
KHyTceH v SitHap

Crese MapTuHycceH.
«Hemartepuansi: ceet
pacnuceiBaet WiFi», 2011,
Ranp n3 punema,
Courtesy: Timo Arnall, Jern
Knutsen, Einar Sneve Mar-
tinussen
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. A. Pamennu. «<KHukHOE
Koneco», 6ubnuoTeyHoe
obopyzosaHue XV| Beka

Omutpun MNankuH

New media: pomawiHue, be3gomHble,
VUHTUMHbIE

HeckonbKo net Ha3azd B KanupopHUM-
ckor CunrKoHOBOM fonuHe Bbina nonynapHa
TaKaA nonywyTKa-nonynpasaa. Kro-to nocum-
Tasl, 4TO MOLLHOCTb CMapTpoHa — Toraa 1o 6bin
iPhone TpeTui nnm 4eTBEPTLIM — NPUMEPHO
paBHa BCEM BbIYUCIIUTENIbHBIM MOLLLHOCTAM,
KoTopble ncnonb3osany B NASA ons nogro-
TOBKM nonéta Ha JlyHy. Bo3Hukno tomopuctrye-
CKoe cpaBHeHue: B 1960-x Mbl 3anycTunm yeno-
BeKa Ha JlyHy, a cerogHa Mbl 3amyckaem nNTuL,

B CBMHEN (KOHEYHO, UMEeeTCA B BUAY M3BECTHAA
urpa «3nble nTuubl» (. «<Angry birds» oT GpuH-
CKOM KoMnaHun Rovio). SToT anemeHT 6aHa-
NM3aLyn B pasBUTUM TEXHOMOT M, MPU BCEM

WX 9KCMOHEHLMaNIbHO HapacTatoLLLEM COBEPLLIEH-
CTBE, MHTEPECHO YK1aablBaeTCA B TeOpeTHye-
CKYIO CXeMy Ouasiora TEeXHOTIOrMYECKOro M Kyfb-
TyPHOro AeTepMUHU3MA.

RyneTypHbIM AeTepMUHNM3M 06beamHAET
AVCKYPCbI, B KOTOPbIX TEXHOMOMMK COLMann-
3MPYIOTCA, TOSKYIOTCA M afanTUpYrOTCA pas-
NNYHBIMK FPyNMnamm B 06LLECTBE, a 3aTeM
npeBpaLLaloTcA B MPOAYKTbI, KOHKPETHbIE $op-
MaThl ¥ MPaKTUKK KX UCMONb30BaHuA. [pn-
MEepPOM TaKOM NTOMMKW ABMNAETCA apXeosiorms
Megma — UCTOPUKO-KyNLTypHaA TeopuA, JEMOH-
CTPUPYIOLLAA, 4TO Y HOBbIX MeMa eCTb OCHO-
BaHWA, KOTOPbIE BLIXOAAT 3a Npeaesbl cob-
CTBEHHO Meaua MU KOTopble YKOpeHeHb! B 6ornee
rny6OoKMX KyNbTYPHBIX MnacTax LLeHHOCTEM

CraTtbA nyBnmKyeTcA B aBTOPCKOM peaaKLImMm.

W CMbICNOB. TeXHOAETEPMUHU3M — 3TO MHaA,
obpaTHas IorvKa, KOTOPYH 3HAMEHUTBLIN KaHaz-
CKUM TeopeTuK Meana M. MakntoaH npekpacHo
onucan Ha NpUMepe PacnpoCTPaHeHUs KHUro-
neyataHus (B 4aCTHOCTM, MOKA3aB, KaK TEXHOO-
rvs neyvaTy NpuBena K BO3HMKHOBEHUIO HaLMO-
HaNbHbIX A3bIKOB U rocynapcTs)', a . CuMoHaoH
CBA3bIBAN C U306peTaTenaMmU U MHKEHEPAMM,
MBO MHKEHEP HUYErO HE NPUOYMbIBAET, a NPOCTO
pacKpbiBaeT TOT NOTEHLMAS, KOTOPbIM eCTb B pas-
BUTMKM TEXHOINOMMYECKOW MaLLUWHBIZ.,

O6a BapvaHTa AETEPMUHU3MA 3aBO-
AT B HEM3B6EMHbIA TYNMUK U OTHOCHUTENBHO
APYr Apyra KamyTCA KPUTUYECKM HepaspeLun-
MbiMK. OfiHaKo BCE camoe MHTEPECHOe Kak pas
W HauYMHaeTCA, Koraa Mbl NbITAEMCA YXBaTUTb,
MOHATb, MOMMaTb AManor aThX AUCKypcoB. Pasy-
MEEeTCH, KaK TEOPETHKU, UCTOPUKM, UHTEPNPE-
TaTopPbl, Mbl BCErAa Ha MO3WULMKU KyNbTYPHOro
LeTepMuHMaMa (M HaMm 34eCh HUKYAa He AeThCH,
Mbl He MHKeHepbl!) U MOMeM BCTaTb Ha pasHble
nosuuum: nubepanbHbiX KOMMEPCAHTOB, TPAHC-
r'YMaHWCTOB MSIM Ha NO3WLMK NMPaBOCABHbIX
peakunoHepoB. C Hallel TOYKW 3peHus, NpUH-
LMNManbHO BaHa MO3ULLMA TEOPETUHECKOMO
Auanora B paMKax «OHTONIOrMYeCcKoro TeaTpa» —
4ypesBbl4aMHO MHTEPECHOrO dpunocodcKoro

1 MaknioaH M. Manaktuka MNytrenbepra. CotBopeHue Yenoseka
neyaTHoM KyniTypel. — Kues: «Huka-LleHTap», 2003.

2 Simondon G. Du mode d'existence des objets techniques. — Paris:
Aubier, Editions Montaigne, 1958.

NnoaxoAa, KoTopbiv Bbin NpeanoxKeH 6PUTaHCKUM
TeopeTukoM dHapto MuKepmHrom (OH, B CBOIO
o4epe/lb, ONMPaeTCca Ha UAEN KUBEPHETHKM).
Mouyemy TeaTp? BoamoxHo, MUKepPUH Takum
06pa3omM CTPEMMUTCA MOAYEPKHYTL TOT ane-
MEHT HEOXMOAHHOIr 0, HOBOIO B TOM, YTO BO3HU-
KaeT B CTOIKHOBEHMMW AUCKYPCOB M TEXHOMOT UK,
4YenoBeYECKOro U Heyenoseyeckoro. [Nogyepk-
HYTb Ty OTKPBLITOCTb WIPbl, B KOTOPOW Mbl y4acT-
BY€M, HO MOHUMaEM, YTO pe3ynbTaT HEU3BECTEH.

New media: H14Yero HoBoro?

MTaK, 4To TPaAULMOHHO OTHOCAT K HOBBLIM
mMeaua’? NHTepHeT, coumanbHblie ceTu, umnbpo-
Bas potorpadus, 6110rM, BUOEOUIPbI, ANEK-
TPOHHaA KHWra — at1o B3rmMAa u3 1990-x, Koroa
BCE 3aroBOpUIIM O HOBbIX Meama. ELle B Havane
2000-x A ¢ yamBneHnem obHapy#un 3TOT TEPMUH
B aHrMoA3blYHOM NuTepatype v npecce. U pawe
Hanucan 0 HOBbIX MeAMa 3HLIMKIONEAUYECKYHO
CTaTbio B MPOCBETUTESIbCKOM CTPEMIEHUW Nepe-
HECTW HOBblE 3anazHble UAEU B OTEYECTBEHHLIM
KOHTeKCT. Torga B HoBU3He new media BUaenu
npexae BCero yrposy ctapbiM Macc-megma —
uenov nHayctpum CMU. B yem e mx HoBU3HA
KpoMe 3ToM yrpo3bl? B Tom, Hanprmep, 4To new
media MHTePaKTUBHbI: MOKHO OCTaBWUTb KOM-
MEHTapUK, PeAaKTMPOBaTb, OTBETUTbL Ha MUCLMO,
«NaMKHYTb», 3arpy3nTb, Nepecnatb... TexHoae-
TEPMWUHUCTLI OAHO3HAYHO MOAYEPKHYT STOT TEX-
HOMOrMYECKUM Ka4eCTBEHHbIM NPUPOCT. A BOT
MeAunaapxeornoru BnosiHe yMecTHo MoryT foba-
BWUTb KPUTUYECKOrO cKencuca. Ho passe crapble
Meaua — AOMyCTUM, ra3eTa — He MHTEPaKTUBHbI?
Horpa coBeTckue rpaxkaaHe COYMHANM NMCbMa U

oTnpaenanu ux B rasety «[lpasga» — vacTo Tem
CaMblM MHULIMMPOBASICA MHTEPaKTUBHbIW NPOLLECC,
KOTOPbIM NPUBOAMIT K O4EHb BaXHbLIM COLMASIb-
HbIM nocneacTeuaAM. Ecnu e MHTepaKTMBHOCTb
3aKntovaeTcs B BO3MOKHOCTH Jt06Oro YenoBeka
C NErKOCTbIO MPOM3BOAUTL M PACMPOCTPaHATL
UMdPOBOM KOHTEHT, TO M AABHAA NPAKTUKA KOMK-
POBaHWA JOKYMEHTOB U «CaMn3aarta» AOMHHa
HaMoOMHWTb, YTO BCE 3TO ye rae-To 6bino.

Ha camom pene, ytBep#aeHve, 4To HOBU3HA
new media cBA3aHa C MHTEPAKTUBHOCTLIO MK,
HanpumMep, C UCMOSIb30BaHWEM MMMEePTEKCTA,

He NMoMoraeT Ham MPOACHWUTL UX CMELUPUKY.
HenctButensHo, ocHoBa UHTEpHET — runepTek-
CTOBasA 3MEKTPOHHAA CUCTEMA CBA3M Pas/IyHbIX
TeKcToB. Ho Heywenn KoHLEeNuna 1 TeXHoNnorma
CeTr BO3HWKNM C yncToro nucTa’? Pasymeetca
HeT. OZIMH M3 BeCbMa JaBHMWX «IUNepPTEKCTOBbIX
6pay3epos» (MK ero NPOTOTHM) Mbl OBHAPYHM-
BaeM ellé B XVI Beke. DT0O «KHUKHOE KONeco»
3ameyatenbHOro u3obpetatena v uHxeHepa Aro-
cTMHo Pamennun — pacnpocTpaHeHHOe B Te Bpe-
MeHa obopyaoBaHWe 6UBIMOTEK M MOHACTbIPEM.
MNpen aToro Koneca 3aksoyanach B TOM, YTOObI

C MOMOLLbKO OJHOr0 YCTPOMCTBa 06ecneynTb
MaKCHMMaJIbHO NIEMKMM M BbICTPBIM JOCTYN K dpar-
MEHTaM TEKCTOB M3 padHbIX KHUI. HoHLenTyansHO
W TEXHUYECKU-TIPUMUTUBHO Maes Oblna peanu-
30BaHa 3a40nro A0 Toro, Kak Teg HenbcoH, Tum
BepHepc Jlu n apyrue nHxeHepsbl TeXHoNorm-
3UpPOBaSIM FMNEPTEKCT B TOM dopMaTe, KOTOPbIM
MCMNoNb3yeTCA B BUAE CCbINOK B MIHTEpHeT.

Toraa, MoxeT 6blTb, HOBU3HA HOBLIX MeaMa
B X rubpuaHocTn? Hu rasetsl, HYU paawmo,
HU TeNeBUIOEHWE HE CMOTYT NoxXBacTaTbCA TeM,
4TO Y WX MOSIb30BATENA HA OQHOW CTpaHuLe
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2. Mepamnadacagbi: KyHcTxays
B [paue, Asctpua. MpoekT:
Biopo realities: united,
Bepnun

B OAHOM [JOKyMEHTE €CTb W BUAEO, U 3BYK,
W aHUMaLMA, U TEKCTbI, M OBLLEHWE C BOSMOMH-
HOCTbO GOpPMaTUPOBAHUA U PEeAAKTUPOBAHUA
B peasibHOM BpeMeHu. A MHTepHeT 1 nepco-
HanbHbIM KOMMNbIOTEP AENatoT TaKoW ypOBEHb
rMépransaLmnm NpakTUYEeCKU eCTECTBEHHbIM,
COoefMHAA BECb rMOPUAHBIN KOHTEHT C MOMO-
wpto runeptekcta. OaHaKo W 34eCkb C HOBU3-
HOM OMATb MONYYaETCA HATAKKA, MOCKOMbKY,
€GN Mbl BHUMaTeNbHO Yntaem Mapliana
MakntosHa, ntobele Meaua no onpeaene-
HUIO FMBPUAHBI, U HOBU3HbI B 9TOM 0CO6EHHOM
HeT. Tak 4TO e Torha No3BoNAeT HaM roBo-
puTb O HOBbIX Meana? MomeT 6biTb, BO3MOH-
HOCTb KOMMYHMWKALIMK B peasibHOM BpeMeHn?
M cHoBa HaTsmeuKa: pagro (ecnu Mbl npuymc-
NIAEM €r0 K CTapbiM Mefuna) B PEKUME peasib-
HOro BpemeHu paboTano faBHO, MPUAA K 3TOMY,
KaK 1 TeneeupaeHue, ellé A0 NOABEHUA HOBbIX
megua. Minu, moxeT 6biTb, HOBU3HA B MOAY-
NAPHOCTK, KOTOPas AAET HaM BO3MOKHOCTb
«nopKaynBaTe» M3 6a3bl AaHHBIX B TM6PUAHYIO
CTPYKTYPY OOHO, Apyroe, TpeTbe, MeHAeM dpar-
MEHTBbI (34€eCb A [OMKEH COCNATbCA Ha aBTo-
putet J1. MaHoBn4a®)? He Bnonxe y6eautens-
HbIM apryMeHT. OTOT NPUHLMN UCMONb30BancA
He TOSIbKO B KHUrou3gaHuu anoxu Bospoxae-
HUA, HO YHe 3aNOMeH B AMU3aiHe U «BEPCTKE»
ApeBHeernneTckom «KHMrn MEpTBbIx».
XopolLlo, Toraa BO3MOXHO, €C/IU Mbl
obpaTtMMcA K KOHKpPEeTHbIM dopmMaTam,
4TO-TO HOBOE W HOBOMeAMMHOE ByaeT B HUX?
Hanpumep, 6norun. A gymato, nepebiM 6510~
repoM BMOMHE MOXHO CUMTaTb U3BECTHOMO

3 Manovich L. The Language of New Media. — Cambridge: MIT
Press, 2001.

HemeLKKoro nponosegHWka MapTtuHa Jliotepa
¢ ero 6ecrnofo6HbLIM «MOCTOM» Ha ABEPAX Lep-
KBM, KOTOPLIN NepeBepHY eBPOMENCKYHO Kylb-
Typy. B obwewm, TyT ¢ dopmaTamm ToxKe ABHO
He 0AHO3HauHbIM BONPOC.

M BOT Korza Mbl BLIXOAWM M3 PONK «Karnu-
TaHa O4eBWAHOCTb» M OCHOBATESIbHO 3a/a-
€MCcA BOMPOCOM O HOBbLIX MeAna, TO, KaK MHe
KameTcA, NPUXOAMM K elLé 6oree BarKHOMY
BOMPOCY — BOMPOCY 0 rpaHuuax. [paxuuel,
KOTOpble CBA3aHbLI HE CTOMLKO C CaMUMK Meaua,
CKOINbKO C TEMM YCIIOBUAMM M MPOCTPaHCTBaMK,
B KOTOPbIX Mbl CYLLECTBYEM, WX Ucnonbaya. Mpa-
HULLbI GU3NYECKOrO NPOCTPAHCTBA U BPEMEHM,
rPaHuLbl, CBA3aHHLIE C HALWWM TENOM, C FOPOA-
CKWUM MPOCTPaHCTBOM, COLManbHble MpaHuLibl
npuBatHoro v ny6nuyHoro. MpekpacHsIi Npu-
Mep TaKoW NOCTaHOBKM BOMPOCa — AMCKYPC
WNutepHeta-sewwein (aHrn. Internet of Things).
HoBu3Ha HOBbIX MefMa OKa3biBaeTCA B TOM,
4TO OHM BBLIXOAAT C 3KPaHa — CTPaHWLbl, MOHK-
TOopa, TeneBn3opa — 1 Kak 6bl pacnonsarTcA
B BelLM. 34eck cnefyeT yNoMAHYTb BAUATENb-
Hyto aKTOpHO-ceTeByto Teopuio (ANT), HacTau-
BAMOLLYIO HA TOM, YTO TEXHUYECKNE OOBLEKTHI
06napatoT caMOCTOATENIbHOM aKTUBHOCTbIO,

He CBA3aHHOM TONILKO C WX MOMb30BaHWEM. DTO
NEKTOP NOKa3biBaeT NPe3eHTaLMI0 Ha SKpaHe
WK KOMMblOTEP C NpoekTopom? A pa3bun
OKHO, WK 3TO KaMeHb pa3bun okHo? Ecnin
3a[ymatbCA, TO BeAb KaMeHb pa3bun OKHo,
npasaa e, He A? CnegoBaTtenbHO, caMo CobbI-
The pa3breHna BO3MOKHO, eCNK CyLLlecTByeT
CBA3b aKTOPOB, COBEPLLAOLLMX €ro.

[aBaiTe NOCMOTPMM Ha HOBbLIE MeAuna
C TOYKM 3PEHKUA 3TOro BOMPOCa O rpaHMLax,

pa3nennB UX Ha TP KaTeropun no npuHUnny
TOro, Kakme rpaHuLbl OHXU pacLlMPAOT.

DomawHue (Domestic) meana

Mpennonounm, Mbl OTHECEM K HOBbLIM
Meaua TaKMe 3aHATHble ragKeTsl, Kak iIRobot —
nonynApHbIA POBGOT-MNLINECOC, KOTOPLIA Cam
CO30aET KapTy BalLEen KBapTMPbI M HABO-

AWT YCTOTY, [axe KOrga Bac HeT Aoma, —

WK KaK1e-To U3 TPMBUASbHBIX BbITOBbIX HOBbIX
Meauna — cMapT-1B, urposble NpUCTaBKH, U T. 4.
Brarogaps TakMm LWITYKOBMHAM NMPOUCXOOUT
pacLUMpeHre rpaHuL, JOMAaLIHErO NPOCTPaH-
CTBa 3a CYET MEAMMHOM CTPYKTYpbI: 3a cHeT
MOGMIIBHOCTH, 3a CYET rMbpuan3aummn duanye-
CKOr0 W BUPTYasnibHOrO NPOCTPAHCTBA, 3a CHET
M3MEHEHUA PEXMMA BPEMEHU, KOTOPbIA CTaHO-
BuUTCA ApyruMm (paHblue A 6exan cMoTpeTh Tene-
BM30p Mo NporpaMme, Tenepb A MOry 3anvcartb
W MOCMOTPETh TOrAa, KOraa MHe 3T0 HPaBUTCA).

Eweé 6onee MHTepecHbIM BapuaHT nogob-
HOro 0fOMallHWMBAHWA — 3TO YMHbIE AOMA.
J0BOMbHO aKTUMBHO pa3BHUBAOLLMICA U Nep-
CMEeKTUBHbIN 6M3Hec. Hanpumep, npeacTtaBsTe,
4YTO cUcTeMa BUOeoHabNogeHUsa coegmHeHa
c 6a30M gaHHbLIX MECTHOM BHEBEOOMCTBEHHOM
OXpaHbl, M cpasy Nno nuuy rocta «npobusaeT»
AaHHble TOro, KTO K BaM npuweén. Nnu, Hanpu-
Mep, Takasa MHTepecHaa GyHKLMA, Kak TpExmep-
Has BU3yanusauua Toro, 4To Bbl YMTaeTe. DTO
€C/W Bbl NOAKAYMBAETE KHUMY, COEAUHEHHYIO
C CMCTEMOW BW3yann3aLunn B Pexnme BUPTY-
anbHOW peasnibHOCTH, TO OHa BaM BU3yanuau-
pyeT B BalLeW cranbHe TO, YTO NPOUCXOAUT
B KHure. MonyyaeTca no6OMNbITHLIM BapyUaHT

AOMaLLIHWX HOBbIX Mena, 060ralLatoLLmx BaLl
OMbIT 32 CYET PACLUMPEHUA MPaHUL, CEMAHTU-
YeCKUX, GUBUYECKHUX M NCUXONOrMYecKmx (Boc-
npuaTKa). BO3MOXHO, B yMHOM JOME MpUro-
AWUTCA TyaneT, B KOTOPOM YHWTa3 COeanHEH
C KOMMNbIOTEPOM Bpaya, YTo NO3BOMAET KOHTPO-
NMPOBaTh BallK aHaNM3bl, 8 YyMHasA aKcnepTHan
cucTema aHanmMsupyeT, CPaBHUBAET C APYrMMHU
AMarHo3amu M naumreHTaMm To, Kak NPOUCX0aUT
Ball O6MeH BELLECTB.

Bac moeT 3aMHTepecoBaTb MHTepbep-
HOE peLUeHWe OT aBCTPUNCKUX XyO0HKHUKOB
K. Sommepep u J1. MMHbOHO, paboTatoLmx
Ha rpaHu Au3ariHa 1 COBPEMEHHOMO UCKYC-
ctBa. OHW caenanu 3ameyatenbHbIM MynsTUME-
AWMHO-TUOPUAHLINA MPOEKT, B KOTOPOM OOBLEKTHI
B BalleM WMHTEPbEPE U LIBETbI CIyHKaT MHTEep-
dericom, M3 KoToporo poxagarotca rpaduyeckme
06pa3sbl BOKPYr — Ha Nosy, Ha CTeHax W Ha crne-
LManbHOM 3KpaHe. MICKyCcCTBEeHHbIe aKpaHHble
06pa3sbl CNOBHO BbIpacTaloT U3 B3aMMOLENCTBUA
C MMBbIMMK LBeTaMu. MHe KameTcA, 310 noka
HeJO0OLEHEHHAA UHTEPbepPHanA TEXHOMOMUSA, Cyas
MO TOMY, KaK MOXOMXME PELUEHUA UCMONb3YeTCA
B My3€MHbIX MK AENOBbIX MPOCTPaHCTBAX.

Hapetock, yBawaeMbli yiTaTenb
eLLE NOMHUT aHEeKOT MPO JIYHHYIO Nporpammy
NASA 1 «3nbix NTHL», pacCKa3aHHbIA B CAMOM
Havyane? Bor ellé oauH aHeKO0TUYHbINA CHOXKET,
MOBECTBYIOLMIA O AOBOSIbHO Pa3HbIX, HO OYeHb
61M3KMX HOBbIX MeAra — AOMALLIHWUX U UHTUM-
HbIX. DTO UCTOPUA O TOM, KaK «YMHbIA» YHW-
Ta3 B3/10MasM «XaKepbl», U OH Ha4Yan Kpuyatb
W pyratbcA, 06n1MBaTh BOAOMW, MaxaTb CTysbYa-
KoM... M uto? Mopymaelub, 6anoscteo! Bos-
MOMHO M1 TaK, ecnv 6bl BCE He MPOUCXOAMIIO

3. Meawnadacaasbi: Graffiti Re-
search Lab, Heto-Mopk, 2008
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4. Hpwcra Sommepep 1 JTopaH
MwunboHo. "Eau de Jardin",
2004. Bug HcTannaumm

B TOT CaMmblM MOMEHT, KOrga Mbl O4€Hb pPaHWUMBbl,
a CaMa CuUTyaumna He CTaHOBMI1aCb U FJ'Iyl'IOPI,
4] CMeLIJHOI‘/'I, u onacHoW. B aTom cmbicne aHek-

[0T CTAaHOBMTCA OTKPOBEHMEM O TOM, KaK HOBbIE
Me[ua BTOPratoTCA He TOMbKO B IOM, HO U B MO€
NMYHOE MHTMMHOE NPOCTPAHCTBO.

C MeHbLUMM IOMOPOM 1 BonblUer KPUTH-
4ECKOM MPOHMEN NPOJOIIKAIOT TeMy 6puTaH-
CKMe KpUTUYeCcKue ausaiHepsl xenmc Ayrep
n Oxunmmu Jlyaso B cBoéM npoekTe «domaluHue
NAoTOAAHbIE pa3BrieKaTesibHble PO6OThI». DT
PO6OThI O4EHb YTUIUTAPHBI U CMOCO6HBLI CamMu
BblpabaTbliBaTb S/IEKTPUYECTBO KaK JOMallHWe
6uoaneKkTpocTaHumn. Hanpumep, Yackl 060-
Py40BaHbl JIMMKOM TEHTOM, Ha KOTOPYIO Nnona-
[aloT HaceKoMble, a 6MOanNeKTporeHepaTop,
nornoLias Myx, BolpabatbiBaeT aHepruto, 4Tobbl
nokasblBaTh BpemA. EcTb Takol ke TopLuep.
Ewé ecTb cTON, KOTOPBLIN «eCT» MbllLeR, 3arna-
ThIBAA MX B CMELMANIbHYIO MbILLENOBKY M TOXE
NpOM3BOAA OCBELLEHWE U3 NepepaboTaH-

HoM 6romaccel. Cama KOHLeNUMA OYeHb UHTe-
pecHa — HOBblE Meana, KOTOpPble UHTErpUpy-

HOTCA B 6”03KOCMCTeMy HaK NNIOTOAAHbIE areHThl.

Onn YyHe He NPOoCTO 3KPaHbl TN MEXaHU3Mbl —
OHU «HMBYT» BMECTE C TEM, 4YTO HMBET B aowme.

«BespomHbie» (homeless) meaua

B npoTtvBononoxHocTs AomMallH1M, 6e3-
AOMHblE — 3TO TaKkWe HOBble Mefna, KOTopbIe
HaxoAATCA BHE Halero NPMBbLIYHOrO AOMALLHEro
MPOCTPaHCTBA U B KOTOPLIX TPaHCHOPMUPYHOTCA
rpaHuLLbl FOPOLCKOM Cpeabl 3a CHET UHTerpa-
LMK MeaMiHbIX anemeHToB. Hanbonee apkui
npuvMep — TaK Ha3biBaeMble Meanadacaapl,

OJMH M3 KOTOPbIX YKpaLLaeT SKCTpaBaraHTHyH
apxuTekTypy My3sea coBpeMeHHOro UCKyccTBa
B ABcTpwuu. Bonbluas yactb pacaga 3paHusA
npeBpalleHa B 9KpaH, Meauagacas, B KOTO-
POM FOPOACKOE NMPOCTPAHCTBO COEAMHAETCA

C NPOCTPaHCTBOM MHpOPMaLMOHHBEIM. Ha cero-
OHALWHWKM JeHb 9TO OfHa U3 yBNeKaTelbHEMLWMX
TEM B COBPEMEHHOM apXUTEKTYPE — B KaKMX
KOHOUIrypaLMaX MOKHO COEAMHATL HOBbIE
Meama U YTO AEeUCTBUTENIbHO HOBOMO Mbl MOMEM
Mosy4MTb B FOPOACKOM NPOCTpaHcTBe?

AnbTepHaTUBHbIM Noaxopa, K «6e30,0MHbIM»
new media A€MOHCTPUPYIOT MEAUAAKTUBUCTSL.
B 2007 ropgy MHe A0BeNnoChb NO3HAKOMMUTLCA
¢ Hbto-Hopkrckor rpynnon Graffiti Research Lab.
Pebata nonyunnu npecTuHyto Harpagdy ¢ectu-
Bans Ars Electronica 3a ucnonb3osaHue npo-
€KLIMOHHOM CUCTEMbI PUCOBAHWA Ha ropoa-
CKMX cTeHax ¢ nomoubto LCD-npoeKumm
W nasepHom yKasku. [poekTop co3aaéTt aKkpaH
Ha ntobon cTeHe, a Nobon HenarLmn NMweT
1 pucyete BCé 4To yrogHo. OHM NO3ULMOHMPO-
Ba/IM 3TO Kak cBOHOAHLIN GopMaT BbICKa3bIBa-
HWA B FOPOACKOM MNpocTpaHcTBe. Takum obpa-
30M, Mbl BUAMM KaK HOBble MeA1a nepexoaAT
13 gomallHero, 0odUCHOro noTpebneHus B ny6-
NYHOE NPOCTPaHCTBO.

MHe xoTenock 6kl BCMOMHWUTL B 3TOM CBA3M
KOHLLeNTyanbHO 6onee CNoMHble NPOEKTHI
13 1960—70-x, paspaboTaHHble pogoHayasb-
HUKaMKW MHTEPaKTUBHOW apXxMTeKTypbl — lop-
AoHom NMackom 1 Cegpurkom lMNparicom. Cpasy
CKay, YTO B MX MPOEKTax dKpaHHasA BU3yanu-
3aumA Ha dacage UrpaeT faneKko He camyto
BarHYH posib. [naBHOe — BO3MOKHOCTb

aBTOMaTU4YECKOM afanTMBHOM NepeKoHdUry-
paLmK NPOCTPaHCTBA B 3aBUCUMOCTK OT TOro,
KaK MEHAIOTCA NOTPeBHOCTH Tex, KTO Tyaa npu-
LUEN: BOSMOXHOCTb TpaHCGOPMUpOBaTb pas-
Mepbl, GYHKLMOHANBHOCTb W Apyrie napamMe-
Tpbl. MpoekT «[Bopua Becenbs» («Fun Palace»,
1961), Hag KotopbiM Mpavic v Mack pa6otanu
AOCTaTOYHO AONrO, AOMKEH Bblll apXMTEKTYPHO
M TeXHWUYECKN 0POPMUTL MPOCTPAHCTBO, COeaM-
HEHHOE Yepes NMOCTOAHHO aKTUBHYIO CUCTEMY
06paTHOM CBA3KM C TEMM, KTO B 9TOM NPOCTPaH-
CTBE HaxX04MTCA, U AAHHLIMW, KOTOPbIE MOTYT
ObITb HYHHbI, aBTOMaTUYECKM TPaHCHOPMUPYACH
B Heo6xoauMble KOHbUrypaLmu.

KoHuenTyanbHble 1 TEXHUYECKWE peLLeHNA
9TUX NPOEKTOB BblIM YACTUYHO peann3oBaHsl
B OFPOMHOM My3eMHOM Komnnekce LleHtpa
Momnuay B MNMapuke, NOCTPOEHHOrO NO NPo-
ekTy PeHuo lMbAHO 1 nop BNnAHWEM naewn
Mpavica. U3BecTHOE apxUTeKTypHOE 6topO
XobepMaH NPUMEHWNO 3TOT NOAXOL B UHAY-
CTPWM pasBrieveHni, paspaboTaB yHUKamNb-
HbI PACLUMPAIOLLMIACA SKPaH ANA KOHLEPTOB
3HaMEHWTLIX MPNaHACKWX POKEPOB — FPynMMb
U2 (typ 2009—2011 rogos). B atom v apy-
rmx npoekTax 6topo XobepMaH TaK*e KoHLen-
TyanbHO NPUCYTCTBYET UAEA MHTEPAKTUBHOM
apXMTEKTYpbl, peann3oBaHHas Yepes BbiBeae-
HWE AaHHbIX U MOAUUKaLMK MPOCTPaHCTBA
3a CYET NpeBpaLleHna aKpaHa B pUanyecKoe
NMPOCTPAHCTBO, CMELUEHUA PUSUYECKOro Npo-
CTPaHCTBa U 9KPaHHbIX 3¢ deKToB.

Hak, BepoaTHO, yxe 3ameTUn BHUMaTE b~
HbIM YMTaTENb, B KATEMOPUIO HOBLIX Meana
yBepeHHo nonapatot poboTbl. JTlo6omnbITHO,
4TO OAHOrO M3 Takux 6e340MHbIX po6oTOB

BHeApPAET NMAep UHTEPHET-UHAYCTPUM KoMMa-
H1Aa Google. OTo BnevatnawWMK aBTOMOBKNb-
po6oT. OpHa 13 y6eauTenbHbIX TEHAEHLUWH,
KOTOpas peanv3oBaHa B 9TOM HOBOMEAWMHOM
MallMHe — HenocpeaCcTBeHHOe CoenHeHne
ynpasJsieHWA aBTOMOGKUNEM U Pa3HBIX KOMMY-
HUKaTUBHbIX GYHKLMI, B TOM Yyncne MHTepHeTa,
CMyTHWUKOBOM HaBUraLuu, a Takwe GyHKLMK
MCKyCCTBEHHOMO MHTennekTa (pacnosHasaHue
06beKTOB, aHann3 NPoboK, NOCTPoeHWe MapLl-
pyTa v T.m.). ABTOMOGMNb-pO6OT yHKe B nep-
BbIX TECTOBbIX MO€3/KaX C NOMHOCTLIO CriernbiM
BOAWTENEM LEeMOHCTPUPYET BO3MOKHOCTH
pacLUMpeHna rpaHuL, MOBUIILHOCTH, BRItOYan
aBTOHOMHYO MOBUIIBHOCTL CAMOrO TPAHCMOPT-
Horo cpencTsa.

Ha aHanoruyHble BbiBOLbI HACTpPanBaeT
pO6OTOTEXHMKA M3 06N1AaCTU COBPEMEHHOrO
HcKyccTBa. Hanpumep, MCNaHCKUIA TEXHOXYA,0M-
HWK Kapnoc Kopna v ero po6otr PaCo — noar-
nonpotuaika. Po60T HApOUUTO BUHTAHHOIO
BMAa nograymsaeT cebe crosapb M3 UHTep-
HeTa W NonpoLLaiH1YaeT, pa3besikan Ha UHBa-
NUAHOM Kpeacne, B3aMeH npeanaras CO4MHWUTb
CTUXOTBOPEHHE. 3eBaKkKn KMOAT My MOHETKM,
a po6oT-nornpoLuaiKa «BblpasuTeslbHO» YATaeT
CTWXM U TYT e pacnevaTbiBaeT.

HoHeuHo, aTa UcTopmA BHOBb BO3BpaLLAET
HacC K HalleMy aHeKAOTy W Bonpocy o 6aHasnu-
3aLum TexHonorui. Bnpoyem, Kak 1 cnepyto-
wan. Po6ot-cobyThinbHMK BarBot nonpoluai-
HUYaeT U BbiNMBaeT ¢ Bamu B 6ape. To, 4To OH
xoTen 6bl BLINUTL (06a3aTensHO anKkorons!), Bel
MoKynaeTe W BblnvBaeTe eMy B pakoBuHy. OH

4 3Bontouua oT KyTiop: MICKycCcTBO 1 HayKa B 3noxy noctéuonorin /
Cocr. v 06w, pea. . Bynatosa. T.1. — Kanununrpaa: K MLCK, 2009.

5. J1. Benodd. CemummneHbie

canoru, 2003—2004
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6. Hocumble UHTepeiich!:
Healbe GoBe, 2014

7. Crenapk. Yxo Ha pyke, 2008

NbAHEEeT W HaYMHaeT NoOAAEPHMBATL C BaMuU
«copepaTenbHoe» obLeHe, pacumpss,
BWMOMMO, FPaHu1LLbl U BO3MOMKHOCTH CoLMab-
HOro B3aUMOLENCTBMA.

UHTUmHBIe (intimate) meaua

Tema 6aHanNbHOCTH TEXHOMOrMK NNaBHO
nepeBOaMT HaC K BOMPOCY O CambIX BIM3KKUX rpa-
HMLAX Hallero CyL,eCcTBOBaHUA — MHTUMHBIX
rpanuuax Hawero Tena. Ml agecb He 060MTUCH
6e3 pa3paboToK N3 MUpPa CEKC-UHOYCTPUU —
nepBoOV B MUpe CEKC-KyKbl-poboTta Roxxxy
(Kyrny-MyumnHy 30ByT Rocky). [aHHbli HOBO-
MeAMUMHBIM OOBEKT 1A MHTUMHBIX ycnag, 6bin
npepcTasneH Ha NpoduabLHOM BeicTaBke B Jlac-
Berace komnanuern TrueCompanion. BeicokoTtex-
HOJIOrMYHaA Kykna obnagaeT He TONbKO LMPOKUM
MEHIO0 BapMaHTOB BHELUHOCTM Ha NtoboM BKYC,

HO AOCTaTOYHO CEPLE3HBIMU “UHTENNEKTYalb-
HbIMKW» BO3MOKHOCTAMKW. Hanpumep, moxeT «bec-
KOHeYHO» Becef0BaThb C XO3AMHOM O ero MHTepe-
cax (noKa xBaTaeT 6aTapeinku, KOHEUHO). A 4TO6bI
MOHATL €ro XapaKTep W yBIEYEHWA, OHa U3yvaeT
CBOEro My*4MHy, B TOM YMCIIe 1 NO coLumanb-
HbIM ceTAM B UHTepHeTe. Y Heé ecTb dyHKLMA
pacrno3HaBaHWA ronoca 1 reHepaTop peyu, oHa
MOMET NoAAEPHMBATL Pa3roBop, U NpU aTOM
NOOAEPHMBAET €ro TaK, YTo peanmsyeT pasHble
BapWaHTbl IMYHOCTU: OHA MOMET ObITb «X0N0A-
Hon ®Papow» unu «ankon Bengm». Ha uenutens

1 NtobuTENA, KaK roBOPUTCA.

HtaK, MHTUMHOCTbL eCTeCTBEHHO CBA3aHa
C TeM, KaK HOBble Meaua C 9KPaHOB NepexoaAT

B Hallle TeN0, KOHTaKTMPYIOT C HamK puU3nye-
CKM — TaK Ha3blBaeMble HOCUMbIE FaHeEThI
munu wearables. Ha cerogHawHMi aeHb mano

KTO MOHWMAET, 4TO CySIUT PacLUMPEHWE FPaHuL,
B 3TOM cdepe. 3aecb HeNnb3A He YNOMAHYTb PEBO-
NIOLMOHHBIM IeBaMC OT BCE TOro e pa3paborynka
Google — o4kuM co BcTpoeHHoM kamepor Google
Glass. Ecnu a He coBcem x03saMH CBOEro B3rnaaa,
TO 3TO NEPBbIM NPU3HAK TOrO, YTO MHTUMHOCTb
TOFO, YTO A BUKY W XO4y BMAETb, MHTUMHOCTb MOWX
¥eraHWM, KoTopble B 3TOM B3TIAAE MPUCYTCTBYHOT,
CO MHOM KaK Gbl pa3-0TOMOECTBAETCS, NpeBpa-
Lanck B UndpoByto BUAeogoKymeHTaumo. OHa
CYLLECTBYET YyKe B BUAE TeX JaHHbIX, KOTOPbIE CKa-
UMBAOTCA U [e-TO XPaHATCA, CTAHOBACH NOTEH-
LUManibHbIM MaTepUanioM Af1A aHanmsa, 06paboTku,
PEnaKTUPOBaHWA W NMPOYer peMeamaLim.

M BHOBb BorbLUe BCeX HAM MOryT paccKa-
3aTb 06 3TOM COBpPEMeHHble XyaoKHUKKW. Coue-
TaHWe MHTUMHOCTH C anemMeHToM 6e30,0MHO-
CTHW NpucyTcTBYyeT B NpoeKkTe «CeMUMUIIbHbIE
canoru» oT NpeacTaBUTENbHULIbI CKaHON-
HaBCKoro TexHo-aBaHrapga Jlaypsl Benodd®.

B nyxe UHTepHeTa Beler oHa nogxntoyaet

K CeTW CBOI 0OyBb — Carnoru, KoTopble, YTOObI
Bbl HE CMAENM 3a 9KPAHOM B CBOEM AOMallHEM
KOMMblOTEPHOM ByHKepe, 6onTasa ¢ Apy3bAMK,
nomoratot Bam 6onTate ¢ HUMK Ha xoay. Canoru
camu «BbIXoAAT» B ceTb Yepe3 Wi-Fi u nomoratot
BaM 06LATLCA, NPWU 3TOM Hacnakaanch Gpusnye-
CKWM NPUCYTCTBUEM FAe-TO Ha MPOrysKe.

5 3Bontoums oT kyTiop: VICKyCCTBO 1 HayKa B 3MoXy NocTGH1onorim
/ Coct. n 06w, pea. [. Bynatosa. T.2. — Kanununrpaa: Kb 'LICK, 2013,

B npoekTte Hocumoro yctporcTtea Healbe,
KOTOPbIM YBIEYEHHO 3aHAT OAUH MOM XOPOLUMHI
ToBapuw, (Aptem LUnnuubii ¢ naptHépamu sany-
CTUNM OLHOMMEHHLIM start-up ¢ HynAa), A Haxomy
OYEeHb MHTEPECHBIN MPUMEP MHTUMHOCTM HOBbIX
Megua. YCTponcTBO NpeacTaBnaeT U3 cebs
SNEKTPOHHbBIM BpacneT, KOTOPbIM Bbl JOMKHbI
HOCHTbL Bonee-meHee NOCTOAHHO. [aaxeT cne-
AWT 3a 0OMeHOM BeLLEeCTB Yepes KOXY, CHUTaeT
kanopwu, obpabareiBaeT JaHHble HA cepBepe
W noKasbiBaeT BaMm B cMapTdoHe (M Ha cTpa-
HULLE B BaLIEN COLMATLHOM CETH), B KAKOM
COCTOAHWM, HaNpUMep, Balle NUTaHWe, XyaeeTe
Bbl WK TONCTEETE, HACKOSIBbKO MPaBUIIbHbIV
pexnm Bbl cobntopaete. HoHuenuua TakoBa,
4TO 3Ta LUTYKA B NMEPCNEKTUBE CMOKET 3aMeHUTb
BaM AueTonora vnn ¢pUTHeC-TpeHepa, OTCERH-
BanA BallW NapameTpbl U OTNPaBNATbL BaM CO06-
LeHWA Bpoae: «OK, APYKOK, 3aKaHU1BaK eCTb,
noTtomy 4to 3aBTpa ByaeT yxe nnoc X Kuno-
rpaMm», Uau: «3akaH4yMBan TPEHUPOBKY, MOTOMY
4TO CepALe B TaKOM COCTOAHMM, 4TO Tebe ywe
HUYEro He NMOMOMET — MOXyAeTb He BbIAET,

a cepauy 6yOeT TONbKO Xyme».

3aBepluan Hall aHanu3, cHoBa o6pa-
TUMCA K TBOPYECTBY COBPEMEHHbIX XYAOKHUKOB.
MpuaHatock, aTa paboTa MHE O4YeHb HpaBuTCA,
a C aBTopaMM YuTaTenb yKe 3HaKOM Mo AoMall-
HWM Megua U UHTEPaKTUBHOMY UHTEPLEPY
C uBeTaMu 1 aKpaHamu. PaboTta HasbiBaeTcA
«Mo6urbHblE YyBCTBa» U COCTOUT U3 ABYX ANLE-
06pasHbIX yCTPOMCTB, KOTOPbIE ABa YeNOBeKa
AepHaT B pyKax, nepeaaBas apyr Apyry cBoé
cepauebuenne. [lal MmenHo Tak! B pykax
Bbl YyBCTByeTe cepaLebreHne apyroro 4yeno-
BeKa, a oH — Bawe! Oulyuiaa ogHy M3 cambix
MHTUMHBIX Bellen — cepauebueHne gpyr
Apyra, Bbl NOSly4aeTe COBEPLUIEHHO HEObbIY-
HbIM MCUXONMOrMYECKUIM ONbIT AMMNATUKU U 61IK-
30CTH, NMOCKOJbKY XYAOKHWKKU CyMeNn co3aaTtb
WIINIO3KIO TOFO, YTO Y BaC B PyKax KaKk 6yaTo Obl
yywoe cepaue. BoaHukarowmni adppeKT MHTUM-
HOro W 61IM3KOro KOHTaKTa No3BonAeT npe-
0[,0MeTb rPaHuLbl MPUBLIYHOIO OBLLEHUSA C ero
NULEMEPHEM W COLIMANBHOMN AUCTaHLUMEN.

EcTb ewwé oguH XyD,O)KeCTBeHHbIH NPOEKT,
O KOTOPOM Henb3A HEe CHa3aTb. 370 BapuaHT
MHTUMHOCTMH, HOTOprﬁ MHTErpnpyeTca B Hally
NnoTb — HENOCPeACTBEHHO MoA KOHY. I'Ipo—
€KT «YX0 Ha Pyre» aBCTpaJ’IMPICKOFO XyAOH-
HUKa CTenapKa XapakTepudyeTca MM caMunMm
HaK «anbrepHaTuBHaA apXUTEKTypa Tena»®
n npegcrtaBnAaeT n3a cebn yxo (Tquee, THaHb
yWwHOoro xpfta, BblpalieHHasa Ha cneurasibHOM
KapKace), MMNJTAaHTUPOBaHHOE B nNpeanieybe.

6 OBorniouna oT KyTiop: MICKycCcTBO M HayKa B anoxy noctéuonoru /

Cocr. v 06w, pea. [. Bynatosa. T.1. — Kanunnrrpaa: K$ I'LICKH, 2009.

OpfHaKko 370 He MPOCTO UMMAAHTAT WK MPO-
Te3! TpeTbe yxo AOMHKHO CTaTb yHUBEPCaATb-
HbIM KOMMYTaTOPOM — MeAMMHBIM M30bITKOM

B orpaHuyeHHom Tene. B nnaHax xynomHuKa
caenatb yXo MPUEMHUKOM U NepeaTinKom
AaHHbIX Yepes bluetooth 1 TaknMm o6paszom
NOAKNIOYMTE TENO HanpAMYLO K Knbepnpo-
ctpaHcTy. CTenapk npeanaraeT AOMNOMHU-
TeNbHbIM HOBOMEAMUMHBIM MHTepdenc AnAa Yyeno-

BeKa, KOTOprﬁ HKMUBET B OKPYyHEeHnn TEXHONOIUM.

JoBonbHO aKcTpemanbHaA U HeTpUBHasb-
HasA BepCUA MHTUMHBIX Meaua, He npasga in?
Y TOYHO 3a rpaHbto 6aHanbHOCTHU UHTEpaK-
TUBHBIX U TMH6PUAHBLIX New media B TOM BUAE,
B KOTOPOM Mbl OBCY*Aanu Ux B CaMOM Havarne.
B 3akntoveHre No3BonbTE BEPHYTLCA
K Te3UCy O NPEeoAONEHNN FPaHMLL U CTaHOB-
NEHUU HoBbIX Meaua. Mbl mpuwnn K Tomy,
4TO HOBble MeAMa — 3TO KaTeropuA cTaHoBIe-
HWA U paclInpeHna rpaHuL,. Het cmeicna Bectu
peyb O HOBbIX MeAMa KaKk O CTabuIIbHOM He4YTo
B OTPbIBE OT TeX COLManbHbIX KOHTEKCTOB, rpa-
HWLbl KOTOPbIX HOBbIE MeauWa pasasuratot/npe-
oponeatoT. Kyna BaxHee KOHLENTyanMsmpo-
BaTb new media KaKk CTpaHHyto TeKy4yto Gopmy.
Takum 06pa3om, MHTEPECHEN BCErO B UCChe-
[0BaHWW HOBbIX MeAua TO, KaKk OHK GOopMHU-
PYIOT HOBble KOHdUrypaLum YacTHoro/ny6-
JTMYHOTr O, FOPOACKOIro U MHGOPMaLMOHHOIO
NPOCTPaHCTBa, BUPTyaslbHOro/ peasnbHoro,
9KpPaHHOro/BELLHOro, TeNa, MU3HU U CMEPTH.
Mo6enHoe wecTtere new media — goMalLHMX,
6€340MHbIX, MHTUMHbBIX — B BnnKanLime rogsl
6ynet ybewpartb Hac Bce 6onblue 1 6onbLue,
HaCKOJIbKO MOLLHbIVM NMOTEHLMas CoAepHaT HOBO-
MeAMMHbIe TEXHOMOMMK M HACKOJIbKO Pas3Ho0b-
pasHa uMrpa CMbIC/IOB, 3TW TEXHOSIOMMK CoLMani-
3MPYIOLWNX M BaHaNM3UPYHOLLIMX.
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Hukonan NocenAarvH

cDOTOFpa(bI/IFI nocJsie NHAEKCAaJIbHOCTW

OTU 3aMETHU He npeTeHayrT Ha TO, YTObbI
KaK-nnbo I'IOﬂ,pO6HO OCBETUTb 3aABNEHHYHO NPoO-
6nemy, — CKOpee 31O NPOCTO HEeYTO BpoAe nep-
BOIro HEBOMbLUOIO LWara K UcCnefoBaHUO 9BOMHO-

LK peHOMEHONOrMYeCcKoro craTyca ¢otorpadum.

A 6bl xoTeN HayaTb C UMTaTbl U3 AABHO
cTaBLUeM Knaccukom KHurn CotozeH CoHTar
«O doTorpadmm», XxpeCcToMaTUMHOCTb KOTOPOM
He 3aTyLLEeBbLIBAET €€ aKTYaNlbHOCTH:

«Korpa 3awnTHWKK peanbHoro — o lna-
ToHa go Perepbaxa — npuvpasBHUBaIM U30-
GpameHne K BUOUMOCTH, TO €CTb CHUTANN,
4TO M306parKeHMe abCONOTHO OTIMYaeTCA
oT n3obpamxaemMoro npegmeTa, 310 6bII0
yacTbto 06LLEero npouecca Aecakpann3auuu.
OH HaBcerga oTaenun Hac OT BPEMEH U MECT,
roe BepUIK, YTO U306paKeHne — cocTas-
nAWan peanbHOCTU M306paKEHHOro Npea-
meTa. OpurnHansHocTb poTorpadumn onpeae-
NAETCA TEM, YTO B JONTOM UCTOPHU HUBOMMUCH,
npuobpeTasLUei BCE Bonee CBETCKUM XxapaK-
Tep, Ha TOM e€ 3Tare, KOraa CexkynApuam
OKOHYaTENbHO BOCTOPHKECTBOBAS, PpoTOorpa-
¢du1A BO3POKAAET — B YACTO CEKYNAPHOM
Ayxe — 4TO-TO BPOLE NEPBOGLITHOMO cTatyca
n3obpameHui. Noa HalWKWM HENPEOAOTUMBIM
4yBCTBOM, 4YTO poTorpadryecKkni npouecc
nmeeT B cebe YTO-TO MarnyecKoe, eCTb OCHO-
BaHWA. HUKTO He cunTaeT KapTUHY U MoAenb
eMHOM MaTepUanbHOM CYLLHOCTLIO; KapTUHA
TOMbKO NPEeACTaBNAET MOAENb, OTChIIAET K HEW.

A doTorpadua He TONbLKO NOXOMa Ha OBBLEKT,
He TonbKo cBuaeTenbcTByeT 0 HEM. OHa yacTb,
npoaomKeHe obbEKTa M MOLLHOE CPeacTBO
OBMAAEHUA UM U yripaBrieHusa»".

B atom pparmeHTe BKpaTLe npeacTaBneHsbl
OCHOBHbIE NapPaZloOKChl, C KOTOPbIMU doTorpadum
NPUXOAUTCA CTallkKMBaTbCA eABa N He C CamMoro
MOMeHTa ee Bo3HMKHoBeHUA. C ogHoM cTo-
POHbI, OHa ABNAETCA OTAENbHbIM, CAMOCTOATESb-
HbIM MPEeAMETOM, M306paKeHnem Ha bymare,
NNEHKE WKW NNACTUHKE, U C HEWM MOXHO B3au-
MOAENCTBOBATb TaK e, KaK C No6bIMK Opyrumu
Bewamu. C gpyrom cTopoHsl, ntobas potorpa-
busa — 3T0 MHAEKCANbHBIM 3HAK KaKMX-TO UHbIX
06EKTOB, M UMEET LLEHHOCTb NHLLIb NMOCTOSLKY,
MOCKOJIbKY Mbl MPU3HAEM €€ TaKOBbLIM 3HAKOM.
(Ecnum Mbl MO TOM WM MHOM NPUYUHE HAYMHAEM
LLEHUTb CHUMOK, KOTOPbIM HE MOMET BhIMOSHATH
WMHAEKCaNbHO-3HAKOBYIO GYHKLMIO — Hanpu-
Mep, 3aCBEYEHHbIN HeraTmue, — TO GpaKTUYECKH
OH TYT ¥e nepecTaeT b6biTb poTorpaduren, obpe-
Tan HeKMh apyrou CTaTyc.) Hanee, ¢ ogHoM cTO-
POHBbI, oTorpadums no ymonyaHuo otaeneHa
OT 06bEKTA, OHa GUKCUPYET €ro C OTCTPaHEH-
HOWM No3uumnM Habnopatens (Kamepsl 1 GpoTo-
rpada); potorpadma — Bceraa «OBHELIHEeHUe.
C Opyror CTOpPOHbI, 3TO KacaeTcA TONbKO MpPo-
CTPaHCTBEHHOro acnekTa ¢potorpadpurpoBaHma,

1 Conrar C. O ¢otorpadun [1977]/Tep. ¢ anrn. B. lonbiwesa.
M.: An Mapruxem lMpecc, 2013. C. 203.

a BO BpeMeHu $oTo, HaobopoT, HeoHXxoaNMO
CBA3aHO C 06BEKTOM, MOMEHT ¢oTorpadupo-
BaHWA B MPUHLUINE HEOTAENNM OT HEro. JTo
NMo3BOJIAET CYMUTATb U CaM CHUMOK COCTaBHOM
yacTbio 06beKTa (KaK dr3MYecKyo MaTepuani-
3aumIo ero CyL,eCcTBOBaHWA B 3adUKCUPOBaH-
HOM Cpese MPOLLELLEro BpeMeHH), a TaKke
Aenatb fanbHenLlne CrekynAaLMK No NoBoay
B3aMMOOTHOLLEHWUI poTOorpadum 1 Bpe-

MEHW — HarnpuMep, PacCy®aaTb O BO3MOMKHO-
CTH UM HEBO3MOKHOCTH NMPUCYTCTBUA KaTe-
ropwu 6yagywero Ha ¢oto munu, kak B Camera
lucida Ponana Bapta, npoBoauTts aHanorum
mexay ¢oTorpaduen u cmepTbio. OgHako ecnu
doTorpaduns — MMMaHeHTHaA YacTb 3obpa-
HEHHOro 06bEKTa, TO CTano OblTb, OHA OKa3bl-
BaeTCA TaBTONIOMMYECKUM 3HAKOM camoK cebs.
CHoga cowrntock Ha Bapra:

«[o cBoen npupone Potorpadus <...>
3aKntoyaeT B cebe HeYTO OT TaBTONOrMK: Tpy6Ka
Ha Hel HaBcerpa HeycTyn4YMBO OCTaeTcA Tpyo-
Kor. PoTorpadma Kak 6bl MOCTOAHHO HOCHT
cBoM pedepeHT c cobon»>.

DT NapaloKCbl MOXHO CBECTU K OOQHOM
6onee obuer npobreme — CooTHoLeHUs $GOTo-
rpadpuu u peansHocTH. Potorpadus oxkasbl-
BaeTcA 06/1acTbio, OTHOCALLEMCA OAHOBPE-
MEHHO U K MUPY TOrO, KTO Ha HEE CMOTPMT,

M K MUpY 0OBbeKTa; oHa npobnemaTnsvpyet
no6ble rpaHuLbl Mexay HUMK (MPOCTPaHCTBEH-
Hble, BpEMEHHbIE, TENECHbIe, U T.4.), paspyLuas
NIMHEMHOCTb BOCMPUATUA KaK € caMoM, Tak

W peanbHOCTH, B KOTOPOW HaXoaAMUTCA BOCMPH-
HUMaroLWKK. PamMoyHble KOHCTPYKLMKM BOMbLUMH-
CTBa ApYyrux BUAOB TEKCTOB (pama KapTuHbl,
0610KKa U NepenneT KHUMM, TUTpbl dubma,

W T.4.) NOAYEPKMBAIOT, YTO PaHULbI BHYTPUTEK-
CTOBOM — AMEreTM4eCKOM — M BHETEKCTOBOM
peanibHOCTU HEMPEOA0MMbI, BHYTPUTEKCTO-
BadA peanbHOCTb ABMNAETCA MNOSHOCTbLIO aBTO-
HOMHbLIM MUPOM, B OTHOLLEHWMW KOTOPOrO Mbl
MOMEM TONbKO BbIHOCHUTb CYMAEHWUA U3BHE;
Jare B HEXYAOMKECTBEHHbIX TEKCTax M306pa-
HaemMbli MUp CNOCO6eH OTOPBAaTLCA OT «HalLeM»
peanbHOCTHU, 06PEeCTH CBOM CIOMET U PYHKLMO-
HWPOBATb MO 3aKOHaM AMEerecuca, Kak 4eMOH-
CTpUpYeT BoCxoAAlan K XenaeHy YanTty nHtep-
npeTatuBHana Tpaauuma. PoTtorpadua B aToM
CMbICNe BnuKe K apXUTEKTYpe, KoTopan Tome
nepenaeT CMbICTbl, 3aSTOMKEHHbIE B KOHCTPYKLMK
30aHWIM NoABMKW U3 APYryX 3MoX, HO NMPU 3TOM
OCTa€eTCA BO BCEX CMbIC/Iax BCTPOEHHOM B HaLUK
CEerofHaALHWE NOBCEAHEBHbIE MPaKTUKM.
OpnHako apxuTekTypa, dparMeHTUpytoLwas

2 Bapt P. Camera lucida: KommenTapuit k poTorpadpun [1980]/Mep.
¢ dpaHLL., nocnecn. u kommeHT. M. PoiknnHa. — M.: Aa MapriHem
Mpecc, 2011. C. 18.

NPOCTPaHCTBO, He NoABepraeT paspyLUeHHIo
caMy peanbHOCTb — CKopee HaobopoT, NoA-
YEPKMBAET €€ BPEMEHHYO KOHTUHYaNbHOCTb:
peanbHOCTb Pa3HbIX BPEMEH M KyNbTYp OKa3bl-
BaeTcA, B 0OLWEM, OOAHOM M TOM e, MOCKOMbKY
npoaoKaeT ObiTb HACTbIO YETOBEYECKOM
noeBcegHeBHocTU. PoTorpadua e fenaet amc-
KpeTHbIM He TonbKo $oTorpadpupyemoe npo-
CTPaHCTBO, pa3fenAn ero Ha 30Hbl BHYTPH

W BHE KaZpa, HO W BCHO peasibHOCTb, pasphbl-
BaA eé Ha oTaenbHble dparMeHThl. [pu atom
peyb BCE-TaKM He MAET O NOMHOM U30ns-

UMK M3obpakaemomn Ha GOTO peanbHOCTU —
[ame Npo NoctTaHOBOYHblE poTorpadmun mbl
NMoHMMaeM, YTO 3Ta CbIMUTUPOBAHHAA CUTya-
LUMA TOYHO NPOMCXOAMNA «Ha CaMOM aerne»

B KAKOW-TO MOMEHT BPEMEHH.

Opyrvmun cnosamu, Nnpu TPaaMLMOHHOM
BOCMNPUATUM peanbHOCTU doTorpadus oKasbl-
BaeTCA O4eHb HeyA00HbIM BUOOM TEKCTA: OHa
OOHOBPEMEHHO U U3ONUPYET M30OPaKEHHYHO
peanbHOCTb OT 3puTena (Mbl HE MOMEM HUYEro
MBMEHWTE BHYTPU KAPTUHKM), U HE U30NUpyeT
(Mbl He MOMEM KapTUHKY GUKLMOHANTU3UPO-
BaTb, CYECTb 060COBNEHHBIM XyA0MECTBEHHbBIM
Mupom). PeanbHocTb Ha $OTO — OOHOBPEMEHHO
W «Halla», U «He Halua».

MHTYyUTMBHOE YyBCTBO A0CTOBEPHO-
cTv npucyTcTeua (owyLieHue, 4To naobpa-
MEHHaA peanbHOCTb — BCE-TaKM «Halla»)
OKa3blBaeTCA HACTONbKO CTOMKMM, YTO CMO-
COBHO COMPOTUBNATLCHA NPaKTUYECKH
nobbIM NoNbITKaM penaTuBu3dauumu. Peanb-
HOCTb W poTorpadmaA 3aHUMaIOT KPYroByto
060pOoHY: TO, YTO M306pPaKEHO Ha CHUMKE,
018 MeHsA peanbHo, TaKk Kak doTorpadus otpa-
MaeT TOT e CaMbli MUP, YTO U BOKPYI MEHS;
M OAHOBPEMEHHO MWP BOKPYr MeHA MAEeH-
TUYeH cebe U peareH, Tak Kak ecTb ¢oTO-
CHUMKW — HEOMNPOBEPHKMMbIE JOKa3aTeNbCTBa
9TOro, MMHYTHOW WU CTONETHEN AaBHO-

CcTH. Mbl MO¥eM CoOMHeBaTbCA B ayTEHTUY-
HOCTM aKynbl B akBapuyme ¢ popmanmHoOMm,
HO MpW 3TOM abCOoNOTHO YBEPEHDI, 4TO $OTO-
rpad AENCTBUTENBHO B KAKOW-TO MOMEHT
BPEMEHW HAXOAMICA HAaNPOTMUB 3TOrO aKBa-
pyyma 1 Ha camom gene cHan ero. C gpy-
rOM CTOPOHbI, Mbl BCE-TaKW HE COMHeBa-
eMCH, YTO COCTaBHbLIMW YacTAMMK apT-06bEKTA
OamueHa XépcTa «Pusnyeckan HEBO3MOK-
HOCTb CMEPTHU B CO3HAHUU MUBYLLErO» (1991)
ABMNANUCb UMEHHO aKkBapuym + ¢opmanuH +
MEpTBanA akyna, U B NepByro o4epedb NOTOMY,
4TO MCKYCCTBO pean-Mens caMo BO MHOMOM
KOHCTpyupyeTcAa no mogenu dotorpadmm.

XapakTtepHo, yto Hapnea MNupc, paspenss
3HaKKW Ha MKOHBLI (Nopo6us), MHaeKch! (yrasaTenw)
W CMMBOJbI, CHaYasa cTan onuceiBaTb poTorpa-
duto B TEPMMHAX MKOH, HO TYT e NpepBascA:
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«PoTorpadum, B 0CO6EHHOCTU MOMEHTaSb-
Hble CHUMKM, BECbMa No3HaBaTesbHbl, MOTOMY
YTO OHM B ONPEAENEHHBIX OTHOLUEHWUAX B TOYHO-
CTH NOXO¥M Ha 0OBEKTLI, KOTOPLIE PENPEe3eHTH-
pytoT. Ho a1o cxoncTBO npucyLle dotorpaduam,
npou3BeaEHHbLIM NPK 06CTOATENLCTBAX, KOTO-
pble $pr3NYecKn 06yCnoBMUIM X COOTBETCTBUE —
MYHKT 3a MyHKTOM — npupoge. B atom cmbicne
nony4aeTcs, YTO OHW NpUHaAexaT BTOpOMy
KNaccy 3HaKOB, KOTOPble PU3UYECKM CBA3AHDI
CO CBOMMM 0OBEKTaMU»>,

Utak, MNupc otHEC poTorpadmio K MHAEK-
CaM; Mo CYyTH, TaK e NOCTYynatoT U 3pUTeNH,

1 BOMBLUMHCTBO TEOPETMKOB poTorpadum. 7o
nopaepHuBaeT O6LLYI0 CBA3KY OHTOMOrMYe-
CKOM NoANMHHOCTH doTorpadurmn U caMmonaeH-
THUYHOCTU peasnibHOCTH: Beab ecnu dotorpadus
KaK 3HaK GU3NYECKM NpUCyLLLa OOBLEKTY O3Ha-
umBaHUA (B KOHEYHOM CHETE STUM OGBEHTOM
BCEraa BLICTYNaeT pealbHOCTb KaK TakoBas),

a He NPOCTO BHELLHE ero UMUTUPYET, TO caM ¢paKT
CHMMKa nepeao MHOM NoATBEPHAAET ANA MEHA
cyluecTBoBaHWe cdoTorpadprpoBaHHOro

MUWpa KaK LeNCTBUTENBHO BbIBLIEro W Hanps-
Myto — Yepes 3710 $OTO — CO MHOM CBA3aH-
Horo. dPoTorpadma BOCNPUHUMAETCA KaK UHAEKC
peasnibHOCTH, U OAHOBPEMEHHO obecneynBaeT
NPOW3BOACTBO €€ NPUCYTCTBUA ANA 3pUTENA.
AHanoruyHble OTHOLLEHKWA CIOKWUINCE MeRayY
pearbHOCTBIO M [OKYMEHTANBHBLIM KUHO (& Takme
Tenenepeaaqert). AT pasHOBUAHOCTM Meama
OKa3aMCb peaynkTaTamu, yCII0BHO rOBOPS,
«06LeCcTBEHHOro Aorosopa» Mexay dotorpadom,
onepaTopoM U TEXHMKOM 3BYKO3anncK — u nyo-
NTMKOM, KOrAa ofHa CTOPOHa NOCTaBMAET CUMTato-
LLMEeCA ayTEHTUYHO-PeaibHbIMKM 06pasbl, a ApY-
rana BepuduUMpyeT 3TOT KX CTaTyC.

Ho Bo3HWKaeT Bonpoc: Ana yero noaam
XIX—XXI| BekoB Tak He06x04MMO CO BCE H0b-
LWen HaCTOMYMBOCTLIO NOATBEPKAATL Nepen,
caMMMK COBOM ayTEeHTUYHBIM CTaTyC peasb-
HocTn? Mo Bcel BUAMMOCTH, 3TO CBA3AHO
C TOTa/lbHOM PEBU3NEN CaMOM KaTeropuwu
peanbLHOCTU, KOTopas Hadvanacb NPUMEpPHO
B 9TO € BPEeMA — OT rerefIeBCKOro oLLy-
LLLeHWA, YTO Mbl HMBEM B MOCTUCTOPHYECKYIO
3Mnoxy, ¥ BNIOTb A0 NOABMEHUA TAKMX COLM-
anbHbIX U GUNOCOPCKUX KaTEFOPUM, KaK NOCT-
MOZEPHMCTCKaA YyBCTBUTENBHOCTb U KOHLEM-
UMK «<Kkn3HKM B MaTpuue» (Hanpumep, B Tpyaax
Huka BocTtpoma). PasymeeTtca, ctonb akc-
TpemasnbHaA No3uums, KaKk ToTalbHOe COMHe-
HWe B CyLLECTBOBAHUKW peasrlbHOCTM KaK TaKo-
BOW, NO-NPEeXRHEeMy OCTaETCA MapriHabHOW.
TeMm He MeHee npobnemaTr3auma OTAENbHbIX

3 Pycckuit nepesog, cm. B: Mipc Y.C. Yto Taroe 3Har? [1894%]/Mep.
c aHrn. A.A. Apramarosoit noa, pea. E.B. Bopucosa // BecTHuk
ToMmcKoro rocyaapcTseHHoro yHusepcuteta, Cepua «Punocopus.
Couwonorwa. Monutonoruar, 2009. N2 3 (7). C. 89—90.

aCMeKTOB peasibHOro, a TaKkXKe PeBU3nsA ero
cTatyca M LEeHHOCTHbIX OCHOBaHWM BbIHY-

AWIY UCKaTb NPUHLMNLI BEpUPHKaLMK BbITUA
roe-To BOBHe, 3a npefefiaMy ero Camoo4eBua-
HocTu. Kak nseectHo, ewe c XVIl Beka rnae-
HOW Onopow NoaTBep*AeHMA cTaTyca ObITUA

B €BPOMNENCKON MHTENNEKTYanbHOM MbICIK
ocTaBanocb KapTesuaHckoe paumo. B XIX Beke
W 3Ta onopa nowaTtHynacb, 04HaKO Ha NOMOLLb
NPULLIK TEXHUYECKUE CPEaCTBa, KOTopble
NO3BONUNN 0O BEKTUBUPOBATL PeasibHOCTb —
BbIBECTM €€ 3a Npeaensl He Tonbko (HegocTo-
BEPHOM) CaMOOYEBUAHOCTH, HO U (CyObEKTUB-
HOro) pasyma. Ml ooHUM U3 TaKMxX «AKope»,

He JaBaBLUMX KNAaCCUYECKOMY CO3HaHUIO NnoTe-
PATb OAHY M3 CBOMX OCHOBHbIX OMOpP B NPO-
Lecce yCHIMBAKLLEroCA COMHEHHWA NO NOBOAY
peanucTUYHOCTH peasibHOro, 40Nroe BpeMs
BbicTynana ¢otorpadua. Ho yem cunbHee
KnaccuyecKoe Co3HaHWe CaMO Ha4yMHaso OTXO-
AWTb B NpoOLUnoe, TeM ABYCMbICNIEHHEE CTaHO-
BU/IMCb OLLEHKKW cTaTyca ¢oTorpaduu.

(KoHeuHo, npouecc npobnemaTnsaLmm
peanbHOCTU B COBPEMEHHOM CO3HaHWK ropasao
CIIOXHEee U MHOrOCOCTaBHee, YeM NpeacTaB-
neHo B 3ToM npocTton cxeme. OgHako nopo6-
HOe ynpoLueH1e 1 fame orpybneHne HysHo
MHe AnA 6onbluer NPOCTOThl U HArMAAHOCTU —
B KayecTBe 06LLeM CETKM KOOpAMHAT, KoTopas
nomoraeT oTcneanTb GeHOMEHONOrMYECKUI
cTatyc dotorpadmm B obuiecTse.)

XOTA M3 MOMX PaCCYHAEHUM MOXET NoKa-
3aTbCA, YTO PeaslbHOCTb B KAKOM-TO MOMEHT
cTana BOCMPUHUMATBLCA NPOCTO Kak BTOPUY-
HaA No OTHOLLEHUIO K doTorpadumu, HO 3TO
He coBcemM BepHo. CKopee 3aBUCUMOCTb
3pecb obotogHas. PoTorpadma neruTMMmnpo-
BaJia peanbHOCTb, MPeaocTaBnas Henocpen-
CTBEHHbIE AOKYMEHTaslbHble CBMAETENbCTBA
O CyLLEeCTBOBaHWK TEX UM MHbIX OOBEKTOB
B MOMeHT doTorpadurpoBaHusa, HO U peasb-
HOCTb, B CBOIO o4yepefb, nogaepupana ¢oTo-
rpaduio Kak MexaHM3M MOPOKAEHUA TaKMX
cBuaeTenbcTB. bes 06LWeCcTBEHHOrO KOHCEH-
cyca O TOM, YTO U306pameHre Ha NIeHKe — 3To
COXpaHeHHaA Ha CBETOYYBCTBUTENIbHOM MaTe-
puane aBToMaTUYeCKas KOMWA OeNCTBUTENBHO
CYLLLECTBOBABLUWX MaTepHasibHbIX NPeaMeTOB,

a He, CKarKeM, TBOPYECKME U3bICKW onepaTtopa-
XyAOMHWKA, poTorpadua Tepana 6ul BECb CBOM
CMBbIC/T U aBTOHOMUIO, CITMBAACH C HUBOMUCHIO.
Opyrnmun cnosamu, potorpadus npepgocTtasnana
peanbHOCTH GpEeHOMEHOIOrMYECKYHO ayTEHTHY-
HOCTb, a Ta Haaenana dotorpaduio MHAEKCANb-
HocTbto. Korpa ctaTyc peansHOCTHU B cepeamHe
XX Beka BHOBb Hayan npobnemaTuampoBaTbCH,
6anaHc CTOpPOH cMecTuscA, U poTorpadma oxa-
3anachb y*e He B COCTOAHUW HUYEro NernTmMm-
poBaThb: BeAb U €€ COBCTBEHHbLIN MHAEKCANbHbIM
cTaTtyc nonan nog noao3peHHe.

OTOT NepesiomM oTPasmsICA He TOMBKO
B MPaKTHKe 1 Teopum dpoTorpaduu, HO U LIMpe —
B KyNbTYpE; B YACIE Er0 CaMblX U3BECTHBIX WIMHO-
CTpaLMi MOryT GbITb Ha3BaHbl, HaNPUMep,
dunbmbl MrkenaHakeno AHTOHWOHK «@oToyBe-
nnuerune» (Blow-up, 1966) u Kprca Maprepa
«BanétHas nonoca» (La Jetée, 1962). B nepsom
M3 HWX OOKYMEHTalIbHOCTb poTorpadun coxpa-
HAETCA, OAHaKO AJ1A €€ BbIABMNEHWA U3-MOA, Cos
BHELUHWX BM3yasibHbIX KOHBEHLIMIM NMPUXOAMTCA
npuknageiBate 6onblumne ycunua. Bropow, xote
M GblN CHAT Ha YeTblpe roja paHbLLe, NPOU3BOAUT
6onee paguKaribHbIM OTX0A, OT MHAEKCANbHOCTH
dotorpadun: 06a Mupa, M306paKEHHLIE B BUAE
cepvn GOTOKAAPOB, OTPULLAKOT Yy TEHTUYHOCTb
M HEKOHBEHLIMOHANIbHOCTb APYr ApYyra, a NOASIUH-
HOe peaslbHOEe BO3HMKAET POBHO TaMm, rae ¢oTo-
rpa¢ma KoHYaeTCA, — B TOM €4UHCTBEHHOM 3MNW-
304€, rae $oToKaap 3aMEHAETCA KMHOMIEHKOM.

B HacToAwwee *e BpemA B CBA3M C pasro-
BOPOM O JOKyMeHTanbHOCTH doTorpadun, Bepo-
ATHO, UMEET CMbICJT FOBOPUTb YHKE HE CTONBKO
0 €e MHAEKCaNIbHOCTHU U CBA3U C PealbHOCThIO,
CKOJIbKO O ee COOTBETCTBUU KOHBEHLMAM, KOTO-
pble NepeonpeaenatoT NOHATUE «peanbHOCTb»
ANA TOW UK MHOW ayAUTOPUM, HO MPKU 3TOM
NPOAOMKAIOT OCO3HaBaTLCA 3TOW ayAUTOPHUEN
MMEHHO KaK KOHBEHLIMM, KaK CO3HATENbHO CKOH-
CTPyWUpOBaHHble cucTeMbl kKoopauHart. Cratyc
AOKyMeHTa ByaeT o3HayaTb 34€Chb ye He CBA3b
C peanbHOCTbIO, & 06YCNOBNEHHOCTb 3TUMM
KOHBeHLMAMM, a doTorpadus, Tepas MHAEK-
CanbHOCTb, NPUOGPETaeT B3aMEH CUMBOMUY-
HocTb (B cemmonoruu Mupca).

MoHO BO3pasuTb, YTO A0 CHX MOP MHO-
FOYUCNIEHHbIE HEXYOOMECTBEHHbIE PpOoTOrpadmu,
oT ¢$OTO Ha NacnopT A0 COBPEMEHHOM Nobm-
TeNbCKOM LMPPOBOM CbEMKM, BCE-TaKKW OCTa-
OTCA MHAEKCaNbHLIMW, MPOAOMKAOT AOKYMEH-
TMPOBATb PeaslbHOCTb, KaK W CTO NIeT Ha3aa,
OpnHaKo Ha 9TO MOMHO BO3Pa3uTb, YTO MPOLLECC
npobnemaTtnsaunm peanbHOCTH B OOLLECTBEH-
HOM CO3HaHWW W noTepu $poTorpaduren MHOEK-
CaslbHbIX Ka4eCTB He OCYLLECTBWUICA B OOWH
MOMEHT, a NPOJOIHKaEeT NOCTENEHHO Pa3BU-
BaTbcA. BHoBb Bo3Bpalwanck k CoHTar, MOXHO
NpoLMTUPOBaTbL eLLe OAHO e€ HabnoaeHue:

«PoTorpadma He TONBKO NpeobparkaeT
coaepmaHue 06bI4HOMO OnbiTa (TOro, YTo Mbl
BMOWM — MYCTb NO-Pa3HOMY, 3a4aCTyH HEBHU-
MaTerbHO — CBOMMM rnasamu) u fobasnaet
rpomMagHoe KONMYeCcTBO MaTepuana, KoToporo
Mbl BoO6LLe He BuanM. [MpeobparaeTca peanb-
HOCTb KaK TakoBaA — CTAHOBWTCSA 3KCMOHATOM
Ha BbICTaBKe, AOKYMEHTOM AJ1A U3yYeHus, 06b-
€KTOM CIIEHKKM»*,

4 Conrtar C. O potorpaduu [1977]/Mep. ¢ aHrn. B. Monbiwesa. —
M.: Ao MapruHem Mpecc, 2013. C. 204.

Moxanyn, ¢ 1970-x 310 NnpeobpakeHne
peanbHOCTH Nog, BO3AeNCTBUEM doTorpa-
dun ewe 6onee yCUNMIoCh, M NOBCEMECTHOE
pacnpocTpaHeHWe LLMPPOBOM TEXHUKKU TOMBbKO
yckopuro aT1oT npouecc. Potorpadua Bepu-
dUUMpPYeET peanbHOCTb, HO BMECTE C TEM MoA-
pbiBaeT €€ yxe camnmM haKTom 3ToM BepudUKa-
LMK: peanbHOCTb, KOHCTPYMPyeMas B CO3HaHUU
yenoBeKa M KOoNneKkTMBa Kak Habop $oToKaapoB.,
CTaHOBWTCA CJ/IMLIKOM 3aBUCHMOWM OT CyObeKTa
M OT KOHBEHLIMOHASbHBIX MPaBWI, MO KOTOPLIM
OH 3TW pOTOKaAPLI BOCNPUHUMAET — «MpPO-
UMTbIBAET», EC/IM BOCMOMNb30BaTbLCA A3LIKOM
cemuoTurM (Torga poTtorpadma npencraHet
OLHOM M3 BU3yasibHbIX PA3HOBUAHOCTEN TEK-
cTa). MpuasaHHana 6bITb MHAEKCOM peanbHO-
CTH, NOATBEPHAATL €€ B BUAE HENMoCpPeacTBEH-
Horo v 6e3ycroBHOro foKymeHTa, potorpadua
B KOHLLE KOHL,0B, HA060pOT, NpeBpaLLaeT camy
peanbHOCTb B CBOZ, YCMNOBHBIX NPaBuls BOCNPHA-
THA, B CUCTEMY 3HaKOB-CMMBOJIOB. Yepecuyp
6onblioe AoBepue K poTorpadun 1 NOMbITKK
$bEHOMEHOIOrMYeCKM NO3HaTb PEaNbHOCTb
CKBO3b He€ B UTOre NPUBOAAT K MPOTUBOMO-
NOXKHOMY pesynbTaTy: U peasnbHOCTb, U GpOTo-
rpacdus oKa3blBaOTCA OAMHAKOBO OTOPBaHHbLIMM
OT MCKOMOTO YyBCTBa peanibHOro, NpeBpalla-
tOTCA B KOHBEHLMOHA/bHbIE CUCTEMbI, 0603Ha-
yaroLre CBOM OOBLEKT He HenocpeacTBEHHO-
WMHAEKCaNbHO, a YCIOBHO-CUMBOJSIUYECKU. DTOT
MPOLLECC, KaK A y#e yKkasas, BCE eLLE Npoaos-
}aeTcA, HO YeM CUIbHee pearnbHOCTb Tpe-
6yeT AnA ceoen nerutumaumm otorpadutio,
TEM ry6xe KPU3UC peasibHOro YKOpeHAeTCA
B 06LLeCTBEHHOM COo3HaHuu. (He ¢ aTum nu
CBA3aHO Takoe MacCcoBOe yBreveHue nobu-
TENBbCKUM TYPUCTUHECKUM doTorpadupoBsa-
Huem?) Jio6oe, camoe NpocToe NBUTENbCKOE
¢$oTo TauT rmyboKo BHYTpH cebs oLyLieHure,
4TO B OAMH MOMEHT M306PaKEHHBIN Ha HEM BUA,
repecTaHeT OLyLWAaTbCA KaK 3arnedyaTiieHHoe
cobbITHE, KOTOPOEe Koraa-To Ha caMoMm Aene
6bI110, U NPEBPATUTCA B YCIIOBHOE M306pame-
HWEe CO CBOMM COBCTBEHHOM AMEreTUHECKUM
MWUPOM; a Mbl 6yAeM BONbHbI €r0 TPaKToBaTh
TaK e LWMPOKO, KaK NPOU3BELEHNE HKUBOMUCH,
W HafenATb TEMU CMbICIIaMH, KOTOPbIE aKTy-
anbHbl TONLKO AJ1A HaC, a He ANA CyLWeCTBYHO-
LEen BHE HaC peasibHOCTH.
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Anppen LLlepbeHoK

HuHosewb n CGI

HuHoBeLybs — LeHTpanbHOe NOHATUE Teo-
pyn Hemnrposoro knHo [3unrn BepTosa, dunbm,
CO3[aHHbIM COrnacHoO NPUHLIMNaM KMHOMNasa,

annaparta AOKyMEeHTallbHOro KMHONpPoOM3BOACTBa.

Braroaapsa oco6on opraHusaumm npouecca
paboTsl KMHOrnasa, ot (oTCyTCTByHOLWErO) Cle-
HapuA [0 PaboTbl ONEPaTOPOB M MOHTAMEPOB,
KMHOBELLb CTAHOBMTCA MOMHOM MPOTUBOMOMOM-
HOCTbO 0BbIYHOrO UrPOBOrO GUNbMa, NPE3U-

paemoﬁ BepTOBbIM «LIECTUAKTHOM ncuxogpambli».

CG/ (computer-generated imagery) —
M3006pareHnn, CreHeEPUPOBaAHHbIE KOMMbIOTE-
POM — CO3[aHHble C MOMOLLLIO KOMMBIOTEPHOM
rpaduKkm n3obpameHna B UCKYCCTBE, neyaT-
HbIX Mefna, Buaeourpax, bunomax, TeneBuan-
OHHBbIX MPOrpamMmax, peKname U CUMynaTOpax.
Yawe Bcero nog CGIl noHMmatoT Tpéxmep-
HYO KOMMbIOTEPHYHO rPadrKy, MCNONb3YEMYHO
npy co3faHnu cneuadbdexToB UMK LLENbIX CLEH
B KMHO W TeNeBUaEeHUM.

B cBoel KHUre «A3bIKk HOBLIX Meaua»,
Bbllwepwen B 2002 roay, Jlee MaHoBuy
aKTMBHO MCMNONb3yeT caMyto pednexcmB-

Hyto KnHoBellLb BepTtoBa — dunem «Henosek
¢ KuHoannapaTtom» (1929) — ana unnocTpa-
LMW OCHOBHbIX MOHATMI HOBbIX Meana. C ToUKM
3peHus MaHoBuua, B «HenoBeke ¢ KMHoanna-
patom» BepToB npoaemMoHcTpupoBar, 4To:

=  MoaepHusauua ceasaHa ¢ paspy-
LIeHWEM MPUBLIYHOMO NPOCTPAHCTBA
W MaTepuu;

. MoHTax — Kak BHYTPMKaApPOBbIM,

TaK Y MEXKaapOBblM — YHUYTOXaeT
MHAEKCaNbHOCTbL 06Pa30B U ABNAETCA
OCHOBOW ANA CO3[aHWUA MCKYCCTBEH-
HbIX peasibHOCTeN;

. BuaeHve mawmHel — aTo peanu-
CTHUYecKanA penpeseHTauua Apyron
peanbHOCTH;

. McKyccTBeHHbIE peanbHOCTH MOTYT
HaxoAMTbCA APYr C APYroM B COCTOA-
HUWU KOHOIUKTA;

. BuayanbHble adpderTel — 3TO 0CMbIC-
NEHHbIN XyA0HKEeCTBEHHbIM A3bIK, pa3-
BEPTbIBaHWE 6a3bl JAaHHbIX MOXET
CIY¥KWTb CaMOAOCTaTOYHbIM ClOMe-
TOoM, a MHTepdenc nmeeT cobCTBEHHOE
cofepaHue’.

B koHuenumn MaHoBuya BepToB npea-
CTaeT TEOPETUKOM W NPAKTUKOM HOBbIX Meana
avant la lettre — no CYTH, €UHCTBEHHbIM
HenpeogonMMbIM NPenATCTBMEM AN1A npe-
BpalieH1e BepToBa B NONHOLLEHHORO HOBO-
MEAMMHOrO XyOOMHMKA ABNAETCA OTCYTCTBUE
LM POBLIX TEXHONOIMMKM, NO3BONAOLWMUX CO34aTb
«nporpammupyemsi obpas» — nsobparmeHue,
reHepMpyemMoe KOMMboTePOM Ha OCHOBaHWK
anroputma. Ho ecnv He B peanbHOM ocyLie-
CTBNEHUH, TO B TEOpPHK KMHOMMa3 BepTtosa

1 Manovich L. The Language of New Media. The MIT Press,
2002. P. XIX—=XXVI.

¢yHKLI,MOHVIpyeT MMEHHO KaK TakKaA nopo-
Hoawuwaa MmalrHa.

«A — KknHornaa. A co3garo YenoBeKa,
60onee CoBepPLUEHHOr0, YeM CO3aHHbIM Afawm,
A co34at0 ThICAYM PasHbIX NIOAEN MO PasHbIM
npeaBapuTeNbHLIM YepTexam 1 cxemam. A —
KMHornas. Ay ogHoro 6epy pyku, camble CuIlb-
Hble M caMble NTOBKWE, Yy ApYyroro 6epy Horu,
caMble CTPOMHbIE M camble BbICTPbIE, Y TPEThb-
€ero — rosioBy, CamMyo KpacmByto 1 camyto
Bblpa3nTesIbHYHO, U MOHTa}OM CO34at0 HOBOIO,
COBEPLUEHHOIO YerloBeKa»?.

HenctBuTEnsHO, B pAAE CnyYaeB MbIC/b
BeptoBa Kak 6yaTo cTpemMuTCA BhipBaThCA
3a npeaenbl CyLWeCTBYOLLMX TEXHONOrMye-
CKMX OrpaHuyeHnn. ApKui npumep — ero
nges cospatb no scemy Cosetckomy Cotosy
CeTb KMHOKOPPECMNOHAEHTOB, KUHKOPOB. HKH-
KOpP — MO aHasiorMm ¢ pabKopom — 3TO Kop-
PECMNOHAEHT, CHUMatoLWMIM 6e3 oTpbiBa
OT OCHOBHOW PaboThl, He NpodeccHuoHanb-
HbIM onepaTop, a 06bl4HbLIM Paboyni Unu cny-
HalMK, CHaBKEHHBIM NOPTATUBHOM KMHOKa-
MEpPOM, Ha KOTOPYH OH MOMET GpUKCUPOBaTb
BCE, 4TO eMy KameTcA MHTepecHbIM. OTCHATbLIE
NNEHKM ONepaTUBHO MOCHINAITCA Ha LeHTpasb-
Hyto cTyamto B MOCKBY, TaM OHM NpOABNAOTCA,

2 [3aura Beptos. CtaTbh, AHEBHMKM, 3ambicibl. — M.: MickyccTBo,
1966, c. bb.

TUPaKMPYHOTCA U PACCHINAKOTCA NO BCEW CTpaHe,
rae AEMOHCTPUPYIOTCA HEOrPaHUYEHHO LUMPO-
KoM mMacce 3puTtenen. BeptoBy ABHO TecHO
B TEXHOMOMMYECKUX PaMKax MNIEHOYHOIO K1HE-
matorpada, OH MeyTaeT CBECTH K HyMO BPEMS,
HeobxoaMMoe Ha nepechblKy, 06paboTKy 1 pac-
NPOCTpPaHeHWe KMHOBELLEWN, YTO, ECTECTBEHHO,
CTaHEeT BO3MOMKHO TONMbKO C noseneHnemM MHtep-
HeTa. [1py 3TOM Aeno He TONbKO B CKOPOCTH,
HO W B CTMPaHWM FPaH1Lbl MEXAY NPOU3BOAUTE-
NeM U NoTpebuTeneM KMHOOGPa30B: KUHKOPbI —
370, MO CYTH, 03ePbl, aKTMBHO y4acTBYyHOLLME
B NPOM3BOACTBE KOHTEHTA. PaKkTUYECKH, Nnepes,
Hamu npoobpas YouTube, c ToM pasHuuen
yTo BepTOB COXpaHAeT KOOPAUHUPYHOLLYIO POfb
LEeHTpanbHOro cepeepa 1 pacnonaraeT ero
He B CLUA, a B ctonmue CCCP.

Ecnu B cBOMX AMCKYpCHBHBIX paboTax Bep-
TOB Me4TaeT O NPEOAONEHUN TEXHONOMMYECKUX
OrpaHu4eHui, To MHOTMEe KaZpbl U CLEHbI B Er0
dunbmax BbIMMAAAT TaK, Kak ByATO 3TW OrpaHu-
4eHMA ywe npeoponeHsl. B pesynsrate K1HO-
Bewu BepToBa, AeMCTBUTENBHO, HAMOMMWHAKOT
Te unu mHble Buasl CGl. Cyneprmnoanuus
HECKOJIbKUX CNIOEB M306paKeHUs YNIUYHOro OBK-
HEeHUA co38aéT BUPTyasbHbIN nengam (Mnn. 1),
packKanbiBatolLmica nononam BonbLion Teatp —
KOMIMBHOTEPHYH apPXMTERTYPHYH Moaens (Mnn. 2),
a cueHa, rae Mbl BUAUM paboTy MOHTa-
Hepa, MOHTUPYEMbIE KaApbl U MOJTyHatoLLeecs
B pe3ynbkTate ABUKYLLeecA M3obparkeHue,
AEMOHCTPUPYET MHTEPAKTUBHYHO BU3yann3aLmio
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(unn. 3), xoTA CYGBLEKTOM UHTEPAKLMKU ABNA-
€TCA, KOHEYHO, HE CaM 3puTernb, a paboTatoLan
Ha MOHTaxHOM cTore weHa BeptoBa, EnvsaBeta
CsuroBa, C KOTOPOK, BNpoYeM, 3puTenu «Heno-

BEKA C KMHOAMNMapaToOM» MOTyT aKTUBHO UAEHTH-
duumnposatsca (unn. 4)°.

OsHauaeT n1 370, OAHAKO, Y4TO BEPTOBCKAanA
KuHoBels pasHaeTca CGl MuHyc umdpossie
TexHonornn? Ecnun B «Yenoeeke ¢ kuHoanna-
paToM» Mbl BUOMM, KaK M3rOTaB/IMBAETCA CLieHa
C HabMoaaoLLMMK 38 GOKYCHUKOM AETbMM, CTa-
HOBWTCA M 3Ta CLEHA aHaNOrMYHOM KOMMbHO-
TepHon cumynaumnm (unn. 5)? Ecnu, kax 8 21-m
Bbinycke «KuHonpasabl» (1925), Mbl BUAUM
LEBYLLKY, MEYTAIOLLYHO0 O BO3BpaLLeHuH JleHnHa
K MU3HM, M BCE[ 3a 3TUM Kaap C «HWBbIM»
JleHWHBIM Hap, pearbHbIM [OKYMEHTaIbHLIM MaB-
3oneem (Mnn. 6), UMeeM N1 Mbl 40 C UCKYC-
CTBEHHOM, CKOHCTPYMPOBaHHON PEeansHOCTLIO?

MOXHO 1 yTBEPHAATb, HAKOHEL, YTO,
Konb cKopo BepTos feMoHCTpUpyeT Ham npo-
LLeCC NPOM3BOACTBA KMHOBELLM KaK NPOAyKTa
MexaHW4eCKOro B3rNAAa KMHoannaparta, pasHo-
06pasHbIX MOHTAMHbIX TEXHWUK M CTONKHOBEHMA
KOHGMUKTYIOLMX peansHOCTEH, TO OHTOMNOM M-
YECKMI CTaTyc, HanpuMmep, AeBOYKK M3 «KuHo-
rnasa» (1924) (unn. 7) sKBMBaneHTeH crartycy

3 B «HenoseKe c K1MHOaNNapaTomM» C/IMBAIOTCA NEPBUYHAA

1 BTOPUYHAA 3pUTENbCKME MASHTUDUKALIMM, MAEHTUdMKALMA C ab-
CTPaKTHbIM BUAALLMM CYyGBEKTOM — Kamepon — W1 MAeHTUdUKaLIMA
C AVereTMYECKNM NepcoHakeM. Ecnn B 06bI4HOM KMHO MAEHTUdH-
KaLWA C KaMepoi — 3T0 MAEHTUDUKALMA TPaHCLEHAEHTaBHONO,

a He amnupuyecKoro cybberTa (Kprctnan MeTw, Booobpaaemoe
osHavatowee. — Cr6.: Man-so Eeponeiickoro yH-Ta, 2010. C. 80),
T0 y BepToBa 3puTenb MOKET COOTHECTH CeBA C NPON3BOAALLIMM
KMHOBELLb KMHOMMA30M KaK AMMUPUYECKNI CyGBEKT. TO NPUHLIMMU-
anbHO NPUBAMIKAET CUTYaLIMIO K CUTyaLMK, HANPUMED, KOMMbIOTEPHOM
Urpbl, FAE UrpaloLLIMIA MOXeT HEMOCPEACTBEHHO BO3/AEMCTBOBATL

Ha NPOMCXOAALLEE Ha IKPaHE.

HernTtnpw, repounnn «Asartapa», aTomy Bonso-
weHHuo CGl, roe nporpammmpyemocTs o6pa-
30B 00bIrpbIBAETCA KaK Ha ypPOBHE BU3yanu3a-
LMK, TaK U Ha ypOBHe ctoweTa (unn. 8)*?

Hna Toro 4To6kLI OTBETUTL Ha 3TOT BOMPOC,
Heob6X0aMMO €eLLE pa3 BEPHYTLCA K NMOHATHIO
«KMHoBeLb». Ba3oBbiM CBOMCTBOM KMHOBELLM
ABNAETCA €€ NPOTUBOMONOKHOCTL «BypHyas-
HOMY» UIPOBOMY KMHOGUIbMY; Ha 3ToM Bep-
TOB HacTauMBaeT BCErAa, HECMOTPA HU Ha KaKkue
Bo3pameHua. MMeHHO 3To npoTmBonocTasne-
HWe rapaHTUpPYyeT 3CTETUYECKYHO W MonTUYe-
CKYH0 PEBOSIOLMOHHOCTb KMHOMa3a®, UMEHHO
OT Hero 3aBWCAT nNpeTeH3nn BepTosa Ha ncknto-
YMTENBHYIO POSIb KMHOMIA3a Kak KOMMYHUCTH-
yecKoro KuHo par excellence. OpHako xapaK-
TEPUCTUKN KMHOBELLM, NMOAAEPHMBAIOLLME ITO
NPOTMBOMNOCTaBIIEHNE, OKa3bIBAIOTCA AANIEKO
He MOHOJIUTHBIMUW. HacTb 3THX XapaKTEPUCTUK —
KaK pas Te, YTO POAHAT KMHOBELLb C «A3bIKOM
HOBbIX MeAua», — MOKHO CrpynnMpoBaTb BOKPYT
onpeAeneHna «<KMHOBELLb — 3TO KOHCTPYKLIMA».
OpfHako y KuHoBeLwM obHapy®1BaeTcA U apyras
CTOPOHA, KOTOPY0 Mbl 0603HAYMM KaK «KMHO-
Bellb — 370 penpeseHTauua». Metadopa AByx
CTOPOH OAHOM MeJanu npeacTaBnAeTcA 34ecb
6yKBaNbHO TOYHOW: ABE MMOCTACKU KUHOBELLM
MPOTUBOMONOMKHLI APYT APYrY, OHWU HE MOTFYT
6bITb YBUAEHBI — MOMBICNEHBl — OLHOBPEMEHHO,

4 Wnn. 7 — kapp 13 dpunbma Javru Beprosa «KuHo-rnas» (1924),
unn. 8 — Kaap us punbma weimca Kamepora «Asarap» (2009).

5 Ecnm Si3eHTENH Haxoamn UCTOPUYECKME aHaor CBOe Teopun
MOHTaa W B HACKaNbHOM HMBONMCK, U B N033MK [yliKkMHa, BepTtos
BOCMpWHWMaUT Ce6A Kak pafuKalbHOrO HOBATOPa, CO3AaTeNA KMHO,
KOTOPOE HE MMEET HUKAKOrO OTHOLLIEHWA HK K OCTasIbHOMY KMHEeMaTo-
rpady, HA K ApYriM BUAAM MCKyCCTBa.

W TEM HE MEHEE KUHOBELLb, B NPEACTaBNEHNUM
BepTtoBa, ocTaétca ogHWUM LLeNOCTHLIM OObEeK-
Tom (unn. 9):

HOHCTPYKUWA

KWHOBELUb

PEMNPE3EHTAUWA

PaccmoTpum cHavana nepByto Mnoctach
KuHoBeLu. CxemMaTUUYECKU €€ MOKHO M306pa-
3uTb Tak (unn. 10):

HHHL’.‘-HEl.I.l.h- HaH HOHCTPYRUMA
Bypryaznoe HBHO —¢ HWHOBELLEL
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MMeHHO aTa CTOpOHA KMHOBELLM POSHMUT
eé ¢ CGl: 3peHue MallMHbI, NOCTaBNEeHHOE

Ha MeCcTO 4YesfloBEYECKOro 3peHuns, obecne-
4yMBaeT AOCTYN K APYron peanbHOCTH, He
BMAMMOM HEBOOPYKEHHbBIM 1a30M B Bypiy-
asHoi cpene coeTckoro HAMa. KommyHu-
CTUYECKHUI MPOEKT CO3A4aHWA HOBOMO Yeso-
BEKa Hepa3pbIBHO CBA3aH C NPOWU3BOACTBOM
HOBOrO 3pu1TesA, CNOCOBHOrO BOCMPHUHATL
XYO0MECTBEHHbIN A3bIK BU3YyasbHbIX 3P PeK-
TOB KaK ansTepHaTUBHYO (M MAE0NOrnYecKH
6onee UCTUHHYIO) peanbHOCTb. MHTepdeiic
BeptoBa — KMHOMMas3 — BbICTyNaeT Npu 3TOM
HE NPOCTO KaK MHCTPYMEHT nponaravasl (aTon
ponbto AnAa Beptosa ncuepnbiBaeTcs, cka-
HEM, «MOHTaM aTTPaKLMOHOB» Di3eHWTelHa),
a KaK HecyllaAa cCO6CTBEHHOE CopepKaH1e
MawmnHa (NeHUHCKOM) NpaBabil.
[MpoTrMBONONOMKHAA — penpeseHTaTuB-
Has — MMNOCTaCb KMHOBELLM MOMET OblTb M30-
BpameHa cnepyrowmm obpasom (unn. 11):

HuHoBeWb HaK penpe3eHTaUMA
Bypwyaznoe HuHO #—p HWHOBELLL
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Jlornka 3gecb coseplueHHO gpyras.
KuHoBellb NpoTMBOCTOUT Bypryas3HOMy
KMHO, NMOCKOJIbKY OCHOBbIBAeTCA Ha daKxTax,
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a He Ha BbIMbIC/Ie, EMOHCTPUPYET peasb-
HOCTb, @ He CO3[aeT e€ Ha OCHOBe 3apaHee
npuaymaHHoro ctoxeta. Pexunccep xyno-
MECTBEHHOro GpubMa Co34aeT MIITHO3MH,

a WIO3UK HYHHbI TONTbKO UCTOPUYECKU-06pe-
4eéHHoMy 6ypmyasHomy 3puTento. [peTeHana
BepTtoBa Ha ncCKntouMTENbHYIO PEBOMIOLMOH-
HOCTb KMHOBELLW OCHOBbLIBAETCA 3[4EChb Ha eé
AOKyMeHTanbHocTH. B To Bpems Kak u 6yp-
Myas3HOe M COBETCKOE MIPOBOE KMHO MCMOSb-
3yeT OOHW M Te Ke XyA0MEeCTBEeHHbIE MPUeMbl,
NEHWHCKaA OpUeHTaLMA KUHOBELLM rapaHTK-
poBaHa camMoi e€ AOKYMeHTanbHOW GOopMON:
MOCKOMbKY KMHOKM «ncxoaa[T] ot matepuana

K KMHO-BeLLM, a He OT KMHO-BELLM K MaTepmna-
ny»®. HbIMKM cnioBaMu, eCnu XyaoKeCTBeH-
HbI GUNBbM MOKET BbITb M MPOrPECCHUBHbIM,

M peaKLMOHHbIM, KWHOBELLb MPOrpeccuBHa
BCErAa, MOCKOJIbKY HEeNnocpeaCcTBEHHO OTpa-
maeT AeNCTBUTENbHOCTb, a AeMCTBUTENb-
HOCTb Haxo4MTCA Ha CTOPOHe nponeTapuara.
[MosTtomy BmecTO cueHapunes Beptos ncnonb-
3yeT TeMaTUY4ECKUIA, MapLIPYTHbIA W KaseH-
AapHbl MNaHbl, NpeacTasnAoLwmne cobom
«rnjaH AeACTBUA KnHoannapara no BbiABNe-
HUIO B MM3HWU AAHHOW TeMbl, @ He NNaH UHCLe-
HUPOBKM TOW e TeMbI»”.

[na Toro 4tobbl UCCNEeooBaTb HU3Hb

“KaK OHa eCTb», KMHOMMa3 AOMKEH MUHUMU3UPO-
BaTb CBOE BNUAHWE Ha Heé. BepToB HasbiBaeT
TaKyo NO3ULIMIO HEBMELLMBAOLLEroca Habno-
OEHUA «<KW3Hb Bpacniox», 0603Ha4yasa UM LLesbin
CMEKTP NPUEMOB CbEMKM, OT CKPLITOM Kamepbl
[0 CbEMKM JHOAEMN, NOMMOLLEHHBIX KAKMM-TMH0
TPEOBYIOLLMM KOHLIEHTPaLMK 3aHATUEM —
nocriegHee CBA3aHO MMEHHO CO CTPEMIIEHHEM
MCKIIOYUTL BIIMAHWME KaMepbl Ha W3Hb B CUTYya-

LMW HEBO3MOMHOCTHU 0becneynTb ee CKPbITHOCTb.

OauH 13 NpUMEPOB «HKM3HW BPachIox» — npuee-
AeHHan Ha unn. 5 cueHa ¢ AeTbMM, YBNEYEHHBIMU
npeacTaBneHneM GpoKyCHUKa.

Takum obpasom, Teopma KMHoselwn Bep-
TOBa pacnajaeTcA Ha ABe KOrepPeHTHbIX,
HO B3aMMOMCKIIOYAIOLLMX CUCTEMbI TE3UCOB.
Meay cobom oHu cBA3bIBAOTCA PAAOM aMbu-
BaJIEHTHbIX MeTadop, KOTOPLIE HE CTONbKO
0YEPUMBAIOT NMPOMEKYTOUHYIO TEPPUTOPHUID
MEeMAY KOHCTPYKLUMEN 1 penpeseHTaumen —
yuuTbIBaA padmKanbHOCTb 060MX UnocTacem
KWHOBELLM, HANTU MEKAY HUMK KOMMNPOMMUCC
HEBO3MOMXHO — CKOJIbKO Aat0T BO3MOKHOCTb
AnA pasHbix MHTepnpeTauni. Cneaytowas
cxema npeacTaBiaeT aHTUHOMUWYHYHO TEOPUIO
KMHOBeLWM uenukom (unn. 12)8:

KUHOBELLb

HOHCTPYKUWA +—

PEMNPE3EHTAUWA

«CYyMMA HAKTOBs «NPOM3BEEHHE «BLICIIAA MATEMATHHA
panToB danToB.
«HH3IHb HAK OHA ECTbs» spacilngpoBxa «HOMMYHWUCTUYRCHARA

HMIHK KaH OHA BCThe  PACWHBPOBKA MHpPas

#CHEMHA BPACNNOX» BeIABNEHWE «MpeogoneHue
aNpaBabls NpocTpaHcTea
M BPEMEHW»
«BO3NEACTBHE MIMEHEHWE
HaAKTAMKH HA COIHAHKE «HENOBBYUECHON.
TPYAOALMXCAs CYyOBEKTHBHOCTH
'\., ,,#a IpUTENA

6 [aura Bepros. M3 Hacneausa. T. 2. Ctatbk, BoicTynneHuA. — M.:
SitseHwTeiH-ueHTp, 2008. C. 56.

7 [Nasura Beptos. CtaTbu, AHEBHWKM, 3ambicrbl, ¢. 106,

8 Llutathl Ha cxeme u3: []3ura Beptos. CTaTbk, AHEBHMKM, 3aMbIC/Tb,
c. 75,81, 82, 106, 109, 112.

B KaKkoM e OTHOLWEHMU K KUHOBELLM Haxo-
antca CGI? N3HavanbHO Mbl Npeanonarany,
4yto CGl pacnonoxeHo Ha «KOHCTPYKTUBHOM>
nontoce KuHoselM. B Takom cnyvae aBukeHne
BepTtoBa B CTOPOHY HOBbIX MeAMa MOKHO CUM-
TaTb HE3aBEPLUEHHBIM HE TONbKO M3-3a OTCYT-
CTBMA TEXHONOMMYECKMX BO3MOKHOCTEN
OJ1A peanusalmu ero naen, Ho U U3-3a Hanu-
4YMA B CaMOM TEOPHM KMHOBELLM «penpe3eHTa-
TMBHOM» MMNOCTacH, yaepxmBatolen Beptosa
OT NocneaoBaTeNlbHO-KOHCTPYKTUBUCTCKOM U,
TEM CaMbiM, HOBOMEAMUMHOM NO3ULLUW.

BakHo, ofHaKO, YTO TE3UCHI O «HMU3HU
KaK OHa ecTb», paKTax B NPOTUBOBEC BbIMbICIY
M CbeMKe «Bpacrniox» Bo3HuKatoT y Beptosa
He KaK yCTynKa TpaauLmMK CTapbix Meaua, a,
HanpoTKB, KaKk PeBOMOLMOHHOE TpeboBaHHe,
HWYYTb He yCcTynarollee B CBOEW padnKasibHO-
CTM 1 NOABNAOLLLEECA OAHOBPEMEHHO C Te3MU-
CaMK O MaLLUMHHOM 3PEHUU U KOHCTPYMPOBaHWU
HoBoOro yenoseka. Hakum-To obpasom ans Bep-
TOBa «MPOrpaMmmMmMpyemMocTb» obpasa bbina HeoT-
Aenuma OT ECTKOro TpeboBaHMA ero MHAEeK-
caslbHOM CBA3K C peasbHOCTbI0. MoXHO cKasaTb,
YTO «aHanoroBoCTb» Meaua bbina ansa Hero
He NPenATCTBUEM, a YCITOBUEM BO3MOMKHOCTH
«umdposun3aumn». Mo aton npuymHe Beprosa
TPYAHO CYMTaTh NPOCTLIM NpeaTeyem «A3blka
HOBbIX MeAua»; CKopee, ero TEOPHIO U NPaK-
TWKY CnepgyeT paccMaTpyBaTh Kak ankTepHaTuBy
Teopun CGl, cueHTprpoBaHHOM Ha Maen nNpo-
rpammupyemocTti. Ho oTHocKTCA NK TakanA anb-
TepHaTMBHAaA TEOPUA K YeMy-TO, KPOME CaMmx
BEPTOBCKMX KMHOBELLEN?

HacTtynneHue v fOMUHWpPOBaHWE HOBbIX
meguma B XX| Beke oTiM4yaeT ogHa CTPaHHOCTb.
C onHOWM CTOPOHBI, Mbl MBEM B MEAUHHOM
mupe, roe CGl B LWiMpoKoM cMeicne «nporpam-
MHPYEMbIX» 300paKeHUM aBHO AOMUHU-
PYOT HaZ, aHaloroBbIMK, & CUMYNMPOBaHHaA
peanbHOCTb NpeobnagaeT Had UHAEKCalb-
Hom. C gpyroi ctopoHsbl, 6narogapa passu-
TUIO XOCTMHIOB TWMNa npeacKkasaHHoro Bepto-
BbiM YouTube, Mbl lKMBEM HE CTONLKO B MUpE
UNO3UIM U anbTepHaTUBHbLIX peanbHOCTeN —
nocnegHve no 6onbLlen YacTu cerpermpo-
BaHbl B MWMPE KOMMNbIOTEPHBIX UIP, CKONTbKO
B MPOCTPaHCTBE C NOBbLILEHHOW KOHLLEHTpa-
LMEN MMEHHO «HaLlen», «3TOW» PeaslbHOCTH,
NIOTHOCTb KOTOPOMW 3HAYUTENBHO YBENYM-
nacb ¢ pacnpocTpaHeHUeM HOBbIX TEXHOOMUM.
B camom pene, ocHoBHaa macca nepepasae-
MbIx Yepe3 MHTepHeT nsobpameHnin — doto-
rpadui 1 3anMcen ¢ MobUNbHLIX TenedoHOB,
LunPppoBbIX hoToaNNapaToB U KamMmep BUAEOHA-
61t00eHUA — NO3WULIMOHUPYIOTCA U BOCTIPUHM=-
MatoTCH Kak MHOEKCaNbHbIe penpeseHTauum
Haluen obLien peanbHOCTH, TeM Bonee A0CTO-
BEpHbIE, YeM BOosiee OHU CHATHI «BPACMNOX»,
KamepoM, HeBUAMMOM AnA obbeKTa. To He

OTHOCHTCA M K Hay4YHbIM U306pameHnAM pas-
TIMYHBIX, BUOUMBIX TOSTbKO A/ «“MEXaHUYEeCKOro
rnasa» o6bEKTOB: XOTA KakaA-HUbyAb «$OTO-
rpadma JHHK», coenaHHaa ¢ nomoLbto anek-
TPOHHOIO MMKPOCKONA, NPeACTaBnAeT CoO60M
YUCTYIO CUMYNALMIO, CAENAHHbIM MO onpeae-
NEeHHOMY anroOpUTMY KOMMbIOTEPHbIV PUCYHOK,
OHa BaMHa ANA HaC NOCTOMNbKY, MOCKOMbKY Mbl
npegnonaraem, 4To oHa nokassiBaeT Ham «[JHK
KaK OHa eCcTb» Ha camoM Zere.

BosBpautasach kK cxeme Ha unn. 12, mol
MOMeM YyTBEepPHAATb, 4TO, MOA0OHO KMHOBELLM,
CGl B coBpeMeHHOM KynbType TaKie pacno-
naraeTcA B HEBO3MOKHOM MPOMEKYTOYHOM
NPOCTPaHCTBE MeXAy KOHCTPYKLMEN U penpe-
3eHTauuen, coegmHas B cebe aHTUHOMMY-
Hble CBOMCTBa paAnKanbHOM CUMYNATUBHO-
CTW W paaMKanbHOM MHAEKCANbHOCTHU. B aTom
CMbIC/E pa3HMLLA B OHTONOMMYECKOM cTaTyce
mexay 6e3bMAHHON AeBOYKOM M3 «Henoseka
C KMHoannapatom» 1 Heltupu us «ABatapa»
OKa3blBAETCA He CTOSb Y BENIMKA HE MOTOMY,
4YTO B U306paKeHUH AEeBOYKU HET HUYETO,
KpOMe CUMYnALMK, a NOTOMY YTO U B M306pa-
WeHnn HenTrpmn Kaknm-To ob6pa3om nNpucyT-
CTBYeT HENocpeaCcTBEHHAA CBA3b C Hallen
o6Ler peanbHOCTbHO.

106 - 107



Onbra LUnwKo

NMyTéBka B pan, unu lNpeBpaLyeHnAa
naHopamMHON HMBONMUCU: OT PN3NYECKUX
NOrpy*eHnin K KPUTUYECKUM MaHUNyNALUAM

TepMUH «meana», KOTOpbIM ceryac
LLUIMPOKO MCMNOMb3YeTCA He TONIbKO MPUMEHU-
TENbHO K COBPEMEHHOMY UCKYCCTBY, NPULLEN
M3 aHrMMcKoro Aasbika. CTpaHHbIM 06pa-
30M NPUMEPHO B OAHO M TO e BPEMA, OKONO
1851 roaa, y Hero noAasnAlOTCA ABa HOBbIX 3HA-
YeHWA: «<MefMyM» KaK KaHan MacCOBOM KOMMY-
HWKaLMK, Hanpumep, doTorpadua U «<Mepuym»
KaK NOCPeaHUK MEKAY HMBbIMU U MEPTBLIMM
(«<MeMyM NpoBen CNMPUTUYECKUI CEaHe»).
Ecnv meamym B nepBoM 3Ha4YeHWM NepeHo-
CHUT MHPOPMALMIO M3 OAHOro MecTa B Apyroe,
TO BO BTOPOM OH feflaeT HeNoCpeaACcTBEHHO
NPUCYTCTBYIOLLMM HEYTO HEBEPOATHO OTAA-
nénHoe. CTpacTHOe CTpEM/IEHHE K co3aa-
HWo addeKTa NorpyHReHUA, CONPoOBOKAAB-
Liee HalK Medna C MOMEHTa UX 3apOMAEHHA,
noxoxe, NoapasymeBaeT 06a 3TW CMbICNA: OHM
W paccKasblBaloT Ham 06 He3AeLWwHUX Kpasx,

W JenatoT 9TM MecTa HaCTOJIbKO MPUCYTCTBYHO-
MMM, HACKOSbKO 3TO Bo3MOoxHO. CoBpe-
MEHHblE MeAWINHbIE NPOEKTbl OCBaUBAKOT TEMY
Norpy*eHuA, pacluMpeHna BUAEHUA, paclumpe-
HWA NPOCTPaHCTBA M rNobanbHOro BUAEHUA.

McTopurein atoro Bonpoca 3aHMManucb
MHOrMe cneumanucTbl, Cpeau KoTopbix Jles
ManoBu4, Spkkn Xyxtamo 1 Onuep [pay.
[oBOpA 0 norpy#eHur B 06pasbl UK B BUPTY-
anbHble MMUpPbI, aBTOPbl HAYMHAKOT CBOW paccKas
C NoABNEHMA NaHOPaMHOM HWBOMWUCH, OTTas-
KMBaNMCb OT TOFO MOMEHTA, KOrAa oHa NoABMU-
nacb, M aHanM3upya NPUYKHbI, MO KOTOPbLIM

naHopama Kak NpWeM cTana BHOBb aKTyasbHa
B cepednHe XX BeKa C NoABNEHMEM HOBbIX
meama. OHKM cTaBAT BOMPOC O TOM, YTO HOBOIO
MOTYT AaTb TEXHOMOMMMK M KaK MEHAIOTCA Teo-
p1K BCE-BUAEHMA U BCE-NPUCYTCTBUA.

PaccmatpuBas nctopuyeckoe passu-
THEe MeAManCKycCcTBa, HEOOXOAMMO BbIAENNUTL
Ase TeHaeHuun. [epsan ceA3aHa ¢ poTorpa-
duren, KMHO W TeneBuaeHWeM 1 obycnasnu-
BaeTCA BO3MOXHOCTbLIO Meua BOCCOo3aaBaTb
NPOCTPaHCTBO W BPEMA B Ka4eCcTBe OnbITa
co3epuaHua. 3aech, crneya MMBOMUCHOM Tpa-
AnumK, obpasbl pacnonaratTcA 3a HEMOABUM-
HOWM pamMoWM W NpeacTaBnAT COOOM HaChILLLEH-
HOe 3penuiue, OTKpbIBatoLLeeca NacCCUBHOMY
3puTento. A BOT BTOpanA TEHAEHLUMA, O KOTOPOMH
NoMaET peyb fanee, OCHOBaHa Ha BO3MOMHO-
CTWU MegmMaTexHonorMm BOCNpPOU3BOAUTL NPO-
CTPaHCTBO M BPeM#, pacLuMpaAna 1x npeaens
B BUPTYaslbHON MHTEPAKTUBHOW peasibHOCTH.
B pesynerate aToro Mcuyesaet pama KapTHHBI,
a 3HauYMT, aKTMBHO CO3epLatoLLUi 3pUTeSb
MOMeT Tenepb NOrpy3nTbCcA B 06pas.

OTa TeHAEHLUMA 3aTPOHyna U pas3BuThe
NaHOPaMHOM HMBOMWUCHK: OT Pa3NMYHbIX CMOCO-
60B NMHENHOrO OKPYMKEHWA 3pPUTENA CTaTHUY-
HbIMWM BUAAMK OHa NEPEXOAMT C NOABIEHUEM
LMPPOBLIX MeAura K MONHOMY pacLueneHuto
ob6pasa, CKonb#eHWto No aTomy obpasy. HHmeo-
nrcHaA NnaHopama npeBpallaeTca B BUPTY-
aNnbHYl0 peanbHOCTb, B OXUBLLYIO 6a3y AaH-
HbIX, UCTOYHUK W XpaHWUNULLE pPacLLennEHHbIX

06pas30B, KoTopble Hac ob6BonakuBaroT. Mame-
HAETCA WU NO3WLMA 3pUTENA, OH C/IOBHO pac-
TBOpAETCA B NaHOpame, 1 BMECTO 3aMKHYTOro
BMAA ero B30PY OTKPbLIBAETCA Pa30MKHYThIM
MWpP, BBOAALLMIM HAac BHYTPb ob6pasa.

B nctopun nckyccTBa Takue NpUEMBI,
Kak naHopama, o6MaHKa, CUMyNALWA TO UCHe-
3al0T Ha BPEMSA, TO BO3POXAAIOTCA, OAeThie
B HOBYIO TEXHONIOMMYECKYIO peanbHOCTb. OHK
NpPoeLMpPYIOT HOBYHO 3CTETMKY W HOBbIE CMO-
co6bl MbILNeHnA. [laHopama B UCTOPUM Kyrb-
TYpbl — OAMH U3 NOBTOPAIOLLUXCA MOTUBOB
(Tonocos), cBA3aHHLIX B NEPBYIO 0Yepenb
C MeuyTamMu YenoBeKa O MyTelecTBUAX B MPO-
CTPaHCTBE U BPEMEHMU.

Cob6cTBEHHO Ha3BaHKWe «naHopama» obpa-
30BaHO OT MPEYECKUX CNOB «BCE» U «BUA»,
W MMeeT [Ba 3HavyeHuA. PasHoBWAHOCTE Npo-
CTPaHCTBEHHOr0 3PENMLLHONO MCKYCCTBA,
lwrpoKodopmaTHoe M3obparkeHHe, pa3Bep-
HyTOE nepes, 3pUTeNeM UM OKpyHatoLee
ero. Bropoe 3HauyeHWe — BMA HA MECTHOCTb,
OTKPbIBALOLMICA C yA0OHOM Ana 0630pa TOUKH,
KaK NpaBWo, C BbICOTbI: 06pbLIBA CKaslbl, XONIMa,
COMKM, BLICOKOrO 3faHuA, Koneca 06o3pe-
HWA U T. 4. NaHopaMHbIM BMA, HA MECTHOCTb
NPy 9TOM XapaKTepHU3yeTCA Kak GOsbLUION rny-
61HOM 0603peEBAEMOro NPOCTPAHCTBA, TaK
W LUMPOKKUM yrnom ob3opa.

B nepBom 3HaYeHUKM TEPMUH «MaHO-
pama» BBEN B 060POT MPIaHACKUMA XYO,0MK-
HWK Pobep Baprnep B koHue XVIII Beka
AN MaHPOBOW KnaccuHKaLMKU CO3LaHHbIX
MM NaHOPaMHbIX FOPOLACKUX BULOB, SKCMOHU-
POBaBLUMXCA B CNeLmanbHO NOCTPOEHHOM 34a-
HWKM — poToHae. Bckope Takue naHopambl cTa-
HoBATcA B EBpone 1 CLLUA nonynapHe#Lwmm

aTTPaKLUMOHOM. 3pUTENM CTEKANIUCH ThICAYaMM,
4yTO6bI NONOGOBATLCA NaHOPaMHbLIMKU BUAAMMU
Npuvpoabl, 6aTanbHbIX CLLEH M 3K30TUYECKMX
MECT, KOTOpble EMOHCTPUPOBANUCH B CMELMU-
anbHbIX KPYIMbIX NaBUIboOHax. Takaa naHopama
Mo3BOANA OLYTUTb PEaNIbHOCTb AAKe TeX
BMA0B, KOTOPbIE M3HAYaNbHO CYLLLECTBOBASIM
TonbKo B BooGpaxeHun. OHa Tak®Ke mMorna Bup-
TyasnibHO NEPEHECTH 3pUTeNei B 3HAMEHUTbIE
ropoaa mMupa, Hanpumep KoHcTaHTMHOMONMb
n MNapu, 3a CyMMy KyAa MeHbLUYH, YeM CTOM-
MOCTb HacTosALero nyTewecTsuA. [TaHopambl
obelLanu ctatb NyTEM pacnpoCcTpaHeH s
9K30TMYECKOrO OMbITa AaNbHWUX MyTELWeCTBUI
ana obuwectaa XIX Beka. [lybnunka Bce 6onbLue
MpWBbIKana K TakoMy Cnocoby BMAETb MUP —
6e3 He06X0oMMOCTH PU3NYECKHU Nepeme-
waTtbcA no Hemy. MeuTta o nyTelecTBWM, nepe-
MELLEHWM M3 OQHOMO NPOCTPaHCTBA B APYroe,
M3 OQHOro BPEMEHU B Apyroe, bbina 1 octa-
€TCA KenaHHOW A8 YenoBeKa Ntobom anoxu.
MaHopamy XIX Beka MoxHO npeacTa-
BMTb KaK nepexogHyto ¢popmMy OT Knaccuye-
CKOM CUMYIALMM, TAKOM KaK HKMUBOMUCHAA
obmaHKa tromp ['oeil, ckynbnTypa B Yenoseye-
CKMI pOCT, AMopama, K BUpTyasibHOW pearnb-
HOCTW. 3amMeTuM, 4TO NaHopama, 0COH6EHHO
KpyroBas, npeanonaraeT pacrnonoXeHne 3pu-
TenA B LEHTPe NPOCTPaHCTBA W MOOLLPAET ero
K ABWXEHUIO B LIeHTpe 0630pHOM NioLLaakm
ANA Toro, YTobbl yBMAETb PasnmnyHble YacTu
nzobpamenua. NpocTpaHCTBO HaYMHAET Noa-
YMHATLCA BUPTYaslbHOMY 3aKoHy: «LleHTpanb-
HafA nnowazka 063opa NOHMMAETCA KaK Npo-
[AOMKEHWe CUMYNIMPYEMOro NPOCTPaHCTBa
(a He HAOBOPOT, Kak Npexae), U NO3TOMY OHO
nycto. OHO nycTo Ans TOro, YTo6bl Mbl MO

. JTiok Hypuenb. «[eizak 1»,

1997. UnTepaxTinsHan
BuAeonaHopama.

[Mpn nopnepre NTT
InterCommunication Center,
Tokwo, 1997.

Poto: Richard-Max Tremblay
© Luc Courchesne
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LiteitHa Bactonka.
«BcesuaeHnue», 1975,
© The Vasulkas archive

iteitHa Bactonka.
«Op6uTtansHas
ofepknmocTb», 1977,
© The Vasulkas archive

BOOOPa3nTb, YTO OHO NPOJOSIKAET none GUTBI,
unu Bua lNapuka, Unu ewe 4To-To, 4TO NaHo-
pama npeactasnsaeT. OTcioga nuilb OAMH war
[0 BUPTYasilbHOM peanbHOCTH, Iae peanbHoe

NPOCTPaHCTBO MOJSIHOCTLIO UFHOPUPYETCA U rae
Bce "peanbHble" elCTBUA NPOUCXOAAT B BUP-
TyallbHOM MPOCTPaHCTBE. DKPaH UCHES NOTOMY,
4TO TO, YTO HAXOOMJIOCb 3a HMM, NPOCTO 3aB/a-
neno scem», — nuuweTt JleB MaHoBWu.
HomnbtoTepHbIE TEXHONOMMKW MOTHOCTbLHO
M3MEHWIN COCTOAHWE 3PUTENA B 9TOW NaHO-
pame, 1 KameTCA, YTO CEerofHA 3puUTenb Tpe-
6yeT BCE Honee 3axBaTbiBatoLLEro oneita. Ml
Ha4ynMHaeM BCEpbE3 onacaTbCA, He HaHEeCyT n
nno3nmK ywepba Halen cnocobHOCTH BOGC-
NPUHUMaTL AeNCTBUTENBHOCTL. [locTeneHHo
Mbl MOrPYKAEMCA BHYTPb CUCTEMBI, 3aHUMasA
TO camo nycTytowee MmecTto paHTasmi. «C nso-
6peTeHWeM KOMMbIOTEepPa N0AN CTaln YacTbto,
MHCTPYMEHTOM, MaLIMHOM, U TakUM obpa-
30M Tenepb Mbl HAXOOAUMCS BHYTPU CUCTEMBI,
B KOTOpPOM urpaem posnb gemuypra. Cero-
AHA C MOMOLLIO CUMYNTMPOBAHHBIX, CMeLlaH=-
HbIX peanbHOCTEN Mbl BXOOAWM B UCKYCCTBEH-
Hble MMpPbl U B HWUX BCTpeYaemcA ¢ Apyrimu
noabMU», — KoHcTaTupyeT Bunem ®nrocep.
MbIC/b, 4TO BCE, YTO Mbl MEPEKMBAEM B peasib-
HOM MMpPe, MOKET BbITb CUMYNALMEN, NOpaKaeT
Hac — 3TO W BbI3OB, M yrpo3a. MexKynsTypHan
KOMMYHWKaLKA, OCTaBnAlLWwan nosagun npo-
CTPaHCTBO M BpeMA, CTAHOBUTCA peaslbHOCTbIO.

PaccmoTtpum coBpemeHHbIM Meama-
nanawadT, Ha4YMHaA C NepPBbIX IKCNEePUMEH-
ToB cepeamHbl 1960-x — Havana 70-x rogos.
3aecb cnegyeT OTMETUTb U3BECTHbIN NMPOEKT
Byau v LlUTenHbl Bactonka «BcesuaeHue,
unu Nopoackure npoucwectsma». KoHuenuua

MOoOEeNIMPOBaHWA B COBPEMEHHOM MeauanaHi-
wadTe JAET BO3MOKHOCTb A1 HaBUraLum

W ynpasneH1A 3TOM peanbHOCTbIO, J06aBNAA

B apceHan XyAoXHWKa BUPTYyallbHYO peanb-
HOCTb, 3O dEKT MHOMKECTBEHHbIX NMPOEKLMUH,
HOBblE MOAX0Ab! K MYNbTUNEPCNEKTUBHOMY
noBecTBOBaHWIO. MenaHve nyTelecTBoBaThb

W No3HaBaTb MUP OCTaETCA PpyHAaMEHTANbHBIM,
n Byou v LLTerHa Bactonka Kak 6bl npoLynbl-
BalOT OKPYHatoLLyt0 AEeNCTBUTENIbHOCTb U MblTa-
IOTCA cAenatb AOCTYMNHbLIM HalleMy rnasy BCE
OKpyHatoLiee, MO3TOMY U NPOEKT CBOM Ha3bl-
BatoT «BceBupgerue».

HaunHas ¢ cepeamnbl 1970-x, LUtenHa
paspabatbiBaeT NPoeKT «BuaeHwe MalmHb» —
CO3JaHWe HOBOro, MexaHW4yecKoro cnocoba
BUAEHUA, HENOABNACTHOIO B/IMAHUIO MHAUBKU-

AyanbHblX 0COGEHHOCTEN YeNOBEYECKOro rnasa.

Eé paHHHe akcneprMeHThl 6bi1M 06palLleHsbl
Ha KOHCTPyMpOBaHWe MexaHWM4eCKOro yCTpom-
CTBa, C MOMOLLIO KOTOPOro Kamepa morna 6bl
nporpamMMMpoBaTh W ynpasnAaTe cama CoHom.
LLIteMHa Havyana c BpalleHWA Kamepbl Ha CTaH-
AapTHOM MnpowvrpeiBatene, 3aTeM, coveTan
HECKOJIbKO Pa3fiMYHbIX MEPCMNEKTUB BpaLLLEHUA
n pobaBuB 3epKana U NPU3msl, CTana Hacnam-
BaTb M300pameHna OLHO Ha Apyroe.

B «Op6uTansHon ogepxumocTu» LUtelHa
9KCMNEepPMMEHTHPYET C MPOLLECCOM CO3A4a-
HWA yBENMYMBAIOLLLENCA MHOMOCNOMHOCTH,
noesopaymBan n3obparKeH1A TakuM 06pa3om,
4TOOBI NPOGNEMaTU3NPOBaTL NpeacTaBne-
HWe o none 3peHuA Kamepsbl. B pabotax Byan
n LLITerHbl naHopama Kak 6yaTo BelBOpaynBa-
€TCA Hau3HaHKY.

XyLOHHWUKM NPUCTYNAKOT K NO3TanHOMy
BOMJIOLLEHMIO Pa3/IMYHbBIX BUPTYaNbHbIX MUPOB,
B KOTOPbIX 3pUTENb UrpaeT LeHTPasbHyHo

pOsb U CTaHOBMUTCA YacTbo HabnogaeMomn UM
cuctembl. OyeHb BawHO, 4YTO, HauMHaA ¢ 1970-x
rofoB, NnaHopama MogU$ULMPYETCA He TONbKO
TEXHOMOMMYECKM, HO MPEKAE BCErO KOHLEnN-
TyanbHO, MpUobpeTaeT UHYLO CreLndUKY.
XyOOMHWK NpeanaraeT 3pUTeNnto He NIMHEeN-
HOe, a NPOCTPaHCTBEHHOE NyTeLleCTBUE BHYTPb
BM3yasIbHbIX, TEKCTOBbIX U MHPOPMALMOHHBIX
KNafoBbIX. 3pUTESIb e CTAaHOBUTCH aKTUBHbLIM
nosb3oBaTesieM Takol NaHopaMmbl, eMy Npeao-
CTaBNAETCA NPaBO yNPaBNeHUA MU Same MaHW-
MyMpOBaHUA cOo34aBaeMbiM MUPOM. 3pUTesb
KaK YacTb HabnoaaemMon UM CUCTEMBI C Ty-
BGOKNM NOrpyxeHNeM BAUAET Ha 3Ty CUCTEMY

W Ha copepHaHne o0b6pas3oB BOKPYT.

B pa6ote MoHUKK PnerwmaH u Bonbd-
rarra LUtpayca «bepnuH. BupTtyanbHein
ropof» Mbl BUAMM rOPU30OHTaNbHYO NaHopamy,
CUMYNALMIO rOpoAa, NO3BOMAIOLLYIO 3pUTENHO
ynpaBnATb CBOMM MyTeLleCTBMEM MO rOPOA-
CKOMy npocTpaHcTy. [lpeameTom nsyye-

HMA XyAOKHUKOB CTAHOBUTCA UCMONb30BaHWe
MHTEPaKTUBHBLIX POPM Mpe3eHTaumm B nyb6nmy-
HOM NMpOCTpaHCcTBe. JTa NnaHopama npeacTas-
nAeT cob0oM NOMEeLLEHHbIE Ha FOPU30OHTaNIbHYHO
noBsepxHocTb nnaH BepnuHa n caoenax-

HYIO C BbICOTbI MTHUYbEro nonéta ¢poTorpa-
duIo ropoaa, a TakKe BePTUKaNbHbIM LMbpo-
BOM 3KpaH. 3puTeNb NpMKacaeTca nanblem

K KaKoM-nTMbOo TOYKEe Ha nfiaHe WK nanbLem
NPOBOAMT MO yNMLEe — W Ha 3KpaHe NoABnA-
eTcA NPOCTPaHCTBEHHLIM 06pa3 3TOW YacTH
ropofa B BUAE OBUMKYLLErOCA M300pameHms.
BsanmopencTBre obecneumBaeTca CEHCO-
pOM, pa3MeLLeHHbIM Ha KOHLLe nasbua nonb-
3oBaTens. CeHcop onpenenseTt NonoxeHue
nanbLa Ha KapTe, B pe3yfnbTaTe COOTBETCTBYHO-
Wan 4yacTb LMPPOBOM MOAENU NpoeunpyeTca

Ha HaCTeHHbIM aKpaH. BepTukanbHas Bnaeo-
CTeHa COOTBETCTBYeT ropoAcKomy dacany

M OKa3blBaeTCA NiaHoM pedepeHLMn 3puTesb-
CKOW KOMMYHWKaLuK. 3puUTenib CTaHOBUTCA
aKTMBHBLIM Y4aCTHMKOM NyTelecTBMA N0 ropoay,
3apaBaf CBOMMU ABUMEHWMAMMU €ro MapLupyT.

B 1990-x ropax MHTepaKTUBHbIE XyO0me-
CTBEHHblE NPON3BEAEHNA NCMONbL3YIOT BUP-
TyanbHylo peanbHOCTb, CO3A4aBan AnA 3puTe-
nev Nemsamm ¢ BOSMOMKHOCTLIO MOrpYyHEHUA.
3a ocHoBy npoekTa ArHecc Xereptoc «Teatp
namATH BUPTyaslbHOW peanbHOCTH» Bbina B3ATa
TpaAuUMOHHaA popma KpyroBow naHopambl
W UCMoNb30BaBLUMECA AJ1A HeE U3obparke-

HWA 13 apxueoB. Pabota ArHecc npobyxapaeT
y 3puTenen pasnmnyHble MCTOPUYECKME aCCOo-
LuMaLmMn 1 3acTaBnAeT 3a4aBaTbCA BOMPOCaMM.
370 Kpyroeas naHopama, B KOTOPOW POTOHAA,
onpeaenaAoLlan rpaH1Lbl cpedbl B peasibHOM
NPOCTPaHCTBE, CTAHOBMUTCA MECTOM Mpe3eH-
TaluW BUPTyaNbHOM peanbHOCTH. 3puTenb
OCYLULECTBNAET BUPTYyallbHOE MyTeluecTBme

B NPOCTPaHCTBE W BPEMeHH, NofobHo Annce
Jlbtonca Kapponna. CpaBHeHve MaHbepUCT-
CKOM, GYyTYPUCTUHECKOM W fJame AEeKOHCTPYKTH-
BMCTCKOM BMPTYyaslbHOCTEN AenaeT onbIT npe-
6bIBaHMA BHYTPW 3TOM NaHOpaMbl MOUCTUHE
3axBaTbiBatoWmM. [ToKkas dpunbma Tak#e conpo-
BOMJaeTCA BOCNPOU3BEAEHMEM HA dKpaHe
uMTaT M3 paboT XyAOoMHMULbl, KOTOPbIE MOXHO
paccmaTpuBaTb Kak MaHWbeCT NOCTOAHHOM
04apOBaHHOCTH ¢paHTa3nen.

MHTepakTnBHan naHopama JTioka Kyp-
weHA «[lensan 1» — npumep Hosow nonudo-
HWYHOM HApPaTUBHOCTU. 3PUTENb OKPYHEH
C YeTbIPEX CTOPOH KOMMbIOTEPAMK C Ta4-CKPH-
HaMW, MMKpOodOHaMK K OeTEeKTopamMu, Konuye-
CTBOM BUAEOMNPOEKTOPaMK U akpaHamu. OH

MoHuKa dnenwiman,
Bonbgranr Wtpayc.
«BepnuH. BupTtyanbHbiii
ropog», 1989—1991.
MHTepakTvBHan
MHCTaNNALMA

C 1CNONb30BaHNEM

CMeLaHHOM peasbHOCTH.

© Monika Fleischmann
& Wolfgang Strauss

. ArHec Xeregtoc. «Teatp

NamATH BUPTyaulbHOM
peanbHocTuy, 1997
MHTepakTrBHan
cpepa. Karlsruhe
ZKM|Medienmuseum.
© Agnes Hegedls
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6. Jliok HyplueHs. «[leisam 1»,
1997. nTepaxTusHan
B1AeONnaHopama.

Mpun nopnepmre NTT
InterCommunication Center,
Tokwuo, 1997.

© Ars Electronica Archive

NnoMeLLaeTca B LEHTP NaHOPaMHOro nemaamxa

W cneduT 3a pa3BopayrBatoLLLMMUCA BOKPYT
Hero cueHamu B napke MoHpeansa, koTopble
AEeNCTBUTENIbHO CHUMAaITUCh B NapKe B TeYeHWe
CYTOK. 3pUTeNb CTAHOBWUTCA CBUAETENEM CaMbIX
pasHbIX MPOUCLLECTBUIM U OMANOrOB, 3HAKO-
MWTCSAl C Pa3fIMiHLIMK NEPCOHAKAMK, KaK peasb-
HbIMW, TaK W BUPTYyanbHbIMK. Bnarogapa nHTep-
aKTMBHOWM HaBMraLMKW MOKHO 06LLATLCA C TEMM,
KTO NPOrynMBaeTCA B NapKe, EC/IM OHW TOrO
noxenatot. C KOMMyHWKaLuWen Aeno o6CTouT

He TaK NpPOCTO: 3pUTeNb JOMKEH cAeNnaTh HeKue
yCHnusA, YToGbl BCTYNWTb BO B3aUMOAENCTBUE

C NepcoHarKamu, ycTaHaBIMBaA rofioCOBOM
KOHTaKT WK NepeMeLLan Kypcop Mo 3KpaHy.

C nomoLLblo TEKCTOBOrO Auarnora, Bblbupas
OOMWH M3 BOMPOCOB MW KOMMEHTaPHUEB, 3pH-
Teflb HAYMHAET NyTelecTBUE MO TOMY OCTPOBKY
napka, KoTopbln OH Belibpan. Ho nytewecTsune
MOMET BHE3arnHO 3aKOHYUTLCH, ECNW 3pUTESb
noTepsAeT CBA3b WU HE CMOMKET HAMTKH rOfI0COBOIO,
TEKCTOBOIO WKW BU3yallbHOrO KOHTaKTa C BUPTY-
anbHbIM co6eceaHUKOM.

Pa6ota 6enbrumnckoro xynoxHuka Hypta
a’Acenepa «3moLmu no cueHapuio» (2007) —
MHTEpPaKTUBHaA NaHopamHaa MHCTaNIALMA.

E€ HeobxoamMmo paccmaTtpuBath Yepes ABa
GWHOKNA, C BUOY MOXOXME Ha Te, KoTopble
06bI4YHO yCTaHaBIMBAKOT HA CMOTPOBBIX M/10-
wanrax, 4tobel cosepuatb nensax. B pabote
KypTta 6MHOKNIM NOKa3kbIBalOT COBCEM ApY-
ryto naHopamy. Kaxabiit U3 H1X nveeT guna-
nasoH B 180 rpaaycoB 1 cO30a€ET CBOIO
COBCTBEHHYHO KMHEeMaTorpaduyHyto aTMo-
cdepy: oouH NoKasbiBaeT BUA HOYHOM nap-
KOBKM, A pYrol — ropofcKoro napka. B atmx
Aekopauuax RypT o’Acenep pasbirpeiBaet

NnceBAOPOMaHTMYECKYIO ApaMy, B KOTOPOM
rnaBHbIE repou MOABMAIOTCA, UCYE3atoT U NOAB-
NAKTCA BHOBb KaK 6yaTo 6bl 6630 BCAKOM
NOFUKKW. 3pUTENb NONYYaeT NULWb OTAENbHbIE
dparmMeHTbl NOBECTBOBaHMA, KOTOPbIE HYHHO
COeAMHUTb B OOHO Lienloe B CBOEM Boobpaxe-
Huu. MMocne ponroro paccmatpuBaHuA 3TUX
NaHOPaMHbIX U MHOFOCTOMHbIX BUO,0B CTaHO-
BUTCA ACHO, YTO NOAJIMHHBIV MMaBHbIM repoM
30eCb — caM Mnemn3axk, B KOTOPOM NH0AM U 34a-
HWA BO3HMKAIOT U McYe3atoT. DTa paboTa Hano-
MHWHaeT MallWHbl A8 CO3LaHMA ONTUYECKUX
WNNIO3MM — MpPeALIeCTBEHHULbI KUHEMATO-
rpada — v ABNAETCA CBOEro pofa COBpeMeH-
How obmaHKom tromp l'oeil.

HyaT weenuapckux xyaoxHnkos MOHUKH
WTynep v Kpuctoda BaH aeH bepra
B CBOMX NMPOEKTax «CMellnBaeT peasb-
HOCTb», co3pasan dpaHTacTuyeckun 3D-nen-
3aM, HaNOMUWHalOLWKWM NaHOPaMHYHO WBOMUCh
XIX Beka. Men3amm cobpaHbl U3 KNULLMPOBaH=-
HbIX NPEACTaBEHNM O TOM, 4YTO TaKoe LBeM-
LLaPCKWM OTAbIX — OT 3aCHEHEHHbIX BEp-
WKWH W Wane A0 YeAUHEHHbIX NOMAH U TUXKX
ponHukos. MUnntosopHaa peansHocTb B 3D
CO3[,aETCA C MOMOLLLIO pealnbHbIx poTorpa-
b1, KONNEKTUBHOM NaMATH, HOGTaNbIrMK
M MeuTbl 06 naeanbHOM OTNycKe B Anbnax.
«OTenb ¢ BUAOM Ha Anbrbl», UHTEPHET-TOCTH-
HWUa, oTKpbITaA B 2012 rogy, — 970 pancKuM
yronok 3D-otnycka, oTnpaBUTbLCA B KOTOPLIM
MOMXHO NPAMO U3 CETH, UCCnenya G NOMo-
Wb KITMKOB MOMNIUYECKUE KapTHUHBI anbnni-
CKMX Nen3amen, MHTepbepbl OTeNA U KapTy
MecTHocTh. PaboTan ¢ deTuwamm obue-
cTBa NoTpebneHua, XyAoKHUKN NapoampyoT
peKknamy v Knue TYPUCTUHECKOM MHAOYCTPUM,

KOTOpaA HaBA3bIBAET NepemmMBaHUe YHUKasb-
HOro onblTa Yepes cosfaHue nacTopanbHOM
durKrumMn. MoHnka n Kprctod rosopAaT 3pechk
0 notpebneHnn Kak 06 OCTPOM KenaHum
HEMOBTOPUMbIX NMEPEHMBAHMN.

Cospateny MHTePHET-CUMYNAKPOB
W OHNaKnH-ranepew, B MHcTannAuMK «Beplumna
ropbl» WBENLLAPCKMUE XYAO0KHUKM PeLLnm
obpatuTbCA K Maee 3anporpaMMMpoOBaHHOM
MAUNNUA. XyOOKHUKK CO3[aNW BbIMbILLNIEHHbIM
anbnUUCKMM nanawadT ¢ nyramMmm u ropamm —
OOMH M3 CaMbIX NOMNYNAPHbIX TYPUCTUYECKMX
Knuwe, 06bLEKT NOTPebUTENbCKUX GaHTa3mK
O CMOKOMHOM oTnyckKe B 6e3BpemeHbe. bes-
NIOAHBIN NEN3ax, MM3Hb B KOTOPOM 3aTaunach
n 6yato 6oMTCA NOLWENOXHYyTbCcA — abCcontoT-
HOe KNuwe obbiBaTEIbCKUX NPeACTaBleHUH
0 MecTe Ha 3emrie, rae YenoBeK, 3arHaHHbIM
COBPEMEHHbBIM PUTMOM KOHKYpPeHL MK, nobes,
W NOpameHUM, MOXKET YeAUHUTBCA CO CBO-
UMK MBICTAMMW B CTEPHUIIBHOM M BE3MATEKHOM
cpepne, HaBeBalLeN OLLyLLLeHHe NOTYCTOPOH=-
Hero mupa. M BoT, B 2011 rogy nocetutenu
BbICTaBKW «MOKbIOMEHTapK: peanbHOCTH
HepocTaTtoyHo?» B Mysaee MMOMA oka3bi-
BanuCb B anbnuMMcKkom naHopame. NMpuces
Ha NaBOYKY, MO¥HO OblIIO HACNaAUTLCA BUAOM
Ha ropbl. B aToT MOMeHT noceTuTenen ¢oto-
rpadupoBana Kamepa U CHUMKMK TYT #e pas-
MeLancb B MHTepHeTe. «BeplunHa ropei» —
HarnAgHeIM NPUMeEpP TOro, YTO KIMEHT Xo4eT
cyacTbA B yALOOHOW U TOPHECTBEHHOM yna-
KOBKE W HEMWHYEeMO NnonazaeT B CUHTETUYE-
CKMM NaTTepH C aTpHMOYTUKOM MAeanbHOro
oTAbixa. JTaBoyKa nocpeam BbICTaBOYHOIO
3ana, OKpyMseHHaa NaMNIMYecKkuM nensa-
®eM, cTana metapopU4eCKUM TenenopTom

B CNajKyto MIIO3UIO U YHUMBEpPCaNlbHOE TypU-
CTUYECKOE NepexnBaHue.

OTta paboTa CyLLEeCTBYET HE TONBKO
B BbICTAaBOYHOM MPOCTPAHCTBE, HO U KaK NOCTO-
AHHO 06HOBNAeMas oHnanH-ranepen. Cosga-
eTcA 6a3a AaHHbIX BUPTYyasbHbIX TYPUCTOB,
BblGpaBLUMX CBOKO HEpeasbHY NyTEBKY
B pan Ha 3emne. OQ4HOBpPEMEHHO C nonABne-
HWEM Ha NaBOYKE B BbICTABOYHOM MPOCTPaH-
CTBE 3pUTENM NOABNANMCH OHNanH. Ux nyTe-
LIEeCTBME M NepeMeLLEeHNE OKa3blBalOTCA yHe
coBceM ¢danbLMBLIMU, MOTOMY YTO B 3TOT
CaMblil MOMEHT TypuCTa MOTyT YBUAETb APY3bA
B MaHOpaMe, U HUKTO HE CMOMET MOHATb, rae
3TOT NyTeweCTBEHHMK HaXOAUTCA Ha CaMoM
dene. «PoToo6om» C Nenm3amem caenaHsl you-
BUTENIbHO KAYECTBEHHO, TaK 4YTO MOCne NoAB-
nexua ¢oTtorpaduri TypmucTa B LUBEMLLAPCKOM
nactopanu B IHTEpHETE MOXHO MONY4YUTb
K 9TMM CHMMKaM B COLLCETAX MHOMO «JTaMKOB».

Takum obpasom, NPOCTPaHCTBO U306pa-
MEHUA HaynHaeT 34ecb PyHKLMOHMpPOBATb
KaK nopTan, No3BONAA 3PUTENAM NPOHUKHYTb
B 9TO NceBaopeasnbHoe pU3nYecKoe npo-
CTPaHCTBO W, HA0BOPOT, faBaA BO3MOMKHOCTb
nceBAopeanbHOCTU MPOHUKHYTh B MU3Hb 3pH-
TenAa. M Mbl BCE valle 3ajaémcs BONPOCOM,
HaCKONbKO Aanexkun Apyr oT apyra ¢usuye-
CKWW ONbIT U WNNO3KA, YTO U3 ITOM AUXOTO-
MUKW NpeanoyTUTENbHEE ANA Hac. XYAOKHUKK
CerofHA 3aA4enCTBYHOT HEOLWYTUMbIN Nepe-
X0, OT peanbHOCTU K €€ UCKaKEeHHOMY oTpa-
KEeHW0, U 06pasbl, COBMECTHO C NPOrpaMmm-
HblM ob6ecneyeHreM, BCE Yalle MCMOoNb3yTcA
ANA aHanu3a, KOHTPONA, yNpPaBNeHWA U MaHU-
NynAaLMM HaMK, 3pPUTENAMM.

Monwka LLTynep 1 Kpuctod
BaH AeH Bepr. «BepwuHa
ropbi», 2005. MHcTannauma.
© Monica Studer & Christoph
van den Berg
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8. MapHukc ae Huitc.
«pacllagarowmneca
MepcMektnBe 2.0», 2012—
2013. Bua vHcTannauuu.
© Marnix de Nijs

MapHukc ae Huic 13 Hupepnanpos pac-
cMmaTpuBaeT BO3LENCTBUE KyNbTypbl Ha Yeno-
BEKa Yepes opraHbl YyBCTB. DTOT BONPOC
uccnenyeTcA B ero pabotax MHOMECTBOM CMo-
cob0oB, NOCPEeACTBOM HENPEPLIBHO N3MEHAID-
wenca TexHonormuu. Baanmopencteure tena
M TexHonormm bopmMupyeT BarHyto 6asy Takmx
nccnenoBaHui. TexHonorma gomxHa 6yKeanbHO
BMUTbCA W ObITb NOMOLEHHOW TENOM, U B TO Xe
BpeMA CTaTb OOMNOMHUTENbHBIM GaKTOPOM,
BMUAOLLMM Ha MPOLLEeCC BOCMNPUATHA.

B npoekTe ne Hurca «pacllagatowmecs
MepcllekTnBebI 2.0» 3putento npepocTasna-
€TCA BO3MOXHOCTb TENenopTMpOBaTbCA B pas3-
NWYHbIe ropoackue cpeppl. ABTOp nccnegyet
penpeseHTaLun rOpoOACKON cpeabl BO BCEMUP-
HOWM nayTWHe W pacCy®AaeT O 3Ha4YMTENIbHOM
POSIM TaKWX penpe3eHTaunii B KOHCTpyMpoBa-
HWW Hallero BMAEHWUA MUPa U B KOHEYHOM CHETe
TOro, 4TO Mbl BOCNPUHMMAaeEM B KayecTBe peab-
HocTw. lMoceTuTens nepemellaeTca No ayamo-
BM3yanbHOMY rOpPOACKOMY NaHAwagTy, BbICTPO-
€HHOMY M3 «0BNaKoB TOYEK CKaHWMPOBaHUAY.
OTH «ToyeyHble 061aKka» CreHepupoBaHbl
13 oHnanH-poToronnexkumn Beb 2.0, Hanopo-
6u1e Tex, 4To MOXHO HanTH Ha Flickr. lopoackue
naHawadTel CKOHCTPYUPOBaHbI C MOMOLLbIO
WMHHOBALWOHHOM TexHonormm 3D-ckaHWpoBaHua,
KOTOpadA NPUOAET UM CIOPPEASTUCTUYHYIO NPU-
3payHyto atmocepy. RoHTeHT AnA co3paHuA
TaKoro TPEXMEPHOro ropoACcKoro naHawadgra
npeaocTaBnAeTcA Nob30BaTENAMKU COLMab-
HbIX MeauannaTdopm: Nporpamma aHanmau-
pyeT GPS-Taru Bcex ¢poTorpadui, 4OCTYMNHbIX
Ha $pOTOXOCTUHIax, U PEKOHCTPYUPYET KamabIM
13 400 cambix nonynapHeIx ropofos B 3D.

Takum obpasom, B paboTe BOCNPOM3BO-
AWUTCA MWP COrNacHo TOMY, Kak oH ¢oTorpadu-
4Yecku npeacTasreH B ceTu. Mirpas ¢ BO3MO-
HOCTAMM, NPefOoCTaBNAEMbIMU COYETaHUEM
ABUKEHUA U TPEXMEPHOIO MHTEPAKTUB-

HOro n3obpasnTenbHOro psaaa, aBTop NO3BO-
NAeT 3PUTENO NEPEKUTL OMbIT MHTEHCUB-
HOro MorpykeHus B npocTpaHcTeo. OgHako
NPeAnoKEHHOE NPOCTPAHCTBO NPOTUBOPE-
YUT peasribHOCTHU GU3HUYECKOIO U UINCTpa-
TUBHOIO BOCMNPUATHUA, CTASIKNBaA €€ CO CMEXK-
HbIMW NPU3PaYHBIMU U30BPaAKEHUAMMU.

B pab6ote «['onoca ropoga» ANOHCKOro
xynoxHuka Macaku ®yasuxata Mbl coBep-
WwaeM eLwe oOHO CTEPEOCKONUYEeCcKoe norpy-
®eHue. DTo HoBas naHopamHas data-base
ckynbnTypa. CerogHa Mbl BCEe 3aneyaTiieBaem
CBOW peasibHble MyTewecTBUA NPU MOMOLLM
doTorpadmu, BULEO, 3BYKOBOrO OMNUCaHMA,
GPS — 371 BM3yasbHble 3HaKW NamMATH cTa-
HOBATCA HEOTBHEMJIEMOM YaCTbIO CaMoro
nyTtewecTsua. M Bor, «[onoca ®MBoro» npu-
rnawaroT 3putena-neppopmepa CoBEPLUMTb
NPOryfKy No crneluansHOMy KpyroBoMy Mapiu-
PYTYy C O4eHb FPOMKWM 3BYKOM. [Jo6poBonbLam
npepnaraeTcsa NPOKaTUTLCA Ha Benocunenax,
OCHalLLLEHHbIX 3anucbiBatowmnmm GPS-ycTtpon-
cTBamu M Buaeokamepamu. o xopy nepe-
ABUKEHWA YYaCTHUKOB JIMHWUA OBUKEHWA
M KPUKK Kamaoro M3 HUx TpaHchopmmpoBsa-
N1Cb B KMbBepnpocTpaHcTBe B pOpMy Kpyra.
CobpaHHble Kpyrv co3hany eauHbIi «TOHHENb
BpeMeHW», N0 popmMe HanoMUHaIOLLMKM BaLLHO.
HomnoawuTtop Acyakn Crmnasy, oaMH U3 yyacT-
HWKOB NMPOEKTA, apaHXMpoBan 3anncu ronocos
B BUAE 3BYKOBOW LOPOMHKHM.

B atoi pabote Macaku cospan BupTy-
anbHYH0 KPYroByto NaHopamy, OCHOBaHHYO
Ha apxuBe, 6a3e AaHHbIX. Rpuk ncnonb3y-
€TCA XYAOKHUKOM KaK BblpameHue aMOLMH,
eLé ogHoro cnocoba BOCNPUATUA HaLLEN
AEeNCTBUTENBbHOCTU. EAMHCTBEHHBIM cnocob
CnpaBUTbCA C 3IMOLIMOHANIbHOM Npo6emMon,
KaK NWLIeT cam XyAOMHHWK, — 9To pa3paboTtaTtb
HOBbIM MeAWyM, PaCLUMPAIOLLMI HaLLK TBOpYE-
CKMWe cnocobHocTu. Barnap, kaxaoro yvact-
HWKa, ero KPMUK ABMAIOTCA KIOYOM K yCTaHOB-

NEHUIO CBA3EM Mexay TEXHOMNOrMEN U NaMATbIO.

UTak, cerogHA xyoOMHUKK «CMeLIMBAOT
peanbHOCTb», NPEACTaBNAA HaM paHTacTUYe-
ckune 3D-nensamu, HanoMMHaloLWMe naHopam-
Hyto ®mBonuchk XIX Beka, pacluennas Bu3yasnb-
HYIO TKaHb W co3aaBanA Kpyrosble 6a3bl JaHHBbIX,
B KOTOpble MOXHO NOrpy3uTeCA... besycnosHo
HOBbIM B Pa3BUTUM TOMOCa NaHoOpaMbl C ero
MEYTOM O MyTeLeCcTBUM ABNAETCA MCMONb30Ba-
HWe XYAO0KHWKaMK NepdopMaTUBHbBIX NPAKTHUK,
BOBJIeYEHWE Cpedbl B KyNbTypHble MEXaHW3MbI,
OTKPbITME HOBOW rMybWHBI NPOCTPAHCTBEHHOIO
BOCNpPUATUA 3puTenen. [NaHopama cerogHa —
9TO HOBbIM B3rNAL Ha BU3YaNibHOCTb B LLESTOM.
Mebl MO¥eM roBOpUTb O TOM, YTO BU3YallbHOCTb
pacLuennAeTCcA U 3puUTeNb NOrpyHaeTca B MHO-
roCnoMHbIM MUp 06pa3oB. MHorue paboTsl
nocnegHux AByX AECATUNETUI CTPEeMATCA
He CTOJSIbKO yA0BEeTBOPUTL NOTPebUTENb-
CKUWe NoTpe6HOCTH ayautopuu (nyTewecTeune
no APYruM ropodaM Wiu CTpaHam), GKOMbKO
uccneposatb Npobnemy apxvBaLMK NamMATH
M BOCMOMMHaHWK, CO3[aBan NaHopamy Hallumx
OLLYLLIEHWM U TaKTUITbHbIX BOCMPUATUH.

Mpen 6bITb NpeacTaBneHHbIM Ha U30-
BpaeHUn, KOTOpasa UHTPUryeT 3pUTenen
Y€ HECKOJIbKO CTONETUH, Cenyac aKTyanbHa
Kak HUKorga. PeanbHel MMp MeaneHHo cTa-
HOBWTCA TKaHbIO BUPTYanbHOM (YCKOPEHHOM)
naHopambl. Ho onTuyeckuit aTTpakuMoH npo-
LUIOrO NPU 3TOM MEHSEeT CBOW CMbICN — Cero-
[OHSA 3pUTeNnb CTaHOBUTCA YacTbio Habnogae-
MOM MM CHCTEMBI, CO34aETCA cucTema 06pa3oB
C ry60OKMM MOrpyHeHMEM, B KOTOPOM noBeae-
HWe U copepraHue obpasa MeHAETCA B 3aBU-
CUMOCTH OT AencTBuM 3puTtena. BoamoxkHo,
B OyAywem naHopambl GyayT NOAKIOYATLCA
Ye HanpsAMYyHo K Haller HEPBHOM CUCTEME,
BO3AEMCTBOBaTb Ha OpraHbl YyBCTB YesloBeKa
W OaBaTb NOAJIMHHBIE OLLYLLEHWUA TOTO, YTO Mbl
nepemMelLaemMcs B npocTpaHcTee. HerpoTex-
HOJIOTMK KaK HOBblE Cpeabl M cpeacTBa AagyT
HaM BO3MOXHOCTH Creayowero pa3B1TmaA
9TOM AaBHeM MeuTbl YeNloBeKa O MyTellecTBUM
Kak B NPOCTPaHCTBE BUOAMMOIO, TaK U B NPO-
CTpaHCTBE HEBUAUMOIO.

9. Macakn ®yasuxata. «[onoca,

NoSHbIE MU3HW», 2012,
© Masaki Fujihata
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JNleB MaHoBu®vY

MpoTnB nonckKa

Kak paboTtaTb ¢ MacCUBHbIMM
o6bemamu megua-gaHHbIX?

B nauane XXI| Beka nccnegosartenu megma
MMeIoT AOCTYN K HEBEPOATHOMY 06beMy Meaua,
KOTOPbIM HEBO3MOMKHO HE TONBKO U3Y4UTb,

HO faxe NPOCTO MPOCMOTPETL MK NoaBepr-
HyTb NMOWCKY. PAa B3aMMoCBA3aHHbIX ABNEHUH,
npousoweawmx mexay 1990 n 2010 rogamm:
oundpoBbLIBAHWE aHATOrOBbIX KOMIMEKLMH
Meaua, paclMpeHre BO3MOKHOCTEN, OCHO-
BaHHbIX Ha KOMMbIOTEPHOM TEXHONIOMMK Meauna-
npu6opos (HoyT6yKOB, NnaHweTos, Tenedo-
HOB, KaMep, U T.4.) U NafleHUe LieH Ha HUX,
YMHOMEHWEe reHepUpPyeEMOro nosib3oBaTeniem
KOHTEHTa M couMasbHbIX Meaua, rnobanm-
3auun, yBENMUMBLIAA KOTMYECTBO AeATeNen

M MHCTUTYLMH, NMPOM3BOLALLMX MeAMa Mo BCEMY
MWpPY — BCE 3TO MPUBESIO K SKCMNOHEHLManb-
HOMy POCTY KonuuyecTBa Megua. [Mprnuém ogHo-
BPEMEHHO CHUNbHO 06/1erYmCA NOUCK, BO3MOMK-
HOCTb OefNnTbCA, MCMONb30BaTh B 06yYEHUH

W uccneposatb. MUAAMOHLI YacoB TENEeBU3U-
OHHbIX MPOrpamMm OLUPPOBaHbI Pa3TUYHLIMU
HaLMOHaNbHbIMK BGUBNMOTEKAMW U Meama-
My3efMU, KaK U MUIIIMOHBI cTpaHuy, radeT XIX
n XX Bekos', 150 MunnnapaoB CHUMKOB Be6-
CcTpaHuL, HaunHaa ¢ 1996 roga n oo cero
[HA%, COTHWM MunnnapaoB Buaeo Ha YouTube

1 http://www.chroniclingamerica.loc.gov

2 http://www.archive.org

u dotorpaduin Ha Facebook (cornacHo cratu-
CTWKe, NpepocTaBneHHor Facebook B Havane
2012 roga, 4MCno 3arpymeHHbIx NobL30Ba-
TenAamMu 06pas3oB cocTasnAeT 7 MUNIMApA0B
B MECAL) U MHOrOYUCNEHHbLIE ApYrUe Meana-
MCTOYHWKKW — BCE OHU OMMOAOT CBOEro 1ccrne-
posatenf. YTobbl 03HaKOMWUTBCA C CyLe-
CTBYHOLMMW MeAWA-KONIEKLMAMMU, CM. CMIUCOK
XPaHWULL, NPEeACTaBEHHbIN YYaCTHUKAM
copesHoBaHuAa Digging Into Data 2011.

Hak Ha npaKTWKe U3BneYb NoNb3y U3 3TUX
OrPOMHbIX 06BEMOB MeaHa-mMaTepruanos?
K npumepy, ecnv Mbl MHTEpECyeMcA TeM,
KaK UCMOSb3YHOTCA BLICTYMNEHUA U UHTEPBLIO
NOMUTUYECKHX TMOEPOB U B KAKOW KOHTEKCT
OHMW NOMELLAKTCA TeTEBU3NMOHHLIMK NpOorpam-
MaMK B pa3HbIx CTpaHax. OToT npumep B3AT
M3 NpuUroxeHus, cospgaHHoro ana Digging Into
Data 201 1. VimetoLmi OTHOLIEHWE K HaweN
TEMe MaTepuan Meaua-KonneKLuui, JOCTYMHbIN
Ha ToT MoMeHT (MtoHb 2011), Brouan 1800
odurumaneHbix Buaeo benoro [loma ¢ yyactrem
Bapaka O6ambl, 500 npesnaeHTCKKUX peden
Hxopasa Bywa, 21532 nporpammel kaHana Al
Jazeera English (2007—2011) 1 5167 Tene-
BM3MOHHBIX NporpamMm KaHana Democracy
Now! (2001—2011). BmecTe oHuM cocTas-
NAT AEeCATKU ThICAY YaCOB BMAeOMaTepuana.
Hawa 3apaya coctoana B ToM, 4To6bl ONMcaTb
pUTOpHUYECKKE, PELAKTOPCKHUE W KMHEMATOrpa-
dHYECKMe cTpaTermm, xapakTepHble /1A Kak-
Aoro Habopa BMAEO, MOHATb, KaK PasfiMyHble

KaHasbl pasnnyHeiM 06pa3oM UCMoNb3yoT
BMEO0 MONMUTUYECKMX JIMOEPOB, Kakaa YacTb
BMIEO0 UCMONb3yeTcA, a Kakaa BbibpackiBaeTca,
a TaKe BbIABUTb, KaKMe NPOorpaMMbl UCMOSb-
3yt0T cxofHble npuemsl. Ho Beab ana toro
4TO6bI HaYaTb OTBEYATb HA 3TW BOMPOCHI, BECb
9TOT MaTepuan Heo6XxoaMMO NOCMOTPeTb!

A KaK 3TO BO3MOMKHO?

Haxe Korga mMbl UMeem feno ¢ 60sb-
LWMMK KOMJeKunAMK boTorpaduii — Hanpu-
mep, 200 ThicA4 06pa3os B rpynne Art Now
Ha Flickr, 268 TbicAY npodeccroHanbHbIX
AnsarHepcKux nopTédonuno Ha coroflot.com
(06e umdpsl — no coctosaHuio Ha 31 MapTa
2012 roga) vnu 6onee 170 Teicay doTorpaduii
AAMUHUCTpaLMK 6€30MacHOCTHU CeSlbCKOro
X03fMCcTBa M YnpaBneHWA BOeHHOM 6e3onac-
HocTh 3a 1935—1944 ropos, oumoppoBaH-
Hbix Bubnunotekon KoHrpecca®, — nogo6Hyto

3 http://www.loc.gov/pictures/

3ajaudy BbINONHWUTL He nerye. Bonblie HeBO3-
MOMXHO [eMCTBOBaTb CTapbiM METOLOM, MOAXO-
AMBLUWM AJ1A HEBOMbLIOro KoMMYecTBa Meana-
06BLEKTOB, KOTOPLIN 3aKNo4ancA B TOM, 4TOOb
npocMoTpeTh BCe $OTO UK BUAEO, 0BHapy-
HUTb NMOBTOPAIOLLUECH MOAENN U MPOUHTEP-
npeTUpoBaTh WX.

OrpomHbifi pa3mep MHOMMX LIMPPOBbLIX
Konnerumi Meamna npUBOAHUT K HEBO3MOKHO-
CTU flaKe NPOCTO yBUAETbL MX COAEPKUMOE
(ewé no Toro, Kak Mbl HavanM GopMyNMpPoBaTh
BOMPOCHI U rMnoTesy 1 nogbupatb 06pasLibl
Ans 6onee Nnoapo6HOro aHannaa). Xota MOKeT
MoKasaTbCA, YTO NPUYMHA STOr0 — B OrpPaHu-
4EHHOCTK YENOBEYECKOro 3peHna 1 crnocob-
HOCTH YyenoBeka Kk 06paboTke MHbOpMALMK,
Ha MoW B3rnag, npobnema — B HefoCTaT-

Kax COBpeMeHHOro ausavHa uHTepdenca.
MNonynapHele Be6-MHTepdeichl, npeaHasHa-
YEHHble 1A MaCCUBHbIX 06beMOB LIdpPOBbIX
MeaMa, TaKMe KaK «CMUCOK», «rasfiepes», «CeTKar

1.

Mpoekt "Phototrails"
(phototrails.net).
Buayanusauna 33292
doTorpaduii, 3arpyeHHbIx

B Instagram nonb3osatenamu
13 Tenb-AsnBa
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2. TMpoexT "Selfiexploratory”
(selfiecity.net) — ananus
1 Bu3yanmsauua 6onee 3200
cendu n3 Instagram

W «Cnamnf-wwoy», He NO3BOMAIOT HaM BUAETb
copepKaHue BCeM KOMEKUMU. DTU NHTep-
denchbl 06bIYHO MOKa3bIBAIOT TONIBKO HECKOMBLKO
npeaMeTOoB KOMMEKUMU OOHOBPEMEHHO. Takom
MeToZ A0CTyna He NO3BOMAET HaM NOHATb
«popMy» LLeNIoV KONNEeKLMU N 3aMeTUTb UHTe-
pecHble NOBTOPAOLLMECA MOLENM.
BonbwrHcTBO Meanakonnexkuuni cogep-
®aT Te UNKW MHble MeTafaHHble, Takue
KaK MMeHa aBTOpPOB, AaTy, Ha3BaHWA Npo-
rpamm, ¢opmaTtel 06pasoB 1, B Clyvae COLM-
anbHbIX MeAMacepBUCOB, TakMx Kak Flickr,
AaTbl 3arpy3Ku1, NpPoCcTaB/ieHHble NoMb30-
BaTeNeM Teru, AaHHble O MECTOMONOKEHNN
W opyryto nHpopmaumio®. Ecnun mbl nonyvaem
AOCTYN K 3TUM MeTaJaHHbIM ANA BCEN KO-
NeKLMK B NIErKon Ana ucnonb3osaHua dopme,
TaKoW Kak aneKTpoHHaA Tabnuua unun 6asa
AaHHbIX, TO 3TO MO3BOMIAET HaM NO KpanHewn
Mepe NOHATb pacnpefeneHne CoaepHaHua,
AaT, CTaTUCTUKKM A0CTyNa U ApYyrux M3MepeHuH
Konnekumn. K coxaneHuto, 06bI4HO OHNam-
HOBbI€ KOMIEKLMWN U MednacanThl He AenatoT
AOCTYNHBIMKW A1A NONb30BaTeNer nosHele
mMeTagaHHble CBOMX Konnekumn. Ho pawe
ecnv Obl OHU U BbINK AOCTYMHbI, 3TO HE MOXET
3aMeHWTb HEMoOCpPeACTBEHHOrO NPOCMOTpPa
UK 4yTeHna camux megua. laxe Hanbonee
noapobHble MeTadaHHble, AOCTYNHbIE CEero-
AHA ANA MeOWaKoNNeKUMH, He cxBaTbiBaloT
MHOrMe NOBTOPAOLWMECA MOAENN, KOTOPbIE
Mbl JIEFKO 3aMey4aeM Npu HeNoCpPeACTBEHHOM
npocmoTpe BnAeo, boTorpadpuit MU YTeHUH

4 http://www.flickr.com/services/api/

TEKCTOB — TO €CTb NpU U3YyHEHUN CaMUX
Meauna, a He MeTalaHHbIX O HUX.

NMpoTHMB NOUCKA: KaK UCKaTb,
He 3Haf, YTO Xo4Yyellb HanTH

lMonynApHble TexHONOrMM MegmMano-
ctyna XIX n XX BeKoB, Takne Kak gananpo-
€KTOp, KUHOMPOEKTOP, MUKPODUIbMBI, 3BY-
KOMOHTaKHbIM annapat U MOHTaKHbIM CTON,
MarHMTOpOHbI, BUAEOMarHMTodOHbl, Obinu
CcOo3AaHbl AN1A AOCTYNa K e4UHUYHBIM KOH-
KpPeTHbIM Meana Ha OrpaHUYeHHOM CKOpPO-
ctn. CooTBETCTBEHHBIM 06pPa30M Obina opra-
HW30BaHa M AUCTPUOYLMA Meana: MarasuHbl
ayavo- U Bupeosanucen, 6MbnuoTexu, Tenesu-
AeHWe 1 padno — BCe OHM Aenanv A0CTYMNHbIM
AJ17 NPOCMOTPa TOSNIbKO HECKOJbKO €AMHMUL,
opnHoBpeMeHHo. Hanpumep, Henb3s 6bino cmo-
TPeTb B OQHO BpeMsaA 6osblle HECKOMNbKKX Tene-
KaHanoB unx B6paTb B MyHKTe NpoKaTta 6onbLue
onpefenéHHOro KonmMyecTsa BUAEOKACCET.

B 10 e Bpems nepapxmyeckue CUCTEMbI
KnaccuoHKaLnn, ncnonbdyemole B 6M6IMO-
TEeYHbIX KaTasnorax, Aenanu CnoXHbIM MOUCK
Mo KOMNMEKLMHU MO NPUHLMNY, HE NPeayCMOo-
TpeHHoMy KaTtanorom. [Nepexoaa oT Nonku
K MOJIKe, YnTaTenb 0ObIYHO CrenoBan Knaccu-
bUKaLMOHHOM CUCTEME, OCHOBAHHOM Ha Temax,
a BHYTPM KamA0W KaTeropun KHUIMM 6binm
paccTaBfieHbl No andas1Ty B COOTBETCTBUMU
C MMeHaMu aBTOpPOB.

B coBokynHOCTHM aTH cucTembl guc-
TprbyLmu U KnaccuduKaLumm BEU K TOMY,

oY% (g3

i
1

4TO MCcnepoBaTenu Meaua 3apaHee peluani,
KaKMe UMEHHO eAMHULbl Meana UM Hago CMO-
TpeTb, chaywatb unu Yntate. O6bLIYHO Uccre-
AoBsartesfib Ha4ynHan cBoto paboTy, y#e onpe-
AENUB TEMY UCCIef0BaHWA — 3TO MOMH BbiTb
bumneMbl ONpeaenéHHoro aBTopa, paboTsl
KOHKpeTHoro ¢oTorpada, NMbo Takue Kate-
roOpvH, KaKk «aMepUKaHCKOe SKCNepUMeH-
TanbHoe KMHO 1950-x rogoB» MK «napux-
CKMWE OTKPbLITKM Havana 20-x rogos». Bbin
HEBO3MOMEH M HenpeacTaBMM NMOUCK NO BCEM
KOrpa-nmbo CHATLIM ¢UIbMAM WM BCEM
Korga-nubo HanevataHHbIM OTKpbITKaM. (OaguH
M3 NepBbIX MeManpoeKToB, B KOTOPOM Happa-
TWUB OpraHM30BaH BOKPYr NMOMCKa Nno megua-
apxusy — a1o Histoire(s) du cinéma Haka-
Jlioka lNopapa, roe ncnonb3osaHbl pparmMeHThl
coteH dunbmoB). MonynapHsIi B coumans-
HbIX HayKax meton, paboTbl ¢ 60MbWMMK 06BE-
MaMu Meaua B OObEKTMBHOM MaHepe — KOH-
TEHT-aHann3, TO eCTb TerMpoBaHWe CEMaHTHUKK
B MeAMaKONEeKLMN HECKOTbKMMU NIOABMMU

C MCMNonNb30BaHWEM NpeaBapUTENIbHO COCTaB-
neHHoro crnosapsa TepMuHoB (6onee noapo6HO
cm. Stemler, 2001) Takme TpebyeT, 4TOGbI
uccnepoBaTenb 3apaHee onpeaenus, Kakan
MHOopMaLMA UMeeT 3HaYeHue AfA Ternpo-
BaHuA. pyrumu cnosamu, B NpOTMBOMNO-
NOMHOCTb UCCNEA0BaHUIO MeAMaKONNEKLUM
6e3 Kaknx-n1Mbo 3apaHee NPUCYTCTBYHOLLMX
O¥MAAHWKM MK FMNOTEe3, Koraa McclenoBa-
TeNb CNOCO6EeH «NPOCTO BUAETb TO, YTO €CTb,
OH [0mKkeH Obl 3apaHee NOCTYNMpPOBaThb,

«YTO TaM eCTb», TO €CTb Kakne TuMbl MHpopmMa-
LMK 3aCIyHMBatOT GblTb HAMOEHHbIMM.

K coxaneHuto, COBpeMeHHbIM cTaHaapT
MeAnanocTyna — KOMMbHOTEPHbIN MOUCK —

He BbIBOOMT HaC 3a paMKW AaHHOM napa-
aunrmbl. [MoncKkoBbeiM MHTEpdenc — aTo nycTan
pamKa, oxuparollan, Koraa Bbl YHTO-TO B HEE
BrnevataeTe. [pexae 4yeM HamaTb Ha KHOMKY
«MOUCK», HEOOXOAMMO PeLUUTb, MO KaKUM KItO-
4yeBbIM CrioBam unu ¢pasam oH ByaeT ocyLie-
CTBNATBCA. TaknMm 06pa30oM, XOTA MOUCK AaeT
CepbE3HOE yBENMYEHUE CKOPOCTH A0CTYNa,

B €ro OCHOBE JIEXUT A0NyLLeHUe O TOM, 4TO Bbl
3apaHee 3HaeTe O KOMJIEKLUMU, YTO MMEHHO

B HEW JOCTOMHO AanbHEWLIEro UCCreaoBa-
HWA. MCTOKKM Takoro AonyweHnsa BOCXOAAT

kK 1950-m ropam, Korga 60MbLMHCTBO YYEHbIX
He npepnonarano, KAaKOro pasmepa AOCTUTHYT
uMbpoBbIE KOMNEKLMUU.

Opyrumn cnoeamu, NOMCK Npeanonaraer,
4TO BaMm Ha[o HaWTW UroNKy B cTore MHdop-
maumun. OH He no3BonseT yBuaeTb popmy
cTora. Ecnu 66l Bbl MOrnK yBUAETL €€, 3TO
No3BONNIO Obl BAM NPEANONOKUTL, YTO ELLE,
NMOMMMO TOM UIOJSIKK, O KOTOPOM Bbl NEPBOHA-
YyanbHO Nogymasnu, ALOCTOMHO Ballero BHUMa-
HuA. Hpome Toro, nomMck He faéT npeacrasne-
HWA O TOM, FAe UMEHHO B CTOre PaCMOMOMKEHI
T€ WK UHbIE UTOJIKK, TO ECTb O TOM, KaK KOH-
KpeTHble 06bEeKTbI-AaHHbIE UMK UX PAObI OTHO-
CATCA KO BCEW cUCTEME JaHHbIX. Mcrnonb3o-
BaHWe MoucKa NodobHO TOMy, Kak ecnu Obl Mbl
paccMaTpuBaniv KapTUHY XyAOMHUKa-MyaH-
TUNMCTa ¢ 6IM3KOr0 PacCTOAHUA U BUAENU
TO/IbKO Pa3HOLBETHbIE TOYKK, Byay4M Hecno-
COGHbI OTOMTH, YTOOBLI YBUAETL M PaCNoO3HaTb
$OopMbl M306paKEHHBIX NPeAMETOB.

Mpoekr "Selfiexploratory”
(selfiecity.net) — aHanna

1 Bu3yanusauuna onee 3200

cendu 13 Instagram
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4. TMpoexT "Selfiexploratory"
(selfiecity.net) — aHanua
1 Bu3yanmsauua 6onee 3200
cendu ns Instagram

MnepTekcToBas napagurma, 4OMUHUPO-
BaBLan B ceTn B 1990-e rogpl, Nogo6HbIM e
06pa3oM NuLLb NO3BOMAET NOSIL30BATENO Nepe-
MeLaTbCA N0 CETU B COOTBETCTBUU C JIMHKaMMU,

YCTaHOBNIEHHbIMW APYrMMK NONb30BaTeNAMM,
B NPOTMBOMONIOMKHOCTL CBOOOAHOMY NepenBu-
KeHWIo B Nt0O6OM HanpasneHnu. OTo cooTBeT-
CTBYeT NepBOHaYanbHOMY NMOHUMAHWIO runep-
TekcTa, chopmynMposaHHoMy BaHHeBapom
Bywem B 1945 rogy: a1o cnocob ana uccneno-
BaTenA «NpoTanTbiBaTk TPOMNYy» CKBO3b MaCCHB
Hay4HOM MHPOpPMaLMK, YTOBLI Apyrve B fasb-
HeWLweM MO CefoBaTh MO HEW.

Mo HedopmanbHbIM 0630p KPYNHEN-
LUIMX OHNTaMHOBBLIX MEAWAKONNEKLMM pasnuy-
HbIX UHCTUTYTOB, LOCTYMHLIX Ha CeM AeHb (TaKmx
KaK europeana.org, archive.org, artstor.com
W T.4.), NPUBEN K BbIBOZY O TOM, YTO TUMUYHLIE
WHTEpdeNChl, NpeasiaraeMbie UMK, COYETarOT
B cebe TEXHONMOrMK MepapXMUYECKUX KaTeEropui
XIX Beka v TexHonoruto uasneveH1a nHbopma-
UMK cepeamHbl XX BeKa (MOMCK ¢ MCNonb30Ba-
HWUEM MeTafaHHbIX, MPUNUCaHHbIX K Meara-obb-
exTam). MHoraa KoMneKUmm Takme CHabeHbl
TemaTnyecknmm Teramu. Bo Bcex cnyyasx Kate-
ropuu, MeTagaHHble U Tern HbiIM 3agaHbl apxu-
BMCTaMM, KOTOPbIE OCYLLECTBNAIOT yNpasneHne
KONNEKLMAMU. DTOT NPOLLECC HaBA3bIBAET AaH-
HbIM OMpeAenéHHbIM NopAKoK. B peaynerarte,
Korga nonb3oBaTeslb OCYLLEeCTBNAET A40CTYN
K MeAMaKoNNEeKUMAM MHCTUTYTOB Yepes 1x Beb-
CTPaHuLbl, OH MMeeT BO3MOKHOCTb Nepeme-
LWATbCA BHYTPU HMUX TOSIbKO MO OrpaHUYeHHOMY

Habopy TpaeKTopuK, onpeaenaeMomy cucTema-
TWUKOMW KOJNEKLMMU U TUNaMU MeTaaHHbIX.

B npotrMBononoxHocTb aToMy, Koraa Bbl
HabntojaeTe Kakyto-nnMbo cLeHy B pU3NHECKOM
MUpPE CBOMMMU rNa3ammu, Bbl MOXKETE CMOTPETb
B NtOGOM HanpasBneHuu B Mo6oM nopagke. IT1o
no3BosifAeT BaMm ObICTPO 3aMeTUTb PasfinyHble
NMOBTOPAIOLWMECA MOAENM, CTPYKTYPbI U OTHO-
WeHWA Mexay anemeHTamu. [NpeacTaseTte cebe,
HarmpuMmep, Y4TO Bbl MOBOpaYyMBaeTe 3a yron
YI1Lpbl U BUOWUTE OTKPLITYIO NAoLWaab, 3anosn-
HEHHY!O MeLuexoaamu, Kade, MaMHaMK,
AEePEeBbAMU, PEKNAMOM, BUTPUHAMU Marasmu-
HOB W NPOoYMMU anemeHTamu. Bel cmoxeTe
GbICTPO BbIYIEHWUTH AMHAMUYECKN M3MEHSAIO-
Lmecn, NOBTOPAILLMECA MOLENN Ha OCHOBA-
HWW BM3yasibHOM W CEMaHTUYEeCKOM MHbopma-
LMK MaLUMHBI, ABUKYLLMECH NO napasnsesibHbIM
NUHWMAM, LOMA, BbIKPALLEHHbIE B MOXOXKUM LIBET,
ntoaen, ABUKYLLMXCA MO CBOUM MHAMBUAYaNb-
HbIM TPAEKTOPHAM W FOBOPALLMX APYF C APYroMm,
Heobbl4HbIE NULA, BbiZeNaAoWwmMeca n3 obLero
pAAa BUTPUHBI, U T. 4.

Ham HeobxoaMMma TexHWKa, KoTopas No3Bo-
nuna 6bl Nogo6HLIM 06pa3oM HabnaaTh
3a OrPOMHbBIMK «MenaBCeNEHHbIMU» U BbICTPO
pacnosHaBaTb BCe MHTEPECHbIE NOBTOPAO-
LwMeca Mofeny. JTa TeXHUKA JOMKHA AENCTBO-
BaTb CO CKOPOCTbLIO, BO MHOIO pa3 NpeBOCX0-
AAuei o06blYHY0 CKOPOCTb BOCNPOU3BEOEHMA
(B cnyyae Meama, LENCTBYIOLLMX BO BPEMEHM).
Mnu, ecnm roBopuTb 0 HEMOABUMKHbIX 06pa-
3ax, y MeHA O0MmKHa 6bITb BO3MOKHOCTb BUOETb

BaMHYH MHPOPMaLMIO B MUIIMOHE 06pa3oB
32 TO ¥e KONIMYEeCTBO BPEMEHU, KOTOPOE Heo6-

X0OMMO MHe, 4TOoObl yBMAETL €€ B 04HOM obpase.

OTa TexHWKa [0MKHaA CNpPeccoBaTb OrPOMHbIE
MeauaBcesieHHble B MeHbLUMWE Mo pa3mepy 060-
3peBaeMble «<MeananaHaladTb», COBMECTUMbIE
CO CKOPOCThI0 NepepaboTky UHdOopMaLMK Yero-
BeKoM. B TO e Bpems, B HUX JOMKHO OCTaTbCA
[OCTaTO4YHOE KOMMYECTBO [eTanen nepBoHa-
YanbHbIX BUOEO, ayANO UMWY MHTEPAKTUBHBIX
06pa3oB, YTOOLI NO3BONUTL MPOBECTHU UCCHEe-
[OBaHWe NOBTOPAIOLWMXCA MOAENEN B AaHHbIX
Ha 6onee TOHKOM ypOBHe.

HaunHas ¢ 2008 ropa, mosa uccneno-
BaTenbcKaa nabopatopusa (Software Studies
Initiative, softwarestudies.com) cosna-

Basia BU3yasnbHble TEXHUKK AJ1A MHTepaK-
TUBHOIO MCCIIef0BaHUA GONbLUWX BU3Yyasib-
HbIX 6a3 AaHHbIX. Hawu TexHonoruun covetatot
B cebe LOCTOMHCTBA NPUMNOKEHUHM A8 Npo-
CMOTpa Meaua U Tex, 4To NpeaHa3HayeHsbl
ANA co34aHuA rpadUKOB W BU3yanu3auum®,
Mopo6HO NocneaHUM, OHW CTPOAT rpaduKH,
AEMOHCTPUPYIOLLME OTHOLIEHWA MeXaY arne-
MeHTaMu 6a3 AaHHbIX M MOBTOPAIOLLMUECH
mMogenu B Hux. OfHaKo ecnm cocTaBnaAwo-
LiMe CXeMbl NMPOrpamMmbl MOFYT NPeacTaBiATb
AaHHble NWLWb B BUAE TOYEK, IMHUIA U Apy-
rMx rpapuyecKux NPUMMTUMBOB, TO HaLLUX NPO-
rpamMmMbl MOFyT NOKa3blBaTb CaMW COCTOSALLME

5 http://www.softwarestudies.com

B KONNEeKLMAX 06pasbl. Takow noaxon Mbl Ha3bl-
BaeM mMeaguaBu3yann3almen.

MprBeaeM KOHKPETHBIN NpUMep. DTO
Selfiexploratory®, ceTeBoe npunoxeHne, co3gaH-
HOe HamMu B COTPYAHWYECTBE C APYrMMU Meauna-
An3anHepamu 1 nporpaMmucTamu (amsaiiH
W NnporpamMmupoBaHue Bosrnaensan Mopwuy Cre-
daHep). DT0 NpUoKeHHe NO3BONAET NoceTUTe-
nAaMm uccneposatb 6a3y AaHHbIX M3 3200 cendum
Ha MHcTarpame, ncnonb3yAa HECKOMbKO nepe-
MEHHBbIX, TAKMX KaK MECTOMONO}KEHME, BO3PaCT
NoAen, npeacTaBeHHbIX Ha cendu, non, NoBo-
pOT rofoBbl, HACTPOEHUE, U T. .

XOTA HaM KaxeTcA, YTO AaHHOe NPUIIOo-
MeHWe npeacTaBnAeT cobom yaayHellM npumep
TOro, Kak MOryT 6blTb MHTEPAKTUBHO UCCNEeA0-
BaHbl MeaMaBceeHHble, He0OX0AMMO, YTOObI
60sblle AM3aNHEPOB MNOAKTHOUYMUIIUCH K SKC-
nepyvMeHTaM 1 AO06MIUCE Pa3NUYHbIX Pe3ysib-
TATOB — 4YTOOLI Mbl CMOTIM OPUEHTUPOBATLCH
B OrpoMHbIX 6a3ax 06pa3oB 1 BUAEO, He nona-
rafacb NOCTOAHHO Ha Napagurmbl «<MeTagaHHbIX»
M «MOWUCKa», orpaH1yMBaloLLMe Hally crnocob-
HOCTb OTKpbIBaTb HOBOE.

2012—2014

6 http://www.selfiecity.net/selfiexploratory/

5. [Mpoekr "Selfiexploratory”
(selfiecity.net) — aHanus

1 Bu3yanusauuna 6onee 3200

cendu 13 Instagram
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1. O6noska Khnrn Onveepa
pay «imagery in the 21st
Century», MIT Press, 2011

Imagery

Onueep lNpay
COBpEMeHHbIE MeanancHyccTBa
N rymaHUTApHbiE HAYKN
B HALLMX AEMOKPATUNAX

BeseneHue

Ha npotaxeHun nocnenHero nonysexa
Meaua-apT cTan OAHWUM M3 APKUX NPOABIEHUN
KynbTypbl. OfHaKO HECMOTPA Ha CyLECTBO-
BaHWE pPacCYMTaHHbIX HA MacCOBOMO 3pUTENA
decTrBanen', NPOEKTOB C yHaCTUEM MHOMeE-
CTBa XYAO0MHUKOB M MHCTUTYTOB, 6a3 AaHHbIX
1 OMCKYCCHOHHbIX GpopymoB, ny6nmkauumi (Da
Costa and Kavita 2010; Dixon 2007; Gardiner
2010; Grau 2003 and 2011; Popper 2007;
Shanken 2009; Sommerer and Mignonneau
2007; Vesna 2007; Wilson 2010), npouase-
[eHWA Meaua-apTa BCE eLe peaKo npmob-
peTalTcA My3eAMM, NPaKTUYECKU He n3yya-
IOTCA B paMKax KypCoB Mo UCTOPMK MCKYCCTBa
1 obnafaroT HU3KOM AOCTYMHOCTLIO AnA ny6-
KK U uccneposatenen. [1o cpaBHeHHMIO
C TPAAWULMOHHBIMK BUAAMM MCKYCCTBA, TaKUMH
KaK *WBOMWUCb M CKyNbNTypa, UmMdpoBoe Meana-
MCKYCCTBO obnagaeTt 6e3rpaHnyHbIM Bbipa3u-
TeNbHLIM W BU3yasibHbIM NOTEHLMaNoM. XoTA
M HEO0CTaTOYHO LUMPOKO NpeacTaBneHHoe
Ha apT-pblHKE, PYKOBOACTBYOLWEMCA UHBIMK
UHTEpecaMm U KOMMEPYECKOM NOrMKOM, OHO
BCE e 6blN0 NPU3HAHO «3aKOHHOPOMAEHHbLIM
MCKYCCTBOM Hallero BpemeHun». Meguna-apt
paboTaeT ¢ pas3nMyHbIMK CIOKHLIMU TEMaMU

1 Hanpumep: Ars Electronica, Austria; Transmediale, Germany;
Intersociety of Electronic Arts (ISEA) Conference; Dutch Electronic Art
Festival; European Media Art Festival, Germany; FILE, Brasil; Microwave
Festival Hong Kong; Korean Media Art Festival; Siggraph, a.o.

M NpobnemMamu Hallen M3HW 1 obLLecTBa,
cpeau Kotopebix: reHHasa uHweHepua (Anker and
Nelkin 2003; Hauser 2008; Kac 2009; Reichle
2005), BO3HUKHOBEHWE NOCT-4ENOBEYECKOro
Tena (Hershman-Leeson 2007), rno6anusawmna?
n aKonoruyeckmi kpusmc (Himmelsbach 2007,
Cubitt 2005, Demos 2009, Borries 2011),
peBontoLMA B 0651acT YENOBEYECKUX 3HAHWM,
chepe 06pasos 1 meama (Grau 2011; Mitchell
2011), caBUr B CTOPOHY BUPTYaNnbHOM SKOHO-
MWKHM, TOTallbHOE NPOCYyLWHNBAHNE BCEX MEH-
4yesloBEYECKMX KOMMYHWKaLMIM rocyAapCcCTBOM
(Ozog 2008) — ¥ Mbl Ha3BaM NMLLb HEMHOTHE.
O6napas orpoMHOM B13yasibHOWM MOLLbIO,
MeAManCKYCCTBO, 3a4aCTyto C NOMOLLbIO 6a3
AaHHbix U MiHTepHeTa, npeanaraet 6onee BbICO-
KYtO CTEMNeHb aBTOHOMWU, YeM TPaAULIMOHHbIE
cpefcTBa MCKYCCTBa W Nyylue npucnocob-
NeHo AnfA Toro, 4Tobbl OTPa3uTh BbI30OBLI, HPO-
caeMble HaM BpeMeHeM, 0CobeHHo B obnacTu
HOBbIX TEXHONOrMKW. XOTA Meguna-apT NPUCYT-
CTBYET B NMOJNE MCKYCCTBA yHe HECKONbKO AecA-
TUNETWUH, U 3TO NPUCYTCTBHUE Cenvac 0COHEHHO
owlyuaetca Ha 6rueHHane, OHO MOYTHU He Y4M-
TbIBA€TCA KONNTEKLMUOHHBIMU CTpaTErnaMm

2 Tema dectunsana Ars Electronica B 2002: «ArycTuka. McryccTBo
KaK cLieHa robanbHbIX KOHGMMKTOB. Cp. TaKkKe Takue apT-NPOEKTbI,
Kak «Tenecag» Kena Mona6epra (1995—1996), «Global groove» Ham
[hwyr Maitka (1973), «Mnobycsi» Buktopun Burwrok (2002), «Lin-
$posoi yrow» etoy (1996), <(UCOG—144: ropoackas KonoHusauma
1 o6opyaosaHue Ana opueHTuposaHna—144» Mapko MNenammnxaHa
(1996), <HapogaHbii noptpe™ a Hawrag (2004).

BeAyLMX MHCTUTYTOB, My3€€eB, apX1MBOB, 61O-
NMOTEK, GMHAHCHUpPYEMBbIX Hanoronnartesnb-
wmKkamu. o aToM NpuumnHe, a TaKKe B CBA3M

C BbICOKOW CKOPOCTbIO M3MEHEHMA B cnocobax
xpaHeHusa nHdopmaLmm, paboTbl, CO34aHHbIE,
CKameM, AeCATb NneT Hasapg, 6onblie He MoryT
6bITb NOKa3aHbl. He 6yaeT npeysennyeHvem
CKaszaTb, YTO Mbl CTOIKHYNICb C Npobnemom
MOMHOWM yTpaThbl XyA0XKeCTBEHHbIX GOPM paH-
Hero nepuvoga nocT-muHAyCTpHUanbHO-nHbopma-
LIMOHHOro obLecTBa.

3abaBHO, 4TO TaKan yTpaTa NPoUCXOaUT
B TOT Nepuop, Koraa Mup 06pa3oB BOKPYr Hac
M3MEHAETCA C HEBUAAHHOM A0 CUX MOP CKOPO-
cTbto. BcnoMHMM x0TA 661 0 TOM, KaK BbIPOCHO
9KOHOMMYECKOE U KyNbTypHOE 3Ha4YeHue
MHTepHeTa: MUNIIMOHBI 3arpyeHHbIX BUAEO
Ha YouTube wnnu Flickr, 1,2 munnuapaa nonb-
3oBaTenen Facebook caoenanu mux KpynHewn-
LWMMK apxmMBamMu 06pa3oB B Mupe. Tenesvae-
HUWe, Tenepb TPEXMEPHOE, CTaNo AUHAMUYHbLIM
nonem AnA TeicAY KaHanoB. Bonblwue npoek-
LLMOHHbIE 3KpaHbl CTanM YaCTbio FOPOACKOro
nevsama, ¢acanbl 3aaHUN yKpaLleHbl ABU-
KylLMMUCA obpasamu, BO3po#aanA CTapyto

MeuyTy 0 roBopALLen apxuTekType, Google
StreetView v Google Earth cosepwmnnu
pEeBONIOLMIO B NpeAcTaBleHUM O NaHopaMm-
Hblx 06pa3HbIX NPOCTPAHCTBaxX, B TOM YUC/e
0 B3rnAge U3 KocMmoca.

McTopryeckoe passnTre n3obpasunTtenb-
HOCTH, ABMKMMOE HOBATOPCTBOM, pedrek-
CH1el U MKOHOBOPYECTBOM, AOCTUraET HOBOMO
YPOBHA rnobanbHOM cnoxHocTH. Lindposbie
06pasbl CTAHOBATCA NMOBCEMECTHLIMU U KO-
4eBbLIMWM MHCTPYMEHTaMM rnobanbHOM peop-
raHusauum pabouero npouecca. OgHako aTH
TpaHchopMaLMK 3acTanm 06LEeCTBO HEMOATO-
ToBneHHbIM. Buayanmsaumna obecneunsaetcA
KonoccanbHOM MaTepuanbHoM 6a3om: Hanpu-
mep, paboty Google o6ecneymMBaeT MUIIIMOH
CepBepoB, PacnonoXeHHbIx bonee 4eM B AECATU
cTpaHax W Aaxe B okeaHe. B aeHb ata novcko-
Bas cucTtema obpabaTbiBaeT 24 netabavita reHe-
PUPOBaHHbIX NMOL30BaTENAMU AaHHbIX. B T0 we
BPEMA MATb UM LIECTb MUIITIMOHOB NIOAEN,
MOrnBLLKX B MOrOHE 3@ “KOHPIMKTHBIMK MUHE-
panamu», He 3aCNyXWnK Aake NaMATHUKA Hen3-
BECTHBLIM XepTBaM.

6 noHa 2013 roga mexayHapoaHoe coob-
WEeCTBO MCMbITANO LUOK: B 3TOT AEHb CTaso
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2. Hun Bpayn, ennunc Oenb
®aBepo, Matbio Mak MHUTH
n Osxkedpdpu Loy, Metep
Bawbenb. T_Visionarium,
2008

3. Hun BpayH, eHnuc Jens
®asepo, Matbio Mak MH1TH
n Osxedpdpu Loy, Metep
Bawbenb. T_Visionarium,
2003-2008. ©, Foto: ZKM

4. Hun Bpayn, Oennuc Oens
®asepo, Matbio Mak MH1TH
n Oxkedpdpu Loy, Metep
Bawb6enb. T_Visionarium,
2003-2008. ©, Foto: ZKM

M3BECTHO O TOM, 4TO amMepUKaHCKoe AreHTCTBO
HauMoHanbHOM 6e30MacHOCTH U BPUTaHCKUIMA

LleHTp npaBuTENnbCTBEHHOM CBA3M COBEPLLAIOT
rnobanbHyto ataKky Ha 9KOHOMUYECKKE, NMOSNUTH-

4YeCKHe, BOEHHbIE, HayYHbIe U MPaKTUYECKK BCE
rpampaaHCKMe KOMMyHUKaLmnmM mupa. B atoT aeHb
rasetbl «FapanaH» u «BalumHrtoH noct» (cero-
[HA, KaK HW CMeLlHo, KynneHHasa Jxxeddpom
Besocom u3 Amazon), ony6nmKoBanu pacce-
KpeyeHHble OaBapaoM CHOyoeHOM OOKYMEHTSI.
Cpenu KepTB 3TOM aTaku oKkasanuch ApreHTuHa,
Bpasunusa, MHaus, Mekcuka, Bce ctpaHsl EC
kpome Benukobpwutanuu, Typumsa, Kutan, FOxHas
Hopes, Poccua, Anonna n mHorne pgpyruve.

MoyTh BCe KOMMYHUWKaLWK, OCYLLLECTBIEHHbIE
npv nomMoLLmM TenedoHa 1 TakUX MHTEPHET-TUraH-
T0B, Kak Google, Facebook, Amazon, 3anucbiBa-
FOTCA M COXPaHAIOTCA B KPYMHEMLLIEM M3 JO CHX
Mop CyLLecTBOBaBLUMX apxu1Be. bbina cosaaHa
camas Gorbluas MallMHA CIIERKU B UCTOPUM, NMpU-
YEM B TaKOM GOpPMeE, C KOTOPOW HENOBEYECTBO
He MMENO HUKAKOrO KyNTYPHOIO OMbiTa: MEeXay
TBOMM MOCELLEHUEM TOM UM MHOM BEG-CTPaHMLbI
(MM NOKYMKOM KHKMMM Ha AMazon) 1 OLLEHKOM TebA
B Ka4YeCTBE YENOBEYECKOrO CyLLECTBA Tenepb
NPaKTUYECKM CTOMT 3HAK paBeHCTBa. Takoe cnua-
HWUE UHTEPHET-UHAYCTPUM C TEXHWKOW CIEHKM

He CMOTTIW NPEeABUAETb HU YYEHbIE, HW MHcaTeNn-
daHTacTbl, pawe cam dxopox Opyann. PuiHok

W NPOAYKTHI OCYLLECTBAAT KOHTPOIb Haf, NoTpe-
OGUTENAMM, OLLEHUBAIOT HAC U PYKOBOLAT HAMM
NPy NMOMOLLIM OFPOMHbIX 633 AaHHBbIX.

Mpn nomoLwm nporpammHoro obecneye-
HUfA, pa3paboTaHHOIO TaKMMKW KOMMaHUAMM,
kak Glimmerglas, AHB npocmatpuBaeT nuyHble
HdaHHble Ha Facebook v Skype, anekTpoHHyto
nouTy, Y4aTbl, CO3A4aBas NPOdUIb NONbL3OBATENA.
B 10 Bpema Kak TalHaA Nnonvuua Bnepsbie 3HaeT
060 BCex rpamaaHax no4Tu BCE, Megnancryc-
CTBO MOYTH NOSIHOCTBIO UCKITIOYEHO 13 My3€eB
W apX1BOB, YTO AenaeT HEeBO3MOMKHbLIM afe-
KBaTHYIO pedieKCHIo CpeacTBaMmM NCKYyCCTBa
no nosoAay nNpobnem Hawero BpemMeHn. XoTa
3aKOH NpeanMcbiBaeT My3eam cobmpaTtb, coxpa-
HATb W JOKYMEHTUPOBATb MCKYCCTBO 3noxu®, a1o
NPOCTO He AeNnlaeTca B CKONbKO-HNOyab age-
KBaTHOM MK cornacosaHHoM ¢opme. [Mogob-
HOoe HecooTBeTCTBME B 0bLLecTBax, rAe cnucrema

3 HKonnekuun mysees v apxmMBoB — 0COGEHHO rOCYAapPCTBEH-

HbIX — MMEIOT OPUANHECKYIO 06A3aHHOCTb 0GECNIEYUTE PUBNHECKYIO
COXPaHHOCTb, aIEKBATHYIO [OKYMEHTALMIO, & TAKKE AOCTYNMHOCTb
KyJIBTYPHBIX OGBEKTOB ANA UCCNEA0BATENEN W NyBANKK; COOTBET-
CTBylOLLME HOPMBI cofepaTca B aBcTpuiickom "Denkmalschutzgesetz”
nnn "Bundesmuseengesetz”, Hemeurom "Kulturgutgesetz”.

noaAepKaHna MCKYCCTBa OCHOBaHa Ha AeHbrax
HanoronnatenbLWKWKOB, Kak B EBpone, cospaér
CEPLE3HYIO MOMIUTUYECKYHD NPOBIEMY B HMU3HM
AEMOKPaTUYECKUX CTPaH.

MeaunancKyccTBO U MHOroo6pasHbiH
noTeHLuMan BbipameHUsa

Mbl 3HaeM, 4TO MeAMaxyOOKHUKK OCBau-
BatOT B Hallle BpeMs Takue pasHoobpas-
Hble cdepsbl, Kak 6a3upytoLLLanacA Ha BPEMEHH
WHCTaNNALMA, UCKYCCTBO TeNENpPUCYTCTBHA,
reHeTYecKoe M 6MONOrMYEeCKOE MCKYCCTBO,
PO6OTOTEXHHUKA, CETEBOE MCKYCCTBO, KOCMMUYE-
CKO€ WMCKYCCTBO; 3KCMEPUMEHTUPYIOT C HAHOTEX-
HOJIOMMAMM, UCKYCCTBEHHOM HU3HBIO; CO34at0T
BM3yaslbHble areHTbl UK aBaTapbl, CMeLLaH-
Hble peaslbHOCTH, MCKYCCTBO, NoaAEpHUBae-
Moe 6azamu gaHHbIX. [Nossonto cebe HasBaTb
HECKOMNBKO paboT, AaloLUX NpeacTaBneHue
O CIIO¥HOM MoTeHLuMane MeanamcKyccTBa:

Pa6ota Buktopuu BecHa "Bodies@
Incorporated” nossonaeT NnoceTUTENAM KOH-
CTpynpoBaTb COOCTBEHHbIE TPEXMEPHbIE aBa-
Tapbl. DTO OTCLINAET K Pa3fIMiHbIM KOHLLEN-
unam maeHtruHocTn (Gonzales 2010; Vesna
1998). [lpyroi npumMep — TaKmKe Npomr-
HOpWpPOBaHHaA My3eAMH, HO NOSYYMBLLAA
«30noTyto Hury» pabota MoHukK Pnenw-
maHH 1 Bonbdranra WWrpaycca «llenecta-
wme nona» (Fleischmann and Strauss 2000;
id. 2008). Bosne4éHHble B nponsBeaeH1e
3puUTENM NponeTarT B BUPTYallbHOM Npo-
CTpaHCcTBe Mennadunocopumn, OKPYHEHHbIE
03BYyYeHHbIMK Maeamun Pnroccepa, Bupu-
nbo, MuHckoro 1 BanueHnbayma — 310 cBO-
ero poga npocTpaHcTBO Mblcnu, Denkraum.
Cnepnys no nyTu, Beaywemy K OCHOBaHHOMY

Ha MHCTannAuMK uMppoBomy nckyccTay, Lap-
notta [13BUC NepeHoCUT Hac B CBOMX pabo-
Tax "Osmose" u "Ephémére" B notpacatolme
TPEXMEPHbIE CUMYNALMU POCKOLIHOW MUHE-
panbHOM cpeabl — 3Ta paboTa cTana Knaccw-
4ecKoM, 0 Her HanncaHo 6onee 100 Hay4HbIX
cTaTen, O4HaKO M OHa Gblia MPOUrHOPUpPOBaHa
myseamu (Davis 1996; Davis 2003). UncTan-
nauma Dpyapao Kaua "Genesis" noaHuvaet
CIIO¥HblE 3TUYECKHE NPOBIeMbl, BOZHUKAO-
wue npu manunynaumnax ¢ AHK. B pabote
MaHHbl 1 PnopuaHa Jom6bya "Fidelio, 21
Century" knaccuueckan onepa betxoseHa
BnepBble 6bina NpeAcTaBieHa Kak BUPTY-
anbHbIN TpéxmepHbin onbiT (Dombois and
Dombois 2001; Dombois 2009). Mepco-
HaKW BOMJIOLLAIOT My3blKy B CBOEM OBUHE-
HWK, crneadya opaMaTUiyecKoOM pexuccype,

W pearvpytoT Ha BMeLWaTenbCTBO 3pUTe-

nen. Oweddpun Loy n Capa KeHoepra#H,
BAOXHOBINEHHble «[loTepAHHbIMK» BekkeTa,
co3JanM B CBOEM KMOGEPHETUYECKOM Tea-

Tpe UNMAKEABLELOVE pononHeHHbIM MUp
ANA TPUALATH YeSOBEK, KOHTEKCTYyanusnpys
peBontouuto B chepe 06pasoB Npr NOMOLLK
megma XIX seka*. CerogHa Mbl 0CO3HaAEM,

YTO CIIO¥Hble GUHAHCOBLIE CXEMbl BO MHOIOM
HeCyT OTBETCTBEHHOCTb 3a KPU3UC, CTOUBLLUH
HaM TpunnnoHbl eBpo. Ho yxe 6onee 10 net

4 Loy BooxHoBNANa UCTOPWUA MeAMancKyccTs: «McTopua
KMHEMATMYECKOro OMbiTa — 3T0 6oraTan XPOHWKA UCTOPUK MaLLUWH
paccmaTpuBaHuA 1 npoeurpoaHua. [lo Toro kak Flonnmeya
HaBA3a/1 CBOWM CTaHAapTHbIN Habop dopmaTos, CyLeCcTBOBaO
MHOMECTBO CamblX HEOBbIUHbBIX NPUMBOPOB, TaKKMX Kak poToapama
6patbeB JloMbep, LKNopama, KoCMopama, KMHeopama, Heopama,
ypaHopama v MHoro Apyrvx. HansepnaHopama (¢oTonnactukoH),
LMAMHAPUYECKOE YCTPOWUCTBO ANA OAHOBPEMEHHOM AEMOHCTPaLIMM
CTEPEOCKOMUYECKMX M30BpameHnit rpyrnne aputenei, ocobeHHo
MHTEPECHO KaK NpeALecTBEHHUK HOBOCO31aHHOM CUCTEMBI AUCTTER
"Re-Actor"». Kenderdine and Shaw 2009.
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Hasag Asymptote® npegnosxuna Tpéxmep-

HbIl MHbO-cKaln ana Hito-MopKcKoi duHaH-
COBOM BMpPHH, MO3BONAIOLLMIA OMNepUpoBaTh
¢$HHaAHCOBLIMK AaHHLIMW B BUPTYanbHOM cpeae
B peasibHOM BpPeMeHHU U nonyyaTtb 6onee Tou-
Hoe oTobOpameHue, a 3HaUUT, Nydllee npea-
cTaBrieHWe o npoucxoaAweM. Yto 6bino 6sbl,
€CnK 6bl TOKCUYHbIE MPOAYKTHI KOMMAHWK
JlemaH 6binn BU3yanuanpoBaHbl paHee? [po-
eKT «Toura yaywenus» (Choke Point) o6pata-
eTcA K HeJaBHUM cobbiTvAM, Koraa B ErunTe
u JTnuBuM Gbin OTAAH NPUKa3 OTKIKOYUTL
NHTepHeT. PoHp P2P cTaBuUT cBOEN LeNbio
co3paHue KapThel y3nos MHTepHeT-cBA3EH,
4TOOBI MOKa3aTb, KTO 06M1afaeT KOHTPONEM
HaZ HUMK M 4TO 3TO O3HadvaeT. MaHunaKanbHaA
KapTorpaduyeckas pabota MHro MNoHTepca
«Muponpoueccop» (Worldprocessor) Ha noa-
CBeYeHHbIx rnobycax Bce 6onee HanoMmu-

HaeT ACHOBMAYECKOE NpeAcKa3aHWe NomnbITOK
6ypHO pa3BuBatOLLENCA MHAYCTPUKN BU3YaSN-
3alMK caenaTh Hale CnoxHoe BpemMa b6onee
noHATHbIM (Giinther 2007). C koHua 1980-x
roAoB W A0 Cero AHA OH, MO XoA4y CBOEN
paboTbl, yHuuTOMMN 6onee 10000 rnobycos,
CTPEMACH KO BCE 6onee peanMcTUYHOM BM3ya-
NM3aLMM 9KOHOMMUKM, BNAaCTU U APYTrUX CMbIC-
NOBbIX NApPaMeTpPOB.

MHorwue y3Hanu o Tom, 4to Facebook —
0OHO M3 cpeacTB rnobasnbHoro wnuvoHaxa AHB
13 oTKkposeHu Dasapaa CHoyneHa. OgHako
MHOMME XyLOXHWKK, Hanpumep, Celko Mukamu
B po60TU3MPOBAHHOM MHCTaNNALMK «HenaHue
kogos» (Desire of Codes, 2011), paccmatpu-
Ba/IM AaHHyto npobnemy el A0 TOro, Kak oHa
nosyyvna WUpokyto ornacky®. B pa6ote «J/luuom
K Penicbyry» (Face to Facebook, 2011) Maono
Cupwo v Aneccangpo JlynosuKo Takke obpa-
TUAKCB K 3TON Npobneme B dopme «Meama-
XaKepCKoro neppopmaHca» — CoLMasibHOro
9KCNEepUMEHTA: XYOOKHWUKM YKpanv Mui-
nnoH Facebook-npodunen, otpunsrposanm
WX MPW NOMOLLM NPOrpaMmbl AR pacro3HasBa-
HWA ML, YU PA3MECTUIIM Ha CMeLMarbHO Co3aaH-
HOM cepBepe 3HaKOMCTB, MPUYEM MOMUCK Bbin
OCHOBaH Ha MaeHTUOHUKaLMKM Nona 1 ApYrux
XapaKTEPUCTUK NO BbipareHuto nuua. Muc-
cua Cupwo v JlyooBrKo cocTosna B TOM, 4TOOb
AaTb BCEM 3TUM BUPTYasibHbIM MOEHTUYHOCTAM
HoBOe obLLee NPOCTPaHCTBO, FAe OHWU MOMK Obl
rosiHee pacKpbITb cebs, B3NOMaB HaKknaablBae-
mble Facebook orpaHuyeHna 1 CRyyHble coLu-
anbHble ponu. MNepdopmatreBHan MHTEPBEHLMA

5 Asymptote, NYSE 3D trading floor (1998), http://www.asymptote.
net (no coctoaHmio Ha 30 aHsapsa 2014).

6 Cwm. tarme: Ozog 2008; yxe cTasLuyto Knaccuyeckom: Levin 2002.
Cp. Taxe xyaomecTBeHHble NpoekTsl: Tmo Toote: «Memopol» (2012),
Mediengruppe Bitnik «LLlaxmats ana cneskm» (2012), Oparaq cnex-
wwnba v Anbsap ®petiae: «Betasb MoreTy» (2001).

nopoauna NnpUbIn3nTensHO ThICAYY YNOMUHA-
Hui B CMW no Bcemy Mupy, oaMHHaaUaTh yrpos
cyhAamu, NATb — yOUNCTBOM, a TaKke obmMeH
nMcbMaMK Mexay afBoKaTamMu XYO0HRHUKOB
n agBokatamu Facebook’.

OTH NpUMepbl AEMOHCTPUPYIOT,
4TO MeAma-apT cnocobeH pednercuposatb
Ha onpeaeneHHble TeMbl NPW MOMOLLM Cre-
LMPUYECKMX Meamra MHade, YeM TPaaMLIMOH=-
Hble apT-¢popmel. Lindposoe meanamcryc-
CTBO paccmMaTtpuBaeT rnobanbHble BOMPOChHI
COBPEMEHHOCTH W Npeanaraemble TpaHc-
dopmaLmm B pycre ryMaHUCTUHECKON Tpaam-
unn. Tem He MeHee, MeoManUCKYCCTBO He cTa-
HOBMWTCA NPEAMETOM KOMIEKLMOHUPOBaHUA,
AOKYMEHTUPOBAHUA W XPAaHEHWA HaLWKWMK My6-
NIMYHBIMKW My3EAMU M apxmMBamu. A TEXHO-KyIb-
TypHOe 06LLecTBO, He 0Co3HatoLLee bpoLleH-
HbIX €My BbI30BOB MU HE OTKPbLITOE B AOTHKHOM
Mepe MCKYCCTBY CBOEro BPEMEHHM, CTallknBa-
eTcA c npobnemamm.

Passutue MediaArtHistories

Ve B KoHue 1990-x cTano AcHo,
4TO UCCnenoBaHWe MEANAUCKYCCTBA — MEM-
ANCLMMNMHAPHBIA NPOEKT, U 6bina chopmy-
nMpoBaHa HeobXoANMMOCTbL POPMUPOBAHUA
obLern nnatpopmel ANA UccnepoBaTenem.
B 2005 rogy coctoanacb nepsasA U3 KOH-
dbepeHumnn «MediaArtHistories». OHa 6bina
opraHvM3oBaHa KoneKkTMBom u3 6onee 30
9KcnepToB, NpeacTasnAaowmx 6onee 10 auc-
LMMNIIUH, UMEOLLMX OTHOLLIEHWE K Meananc-
KyccTBy. K HacToALWeMy MOMEHTY Ha canTe
MediaArtHistory.org pasmelieHo yue 6onee
1800 f0OKNagoB M 3aABOK. DTOT MeXAyHa-
POAHBIM KOHIPECC NOJYYMN LMPOKOE NpU-
3HaHWe Mnocre Toro, KaKk G ycrnexom npo-
wen B BepnuHe B 2007, MensbypHe B 2009,
Jlnsepnyne B 2011 1 Pure B 2013 roay.
MediaArtHistories nomoraet noHATb PpyHK-
LMIO CErofHAWHEN BU3yanilbHOCTH, ee ponb
B popmupoBaHuK obuiecTsa. Hayka o6 obpa-
3ax, unu Bildwissenschaft, — oTkpbITOe none,
B paBHOW Mepe MHTEPECYIOLLEECA U TEM,
4TO NIEKUT Mexay obpasamu, U HOBbIMKU Nep-
CneKkTMBaMu, 0603HaYMBLLMMUCA B XOA€ B3aM-
MOOENCTBUA C HEMPOHayKaMH, MCHUXON0-
ruen, punocoduen, uccnegoBaHMeEM 3MOLUM
W Apyrumun gucumnnmHamun. Hayka o6 obpa-
3ax TO¥e MOMeT pacCMaTpMBaTbCA KaK «MNonu-
TU4YecKoe none 6UTBLI», rAe aHanM3npyeTcA
CTONIKHOBEHWE 06pa3oB, NPK 3TOM OCO3Ha-
€TCA, 4YTo 06pasbl AENCTBYOT AUAXPOHUYECKM.
A nossonto cebe patb KpaTKMM 0630p OCT-
POM M CEPbE3HOM CUTyaLMM B CErOAHALLIHMX

7 http://www.lovely-faces.com

nccnepoBaHMAX MeauMa-apTa: 6yayym Bosne-
YeHbl B MPOLLECC CO3AaHUA MHCTPYMEHTapHUA
39TOro UccnefoBaHWA C CaMOro Havyana, Mol
cTanu cBMAeTenAMU Kpuanca AOKYMEHTMPOBa-
HWA B NOCNeAHNE HECKOMbKO NIeT: C MOMEHTA
oCHoBaHuA Basbl AaHHbIX BU3yalbHOr0 UCKYC-
ctea (Database of Virtual Art) (1999—2011,
NPOAOMKAETCA) BOSHUK LiebIi PAL, CETeBbIX
apxueos: ®onHg Jlanrnya (MoHpeans, 1999—
2008), Netzspannung B UHcTutyTe dpayH-
rodpepa (2001—2004) unm MedienKunstNetz
B ZKM (2004—2006), BonbLmaHOBCKUA
MHCTUTYT UCCNenoBaHUA MeANanCKYyCCTBa,
JTuHu (2005—2009) — BCe 9TW NPOEKTHI
6bINM NpeKpaLleHbl, NoTepAs MO0 pUHaAH-
CUpoBaHHe, NMBO KNHYEBbIX UCCeaoBaTe-
nen (kak V2 B PotTepaame). Takum o6pasom,
Hay4Hble apXx1Bbl, KOTOPbIE BCE Yalle ocTa-
I0TCA €AMHCTBEHHbIM KOHTEKCTYalIM3nMpoBaH-=-
HbIM MCTOYHMKOM 06pPa30B, HEe TONMbKO TEPAIT
CBOE 3HayeHWe AJ1A UCCNefoBaHMA U coxpa-
HEHMA, HO K YaCTHYHO BOOOLLE NCYe3atoT
n3 NutepHeTa. Mbl MMeeM geno ¢ cepbE3HOM
CUTyalLMeN, Koraa TepAeM He TOSIbKO CaMo
MeOManCKYCCTBO, HO M €ro Hay4YHY JOKYMEH-
Tauuio, Tak 4To ByayliMe NOKONeHUA He CMOo-
ryT nony4nTb npepcrasneHne o6 MCKyccTBe
Hawero BpemeHu. [awxe Europeana, KpynHeiw,
HO MSI0XO PUHAHCHUPYEMBIV MPOEKT N0 COo3aa-
HUIO obLLeeBpONEeNCKUX ceTen LMbPOBOM Kos-
NEeKLMUOHHOM AOKYMeHTaL MK, OKa3blBaeTCA
6eccMbICNeHHbIM, eCNM He npoponkaTe ¢op-
MWPOBaTb apXMBbl Ha 40/ITOCPOYHOM OCHOBE.
Opyrumu cnosamu, 4,0 HACTOALLErO MOMEHTa
He BblpaboTaHO HMKAKOM AONrOCPOYHON CTpa-
Termn. HenpepblBHO pacTyluee 44cno 6ueH-
Hane — ux yxe okono 200 — porycupy-
€TCA Ha MeAManCKycCTBe, HO AJ1A apXMBaLuK
He NpeanpUHUMAaETCA HUKAKUX YCUITUI,
lMocTpoeHne MocTOB ANA MeaMancKyccTea
0O3HavyaeT TaK#e Co34aHWe HOBbIX y4eOHbIX Npo-
rpamm. Hanpumep, B [lyHalCKOM yHHBepCH-
TeTe 6bin cospaH LleHTp BM3yansbHbIX Mccneno-
BaHWM, B KOTOPOM BriepBble Obin 3anyLeH Kypc
no oby4yeHuto Ha CTeneHb MarncTpa UCKycCTB
B 06nactu uctopun meaua-apta. [penopa-
BaTenM, cpeam Kotopbix DpKKK Xyxtamo, Jle
MaroBwuy, Kpuctrnana Maynb u Cun Ry6uTr,
nepeparoT CBOW HaBbIKM U 3HaHWA B 06nacTu
KypaTopCTBa, KONNEKLMOHUPOBaHKWA, COXpaHe-
HWA W apxMBaLMM MeJnancKyccTBa byayLwnm
TBOPLAaM KynbTypHOM nonuTukK. ObyyeHue
paccynTaHo Ha NpodeccuoHanos B obna-
CTW UCKYCCTBa, CpeaHu BospacT — 35 ner,
B NpOrpamMmme CTyAeHTbl C MATU KOHTHUHEH-
ToB. [na Toro, 4tobbl NoaaepHaTb B3aMM0O06-
MeH B 0bnacTuy Takoro rnobanbHoro peHomeHa,
Kak meawua-apT, 6bin co3aaH Facebook-do-
PYM, HaCUMTBLIBAOLLMIA K HACTOALLEMY MOMEHTY
6onee 4000 y4acTHMKOB.

Kak nopuépkumBaeTca B «[deknapaumm
MediaArtHistory»8 nognucaHHoM K HacToA-
uemMy MoMeHTy 6onee yem 450 yyeHbimu,
CyLLeCcTByeT HacyLwHaA HeobXxoANUMOCTb
B CO3[aHWK CTabuNbHbIX MeXOyHapOAHbIX MnaT-
bopm nHTEeponepabenbHbIX apXMBOB A8 NPOo-
BeZleHWA SKCMNEPTU3bI U UCTOPUPHKALIMK
BaXKHbIX MPOEKTOB, ANA MeXAYHapPOAHbIX UCCe-
AOBaHWK, 06beAMHEHMA UX PECYPCOB 1M 0OMeHa
MHTEpNpPeTaLMOHHBIMKU MOOENAMMU.

PasmbllnAs 0 HOBbIX MHCTPYMEHTaxX
ANA U3YYEHUA UCTOPUN MEAUANCKYCCTBA, Mbl
BCcnomuHaeMm 06 atnace A6u Bapbypra «MHe-
MO3KWHa», B KOTOPOM MpOCnexMBaeTcA 06pas-
HOe NOBTOpPEHHWE No3 U GOPM B PasfIUYHbIX
Meana, U YTo camoe rnaBHOe — He3aBUCUMO
OT YPOBHA WUNK *KaHpa. MoxHo paxe cKa-
3aTb, YTO OH Aan HOBOe onpeaesieHne UCTO-
PUKU MCKYCCTBA KaKk HEKOEMY MOCTY MeRay
Meana, npuyem yTeepHkaan, YTo cTopua
MCKYCCTB CMOMET UCMOJNHUTb CBOKD MUCCHIO,
TOMBbKO BKJIIOYMB B CBOE MCCeaoBaHWe 60sb-
Lyt 4acTb 06pa30B, M Ha3biBan cebs cneuuna-
nuctom B obnacti obpasos. B faHHOM KOHTEK-
CTe TaK#e HeobxoanMo ynomaAHyTb 06 AHape
Manbpo 1 ero museé imaginaire. BcnomHmm
TaKke 0 TOM, YTO U3yYEeHHE KMHO ObINIO HavaTo
ncTopurkammn mckycctea. o nHnunaTmee Anb-
¢pena bappa v DpsuHa MaHopcku Gbina
co34aHa orpoMHas KMHobubnmoTeka B Heto-
MOPKCKOM My3ee COBPEMEHHOrO UCKYC-
ctBa (MOMA), HazBaHHaA COBpEeMEHHMKaMM
«BatnkaHom KnMHO». TOT e Ayx, 4To Ha npo-
TAMEHWW NOCNEAHWUX OECATUNETUI NOPOaNN
MHPPACTPYKTYPY, CETU U BUPTYallbHblEe My3€eH,
TpebyeTCcA HaM CerofAHA — B 9TOM U COCTOMT
KOYEBOM MPOEKT LMPPOBBIX NYMaHUTapPHbIX
uccnenosanui (Digital Humanities).

Ho obpatvmca HeHagonro K eCTeCTBeH-
HbIM HayKkam. Ha npoTameHnn nocnegHmx
AecATUNEeTUM GosbLUME KOMNNTEKTUBHbIE NPO-
€KTbl HanpaBuM CBOE BHUMAHUE Ha HOBbIE
uenu uccneposaHus, Hanpumep, B acTpoHo-
MUK ANbAHC MEXAYHAPOAHbLIX BUPTYanbHbIX
o6cepeatopuit (IVOA) obnanaet cobpaHuem
aCTPOHOMMUYECKUX HABGNMOAEHUIM 33 HECKONBKO
BeKoB®. [nobanbHoOe notenneHne — Tema
MEMAYHAPOAHbIX CETEBbLIX UCCNEA0BATENIbCKUX

8 Meawna-apT Hy#aaeTcA B robanbHoi ceTeBoi opraHu-
3aLMK M NOAAEPHKE — MEHKAYHAPOAHaA AeKnapaLma, CM.
www.mediaarthistory.org

9 «ANbAHC Mek/ayHapOAHBIX BUPTyasbHbIX o6cepsatopuit» (IVOA)
6bin cospaH B ioHe 2002 ropa. Ero muccua cocTonT B bacunmtaumm
MEM/1yHapOAHOM KOOPAMHALIMM 1 COTPYAHMYECTBA C LieNblo paspa-
60THKW 1 NPUMEHEHNA MHCTPYMEHTOB, CUCTEM W OPraH13aLIMOHHbIX
CTPYKTYp, HEO6XOAMMBIX [/1A1 TOrO, YTO6bI CTAN0 BO3MOMHbIM MEMAY-
HapOAHOE MCMO/b30BaHME aCTPOHOMMUYECKHMX apXMBOB B paMKax
MHTErPUPOBaHHOM W MHTeponepabenbHoM BUPTyanbHoOM nabopatopuu.
B HacToAwee Bpems [VOA o6beanHaeT 17 HaLMOHaNbHbIX MPOEKTOB
BMPTyasbHbIX 1abopatopui.
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NMPOEKTOB, TakMx Kak «OLeHKa COCTOAHUA IKO-
cucTeMbl Ha pyberke ToicaueneTui»'. Mpo-
ekt «['eHoM yenoseKka»'! ye cTan nereH-

Aon. 1o cvx nop HeBMAAHHbLIE KONIEKTUBHbIE
CTPYKTYpbl, OCHOBaHHbIE Ha MEXAYHAPOAHOM
M cTabunbHOM pUHAHCUPOBAHMK, CYMENM AaTb
OTBETbl HA MHOTME CIIO¥HbIe BOMPOCHI.

TexHonornyeckoe pa3BMTHE METOLOB eCTe-
CTBEHHbIX HayK COMOCTaBUMO C TEMW HEBEpPO-
ATHLIMK BO3MOMHOCTAMM, KOTOPbLIE PacKpbIBa-
OTCA Nepes ryMmaHUTapHbLIMK UCCNeaOoBaHUAMU
6naropaps coBpeMeHHbIM LMPPOBLIM Meana
W ceTeBbIM MeToAaM nccnenoBaHum. Linux
n Wikipedia — nuiwb cnabble TeHU BO3MOMXHOIO;
ANA Pa3BUTUA e HaM HY¥Hbl MHCTPYMEHTbI Kon-
NEKTUBHOM JOKYMEHTaLMK N COXPaHEHWA NPOU3-
BeAEHWM Meamna-apTa, a nyyle — BCer UCTOPUM
BM3YyaslbHbIX MEMa U MX BOCMIPUATUA HENOBEKOM
B BUAE ThICAY NEPBOUCTOYHMKOB, BUOEO U TPEX-
MepHbIX cumynAaumi. [1na Toro 4tobbl obecne-
YWUTb HaOEHHOE NPOABUKEHUE B NyMaHUTap-
HbIX HayKax, He06X0AMMO OCO3HAHHO MOJOWTH
K MCNONb30BaHMIO HOBbIX TEXHONMOMMK. JTo3yHr
TaKoW: He HaJo oTbpacklBaTb TPAAULMIO MHAN-
BUAYyalbHbIX MCCNIeA0BaHMM, NOAAEPHUBaNTE
€€ Mpu NOMOLLM KOMNIEKTUBHbIX, CETEBLIX POPM
paboTbl. TONbKO TaKUM NMYTEM KPUTHUHECKOMY
aHanuay MoMeT ObITb 06ecrneyeHo CoBPEMEH-
HOe M NpKW 3TOM A0CTaTO4YHO NPOYHOE OCHO-
BaHWe. YunTbiBasA BU3yaslbHYIO U MEOUHHYHO
PEBOSIOLMIO, 3TO OAMH U3 KIHOYEBLIX BOMPOCOB
OJ1A Hawero obuiecTsa.

PasBuTHe (cpaBHUTENbLHbIX)
uccnepnoBaHW B MeAUanCKycCTBe

B 1999 roay mbl cospanu B YHuBEpCH-
Tete Mym6onbaTa (Humboldt University) nep-
Bbl OHNTAMH-LLEHTP OOKYMeHTauu1 Meana-
apta, basy AaHHbIX BU3yanbHbIX UCKYCCTB,
KoTopanA 3atem ctana ApxmBoM LMdpPOBOro
uckyccTea (ADA). DToT NepBONpPOXOAYECKUI
NPOEKT B COTPYAHWYECTBE C M3BECTHBLIMM

10 «OueHKa COCTOAHUA IKOCUCTEMBI Ha pyBee ThicAYeneTUit» —
NPOEKT, HaNpaBNeHHbIM Ha PACCMOTPEHWE NOCNEACTBUI M3MEHEHN

B 9KocKcTeme AnAa 6narononyyuns yenoseka. C 2001 no 2005 rog

B paoTe npoeKTa yyacTsoBanu Gonee 1360 cneumanicTos no Bcemy
Mupy. PesynitaThl MccnefoBaHna COAEpHaT OLEHKY COCTOAHUA U TeH-
AEHLMI PasBATUA MUPOBBIX S3KOCHCTEM U X 3HAYEHUA A YenoBeka
C TOYKM 3PEHNA NEPEAOBON HayKH, a TAKKE OMM1caHKe Hay4HO 0GOCHO-
BAHHOIO NOAX0AA K UX KOHCEPBALIMM W YCTONYMBOMY UCMONB30BaHMIO.

11 TpoeKT «['eHoM YenoBeKa» 6kl MEKAYHAPOAHbLIM HayYHO-1C-
CnefoBaTeNbCKUM NMPOEKTOM, OCHOBHAA Lieflb KOTOPOro cocTosAna

B ONpeAeneHni nocnefoBaTeibHOCTH HYKNEOTUAOB, COCTaBAAIOLLMX
JHK, a Takke B naeHTUdMKaLMK 1 cocTaBneHnn KapTel 20—25 ThicAd
reHOB B HE/I0BEYECKOM reHOME C GU3NYECKOM U PyHKLIMOHANBHOM
TOYKM 3peHnA. DTOT Mera-npoeKT Gbin 3anywieH B 1990 roay v ctan
KonneKktBHoi paboToit 6onee 1000 yueHbix B 40 cTpaHax, cBoei
uenu oHu cobupanuce goctuyb B 2010 roay. Pabounin 4epHoBo#i nnaH
reroma 6bin npeactasner 8 2000 rofy, a OKOHYaTENbHbIA BapUaHT —
8 2003. Cm. IHGSC (2004).

MeauaxyooMHUKaMK, UccreaoBaTenamm
W UHCTUTYLIMAMKW 3aHUMANCA LOKYMEHTHPO-
BaHWEM MCKYCCTBa LMbPOBOM MHCTANNALMU

Ha MPOTAKEHWUU MOCNEAHUX AECATUIETUH. DTO
KONNEKTUBHBIM NPOEKT C OTKPbITEIM MCXOAHBIM
kogom. [NockonbKy LMppoBbIe NPOMU3BEAEHMA
MCKyCCTBa NpoLeccyasbHbl, 3peMepHbl, MHTEP-
aKTUBHbI, MyNbTUMEAWMHbI, MPUHLUMUANTBHO
KOHTEKCTHBI, TO eCTb 06n1afatoT COBEpPLUEHHO
0C0ob0M CTPYKTYPOH, TO TpeboBanca 1 HOBbIN,
«pacCLUMpPEHHbIN» NOAXOA, K AOKYMEHTUPOBAHMIO.
HKak BepoATHO caMbli CNOMHbIM AOCTYMHbBIN
MCTOYHMK B UCTOPUM UCKYCCTBA, BHIIOYAIOLLIUIA
HECKOJbKO ThICAY AOKYMEHTOB U UX TEXHUYE-
ckue paHHble, ADA npeacrtasnaeT cobom Hayy-
Hyto BbIbopKy 500 13 npnmepHo 5000 nepso-
HayaslbHO PaCCMOTPEHHbIX XyAOKHWKOB. HTO6bI
6bITb NPEACTaBNEHHbIM B apPXMBE, XyAOMHUK
AOMKeH COOTBETCTBOBATL Creayowmm Tpebo-
BaHWAM: «KONIMYECTBO BbICTABOK, MybnMKaunm —
MWHUMYM NATb; BBICOKUM MPUOPUTET OTAA-
€TCA XYA0MECTBEHHbIM M306PETEHNAM, TaKUM
KaK MHHOBaLMOHHblE MHTePdENChI, AUCTIEN
Wnu nporpammHoe obecneyeHune». XyooHRHUKOB
TaKMe peKoOMeHayeT KOHCYNbTALMOHHbIN COBET.

B pamkax HepaBHero npoekTa «MHTEpaK-
TUBHBIM apXMB W MeTa-Te3aypyc AJ1A UcCneno-
BaHuA MegmaunckyccTea» (AT.MAR), npoduHaH-
CUpoBaHHOr0 ABCTPUMCKMM GOHAOM HayKH,
ADA 6bin TpaHCPOPMHMPOBaH B NEpBbIM UCCe-
AosatenbCKui apxvs web 2.0. XyOomHWKK
W yYe€Hble MPUrNaLatoTCA K aKTUBHOMY COTPYA-
HWYECTBY C 3TUM HMBbIM apPXMBOM M KOMNNEKTUB-
HoW paboTe Haf AOKYMEHTUPOBaHWEM U aHa-
nu3om megma-apTa. Bel MoxeTe yyacTBOBaTh
B TeKyLien paboTe, B NpoLecce nepeayn 3Ha-
HWA ByOYLLMM NOKONEHUAM.

B nononHeHne K NoncKy TeM, AOKymMeHTa-
LMA MeAManUCKyCCTBaA A0MKHA TaKHKe y4nTbiBaTh
BOMPOCHI FreHAEPA, NPOCNEKUBATL ABUKEHWE
TEXHUYECKOro nepcoHana ot ogHom nabopa-
TOPUM K APYrom, TEXHUYECKHE M30bpeTeHus,
OTHOCHALLMECA K UCKYCCTBY, CNOCOBbI rocyaap-
CTBEHHOIO W YacTHOro ¢puHaHCHPOBaHWA UCCre-
AoBaHWK. [MBpHAHBIN XxapaKkTep MeanancKryc-
cTBa TpebyeT cABura napagurmel B CTOPOHY
OpUeHTaLMK Ha GUKCaLMIO NPoLEecca U KOHTEK-
CTa, B TOM 4Ynicne BCE 6onee NpUCTaibHOro BHU-
MaHWA K OMbITY ayAUTOPUM.

Ewe ogHWM KntoyeBbIM acneKkToM cpaB-
HWUTENBbHOro M3y4eHnAa obpas3oB MOryT CTaTb
CEMaHTUYECKHWE TEXHONIOMUK, HanpUMep, NOUCK
Mo KAOYEBbLIM CNOBaM MPU NMOMOLLKY KOHTPOSU-
pyemoro cnucka cnos. Mepapxuyeckum Tesay-
pyc ADA 6ynet npeacrasnate COO0M TakoM
NOAXoA4 K cucTemaTuaaumu coepsbl Lmbpo-
BOro UcKyccTea. M3 Tesaypyca UcKycctea

n apxuTekTypbl Getty 1 npegmeTHoOro Katanora
61bnuroTern noHaoHcKkoro MHctutyTa Bap-
6ypra 6b11M 0TOGpaHb! KKOYEBbIE COBA, UMEHD-
LiKe oTHOLeHWe K meamanckyccTtay. C apyroi
CTOPOHbI, BbINTM IMMUPUYECKHN OTOBPaHbI TEp-
MWHbI, HaMbonee 4acTo ynoTpebnaemMble B KOH-
TeKcTe Takmx ¢pecTmBanein, kak Ars Electronica,
ISEA, Transmediale, 1 T. 4. D10 1 TakMe Bak-
Hbl€ MHHOBALMOHHbIE MOHATHUSA, KaK «UHTEP-
benc» nnun «reHeTM4eCKoe UCKYCCTBO, U Te,
4TO Urpanu posb BCeraa B TPaAULMOHHOM
MCKyCCTBE — «Teno, Nensax, Un3na» —
ucnornHsaowme GyHKLMIO MOCTOB. Yurcno Knoue-
BbIX C/IOB GbI/I0 BaKHO OrpaHUyUTb TPEMACTaMM
NATLIOAECATLIO, YTOObI Y4ACTHUKMU COCTaBIIEHUSA
6a3bl AaHHbIX MOMK 3aaTb KIKOYEBblE CloBa

K CBOWM paboTtaM, He TpaTA CIMLWKOM bonblune
YCUIWUA Ha U3yYeHWe MHOEKCa.

BTopo# rnaBHbIM War B KOHTEKCTyau-
3aUuK MeAMancKyccTBa MOXKET ObITb caenaH,
MCXOAA U3 YHUKANbHOW MEKAYHAPOAHOM CUTYa-
unmn: 30 ThicAY rpaBloOp HaXOAATCA B KOMEKLMH
ab6arcTea loTTBaKr, a ADA obnapaeT cepbes-
HOW KOoMnneKumMen, BRItovatoLen potorpadumm
B BbICOKOM paspelueHnn 6onee yem 150000
TOMOB, HauYMHanA ¢ pykonucew IX Beka, Hanpw-
mep, Hopekca ceAatoro lNannena. ADA ctpe-
MWTCA K OOCTUHEHUIo Lenn 6onee rnybo-

KOro B3aMMHOro oboratieH1A nccnepoBaHui
MeAManCKyccTBa M 06LLEen MCTOPUM UCKYCCTB.
Bo3MO¥HOCTb BbINONHEHMA 3TOM ambULMO3-
HOW 3apa4n ByaeT nydwe UsyvyeHa npu NOMOLLM
«Tezaypyca-mocTa». [1ogo6HO TOMY KaK KOH-
depeHummn "MediaArtHistories" ctpemaTtcs
NMOCTPOMTb MOCT MeXAY HECBA3AHHLIMKW MPO-
€KTaMu, coyeTaHue OByX YNOMAHYTLIX U ApY-
rmx 6a3 faHHbIX MO3BONMT rMybxe Mccnenosatb
MCTOPUYECKME B3aMMOCBA3U M MMNynbebl. Hon-
NEeKUMA TaKKe BKNtoYaeT B ceba foKasaTenb-
CTBa MCTOPHK OMTUYECKMX 06pasHbIX Meauma,
MHTEPKYNBTYPHbLIE KOHLLEMLMK, KapUKaTypbl,
nensaxu 1 naHopamel. B 6yoywem ata Konnek-
LA MOMET NPeaoCTaBUTb PECYpChl Ans yriy6-
NEHHOro aHanM3a MeAnancKyCCTBa, Kak 3To
onucaHo B pabote CebacTbaHa Jle Knepka
«L'Academie des Science et des Beaux Arts».
McToprKkammn UCKyccTBa A0 CUX MOP UFHOPU-
pOBanUChb Takne ONTUYECKUE MHCTPYMEHTI,
KaK OOPepOBCKUM BeNyM, BonwebHbIN GoHapb
(laterna magica), aHamopdocuc, U T. 4. DT
MHCTPYMEHTbI CErofHA MUCMosb3yTCA TaKMMK
XyOOMHUKaMK, Kak KeHTpuax, SnunaccoH, Loy,
JlozaHo-Xammep, BanatoH, Mappun Xunn, Jlopu
AnpepcoH, 3oy Bennod 1 Tonn Oypcrep.
370T $EeHOMEH — MCNONb30BaHWE UCTOPUYE-
CKMX MegnaKkoHbUrypauum — ewwe He 3acny-
UM [OCTOMHOrO UCCneaoBaHuA, KnaccuduKa-
LMK M aHanusa. A Befb 3TO 3BYYMT KaKk HOBOE
onpegeneHve meama u 06pas3oB B UX UCTOPH-
4yecKkom namepeHun. CpaBHUTENbHBIM NOAXOA,

6a3npyeTcA Ha 0CO3HaHWK TOro, YTO 0bpaskl
OEenCTBYIOT ANAXPOHUYECKH, B paMKax UCTO-
pUYECKOM IBOMIOLIMMK, & HE MPOCTO B U30/U-
poBaHHOCTH camu no cebe. PenHTtepnpeTa-
LA CTapbiX ONTUYECKUX Meaura NO3BONAET
KOHTEKCTyannanmpoBaTtb UX 1 pedriekcMpoBaTb
no NoBoAy Halleh COBpeMEHHOM LndpoBom
PEeBO/IOLMM — KaKasA TpaduuMoHHaA ¢opma
MCKycCTBa Morna 6bl caenatb 9T0?

HonnekTuBHbIM ApXvB LIM$POBOro MCKyC-
CTBa HacYMTbIBaET MHOXECTBO paboT. BaxHo
KOHTEKCTYanM3npoBaTthb UX B UCTOPUM MMMeEP-
CMBHOIO MCKYCCTBa — 3TOT HEAABHO OMWGaH-
HbI PEHOMEH «MOrPYHEHUA» MOXKHO Npoche-
OWTb Ha NPOTAMEHWUM NOYTU BCEro pa3BmTUA
ncKyccTBa Ha 3anage. Mctopua nokasana,

YTO CyLLEeCTBYEeT B3aMMHOE BIIMAHWUE MEHaY
60NbLUMMK NPOCTPAHCTBEHHBIMU UIIO3UAMM,
NOSIHOCTBIO MHTErPUPYIOLLUMH, «BKIFOHAOLLUMM>
yenosedecroe Teno (860° dpecku, naHo-

paMbl, CTEPEONTUKOH, CMHEOpama, KMHOoTea-
Tpbl IMAX unu CAVE), 1 HebonbLummm n3obpa-
MEeHUAMM, pacnonararowuMmMca NPAMO Nepes,
rnasamu (kuHetockon XVII Bexa, cTepeockon,
CTepPEeOCKONUYEeCKoe TeNneBnaeH1e, ceHcopama
UMK LUMEM BUPTYarbHOM peansHocTH). Ham
TaKe crneayeT yYMTbiBaTb UCTOPUYECKOE Pa3BU-
THe $eHOMEHOB MCKYCCTBEHHOM HWU3HU, Tene-
MaTUKK, Nensamxa, NaHopamHbIX UM paHTacma-
rOPUYECKNX BU3yasibHbIX aBTOMATOB, M ame
Tena. CyLLecTBYyOT COTHU UCTOPHUYECKMX Tpa-
OWLMIA, U Mbl NyYLle CMOXeM paclumbpoBarts,
4YTO UMEHHO HOBOIO COAEPHMUTCA B MEAMANCKYC-
CTBe, TOMbKO MpK y4€Te 06LLEeHN NOYBbI C UCKYC-
CTBOBEAYECKUMM KOMIEKLMAMM.

Ecnu mbl 06patrm BHMMaHWe Ha uccne-
[0BaHWA MeAManCcKyccTBa 3a nocneaHue
15 nert, TO CTaHOBWUTCA ACHO, Y4TO Mbl HY¥AaeMCA
B HAKOMNEHUW Hay4YHOW AOKYMEHTaL MK BbICO-
KOrO Ka4yecTBa, a TaKKe B YCHIIEHUM aKTUBHO-
CTW M HMUMaTKBLL. B obnactn ookymeHTaumu,
TaKk Kak He CyL,eCTByeT CUCTEeMbI NpoBeae-

HWMA KamMNaHWM MO COXPaHEeHUIO NPOU3BEAEHWH,
Heob6xo0aMMO 06BbEeOUHWTL HAKOMIEHHbIM ONbIT

W cTpateruu, paspaboTaHHble OENCTBYHOLLMMHU
WK 3aBEPLUMBLUMMUCA NPOEKTAMKU. DTO AOIKHO
6bITb CAENaHo Ha MexayHapoAHoM nnaTdopme,
NPy NoAOEpPHKE CETU MHCTUTYLIMK, KOTOpas cTa-
HeT 3a/10romM rapaHTHK A0NITOBPEMEHHOIO CyLle-
CTBOBaHWA NoA00OHOM NnatpopmMbl — MO TUMY
6ubnmotekn KoHrpecca. Unun 310 MoXeT 6bITb
KaKoM-TO ApYyrow, HOBbIM dopmaT MexayHapoa-
HOW MHCTUTYLIMK B 0O6NacTH LMGPOBOM KynbTypbl.
Emy noHapobuTcA nopaepKa B BUAOE afeKsar-
HOWM 3SKCNEePTU3bl CO CTOPOHbBI CETU KPYMHEMNLLMX
apX1BOB W MPOEKTOB.

CTpyKTypa ¢prHaHCMPOBAHUA COBPEMEH-
HOM LMPPOBOM ryMaHUTAPHOM HayKKW TakK*e
AOM#KHa 6bITb MHTEPHALMOHANTM3MPOBaHa,
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KaK 3TO NPOM30LUI0 B aCTPOHOMUM, FreHO-
MHWKE UK KnMMmaTonoruu. [1ns Toro 4tobsl
3apaTtb UMNYNbC UCCNEef0BaHUAM W obecneydnTb
MX HeoBXOAMMOM YCTOMYMBOCTbLIO, CMOHCOPHI,
Takue Kak HauunoHanbHbi doHA HaykK, Hemel-
KOe Hay4YHO-uUcCcnenoBaTeNlbCckoe cooblue-
ctBo, Getty, EC u npoune, nonkHbl obecneunTs
bYHKLMOHMPOBaHWE YCTOMUMBBLIX MERAYHa-
POAHBIX CTPYKTYP O0/rOCPOYHOrO pUHAH-
cupoBaHuA. TonbKo Korga Mel pa3pabotaem
KOMIMNEKCHbIE CTpaTernm KONMNEKLMOHMPOBa-
HUS, XPaHEHWA U UCCNEA0BaHNSA, Mbl CMOMKEM
BbINONTHUTL 3a4a4y, NOCTaBNEHHYO LMPPOBLIM
nckyccteom nepend XXI ctonetvuem.

HnAa passutnAa nccneposaHui B obna-
CTWU MeOManCKyCcCTBa HeOOXOAMMO PEeLLInTLCA
Ha cepbe3Hble W JONTOCPOYHbIE AENCTBUA.
BcnomMHUMM HEBEPOATHO MOLLHYIO M YCTORYM-
BYHO MHPPACTPYKTYpY, 0becneymsLLyto nayye-
HWe TPaAULIMOHHBIX XyAOMECTBEHHbIX CPEACTB,
MMUBOMMWCH, CKYNbNTYpPbl, aPXMTEKTYPbI, AaKe
KWHO 1 dboTorpaduu, a TaKKe NOCBALLEHHbIX
9TUM }KaHpam apxMBOB, co3aaHHbIM B XX BeKe.
Ham HyxHa aHanormyHaa CTpyKTypa, noaxona-
wasn ans xpaHeHus xota 61 1—6% coBpemeH-
HOW NPOAYKUMK MeaMancKyccTea — XOTA Obl
nyywmx pabot. Ecnv cpaBHUTE drHaHCKpO-
BaHWE XpaHEHWA U UCCNefoBaHUA TPaaULM-
OHHbIX XyO0MeCTBEHHbIX $OPM MO BCEMY MUPY
(yx A He Byay LMHUKOM M He CTaHy ynoMuHaTb
06 nHBecTuumax AHB B xpaHeHWe Halmx nep-
COHAIbHBIX [AHHLIX), €C/IK NMPOCTO COMOCTABUTH
6roaKeThbl, CBA3aHHbIE C TPAAULMOHHBLIMK dop-
MaMM UCKYCCTBa, TO Mbl MOMMEM, HACKOJIbKO
HeafeKBaTHa NoAAepHKa COBPEMEHHOM AWM=
TaNlbHOM KyNbTypbl — Ha MPaKTUKe OHa cTa-
TUCTHYECKM HUYTOXHA. Hem BbicTpee byneT
Nnpov3BeAeHO 3TO KOPeHHOoe NpeobpasoBaHue
B OTHOLUEHMU K HalleMy KynbTypHOMY Hacne-
AWo, TeM MeHbLUe 6yaeT 6pellb B KONIEKTUB=-
HOW KynbTypHOM NamATu; 6yaeT NponuT ceeT
Ha «TEMHbIM BEeK», HayaBLKnicA B 1960-x 1 npo-
OOMHKAIOLLMACA NO Cen AeHb.

HKak Mbl BUAWM, MEANANCKYCCTBO Hy#Aa-
€TCA B MaKCHMaslbHO BO3MOMHOMW Hay4YHOM
noaaepKKe: KoHpepeHLMAX, HOBbIX HayYHbIX
MHCTPYMEHTaX, TakMX Kak 6a3bl JaHHbIX U TeK-
CTOBbIE XPaHWUNMLLA, HOBbIX CTpaTerMaAx AOKY-
MEHTaLMK W BU3yaNlbHOrO aHan13a CIIOMHbIX
AaHHbIX, HOBbIX 3a4a4ax AJ1A HOBOrO MoKone-
HWA NpenogaBaTenen 1 KonnexkunoHepos. Bos-
MOXHO, B 6nvkaniem 6yayLiem Mbl CMOKEM
€03[0aTb KONTEKTUBHbIE MHCTPYMEHTbI, N0A06-
Hble TeM, 4TO NpeacTaBneHbl B pabotax Kpu-
ctbl Commepep v JlopeHa MuHbOHHO «HuKBasn
naytvHa», Oxeddpu Loy «T-Visionarium»,
rae reHepupyeTtca ocobas MHPOPMaLMOH-
HaA cdepa Ha OCHOBE MOMCKOBLIX CMCTEM

Aana nzobpawerun B TexHke CAVE. 3peck
npeAcTaBneH HOBbIM MHCTPYMEHT BU3yaslbHOMO
aHannaa, crnocobHbIM CpaBHMBATL A0 ThICAYM
obpasos. Co3gaHune nofo6HbIX HHHOBALMOH-
HbIX MHCTPYMEHTOB BU3yann3alunn obecne-
4uno 6bl goctyn k camomy JbIXAHNIO umdpo-
BOI KynbTypbl. B coeamnternn ¢ IMYBUHON
MCTOPUKM ONTUYECKMX Meadma 3To Aano 6bl BO3-
MOMHOCTb BOSHWMKHOBEHMWA HOBbIX HEMpeaBu-
AEHHbIX MOHWMMaHWI COBPEMEHHOW PEBOIOLIMM
ob6pasa M ponn TEXHOOMMK U Medna B HEM.
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Buorpadwmn yyactHuKoB

WpuHa Apucrapxosa (CLLUA/PoccuA)

ABTOp MOHOrpadpuu «[ocTeENPUMMCTBO MaTPHLLbI:
dunocodus, buomeamumHa 1 Kynstypa» (Columbia
University Press, 2012), coasTop (c AHo# MNpsaukm)
ny6nvkauum 13-i BeictaBkn "dOCUMENTA" «[Mpu-
BETCTBEHHbIM KOMUTET coobuiaer...». [Tpenogaér
B LLIkone nckyccTtea v amsarHa CTamnc v Ha ryma-
HUTapHOM ¢arynsTeTe MUuMraHcKoro yHuBepcuTeTa
(http://art-design.umich.edu).

JlioboBb byraesa (PoccuA)

RynsTtyponor, uccnenosarenb KMHO, AOKTOP
¢dunonorunyeckmx Hayk, goueHt Clrery. B 2002—
2007 — npenopaBatenb 3anbLOyprcKoro yHuBep-
cuteta (Asctpma), B 2007—2008 — cTtuneHamart
nporpammel Pynbpaiita, npenogasatenb YHUBEp-
cuteta wrata Heto-Mopk (CLLA), B 2013 — npe-
nogasatesib AMepuKaHcKoro yHuBepcuTeTa Pac-
anb-Xarmbl (OA3). Cospatens M pyKOBOAUTENb
cemMuHapa «AHaIM3 KMHOTEeKCTa» Ha GUnonoru-
yeckom darynstete CI16IY. ABTOp MOHOrpadum
«Mutepatypa u rite de passage» (CI16.: MeTpono-
nuc, 2010) 1 6onee 100 ctaTem.

Omutpuin bynatos (PoccuA)

XyBOXHUWK, TEOPETUK UCKyCCTBa, KypaTop locy-
AapCTBEHHOrO LIeHTPa COBPEMEHHOIO UCKYCCTBa
(Bantumckuin dunuan). OpraHnsaTop BLICTABOYHbIX
W U3[ATENbCKMUX NPOEKTOB B 0651acTy science art
u HoBbIX Meaua. Ero npouseeneHua 6biiv npeacrae-
NEHbI Ha Pa3MMYHbIX BbICTaBKax M GecTuBansx, B T. .
Ha 49-% 1 50-1 BeHeunaHckmx 6uerHHane (2001,
2003), Ars Electronica (ORF, 2002) v MH. ap.

YneH pefakLMOHHbLIX COBETOB KYpPHAIOB MO COBpE-
meHHomMy uckycetay "DOC (K) S" (PpaHuma)

u "NOEMA" (Utanus). [Jeamasl naypeat HauuoHanb-
HOM NPeMuK B 0671aCTH COBPEMEHHOIO MCKYCCTBa
«MHHoBauusa» (Poccua, 2008, 2013). B 2014 roay
6b11 HOMUHWUPOBaH Ha «3onotyto Hury» dectnsana
Prix Ars Electronica (AscTpws) B pasaene Visionary
Pioneers of Media Art.

Omutpuin FanknH (PoceuA)

Mccneposatenb M TEOPETUK COBPEMEHHOMO TEX-
HOJTOrMYECKOro UcKyccTea, B 2013 roay 3awmtun
LOKTOPCKYIO AMCCEpTaLyio, MOCBALLEHHYHO LIMGPOBOM
KyJbTYP€E Y MCKYCCTBEHHOM ¥W3HW, AOLEHT MHCTUTYTa
MCKYCCTB W KyNbTYpbl, CTApLUMIA HAaY4YHBIA COTPYAHKK
HOL, PAST, rypatop Cubupckoro ¢unmana NLICH,
aBTop 6onee 80 Hay4HbIX M Hay4YHO-MOMYNAPHLIX My6-
nuKauui, MmoHorpadum «Llnpposas Kynstypa: ropu-
30HTbI MCKYCCTBEHHOM MM3HW» (2013).

Onusep lpay (FepmaHuAa)

M3BecTeH Bo BCEM MUpPE KaKk MMOHEP HOBOMO
HanpaBneHWA UccrefoBaHWM M306pasnUTeNbHOro
MCKyccTBa — C GOKYCOM Ha B3aMMOAEMCTBHUM UCKYC-
cTBa 1 Hayku. [Mpouén 6onee 250 neKuui, npea-
CTaBMAN CBOW AOKNaAbl HA MEXAYHAPOAHbIX KOHpe-
peHumax. C 2005 ropa — npodeccop [yHanckoro
yHWBepcuTeTa, rmasa OToeneHns 306pasnTesibHOro
ncrycctea, Repme, Asctpua. Kuura pay «Bupty-
anbHOE UCKYCCTBO: OT UMO3WUK A0 MOTPYHEHWUA»
(MIT Press, 2003) nonyuuna 6onee 50 KpUTUYECKMX
OT3bIBOB MO BCEMY MUPY M CTasia CaMOM LIUTUPYEeMOM
KHWIOM MO MCTOpUK McKyccTBa ¢ 2000 roga. B 1999
co3aan NepBbliM MeXAYHAPOAHbIA OHMAMH apXvB
meamancrkycctea (DVA), cTaBLumit cambIM MOMHbIM
Hay4HO-MCCeA0BaTeNIbCKUM apXMBOM B 3TOM chepe.

MonuHa OpoHaesa (PoccuA)

M3yuana mypHannctury B MockBe, MeHeaX-
MEHT 1cKyccTBa B JIoHOoHe, coLunonoruto u ¢uno-
coduto B SpnHbypre. OpraHn3oBbiBasia BbICTaBKM
B MockBe 1 DauHbypre. Y4acTHUK KOHdepeHL M
1 BbICTaBOK B Poccuu 1 3a py6exom, bbina otme-
YeHa Ha MexayHapoaHbix KoHKkypcax. C 2007 roaa
pyroBoguT nabopatopuei "Acoustic Images". [mae-
HaA TEMa UCCNENOBaHUI: YENOBEK B Cpefe MHTepaK-
TUBHbBIX TEXHONOMMH.

3AnbBupa HaryH-JIuHHuk (PoccuA)

BraeoxyaomHUK, KypaTop MemayHapoa-
HOro GecTUBansa COBPEMEHHOM NO33UH, CayHA-
apta 1 Bugeoaprta «[oaTpoHuka» (2008—2013);

KypaTtop BbicTaeku "Error Message", MockoBckoe
MonogexHoe breHHane CoBpeMeHHOro MCKyccTaa
2014. OKoHuuna daKynsTeT UCTOPUU MCKYCCTBA

B PITY, ¢ 2013 roga — acnupanTt PITY no Hanpasne-
HU1to «KKHO -, Tene — W Apyrie SKpaHHbIE UCKYCCTBa,
aBTop 6onee 20 Buaeopabor "Artification", cozpaHHbIx
B paMKax rmuTy-acteTuku (Rhizomatique publishing,
Frankfurt-am-Main, 2010), Buaeo-pa6ota ans ans6oma
"SILF", NOSTRESS NETLABEL, 2011); Bugeopa-
6o1a "Ready-media of Duchamp", 2012.

ExaTtepuHa Jla3apeBa (PoccuA)

UckyccTeoBepn, xyaomHuK. KaHanaar nckyc-
CTBOBe[EHWA, CTapLUMIA Hay4HbIM COTPYAHWK [ocynap-
CTBEHHOrO MHCTUTYTa MCKYCCTBO3HaHWA. BbinyckHuua
MockoBcKoM WKonbl poTtorpadum n MynsTUMEAUA UM.
A. PopyeHko. HomuHaHT npemnn HKanauHckoro-2012.
CocTaBuTesb, NePeBOAYNK U KOMMEHTATOP KHUMM
«BTopo#n ¢yTypmam. MaHndecTsl M nporpamMmbl Utasnb-
AHcKoro ¢yTypuama. 1915—1933» (M.: Munen, 2013).

JleB MaHoBu4 (CLLIA)

Mpodeccop B The Graduate Center u ampek-
Top Software Studies Initiative B YHnBepcutete Hbto-
Mopka, CLLA (City University of New York), a Takme
HannpopHUIMCKOro MHCTUTYTa TENEKOMMYHUKALLMA
v nHdopMaLmoHHbIx TexHonormi, CLUA (Calit?). AsTop
6onee yem 110 crater, onybnnKkoBaHHbIX 6onee
yem B 30 cTpaHax mupa.

Hukxonai NMocenarvH (PoccuA)

Kananaat dunonormndeckux Hayk (2010).
B oceHHem cemecTpe 2010—2011 yyebHoro roga
pa6oran no rpaxty [[lorMaHoBcKas cTuneHams]
B DCTOHCKOM pOHAE CEMUOTUYECKOIO Hacneamsa
TannuHHCKOro yHuBepcuTeTa (CTapLumii HayuHbIM
COTPYZHMWK). ABTOp pAga cTatemn rno CEMUOTUKE, KUHO-
BedeHuto, dunonornn. Pepaktop otaena «Teopua»
wypHana «Hosoe nutepatypHoe o603peHue». [pe-
nogasatenb B PAHXuI'C, rkypcbl: «MccnepoBaHua
STHWYHOCTM M HauMoHann3ma», «<HayyHeln nepeBop,
W pefaKTMpOBaHWe».

Muxaun CtenaHoB (Poccus)

dunocod, TeOpeTUK Medua, KaHauaaT uno-
codckux Hayk (2011, CI16IY), ctuneHamar OeAD
B BeHcKol akagemmmn M3o06pasnTenbHbIX UCKYCCTB
(2009), NpUrnawéeHHbIM ccneposatesb YHUBEPCH-
TeTa Fambypra (201 1), yuéHeii cexpeTaps Cesepo-
3anagHoro ¢punmana PoccuicKkoro Hay4yHo-Mccneao-
BATENbCKOrO MHCTUTYTa Ky/NbTYPHOMO W NMPUPOLHOMO
Hacneama um. [. C. Jlnuxauesa, goueHt Cankr-le-
TepbyprcKoro yHUBEPCUTETA TEXHONOMMK U AWU3aiHa
(CNeryTua), penaktop «MexayHapoaHOro KypHana
nccnefoBaHWi KynsTypbl», MHALMATOP U FMaBHbIM
pesakTop KHUKHOM cepuu "machina media".

Hcenua Mepoposa (Poccua/CLLA)

HaHaupat dunocodpckux HayK, MHULMATOP
1 Kkypatop nporpammsbl «Mckycctso. Hayka. TexHono-
rvn>» Ypanbckoro ¢punmana [ocynapcTBeHHOro LeHTpa
coBpeMeHHoro uckyccTea (Exatepunbypr). B HacTosa-
Lwee BpeMs — AOKTopaHT nporpammsl Cultural
Studies, HanudopHuickuii ynusepcuteT B [asuce.
ABTOp cTaTer B POCCUMCKUX U MEXAYHAPOAHbBIX
usganusx, copegartop (¢ HuHon CocHa) aHTono-
run «Megua: mexay Marven 1 TEXHONOrnk» (M.-Ex6:

«KabuHeTHbIM YuéHbiit», 2013). Mpenogasana Teopuio
M NCTOPUIO MearancKyccTsa B YpanbckoMm dene-
pasibHOM yHUBepcuTeTe, [lyHanCcKoM yHHBEpCHUTETE
(Kpemc, Asctpus), YHueepcutete uckyccts (JTunu,
ABCTpHA) M NPUHUMANA y4acTUe BO MHOMMX MEMAY-
HapoAHbIX KOHPEPEHLMAX U CEMUHApax, B TOM YMcne
TopoHTo, KoneHrareHe, Okcdopae, Jloc-AHaske-
nece, Hblo—l7lopr<e, TpoHxenme. YneH xtopu PRIX Ars
Electronica 2012.

Mapta Xebepne ([NonbLua)

TeopeTuK 1 KpUTHK KynbTypsl. Cneunanvau-
pyeTca Ha Teme 6noapTa. ABTOp MHOMeECTBa CTa-
Tel 0 COBPEMEHHOM MCKYCCTBE U 9CTETUKE C POKY-
COM Ha TPaHCryMaHWCTUYECKMUX NEPCMNEKTUBAX. TaKkKe
paboTaeT KaKk XyAOoKHWLA, OObEKTOM €€ NPaKTUK
ABNAIOTCA TPAHCIPECCUBHBLIE CEHCOPHbIE AKCNEPH-
MEHTbI Ha NepeceveHnr 3ByKa 1 nepdpopmaHca.

CabuHa Xummenbcbax (FepmaHua,

LLIseiinapuA)

HupekTop Joma unppoBoro McKyccTa
B Basene. PaHee aupekTop BhicTaBOYHOMO OTAENA
B ZKMI|LleHTpe vcKyccTBa 1 MeanaTexHonormi
B Kapncpys, Mepmanus (1999—2005) u xynoxe-
CTBEHHbIM pyKoBOAMTENb LleHTpa Meana apra mwm.
Bput Pycc B OnbaeHbypre, Fepmanua (2005—2011).
Hypatop paga BeicTaBoK, cpeau Kotopsix: "Ecomedia”,
"Landscape 2.0", "Culture (s) of Copy", "gateways. Art
and Networked Culture" 1 "Sensing Place". MNpenoga-
BaTe/lb M aBTOP CTaTeM Ha TEMbI, CBA3aHHbIE C Meana-
WCKYCCTBOM M COBPEMEHHOM KynbTYPOK.

Onbra LLnwko (PoccuAa)

HcKyccTeoBen, KypaTtop, npenogasartesib, Teope-
THK. ApT-ampekTop «Meana Popyma» MockoBcKoro
MemayHapopHoro kuHodecTusans (c 2006 ropa)
1 MexayHapogHoro cumnoavyma "Pro&Contra
(2000, 2011, 2012, Mockga). Kypatop OTKpbITO#M
wronbl Manew/MepnaApt/la6. C 2013 rona — 3ame-
cTuTesNb reHepanbHoro aupektopa MBO «MaHew»
no MHHOBALIMAM B COBPEMEHHOM WCKYCCTBE
C 2000 ropa — yupeauTesb LleHTpa kynbTypebl
n ncrycctea «MegnaApt/lab».

Anppen LLlep6eHok (PoccuA)

[Mpodeccop npakTMk MOCKOBCKOM LLIKObI
ynpaenenusa CronkoBo, goueHT Cl6IY, noyéTHbin
uneH Hay4Horo obuiectsa Llepdurnacroro yHneep-
cuteta. RaHampaT dbrnonornyeckmx Hayk (criery,
pycckaa nutepatypa); Ph.D. (UC Berkeley, critical
theory & film studies). B 2006—2009 — npenoaasa-
Tenb W uneH Hay4Horo obuiectsa ryMaHUTapHbIX HayK
Ronym6uiickoro yHnsepcuteta, B 2009—2011 —
npuyrnawéHHbLIM MccnepoBartesb U naypear CTUNeHauu
HbtotoHa BputaHcKoi akagemmn. OpraHusatop Hayuy-
HoW nporpammel «<MHHONpom-201 1», KypaTop WHTEN-
neKTyanbHoM nnatdopmbl 2-1 YpanbCKom MHOYCTPU=-
anbHow bueHHane coBpeMeHHoro ncKycctea (2012).
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AHHOTaumA

«Pro&Contra» — nepvoanyecKunii CUMMNO3WUYM, KOTOPLIN YIKeE B Teye-
Hve 6onee 10 neT cTaBUT CBOEW 3a4a4en PacKpbiTb CBA3W MEHOY UCKYC-
CTBOM, HayKOM, MOIUTUKOMN, SKOHOMUKOM M TEXHONOrMAMM, NPEACTaBUTL
WMHHOBALMOHHbIE MPOEKTLl Ha CThiIKE COBPEMEHHOIO MCKYCCTBA W COLLM-
aNbHbIX MPaKTUK, SKCNEPUMEHTANIbHOW HAYKW, AUIUTaNbHOMO MCKYCCTBA
W ou3ariHa, nepdopmMaHca U NporpaMMUMpoBaHKa, aHUMaLWKU U Megua-
apxuTeKTypbl. KawabiM roa, pasnuyHbie TeMbl, MPOEKTbI, XyAOHECTBEHHbIE
CcTpaTervv 1 MeToAbl HaXOAAT CBOE BOMMOLLEHME B padHbIx dopmaTax:
TEOpeTHYECKNE 0OCYHAEHHUA, NPeACTaBNeHNe W NPAKTUYECKUIA aHann3
WMHHOBALMOHHbIX MPOEKTOB, KOHKYPC MNPOMU3BEAEHMH MOMOABIX XYO0MHNU-
KOB, KMHO- M BUOEOMOKa3bl GeCTUBANbHbLIX NPOrpamMmM, NPEMbEPLI MMPOBO-
rO YPOBHA U MHOrOE ApYroe.
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